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	A.
State(s) Party(ies)

	For multinational nominations, States Parties should be listed in the order on which they have mutually agreed.

	Republic of Tajikistan

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Falak

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Фалак

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	Falak-khoni, Falaki dashti, Falaki roghi, Beparvofalak

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.
Not to exceed 150 words

	The concerned communities of the Falak tradition are as follows:

- Falak ensembles functioning under the governmental departments of culture, art schools and musical centers.
- Family ensembles: "Kholov's family ensemble" in Kulob city, "Murodov's family ensemble" in Bokhtar city, family ensemble of Gulchehra Sodiqova in Kulob city, family ensemble of Olucha Muallibshoev in Khorog city, Hoshimov's family ensemble in Dushanbe city.

- "Falak" ensemble of the Tajik State Philarmony, Dushanbe city. 
- Folklore ensemble of "Khutal", Bokhtar city, Khatlon region.

 - Falak singers Davlatmand Kholov, Rakhmatullo Hoshimov, Sa’dulloh Karimov, Panjshanbe Jorubov, Umari Temur and others. 

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating, if possible, the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories. Submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The submitted element mainly distributed in the Kulob city and surrounding districts of Khatlon province and Badakhshan Mountainous Autonomous Region. There are also falak singers and ensembles related to the element in Dushanbe and Bokhtar cities. 
Falak is also practiced in Badakhshan region of northeastern Afghanistan, outside of Tajikistan. 

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multinational nominations, provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Ms     
Family name:

Burhon
Given name:

Zulfiya
Institution/position:

Secretary-General of Tajikistan National Commission for UNESCO 
Address:

734001, Sherozi Street 33, Dushanbe, Tajikistan
Telephone number:

(+992)  37 221 6001, +992 37 221 1750
Email address:

unesco@mfa.tj 
Other relevant information:



	E.2.
Other contact persons (for multinational files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	     

	1.
Identification and definition of the element

	For Criterion R.1, States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 oral traditions and expressions, including language as a vehicle of intangible cultural heritage 

 performing arts

 social practices, rituals and festive events
 knowledge and practices concerning nature and the universe

 traditional craftsmanship
 other(s) (     )

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community;
b. the characteristics of the bearers and practitioners of the element;
c. any specific roles, including gender-related ones or categories of persons with special responsibilities towards the element; and
d. the current modes of transmission of the knowledge and skills related to the element.
The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides the communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief description of the element that can introduce it to readers who have never seen or experienced it.
Not fewer than 150 or more than 250 words

	Falak is a traditional folklore music genre of the Tajik people. Falak means «heaven, fortune or universe». The structure of Falak is most often in one section and can form an interlude within a performance. The quatrains or couplet sung by the falak-singers are emotionally expressive and are rich with the philosophy and expressions of destitution of human life.

In Badakhshan Falak singers are called as maddahs, who incorporate in their singing themes of mystical/Divine love, separation, and reunion. However, Falak themes most often relate specifically to human love, pain, suffering, familial separation and hope of reunion between a parent and child, or a lover and beloved.

Falak as a musical genre includes vocal and instrumental varieties in both one-part and cyclic forms. Falak may be performed as a vocal a cappella solo, solo with single instrumental accompaniment, solo with instrumental ensemble, by men, and by women. Falak has the following kinds or sub-genres: Falaki Dashti, Falaki Roghi, Beparvofalak, Falaki motami, Falak-madhiya. 
The main musical instruments used for Falak performances are string instruments – dutār, dumbra, also ghizhak (national violin), nai (flute), and percussion instruments – doira, daf and tablak. 

The social and natural contexts of the Falak performance are different, Falak singers sing it during the agricultural works, on the mountains looking after herd, in the frame of wedding  ceremony, community gatherings, and even during funeral rituals (in Badakhshan). 

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender-related ones or categories of persons with special responsibilities for the practice and transmission of the element? If so, who are they and what are their responsibilities?
Not fewer than 150 or more than 250 words

	The bearers and practitioners of Falak are known as “falakkhons”. Falakkhons are traditional singers and instrumentalists, who perform falak during festivities, ceremonies, and ritual events. Famous falakkhons Odina Hoshim and Davlatmand Kholov have established their family ensembles, which include their brothers, sisters, nephews, nieces and grandchildren. Following their lead there were created other family ensembles of falakkhons, such as Gulchehra Sodiqova, Fayzali Hasanov, Muhammadsafar Murodov, Olucha Muallibshoyev, Bulbul Sultonov and others. Each family ensemble of the above mentioned persons has its leader or chief. The leader is responsible for monitoring the members, accepting invitations, planning activities, contents of repertoire, condition of musical instruments and financial issues.

Thus, today the main bearers of the element are considered to be family ensembles or groups. According to their repertoires, some members are musicians, some of them sing falak songs, women and girls also sing and dance. Based on invitation, these family musical bands participate in the community social gatherings, weddings, and also in the official national ceremonies.

Along with family ensembles there are more professional ensembles within city and district departments of culture, governmental organizations, art schools and institutions, that practice  and transmit the element as well.

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	The knowledge and skills related to the element have been transmitted through the traditional  so  called “ustod-shogird” (master-disciple) method, a training system being used within family lineages. At present time, the “ustod-shogird” training method has also been adopted in a modified form by colleges and higher educational institutions in Tajikistan. For example, falakkhons are hired as visiting artists in the Tajikistan National Conservatory and in specialized music schools to offer instruction in Falak using the ustod-shogird technique of oral transmission. This technique infuses Falak with a great vitality, also providing it with safeguarding. 

A part of the ustod-shogird process of tranmission involves disciples (shogirds) accompanying their masters (ustod) to weddings and other festive and ceremonial events, and observing not only the musical performance but the way the falakkhon behaves himself. In this way, the Falak’s accompanied knowledge and skills are transmitted as an inseparable part of its social context. 

Since each master falakkhon has his own style of performing, shogirds of different ustods assimilate different performance styles, thus preserving and transmitting stylistic diversity. This diversity is enhanced by the spirit of friendly competition among different ustods living in the same locality.

The most typical venue for Falak performance and transmission are hujrabazms (room parties), also called “bazmi irfoni” (spiritual parties), which are conducted in Kulob and Badakhshan. At these events, Falaks are sung with classical ghazal poetries. Both performers and experienced listeners of such Falaks are held in high regard. 

	(iv) What social functions and cultural meanings does the element have for its community nowadays?

Not fewer than 150 or more than 250 words

	Falak performs different social functions in the society and has certain social, cultural and even spiritual meaning for community members. 

Integration function. Falak performing events are the proper settings for bringing people together despite of their age, gender, religious and enthic belongings. Therefore, it helps to unite and integrate local people.

Falak as a way for enrichment and conveying the spiritual and folklore heritage. Through performance of Falak, singers transmit a big number of folk quatrains or couplets, classical ghazals (poetries), some of them create new quatrains based on traditional ones. The content of rubai – quatrains are rich of symbols and aesthetic meanings. Falak also can be considered as a means for transmission of the language and its dialects.

In the Badakhshan region, performance of Falak is a part of funeral and spritual rituals. People organize Falak – Maddoh performance event on the third day after burial of the deceased, and close relatives gather in his house, skillful musicians play instruments, and sing ethical and religious songs. According to beliefs, the spirits of deceased persons become happy to hear the melodies of Falak and mourning songs. In some parts of Badakhshan Falak is performed along with a funeral dance. 

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	In Falak, there is no element that is not compatible with existing international human rights instruments and with the requirement of mutual respect among communities, groups, individuals, and with sustainable development. In terms of gender issues Falak is equally performed by both men and women, young and old singers and instrumentalists.

No words or phrases of the Falak's texts are against existing human rights or sustainable development principles. Falak’s texts are chosen absolutely freely, as long as it is deep and substantial and corresponds to the forms of the versification system, i.e. it is a poetical text. 

Representatives of any nation and religion may be listeners and performers of Falak, if they have a special musical education and manage the essentials of the vocal style of Falakkhoni. Nowadays, there are many examples of  European musicians learning the art of Falakkhoni.  

The submitted element has the functions of unity, friendship and joy, and contributes to the enjoyment and unification of groups and communities. Falak performance also promotes mutual respect between singers, musicians and listeners, and brings to dialogue and social cohesion.     

	2.
Contribution to ensuring visibility and awareness and to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription would contribute to ensuring the visibility and awareness of the significance of intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue that respects cultural diversity.
(vi) How could the inscription of the element on the Representative List of the Intangible Cultural Heritage of Humanity contribute to the visibility of the intangible cultural heritage in general (and not only of the inscribed element itself) and raise awareness of its importance?

(i.a) Please explain how this would be achieved at the local level.

Not fewer than 100 or more than 150 words

	Inscription of Falak in the Representative List will contribute to visibility of the intangible cultural heritage at local level in the following forms:

– Raising awareness of ICH and Convention of UNESCO (2003) at local level. It will promote understanding of the importance of ICH and its safeguarding among various groups and communities in the different regions of the country;  

– Safeguarding and transmission of the element to future generations. Popularization of traditional music among urban population, including youth;
– Supporting continuity “Ustod-shogird” traditional training system in transmission of the element; 

– Supporting craftsmen’s communities in manufacturing traditional musical instruments;
– Popularization of Tajik classic and modern poetry via Falak among general public;
– Inscription of the element can promote collaboration of researchers and experts with communities, groups and individuals in documenting and safeguarding acitivities. 

	(i.b) Please explain how this would be achieved at the national level.
Not fewer than 100 or more than 150 words

	 – By the possible inscription of Falak, the governmental support of formal, non-formal and informal education of ICH will be enhanced, including the element; 

– Raising awareness of the general public about the ICH, its safeguarding, promotion and development in the entire territory of the country;
– Fostering the national legislation on safeguarding ICH, including traditional music genre Falak;
– Enhansing programmes on Falak via national tele- and broadcast;
– Researches of all aspects of the Falak tradition, including vocal, instrumental, social and cultural issues will be conducted by the academic scientific institutions; 

– More symposiums, conferences and round table discussions dedicated to the Falak will be held with the purpose of building dialogues between bearers of the element and researchers; 

– The inscription will contribute to the visibilty of intangible cultural heritage at the national level by recognizing and supporting related to the ICH communities, groups and concerned individuals across the country.      

	 (i.c) Please explain how this would be achieved at the international level.
Not fewer than 100 or more than 150 words

	Inscription of the element will enrich the auditory of Falak music in the international level, as a mountainous folklore genre, which represents the connection of music, nature and human life;
Inclusion of Falak in the Representative List of UNESCO will allow to show the active role of local Tajik communities in preserving their intangible cultural heritage at the international level;
The inscription will allow Tajik folk and family ensembles to go abroad and perform internationally. Through the art trips, the people of the world will be able to get acquainted not only with Falak songs, but also the skills of playing musics, dancing, dressing and folklore of the Tajik people.The inclusion of this element in Tajikistan will also contribute to the development of cultural tourism through traditional concerts and introducing guests, travelers and diplomats with the intangible cultural heritage of the Tajik people. 

	(vii) How would dialogue among communities, groups and individuals be encouraged by the inscription of the element?

Not fewer than 100 or more than 150 words

	Inscription of Falak will serve as a mean for dialogue among communities, groups, individual singers and musicians of the regions of the country and abroad through participation in the cultural events. The inclusion of an element is also capable of promoting the dialogue in several ways. Firstly, it will once again demonstrate how intercultural and interethnic dialogue and ethnic tolerance can be encouraged in communities through musical heritage, taking into account the characteristics of this element;
The inscription will increase interest of foreign people to Kulob and Badakhshan regions as a place of origin of Falak. The collaboration with foreign colleagues will be enhanced, and there is the probability of writing a music based on Falak by a foreign composers;
The inscription will allow the implementation of joint projects on Falak in the spheres of education, musical performance, research and fieldwork at local and international levels.

	(viii) How would human creativity and respect for cultural diversity be promoted by the inscription of the element?

Not fewer than 100 or more than 150 words

	The inscripton of Falak will be encouraged by the semantics of music, revealing the idea that we are all connected, and we all exchange the idea that there is an internal and essential harmony between people and nature.

The inclusion of the element embracing the knowledge, skills and practices related to traditional Falak music will raise awareness at the local, national and international levels about the features of the intangible heritage as an example of human creativity.

Falak allows a singer to choose verses by which one can express the most secret feelings, thoughts and creativity. Human creativity is manifested through special folk musical instruments.

	3.
Safeguarding measures

	For Criterion R.3, States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals concerned? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	For viability and promotion of the element the following past and current activities have been conducted:

 Performing Falak music in the social gatherings, wedding celebrations (Kulob), funeral rituals (Badakhshan), traditional holidays, such as Navruz, Mehrgon, Sada, “hujrabazm” (room parties) and other social settings by family ensembles and individual performers. Transmission of Falak music and singing skills through non-formal teaching system called “ustod-shogird” by communities and individuals, such as Odina Hoshimov, Davlatmand Kholov, Gulchehra Sodiqova, Fayzali Hasanov, Muhammadsafar Murodov, Bahrom Qodirov, Olucha Mualibshoyev, Bulbul Sultonov, Navruzsho Bodurov and others.

There are many festivals and competitions being organized in the provinces, districts, towns and villages where Falak folk singers participate and compete. The winners are awarded with diploma and different prizes.

Tajik scholars like F.A. Azizi, A. Zubaidov, D. Kholov, M.S. Abdulloeva, S. Karimov, Kh. Tavakkalov, N. Shakarmamadov and others have written and published monographs, articles, collection of notes of Falak songs and melodies. 

NGO “Odam va Olam” has impelemented several projects entitled “Workshops on Falak in Tajik National Conservatory” (2005), “Ustod-shogird and the Activities of Masters of Falak Art Today” (Kulob, 2006), “Safeguarding Traditional Styles of Masters-ustods of Falak and Maqom”, jointly with NGO “Hunar” (2014-2015).

Falak as an element of intangible cultural heritage was collected, recorded (audio, video), decoded into notes by the scholars of the Tajik National Conservatory. 

The Falak website was developed and launched by the Research Institute of Culture and Information.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 transmission, particularly through formal and non-formal education

 identification, documentation, research

 preservation, protection 

 promotion, enhancement

 revitalization

	(ii) What past and current efforts have the States Parties concerned made to safeguard the element? Specify any external or internal constraints in this regard?

Not fewer than 150 or more than 250 words

	1. Conducting training courses of Falak instrumental and vocal performance based on special curriculum at the Tajik National Conservatory named after T. Sattorov, State Institute of Culture and Arts named after M. Tursunzoda, music schools and art colleges;

2. Accomplishing several activities for safeguarding, documenting and supporting different kinds of ICH, including the Falak tradition as part of the State Programme on “Conception of Development of Culture in the Republic of Tajikistan for the period of 2009-2015” and “State Program of Safeguarding ICH in the territory of country for the period of 2013-2020”.
3. Recording and broadcasting Falak songs and melodies, documentary films, interviews with famous Falak singers and musicians through state TV and radio channels.

4. Organizing seminars and conducting fieldworks to collect the patterns of Falak in accordance with State Program on “Development of Professional Music of Tajikistan for 2013 -2017”.

5. Establishing 10th of October as the Falak Day by Decree of President of Tajikistan (No.299, dated August 8, 2007) during the independent period of Tajikistan. 

6. Establishing the State Falak Ensemble at the State Committee on TV and Radio of Tajikistan in 2010. Such ensembles of Falak have been also arranged in some cities, regional centers and districts.

7. According to the State Program on “Development of Artistic Crafts in Tajikistan for 2008-2015” the following events have been held:

-
Scientific symposiums dedicated to Falak (2004, 2006, 2009, and 2012);

-         “Ustod-shogird in contemporary traditions of falakkhoni” Festival (2012);

-
Annual festive events for the Falak Day.
8. Republican Festival-TV Contetst of Folk Art "Andaleb-2020"

9. Republican competition "Sayri Guli Lola" dedicated to the nature and the national traditions and arts for 2019-2021

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 transmission, particularly through formal and non-formal education

 identification, documentation, research

 preservation, protection

 promotion, enhancement

 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help ensure that the viability of the element is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	The measures listed below have been developed by various communities, musical ensembles, representatives of governmental organizations for culture, NGOs, scientists, as well as  individual singers jointly with the working group and being proposed for strenghtening and safeguarding of  the Falak tradition.
Measures for transmission, formal and informal teaching of the element:

1.
Training of professional teachers to give lessons on traditional melodies and songs of Falak in educational institutions of culture, art schools and colleges;

2.
Supporting the traditional “ustod-shogird” (master-disciple) teaching method  in the community centers and local schools;

3.
Preparing teaching textbooks, collection of folk verses, notes based on scientific and formal education standards of music;

4.
Increasing amount of hours of Falak lessons at music schools, colleges of arts and higher institutions, including the Tajik National Conservatory named after T. Sattorov and the State Institute of Culture and Arts named after M. Tursunzoda;

5.
Organization of famous Falakkhons’ master-classes in educational institutions and art schools. 

6.
Involving more representatives of young generation to social events and competitions connected with the Falak performance.

Measures to raise public awareness and enhance the element:

7.
Organization of festivals and competitions of Falak songs and melodies in the country, and discovering new talents among young singers/musicians;

8.
Conducting of interviews with art experts and presentation of Falak singing skills through mass media, including state TV channels, radio and social networks;

9.
Producing documentary films about famous Falak singers, family ensembles, groups and communities related to the Falak;

10.
Translation of the Falak website content from Tajik to English and Russian languages, adding more new audio, video and photo materials;

11.
Organization of art trips of family ensembles and individual Falak singers to the cities and regions of the country and abroad;

12.
Supporting more fruitful collaborations of Falak performers with folk dancers, writers, composers, cloth-maker craftsmen with a view to strengthen the tradition. 

Measures for revitalization, documentation and scientific research of the element:

13.
Conducting a comprehensive study of the element in Badakhshan, Kulob, Bokhtar and other regions of Tajikistan, including mountainous areas; documentation of new facts, information, including audio and video records, taking photos; creation of a data base for the element with easy public access.

14.
Conducting new fieldworks in the Falak distributed areas of the country with a view to study the current state of the element, revealing its problems and finding their solutions;

15.
Compiling a list of falak performers of Tajikistan providing their short biographic information and addresses;

16.
Making an audio and video recording of Falak songs and melodies, producing them in the forms of CD, DVD, audio-books, albums, collection books containing Falak quatrain verses with notes;

17.
Digitalization of archive’s audio and video materials: digitalization of Falak melodies and songs, collected by Tajik folklorists and ethnographers, which are repositted in the Folklore archive of the Rudaki Institute of Language and Literature, Research Institute of Culture and Information, as well as kept by some individual researchers. 

18.
Supporting the publication of articles, monographs, collection of Falak verses and notes related to the element, including electronic version, and promotion through websites;

19.
Organization of international and national symposiums, conferences, round table discussions on Falak issues on an annual basis;

20.
Compiling a bibliography of published books, articles, reviews, conference outcomes and other items related to the element.

Measures to protect the intangible cultural heritage in general:

21.
Preparation of new state programs and projects for supporting and safeguarding art activities, and the intangible cultural heritage, including the element.

22.
Strengthening of scientific institutions and governmental and non-governmental organizations through trainings on safeguarding the intangible cultural heritage. Training of local experts and stakeholders;

23.
Establishing electronic data bases for further update of the National Inventory List of Intangible Cultural Heritage (ICH) and the proposed element in the Research Institute of Culture and Information. 
24. 21. Preparation of new "State Program  for supporting and safeguarding intangible cultural heritage of Tajik people" or the years of 2021-2025, with budget of 8 000 932 Tajik somonies (Draft made by Ministry of Culture).

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	The Government of Tajikistan, governmental agencies, including the below mentioned ministries and committees will be involved in implementation of the proposed safeguarding measures:

Measures for transmission, formal and informal education of the element will be implemented by the Ministry of Education and Sciences; Ministry of Culture; Tajik National Conservatory named after Talab Sattorov, the State Institute of Culture and Arts named after Mirzo Tursunzoda and Research Institute of Culture and Information.

Measures to raise public awareness and enhance the element will be implemented by Ministry of Culture; Ministry of Education and Science, State Committee on TV and Radio, Academy of Sciences of  Tajikistan.

Ministry of Culture, Academy of Sciences and Research Institute of Culture and Information of Tajikistan are the main bodies for documentation and scientific research of ICH, including the proposed element.

Measures to protect the intangible cultural heritage in general is within the scope of the Government of Tajikistan and other governmental agencies, including ministries and state committies, that will work in close collaboration with provincial and local authorities.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	During the preparation period the working group for the nominated element has met and worked closely with communities, groups, family ensambles and some individuals concerned with the element, and the proposed safeguarding measures were planned as a result of these collaboarations. Their suggestions were included in the general measures, indicated in the 3b (i).

1.
"Kholovs" family musical ensemble from Kulob city:  Nos. 2, 7, 10.

2.
"Murodovs" family musical ensemble from Bokhtar city: Nos.7, 10.

3.
Falak State Ensemble”: Nos. 1, 8, 9, 16.

4.
NGO “Odam va Olam”: Nos. 2, 4, 5, 14, 18.

5.
Public Association “Kuhhoi Pomir”: Nos. 1, 12, 13.

6.
Ms. Mavluda Rajabova, Head of the ''Khutal' folklore ensemble: Nos.: 7, 9, 10, 

7.
Group of folk musicians and singers from Badakhshan: Nos. 6. 7.

8.
Ms. Gulchehra Sodiqova, Falak perfomer from Kulob city: Nos. 6, 9.

9.
Bartang community from Rushan district: Nos. 2, 5, 10.

10.
Mr. Rauf Mutribshoev, representative of the Roshtqala group of Falak singers: Nos.7.

11.
Mr. Ahmad Saidikov from Khorogh city:  Nos. 2, 9, 10. 

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies) and, if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

 Ministry of Culture of the Republic of Tajikistan
Name and title of the contact person:

Mr. Mirzoolim Saidov, Head of the Art Adminstration
Address:

734025, Rudaki avenie 34, Dushanbe, Republic of Tajikistan
Telephone number:

(+992 37) 935485206 
Email address:

iskusstv2018@mail.ru
Other relevant information:



	4.
Community participation and consent in the nomination process

	For Criterion R.4, States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have actively participated in all stages of the preparation of the nomination, including in terms of the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of other parties concerned, including, where appropriate, local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and preparation of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	The nomination file was prepared with participation of wide interested parties - bearers of the element, communities and groups concerned, including local and regional institutions, NGO "Odam va Olam", scientific research institutes and experts of ICH of the country.

It should be noted that this nomination file had been twice submitted to the Secretariat before (2015, 2017), but was returned to the Submitting State for revision and resubmiting, and for examination during a following cycle. Thus, during the last 5 years many collaborative meetings with participation of concerned communities, groups, individuals and local stakeholders have taken place. 

At the end of December 2019 aiming to revise and improve the nomination file there was established a working group at the Ministry of Culture of Tajikistan consisting of scientists from the Academy of Sciences, Research Istitute of Culture and Information, heads of the cultural departments of cities and regions of the country, members of communities, musical groups, and representatives of NGO’s.  

The working group has conducted several fieldworks in the Kulob (3 times), Bokhtar (2 times), Badakhshan, Vose, and Muminabad regions closely collaborating with local bearers of the element. In the cities and provinces there were held meetings with the communities, family ensembles and individual performers of Falak, during which the opinions, views and suggestions had been recorded. Communities that have been actively engaged with the working group during the period of prepation of nomination file and its materials were the "Kholovs" family ensemble headed by Said Kholov, "Murodovs" ensemble headed by Mahmadsafar Murodov,  "Khutal" folklore ensemble under the leadership of Ms. Mavluda Rajabova, Ms. Faroghat Azizi - Director of the NGO "Odam va Olam", Qurbon Alamshoev - Director of the Public Organization "Kuhhoi Pomir", group of falakkhons from Bartang village community, Rauf Mutribshoev – representative of the Roshtqala group of Falak singers, as well as many other concerned individuals such as Mr. Ahmad Saidikov, Ms. Gulchehra Sodiqova, Mr. Fayzali Hasanov, Mr. Muhammadsafar Murodov, Mr.Olucha Muallibshoyev, Mr. Bulbul Sultonov. Most of them have participated in the preparation of the previous nomination files of the Falak since 2014-2015.

Following the development of the documents, on 27 March 2020 at the Research Institute of Culture and Information there was held a discussion meeting with broad participation of the communities' members, groups, experts, journalists and chairs of some related NGOs. During this meeting the criteries 2, 3 and 5 of the nomination file have been reviewed. Some amendments were introduced to the safeguarding measures proposed by communities, governmental and non-governmental organizations, as well as element's submitting photos and videofilm were also analyzed. 

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element of the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as in the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	With a view to support the submitted element, in addition to 6 (six) previous consent letters which were received in 2015, the Tajikistan National Commission for UNESCO has received 5 (five) more consent letters from various organizations, communities and individuals. The following consent letters were signed and stamped by supporters, which are annexed to the nomination file:
1. Consent Letter signed and stamped by Ms. Mavluda Rajabova, Head of the "Khutal" Folklore Ensemble", Bokhtar city, Khatlon region which is signed by 9 members of the given ensemble;
2. Consent Letter signed by Mr. Muhammadsafar Murodov, (Head of the Ensemble) and 10 members of "Murodovs" Family Ensemble, Bokhtar city, Khatlon region;
3. Consent Letter signed by Mr. Said Kholov, Head of the "Kholovs" Family Ensemble  and 18 members of the given ensemble, Kulob city, Khatlon region;
4. Consent Letter signed by 18 folk singers from the various districts of Badakhshan Mountainous Autonomic Region (Shughnon, Roshtqala, Ishkoshim, Vanj, Rushon, Darvoz);
5. Consent Letter signed by 13 community members of the Khorugh city. 

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of specific knowledge. If such practices exist, demonstrate that the inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words. 

Not fewer than 50 or more than 250 words

	The folk musical genre Falak is a kind of intangible cultural heritage, dessiminated in cities and rural areas of Tajikistan. The submitted element does not have any personal or group secrets and any hidden details of performance. The Falak knowledge and skills are transferred openly from generation to generation. Everyone may listen, play, sing and learn this traditional musical genre. There are no age, gender, language, ethnical, religious and racial restrictions in that respect. The tourists and guests are always welcome to listen and enjoy the traditional music Falak, each and every person may record Falak's songs and instrumental performances.  


	4.d.
Community organization(s) or representative(s) concerned
Provide detailed contact information for each community organization or representative, or other non-governmental organization, concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity;
b. 
Name and title of the contact person;
c. 
Address;
d. 
Telephone number;
e. 
Email address;
f. 
Other relevant information.

	a)  NGO "Odam va Olam" 
b)  Ms. Faroghat Azizi, Director.
c) 734025, Republic of Tajikistan, Dushanbe city, Huseynzoda str. 33, apt. 21
d)  (+992) 918 70 06 21 
e)  farog48aziz@mail.ru   

f)  N/A

                                                 (2)

a)
UNESCO Accredited NGO "Mountainous Badakhshan"

b)
Mr. Qurboniddin Alamshoev, Director.

c)     736001, Republic of Tajikistan, MABR, Khorog city, Sh. Shotemur street 131/3, apt 50 «А». 

d)
(+992) 8352228111, (+992) 550157799.         

e)
e-mail: pamirmountainstj@gmail.com, akurbon@gmail.com 

 f) N/A
                                                 (3)

a) Folklore Ensemble of "Khutal"

b) Ms. Mavluda Rajabova

c) Republic of Tajikistan, Bokhtar city, Bobojon Ghafurov str. 11

d) (+992) 918-70-87-59

e) rajabzodam66@mail.ru   

f) N/A


	5.
Inclusion of the element in an inventory

	For Criterion R.5, States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 

The inclusion of the nominated element in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to the nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element in an inventory-in-progress.
Provide the following information: 

(i) Name of the inventory(ies) in which the element is included:
National Inventory List of Intangible Cultural Heritage
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language and in translation when the original language is not English or French:

Пажӯҳишгоҳи илмӣ-тадқиқотии фарҳанг ва иттилоот, Маркази мероси фарҳангии тоҷикон -Research Institute of Culture and Information, Center of National Heritage of Tajiks  (Tajik Cultural Heritage Centre)    
(iii) Reference number(s) and name(s) of the element in the relevant inventory(ies):

The element has been included in the "National Inventory List of Intangible Cultural Heritage", Chapter 2 – Performance Art, under No. B075.  Name of the element in this inventory: Falak.  
(iv) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):

February 8, 2013.  
(v) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the role of the gender of the participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

The representatives of the NGO "Odam va Olam" identified and recognized Falak as a particular ICH element and included it in their inventory list. Later on, the experts of the Research Institute of Culture and Information had several fieldworks and documented the element. The updated materials for the National Inventory List of ICH was discussed in joint meetings with communities, groups, NGOs, public organizations and research institutions. On 29 October, 2018 under Resolution № 4/12 the last updated National Inventory List of ICH was confirmed by the Ministry of Culture of the Republic of Tajikistan.    
(vi) Indicate how often the inventory(ies) is(are) updated (periodicity) (max. 100 words).
The Tajikistan National Inventory List of Intangible Cultural Heritage updates once in two years. 
(vii) Explain how the inventory(ies) is(are) regularly updated. The updating process is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 200 words).
The Tajikistan National Inventory List of ICH was created in 2013 and further updated in 2014, 2016 and 2018. A new column indicating year of inclusion of elements to the National Inventory List of the ICH was introduced into the last updated List. Some elements were removed from the List because they duplicated each other, and some of the elements are not practiced now. Also new identified and inventoried elements were included to the List. The information placed in the column of geographical distribution was revised. After each year of new kinds of fieldwork experts detect the registered elements in other geographical regions of the country, and this information has to be incorporated as well.
(viii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. four hyperlinks in total, to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be provided in English or French, as well as in the original language if different. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be provided in English or French as well as in the original language if different. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:

- Copy of complete inventory form of the submitted element is annexed in 4 pages in Tajik language along with its translation in English.

- Two pages related to the element of the National Inventory List in original Tajik and English languages are attached as well.

- Link to the Tajik National Inventory List: http://pitfi.tj/node/96/


	6.
Documentation 

	6.a.
Appended documentation (mandatory)
The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for activities geared at ensuring the visibility of the element if it is inscribed. Tick the following boxes to confirm that the related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	
documentary evidence of the consent of communities, along with a translation into English or French if the language of the community concerned is other than English or French;

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language, if different;

ten recent photographs in high definition;

grant(s) of rights corresponding to the photos (Form ICH-07-photo);

edited video (from five to ten minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French;

grant(s) of rights corresponding to the video recording (Form ICH-07-video).

	6.b.
Principal published references (optional)
Submitting States may wish to list, using a standard bibliographic format, the principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	1.
Azizi F.A. Maqom and Falak as the phenomenon of professional traditional musical creativity of the Tajiks. Monograph. (in Russian) – Dushanbe: “Adib”, 2009. – 398 p.

2.
Azizi F. Falak: Spiritual Songs of the Mountain Tajiks. // The Music of Central Asia. Edited by T. Levin and others. – Indiana, USA – 2016. – Pp. 504-520.

3.    Azizi F., Karimov S. Falakhoni. (in Tajik). – Dushanbe. – 2014, 32 p.
4.   Falak and artistic tradition of nations of Central Asia. [Materials of International symposium, Dushanbe, March, 2004]. Collected articles. (in Tajik and Russian) – Dushanbe, 2004. – 220 p.

5.  Falak and problems of the history and theory of Tajik music. [materials of international symposium, Dushanbe, 2009]. Collected articles. (In Tajik and Russian)  – Dushanbe, “Adib”, 2009. – 248 p.

6.
Davlatmand Kholov. Falak. Scientific and Training Aid. A note collection with the author’s preface. – Dushanbe: 2011. – 234 p.

7.
Gulchine az gulzori Falak (A note collection). – Dushanbe, 2014. – 96 p.

8.
Musical Art of Kulob (A note collection). V.1. – Dushanbe: “Adib”, 2013. – 192 p.

9.
Navoi shodivu gham. The songs of Odina Hoshim (A note collection). – Dushanbe: “Maorif”, 1998. – 72 p.

10.
Karomatov F., Nurjonov N. Musical art of Pamir. A note collection with comments. In 3 parts. – Moscow: “Soviet composer”, 1978, 1986. – 180 p., 292 p.

11.
Tavakkalov Kh. An'anai madhiyasaroi dar Badakhshon. (“Traditions of madhiya’s singing in Badakhshan”) (in Tajik) – Dushanbe, 2013. – 264 p.

12.
Falak: methods and research. [materials of international symposium, Dushanbe, 2012]. Collected articles. (Original languages)  – Dushanbe, “Adib”, 2015. – 336 p.



	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should be signed by the official empowered to do so on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multinational nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Mr. Jamoliddin Ubaidullo
Title:
Ambassador Extraordinary and Plenipotentiary, Permanent Delegate of Republic of Tajikistan
Date:
March 2020
Signature:


	Name(s), title(s) and signature(s) of other official(s) (For multinational nominations only)
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