United Arab Emirates

Element Form

Serial number in the heritage record
Domain: popular literature no 136
Domain: Traditional Handicraft no 202

1. Defining the cultural heritage element:

e Name of the element as used:
| Arabic Calligraphy

e Other name (s):

1

e Short title of the cultural heritage element (including domain(s) of cultural heritage manifested
by the element)

| Folk / Traditional Literature

e Practitioners and groups concerned:

l Men/women

e Geographical location and range of the element:

Throughout the UAE

e Brief description of the element:

Arabic Calligraphy

Since ancient times, man has endeavored to document his experiences and history. This was first
done using symbols and shapes that later developed into letters, alphabets, and writing that
=-expressed.different languages.

| Road | P.O.Box 235669, Dubai, UAE | T +971 4 357 1788 | F +971 4 357 1789

NEL: o W 1 ACE T m~fn Trarmy Ch el
Office # 1406, Al Safa Tower, Shk. Zayed

info@madatranslation.com | www.madatranslation.com



d_an ill m Translation

In turn, Arab speakers, devoted themselves to developing the Arabic language, in such a way as for
their letters and their shapes to reflect the values of Arab and Islamic culture.

Over time, as the importance of the Arabic language grew, specialized art forms and calligraphy
schools were established with innovative curricula and methods for teaching Arabic calligraphy, art
forms, and techniques such as:

The Soft technique:
This is a softly flowing form of calligraphy done using specialized scripting quills and reeds. Fonts in
this style include Thuluth, Naskh, Rugaa, Diwani, and Ta'lig among others.

The Angular Technique:

This technique has many names including gasi (sharp), mizwi (angular) that mostly depends on formal
styles of writing. Fonts that fall under this category include Kufic, Muzakhraf, Muzher, and Ayoubi
among others. It was widely used for writing the first Qur’an, coining money, and decorating mosques
and buildings.*

Arabic Calligraphy Tools:

Arabic calligraphy tools include reed and wooden quills with a shaped tip, dipped in maddad (ink).
Some quills are made of bamboo, others from ostrich and other feathers, chalk, limestone and even
hedgehog quills.?

Widely used Types of Arabic Calligraphy:

Writing is the main way for human beings to express themselves and document ideas and events.
Arabic calligraphy is a type of art, incorporating design, and decorative writing. It can be defined as an
artistic practice of manual calligraphy using the Arabic letters that are inter-connected when forming
words. The letters take on an engineered form that varies from one font to another depending on the
strokes, length, connections, and other elements of the writing.

First: Traditional Arabic Fonts
These are inherited linear patterns, and they are of two main types:

1. Kufic Script:
This is a geometric script with straight letters and predominantly vertical and horizontal lines and
many right angles. It became famous in the Iragi city of Kufa. This font has been the most commonly
used one in writing the Qur'an. There are several different types of Kufic fonts including the
Simplified, Ornate, Framed, Decorative, Intertwined, Interlinked, Geometric, Angular or "Square", and
Architectural versions.

! Dr. Abdulaziz Hamid Saleh, History of Arabic Calligraphy, Through Successive Centuries, Part One, Scientific Book House,
Beirut, Lebanon, 2017 AD, pp. 17, 55 and 139.
e eaTiraeNassEAltumaiti=Al-Noor Magazine, Al-Noor Foundation for Culture and Information, Iraqi Ministry of Culture,
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2. Naskh Script
This is a more curved script. It was given this name because it was widely used for copying texts and
hooks and was utilized in copying and producing copies of the Qur’an in place of the Kufic script.
Different types include Naskhi, Thulth, ljaza or ‘Signature”, Raqaa, Diwani, Ghubari, Muthanna, and
Persian fonts:

Second: Modern Arabic Fonts
Many other types of fonts have emerged recently in different forms and shapes to meet changing
needs. This is normal with the development of new means of communication. While many new fonts
have made an appearance, many older ones have also been changed and modified, especially those
used for book covers, commercial and official names, advertising, newsprint, posters, and so forth.

All these fonts broke away from the traditional styles and therefore became known as "free style
fonts". Nevertheless, these fonts do adhere to their own rules in order to maintain consistency.?

The UAE’s Interest in Arabic Calligraphy

The United Arab Emirates has taken an interest in the art of Arabic calligraphy as part of its
involvement in the cultural and artistic renaissance taking place. The country has hosted many local
and international exhibitions and festivals for all the arts, particularly the art of Arabic calligraphy.
This has encouraged new developments and innovations in calligraphy and other arts. By so doing,
the UAE has provided the formative arts, including the art of calligraphy, with a prominent place
globally and positioned itself as a destination for creatives, artists, and calligraphers from all over the
world.

Since its early beginnings with the founding of the Cultural Foundation, the Department of Culture
and Tourism in Abu Dhabi has endeavored to support the art of Arabic calligraphy as an expressive
and aesthetic creative tool. It has done so by organizing events and activities that encourage
development in the field, as well as by establishing a dedicated department for teaching the art. As
for the Ministry of Culture and Knowledge Development, it has sponsored major calligraphy awards,
such as the Al Burda Award, in which many calligraphers and artists from around the world have
participated.

Additionally, the Emirates Fine Arts Society in Sharjah (founded in 1990, with the support of the
Departments of Culture and Arts in Abu Dhabi, Sharjah, and Dubai) published the first issue of Al-
Khattat Magazine in 1991. In 2000 the Cultural and Scientific Association in Dubai issued the Huroof
Arabiya Magazine which remains the only publication in the world dedicated to the art of Arabic
calligraphy.

.
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Annual Islamic Art fairs, festivals and forums are also held in Sharjah and Dubai on a yearly basis to
help preserve this art?.

and March 2020.

2. Features of the Element

e Concerned practitioners and bearers of the element (including name, gender, occupational category,
etc.):

- Calligraphers.

- Those interested in formative arts exhibitions or festivals and Arabic calligraphy.
- Enthusiasts and collectors of calligraphy.

- Trainees at calligraphy centres.

- Producers of calligraphic instruments.

- Bookshop owners and suppliers of stationery and writing instruments.

» Other concerned participants whose work is related to the element:

- Teachers of the Arabic language.

- Teachers of Qur'anic reading and recitation.
- Trainers in calligraphy training centres.

- Creators and innovators of calligraphic art.

e The language (s) used (in the element):

Arabic

» Tangible elements associated with the practice of the element and its transmission, such as:
instruments, equipment, costumes, spaces, and ritual tools (if any):

Tools and equipment Spaces

-Wooden quills, - Seminar rooms and lecture halls
-Reeds, - Galleries, festivals

- Calligraphy brushes - Calligraphy centres

- Inks

- Ink wells

- Paper

4 Field interview with calligrapher Mohammed Mandi, an Emirati calligrapher working in the Cultural Foundation, January 22
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o Other intangible elements related to the practice and transmission of the element in question (if any):

- Quranic verses.

- Certain supplications.

- Paintings and murals in homes, museums, etc.

- Architectural designs and buildings, especially mosques, clubs, and other places of worship.

- Illlustrations and signage for roads and commercial establishments as well as the design of
currency.

e Customary practices governing access to the element or any of its specific aspects:

Fhere are no prevalent practices that prevent access to the element.

e Modes of transmitting the element to others within the group:

- Creativity in incorporating Arabic calligraphy into engineering and decorative work.

- Teaching Arabic calligraphy within school curricula and providing specialists.

- Organizing trips for students to calligraphy centres.

- Finding talented calligraphers and encouraging others to practice calligraphy.

- Developing the aesthetics and art of Arabic calligraphy.

- Recognition of talented calligraphers and documenting their biographies.

- Holding competitions for calligraphers, both young and old.

- Encouraging cultural entities to care for and to preserve and develop Arabic calligraphy.

« Concerned organizations if any (associations/civil society organizations, etc.):

- Department of Culture and Tourism - Abu Dhabi

- Cultural and heritage institutions in the country.

- Centres for Teaching Arabic Calligraphy and Ornamentation - Abu Dhabi, Sharjah and Dubai.
- Literary and Poetic Councils.

- Arabic Calligraphy Forums such as the "Sharjah Calligraphy Biennial”

- Male and female calligraphers in the state.

- Supporters of Arabic calligraphy including officials, intellectuals, and enthusiasts.

- Artisans who craft writing tools and traders who sell them.

3- Status of the Element: its Viability and Sustainability

e Threats to the practicing of the element in the context of the relevant community / groups
concerned:
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Data: restrictions, and private permissions (collectively and access)

e« Community / group approval and involvement in data collection:

Narrators, calligraphers and interested parties actively collaborated with data collectors during
fieldwork.

e Restrictions on data access and use:

| There are no restrictions that prevent access to information.

* Experts (their names, positions, and affiliations):

Field interview with the calligrapher Mohammed Mandi, an Emirati calligrapher working in the
Cultural Foundation — January 22 and March 2020.

e Dates and locations of data collection:

- 22/01/2020
- 25/02/2020
- 27/02/2020

4- Sources of Information about the Cultural Element (if any)

» Literature: books, articles, and others:;

e From Huroof Arabiya Magazine on Arabic calligraphy, issued by the Cultural and Scientific
Association, Dubai, UAE, 9" issue, 3™ year, October 2002, p. 43

e Article: Karim Nassif Al-Jumaili, Al Noor Magazine, Al Noor Foundation for Culture and
Information, Iraqi Ministry of Culture, Publication date 11/04/2011

e Dr. Abdulaziz Hamid Saleh, History of Arabic Calligraphy, Through Successive Centuries, Part
One, Dar Al-Kotob Al-limiyah, Beirut, Lebanon, 2017 AD, pp. 17-55 and 139.

e Audio-visual materials, records etc. in archives, museums, and private collections (if any):

The archive contains records of Arabic calligraphy

e Documentary materials and tools in archives, museums and private collections (if any):

Documentary materials available.
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Data about the Inventory Process

» The person(s) who performed the classification and collection

rResearcher: Mahasin Abdul Rahim Wagee’ Allah

Evidence of the consent of communities and groups concerned to the (a) inclusion of the

®
element in an inventory (b) the provision of information for the inventory

] - There was complete consent and participation from all parties.

e Date the information was entered into the inventory:

| 27/02/2020

ePictures:

@ References.

-Field interview with Mohammed Mandi, an Emirati calligrapher working in the Cultural

Foundation on 22/01/2020.
- From Huroof Arabiya magazine on Arabic calligraphy, issued by the Cultural and Scientific

Association, Dubai, UAE, 9t issue, 3" year, October 2002, p. 43
-Article: Karim Nassif Al-Jumaili, Al Noor Magazine, Al Noor Foundation for Culture and

Information, Iraqi Ministry of Culture, publication date 11/04/2011

Created on: 10/02/2020

Amended on: 27/02/2020
Username: Researcher: Mahasin Abdul Rahim and Wagqihallah

(Signature)
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