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Nominations not complying with those instructions and those found below will be considered incomplete and cannot be accepted.
	A.
State(s) Party(ies)

	For multinational nominations, States Parties should be listed in the order on which they have mutually agreed.

	Republic of Turkey

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Hüsn-i Hat, Traditional Art of Islamic Calligraphy

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Hüsn-i Hat: Geleneksel İslami Güzel Yazı Sanatı 

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	Hat Sanatı, Hat

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.
Not to exceed 150 words

	Hattats, (Calligrapher or calligraphy master), their trainees and craftspeople/suppliers of kamış kalem  (the reed pen used for writing), aharlı kağıt (the special glazed paper with organic substances), mühre (the paper burnishers’ special tool generally made of agate gem), mürekkep (soot ink) makta (special trimming slab for the reed pens) and kalemtraş (pencil sharpeners/pen-knives).  Besides, the people who acknowledge this art as part of their culture or who are interested in it for their self-development form the concerned community of the element. Academicians, related NGOs and participants of workshops conducting research and trainers and trainees of formal / non-formal educational courses are also among the community of the element.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating, if possible, the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories. Submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The element is practised all over the world especially in the countries where the Muslim population intensely lived. 

Although the element is practised in all regions of Turkey, the most of the hattats (calligraphers) practice the element in Istanbul, the city which is regarded as the historical and cultural centre where the element is kept strongest.      

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multinational nominations, provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Mr.
Family name:

Erkal
Given name:

Hasan
Institution/position:

Ministry of Culture and Tourism
Address:

Kültür ve Turizm Bakanlığı İnönü Bulvarı No:32 Kat:9 Oda:901  Emek/ Bahçelievler ANKARA/ TURKEY
Telephone number:
+90 312 470 78 03 
Email address:

erkalhasan41@hotmail.com; 
Other relevant information:

hasan.erkal@ktb.gov.tr


	E.2.
Other contact persons (for multinational files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	     

	1.
Identification and definition of the element

	For Criterion R.1, States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 oral traditions and expressions, including language as a vehicle of intangible cultural heritage 

 performing arts

 social practices, rituals and festive events
 knowledge and practices concerning nature and the universe

 traditional craftsmanship
 other(s) (     )

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community;
b. the characteristics of the bearers and practitioners of the element;
c. any specific roles, including gender-related ones or categories of persons with special responsibilities towards the element; and
d. the current modes of transmission of the knowledge and skills related to the element.
The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides the communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief description of the element that can introduce it to readers who have never seen or experienced it.
Not fewer than 150 or more than 250 words

	The Hüsn-i hat is the art of writing with Islamic letters of Arabic origin by using reed pen and soot ink in a measured and proportional manner while taking into consideration of the aesthetic values. A special paper glazed with organic substances (aharlı kağıt), reed pen (kamış kalem), pen-knives, a special slab for trimming the reed pen (makta), inkwell (hokka) and pen case (divit) are the most used tools in its practice traditionally. The Hüsn-i hat is written on special paper, leather or other writing materials and it may also be applied on the surfaces of stone, marble, glass, wood, etc. by using specific techniques. 

Holding the reed pen and its directions on the paper by the hattat ensures the perfection and compound of letters. There are different styles of writing which have been evolved over centuries: Thuluth, jali, naskh, muhaqqaq, raykhāni, tawqi, riqā’, kufic, ta’liq, nasta’liq, siyaqat, diwani, riq’a, gubari are among the commonly preferred styles. These writing styles, using the tools and traditional craftsmanship related to the element have been transmitted through master-apprentice relation from generation to generation.  

The Quran, hadiths (statements of the Prophet Muhammad), Turkish laconic and poetical couplets are written with hüsn-i hat. Therefore, hattats have applied Sufistic rituals while writing hüsn-i hat. Apart from the sacred and literal works, the element also practised in state correspondences such as imperial edicts, warrants and religious and public buildings in Seljuk and Ottoman period. Today, the element is still practised in sacred and literal works and religious buildings in Turkey. 

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender-related ones or categories of persons with special responsibilities for the practice and transmission of the element? If so, who are they and what are their responsibilities?
Not fewer than 150 or more than 250 words

	Hattats, trainees and craftspeople/suppliers of the aharlı kağıt, mühre, mürekkep, makta, kamış kalem are the bearers and practitioners of the element. 

Hattats have specific roles in the transmission of the element. They transmit their knowledge, skills and ethics of the element through master-apprentice relation to the next generations.  Hattats also can make their own special tools, materials and equipment used in the hüsn-i hat. Therefore they transmit not only their knowledge, skills and ethics but also traditional craftsmanship related to the element.  

There have been many hüsn-i hat masters who made great contributions in transmission of the element in their eras such as: Yâkūt el-Müsta‘sımî, Şeyh Hamdullah, Ahmed Karahisârî, Hafız Osman, İsmâil Zühdü, Mustafa Râkım, Sami Efendi, Mahmud Celâleddin, Yesarizâde Mustafa İzzet Efendi, Mehmed Şevki Efendi, Mehmed Nazîf Efendi, Mehmed Es’ad Yesârî, Hasan Rıza Efendi, Hulusi Yazgan, Kamil Akdik, Nuri Korman, Macid Ayral, Mustafa Halim Özyazıcı, Necmeddin Okyay, Hamid Aytaç. 

Today, M. Uğur Derman, Hasan Çelebi and Fuat Başar proclaimed as Living Human Treasures for their dedication of transmitting and safeguarding of the element. 

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	The knowledge and skills related to the element are transmitted orally and practically within master-apprentice relation in a certain order and discipline. Hattats traditionally regard it as their moral duty and responsibility to transmit their know-how and skills to their trainee for free (without any fees). The Hüsn-i hat is traditionally transmitted from one master to his/her trainee through non-formal practical training called mashq (meşk).  

The fundamental principle of the mashq method does not only involve the instruction of the element’s technique but also teaching of its philosophy and ethics. Sample scripts written by master hattat are observed, studied, and imitated by the trainees. Hattat, later reviews the works of his/her trainees letter by letter, corrects them and the trainee rewrites the same script until the desired level of excellence in writing is achieved. Acquiring the basic skills of the hüsn-i hat for the beginner level trainee takes at least four to five years. The trainee who successfully completes this training process is qualified to receive ijazadnama (icazetname-warrant), therefore entitled to sign his/her works (ketebe) and become a master himself/herself who gives lectures. However, receiving the ijazadnama is not enough to become a good hattat unless the new hattat continues to work hard in order to improve his/her knowledge and skills also maintain strong relations with his/her master. Therefore, hüsn-i hat requires great skill and patience of the masters and apprentices.

Today, some universities, academies, research centres, NGOs, public and private workshops are working to transmit the element through formal and non-formal education. 

	(iv) What social functions and cultural meanings does the element have for its community nowadays?

Not fewer than 150 or more than 250 words

	The most important reason for the emergence of the hüsn-i hat is the idea of writing the Quran, in beautiful script. In Islam, hüsn-i hat not only serves as an instrument for expressing thoughts and ideas but also functions as a kind of depiction. It is believed that the messages of the Allah, hadiths of the Prophet and statements of saints (evliya) to humanity become more visible by the hüsn-i hat. 

Hüsn-i hat, which was a medium of manuscripts before, started to be frequently used in the public and religious architectures. Apart from the manuscript folios and wall plates, the hüsn-i hat became a decoration aspect in monumental portals, walls, mihrabs, minbars, and domes of these structures as inscriptions or chronograms. The hüsn-i hat is used as an ornament in public areas, also reflects the cultural identity of the cities in Turkey. These hüsn-i hat ornaments of public spaces and buildings bound people to their past, strengthen social memory and cultural identity.

Oral expressions which are an integral part of social life and cultural identity from past to present have turned into written works by the hands of master hattats and contributed to the continuity of social memory and cultural identity. In addition to the power of aesthetic expression, it provides spiritual satisfaction with the meaning it contains. 

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	There is not any part of the Hüsn-i Hat, Traditional Art of Islamic Calligraphy against existing international human rights instruments or with the requirement of mutual respect among communities, groups, and individuals. Anyone from every segment of society, regardless of age, gender, socio-economic situation, can also practice the element. The element gives high priority to human rights, cultural values and identities as well.

Hattats from different social, cultural and economic backgrounds have performed this calligraphy art and contributed to human creativity and cultural diversity. Therefore, many writing styles and techniques evolved over the centuries. The changes in techniques and materials through centuries indicate that the element is open to further development and innovations. A sustainable approach is shown in supplying raw materials. 

It is expected that a Hattat should be a patient and respectful person as well as talented by the nature of the element. Therefore, the element has a feature which enhances mutual respect and understanding. 

	2.
Contribution to ensuring visibility and awareness and to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription would contribute to ensuring the visibility and awareness of the significance of intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue that respects cultural diversity.
(vi) How could the inscription of the element on the Representative List of the Intangible Cultural Heritage of Humanity contribute to the visibility of the intangible cultural heritage in general (and not only of the inscribed element itself) and raise awareness of its importance?

(i.a) Please explain how this would be achieved at the local level.

Not fewer than 100 or more than 150 words

	The possible inscription of the element on the Representative List will encourage hattats and related communities to safeguard their cultural heritage more eagerly. Taking into consideration of hattats influence to local communities the inscription will raise awareness of ICH at the local level.   This rising awareness of ICH will also motivate local communities to safeguard other intangible cultural heritage elements. The motivation of safeguarding other intangible cultural elements will contribute inventory making process at local the level. With rasing awareness of the 2003 Convention, bearers, practitioners, related communities and NGOs of the ICH elements will make more applications to their Local ICH Boards for registering on National Inventory.

	(i.b) Please explain how this would be achieved at the national level.
Not fewer than 100 or more than 150 words

	 The element accepted as a historical and cultural identity not only for the hattats and concerned communities but also a large mass of people in Turkey. Therefore, the inscription will help to strengthen understanding of the 2003 Convention. With the possible inscription of the hüsn-i hat, communities of the element at the national level will be encouraged to work closer to the safeguarding of ICH. They will be more aware of the ICH and 2003 Convention and its importance in general.

The inscription will not only enhance visibility about the elements related to traditional arts and crafts at the national level but also it will foster the related communities and NGOs working together at the national level. The aforementioned parties will share their know-how and experiences at the workshops, seminars and other artistic or educational activities organized at the national level. 

	 (i.c) Please explain how this would be achieved at the international level.
Not fewer than 100 or more than 150 words

	As mentioned above, hüsn-i hat practised by numerous bearers and practitioners all around the world. After the inscription on the RL, the awareness of the hüsn-i hat and 2003 Convention will increase especially among the bearers of the element and related communities in different regions of the world. Moreover, it will contribute to mutual understanding and develop an intercultural dialogue among different communities.

 The inscription will also encourage concerned communities, groups, and individuals to work and share their experiences with each other which will contribute to the visibility of the particular intangible cultural heritage and 2003 Convention in general and raise awareness to its importance globally. 

	(vii) How would dialogue among communities, groups and individuals be encouraged by the inscription of the element?

Not fewer than 100 or more than 150 words

	The inscription of the hüsn-i hat on the RL will encourage and motivate concerned communities, groups, and individuals to share their knowledge and experience in organized activities such as seminars, workshops and study visits at national and international levels.   

The cultural identity composed around the hüsn-i hat has functions such as mutual understanding, co-expression of aesthetic perception which has evolved in the Islamic world in the centuries, and encouraging dialogue among the communities, groups and individuals all around the world. Therefore, the inscription of the element would enhance these functions and ensure to bring people together while motivating for more powerful dialogue among the communities.

	(viii) How would human creativity and respect for cultural diversity be promoted by the inscription of the element?

Not fewer than 100 or more than 150 words

	Inscription of the element on the RL would promote respect for cultural diversity and human creativity since tradition enables the diversity of writing shapes, forms, and composition resulting in myriad artworks by contributions of many cultures and their artists throughout the centuries. 

Different cultures, individuals, geographies, and experiences have contributed to the evolution of the writing styles of hüsn-i hat. Continuous improvement and emergence of new scripts are indicators of the openness of the element. Interactions with technological developments as well as coping up with the innovations of every age, hüsn-i hat embraces the advances by adapting them to its tradition through the creativity of contemporary masters. Therefore, with the inscription, human creativity and respect for cultural diversity would be promoted and encouraged.

	3.
Safeguarding measures

	For Criterion R.3, States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals concerned? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	The concerned communities, groups, and individuals have been making many efforts in order to safeguard and ensure to the viability of the element. Some of these efforts are indicated below: 

-
Publications: Many hattats and concerned communities have published numerous books regarding the element concerning mainly on how to write a script or how to become a hattat. There are myriad publications by researchers, NGOs and public institutions consisting of journal articles, research papers, brochures, etc. that concentrate mainly on the history of hat, on the eminent artists, and masterpieces of the hüsn-i hat.

-
Training: The training courses and workshops on the element have been held by both bearers, the NGO’s and Lifelong Learning Centres of Municipalities in order to ensure the viability of the element through master-apprentice relationship. 

-
Conferences, Seminars, and Symposia: Municipalities, foundations, and universities organized international academic and artistic conferences, seminars, and symposia in order to explain the tradition, present new findings on the element, discuss the confronted difficulties, introduce important hattats who devoted their lives to transmit the element to the next generations.  

-
Exhibitions and Competitions: Universities, public museums, municipalities, NGOs, foundations held exhibitions both in the cities of Turkey and abroad which are open to national and international contestants. Moreover, related organizations and private banks have organized international hüsn-i hat competitions in the past.  

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 transmission, particularly through formal and non-formal education

 identification, documentation, research

 preservation, protection 

 promotion, enhancement

 revitalization

	(ii) What past and current efforts have the States Parties concerned made to safeguard the element? Specify any external or internal constraints in this regard?

Not fewer than 150 or more than 250 words

	-
The 49 Provincial Directorates of Ministry of Culture and Tourism (MoCT) have held Hüsn-i hat courses since 2010. 1340 trainees gained a participant certificate of the hüsn-i hat in those courses. Also, $ 17.200 was allocated to NGOs, associations for their related activities of hüsn-i hat tradition by MoCT.

-
“Within the framework of “GENÇ-DES Program”, (Youth Support Program) a total of $ 332.190 was allocated to projects of youth on traditional arts including the hüsn-i hat.

-
MoCT has carried out field studies related to the hüsn-i hat tradition, archived them at Folk Culture Information and Documentation Center (FCID), and many of them resulted in publishing materials of research books and/or booklets. 

-
63 Hattats have been registered in the FCID and they took ICH Identification Card from the MoCT. The centre has 36 images and many exhibition materials on the hüsn-i hat. They have been exhibited in national and international temporary exhibitions.  

-
Fuat Başar (hattat), Hasan Çelebi (hattat) and Uğur Derman (classic book artist) proclaimed as Living Human Treasure by MoCT in terms of their dedication to transmit his deep knowledge and devoting their life to the art of hüsn-i hat. 

-
The book Hat and Tezhip Sanatı - The Art of Hüsn-i Hat and Illumination (2009) which elaborately explains all aspects of hat and handbook series, Ottoman Decorative Arts (2009) and Traditional Turkish Arts (2008) were all published by MoCT.

-
“Turkish Decorative Arts Competition” has been organized annually since 2000 by the MoCT. 

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 transmission, particularly through formal and non-formal education

 identification, documentation, research

 preservation, protection

 promotion, enhancement

 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help ensure that the viability of the element is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	The element is transmitted through master-apprentice relationship based on the strict traditional principles and discipline over centuries, therefore the inscription of the element would not result in unintended outcomes like de-contextualization by popularization. In order to ensure the viability of the element, the following safeguarding measures will be implemented by governmental institutions and concerned communities:    

The Hüsn-i hat is learned from the hattat within the master-apprentice relationship under certain rules and discipline. Without a master-apprentice relationship, one can not complete his training successfully. In order to continue this traditional form of training, long-lasting courses/programs will be encouraged and arranged by both the governmental institutions and concerned communities. In some cases, talented trainees will be granted for their works. Their works will be exhibited in national exhibitions. 

In the contemporary world, mass media has crucial responsibilities in conveying ideas and affecting society. In order to use its potential, documentary films about the element will be prepared and broadcasted on various TV channels. Short documentaries and animation films about specific issues such as the lives of the important hattats, how to make a hüsn-i hat or how can a person become a hattat will be prepared and broadcasted not only on TV channels but also on social media networks. Symposia, conferences, interviews with the participation of the prominent hattats will be organized. This measure will be also applied by both Turkish Radio and Television Corporation (TRT) and concerned communities. 

Various incentives will be provided to popularize the element, especially among the young generation. In order to encourage children to make hüsn-i hat special writing kits will be prepared. These kits will contain reed pen, ink, sketches, booklets, and other related materials for children to be able to make initial hüsn-i hat works by themselves. These kits will be distributed especially at schools, festivals, fairs, malls and squares, free of charge. In these activities, the interviews with the prominent hattats will be conducted. Interactive workshops will be organized where the participants will try the hüsn-i hat scripts and can have their own writings. This measure will be applied by the governmental institutions in cooperation with the concerned communities.

The promotional activities will be conducted at primary and secondary schools in order to introduce the element to students. In these organizations, small workshops will be set up to show how a hüsn-i hat is made. This measure will be applied by concerned communities in cooperation with the Ministry of National Education (MoNE). 

Competitions are important mechanisms for encouraging the young generation and supporting their artworks. They also introduce the traditional arts to the public. In order to ensure the continuity of the element, national and international competitions will be organized. The participation of the young generation to competitions will be encouraged. This measure will be also applied by the MoCT, private sector and concerned communities. 

In order to raise awareness and attract attention to the element, popular actors, actresses, artists and sportspeople will meet with the masters of hüsn-i hat. Interviews and their experiences will be broadcasted on TV and social media networks. This measure will be applied by the TRT, private sectors and concerned communities. 

Prominent hattats from Turkey and abroad will come together in the organizations where they will share their knowledge and experiences with each other. Simultaneously their works will be exhibited. This measure will be also applied by both the MoCT and concerned communities.

Academic and scientific research will continue to be carried out by universities, related organizations, and institutions. The outcomes of these studies will be published and shared with the public. This measure will be applied by both governmental institutions and concerned communities.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	MoCT, MoNE and universities will carry out field studies related to the hüsn-i hat. MoCT will provide technical assistance to field researches of the related organization. The results of the field researchers will be archived at the Folk Culture Information and Documentation Center. 

TRT has many TV channels including art and culture, documentary, and kids channels. In order to introduce hüsn-i hat tradition to the public, TRT will produce and broadcast documentaries and animations on its channels. 

Directorate General of Lifelong Learning of the MoNE and universities will continue to support their courses on the hüsn-i hat. The participants will gain a certificate after completing these courses successfully. 

Universities will organize interviews, seminars, and symposia with the cooperation of related institutions. The MoCT will continue to give the ICH identification card, which provides some privileges such as tax allowance to practitioners, to the registered bearers of the element. MoCT will continue to organize Turkish Decorative Arts Competition annually. 

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	MoCT prepared draft safeguarding measures and proposed to these measures many hattats, representatives of related NGOs, bearers and academicians. The concerned communities evaluated these measures. MoCT organized several meetings between 2018 and 2020. The final meeting with the broad participation of related communities, groups, and individuals in order to define the safeguarding measures, held on 19th February 2020 in İstanbul. At the meeting, participants suggested their opinions on composing the proposed safeguarding measures. These safeguarding measures will be implemented by concerned communities, related NGOs, academicians and bearers. All the stakeholders of the safeguarding measures were designated as accountable for monitoring the implementation as well. 

Classical Arts Association and Traditional Arts Association which are UNESCO accredited NGOs will continue to give hüsn-i hat courses, support the element and its bearers.  

Special kit for the hüsn-i hat making will be prepared by the NGOs.

International hüsn-i hat competitions will be organized by the private sector under the supervision of the prominent hattats and academicians. 

NGOs will organize hattat meetings annually in the universities. Meeting of the hüsn-i hat with popular actors, actresses, artists and sportspeople will be organized by the private sector under the supervision and support of TRT and MoCT General Directorate of Cinema. 

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies) and, if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.


okanibisktb@gmail.com

		
	Other relevant information:

	sokum@ktb.gov.tr


	

	4.
Community participation and consent in the nomination process

	For Criterion R.4, States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have actively participated in all stages of the preparation of the nomination, including in terms of the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of other parties concerned, including, where appropriate, local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and preparation of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	Related NGOs, representatives, bearers, and practitioners of the hüsn-i hat wished the element to be inscribed on the Representative List. Therefore they indicated their request to the local ICH boards of Elazığ and Istanbul. With the aim of the inscription of the hüsn-i hat, the art of calligraphy on the Representative List, Elazığ and Istanbul local ICH boards comprised of related groups, academicians, related NGOs, bearers of ICH, representatives of concerning institutions, and organizations submitted their ICH hüsn-i hat inventory form to MoCT Directorate General of Research and Training in 2009 and 2013. The element registered ICH National Inventory of Turkey in 2014. Thus, the inclusion of the element to the National Inventory, preparation of the nomination dossier for Representative List launched. The concerned communities and related NGOs conducted several activities in order to raise awareness of the element and the visibility of the Representative List between the years 2014-2018. 

Preparations process for the nomination file were actively initiated by a working group which consist of hattats, members of related and accredited NGOs, academicians and representatives of local administrations in 2018 and 2019. After the studies and evaluations of the working group, a national preparation meeting of the file was held with the participation of related local authorities, hattats, accredited NGOs, and bearers from different cities on February 19th, 2020 in İstanbul. In this meeting, related NGOs, academicians, practitioners, and bearers of the element actively contributed to the process by deciding the action plan for safeguarding measures of the element and draft form of the nomination file. All stakeholders of the element have approved of the safeguarding measures. 

After the meeting held on February 19th, 2020 in İstanbul, related NGOs and individuals concerned with the element voluntarily shared their related photos and archives, and gave permission for video recording in their atelier and made explanation about all aspects of the element for video of the nomination file. By all the contributions and evaluations of the participations nomination dossier was composed.  

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element of the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as in the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	Attached the following documents (also including English translations) that show free, prior and informed consent of related communities, groups and individuals. The attached documents are consist of practitioners, bearers, academicians and accredited NGOs’ free, prior and informed consents. There are consent letters of two female bearers-practitioners, eleven male bearers-practitioners and two accredited NGOs. 

-
Associate Prof. Dr. Fatih ÖZKAFA, Bearer-Practitioner, Faculty of Theology/Marmara University  

-
Ayten TİRYAKİ, Private Workshop Owner, Bearer-Practitioner

-
Classical Arts Assosiation –Accredited NGO at UNESCO

-
Demir Ali KURTULMUŞ, Producer of soot ink 

-
Emrah YILMAZ, Private Workshop Owner, Handmade Paper Producer

-
Fuat BAŞAR Bearer-Practitioner, proclaimed as Living Human Treasure by MoCT

-
Hanife ALPAYDIN, Bearer-Practitioner

-
Hasan ÇELEBi Bearer-Practitioner, proclaimed as Living Human Treasure by MoCT

-
Mahmut ŞAHİN, Bearer-Practitioner

-
Mehmet MEMİŞ (Associate Prof. Dr.),  Bearer-Practitioner, Faculty of Theology/ Sakarya University  

-
Mustafa Cemil Efe,  Bearer-Practitioner

-
Özkan TİRYAKİ, Private Workshop Owner, Bearer  

-
Prof. Dr. M. Uğur DERMAN, Academician and classic book artist, proclaimed as Living Human Treasure by MoCT

-
Selim TÜRKOĞLU, Bearer-Practitioner

-
Traditional Art Association –Accredited NGO at UNESCO 

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of specific knowledge. If such practices exist, demonstrate that the inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words. 

Not fewer than 50 or more than 250 words

	The Hüsn-i hat is an element that has been freely practised for centuries. There is not any aspect at any stage of the hüsn-i hat, that the access is restricted by customary practices of the community. There are no restrictions with regard to the transmission and any secrecy of certain knowledge or practice for the inscription of the element on Representative List. The element is freely practised on a large scale by communities regardless of their race, religion, age, gender, and any socio-economic background for centuries. The whole process of the practice of the element, techniques, and descriptions of substances and instruments used are voluntarily allowed to be explained and documented. Therefore, there is no need to take any special measures to ensure such respect. On the contrary, everyone is invited to participate in the courses and workshops of the element 


	4.d.
Community organization(s) or representative(s) concerned
Provide detailed contact information for each community organization or representative, or other non-governmental organization, concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity;
b. 
Name and title of the contact person;
c. 
Address;
d. 
Telephone number;
e. 
Email address;
f. 
Other relevant information.

	Name of the entity:
Classical Arts Assosiation

Name and title of the contact person:
Ahmet Zeki Yavaş – President

Address:
Barbaros Mh. Morsümbül Sk. No:4 34746 Ataşehir-İstanbul/Türkiye

Telephone number:
+90 545 293 01 20

Email address:
hattat@ahmetzekiyavas.com

Other relevant information:
Accredited in 2018 No: 90410

Name of the entity:
Traditional Art Association

Name and title of the contact person:
Ahmet Akcan – President

Address:
Cihangir Mah. Pürtelaş Sok. Köşe Palas B Blok No:1 Daire:4 34433 Taksim/İSTANBUL/TURKEY

Telephone number:
+ 90 (212) 245 55 71-72

Email address:
ahmet@gelenekselsanatlar.org; bilgi@gelenekselsanatlar.org 

Other relevant information:
Accredited in 2018 No: 90408 

	5.
Inclusion of the element in an inventory

	For Criterion R.5, States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 

The inclusion of the nominated element in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to the nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element in an inventory-in-progress.
Provide the following information: 

(i) Name of the inventory(ies) in which the element is included:
Intangible Cultural Heritage National Inventory of Turkey
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language and in translation when the original language is not English or French:

Kültür ve Turizm Bakanlığı Araştırma ve Eğitim Genel Müdürlüğü-Ministry of Culture and Tourism General Directorate of Research and Training

Somut Olmayan Kültürel Miras Uzmanlar Komisyonu-Intangible Cultural Heritage Commission of Experts

81 ilde bulunan Somut Olmayan Kültürel Miras İl Tespit Kurulları-Local Intangible Cultural Heritage Boards existing in 81 cities of Turkey.
(iii) Reference number(s) and name(s) of the element in the relevant inventory(ies):

01.0076 Hat Sanatı
(iv) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):

06.08.2014
(v) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the role of the gender of the participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

ICH National Inventory of Turkey based on territorial principles, covering all geographical parts of the country. Local ICH Boards carry the process of identification by describing specific elements of ICH. The inventories are based upon a “participatory approach” as wide as possible. Concerned persons, institutions, NGO’s and communities are involved in the inventorying system Concerned persons, institutions, NGO’s and communities are involved in the inventorying system through Local ICH Boards. All listed elements are sorted in accordance with the administrative division through Local ICH Boards which exist in all the cities. For the inclusion of “The Art of Hüsn-i Hat”, ICH Board in the provinces of Elazığ and Istanbul prepared the required forms and sent it to MoCT in 2009 and 2013. Then, the Commission of Experts evaluated the nomination proposals for the element and advised to MoCT for registration on the ICH National Inventory of Turkey. The element was included in the inventory system on  August 6th, 2014 and updated in 2016 and 2019 with the submmision of ICH Boards.     
(vi) Indicate how often the inventory(ies) is(are) updated (periodicity) (max. 100 words).
Intangible Cultural Heritage Commission of Experts meets twice a year with the aim of updating the national inventories. They evaluate submisions of ICH Boards. With the approval of the Minister of MoCT, the inventories are updated at least once a year.
(vii) Explain how the inventory(ies) is(are) regularly updated. The updating process is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 200 words).
The registration and updating process of national inventories starts with Local ICH Boards meetings within the wide participation of concerned persons, institutions, NGO’s and communities. In these meetings, Local ICH Boards update ICH studies, safeguarding measures of the elements that are included in the inventories and evaluate suggestions of new ICH elements for the inventories. Decisions of the meetings are sent to the Ministry of Culture and Tourism and evaluated by the Intangible Cultural Heritage Commission of Experts. After the evaluation, the Commission of Experts sends their recommendations to the Minister of MoCT. With the approval of the Minister, the inventories are updated.
(viii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. four hyperlinks in total, to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be provided in English or French, as well as in the original language if different. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be provided in English or French as well as in the original language if different. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:

Hard copies of the inventory documents (Turkish and English Translation) also attached on the nomination file. The link of inventory tableau in official website is http://aregem.kulturturizm.gov.tr/TR-159257/somut-olmayan-kulturel-miras-ulusal-envanteri.html


	6.
Documentation 

	6.a.
Appended documentation (mandatory)
The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for activities geared at ensuring the visibility of the element if it is inscribed. Tick the following boxes to confirm that the related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	
documentary evidence of the consent of communities, along with a translation into English or French if the language of the community concerned is other than English or French;

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language, if different;

ten recent photographs in high definition;

grant(s) of rights corresponding to the photos (Form ICH-07-photo);

edited video (from five to ten minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French;

grant(s) of rights corresponding to the video recording (Form ICH-07-video).

	6.b.
Principal published references (optional)
Submitting States may wish to list, using a standard bibliographic format, the principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Acar, M. Şinasi, Türk Hat Sanatı (Araç, Gereç ve Formlar), Antik A.Ş. Yayınları, İstanbul 1999.

Alparslan, Ali, Osmanlı Hat Sanatı Tarihi, Yapı ve Kredi Yayınları, İstanbul 2004.

Bektaşoğlu, Mustafa, Hat Sanatı ve Tosyalı Hattatlar, İmaj Yayıncılık, İstanbul 2005.

Berk, Süleyman, Devlet-i Aliyye'den Günümüze Hat Sanatı, İnkılâb Yayınları, İstanbul 2013.

Çetin, Nihad M., "Aklâm-ı Sitte" md. İslam Ansiklopedisi, C.2, s.276-280, TDV Yay., Ankara 1989

Dere, Ömer Faruk, Hattat Hafız Osman Efendi, Korpüs Kültür Sanat Yayıncılık, İstanbul 2009.

Dere, Ömer Faruk, Yeni Başlayanlar İçin Hat Sanatı, Nesih Yazı Metodu, İnkılâb Yay, İst. 2014.

Derman, M. Uğur, Eternal Letters. From the Abdul Rahman Al Owais Collection of Islamic Calligraphy, çev. Irvin Cemil Schick, (Sharjah; Sharjah Museum of Islamic Civilization, 2009). 

Derman, M. Uğur, İslâm Ansiklopedisi, "ahar" md., C.1, s.485; "hat" md., C.16, s.427-437; "hattat” md., C.16, s.493-499; "hokka" md., C.18, s.216-218; "hilye" md., C.18, s.47-5 I; "istif" md., C.23, s.330-333; "kalem" md., C.24, s.245-247; "makta" md., C.27, s.454; "mühre" md., C.31, s.527; "mürekkep" md., C.32, s.46-47; "nesih" md., c.33, s.1-3; "ta'lîk" md., C.39, s.507-508. Türkiye Diyanet Vakfı Yayınları, Ankara 1988-2013.

Derman, M. Uğur, Türk Hat Sanatının Şaheserleri, Kültür Bakanlığı Yayınları, Ankara 1982.

Derman, M.Uğur, Çetin, Nihad M., İslâm Kültür Mirasında Hat Sanatı, IRCICA Yay., İstanbul 1992

Efe, Ahmet, Güzeli Bulmak: Hattatların Hâli, Esra Sanat Yayınları, Konya 1994.

George, Alain, The Rise of Islamic Calligraphy, London: Saqi Books, 2010.

İnal, İbnülemin Mahmud Kemal, Son Hattatlar, Maarif Basımevi, İstanbul 1955.

Kalafat Alpaslan, Dilem Tutku, “Hat Sanatımız ve Hattat, Kaligrafist, Yazı Tasarımcısı ve Eğitimcisi Emin Barın”, Cumhuriyet Üniversitesi İlahiyat Fakültesi Dergisi 11(2), 2007, ss. 317-328.

Kazan, Hilal, Dünden Bugüne Hanım Hattatlar, İBB Kültür A.Ş.Yayınları, İstanbul 2010.

Özcan Ali Rıza (ed.), Hat ve Tezhip Sanatı, Kültür ve Turizm Bakanlığı Yayınları, Ankara 2009.

Rado, Şevket. Türk Hattatları. Tifdruk Matbaacılık, İstanbul 1984.

Schimmel, Annemarie, Calligraphy and Islamic Culture, London: I.B. Tauris, 1990. 

Serin, Muhiddin, Hat San’atımız Tarihçesi-Malzeme ve Aletler-Meşkler, Kubbealtı Neşriyatı, İstanbul 1982.

Serin, Muhittin, Hat Sanatı ve Meşhur Hattatlar, Kubbealtı Neşriyatı, İstanbul 2003.

Tanındı, Zeren ve Aldemir Kilercik, Ayşe, Sakıp Sabancı Müzesi Kitap Sanatları ve Hat Koleksiyonu. Edited by Ayşen Anadol, İstanbul: Sakıp Sabancı Müzesi, 2012

Taşkale Faruk,  Gündüz Hüseyin, Hat Sanatında Hilye-i Şerîfe, Antik A.Ş. Yay., İstanbul 2006. 

Türkoğlu, Selim, Rûhî Hendese: Hüsn-i Hat Sanatı, Aktif Matbaası, İstanbul 2006.

Ülker, Hikmet, Hattın Çelebisi Hasan Çelebi, Tarih ve Tabiat Vakfı Yayınları, İstanbul 2003. 

Welch, Anthony, Calligraphy in the Arts of the Muslim World, (Austin, Texas: University of Texas Press, 1979).

Yazıcı, İsmail, Hattat Hâmid Aytaç Kitabı, Kartalite Kültür Yayınları, İstanbul 2008.

Yazır, Mahmud Bedreddin, Medeniyet Âleminde Yazı ve İslam Medeniyetinde Kalem Güzeli, 3 cilt, neşre hazırlayan: Uğur Derman, (Ankara: Diyanet İşleri Başkanlığı Yayınları, 1989).

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should be signed by the official empowered to do so on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multinational nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Okan İBİŞ –General Director
Title:
Ministry of Culture and Tourism – Directorate General of Research and Training
Date:
23.03.2020
Signature:
Signed


	Name(s), title(s) and signature(s) of other official(s) (For multinational nominations only)
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