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Intangible Cultural Heritage

REQUEST BY A NON-GOVERNMENTAL ORGANIZATION TO BE
ACCREDITED TO ACT IN AN ADVISORY CAPACITY TO THE COMMITTEE

Deadline: 30 April 2023

for examination by the Committee in 2023 and accreditation by the
General Assembly in 2024

File may be downloaded at:
https://ich.unesco.org/en/forms

Please provide only the information and supporting documentation requested below.
Annexes cannot be accepted.

A. Identification of the organization

A.1. Name of the organization submitting this request

A.1.a. Provide the full official name of the organization in its original language, as it appears in the supporting
documentation establishing its legal personality (section D.2. below).

World Music acouujaunja Cpbuje

A.1.b. Name of the organization in English and/or French.

World Music Association of Serbia

A.2. Address of the organization

Provide the complete postal address of the organization, as well as additional contact information such as its telephone
number, email address, website, etc. This should be the postal address where the organization carries out its business,
regardless of where it may be legally domiciled. In the case of internationally active organizations, provide the address
of the headquatrters.

Organization:  World Music Association of Serbia
Address:  Save Kovacevica 2/4, 35000 Jagodina, Serbia
Telephone number:  +381621123736
Email address:  etnoumlje@gmail.com
Website:  www.worldmusic.org.rs

Otherrelevant  www.facebook.com/WorldMusicAsocijacijaSrbije

Form ICH-09-2024-EN — revised on 01/04/2023 — page 1



information:

A.3. Contact person for the correspondence

Provide the complete name, address and other contact information of the person responsible for correspondence
concerning this request.

Title (Ms/Mr, etc.): Mr.
Family name:  Djordjevic
Given name:  Qljver
Institution/position:  World Music Association of Serbia / president
Address:  Save Kovacevica 2/4, 35000 Jagodina, Serbia
Telephone number:  +381621123736

Email address:  etnoumlie@gmail.com

Other relevant
information:

A.4. Country or countries in which the organization is active (Paragraph 91(b) of the
Operational Directives)
Identify the country or countries in which your organization actively operates. If it operates entirely within one country,

indicate which country. If its activities are international, indicate whether it operates globally or in one or more regions,
and list the primary countries in which it carries out its activities.

|X| local
|Z national

|:| international (please specify: )
|:| worldwide
[ ] Africa
|:| Arab States
[ ] Asia & the Pacific
|X| Europe & North America
|:| Latin America & the Caribbean

Please list the primary country(ies) in which it is active:

Serbia, Western Balkans
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B. Organization’s competence, expertise, and experience in the field of
safeguarding intangible cultural heritage (Article 9 of the Convention and
paragraphs 91(a) and (c) of the Operational Directives)

B.1. Objectives of the organization

Describe the objectives for which your organization was established, which should be in conformity with the spirit of the
Convention. If the organization’s primary objectives are other than safeguarding intangible cultural heritage, explain
how its safequarding objectives relate to those larger objectives.

Not to exceed 300 words

In 2000, World Music Association of Serbia was founded with a vision of music that
harmonizes past and present of local communities and the society. World of music teaches and
gives inspiration for creative and innovative society.

The mission is to promote and popularize roots and World Music as expressions of local
communities’ heritage, as well as to enable safeguarding of intangible cultural heritage in its
complexity of manifestations.

To fulfill its mission, WMAS sat following specific objectives:

— Popularization of roots and World music (from Serbia) on the basis of fieldwork research of

musical traditions and practices in local communities;

— Interactive transmission of knowledge and skills of elderly traditional music bearers to young

generations (in strong communication with all stakeholders in local communities);

— Promotion of innovative practices in safeguarding intangible cultural heritage in its

complexity (e.g. musical traditions and social practices) with the special considerations of

Living Human Treasures in local communities;

— Promotion of “cross-over” practices that combine traditional musical expressions, their

contexts in traditional culture and interpretation in contemporary genres like jazz, blues,

and classical music, all contributing to safeguarding of intangible cultural heritage.

To achieve these objectives, working towards the vision, WMAS closely cooperates with
various stakeholders in Serbian local communities, artists, civil society organizations, local and
national cultural, scientific and educational institutions, Ministry of Culture and local self-
governments. Also, close cooperation is established with international organizations and networks
such is European Folk Network - EFN (Network for folk and traditional music and culture).

B.2. Domain(s) in which the organization is active

Tick one or more boxes to indicate the primary domains in which the organization is most active. If its activities involve
domains other than those listed, tick ‘other domains’ and indicate which domains are concerned.

|:| oral traditions and expressions

|X| performing arts

|:| social practices, rituals and festive events

|:| knowledge and practices concerning nature and the universe
|Z traditional craftsmanship

|:| other domains - please specify:

Briefly describe below your organization’s work in relation to the domains chosen (if your organization cuts all domains,
explain how).

Not to exceed 250 words
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Our activities and projects are directed, primarily, for performing arts. Since 2000, the Association
has implemented over 40 projects of research, documenting, collecting, and promoting musical
traditions as expressions of intangible heritage in Serbian local communities. With the support of
the Ministry of Culture of the Republic of Serbia, we performed more field research (traditional
playing in the Vojvodina-Northern Province of Serbia, old singing ,izvika”, Western Serbia etc).
Also, we published five Roots Guides - Gusle: The Epic Tradition of Serbia, Old Songs from
Western Serbia Etc. We have published ten albums Roots Music with accompanying educational
booklets, etc. We organized more traditional music workshops. We also help traditional musicians
be more visible and affirmed. We help organize several Roots Festivals in Serbia, etc. Our
secondary interest refers to traditional craftsmanship in Serbia. We support traditional crafts and
craftsmen through many years of projects, with the help of the Ministry of Culture of the Republic
of Serbia. We single out the exhibitions and guides (in English, Spanish and Chinese) that the
representative of the crafts and craftsmen of Serbia (Serbia: Living Heritage and Serbia: Living
Treasures). Example of the activities to promote innovative practices in safeguarding intangible
cultural heritage in its complexity with the special considerations of Living Human Treasures in
local communities is a project “Portraits of Living Human Treasures in Serbia” (in Serbian). We
have excellent cooperation with state institutions for culture and experts in the field of intangible
heritage. We always include them in our projects.

B.3. Primary safeguarding activities in which the organization is involved

Tick one or more boxes to indicate the organization’s primary safeguarding activities. If its activities involve
safeguarding measures not listed here, tick ‘other safeguarding measures’ and specify which ones are concerned.

|Z identification, documentation, research (including inventory-making)
|X| preservation, protection

|Z promotion, enhancement

|X| transmission, formal or non-formal education

|:| revitalization

|:| other safeguarding measures — please specify:

B.4. Description of the organization’s activities

Briefly describe the organization’s recent activities and relevant experience in safeguarding intangible cultural heritage,
including those demonstrating the capacities of the organization to provide advisory services to the Committee.
Relevant documentation may be submitted, if necessary, under section D.3. below.

Not to exceed 550 words

To popularize roots and World Music in Serbia and abroad, since 2007 WMAS publishes
World Music magazine ,Etnoumlje” in print and in digital format. In 2019 WMAS introduced
quarterly release Balkan World Music Chart. Also, since 2015 regularly organizes Festival of rare
traditional music ,Retnik”
Since 2007 albums and editions of World Music, roots and ethnic music are regularly
published under the label WMAS Records. Most recent are:
e Playing and Singing of Five Bagpipers From Serbia
e Bokan Stankovi¢ — Traditional Playing on the Svrljig Bagpipes, Duduk and Ocarina From
Eastern Serbia
e [zvika singing in the beauty of female voices (2021) Both playing bagpipes and Izvika
singing are enlisted in the National Register of Intangible Cultural Heritage of the Republic
of Serbia.
All editions are based on extensive fieldwork in the local communities and villages where
the tradition is practiced. Researching in the villages is conceptualized in a manner that enables
transmission of practitioners’ knowledge and skills to both researcher, and younger members of
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the communities. WMAS has implemented over 40 projects of research, documenting, collecting,
and promoting musical traditions as expressions of intangible heritage in Serbian local
communities. Among them are:
e Serbia: Living Heritage
e Serbia: Living Treasures
Serbia: Living Tradition
Serbia: Balkan Echo
Gusle: The Epic Tradition of Serbia Gusle playing is enlisted in UNESCO List of
Representative Intangible Heritage of the World.
Izvika Singing Guide, Old Songs From Western Serbia

Fieldnotes of traditional local musical practices are also published (in Serbian).

Example of the activities to promote innovative practices in safeguarding intangible cultural
heritage in its complexity with the special considerations of Living Human Treasures in local
communities is a project “Portraits of Living Human Treasures in Serbia” (in Serbian).

Since 2015 WMAS regularly promotes intangible cultural heritage, roots, and World Music
from Serbia to international audience at various international events such as World music Expo -
WOMEX.

To promote “cross-over” practices that combine traditional musical expressions and
modern musical expressions, since 2013 WMAS annually gives the Award ,Vojin Malia
Draskoci” for most innovative cross-over, jazz and ethno musicians from Serbia.

Besides named activities, WMAS organizes workshops, seminars, conferences and
publishes scientific articles that contribute researching and safeguarding of intangible cultural
heritage. In that regard, WMAS closely cooperates with institutions that operate in the area of
intangible cultural heritage safeguarding such are: Institute of Musicology of the Serbian Academy
of Sciences and Arts in Belgrade, Ethnographic Museum in Belgrade, Center for the Intangible
Cultural Heritage of Serbia, etc.

WMAS runs digital archive of roots and World Music containing audio, video, photographic
and printed materials. Also, WMAS coordinates Music Information Service containing the
Register, a database of Serbian bands, music artists, promoters and organizations of roots and
World Music orientation.

WMAS is among co-founders of Music Information Centre of Serbia (MICS, www.mics.rs),
which is a member of International Association of Music Centres (IAMIC).

Capacities to provide advisory services to the Committee are proven by the facts that
WNMAS is representative association in culture in the area of research, safeguarding, practicing
and promoting intangible cultural heritage in the Republic of Serbia; and that WMAS members are
experienced ethnologists, ethnomusicologists, musicologists and experts in the area of intangible
cultural heritage safeguarding.

For details of described activities (including access to albums, editions and publications) please
visit WMAS website: www.worldmusic.org.rs

B.5. Description of the organization’s competence and expertise

Provide information on the personnel and members of the organization, describe their competence and expertise in the
domain of intangible cultural heritage, in particular those that demonstrate the capacities of the organization to provide
advisory services to the Committee, and explain how they acquired such competence. Documentation of such
competences may be submitted, if necessary, under section D.3. below.

Not to exceed 200 words

Sasa Sreckovi¢ — Ethnologist. Curator at the Ethnographic museum in Belgrade. Former
president of the Serbian national committee for intangible cultural heritage and member of the
UNESCO Evaluation body. UNESCO ftrainer in this field.

dr Masa Vukanovi¢ (1975). PhD in Ethnology and Anthropology. Senior researcher at Institute for

Cultural Development Studies. Coordinator of several research in the areas of cultural heritage,
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legislation in culture, cultural participation and amateurism in culture and arts.

Prof. dr Dimitrije Golemovi¢ (1954). Ethnomusicologist. Retired professor at Faculty of Music Arts
in Belgrade, head of Musicology Department and a Rector of the University of Arts in Belgrade. In
over 600 villages across Balkans, he documented thousands of folk melodies. Author of several
books and dozens of articles published in national and international scientific journals.

Julijana Basti¢ (1988). Ethnomusicologist. Assistant professor at the Department of
Ethnomusicology of Academy of Arts of the University in Novi Sad. Researcher of musical
traditions of Vojvodina Province as part of intangible cultural heritage.

Marija Vitas (1980). Ethnomusicologist, music critic and music editor. Editor-in-chief of roots and
World Music magazine Etnoumlje. In 2023 she received the international “Budapest Ritmo Award

2023 for her dedication in the promotion of Balkans’ cultural heritage.

C. Organization’s experiences in cooperating with communities, groups and
intangible cultural heritage practitioners (Paragraph 91(d) of the Operational
Directives)

Briefly describe below how your organization collaborates with communities, groups and, where appropriate, individuals
that create, practise and transmit intangible cultural heritage.

Not to exceed 350 words

WMAS mission is to promote roots music from Serbia as distinctive expression of Serbian local
communities’ heritage. During over two decades, fulfilling a mission strongly depended on
cooperation with communities, groups, and intangible cultural heritage practitioners. Continuity of
cooperation with many practitioners throughout Serbia would not be possible if there wasn't
mutual respect between WMAS associates and local communities’ members, ICH practitioners.
Proofs can be found in the activities like publishing music albums of traditional music performers
coming from the villages, and editions that integrate musical expressions with other forms of ICH
expressions (e.g. social practices, crafts, etc.), and organizing performances and roots and World
Music festivals in Serbia (see: 8.c section of this form). Also, articles about roots music from
Serbia practitioners published in WMAS magazine Etnoumlje are proudly shared by the
practitioners in their villages and in some cases on social networks. Open invitations by local
communities to WMAS associates to come again in the community are, perhaps, the best proof of
mutual respect spirit developed during the decades.

In recent years WMAS is dedicated to promoting gender equality by preparing editions that affirm
creativity of female practitioners. Example is the recent edition “Izvika singing in the beauty of
female voices” (2021). Many of female artists / practitioners have already been involved in
previous activities aimed to safeguard this specific form of ICH expression. WMAS status as
representative cultural association in the area of research, safeguarding, practicing and promoting

intangible cultural heritage in the Republic of Serbia is the proof that the Republic of Serbia

Form ICH-09-2024-EN - revised on 01/04/2023 — page 6



recognizes that WMAS has established good cooperation with ICH practitioners and is capable to
represent them in communication with the governments (local, provincial and republic). Such

status enables WMAS to advocate recognition of ICH practitioners in terms of improvements of

their socio-economic position.

D. Documentation of the operational capacities of the organization (Paragraph
91(e) of the Operational Directives)

D.1. Members and personnel

Provide proof of the participation of the members of your organization. It may take diverse forms such as a list of
directors, a list of personnel and statistical information on the quantity and categories of the members; a comprehensive
membership roster usually need not be submitted.

Please attach supporting documents, labelled ‘Section D.1.’

D.2. Recognized legal personality

If your organization has a charter, articles of incorporation, by-laws or similar establishing documents, a copy should be
attached. If, under the applicable domestic law, your organization has a legal personality recognized through some
means other than an establishing document (for instance, through a published notice in an official gazette or journal),
please provide documentation showing how that legal personality was established.

Please attach supporting documents, labelled ‘Section D.2.".

D.3. Duration of existence and activities

State your organization’s date of founding as it appears in the supporting documentation establishing its legal
personality (section D.2. above).

The World Music Association of Serbia was founded on December 12, 2000. Re-registration (a
new statute of the association was adopted) was done on December 18, 2009. On January 14,
2019, the Ministry of Culture and Information granted the status of a representative association in
culture for the area of culture;: RESEARCH, PROTECTION, USE, COLLECTION AND
PRESENTATION OF INTANGIBLE CULTURAL HERITAGE.

The documents confirming this are in the attachment - section D2.

If it is not already clearly indicated in the documentation provided under section D.2., submit documentation proving that
the organization has existed for at least four years at the time it requests accreditation. Provide documentation showing
that it has carried out appropriate safeguarding activities during that time, including those described above in section
B.4. Supplementary materials such as books, CDs, DVDs or similar publications cannot be taken into consideration and
should not be submitted.

Please attach supporting documents, labelled ‘Section D.3.’

E. Membership in the ICH NGO Forum

Indicate below whether your organization wishes to join the ICH NGO Forum. Please note that membership is
contingent upon the accreditation of your organization by the General Assembly of the States Parties to the 2003
Convention.

For more information on the ICH NGO Forum and its activities, please see https://ich.unesco.org/en/ngo-forums-00422.

® Yes " No
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F. Signature

The request must include the name and signature of the person empowered to sign it on behalf of the organization
requesting accreditation. Requests without a signature cannot be considered.

Name: Oliver Djordjevic
Title:  President of World Music Association of Serbia
Date:  April 17, 2023.

Signature:
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Members and personnel of World Music Association of Serbia (WMAS)
Our most active members - selected list

OLIVER DJORDIEVIC, president of the Board of Directors

World Music promoter. founder, project manager and president of the
Board of Directors of the World Music Association of Serbia. Born in 1974 in
Jagodina. He was the organizer of the world music festival Etnomus, which
took place in Jagodina from 1997 to 2005. He founded Etnoumlje magazine
in 2007. He was the editor of the lexicon World Music in Serbia 1982-2012.
He has been the initiator of the Serbia at the WOMEX project since

2015. Producer of WMAS Records. He is the creator and editor of the digital
archive of Serbian roots and world music. He is the recipient of the Cultural Form Award 2019 awarded
(for contribution to the presentation and research of heritage) by the Ministry of Culture and
Information of the Republic of Serbia.

MARUA VITAS, vice-president of the Board of Directors

An ethnomusicologist, music critic, journalist, writer, editor, festival co-
selector and co-organizer, cultural worker. In 2007 Marija started to evolve
herself in media jobs: journalist, music critic and editor in Radio Belgrade 2
(2008 — 2019), journalist, music critic and editor-in-chief of world music
magazine Etnoumlje (since 2008) and World Music association of Serbia’s
portal (since 2018). She is also writing about world music and other topics for
several magazines and portals. Marija is the member of Transglobal World
Music Chart. As the board member of World Music association of Serbia,
Marija guided several field research projects in different parts of the country, recorded folk singers and
bagpipers, made interviews and realized CDs. Marija is the chairman or member of juries of several folk
festivals in Serbia. She is co-organizer and co-selector of Todo Mundo world music festival in Belgrade.
Founder of The Balkan World Music Chart.

MASA VUKANOVIC, Member of the Committee for Intangible Cultural
Heritage of WMAS

Ethnologists and Anthropologists. PhD, obtained at University of Belgrade’s
Faculty of Philosophy, titled ‘Cultural policy in Serbia — anthropological
perspective’ (major field: anthropology).Specific fields of expertise are:
cultural policy as public policy (perspectives of anthropology of policy and
__critical policy studies); cultural heritage (tangible and intangible, integrative
. preservation, participative programs for different generations as
safeguardmg tools) law (law as policy instrument, perspectives of legal anthropology and socio-legal
studies); amateurism in culture and arts (cultural participation from ethnological perspective).She has
also participated in applied projects in the area of cultural tourism from education to development of
programs and products). She is a member of international associations — Societe d’ Ethnologie et
Folklore (SIEF) and International Council of Museums (ICOM).



SASA SRECKOVIC, Member of the Committee for Intangible Cultural
Heritage of WMAS

Ethnologist, curator at the Ethnographic museum in Belgrade. Former
president of the Serbian national committee for intangible cultural heritage
and member of the UNESCO Evaluation body. UNESCO trainer in this field.
Involved in activities and projects related to heritage & sustainable
development.

Prof. dr Dimitrije Golemovi¢, member of WMAS.

Musicologist. Retired professor at Faculty of Music Arts in Belgrade,
head of Musicology Department and a Rector of the University of
Arts in Belgrade. In over 600 villages across Balkans, he documented
thousands of folk melodies. Author of several books and dozens of
articles published in national and international scientific journals.

SVETLANA SPAJIC, Member of the Committee for Intangible Cultural
Heritage of WMAS

Svetlana Spajic is one of the best known and influential female traditional
singers. For 30 years she is dedicated to safeguarding Serbian cultural
heritage, studying, and learning in the field from elderly traditional singers.
In her opinion working with elderly traditional singers is the core of
understanding traditional living culture. Her repertoire of Serbian archaic
music covers almost all regions in which Serbs live or were living. Svetlana
participated in numerous national and international musical and theatrical
projects. She also performed with many international artists. In 2011 she was one of music authors and
performers in theatrical project “Life and death of Marina Abramovi¢” directed by Robert Wilson. She
performed concerts and kept lectures in prestigious concert halls and institutions in Europe and the
world, as well as at numerous festivals abroad. For her contribution in safeguarding traditions and
spiritual heritage of Serbs in Krajina in 2010 she was decorated with highest award of Serbs in Krajina —
Ring of artistic brotherhood of Krka Monastery.

?/( TIJANA STANKOVIC, member of WMAS

"* f Q Ethnomusicologist, music critic, journalist, vocalist and violinist from Serbia.
| Bstankovi¢ collaborated with many musicians, composers and artists, such as
“IMezei Szilard, Markos Albert, lancu Dumitrescu, Ana-Maria Avram, Nikolaus
@l Gerszewski, etc. Past and ongoing projects: Argo - rebetiko-free



folk-free improvisation band, Hyperion Ensemble (INT); Mezei Szilard’s Improvisers Orchestra etc. From
the year 2002 until 2007 she played in Serbian world music band Paniks, which performed in major
festivals all over Europe. The fields of her research interest include vocal and instrumental tradition of
the Balkans, world music, applied music and free improvisation. In last fifteen years she has published or
featured on over twenty compact disks, and since 2012 worked in theater and film in Serbia, Hungary
and Romania. In March 2019 she has started working on Serbian national Radio Beograd 2 as associate
musical editor on “Od zlata jabuka”, show about folk music.

VESNA BAJIC-STOJILIKOVIC, Member of the Committee for Intangible
Cultural Heritage of WMAS

the Belgrade Dance Institute. Professor of choreology at the Academy of
Dance, Ljubljana. Founder and Head of the Department Stage Folk Dance
Mand Music at the Belgrade Dance Institute. Collaborator of the Institute of
JMusicology Serbian Academy of Sciences and Arts. Associate of the Public

¢ £IFund for Cultural Activities of Republic of Slovenia (JSKD) for folk dance and
music groups of minority ethnic communities. Teaches and leads folk dance and singing groups.
Practically and theoretically involved in folk dance, music and Folk Dance Choreography. Organizes
educational projects and concerts about traditional Balkan dance and music in Serbia, Slovenia and
abroad.

JULIJANA BASTIC, Member of the Committee for Intangible Cultural
Heritage of WMAS

Team member/expert assessment of the music and musician selection,
collecting ethnomusicology materials; Ethnomusicologist by education,
Bastic is currently working on her PhD at Faculty of Music Arts in Belgrade.
Since 2018, he has been working at the Academy of Arts of the University of
Novi Sad as an assistant at the Department of Ethnomusicology.

IVANA NICIFOROVIC, member of WMAS

She holds a Master degree in ethnomusicology at the Faculty of Music Arts in
2011. Her first professional experience was on Radio Belgrade where she
worked for five years as the music editor and host/journalist. In 2016. she
starts her own project — online music station ,,ClassicAll radio” where she
works as a music editor (classical music & jazz) and a website content
creator (artists promotion, articles about music, interviews). She is the
permanent associate of world music magazine ,,Ethoumlje” — writing
concerts reviews, latest world music and root editions from Balkans and
newest ethnomusicology studies. Her articles were also published in weekly ,Vreme” and ,Politika“. She
collaborates with ARLEMM festival and Piano City Novi Sad festival. In 2019/2020 she was engaged as a



music associate in the projects led by SANU, which present cultural heritage of Novi Pazar and Leskovac.
In February 2020 she starts working as a journalist and music editor on RTS Science channel (Radio
Television Serbia).

BOJAN PORPEVIC, board member

Born 1962 in Belgrade. Started to write about music for student and youth
magazines in 1987. Since then he has been collaborating and writing for
music magazines in Serbia, Slovenia, Macedonia, Italy and UK.The radio show
about experimental and alternative music on Radio B92 he started in

1990. This radio show turned into world music radio show in 2000 and has
been broadcasted till 2015, when Radio B92 was terminated. From October
2015 the same show has been broadcasted once a week on Radio Belgrade
3. Bojan produced and compiled several albums for Radio B92 label, like
bestseller compilations Srbija: Sounds Global and Rromano Suno. From 1999 — 2002 he collaborated
with CBC programe Global Village as correspondant from Serbia. Bojan Djordjevic founded International
New Music Festival Ring Ring in 1996. Since 2012 Bojan is artistic director of World Music Festival Todo
Mundo. Bojan is the member of WMCE pannel, a board of 50 European radio DJs covering world music.

BOKAN STANKOVIC, member of WMAS

Leading Serbian player of wind and brass instruments, particularly trumpet,

of Eastern Serbia musical traditions. From early youth he went across villages
the Eastern Serbia and from bagpipers and singers learned ancient musical
traditions. Nowadays, he is a “walking encyclopedia” of ancestors’ knowledge
#8 and Serbian instrumental, vocal and dancing traditions. Bokan Stankovié

& |

recordings are kept in Radio Belgrade archive. As a pedagogue and player, he held seminars and

received numerous awards at festivals of traditional creativity. Dozens of his

workshops for bagpipers. From 1993 until 1999 he leaded male singing group Kladenac in Belgrade. In
recent decades he works and performs with singer Svetlana Spaji¢. Bokan is also a member of Goran
Bregovi¢ Orchestra.

- DEJAN VUJINOVIE, member of WMAS

Vujinovi¢ (1975) is the artistic director of Etnofest world music and Jazziré
experimental and exploratory music festivals in Serbia. Known for their sharp
programming edge, the mentioned festivals are the place where the roots
meet contemporary improvisation, where roots music comes up as a
revelation in today’s overwhelming attack of popular “one-day-miracle”
music, and where the experimental fusions present the future roots. Dejan
holds an MA in marketing, with special interest in integrated marketing
communications for cultural events. He is involved in several transnational
cultural cooperation projects for many years, where the most recent is the “2020 Troubadours” project
implemented in the roam of the Creative Europe programme. This project deals with travelling world
music artists, staging them all around Europe, giving them a chance to break boundaries.
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Perucrap yapyxema 5000044530346

Bpoj BY 9607/2011

Jana 15.04.2011. roause
beorpan

AreHuMja 3a npuspeaHe peructpe, Peructpatop koju Boam Perucrap yapyxerwa, Ha OCHOBY
ynaHoBa 26. U 32. 3akoHa o yapyxemwnma (,,Cnyx6enu rnacauk PC* 6p. 51/09), noctynajyhu no
npujasy 3a ynue ycknalusamwa y Peructap yapykemwa ApYLWITBEHHX OPraHu3almja, yapyxkerwa rpalhana
M HbHXOBMX caBe3a ynmucaHMX y Perucrap apyluTBEHMX OpraHM3auuja ¥ yApyxkemwa rpahana u
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crpane " World music aconujanuja Cpbuje ", npexo:

Wme u npesume: Onusep Hophesuh
JIOHOCH:
PEIIEWBE

YIIUCYJE CE y Perucrap yapyxemwa ycknahupame yapyxemwa, ca cieaehium nogaunma:
O6ank oprannzoBama: Ypyxkeibe
Hasus: " World music acouujaunja CpGuje "

Hasus y npeBoay Ha CTpaHH je3uk:

o [lyn HasuB (eHrnecku jes3uk): " World Music Association of Serbia"

Cenmure u aapeca: Case Kosauesuha 2/4, Jaroauna, Cp6uja
Marnunn 6poj yapyxema: 17384830
IHUB: 101815259
Martym ocuuBama: 12.12.2000
HMarym ponowema Craryra: 18.12.2009
HenaTHoeT yapyxema: 9499 - I[e:na'mocf OCTANMX OpraHu3auMja Ha 6asu yunamemna
Hopaun o 3acTynHuKy:
HWwme u npesume: Onusep Hophesuh

JMBI™: 1808974722217
Anpeca: Cape KoBaueBuha 2, Jaroauna, Cp6uja
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IIpeasnheno Bpeme Ha Koje ce yapyxkeme ocuuBa: HeorpaHuueHo

Od6aacr ocTBapHBaIbA LH/bEBA:

O6pasznoxemne

[Noanocunay npujase 6poj bBY 9607/2011, noaueo je nana 14.04.2011. roamse, ycarnameHy
NpHjaBy 3a ynuc yckiahupara:

" World music acouujauuja Cpouje "

y Perucrap ynapyxerwa, M JOKYMEHTALHjy 3aBelieHy y NMOTBPAM O NpUMJbeHOj npujasu 6poj BY
9607/2011.

Kako cy ucnymeHu ycnoBd mnponucanu ozapeabom wunana 79. 3akoHa o yapykermuma
(-Cn.rnacuuk PC* 6p.51/09.) u unana 30. IlpaBMiHHKAa O CaJpXKMHH, HauMHY ynuca M Bohema
Peructpa ynpyxemwa (,,Cn.rnacuux PC* 6poj 80/09), Peructpatop je OUTYUHO KAO Y AUCTIO3UTHBY.

Ynuc ycknahusamwa y Perucrap yapyxkema, Bpuin ce 6e3 HakHaae.

Iloyka o npaBHOM CpeACTBY:

[IpoTHB OBOr peliea MOXKE Ce H3jaBUTH anba MHHHCTPY HAJUIEKHOM 3a MOCJIOBE JIpXKaBHE
ynpaBe W JIOKajJHe caMmoymnpase, y poky oa 15 naHa oa naHa npujeMa pewewa. XKanGa ce npenaje
npeko AreHuHje 3a NPHBpEJHE PErucTpe, y3 A0Ka3 o yruiatd Takce on 320 AuHapa, nponMcaHy
TapuuuM OGpojem 6., 3akoHa 0 pemyOIMYKMM aIMHHHCTPATHBHHM Takcama, Ha pauyH Opoj 840-
742221843-57, npumanau Byuer Peny6auke CpGuje.

Crpana 2 ox 2
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The Agency for Business Registers of the Republic of Serbia
No BU 9607/2011
15. April 2011, Belgrade

The Agency for Business Registers of the Republic of Serbia, on the basis of
Articles 26 and 32 of the Law on Associations, issues

The DECISION

The World Music Association of Serbia is registered in the Register of Associations
with the following data:

Address: Save Kovacevica 2/4, Jagodina, Serbia
Identity number of the association: 17384830

Tax identification number: 101815259

Date of Establishment: 12. December 2000.

Date of adoption of the Statute: 18. December 2009.
Activity: non-profit organization

Agent Information:

Oliver Djordjevic

Unique ID number: || EENEENEGEGE

Anticipated duration of the association: unlimited

Area of objectives: world music



VY ckiany ca oapenbama uin. 12 u 78. 3akoHa o yapyxemuma (»CuyxOenu muct PCe,
6p.51/09), na Cxynmutunau oxpxkanoj 12.3.2020. ycBojeH je U3MEHEH U 10Ny HhEeHN

CTATYT
Yapy:xemwa rpahana
» WORLD MUSIC ACOIIMJALIUJA CPBUJE”

Yoaan 1.

»World music acoumjarja Cpbuje” (y nabeM TeKCTy: YIpykKeme) je
JI0OPOBOJHHO, HEBJIAIMHO U HEMPODUTHO YIPYKEHE, OCHOBAaHO Ha HeoipeheHo BpeMe
paay OCTBapuBama IUJbEBA y 00JIACTM HEMaTepHjallHOT KYJITYpHOI Hacjeha, ca
MPEBACXOIHUM HMHTEPECOBAHEM 33 TPAAUIIMOHAIHOM MY3UKOM, K0 H 3a MOJMKAHP
world music koju je HagaxHyT donkiaopom (y AajbeM TekcTy: world music).

Ynan 2.

Ha ocHoBy pemema MunuctapcTBa Kyatype u uHdopmucama op. 022-05-
28/2019-03 on 14. janyapa 2019. ronusne ,,World music acouujamuja Cpouje” je
no0uia CTaTyc penpe3eHTaTUBHOT YAPYKEHha Y KYJATYpH 3a MOAPYYje KyJIType:
HCTPaXUBamkE, 3allITUTA, KOPUIINEHE, MPUKYIIhAE U MPEICTABIHAE
HEMaTEpHjaIHOT KYJITypHOT Haclieha.

Yaan 3.

[MusbeBu Yapykema Cy Ja CBOJUM JEJIOBAmHEM JIONMPHHECE HCTPAKUBABY,
3allITUTH, KOpUIIhewy, MPUKYIJbalby U MPE/ICTaBIbatby HEMATEePHjaATHOT KYJITYpPHOT
Hacieha, kao w mpenacraBpamy U adupmanuju world music y Cpbuju u
WHOCTPAHCTBY.

Yuan 4.

Panu octBapuBama CBOjUX IMJbEBA Y APYKEHE:

1) Opranusyje cTpydHE CKYIOBE, CaBETOBama, CEMUHApPE W JIpyre OOJIMKe
eayKaruje y 006JacTi HeMaTepHjarHor Ky arypHor Hacieha u world music;

2) O6jaBibyje KmbHre, 4acomnuce, Opourype u JApyre mTaMiliaHe MaTepujayie o
NUTakbUMa KOja Ce OJIHOCE Ha HeMaTepujaTHO KylaTypHo Haciehe n world music y
MITAMIIAHOM U TUTUTAIIHOM OOJUKY;

3) OQjaBsbyje aynMo W BHJEO Marepujaje Ha HOcayMMa 3BYKa/CIUKE U Y
TUTUTATHOM (opMaty M3 00JIacTH HeMmaTepujaiHor KyiatypHor Hacieha u world
music;

4) CaMocTaJlHO WM Yy capajmpy ca JAPYI'MM PEJIEBaHTHUM aKTepuma, Kpo3
pecypc HeMaTepHjaTHOT KyJATypHOT Hacieha, Kpenpa W UMIJIEMEHTHpa MPOjeKTe 3a
OJIp)KMBH Pa3BOj KOJU c€ OJHOce Ha cieiehe oOmactu: Typusam, o0pa3oBame,
WHOBAIM]e, TEPUTOPHjTHH YPOAHU U PYPATHH Pa3BOj;



5) TlpencraBspa Haile HeMaTepUjaIHO KyJITypHO Haciehe um world music Ha
CajMOBMMA U Y CBAKOj APYTOj MPWIHUIHA Y UHOCTPAHCTBY;

6) Opranusyje dectuBaiie u Apyre ManudecTaiyje u3 J0MEeHa TPATUIIMOHATHE
n world music;

7) Opraamsyje gojeilny Harpajga W JApYyrMX IpU3Hama H3 JOMCHA
TpaguioHagHe u world music;

8) @opmupa 6a3y mojmataka ca Peructpom cactaBa M yMEeTHHKA (apXHB), Kao U
(GOHOTEKY ca TOHCKHM 3allMCHMa CacTaBa M YMETHUKA W3 JIOMEHA TPATUIIMOHATHE U
world music u3z Cpouje;

9) O6aBsba TMOCIIOBE PENMPE3CHTATHBHOCTH TOMYT HM3pajie MpPaBWIHHUKA, pajaa
CTaTyCHE KOMUCH]e W Jp. KOjU Cy MOBEepeHU YIPYyKemYy O] cTpaHe MHHHCTapCTBa
KyJAType U THPOPMHUCAHA;

10) IlpeacraBiba cBOj pajx mpeko 3BaHUYHOT WMHTEpHET moprana, Meauja u
JIPYIITBEHUX MPEKa;

11) YyecTByje y mpojekTuMa mpecTaB/bakba U pa3Boja CEKTOpa KPEaTUBHUX U
KyJATYPHUX UHIyCTPH]ja,

12) Capalyyje ca yapykemruMa u IpyruM CPOJTHUM OpraHu3alrjama y 3eMJbU U
UHOCTPAHCTBY.

Yoan S.

Haszus VY npyxema je: ,,World music acouujanuja Cpouje”.

HasuB VYapyxkema Ha eHrieckom je3uky je: ,,World Music Association of
Serbia”.

Y apyxeme uma cenumre y Jarogunu, yia. CaBe Kopauesuha 2/4.

VY apyxemwe cBOjy JeaTHOCT OcTBapyje Ha Tepuropuju Pemybmuke Cpouje.

Yaan 6.
Unan Y pyxkewa Moke OUTH CBAKO JIMIE KOj€ MPUXBATA IIUJBEBE Y IPYKEHA U
CratyT 1 mojiHeCe TpUjaBy 3a YWIamkemhe Y IPAaBHOM 0700py Y IpyKema .
MarnonetHo nuie ca HaBpHIEHMX 14 TroauHa *XUBOTa MOXE C€ YWIAHWUTU Y
yAPYKEHE Y3 IpUlarambe OBEpeHE H3jaBe HErOoBOT 3aKOHCKOT 3aCTYITHUKA O JaBamby
carjJacHOCTH.

Yoaan 7.

Onmnyky 0 mpujeMy y WiIaHCTBO JoHOcH CKyMIITHHA W O TOME 0e3 ojJiarama
o0OaBenITaBa MoJJHOCUOIIA ITPHjaBe.

UnaH MOXe MCTYNUTH W3 YiIAHCTBA JIaBambeM IMHCAHE M3jaBe O UCTyHamy. 3a
UCTYTMamke MAJIOJIETHOT YWiaHa HUje MOTpeOHa carjlaCHOCT 3aKOHCKOT 3aCTyITHUKA.

UnanctBo y Yapykewy MOXe MpecTaTd 300T JyXKe HEAKTHBHOCTH 4JIaHa,
HEMOIITOBamka o/ipeada OBOT CTaTyTa WM HapyllIaBama yrieaa Y IpyxKema.

OmtyKy 0 nmpecTaHky 4iaHcTBa JoHOcH CKyNIITHHA, HA 00Pa3JIOAKEHU MPEIoT
VYnpasHor oabopa.



Umany ce mopa oMoryhutu na ce m3jacHu O pas3iao3uMa 300T KOjUX j& TOJTHET
MIPEJIOT 32 IOHOIIEHE O/ITYKE O MPECTAHKY HEeTrOBOT WIAHCTBA Y Y APYKEHY.

Yian 8.

Unan Y npyxema uma rnpaso jaa:

1) PaBHOmpaBHO ca JPYruM YJaHOBUMA YYECTBYj€ Y OCTBapHUBamy IHJHEBA
Yapyxema;

2) Henocpeano yuecTtByje y oanyunBamy Ha CKYNIITHHU, KA0 U IPEKO OpraHa
Yapyxemwa;

3) bupa u O6yne 6upan y oprane Y apyxema;

4) byne OiaroBpeMeHO M TOTIYHO HH(OpPMHUCAH O pajy U aKTUBHOCTHMMA
Y apyxema.

Unan je myxaH jaa:

1) AKTUBHO IONIPUHOCHU OCTBapUBamy IIUJbEBA Y APYKEHA;

2) YdecTByje, y CKJIaay ca HHTEPECOBAKEM, Y aKTUBHOCTHMA Y APYKEHa;

3) [Inaha unanapuny;

4) OGaBJba Ipyre MOCIOBE KOje My TIOBEpH Y TIPaBHH 0A00D.

Yuaan 9.
Opranu Y apyxemwa cy CkynituHa, YnpaBau onoop u Haazopau ondop.

Yaan 10.

Ckynmtuny Y IpyKemba YiHEe CBU HETOBHU YJIAaHOBH.

CkynmTuHa ce peJoBHO cacTaje jeHOM ToJullmke. BaHpenHa ceaHuia
CKyniuTuHE MOXKE C€ 3aKa3aTh Ha oOpa3iioKeHM Mpeyior YIpaBHOT oJ00pa, Kao U
Ha WHULMJAaTUBY HajMame jenHe TpehuHe uiaHoBa cKymiutuHe. MHunMjathBa ce
MOJTHOCH YTIPaBHOM 0A00pYy y MHUCAHOM OOJUKY U Y HOj CE€ MOPajy HaBECTH MHUTAHbA
qije ce pazMaTpame mpeiaxe.

Ceanuily CKyNIITHHE Cca3uBa MPEIACENIHUK YTpaBHOT 0A00pa, MUCAHUM
00aBeMITeHEM O MECTY U BPEMEHY OJpKaBama CKYIIITHHE U Ca TPEJIOrOM THEBHOT
pena. CenmHuiioM TpencenaBa Juie Koje Oyne, jaBHUM TJiacambeMm, n3abpaHo Ha
MOYETKY CETHUIIE.

CkynuTuHa:

- TOHOCH TIJIaH ¥ IPOTpaM paja;

- ycBaja CtaryT, kao 1 u3MeHe u gomyHe CrtaTyTa;

- yCBaja JIpyre OIIITE aKTe Y APYKema;

- OJITydyje O YIAPYKUBaBY y CaBE3E;

- Oupa u paspeniaBa WwiaHoBe YIpaBHOT 0100pa;

- pa3Marpa u ycBaja, HajMarme jeJHOM TOJIUIIHE, U3BEITa] Y IpaBHOT 0400pa;

- pa3maTpa M ycBaja (pMHAHCH]CKY IIJIaH U U3BEIITAa];

- OJITy4yj€ O BUCHUHU WIaHApUHE 3a cienehy roauny;



- OJITy4yj€ O CTaTyCHUM IPOMEHaMa U MPECTaHKy pajaa yApyKema.

CkynmTyuHa MyHOINPABHO OJJIydYje aKo je NMPUCYyTHA HajMame jeHa MOJOBHUHA
4JIaHOBa ca IIPaBOM rJaca.

CkynmTuHa oiTydyje BehuHOM TjlacoBa MPUCYTHUX YIAHOBA.

3a omIyKy o u3MeHama u jgonyHama CraTyTa, CTaTyCHHUM IpPOMEHaMa H
MpEeCTaHKy pajia Y IpyKemha HEeOoNxo/1Ha je ABoTpehnHcka BehrHa riiacoBa NpUCYTHUX
YJIaHOBA.

Yaan 11.

YnpaBau 0100p je U3BPIIHU OpraH Y Apyxemwa, KOjUu Ce cTapa O CIpoBOheHmY
UJbEBA YAPYKEHA KOjU Cy yTBphenu oBuM CTaTyToM.

VYrpaBuu 0100p “Ma MET WIAHOBA, KOje Oupa u ono3uBa CKyNIITHHA.

Manpat wiaHoBa YnpaBHOr oA0opa Tpaje YeTHpU FOJAMHE U MOTY C€ MOHOBO
OupaTH Ha UCTY QYHKIH]Y.

YmpaBuu oa6op W3 pela CBOjUX UiIaHOBA OWpa TpeACeHUKAa W 3aMECHHKA
peICeIHUKA.

Mangar npeaceHMKa W 3aMEHUKa MpEACeHUKAa YTIpPaBHOI 0a00pa M3HOCU
YeTHpU ToJIuHe, ca MoryhHomthy moHOBHOT u300pa.

Jly’KHOCT mpeJceHMKa M 3aMEHMKa IpeAceIHUKa YIpaBHOI oA00pa MOe
IpecTaTd U Mpe UcTeka U300pHOT NMEpUoaa y Cilydajy MOJHOILICHA MUCMEHE OCTaBKe
WIN ONO3MBA.

Ynan 12.

[Ipeacennux YnpaBHor 0100pa ca3uBa U pyKOBOIHM paoM YTPaBHOT 000pa.

[Ipencennuk YnpaBHor o10opa 3actymna Y ApyKeme y MPaBHOM IPOMETY U BMa
npaBa U Ay*HOCTU (PMHAHCH]CKOT HAJIOTO/IaBIIA.

3aMeHUK MpeJceHNKa je OBJAINeH Ja, Y OJCYCTBY WJIH JAPYTe CIPEUYECHOCTH
IpeiceHuKa, 3acTyna YApyXewme M TOTIHCY]y CcBa (UHAHCHjCKAa M HOBYaHA
JIOKYMEHTA Y UME Y IPYyKEHA.

3aMeHUK Tpe/iceIHiKa YTpaBHOT 0J100pa 00aBjba U OpraHu3allioHe U Tekyhe
MOCJIOBE U TOMaXKy IIPE/ICETHUKY.

Omnyky o omo3uBy mnpeiaceaHuka JgoHocu CKyMIITHHA Ha 00pa3iioKeHH
npeasor YmpasHor ogoopa Yapyxema. OmIyKy 0 OMO3UBY 3aMEHHUKa MpPEe/ICeTHUKA
JIOHOCH YTIpaBHU 0J00p Ha 00Pa3JI0KEeHU MPEJIOT MPE/ICETHUKA WIH HAaJMakhe JeIHE
TpehuHe wiaHoBa YmpaBHOT 0j100pa Y ApyKema.

Yaan 13.

YrpaBau 01100p:

- pykoBoau panoM Yipyxkemwa uMmely nBe cemanuiie CKyNIITHHE U JTIOHOCH
OJUTYKE pajii OCTBapMBama IUJbEBa Y IPYKeha;

- OpraHu3syje pel0BHO 00aBJbamkhE JCIATHOCTU Y IPYKEHA;

- IOBEpaBa MOCeOHE MOCIOBE MOJeIMHUM YWIAHOBUMA,



- ToHOCH (DMHAHCH]CKE OJIITYKE;

- OJUTyUyje O MOKpeTamy MOCTYIKa 32 u3MeHe u jonyHe CTaTyTa, COICTBEHOM
WHUIMJaTUBOM WM Ha TPENJOr HajMame IMeT 4YjaHoBa YIpyXema U TpUrpemMa
IpeIor U3MEeHa U J0IyHa, KOju ogHocu CKYMIITHHE HA yCBajambe;

- OJUTydyje O MOKPETamy MOCTYIKA 32 HAKHA/IY IITETE y ClIydajeBUMa U3 YjaHa
25. craB 2. 3aK0Ha O yIpyXemHMa |, 1Mo motpedu, oapehyje moceOHOT 3acTyIMHUKA
yApYyXema 3a Taj NOCTyNaK;

- O[Tydyje O APYTUM MUTamUMa 3a KOja HHUCY, 3aKOHOM WJI OBUM CTaTyTOM,
oByantheHu APyTH Opranu Y ApyKema;

VYrpaBHu 000p MYyHOBaXXHO OJITydyje ako j€ MPUCYTHO HajMame jeIHa
MIOJIOBMHA YJIAHOBA, a OJYKE TOHOCH BENMHOM TJ1acOBa CBUX YJIaHOBA.

Ynan 14.

Hanzopuu oa0op koHTposuiie (UHAHCH|CKO TOCIIOBamke YAPYyXKewma U O
YOUEHHUM HeIpaBUIHOCTUMA, 0e3 ojJiarama, o0aBelTaBa Y mpaBHu 0a00p.

Hamzopuu onbop uma Tpu wiana koje Oupa CkymiutuHa. MaHaaT djiaHoBa
HanzopHor on6opa Tpaje yeTupy roaiuHe ¥ MOory OMTH TOHOBO OUpaHU.

Hanzopuu og60p nogHocu u3BeniTaj Ha cBakoj ceqHuin CKyMIITUHE.

Ynan 15.

Yapyxeme MOXKE OCHHBATH OTpPaHKE W TOJPYXKHHUIIE, OJHOCHO WMEHOBATH
noBepeHuke Ha Teputopuju Pernyonuke Cpouje, y ckiaay ca 3akoHoM. O GpopMupamy
YHYTpalIkbUuX OPTraHU3aIllMOHMX O0JIMKa, OUIYKY JOHOCY YTpaBHH OA00p, KOjU O
ToMe obaBemTaBa CKynmTuHy Y IpyKemha Ha MPBOJ PEIOBHO] CETHULIN.

Youan 16.

Y oxBupy VYiapykema MOTy TMOCTOjaTH CTPYYHH OJ0OpHM U CEKIHje KOjU
Tpetupajy oapeheHa murama, a Koja cy y CKJIaay ca IubeBUMa yapyxema. CTpydHe
oJbope U ceKkIyje, Mo MoTpedu, OCHMBA M YKUIa YTIPaBHHU 0JI00p, MIPOIUCY]e BUXOBE
3aJlaTKeC M HAaYWH pajia, 1 UMEHYyje WIaHOBE KOju he OWTH y HUXOBOM CaCTaBy.
Crpyunu oa00pH U CEKIIMje Ce OCHUBAjy Ha oapeheHo u HeoapeheHo Bpeme, a ’bUXOB
paz U IUJBEBH CE PETYJIUITY MTOCIOBHIUKOM O pajy, KOju JTOHOCH YTIpaBHH 0100p.

VY cacraBy cTpyuHHUX 0J00pa W CEKIMja MOry OUTH M UYJIAHOBH YIIPaBHOT
ondopa.

Yaan 17.

O0GaBpame CTPYYHUX, aJIMHHUCTPATUBHMX, (UHAHCHJCKMX U IPaBHUX
MOCJIOBa, YTIPaBHU 000p MOXE MOBEPUTH MPOGECUOHATTHUM JIMITUMA WJIU CTPYUYHUM
ciyk0ama JIpyTux yApyKemba.

Yaan 18.
Pan Y apyxema je jaBaH.



VYrpaBuu o100p ce cTtapa 0 peIoBHOM 00aBelllTaBamhy WIAHCTBA M JaBHOCTH O
pagy U aKTUBHOCTHMA Y IpY’K€Ha, HETIOCPEIHO WIH IyTEeM WHTEPHHUX IyOJIMKaIHja,
OJTHOCHO ITyTEM CaOIIITEHa 3a JaABHOCT, WU Ha JIPYTY IPUMEPEHH HAUKH.

logummy o0pauyHM W W3BEHITajU O AKTUBHOCTH YJIPY)KEHa IMOJHOCE Ce
YJIAHOBMMA Ha CEJIHUIIM CKYIIITUHE YAPYKEHA.

Yaan 19.

Panu octBapema cBojuX mMuibeBa Y IPYKEHE YCIIOCTaBIba KOHTAKTE U capalyje
ca IpyruM yApyKemhuMa U OpraHu3alrjaMma y 3eMJbH U HHOCTPAHCTBY.

Yapyxeme MoKe NpUCTYNUTH MehyHapogHuMm yapyxemuma U3 00JacTu
HEMaTepujaIHOT KyJATypHOr Hacieha um world music, o demy OIyKy JTOHOCH
Ckynimrusa.

Yaan 20.

Yapyxkeme mnpudaBba CpeACcTBA O] UIaHAPWUHE, JOOPOBOJHHHX IPHIIOTA,
JIOHAIIMja W TOKJIOHA, (DMHAHCH]CKUX CYOBEHIIMja M Ha JIPYTHd 3aKOHOM J103BOJHCH
HAYMH.

Yonan 21.

Yapyxeme Moxke mpubOaB/baTH CpeicTaBa W O] KOTH3allMje 3a CEMHHAape,
cajMoBe U Jpyre oOiuke maHudecTranyja u3 00JacTh HEMaTepHjaTHOT KyJITYypHOT
Hacneha u world music, kao ¥ poj1ajoM MPOU3BO/Ia HACTAIUX Y OKBUPY €yKaTUBHUX
PaJMOHMIIA, KA0 U IPYTUX 00JMKA CPOJAHHUX MPUBPEAHUX JIETATHOCTU KOj€ YIPYKEHE
o0aBJba.

JloOuT ocTBapeHa o00aBJbambEM MPHUBPEIHE W JPYre ACTaTHOCTH MOXE Ce
KOPUCTUTH HCKJbYUYHMBO 32 OCTBAPUBAKE 1WJbEBA YAPYXKEHa, YyKIbydyjyhu u
TPOILIKOBE PEJOBHOI paja YApyXKema W CONCTBEHO yuewmhe y (QuHAHCUpamby
onpeheHux npojexara.

Yaan 22.

VY apyxemwe npectaje ca pagoM oJytykoM CKyNIITHHE, KaJa NPecTaHy YCJIOBU
32 OCTBAapUBaWbE LIMJbEBA YpPYXKEHma, Ka0 U y JPYyruM cliydyajeBUMa npeaBuleHum
3aKOHOM.

Yaan 23.

VY cnydajy mpecrtaHka paja, MMOBHHa Yapyxkema npenehe ce Ha momahe
HEJJOOMTHO TIPaBHO JIUIIE KOj€ J€ OCHOBAHO Pajy OCTBApHMBamba UCTUX WJIM CIMYHHUX
UJbEBa, 0JHOCHO CKynmTHHA he 0JIyKOM 0 IPECTAHKY OJIPEAUTH KOME CE€ UMOBHHA
IIPEHOCH y CKJIAAy ca 3aKOHOM.

Yaan 24.
Y apyxeme uMa CBOj JIOTOTHII U Teyar.



Jlorotun VY ipyxema npeacTaBiba Kpyr y Kpyry ¥ jeIHAKOCTpaHUYaH TPOYTao
y 4Hj0j YHYTPAIIHOCTH Cy JIBE MapajieliHe JIMHUj€ KOje CIajajy CTpaHUIle TPOoyrJa.
Bpx Tpoyria je y meHTpy Kpyra.

Yapyxkeme MMa IedyaT OKpYyTJor OOMMKa Ha KOjeM je y Kpyry HamucaHo:
»World music aconujanuja CpoOuje” Jaroquna. Y cpeuiirty nedara je JOrOTHI
Ypyxema.

Yaan 25.
Ha cBa murtama Koja HUCY peryjucaHa OBHM CTaTyTOM HemocpeaHo he ce
pUMEeBUBaTH opea0e 3aKoHa O yApYKEhHUMa.

[IpeacenaBajyhu Cxynmtune Y apyxema

[Ipencennuk YmpaBHor on6opa Y apyxema

Y Jaroaunn, 12.3.2020.



This is an excerpt from the document (ORIGINAL DOCUMENT IS IN CONTINUATION)

In accordance with the provisions of Art. 12 and 78 of the Law on Associations ("Official Gazette of
the RS", No. 51/09), at the Assembly held on 12 March 2020. was adopted, amended and supplemented

STATUTE OF NGO
"WORLD MUSIC ASSOCIATION OF SERBIA"

Article 1.

The "World Music Association of Serbia" (hereinafter: the Association) is a voluntary, non-
governmental and non-profit association, established for an indefinite period to achieve goals in the
field of intangible cultural heritage, with a primary interest in traditional music, as well as in the
polygenre of world music that is inspired folklore (hereinafter: world music).

Article 2.

Based on the decision of the Ministry of Culture and Information no. 022-05-28/2019-03 from January
14, 2019, "World Music Association of Serbia" received the status of representative association in
culture for the field of culture: research, protection, use, collection and presentation of intangible
cultural heritage.

Article 3.

The goals of the Association are to contribute to the research, protection, use, collection and
presentation of intangible cultural heritage, as well as the presentation and affirmation of world music
in Serbia and abroad.

Article 4.

In order to achieve its goals, the Association:

1) Organizes expert meetings, consultations, seminars and other forms of education in the field of
intangible cultural heritage and world music;

2) Publishes books, magazines, brochures and other printed materials on issues related to intangible
cultural heritage and world music in printed and digital form;

3) Publishes audio and video materials on sound/image carriers and in digital format from the field of
intangible cultural heritage and world music;

4) Independently or in cooperation with other relevant actors, through the resource of intangible
cultural heritage, creates and implements projects for sustainable development related to the following
areas: tourism, education, innovation, territorial urban and rural development;

5) Represents our intangible cultural heritage and world music at fairs and on any other occasion
abroad;

6) Organizes festivals and other events in the domain of traditional and world music;

7) Organizes the awarding of awards and other recognitions in the domain of traditional and world
music;

8) Forms a database with the Registry of bands and artists (archive), as well as a sound library with
sound recordings of bands and artists from the domain of traditional and world music from Serbia;



9) Performs tasks of representativeness such as the drafting of regulations, the work of the status
committee, etc. which are entrusted to the Association by the Ministry of Culture and Information;
10) Presents his work through the official Internet portal, media and social networks;

11) Participates in projects of presentation and development of the sector of creative and cultural
industries,

12) Cooperates with associations and other related organizations in the country and abroad.

Article 5.

The name of the Association is: "World music asocijacija Srbije".

The name of the Association in English is: "World Music Association of Serbia".
The association has its headquarters in Jagodina, ul. Sava Kovacevica 2/4.

(..)



Penydmuka Cponja
MUHHUCTAPCTBO KYJTYPE
U HHOOPMHUCAA

bpoj: 022-05-28/2019-03
Jarym: 14. janyap 2019. roaune
beozpao
Buaajkoeuhera 3
BH

Ha ocroey unasa 56. crar 1. 3axona o kyntypu (,,Cuyxbenu rnacauk PC”, 6p. 72/09,
13/16 n 30/16 — ucnpaska) u unana 8. [IpaBuiHMKa o cacTaBy M Ha49MHY pana Komucuje 3a
yTBphHBAKE PENPE3CHTATHBHOCTH YIPYKetha y KyITypu M O OniKHM YCIOBHMA H HATHHY
yTBpUBALbA U PECTAHKA CTATYCA PETIPE3CHTATABHOT yAPYKera y KynTypH (,,CityxGeHH rIacHuK
PC”, 6p. 57/10, 21/13 u 11/17), sa npemior Komucuje 3a yrBphuBame pelpe3cHTATHBHOCTH
y/IpyXema Y KyITypH,

Munucrap KyJiType B HEGOpMHCa®ka TOHOCH

PEIIEILE
O YIBPBUBAILY CTATYCA PENIPE3EHTATUBHOTI VAPYIKEIbA Y KYJITYPHU

1. YTBphyje ce craTyc penpe3eHTaTHBHOT YAPYKeiba Y KYATYPH 3a TEpUTOpHjy PenyOmuke
Cpbwje 3a World Music aconmjauuja Cp6uje, ca cepuinrem y Jaromunu, Case Kosauesuha 2/4.

2. Vipyxemy us tauke 1. osor Pemema yTephyje ce cTaTyc pelpe3eHTaTHBHOT APy Kerha
y kymrypu 3a mozapydje Kyarype HCTPAXKUBAKE, 3AIITHUTA, KOPHUIITREIE,
TTPUKYIUBABE U IIPEACTABIBALE HEMATEPUIAJIHOI' KYJITYPHOI HACJIEBA.

3. OBo pemerse 06jasutH y ,,CiyxxOeroM rnacunky Peny6mmke Cpouje”.

OBPA3JIOXKEBE

Munucraperso Kynrype # HHpOpMHcaka je cBojuM gonHcoM 6poj: 021-01-42/2017-03 o
22. mapta 2017. roiHe 06aReCTHIO PENPE3CHTATHRHA, 4 TPEKO CBOjE MHTEPHET CTpaHe | Jpyra
YApPYKerma y KynATypy 1a ¢y 3aKoHOM O M3MeHaMa M JOoImyHama 3aKOHa O KYJITYpH Ha HOB HAYMH
TNpomHCana TIOApYYja KylType 3a Koja ce MOXKe YTBPAUTH PENpe3eHTaTHBHOCT YAPYKerma Y

KyITypu W HO3Bajia YApyKera Jia JOCTaBe MOJATKe 0 HCHYHEHOCTH YCIORa M KpPWUTEpHjyMa

nponucawux Ilpapunamkom o cactaBy w waumny paga Komucumje 3a  yTephuBame

PETIPESCHTATUBHOCTH YAPYKEHhA Y KYITYPA M O OIHKAM yCIOBHMA W HAYMHY yTBphuBama |
IIpECTaHKa CTaTyca penpe3eHTaTHBHOT YAPYKEha Y KyITYpH,



Pememem MuHuCTpa KynType U HHpOpMECAA Opoj: 119-01-105/2017-03 ox 14. mapra
2017. roxmme, obpasosana jc u mMenoBaHa Kommcuja 3a yTBphuBame peNpe3cHTATHBHOCTH
YApYXKema y KyNTypH, Koja je pa3Marpaia NpHCTHIIIE 3aXTeBe ¢a JOCTaB/bEHOM JOKYMEHTAIH]OM
0 HCILIYHaBamy yCIIOBa 3a CTALAKE CTATYCA PENPE3eHTATHBHOCTH YAPY/KeHa Y KyITYpH.

VBUIOM Y IOJHETY AOKYMEHTauujy oj crpade yapyxewma World music acoumjanuja
Cpbuje, Komucuja je yTBpauia Ja 0BO YAPYKEHE Y CBEMY HCNYymbasa (opMatHe U MaTepHjaiHe
YCIIOBE JIa My C& YTBP/IH CTAaTyC PENPe3eHTaTHBHOCTH, npeapuljere uianom 5. [pasumnuka, a 3a
moxpygje kynrype UCTPAJKUBAIE, 3AIITHUTA, KOPUIUNRELE, ITPUKYIUBABE U
[TPEJICTABJBAILE HEMATEPHUJAJIHOI" KYJITYPHOI' HACJIEBA.

Vapyxkeme je ocHoano 2000. rommme y JarommHu, ca IubeM adupManuje u

momyJIapu3andje TpagunuonanHe Mysuke y Cpbujm um wmHOcTpaHcTRy. OKymmka Mysuyape,
eTHOMY3HKOJIOre, My3ukosiore. Opranusyje hecTHBai TpaauliuoHaite My3uke ,,Perauk™. bagu ce
IIPE3EHTANHjOM CpPIICKe My3uKe y muocTpanctBy. O 2015. romune, npeAcTaBHEK je PenmyOnuke
Cpbuje Ha Hajpehem cBeTckoM cajMy cTHO-My3uke WOMEX, y3 moapmky MuHHCTapcTBa
KyiType ¥ uMHQopmucama. YApyxeme 00jaBbyje marazud . EtHoymise” koju je nocsehen
TPaIHIHOHAIHO] H ,.BOPIA™ MY3HLH. YIpyKemhe HMa H JHCKorpadeKy MpoAyKIHjy: Aocana je
oGjasunio 30 anbyma TpaguIHOHATHE U ,,Bopin’” Mysuke. Mmajy oko 90 unanoBa.

Vipyxeme opranusyje ,,Worldmusic Summit®, Ha KoM ce OKYyIUbajy YMCTHHIH,
MY3HKOJIO3H, IPOMOTEPH M JPYTM MHTEPECEHTH 3a TPaULOHAIHY ¥ ,,BOPIA” My3HuKy y CpOuju.
Honeswyje narpany ,,Bojun Manuma [Ipamkoiy®, Kako 61 IOACTAKIO pa3Boj HHTEpecoBamka 3a
OBY BPCTY MYy3HKe. Y IPYIKEILE j& OCHOBAIO apXHB U (OHOTCKY ., BOPIIM]Y3HK " ¥ TpaTUIIHOHATHOT
creapaamtea y Cpbuju. Ha ocnopy obe base mogaraxa, 2012. rojuie je 0GjaBHa0 IEKCUKOH
» world music y Cpbuju™. Unaroru Y apyxkema cy 6pojHE yrIeqHN TPaIHIMOHAIHE My3HHapH H
My3M9apH , BOPIIIM]y3HK OpHUjeHTalje, Te My3UKOJIO3H, TEOPETHYAPH U APYTH. Y APYKemHe je
KaJ[pPOBCKH, TEXHHYKH H OPTaHA3alOHO 0CIOCO0/bEHO 3a BPLICHE IIOBEPEHUX MOCIOBA.

Ha ocnoBy rope yrspljennx dumennna, a Ha npeor Komucuje, noreto je Pemmerse kao y
IACIO3UTHBY.

YIIYTCTBO O ITPABHOM CPEJICTBY:

IIporus oBor pemera Mosxe ce IOKPEHYTH YIPAaBHH CHOP IIPe YIpaBHHM CYZIOM Y POKY
oz 30 nana ox zana mocTaBibamka Pelnema
Jocragmeno:

- Yipyxemy,

Peructpy penpesenrarupanx yupykema Y KYATYpH,

- CayxGenom rnacumky PenyGmuxe Cpbuje,
- Apxusmu.




Decision of the Ministry of Culture and Information of Republic of Serbia on determining the status
of a representative association in culture for the area of culture is established: RESEARCH,
PROTECTION, USE, COLLECTION AND PRESENTATION OF INTANGIBLE CULTURAL
HERITAGE.

This is an excerpt from the document (THE SCANNED ORIGINAL DOCUMENT IS IN
CONTINUATION)

Republic of Serbia

Ministry of Culture and Information

Number: 022-05-28/2019-03

Date: January 14, 2019.

Based on Article 56, Paragraph 1 of the Law on Culture of the Republic of Serbia,

The Minister of Culture of the Republic of Serbia makes a DECISION on determining the status of a
representative association in culture.

1. The status of the representative association in culture for the territory of the Republic of Serbia is
determined for the World Music Association of Serbia, address: ul. Sava Kovacevi¢a 2/4, Jagodina.

2. The status of a representative association in culture for the area of culture is established:
RESEARCH, PROTECTION, USE, COLLECTION AND PRESENTATION OF INTANGIBLE
CULTURAL HERITAGE.

3. Publish this decision in the Official Gazette of the Republic of Serbia

EXPLANATION OF THE DECISION

After reviewing the submitted documentation, the Commission of the Ministry of Culture and
Information of the Republic of Serbia determined that the World Music Association of Serbia meets the
formal and material conditions to obtain the status of representativeness for the field of culture:
RESEARCH, PROTECTION, USE, COLLECTION AND PRESENTATION OF INTANGIBLE
CULTURAL HERITAGE.

(..)

This is an excerpt from the document (THE SCANNED DOCUMENT IS IN CONTINUATION)



D.3. Duration of existence and activities

The World Music Association of Serbia was founded on December 12, 2000. Re-registration (a
new statute of the association was adopted) was done on December 18, 2009. On January 14, 2019, the
Ministry of Culture and Information granted the status of a representative association in culture for the
area of culture: RESEARCH, PROTECTION, USE, COLLECTION AND PRESENTATION OF
INTANGIBLE CULTURAL HERITAGE.

The documents confirming this are in the attachment - section D2.

- The World Music Association of Serbia is a member of the European Folk Network based in Brussels.
- WMAS is among co-founders of Music Information Centre of Serbia (MICS, www.mics.rs), which is

a member of International Association of Music Centres (IAMICQC).

To popularize roots and World Music in Serbia and abroad, since 2007 WMAS publishes World
Music magazine ,.Etnoumlje” in print and in digital format. Among other things, Etnoumlje magazine
deals with topics in the field of roots music, traditional dance and elements of intangible heritage.

In 2019 WMAS introduced quarterly release Balkan World Music Chart. Also, since 2015
regularly organizes Festival of rare traditional music ,,Retnik”
Since 2007 albums and editions of World Music, roots and ethnic music are regularly published
under the label WMAS Records. Most recent are:
e Playing and Singing of Five Bagpipers From Serbia
e Bokan Stankovi¢ — Traditional Playing on the Svrljig Bagpipes, Duduk and Ocarina From
Eastern Serbia
Album of the traditional female singing group "RibaSevke" — Listaj goro (2014)
Olga Krasojevi¢ and Svetlana Spaji¢ Group — Sa Rudnika Soko Krila Vije (2015)
Smilja Kotur - Songs from Jasenovac (2016)

Vojvodanski gajdaSi - Terenski zapisi (2015)
Obrad Mili¢: Traditional Singing, Fiddling, Playing The Dipla And Storytelling From Zegar In
Dalmatia (2015)

etc.

All editions are based on extensive fieldwork in the local communities and villages where the
tradition is practiced. Researching in the villages is conceptualized in a manner that enables
transmission of practitioners’ knowledge and skills to both researcher, and younger members of the
communities. WMAS has implemented over 40 projects of research, documenting, collecting, and
promoting musical traditions as expressions of intangible heritage in Serbian local communities.
Among them are:

e Serbia: Living Heritage
Serbia: Living Treasures
Serbia: Living Tradition
Serbia: Balkan Echo

Gusle: The Epic Tradition of Serbia Gusle playing is enlisted in UNESCO List of

Representative Intangible Heritage of the World - - A Guide to Singing to the Accompaniment
of the Gusle in Serbia

The association is especially devoted to the creativity of women!
e Izvika singing in the beauty of female voices (2021) Both playing bagpipes and Izvika singing
are enlisted in the National Register of Intangible Cultural Heritage of the Republic of Serbia.
An edition dedicated to women's traditional singing called - OJKACA is being prepared.




Fieldnotes of traditional local musical practices are also published (in Serbian).

Example of the activities to promote innovative practices in safeguarding intangible cultural
heritage in its complexity with the special considerations of Living Human Treasures in local
communities is a project “Portraits of Living Human Treasures in Serbia” (in Serbian).

Since 2015 WMAS regularly promotes intangible cultural heritage, roots, and World Music
from Serbia to international audience at various international events such as World music Expo -
WOMEX.

To promote “cross-over” practices that combine traditional musical expressions and modern
musical expressions, since 2013 WMAS annually gives the Award ,,Vojin MaliSa Draskoci” for most
innovative cross-over, jazz and ethno musicians from Serbia.

Besides named activities, WMAS organizes workshops, seminars, conferences and publishes
scientific articles that contribute researching and safeguarding of intangible cultural heritage. In that
regard, WMAS closely cooperates with institutions that operate in the area of intangible cultural
heritage safeguarding such are: Institute of Musicology of the Serbian Academy of Sciences and Arts in
Belgrade, Ethnographic Museum in Belgrade, Center for the Intangible Cultural Heritage of Serbia, etc.

WMAS runs digital archive of roots and World Music containing audio, video, photographic and printed
materials. Also, WMAS coordinates Music Information Service containing the Register, a database of Serbian
bands, music artists, promoters and organizations of roots and World Music orientation.

Capacities to provide advisory services to the Committee are proven by the facts that WMAS is
representative association in culture in the area of research, safeguarding, practicing and promoting
intangible cultural heritage in the Republic of Serbia; and that WMAS members are experienced
ethnologists, ethnomusicologists, musicologists and experts in the area of intangible cultural heritage
safeguarding.

For details of described activities (including access to albums, editions and publications) please
visit WMAS website: www.worldmusic.org.rs

Gallery of some activities of World Music Association of Serbia:
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Involvement of young people in project activities
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Organization of festivals and concerts of roots music



ield and studio recordings of traditional performers
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Field and studio recordings of traditional performers



Projects of affirmation of Living Human Treasures



Other projects of documenting and researching intangible cultural heritage
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Projects of cooperation and presentation of intangible cultural heritage in Serbia and abroad

More information: www.worldmusic.org.rs
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