KEY CONCEPTS AND DEFINITIONS
LIVING HERITAGE IN URBAN CONTEXTS FROM
AN URBAN PLANNING PERSPECTIVE

Unit 1. Linking intangible cultural heritage and sustainable urban
development




PURPOSE OF THE PRESENTATION

« The concepts and definitions
presented here are key to the
dialogue that must be established
between the culture and urban
planning sectors.

» Urban planners will understand the
terminology and key concepts
related to intangible  cultural
heritage or ‘living heritage'.

Living heritage experts and
practitioners will understand key
definitions and concepts related to © UNESCO
urban planning.



THIS PRESENTATION REFERS TO

Terms related to Intangible Terms related to sustainable urban

cultural heritage: development and urban planning:
 Intangible cultural heritage

- Communities, groups and « Sustainable urban development
Individuals « Urban planning
- Safeguard  Urban planning structures

 Transmission
* Viability
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INTANGIBLE CULTURAL HERITAGE

Definition and key concepts
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unesco

Intangible Heritage
Conven tion




DEFINITION OF INTANGIBLE CULTURAL HERITAGE IN THE CONVENTION (1)

Article 2.1:

For the purposes of this Convention,
the term "intangible cultural heritage” is
understood to mean
the practices, representations,
expressions, knowledge, skills -
together with  the instruments,
objects, artifacts and cultural spaces
associlated therewith - that
communities, groups and, In some
cases, individuals recognize as part of
their cultural heritage.

© JC Cuellar /Shutterstock.com



DEFINITION OF INTANGIBLE CULTURAL HERITAGE IN THE CONVENTION (2)

Article 2.1 goes on to state:

This intangible cultural heritage, which
IS transmitted from generation to
generation, I1s constantly recreated by
communities and groups In response
to their environment, their interaction
with nature and their history, and
provides them  with a sense of
identity and continuity, thus promoting
respect for cultural diversity and
human creativity.

© MICI, 2016



DEFINITION OF INTANGIBLE CULTURAL HERITAGE IN THE CONVENTION (3)

Article 2.1 further states:

For the purposes of this Convention,
consideration will be given solely to
such intangible cultural heritage as Is
compatible with existing international
human rights instruments, as well as
with the requirements of mutual
respect among communities, groups
and Individuals, and of sustainable
development.

© National Heritage Board, Singapore, 2019



DOMAINS OF INTANGIBLE CULTURAL HERITAGE

Article 2.2 of the Convention

a) Oral traditions and expressions,
iIncluding language as a vehicle of
Intangible cultural heritage;

b) Performing arts;

c) Social practices, rituals and festive
events;

d) Knowledge and practices
concerning nature and the universe.

e) Traditional craftsmanship.

© Sanjay Jagtap, India, 2015



DOMAINS OF INTANGIBLE CULTURAL HERITAGE

Many elements of intangible cultural

heritage are not limited to one domain o@o AT e
but may include elements of several. =< OO«% b

Boundaries between domains are

sometimes fluid and often vary from .." %% et S v SEl

one community to another.

UNESCO. Intangible cultural heritage
domains. Retrieved from:

https://ich.unesco.org/doc/src/01857/-
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COMMUNITIES, GROUPS
AND INDIVIDUALS

Definitions and concepts




DEFINITION OF COMMUNITY

Within  the framework of the
Convention, the term ‘communities,
groups and individuals concerned’ Is
used to refer to those who create,
maintain  and transmit intangible
cultural  heritage, so that they
recognize, express and identify with
this heritage. It includes bearers, who
play a specific role in relation to their
Intangible cultural heritage.

© TT Catalao / IPHAN, 2012



THE RELATIONSHIP BETWEEN INTANGIBLE CULTURAL HERITAGE AND

COMMUNITIES

Creation, practice,
transmission and
management.

Communities,
groups 13
and individuals /
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Sense of identity and

continuity, enjoyment,
self-esteem,
sustainability.



SAFEGUARDING,
TRANSMISSION AND VIABILITY

Definitions and concepts




CONCEPTS RELATED TO SAFEGUARDING

« Safeguarding means ensuring the
viability of intangible cultural heritage, as
well as the revitalization of the various
aspects of such heritage. (Article 2.3).

 The safeguarding of intangible cultural
heritage is the central objective of the
Convention and should be a central
theme In urban planning processes.

* Viability: refers to intangible cultural
heritage that is practiced and transmitted
within the communities, groups and
Individuals concerned. © Sangeet Natak Akademi 2014




KEY SAFEGUARDING MEASURES

Drawing up of
inventories

Present information on
intangible cultural
heritage elementsin a
systematic manner.

Awareness raising

Encouraging people to
understand and value
intangible cultural
heritage, for example
through formal and
non-formal education.

Revitalization

Strengthen intangible
cultural heritage
practices that are in
danger of disappearing.



DEVELOPMENT OF INVENTORIES WITH COMMUNITY PARTICIPATION

* Inventorying is one of the main measures
for safeguarding living heritage.

 The Iidentification and definition of living
heritage elements must involve the active
participation of communities.

« |t Is a creative process that Involves
systematizing and generating information
within  a community and with Its
participation, In order to define as
accurately and respectfully as possible its
living heritage.

« Community-based inventorying recognizes
a community’'s capacity to generate
knowledge about its own heritage.

© Sangeet Natak Akademi 2014



DEVELOPMENT OF INVENTORIES WITH COMMUNITY PARTICIPATION

* |t is Important also to recognize diversity within communities, as well as
the different opinions and ways community members identify with their
living heritage.

 Young people must be included in the plurality of voices on living
heritage, as they play a crucial role in its identification and transmission.

https://ich.unesco.org/es/material-fortalecimiento-capacidades#unidad-18-
introduccion-al-taller-sobre-confeccion-de-inventarios-con-la-participacion-
de-las-comunidades-br



https://ich.unesco.org/es/material-fortalecimiento-capacidades#unidad-18-introduccion-al-taller-sobre-confeccion-de-inventarios-con-la-participacion-de-las-comunidades-br
https://ich.unesco.org/es/material-fortalecimiento-capacidades#unidad-18-introduccion-al-taller-sobre-confeccion-de-inventarios-con-la-participacion-de-las-comunidades-br
https://ich.unesco.org/es/material-fortalecimiento-capacidades#unidad-18-introduccion-al-taller-sobre-confeccion-de-inventarios-con-la-participacion-de-las-comunidades-br

DEVELOPMENT OF INVENTORIES WITH COMMUNITY PARTICIPATION

Workshop summarizing the
project “Community
inventory  of  intangible
cultural heritage” held In
July 2019 in Kingston
(Jamaica) as part of the
project “Community
inventory  of  intangible
cultural heritage In urban
contexts.”

© UNESCO



As a result of this project, an
Inventory was made of items
assoclated with traditional
music, crafts, and religion In
Kingston. The Inventory was
published, noting risks to these
expressions and Issues related
to sustainable development.

© Intangible Cultural Heritage in Kingston - UNESCO

Catherine. However, the Buru groups contributed
much of their instrumentation and some of their
music, to later emerging forms of traditional
Jamaican music like Mento.

Mento

The dominant music in Jamaica from its first
appearance in the late 19th century up to the
1930’s, Mento was especially popular in rural
areas. Like most folk music it was a mixture of
music and dance, with songs mixing narrative and
topical commentary. The typical instruments
found in a mento band were the piccolo, bamboo
fife, guitar, rhumba box, fiddle, banjo, shakers and
scrappers. Often home-made, instruments were
made from materials such as bamboo, calabash.
Seeds, metal graters and even PVC piping.? One of
the best known mento stars at the time, William
‘Sugar Belly’ Walker who was raised in Kingston

DEVELOPMENT OF INVENTORIES WITH COMMUNITY PARTICIPATION

was famous for his use of the bamboo fife and
saxophone. ‘Sugar Belly’ played in talent
exhibitions at Victoria Pier, in downtown
Kingston. Sometime later, he allowed to play at
the Glass Bucket in Half Way Tree. However, by the
1960, “Sugar Belly” moved to St. Ann and became
a North Coast act as by then the only demand for
these musicians was in the tourist industry. Other
mento musicians frequented bars on Princess
Street in search of occasional employment.
Another well-known group was the Jolly Boys
who began playing in Portland over 50 years ago.
This group still produces music today, but they are
more popular on the international circuit.*

MUSIC OF KINGSTON | 3




DEVELOPMENT OF INVENTORIES WITH COMMUNITY PARTICIPATION

‘The participation of practitioners,
local researchers, cultural
managers, teachers, and others
Interested In  recognizing living
heritage is vital in the identification,
assessment, documentation, and
recording of cultural expressions
that they consider part of their
cultural heritage and identity.’
District Institute of Heritage, Bogota
2024

© https://idpc.gov.co/inventario-del-patrimonio-
vivo/#general



OTHER SAFEGUARDING MEASURES

 Institutional capacities

« Education

* Research and documentation

» Policies, legal and administrative
measures

* The role of intangible cultural
heritage In society

* Awareness raising of intangible
cultural heritage

* International cooperation and
engagement.

icator 26 (reported by the Secretariat)

UNESCO 2003 Convention / Overall Results Framework
Relations between indicators, according to Guidance Notes

II III
Transmission Inventorying
and education and research
R, i * indicator 11 is related to

indicators 1-3, 7-10, 15-25

e LV

Institutional and Policies as well

human capacities as legal and
administrative

measures

is related to indicators 2, 3, 23

International
engagement
VIII

Role of intangible
cultural heritage

4 and its safeguarding
; in society

* indicator 23 (reported by the Secretariat)
is related to indicators 4, 8, 21,22

Engagement of communities,
groups and individuals as
well as other stakeholders

VI

Awareness raising

VI

* relations within each thematic ar~

UNESCO. Overall results framework for the 2003 Convention



TRANSMISSION REFERS TO...

« The continuous transmission  of
knowledge, skills and practices, along
with associated cultural meanings and
soclal functions, from generation to

generation.
e Transmission Is a key action for
safeguarding iIntangible cultural
heritage.

 Urban infrastructure such as streets,
parks and squares, among others, are
often fundamental for the transmission

of intangible cultural heritage in urban
contexts. © (2008) by Secretaria de Turismo.




SUSTAINABLE DEVELOPMENT

Definition and key concepts
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SUSTAINABLE DEVELOPMENT

[lt i1s] development that meets the needs of the present
without compromising the ability of future generations

to meet their own needs.”

(Brundtland Commission, 1987)

Seeks to reconcile economic development with the
protection of the social and environmental balance.




SUSTAINABLE DEVELOPMENT
« Economic growth
SUSTAINABLE

Implies:

DEVELOPMENT @u . Eoc!al mclusmln |
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G ALS nvironmenta protectlon
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SUSTAINABLE URBAN DEVELOPMENT CAN BE DEFINED AS

Sustainable urban development lies at the heart of the UN Sustainable Development Goal
11 on Sustainable Cities and Communities, which focuses on making cities and human
settlements inclusive, safe, resilient and sustainable.

Sustainable urban development is essential for an economically sound, socially
responsible and environmentally sustainable future.

"The spatial manifestation of urban development processes that create a built
environment with rules, institutions and governance systems that enable people,
households and communities to maximize their potential and optimize a wide range of
services (...) so that cities are planned, built and managed to maintain _environmental
guality, support socioeconomic development and ensure the quality of life and livelihoods

of their populations”

Extracted from:
https://www.oecd.org/en/topics/sustainable-urban-development.html

Contributions to the UN Post-2015 Development Agenda: Working Group B:
https://www.un.org/en/development/desa/policy/untaskteam undf/groupb unhabitat suscities.pdf



https://www.oecd.org/en/topics/sustainable-urban-development.html
https://www.un.org/en/development/desa/policy/untaskteam_undf/groupb_unhabitat_suscities.pdf

URBAN PLANNING

Definition and key concepts
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URBAN PLANNING

According to UN-Habitat (2014),

"Urban planning is an important tool for city leaders to achieve
sustainable development. It helps to formulate medium- and long-
term objectives that reconcile a collective vision with the rational
organization of the resources to achieve it.

Planning makes the most of municipal budgets by informing
iInfrastructure and services investments, and balancing demands for
growth with the need to protect the environment. It also distributes
economic development within a given area to reach social objectives,
and creates a framework for collaboration between local
governments, the private sector and the public at large.”

https://www.un.org/en/development/desa/policy/untaskteam undf/groupb unhabitat susciti
es.pdf



https://www.un.org/en/development/desa/policy/untaskteam_undf/groupb_unhabitat_suscities.pdf
https://www.un.org/en/development/desa/policy/untaskteam_undf/groupb_unhabitat_suscities.pdf

URBAN PLANNING STRUCTURES

Urban planning involves a series of interconnected layers that can
be grouped into four structures (ecological, functional, socio-
economic and built heritage) that influence the spatial organization
and social, economic and environmental functions of most urban
environments.

The structures described below have been defined based on
multiple urban planning components identified in frameworks and
guidelines such as 'Urban Planning for City Leaders' (UN-Habitat
2014), 'International Guidelines on Urban and Territorial Planning'
(UN-Habitat 2015), 'Our Urban Plans' (UN-Habitat, 2024) and
'Historic Urban Landscape Guide' (UNESCO, 2016); in addition to
the review of urban plans of multiple cities where these structures
were also identified, specially in countries such as Mexico and
Colombia.



URBAN PLANNING STRUCTURES

'y v/

ECOLOGICAL FUNCTIONAL SOCIO- BUILT
ECONOMIC HERITAGE




ECOLOGICAL STRUCTURE

 Ecological structure: this relates to
the biological components of cities,
including flora, fauna and other life
forms, as well as physical elements
such as soll and water, and the
dynamics  resulting from  the
relationships between them, such as
ecological or landscape connectivity,
risk and wvulnerability to natural
disasters, rural development and
environmental sustainability.

© National Environment Agency, Singapore, 2019



FUNCTIONAL STRUCTURE

* Functional  structure: this S
composed of multiple layers of the

urban structure, such as
transportation and mobility systems
(roads, rallroads and other

transportation hubs; bicycle and
pedestrian paths; waterways and
other spatial connectors), public
spaces, utilities  (water,  gas,
electricity, communications) and
other urban facilities.

© p-jitti / Shutterstock.com



SOCIOECONOMIC STRUCTURE

« Socioeconomic structure: this refers
to planning for greater social
iInclusion and economic efficiency in
terms of access to development
opportunities (housing, health,
education, recreation), employment,
productivity and livelihoods. It also
relates to the attractiveness of a city
as a destination for investment (e.g.,
iIndustrial relocation) and other social
and economic activities, and takes
iINto account the integration of urban
and rural areas. © Nina Abrevaya / Shutterstock.com




STRUCTURE OF BUILT HERITAGE

 Structure of built heritage: this is an
Imperative element in the structuring
of cities and urban plans, particularly
with regard to significant structures,
monuments, squares, public spaces,
urban sectors or districts of public
iInterest, which embody the cultural
spaces In which the intangible
cultural heritage is expressed and
bring significant place-making and
social and economic value to cities.

© Ko Hon Chiu Vincent
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