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Representative List of the Intangible Cultural Heritage of Humanity Form
1-19
Arts of Arabic Calligraphy: Knowledge — Skills — Practices
1. ldentifying the Element of Intanginble Cultural Heritage

1-1 Name of

elementas used Py concerned group or peopie

Arabic Calligraphy

Social practices, traditions and celebrations
Skills related to traditional handicrafts arts

arned community or

Calligraphy is practiced within the Yemeni community generally with its all ranks
and attitudes. It is practiced by both men and women despite of the different
levels.
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latural (Geographical) |

Art of Arabic Calligraphy is practiced in Yemen general all around Yemen. The
majority are in governorates such as Sana’a, Aden Ta'izHadhramout and other

governorates gradually.

Brief Description about the element
Yemeni people have paid attention to the art of calligraphy since ancient ages;
where there was MOSNAD and ZABOOR calligraphies. Many researchers think
that the MOSNAD is the origin of Arabic writing and then some other types were
derived from. The oldest manuscript of Torah and Bible was found in Yemen.
There is an institution that takes care of manuscripts in Sana’a where many holy
Koran manuscripts that go to the first three decades of Islam. Also, at the GRAT
MOSQUE in Sana’a a copy of what is known by “Ali Bin AbiTalib” Koran. In the
RASOLI Age, the tax of writing (in calligraphy) differ by the quality and kind of
calligraphy used.

Nowadays, calligraphy is practiced by age ranks that start from 15 from both
genders. People who practice calligraphy resides in civil areas more than rural
ones; mostly they start practicing calligraphy in secondary school or first years of
university.

Arabic calligraphy is formed of a pen, ink, plate to write on ( still Yemeni
calligraphers use local pen made of YERA') where the calligrapher forms the
Arabic letters in fine artistic shapes with integration between the sizes and shapes
and complete fit with spaces to give a unique overall outlay.

Most of the calligraphy fonts used is (NASKH, ROQA’A, DIWANI, THOLTH, KOFI);
NASKH is used at schools and universities along with ROQA’A and DIWANI a little
less. In the official corresponding and invitations NASKH and DIWANI are used
widely. And in walls and ceilings of mosques THOLTH and KOFl are used.

Arabic calligraphy art is the beauty art that has its lovers and fans. It has also rules
that need training to master it fully. It has also some specific rules and
fundamentals that never change from a calligrapher to another. It has taken a
great position among other Islamic arts. Arabic letter has become a basic element
in the global fine arts or what is known by literals.
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Arabic calligraphy is based on moral holiness in the shape; it conveys a meaningful
humanitarian text. It is based on flexibility and renewal and the existence of many
options that help artist to reach endless shapes for each text; by this it gives a
wide space for imagination to make various shapes of the same text and show the
beauty and art values much more. Arabic calligraphy has entered syntactic shapes
to the beauty of work; which is a special element for Arabic calligraphy. These
shapes were based on many ways such as unification with letters in the structure
as well as meaning. Unification in the structure is based on italic, size and
unification in literal meaning never stands unless with this kind of unity. Arabic
letters are always connected, but in other languages it is a part of decoration, this
connection has been born by the letter to fix general beauty origin from one side,
and from the other side to the expressive power in the art.

2 Element Features

Penlink Papers

2 Jﬂ]ﬁ]wfﬁggﬁééﬁﬂéiﬁ;;[ﬁﬁlj.

Ink making, pen making, scraping, general knowledge on art of calligraphy
Practices, social traditions via the meaning shapes

Arabic

2-4 2lement as seen by Its peopie
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First view says that it has come from MOSNAD of south Arab Peninsula
Second view says that it has come from NABATI calligraphy.
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TN Ienerit frrom tne eaiement o Dart or It

There are no rules that control getting benefit from the element or a part of it.

By imitation
By simulation

By Teaching

Ministry of Culture
Ministry of Education

Ministry of Tourism

Ministry of Endowment

Manuscripts’ Dar (Office) and its Branches
Yemeni Calligraphers Association

Academic of Talented

Al-Ward Center for Arabic Calligraphy and Arts
Arab Forum for Arts




sist and Sustain

% B Tt
18 element WItnIin meant

Entering technology in the means into Arabic calligraphy led to disable the
principle of mastery as many people use a median between mind and action
which is the device; this is what makes them distinguish between the classic and
modern work. Modern technology does not prevent man from practicing hobbies
even on screen software, but it creates an obstacle between tangible and moral.
Not reverting to heritage that makes us understand this artistic momentum that
exits.

community/ communities

Non-existence of the needed attention from governmental institutions
Not activating the Arabic calligraphy as a subject in schools
No existence of cultural horizons that takes care of Arabic calligraphy

Ires taiken to treat any o1 those

Yemeni Government has issued a resolution to establish Heritage and Cultural
Development Fund in 2002, of whose duties is to maintain art and cultural
heritage in Yemen, holding art exhibitions; Arabic calligraphy was one of these
interests.

In 2006, Ministry of Culture has established Art Houses Administration which
takes care of fine art in all its types; among them Arabic Calligraphy. An Art House
has been established in each governorate in entire Yemen. Recently, a special
sector for fine artaffiliated with Ministry of Culture as a part of employment
structure is the Art of Arabic Calligraphy sector.

The Ministry of Culture with Ministry of Training and Vocational Education have
issued licenses for many specialized centers, Establishments and institutes who
have interest on developing and maintain Arabic Calligraphy.
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The Yemeni Government depends of most skilful calligraphers to write on the
walls of mosques which contributes in encouraging the continuousness of the Art
of Arabic Calligraphy.

Entering Arabic Calligraphy, though in little, into the school curriculum as a part of
Reading in the primary stages.

Restore the role of JameelGhanim Institute in Aden, though in a limited way,
which supervises many various art works among them is Arabic Calligraphy.
Holding many art exhibitions for Arabic Calligraphy under the supervision or
support of Ministry of Culture.

Holding many workshops, discussions related to Arabic Calligraphy by individuals,
and NGOs

Opening more than a course to train on Arabic Calligraphy in private institutes
and centers

Conducting Arabic Calligraphy Competition with the participation of NGOs

A number of most significant Yemeni Calligraphers have published a group of
their copybooks for teaching Arabic Calligraphy.

to their collection and acces:

B
1 ZAKI SAIH AL-HASHIMI Male 39 Technical consultant PHD
2 | ABDLUGHANIALIBARA | Male | so |  heritageand Arabic PHD
Calligraphy Ambassador
3 Media and Cultural Officer
FAISAL QASEM AL-NAHARI Male 42 of Yemen Calligraphers Bachelor
Establishment
4 HUSSEIN ALl AL-MAZNA'I Male Design specialist Secondary S.




6. Data about limitation Process

06.10.2019

Refiq al-akori, Director of Yemeni Musical Heritage Center, Ministry of Culture

Email; rafiksaad@gmail.com
00967733033733
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