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	A.
State(s) Party(ies)

	For multinational nominations, States Parties should be listed in the order on which they have mutually agreed.

	France, Belgium, Luxembourg and Italy

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.
Not to exceed 200 characters

	Musical art of horn players, an instrumental technique linked to singing, breath control, vibrato, resonance of place and conviviality

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters
De Muziekkunstvan het Jachthoornblazen [Dutch]

D‘Konscht fir dat franséischt Juegdhar ze spillen [Luxembourgish]

L’arte musicale dei suonatori di tromba da caccia [Italian]



	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	L’arte musicale dei suonatori di corno da caccia [Italy: Piedmont]

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.
Not to exceed 150 words

	Horn musicians are called ‘players’. The instrument, which can be called a horn or horn depending on the submitting countries, is played solo or in groups. It shows its full capability and is appreciated by the general public when several performers harmonize a melody. For this reason, horn groups or societies have formed, bringing together between six and twenty musicians.

In France, some musical groups date back to the 1880s. The 131 groups registered as active in 2017 are non-profit associations and account for approximately 1,575 musicians. Without it being mandatory, these local groups are affiliated to regional or national federations, which safeguard and develop the instrumental practice. The French International Federation of Horns (FITF) was established in 1928 and became international in 1965. It has 2,400 player members and 464 groups in France, as well as including federations from other countries.
In Belgium, some player groups are more than a hundred years old. The Benelux Horn Federation (FTB), founded in 1975, currently includes 14 groups in Wallonia and Brussels, 8 in Flanders and 2 in the Grand Duchy of Luxembourg, making a total of 27 groups throughout the territory.
In Italy, the Equipaggio della Regia Venaria (13 musicians) was founded in Piedmont in 1996. It trains players and organizes public performances by musicians, either solo or in orchestras.
Finally, the horn community extends to members of the general public who love this instrument. They come in large numbers to attend performances in public spaces and concerts: listening to the horn is a collective, aesthetic experience, shared by everyone without exception and easily accessible.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating, if possible, the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories. Submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The musical art of horn players is well developed in France, which has the largest number of players in Europe, especially in the Loire Valley, the Île-de-France region and central France. The practice is also present in Belgium (mainly Wallonia and Flanders), Luxembourg and Italy (Piedmont region).
This musical art is also found in several European and North African countries, and in North America.
All the players in the four submitting countries are developing intercultural exchanges based on musical traditions. The art of horn playing is mainly established in rural areas and market towns rather than in large conurbations, as evidenced by the groups’ registered legal addresses. In Belgium and Italy, only two groups are active in towns with more than 150,000 inhabitants. In France, only 10% of groups are located in towns with more than 50,000 inhabitants.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multinational nominations, provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):
Mme

Family name:
CHAVE

Given name:
Isabelle

Institution/position:
Conservateur en chef du patrimoine – Adjointe au chef du département du Pilotage de la Recherche et de la Politique scientifique – Ministère de la Culture (direction générale des Patrimoines)

Address:
6, rue des Pyramides – 75001 Paris – France

Telephone number:
+ 33 (0)1 40 15 87 24

Email address:
isabelle.chave@culture.gouv.fr

Other relevant information:
Site internet : http://www.culture.gouv.fr/Thematiques/Patrimoine-culturel-immateriel


	E.2.
Other contact persons (for multinational files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	Title (Ms/Mr, etc.):
M.
Family name:
VAN DER HOEVEN
Given name:
Roland
Institution/position:
Directeur général adjoint - Fédération Wallonie-Bruxelles, Administration générale de la Culture - Service général du Patrimoine culturel

Address:
Boulevard Léopold II, 44 – 1080 Bruxelles – Belgique

Telephone number:
+32 (0)2 413 37 50
Email address:
roland.vanderhoeven@cfwb.be 
Other relevant information:
Site internet : www.patrimoineculturel.cfwb.be 
Title (Ms/Mr, etc.):
Mme
Family name:
LAUREYS
Given name:
Marina
Institution/position:
Chef de la division « Sauvegarder et gérer » – Département Culture, Jeunesse et Média – Gouvernement flamand
Address:
Arenbergstraat 9 – 1000 Bruxelles – Belgique
Telephone number:
+ 33 (0)2 553 68 39
Email address:
Marina.laureys@cjsm.vlaanderen.be
Other relevant information:
Site internet : www.cjsm.be
Title (Ms/Mr, etc.):
M.

Family name:
DONDELINGER

Given name:
Patrick

Institution/position:
Chargé d’études dirigeant – Ministère de la Culture
Address:
Centre national de l’audiovisuel – 1B, rue du Centenaire – L-3475 Dudelange - Luxembourg
Telephone number:
+ 352 52 24 24 722

Email address:
patrick.dondelinger@cna.etat.lu
Other relevant information:
Site internet : http://www.iki.lu
Title (Ms/Mr, etc.):
Mme
Family name:
PETRANGELI
Given name:
Pia

Institution/position:
Chef du « Servizio I coordinamento e Ufficio Unesco » - Ministero dei Beni e delle Attività culturali e del Turismo - Segretariato Generale

Address:
Via del Collegio Romano, 27 – 00186 Roma – Italie
Telephone number:
+ 39 (0)6 6723 2546 (ou 2130)
Email address:
sg.servizio1@beniculturali.it
Other relevant information:
Site internet :
http://www.beniculturali.it/mibac/export/MiBAC/sito-MiBAC/Luogo/MibacUnif/Enti/visualizza_asset.html_978075072.html


	1.
Identification and definition of the element

	For Criterion R.1, States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.
 oral traditions and expressions, including language as a vehicle of intangible cultural heritage 
 performing arts
 social practices, rituals and festive events
 knowledge and practices concerning nature and the universe 
 traditional craftsmanship
 other(s)

	This section should address all the significant features of the element as it exists at present, and should include:
a. an explanation of its social functions and cultural meanings today, within and for its community;
b. the characteristics of the bearers and practitioners of the element;
c. any specific roles, including gender-related ones or categories of persons with special responsibilities towards the element; and
d. the current modes of transmission of the knowledge and skills related to the element.
The Committee should receive sufficient information to determine:
a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;
b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;
c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;
d. that it provides the communities and groups involved with ‘a sense of identity and continuity’; and
e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.
Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief description of the element that can introduce it to readers who have never seen or experienced it.
Not fewer than 150 or more than 250 words

	The musical art of horn players brings together the techniques and skills that players use to play their instrument, called a horn. A long metal tube with a conical bore is wound into several hoops to form a circular instrument, which has no holes, finger pads or pistons. The mouthpiece fits into one end and the other is flared into a bell, which acts as a sound amplifier. Only the musician’s breath influences the pitch, accuracy and quality of the notes produced.
The horn belongs to the family known as natural horns, which all appeared at the end of the 17th and early 18th century. They were originally intended to enliven hunts with music in the context of Europe’s princely courts. This historical link explains why the term ‘hunting horn’ is still sometimes used today. As early as that period, horn players played in orchestras with other instruments, just like current musical practice.
The instrumental technique is based on the body control of players, who dictate the air pressure, flow rate, and frequency of lip oscillation. The lips act as a vibrating membrane. This enables players to produce a sound with a characteristic and sought-after vibrato. The horn is distinguished by its small-diameter, finely pierced mouthpiece with a very thin rim. As a result of the bell, players can achieve a sound intensity of 115 decibels. The timbre of the instrument is clear and piercing, especially in the high notes. The instrument’s sound range is based on natural resonance with rich harmonics, especially in the low notes. With twelve notes, its range enables compositions with a singing melody, accompanied by a second voice and harmonized with a bass score. The technique of ‘plugged sounds’, produced by inserting a hand into the bell, enables semitones to be produced and hence a more complete chromatic range to be achieved.
As an integral part of the art of horns, singing serves as a tool both for training and transmission. During rehearsals, singing is preferred to playing the horn since this spares players’ lips, which are used heavily when the horn is played. Wordless singing enables interpretation (rhythm, chords, nuances, articulation of the musical phrase, etc.) to be adjusted and aims to achieve collective harmony of the voices. Singing in a group enables players to develop great cohesion and moments of convivial solidarity, which prepare for instrumental performances.

Playing the horn is a performative art, open to musical creativity and practised on festive occasions. It is played in the context of concerts and musical occasions associated with popular and public events (festivals of nature and the feast of St Hubert, equestrian events, the music festival on 21 June, village festivals, sound and light shows, religious services, etc.) and private events (weddings, birthdays, inductions, etc.). Especially at village festivals, the presence of horn groups invokes a shared attachment to rural life. All outdoor events strengthen players’ historic link with nature.
Playing consists of sharing the instrument’s characteristic music, timbre and vibrato with the public. The natural sound range is all the more exalted when performances are given in resonant places (forests, hilltops, castles, churches, caves, etc.). The style of horn playing is based on acoustics and the grip of the sound, which elicits strong emotions in listeners.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender-related ones or categories of persons with special responsibilities for the practice and transmission of the element? If so, who are they and what are their responsibilities?
Not fewer than 150 or more than 250 words

	A great social mix is one of the hallmarks of current horn practice. Drawn together by their common fascination for this instrumental music, players come from all socio-cultural backgrounds, with no specific linguistic, ideological or financial criteria for admission. Many players live in rural communities and the agricultural milieu is well-represented due to players’ close link with nature. Anyone can play the horn, regardless of education, gender or age. Groups welcome young players as soon as they are old enough to hold the instrument and make a sound. Instruments are provided to facilitate the youngest and newest musicians’ access to the practice and ensure its appeal. Women have been present in horn groups since the mid-19th century, and the first ladies’ solo horn competition was held in 1951. Most current groups have at least one woman player in their ranks and women are increasingly interested in the practice. In 2016, the Society of the Disciples of Saint Hubert in Namur (Belgium) had 4 women out of 17 members, while its school had 10 women out of 36 enrolled students.
Horn groups are organized according to their musical and educational activity. Each group includes a chairperson, who coordinates, organizes and recruits, and a music director, who guides players in performing the scores, harmonizes the overall consistency of sound and develops the repertoire. Transmission functions are important in groups: musical knowledge, which is not mandatory on admission, is acquired through practice and the level gradually achieved counts towards joining. Within the group, training relies either on a few experienced practitioners or on establishing a ‘horn school’.
In large organizations such as the French International Federation of Horns, the following main functions are entrusted to specialist commissions: teaching and training courses, audio, judges, etc.
Playing during training requires a specific distribution of each musician’s roles, which is materialized by their physical positioning in relation to one another. In the Orleans horn tradition, the instrumentalist turns his or her back on the audience, the players – usually twelve in number – form a V-shape and the bells are turned slightly inwards to converge the sound flow. In this configuration, the group is formed into three sections: the players providing the melodic sound lead the group, followed by those performing the accompaniment given by the second voice and finally the bass, which gives the harmony in the low notes. The whole group helps maintain a good tempo, coordinate breathing times and blend the sounds, with a great spirit of cooperation and even fusion.

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	On an informal level, transmitting the art of horn playing involves sensory learning, based on the relationship of the body with the instrument, and by raising the musical awareness of the ears. No learning of music theory is imposed.
However, players rarely learn alone: musical practice is often acquired within the framework of ‘horn schools’, which are most often attached to the horn groups that are formed. They are directed by an experienced player, who provides regular support for beginners or ‘improvers’ before they join the group. Expert players also ensure the transmission of sound techniques during courses. Education in the practice is traditionally oral and imitative, but also uses computer and online techniques, vade mecums and score collections, as well as resources from sound and music libraries. In 2017, there were 56 horn schools in France, 10 in Belgium and 2 in Luxembourg. In Italy, the musical headquarters of the Accademia di Sant’Uberto at the Reggia di Venaria (Piedmont) also offers courses from time to time.

Players are regularly offered practical training courses by renowned horn groups, such as the courses in Saint-Hubert (Belgium) and Autun (France). There are even ‘train-the-trainer courses’ that award a diploma, in which teaching methods based on breath control and mastery of the ‘airstream’ are taught by various physical exercises.

In France and Italy, some ‘horn classes’ have been set up and partnerships established with music schools and conservatories. A collaboration between the Cavour Classical Music High School in Turin and the Accademia di Sant’Uberto launched a training programme that has existed since 2013. This also aims to revitalise horn playing in the Baroque repertoire: students are trained in the entire chain of music production (reading and notation, public performance) by expert tutors for an annual performance in historic locations (Stupinigi and Venaria Reale Palaces).

The French International Federation of Horns has structured players’ levels by instigating a ‘player certificate’ (since 1953), categories (five), annual regional and national competitions, as well as an international competition. These specific competitions, open to soloists and societies, are firmly rooted in the horn musical landscape and encourage players by serving as their reference for progress.

Finally, groups, regional and national federations and the French International Federation of Horns have a role in disseminating knowledge and transmitting the repertoire, both to the amateur public (repertoire collections, CDs of competition recordings) and experienced musicians (various forms of methods and techniques).

The situation is promising for training the next generation: among the members of the French International Federation of Horns, the percentage of players aged under 25 was 27.6% in 2016 (649), 28.3% in 2017 (695) and 29.9% in 2018 (732). Their share is therefore on the rise. In Belgium, about sixty novice players attend the various schools. In Luxembourg, the two horn schools have 8 to 10 pupils. In Italy, the Equipaggio de Regia Venaria has one young player, a student at the Turin Conservatory.

	(iv) What social functions and cultural meanings does the element have for its community nowadays?
Not fewer than 150 or more than 250 words

	Horn players are united by the practice of their instrument and its characteristic soundscape, a source of great complicity. Cohesion is ensured by ceremonies such as the feast of St Hubert that are specifically enhanced by the horn, by rehearsals and individual or group performances linked to national and international society competitions and championships, which punctuate musicians’ lives. Throughout the year, there are many opportunities to get together with family and friends, and incorporate the younger generations. Within groups of players and the French International Federation of Horns, organization is based on a great solidarity and almost exclusively on voluntary work by artists and trainers.

In addition to instrumental practice, conviviality between players is often linked to singing. The melodies are interpreted with or without words, with the same style and in the same forms of harmonization, making the voice resonate as closely as possible to the horn’s timbre. This art of polyphonic singing is not the result of arrangements notated on scores, but of the intuitive, collective musical sense of the players. This joy of sharing, based on singing and on the instrument, enhances the horn’s social appeal.

Horn music also maintains a huge, lively and dynamic musical repertoire, based on the instrument’s specific harmonic and sound features. It has been constantly enriched since the 17th century, when the princely courts of Europe developed and spread the horn in orchestras for entertainment and ceremonies. The art of the horn is a creative musical tradition with an abundant discography. Every year in each country, composers approve new horn works, which constantly enrich the common repertoire. For example, the pieces recently premièred thanks to the patronage of the Foundation for the Influence of the Musical Horn (Notre-Dame Cathedral and the church of Saint-Louis des Invalides in Paris). These creations sometimes fall within the tradition, but also innovate by new harmonizations and unprecedented musical genres. For example, by combining the horn with other instruments (organ, piano, violins, harps, etc.), and even with choirs.

The sense of belonging and continuity stems from interpreting a common repertoire, which is partly a historical legacy and which encourages intercultural, international dialogue. For groups, a common ceremonial dress is worn by their members when they play in public. The spirit of cohesion among players and intergenerational discussions help strengthen ties and the quality of daily life, especially in small rural communities. Since players are involved in most of the social practices, they have an important role in the cultural life of rural areas, offering children and adolescents the pleasure of this musical practice as well as contact with the life of associations.
Finally, the musicians are aware that their practice maintains the skills of horn makers, whether craftspeople or semi-industrial, with particular specialization in beating the bell, which gives their instrument a characteristic subtle timbre. Today there are nine horn manufacturers and distributors in France (especially in the Centre-Val-de-Loire region).

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?
Not fewer than 150 or more than 250 words

	The geographical, cultural, social and linguistic diversity of the musicians illustrates that the musical art of horn playing is in no way incompatible with the requirements of human rights or with mutual respect between communities and individuals.

The musical practice is socially inclusive: horn groups promote gender equality, welcoming both women and men. The intergenerational links and social mix are very strong. The members of players’ groups are socio-professionally very diverse: agricultural trades, labourers and tertiary sector employees, as well as social backgrounds that are poorly represented in other traditional musical practices, such as members of aristocratic families and some entrepreneurs. This great mix is one of the hallmarks of current horn practice: shared fascination for the instrument brings together players of all origins, age and musical level in the same group.

By organizing themselves into associations and federations, as well as by activities that are collective by definition, players show the pleasure and strength of being together and for carrying out partnership-based projects. By giving communities that are still somewhat distant the opportunity to meet each other, this nomination is a good illustration of the values of the mutual respect and dialogue developed by jointly organized events (concerts, competitions, seminars, symposia, and artistic meetings).

In terms of education, the player network provides high-quality training in the instrument via schools, courses and various meetings; these are open to everyone and accessible by means of published handbooks. This experiment has been conducted in Turin since 2013 to train young students at the Cavour Music High School, alternating school and work, with the Accademia di Sant’Uberto providing instruments and experts. The common goal is mutual discovery of the techniques and wealth of the musical tradition.

For the French International Federation of Horns, the Benelux Horn Federation and the groups in each State Party, cultural practice is based on an equally inclusive economic model. Access to the practice is fostered by purchasing and providing instruments for young people and new members, often by using the income generated from concerts.

Sensitivity to the environment is strengthened by ceremonies and open-air concerts, which promote the link with nature and the beautiful landscapes. Player groups alternate rehearsals in confined areas in winter and in the open air (forests, clearings, parks, etc.). The resonance of the instrument, which shows its full capability when played outside, is appreciated by musicians and spectators alike. This distinguishes it from most other musical instruments, which are mostly played inside. Commonly associated with this musical practice, it has also become a subject of inspiration for other artists, such as G. Rossini, J. Williams, G. Apollinaire, A. de Vigny and C. Trenet. Finally, the breath control linked to this practice develops every player’s awareness of the need to stay in good physical shape.

	2.
Contribution to ensuring visibility and awareness and to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription would contribute to ensuring the visibility and awareness of the significance of intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue that respects cultural diversity.

(vi) How could the inscription of the element on the Representative List of the Intangible Cultural Heritage of Humanity contribute to the visibility of the intangible cultural heritage in general (and not only of the inscribed element itself) and raise awareness of its importance?
(i.a) Please explain how this would be achieved at the local level.
Not fewer than 100 or more than 150 words

	Today, the musical art of the horn embodies at a local level several principles and values of intangible cultural heritage in the broad sense. These include the capacity for dialogue and respect for cultural diversity – due to the practice’s increased accessibility – and a very real social mix.

Through musical performances, it also helps maintain other deeply rooted ritual and festive practices, such as the feast of St Hubert, celebrated in several Belgian municipalities. Inscription of the element will make citizens aware of the wide-scale fragility of intangible heritage due to changes in legislation, the effects of fashion and developments in society. In Belgium, as in France, Luxembourg, Italy and elsewhere in the world, celebrations for the feast of St Hubert played in religious buildings and historic monuments draw the public in large numbers, more by the attraction of a festive gathering than by religious conviction.

In Europe, another type of intangible heritage – equestrian art inherited from the school of Naples – is enhanced by an accompaniment of horn concerts. For example, those organized in Italy at Pinerolo (Museum of the Cavalry, Caprilli Riding School), in Mandria Park (Venaria Reale) and in Stupinigi, and also in Lipizza, Slovenia. 

Thanks to this musical practice, craftsmanship and technical skills are maintained, especially in the field of instrument making and copper work by local workshops, such as the nine specialist workshops in France. The general public can discover them during workshop visits and on instrument stands at horn competitions.

Playing at gatherings of family and friends (weddings, funerals, birthdays and private ceremonies) fosters the validity and continuity of social practices in a rapidly changing social context.
Recognizing the musical art of horn players would therefore give local visibility to several other elements of intangible cultural heritage and to the basic principles that mobilize the stakeholders safeguarding these ancient and living practices.

	(i.b) Please explain how this would be achieved at the national level.
Not fewer than 100 or more than 150 words

	Three notions intrinsic to intangible cultural practices – (1) Care of the environment, (2) Sharing and transmission of knowledge, and (3) Voluntary involvement – are highlighted by the musical art of horn players in each State Party. In the event of recognition, the arrangements for meeting, sharing and transmission that have already been tested by communities of musicians will promote these issues in a special way.

To raise awareness of musical practices, the French International Federation of Horns organizes multidisciplinary symposia, combining academic researchers and musicians. Such public events, open to everyone, would be revived in the event of recognition, extending the issues to musical techniques and related knowledge (craft skills, instrument making, festive and social practices, rituals). In Italy, musical heritage awareness-raising events, organized in regions other than Piedmont, could focus on revitalizing a practice whose transmission has been interrupted. In all four countries, the websites of the national federations and the music festival (21 June) would be popular means of promoting intangible cultural heritage and making practitioners aware of the inherent pride involved in safeguarding their heritage.

By supporting the preservation of intangible cultural heritage, the Benelux Horn Federation could bear witness to the values it has developed in this respect: sharing a common passion, collective progress in a discipline, respect for traditions and conviviality. Made more visible through recognition, the federation could become involved in promoting the intangible heritage by sharing it more with the general public.

The very status of horn players, which is overwhelmingly private and based on voluntary work, would be the most direct proof of the essential role played by the groups and individuals that are spontaneously and personally involved in preserving and promoting intangible cultural heritage in general.

	 (i.c) Please explain how this would be achieved at the international level.
Not fewer than 100 or more than 150 words

	Recognizing the musical art of horn players would help draw attention to musical practices based on a range of instruments with shared common principles: they are all simple to make, easy to access, have essentially oral-based transmission, make significant physical demands on musicians and have a creative repertoire, open to new compositions. All these elements can foster synergy between different domains of intangible cultural heritage and bring together similar modes of expression and communities of practitioners working in a wide variety of related cultural contexts (secular, religious, festive, commemorative, prestigious, popular).

Learning to play the horn does not require any essential academic training or professional certification. This characteristic enhances transmission by oral tradition, observation and imitation of the knowledge and skills specific to intangible cultural heritage. Beyond linguistic and geographical contexts, which may vary, this musical art is a good example of safeguarding intangible cultural practices through non-formal education, which guarantees accessibility and ease of understanding.

In the many aspects of its practice, the musical art of the horn can be linked to each of the five areas that help define intangible cultural heritage in general in the text of the 2003 Convention itself (art. 2): oral expression (rehearsals by singing); social practices (mutual respect and conviviality between the players, accompaniment of celebrations with family and friends); rituals (Mass of St Hubert) and festive events (music festival); performing arts (stage concerts); knowledge and skills related to nature and the universe (outdoor musical performances, accompaniment of rural life practices); and traditional craftsmanship (instrument making). It is therefore a very special element for explaining, according to the context and public, the full wealth and diversity of intangible cultural heritage.

	(vii) How would dialogue among communities, groups and individuals be encouraged by the inscription of the element?
Not fewer than 100 or more than 150 words

	Dialogue between communities has already been increased by the proposed nomination. Horn players (France, Belgium, Luxembourg and Piedmont in Italy) and Parforce horn players (Upper Adige/South Tyrol, Central Europe, Eastern Europe) have begun a process of coming together to identify the specific features and points of convergence of their respective practices, as well as showing openness to Baroque horn players. Deepening knowledge of the various types of instrument and diverse repertoires will promote the organization of joint events. In 2019 a multi-instrument congress is planned at the Castle of Agliè (Italy), which will bring together instruments in the same family and from various European traditions. In addition, a symposium at Venaria Reale Palace (‘The art of the horn in Piedmont, between France and the Empire’) will evoke their relationships and specific features.
The links between groups and individuals, based on playing instruments in the same family, benefit from a context that is already very committed to regular dialogue between communities of players: international training courses and concerts, festive opportunities to exchange good practices, cooperation between experts, etc. The regular involvement of Belgian trainers in Germany, France and the USA is an example of this, as are the cross-border exchanges between Piedmont (Italy) and Savoy (France), between Italy and Austria, and between France and the Benelux countries for training courses and international competitions, as well as the periodic visits of French players to the Casablanca (Morocco) players’ group.

Inscription of the element will further strengthen contacts and gradually raise awareness of a shared cultural identity, nurtured by jointly organized competitions and performances and, more recently, by multidisciplinary research carried out in collaboration with heritage institutions. These opportunities for dialogue will generate new questions, accelerate the process of mutual knowledge and promote cultural enrichment.

	(viii) How would human creativity and respect for cultural diversity be promoted by the inscription of the element?
Not fewer than 100 or more than 150 words

	The inscription will strengthen musicians’ interest in the instrument, composers’ creativity and players’ interpretations. New pieces are approved each year by the International Federation, testifying to the creative context of horn music in the four States Parties. The horn’s characteristics enable other instruments to be combined with it during multi-instrument concerts. They also inspire innovative musical performances in unexpected and contemporary repertoires, such as jazz.
The nomination process in Italy provided two testimonials to the openness of horn players and their ability to promote the cultural diversity of their practice. In addition to the horn, the Equipaggio della Regia Venaria plays the circular horn (Corno da Caccia or Waldhorn), inherited from the royal hunts, incorporated into orchestras in the 18th century and taken up by Baroque ensembles. The instrument is played by horn players, after they have received specialist academic training. By opening up to the orally-transmitted horn technique, horn players have diversified the scope of their instrument.
In 2018, at the instigation of the Piedmontese players, the Accademia dei Suonatori di Corno da Caccia dell’Alto Adige brought together the region’s 30 groups (i.e. 270 players). In Upper Adige/South Tyrol, natural horn players (Parforce horn and Fürst Pless horn) play instruments that resemble the horn but are played in a different key (Eb/Es or Bb/B). They share with horn players pieces from a repertoire dating back to the 19th century. Performance also includes several voices, piano and forte passages, and solos. Performances are also played to accompany private and public events, including the feast of St Hubert. This momentum also fosters the search for new scores and compositions for the region’s players.
Generally speaking, the nomination has encouraged sharing of a common musical repertoire, both traditional and contemporary, in joint performances based on a mixture of instruments. In addition to choirs, these multi-instrumental performances include the horn, piano, organ, harp, violins and trumpets.

	3.
Safeguarding measures

	For Criterion R.3, States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals concerned? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	The international momentum built up by organizing international training courses and preparing this nomination is one of the main proofs of support for the viability of the art of horn playing. It has deepened the respective communities’ knowledge and developed a reflective approach to the state of current practice.

Since the end of the 20th century, federations and associations have been working to strengthen the membership of horn groups. The federations in the submitting countries have tried to facilitate access for everyone: adapting the rules of procedure to attract new members, modifying competition rules, creating preferential membership rates for young people, students and the unemployed. The costumes and sometimes the instruments themselves are deliberately owned by groups rather than by players, and groups are often assisted by private individuals, civil organizations and municipalities, which provide premises for rehearsals. In Italy, this revival has revitalized the art of horn players, which had been in decline since the end of the 19th century, by adapting the groups’ musical training.
With the aim of making the practice more attractive, the introduction of international horn courses, such as the course in Saint-Hubert (Belgium), and competitions in the four States Parties, with their subsequent influence, have created places of cultural conviviality that are now very popular with the public.
The 2018 European Year of Cultural Heritage enhanced promotion of the practice by the European official status given to several events in France and Italy (Stupinigi, Tours, Maurrin and Divonne-les-Bains) and the Benelux championship in Wingene (Belgium). The association of the horn with well-known, popular heritage sites (Chambord, Venaria Reale, Stupinigi) has made this practice visible (raising awareness of local institutions, interest from other communities and the media). Events with international participation, such as the Mass of St Hubert in Notre-Dame Cathedral in Paris (18 November 2018), organized by the Foundation for the Influence of the Musical Horn with the French Federation, have had the same effect.
Emphasis has also been placed on reviving knowledge of the practice’s history and repertoire. The French federation has enriched its documentation centre, digitised old scores and provided resources on its website, which is also added to by the Benelux federation. The Accademia di Sant’Uberto has set up a scientific commission together with local authorities and cultural institutions, which coordinates the search for sources on the horn in Italy. In Piedmont, the functions of the historic Savoyard Residences, the current setting for players’ competitions, are being restored: the mediation work on architecture and decoration now includes horn playing, placed in the context of court ceremonies. The reference to the shared cult of St Hubert illustrates the historical link between Belgium (Liège) and Italy (Venaria Reale) since the 17th century.
Finally, strengthening the practice and increasing the number of players is helping safeguard instrument-making skills in several European countries. In France, competition organizers provide exhibition stands for horn makers and choose these horns as prizes for the winners.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:
 transmission, particularly through formal and non-formal education
 identification, documentation, research
 preservation, protection 
 promotion, enhancement 
 revitalization

	(ii) How have the States Parties concerned safeguarded the element? Specify any external or internal constraints, such as limited resources. What past and current efforts has it made in this regard?

Not fewer than 150 or more than 250 words

	In France, since the foundation of the French Horn Federation (1928), horn groups have enjoyed the legal framework of the 1901 law on associations, which codifies the existence and activities of non-profit citizen groups. Membership procedures are simple and there are clear modes of governance (board of directors, general assembly) and financial management, with no commercial activity or profit-making. Horn groups, almost all of which are under this status, are registered with the prefecture of their department and made official by the Official Journal of the French Republic. The State has also worked to ensure the continuity of the art of horn players by granting tax concessions for the practice. At the request of the chairperson of the French International Federation of Horns, the Ministry for the Economy and Finance’s Department of Public Finances granted ‘recognition of public interest’ to the national association of horn players on 6 June 2017. As such, donations made without consideration are eligible for a 66% tax reduction on the amount donated for individuals and 60% for companies.

In Belgium, organizational support for performances and rehearsals is provided by the local authorities, such as the cities of Namur (competitions) and Saint-Hubert (international training courses and competitions), which provide premises free of charge. The Wallonia-Brussels Federation also supports the elements inscribed on the Inventory in its safeguarding actions. The Flemish government supports the activities of specialist associations such as the NGO Resonant, now called CEMPER, for the art of the horn, which help communities in their efforts to list intangible cultural practices.

In 2018, the government of the Grand Duchy of Luxembourg drew up an intangible cultural heritage operational plan. It led to a call for nominations being launched for inscription on the National Inventory, thus enabling the musical art of horn players to be inscribed as the first element on this new inventory. The ministerial decree deciding on this inscription is linked with a process to raise awareness of the heritage value of the musical art of horn players in the bodies represented within the National Commission for Cooperation with UNESCO, as well as among the general public.

In Italy, the Fondazione Ordine Mauriziano and the Consorzio Venaria Reale, now called the Consorzio delle Residenze Reali Sabaude, an organization bringing together the state and several regional and local authorities (region and municipalities) is helping support revitalization of the musical art of the horn in Piedmont (research, training, practice open to the international community). This is being done within the framework of partnership agreements with the Accademia di Sant’Uberto in the heritage context of Stupinigi and Venaria Reale palaces. These two publicly managed bodies also house the academy’s legal, musical and operational headquarters. Another partnership has been established with Cavour High School in Turin, which promotes Baroque music to young people by annual concerts. The academy provides expert tutors and original instruments for these concerts. Following a Baroque concert, the school was awarded the 2018 Abbado Award’s first prize by the Italian Ministry of Education for promoting musical activities.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:
 transmission, particularly through formal and non-formal education
 identification, documentation, research
 preservation, protection 
 promotion, enhancement
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help ensure that the viability of the element is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?
Not fewer than 500 or more than 750 words

	1. Transmitting the practice to new players

Transmitting the musical art of horn players needs to be further strengthened in the coming years. It must be based on the two existing, complementary and non-antagonistic learning paths, whose respective characteristics were identified at a symposium organized in Tours (France) in 2015:

- voluntary transmission, implemented by federations and groups’ schools and provided by experienced players or recognized instructors, who take part in rehearsals and training courses free of charge. With their good technical mastery of the horn, although without necessarily holding an academic qualification, they make a significant contribution to the inexpensive, easily accessible instrumental training offered by federations.

- academic teaching, which has always been a minority pathway, given by paid horn teachers in municipal music schools or, much more rarely, in conservatories, and with prior registration fees. The complete musical culture transmitted in this way by qualified teachers will help promote revival of the repertoire and innovation by transmitting the knowledge needed to compose contemporary pieces.

While preserving these general conditions based on tradition, disseminating the technical skills needed to play the horn will be extended to the training programme for horn musicians. This will be achieved by organizing occasional interventions by horn players in music schools and conservatories. Horn players will thus be introduced to the horn’s specific breathing techniques and ornaments, to enrich their own sound production and how they perform their repertoire. Among the musicians in the Equipaggio della Regia Venaria (Piedmont) – consisting of amateur Baroque horn and horn players as well as professional horn players (Baroque horn and horn) – the activity of professionals has neither threatened voluntary horn playing nor standardized musical performances. On the contrary, it has preserved constant dialogue between the various players, especially during rehearsals.

The specific technical features of the art of horn playing will be applied to other types of novice players. The virtues of this instrumental practice, based on affirming each player’s personality and individual fulfilment within the group, will justify the changing the content and goals of the trainer training courses given by the French International Federation of Horns, to make them known to specialist social organizations.

In all these processes, horn federations, groups and schools will be careful to maintain the practice’s democratic, popular spirit.

In terms of training, special attention will be paid to the youngest members: since 2016, the FITF has introduced a special reduced youth membership fee, which has had a positive impact on membership numbers. In Luxembourg, the National Federation of Music (Union Grand-Duc Adolphe) runs a school for young people, in which a horn school is being established with the collaboration of experienced instructors. This will be a significant action for safeguarding the horn in Luxembourg.

2. Strengthening research and documentary processing to enrich the repertoire and knowledge of musical practice.

The coming years must continue to gradually identify the horn’s vast musical repertoire, which has always been a key concern for the community. Thanks to many volunteers from the network of associations, the French International Federation of Horns has for the past few years been working on the documentary collection and computerization of this corpus. Research has shown the horn’s very diverse repertoire, depending on the country and period: fanfares, occasional pieces attested as early as the 18th century (Philidor the Elder, Dampierre, Fleming, etc.) and composed for particular figures or places; masses, composed since the 18th century; ‘pieces’ or ‘fantasies’, which appeared in the 19th century and have been taken up in contemporary compositions; Baroque music for  horns and orchestra. The secular repertoire alone is estimated at more than 4,000 pieces of various genres, ranging in length from 3 to 10 minutes and composed mainly since the 19th century up to the present day. Horn playing has developed in the 20th and 21st centuries, in line with modernization of the instruments and revived teaching on the sound emission technique.

The future results of this new research will be added to the large score library belonging to the French International Federation of Horns. Such a policy for archiving original documentation should ensure the widest possible public access. These documentary collections and musical repertoire will be made available more actively to musicology and organology research students as part of their university curriculum.
In addition, the Benelux Federation of Horns will launch a campaign for oral testimonials from composers and players, with possible backing from the Wallonia-Brussels Federation’s Ethnology Council. The Flemish community will translate teaching materials on the horn into Dutch, which are currently non-existent. In the Grand Duchy of Luxembourg, national recognition of the art of horn playing will encourage the development of academic research on the history of the horn in this jurisdiction.
The Academic Commission of the French International Federation of Horns will continue to approve new pieces for the international repertoire. This enrichment will benefit from the contacts made in Central and Eastern Europe (Germany, Austria, Hungary, Lithuania, Poland, Slovakia, Slovenia and the Czech Republic) during the nomination. Two fanfares for horns (late 19th century), played in the current jurisdictions of Ukraine and Belarus, were discovered in Polish museums. As a result of their approval, they were able to be re-appropriated.
Research work and links between communities, academic researchers, heritage institutions (state and local authorities) and amateur audiences will be kept alive by the national and international symposia planned for 2019 and 2020 in France and Italy.
3. Promoting and enhancing the issues involved in intangible cultural heritage by means of the horn.

Multi-year programming of multi-instrumental events by national federations and associations will enhance the characteristic cultural diversity of exchanges between player communities in the four State Parties.

The place of intangible cultural heritage in players’ contemporary culture will be strengthened by updating and adding to the websites of the two federations and many groups concerned. This will also be achieved by including presentations of intangible cultural heritage (musical practice, festive events, rituals, social practices, craft skills) during training courses given. In the event of the element being inscribed, the French International Federation of Horns will join the France-PCI Association, which brings together French bearers of UNESCO-recognized intangible cultural practices. In Luxembourg, the general assembly of the Union Grand-Duc Adolphe (UGDA)-National Federation of Associative Movements for Choral and Instrumental Music, Folklore and Theatre of the Grand Duchy of Luxembourg held in January 2019 publicly paid tribute to the art of horn playing, its inscription on the National Inventory of Intangible Cultural Heritage and the multinational nomination for inscription on the Representative List (UNESCO). It also expressed interest in inscription on the National Inventory of other practices represented within it. In Italy, the Accademia di Sant’Uberto is planning multicultural visitor routes in Venaria Reale and Stupinigi, at different levels of reading, including instruments, costumes and cultural programming. This will raise awareness of the culture and technique of horn playing among the general public and institutions, in order to foster cooperation.
4. Extending revitalization actions to other regions.
The success of the revitalization process launched in Northern Italy in the 1990s – inherited from a tradition dating back to the 17th century and based on strong regional cultural identity – means other similar approaches can be envisaged in Europe in the coming years. This safeguarding method is linked not only to transmitting the techniques for musical playing and performance and setting up a programme of apprenticeships and training courses, but also to raising the general public’s awareness of its historical value, current wealth and prospects for cultural development. This approach has generated an increasing number of initiatives (concerts, competitions) and has encouraged festivals and ceremonies to be reorganized in appropriate cultural venues for this musical practice and that attract many visitors. While maintaining the principle of creativity, care must be taken to ensure that these new facilities and the musical performances produced in this way are not threatened by mainly commercial ventures. The spirit of communities’ volunteer commitment is a great asset for keeping this type of risk under control.
5. Entrusting the monitoring of horn safeguarding measures to a dedicated entity.

The especially fruitful results of international collaboration established during the nomination process convinced the project sponsors that it is worth setting up an entity to coordinate the activities of federal organizations and groups safeguarding the horn. It will be appropriate to integrate this specific international entity or commission into the French International Federation of Horns. Its functions will be to provide a forum for dialogue between the communities and monitor and update these activities. It will act as a facilitator for running projects involving several countries and may be involved in the search for European funding and support structures to implement the safeguarding measures envisaged.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?
Not fewer than 150 or more than 250 words

	Support from local authorities (regions, departmental councils, municipalities depending on the country) and the use of twinning funds will apply to various types of action, both of local influence and international significance: shows and concerts with horns; studies, research, symposia and publications; exhibitions of tangible elements (instruments, costumes, works of art, books) supports for intangible practices; media actions. This support from public authorities helps maintain the practice’s democratic spirit and its accessibility to people of diverse origins.

In the dedicated documentary tools produced the Ministries of Culture in the four submitting countries, incorporating the musical art of horn players into the intangible cultural heritage will also support recognition of the practice in the field of heritage and help make it known to new stakeholders in the cultural and educational sectors.

In fiscal terms, the ‘public interest’ status granted to the French International Federation of Horns for 2018 by the French tax authorities is not a one-off: the tax reductions granted to donors will be renewed annually, subject to public inspection of the association’s annual budgets. Recognized by the state as a non-profit association, the International Federation can continue to sell the works, recordings and accessories it produces and disseminates by post and via exhibitions at public events (competitions, concerts, festivals, training courses, etc.). The income is used to support documentation, transmission and promotion activities for the practice, all of which are aided by the Federation’s viability.

The Coalition Agreement 2018–2023 produced by the Grand Duchy of Luxembourg’s government explicitly includes safeguarding intangible cultural heritage and its incorporation into the state’s cultural policy. This will include concrete implementation of the proposed safeguarding measures for the musical art of horn players.
In Italy, facilities are provided for players in Turin as a recognized cultural, non-profit association of public utility (ONLUS). In line with the recent interest shown by public institutions, which have offered logistical support to the concerts organized, such as legal (Stupinigi Palace) and musical (Venaria Reale Palace) addresses, continued support from the Administration will help obtain financial backing from bank foundations for projects based on the horn or Baroque horn in the Residences of the Royal House of Savoy, recognized as ‘Places of Culture’.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?
Not fewer than 150 or more than 250 words

	The first stage of the recognition process, which involved identifying and recording the practices of horn players in each of the submitting countries with a view to including the element in the national inventories of intangible cultural heritage, was the first opportunity for collective awareness and mobilization. For example in France, preparation of the inventory datasheet was accompanied by meetings with players from 21 French departments: these 37 filmed interviews, carried out in 2014, bear witness to their attachment to their art, and also to their questions and plans for the practice’s future development and influence.

At European level, the French International Federation of Horns (FITF) has since 2013 launched a huge campaign to present the nomination process. This includes establishing safeguarding measures with its networks and at every level for the practice. Many different media have been used (written press, radio interviews, documentation distributed by post and email, the Trompes de France newsletter) as well as public meetings, encouraging people to speak at forums, during competitions, concerts, and during group visits for rehearsals.
During the same period in Belgium and the Grand Duchy of Luxembourg, the Benelux Horn Federation used every opportunity at concerts, training courses and championships for the groups of players and musicians it brings together to directly clarify the objectives pursued by the nomination and gather their ideas. Meanwhile, drawing up the content of the dossier was on the agenda of all the organization’s general assemblies. In Belgium, in the Flemish community – the NGO Resonant, now called CEMPER – sent out a questionnaire in 2018 to all the horn players on its territory to obtain information about the safeguarding measures to be implemented. 
In Italy, the context for re-establishing the Equipaggio della Regia Venaria has since 1999 been based on exchanges between Piedmontese musicians and French horn players (Fontainebleau, Savoy). The very need for transmission, which is the priority for the practice’s safeguarding measures, has been the subject of exchanges between players for the past ten years during cross-border training courses and at the first competitions. Members of the Equipaggio della Regia Venaria have been FITF members since 2013. They have therefore been involved in raising awareness and preparing the nomination supported by the Academy and discussed during rehearsals. They have also made the horn known outside their region of practice by establishing dialogue with horn players in Upper Adige/South Tyrol.
None of the measures envisaged for safeguarding the musical art of horn players could be implemented in the future without the direct, constant involvement of practitioners themselves. This vigilance mission has been entrusted to the French International Federation of Horns and to each of the national organizations involved.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies) and, if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:
Fédération internationale des Trompes de France (FITF)
Name and title of the contact person:
M. Antoine DE LA ROCHEFOUCAULD, président
Address:
19, rue Patay – F-45000 Orléans – France
Telephone number:
+ 33 2 38 77 08 56
E-mail address:
secretariat@fitf.org 
Other relevant information:
Site internet : https://fitf.org/ 
Name of the body:
Fondation pour le Rayonnement de la trompe musicale (FRTM) (France)
Name and title of the contact person:
M. Louis COTTIN, responsable scientifique
Address:
1 quai aux Fleurs – F-75004 Paris – France
Telephone number:
+33 6 70 10 03 70
E-mail address:
louiscottin@orange.fr 
Name of the body:
Conseil départemental de la Haute-Savoie (France)
Name and title of the contact person:
Mme Marie-Claire TEPPE, vice-présidente
Address:
35 chemin du Centre – F-74380 Bonne – France
Telephone number:
+33 6 82 44 83 55
E-mail address:
mcteppe@gmeil.com
Name of the body:
Ville d’Orléans (France)
Name and title of the contact person:
M. Mathieu MEUNIER, correspondant théâtre, danse et musique à la commission Culture
Address:
Place de l’Étape – F-45000 Orléans – France
Telephone number:
+ 33 2 38 79 24 26
E-mail address:
mathieu.meunier@orleans-metropole.fr 

Name of the body:
Fédération des Trompes du Bénélux (FTB)
Name and title of the contact person:
M. François DE RADZITZKY, responsable de la section belge
M. Guy WAGNER, responsable de la section luxembourgeoise
Address:
1, route du Bois de Chaleux – B-5560 Hulsonniaux – Belgique
Telephone number:
+ 32 75 61 84 12
E-mail address:
franderad@hotmail.com  /  guy.wag@outlook.com
Name of the body:
ONG Resonant / CEMPER (Belgique)
Name and title of the contact person:
Mme Anaïs VERHULST, responsable du groupe de travail sur l’art musical des sonneurs de trompe
Address:
Zoutwerf 5 – B-2800 Mechelen – Belgique

Telephone number:
+32 15 34 94 36

E-mail address:
anais.verhulst@cemper.be 
Other relevant information:
À partir de 2019, l’ONG Resonant est devenue le Centrum voor muziek- en podiumerfgoed (CEMPER) ou Centre pour le patrimoine musical et des arts du spectacle
Name of the body:
Ville de Saint-Hubert (Belgique)
Name and title of the contact person:
Collège communal de la Ville de Saint-Hubert (M. Patrick PERLOT, échevin)
Address:
Hôtel de ville – Place du Marché, 1 – B-6870 Saint-Hubert – Belgique
Telephone number:
+32 6126 09 65

E-mail address:
patrick.pierlot@saint-hubert.be 
Other relevant information:
Site internet : www.saint-hubert.be. La communauté des sonneurs a désigné, le 3 novembre 2016, la ville de Saint-Hubert comme « capitale internationale de la trompe ».
Name of the body:
Union Grand-Duc Adolphe (UGDA)
Fédération nationale du mouvement associatif de la musique chorale et instrumentale, du folklore et du théâtre du Grand-Duché du Luxembourg
Name and title of the contact person:
M. Rob KÖLLER, secrétaire général
Address:
3, route d’Arlon – L-8009 Strassen – Luxembourg
Telephone number:
+ 352 46 25 36 1
E-mail address:
direction@ugda.lu 
Other relevant information:
Site internet : www.ugda.lu 
Name of the body:
Accademia di Sant’Uberto (Italie)
Name and title of the contact person:
M. Giorgio MARINELLO, vice-président
Address:
Siège légal : c/o Palazzina di Caccia di Stupinigi – Piazza Principe Amedeo, 7 – I-10042 Nichelino – Italie
Siège opérationnel-musical : c/o Reggia di Venaria – Piazza della Repubblica, 4 – I-10078 Venaria Reale – Italie
Telephone number:
+ 39 (0)339 36 41 439
E-mail address:
info@accademiadisantuberto.it 
Name of the body:
Région Piémont (Italie)
Name and title of the contact person:
Assessorato alla Cultura Regione Piemonte

Address:
Via Bertola 34 – I-10122 Torino – Italie
Telephone number:
+ 39 11 43 26 316

E-mail address:
culturaturismoesport@regione.piemonte.it
Name of the body:
Fondazione Ordine Mauriziano (Italie)
Name and title of the contact person:
Mme Maria FUSI, directrice
Address:
Piazza Principe Amedeo 7 – I-10042 Stupinigi – Nichelino (Torino) – Italie
Telephone number:
+39 11 62 00 612
E-mail address:
m.fusi@ordinemauriziano.it 
Other relevant information :
Une convention définit la coopération entre l’Accademia di Sant’Uberto et la Fondazione Ordine Mauriziano, propriétaire du palais de Stupinigi (Turin). Programmes musicaux et éducatifs avec trompes dans le château et son parc agréés chaque année.
Name of the body:
Consorzio delle Residenze Reali Sabaude (Italie)
Name and title of the contact person:
M. Mario TURETTA, directeur
Address:
Piazza della Repubblica 4 – I-10078 Venaria Reale (Torino) – Italie
Telephone number:
+39 11 49 92 494
E-mail address:
mario.turetta@lavenariareale.it 
Other relevant information :
Une convention définit la coopération entre l’Accademia di Sant’Uberto et le Consorzio delle Residenze Sabaude, qui gère les palais de Venaria Reale et les châteaux d’Aglie et Moncalieri. Programmes musicaux et éducatifs avec trompes dans ces châteaux et leurs parcs agréés chaque année.
Name of the body:
 Ville de Nichelino (Italie)
Name and title of the contact person:
Dott. Giovanni Carlo FRANCHINO, dirigente Area socio culturale

Address:
Via del Pascolo 13/a – I-10042 Nichelino (Torino) – Italie
Telephone number:
+ 39 329 21 04 611

E-mail address:
giovanni.franchino@comune.nichelino.to.it
Name of the body:
Ville de Venaria Reale (Italie)
Name and title of the contact person:
Patrizia MAZZILLI, Ufficio Cultura ed Eventi

Address:
Piazza Martiri della Libertà 1– 10078 Venaria Reale (Torino) – Italie
Telephone number:
+ 39 11 24 78 105 / + 39 335 13 87 529

E-mail address:
p.mazzilli@comune.venariareale.to.it 

Name of the body:
Lycée classique et musical Cavour de Turin (Italie)
Name and title of the contact person:
Mme Emanuela AINARDI, proviseur
Address:
Corso Alessandro Tassoni 15 – I-10143 Torino – Italie
E-mail address:
emanuela.ainardi@lcavour.it
Other relevant information:
Une convention définit la coopération entre l’Accademia di Sant’Uberto et le lycée Cavour de Turin pour la promotion de la musique baroque auprès des jeunes. Concerts annuels communs et mise à disposition de tuteurs experts et d’instruments originaux (cors baroques) par l’Accademia.


	4.
Community participation and consent in the nomination process

	For Criterion R.4, States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have actively participated in all stages of the preparation of the nomination, including in terms of the role of gender. 
States Parties are encouraged to prepare nominations with the participation of a wide variety of other parties concerned, including, where appropriate, local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and preparation of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	As soon as the French Federation decided to initiate a process to recognize the musical art of horn players – first by inscription on the national inventories and then with UNESCO – a huge campaign to present the process and raise awareness was launched with the Federation’s networks and using a variety of media (written press, personal contacts, radio interviews, speeches at meetings, competitions and concerts, distribution of documentation by post and email, group visits during their rehearsals, etc.). The donations made by two donors, who are not players but are sensitive to the collective approach and cultural issues, enabled the Cultural Commission to support this undertaking.

The communities were offered public cultural events, such as the two symposia devised with the Foundation for the Influence of the Musical Horn: L’Art des sonneurs de trompe: tradition et avenir (Tours, 26 June 2015) and La Trompe ad libitum-La trompe dans tous ses états (University of Paris-Sorbonne, 26 January 2018), in collaboration with involvement from the Accademia di Sant’Uberto (Italy) and the Benelux Horn Federation (FTB).

Public concerts featuring horns in solo or combined with choral singing or other instruments, have been organized:

— Saint-Remi Basilica in Reims (France) (13 October 2012);

— Stupinigi Palace (9 May 2014), for horns, corni da caccia and orchestra;

— church of Notre-Dame La Riche in Tours (France) (26 June 2015);

— Château de Chambord (France) (19 September 2015), for the twinning with Venaria Reale Palace (Italy). The programme featured horns (Chambord Horn School, Bonne Horns, Equipaggio della Regia Venaria) and other instruments (horns, organ, piano, alphorn, trumpets) played with the horn;

— Venaria Reale Palace (Italy) (30 May 2016), for horns, modern horn, trumpets and violins;

— Saint-Nicolas Cathedral in Fribourg (Switzerland) (11 June 2016);

— Stupinigi Palace (Italy) (28 April 2018), for horns, corni da caccia and orchestra;

— church of Saint-Gatien in Tours (France) (5 May 2018).

In this context, the two concerts at Stupinigi Palace were an opportunity for the communities from the Benelux countries, France and Italy to explain to musicians and the amateur public their joint UNESCO nomination process (9 May 2014 and 28 April 2018).

The written communication was based on the international federation’s annual bulletin, which has regularly reported on the nomination’s progress since 2013. The following articles have been published there:
— In 2013: "In Search of Our Heritage", pp. 7-8

— In 2014: "The Art of Horn Players in Intangible Cultural Heritage", p. 24; "A Project on the Right Track", p. 25; "The Announcement of the Nomination in Stupinigi", p. 26.

— In 2015: "The Art of Horn Players in France, Recognition in ICH", pp. 24-25; "In Italy: a Rapidly Developing Project", p. 27.

— In 2016: "Why Recognize the Art of Horn Players in ICH? ", p. 29; "Recognition for the Art of Horn Players in Belgium", p. 30.

— In 2017: "The Horn and UNESCO", p. 15; "Update on National Recognition", p. 15.

In 2018, a report was sent to all members of the international steering committee at the end of each of its meetings in Rainans (France) (11 March 2018), Venaria Reale (Italy) (28 April 2018), Saint-Hubert (Belgium) (1 July 2018), Paris (France) (14 September and 12 November 2018), Dudelange (Luxembourg) (17 December 2018) and Bolzano (Italy) (25 January 2019). This steering committee, set up at the end of 2017, brought together executives from the French International Federation of Horns, the Benelux Horn Federation and Accademia di Sant’Uberto, in the presence of invited members from Accademia dei Suonatori di corno da caccia dell’Alto Adige. Also present were invited members responsible for implementing the 2003 Convention for the Safeguarding of the ICH in the nomination’s four countries (the General Administration of Culture of the Wallonia-Brussels Federation, the Belgian French-speaking and German-speaking Commission for UNESCO, the Department of Culture, Youth and Media of the Flemish government, the Ministry of Culture for France, the Ministry of Cultural Heritage for Italy and the Ministry of Culture for Luxembourg).

Finally, the multinational nomination was brought to the attention of networks of associations in Central Europe to widen the project’s influence. This process had already attracted interest from other countries during the international competition in Levoca (Slovakia) in September 2018.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element of the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as in the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	There is an extremely broad and diverse public for the horn in society. This prompted the project leaders to use a variety of means to ask this socially and culturally diverse range of writers for letters of consent to the national and international process for UNESCO recognition of the musical practice.
First, among the members of the French International Federation of Horns (2,500 members), the information disseminated by the annual bulletin since 2011 has regularly reported on the progress of the ‘UNESCO Project’ carried by the Federation’s office. This prepared the ground for the calls for expressions of support and consent, emailed in 2018, to be welcomed favourably. This is the process by which regional and inter-regional delegates, chairpersons and musical directors of groups and schools approved by the Federation were asked more specifically.

Concerts, Masses of St Hubert, competitions and various events linked to the musical practice and promoting it to the general public provided an opportunity to supplement this collective action with the amateur public and also with horn makers.

Finally, certain figures were contacted individually. These contacts were made on an ad hoc basis via interpersonal networks for the practice, choosing according to each figure’s field of professional activity and involvement in the development of music in general, and from different socio-cultural environments. For example, in France, the mayors of the communes that have hosted FITF events (Divonne-les-Bains, France), Lamotte-Beuvron, Maurrin, Romorantin and Sully-sur-Loire), heads of heritage and cultural institutions (Chambord), teachers in training institutions, such as music conservatories (Dijon, Champigny), and practitioners of instruments often associated with the horn (organ builders, organists).

The letters of consent and support collected in this way, totalling 89 for the five countries (46 for France, 15 for Belgium, 11 for Luxembourg and 17 for Italy), are compiled in a compendium annexed to this form. 25 of them were signed by women. These expressions of support and consent were sent by elected representatives and representatives of local authorities (18), players (individuals or groups) (11), specialist federations and associations involved in safeguarding the horn (14), instrument makers (3), heads of cultural institutions (4), heads of music training institutions (2), academic and professional heritage researchers (12), and lovers of horn music and musicians who play other instruments (25).

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of specific knowledge. If such practices exist, demonstrate that the inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words. 
Not fewer than 50 or more than 250 words

	Within the community of horn players, none of the submitting countries has any custom that could limit or restrict access to instrumental practice for a certain category of individuals. On the contrary, all the efforts of federations and associations are based on the principles of welcome and inclusiveness.

Thanks to the conditions under which the instrument is played, sharing knowledge and techniques – without holding anything back –among group members or trainees at training sessions run by expert practitioners for less experienced musicians is required for the quality of the group’s instrumental performance. This quality can only benefit from the individual technical progress of each of its members.

Likewise, no aspect of musical practice, from prior documentary research to rehearsals and public performance, is covered by the slightest spirit of secrecy. Research results are promoted by printed and online publications, concerts are recorded for recordings and online broadcasts, and rehearsals are open to anyone who wishes to attend them. All this aims to make this musical art known to as many people as possible.


	4.d.
Community organization(s) or representative(s) concerned
Provide detailed contact information for each community organization or representative, or other non-governmental organization, concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity;
b. 
Name and title of the contact person;
c. 
Address;
d. 
Telephone number;
e. 
Email address;
f. 
Other relevant information.

	a. Fédération internationale des Trompes de France (FITF)
b. M. Antoine DE LA ROCHEFOUCAULD, président
c. 19, rue Patay – F-45000 Orléans – France
d.+ 33 2 38 77 08 56
e. secretariat@fitf.org
f. la FITF fédère 464 groupes domiciliés en France, en Belgique, aux Pays-Bas, en Allemagne, en Pologne, en Suisse, au Maroc, en Angleterre et aux États-Unis.
a. Fédération des Trompes du Bénélux (FTB) / Section Belgique
b. M. François DE RADZITZKY, responsable
c. 1, route du Bois de Chaleux – B-5560 Hulsonniaux – Belgique
d. + 32 475 61 84 12
e. franderad@hotmail.com
f. la FTB fédère 27 groupes en Belgique, au Luxembourg et aux Pays-Bas.
a. Fédération des Trompes du Bénélux (FTB) / Section Luxembourg
b. M. Guy WAGNER, responsable
c. 42, rue de Bettembourg – L-5811 Fentange – Luxembourg
d. + 352 691 160 314
e. guy.wag@outlook.com 
f. la FTB fédère 27 groupes en Belgique, au Luxembourg et aux Pays-Bas.
a. Accademia di Sant’Uberto
b. M. Giorgio MARINELLO, vice-président
c. Siège légal : c/o Palazzina di Caccia di Stupinigi – Piazza Principe Amedeo, 7 – I-10042 Nichelino – Italie; Siège opérationnel-musical : c/o Reggia di Venaria – Piazza della Repubblica, 4 – I-10078 Venaria Reale – Italie
d. + 39 339 36 41 439
e. info@accademiadisantuberto.it
f. l’Académie accueille le groupe de sonneurs de l’Equipaggio della Regia Venaria.

	5.
Inclusion of the element in an inventory

	For Criterion R.5, States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 
The inclusion of the nominated element in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to the nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element in an inventory-in-progress.
Provide the following information: 
(i) Name of the inventory(ies) in which the element is included:
France
• National Inventory of Intangible Cultural Heritage [online]

http://traduction.culture.gouv.fr/url/Result.aspx?to=en&url=https%3A%2F%2Fwww.culture.gouv.fr%2FSites-thematiques%2FPatrimoine-culturel-immateriel%2FL-inventaire-national-du-PCI%2FInventaire-national
Belgium

• Wallonia-Brussels Federation: Inventory of Masterpieces of the Oral and Intangible Heritage

http://www.patrimoineculturel.cfwb.be/index.php?id=14493 
• Flemish Government – Department of Culture, Youth and Media: Inventaris Vlaanderen
http://www.kunstenenerfgoed.be/nl/inventaris-vlaanderen
Luxembourg

• National Inventory of Intangible Cultural Heritage
http://www.iki.lu/
Italy

• National Inventory of Intangible Cultural Heritage Elements / 2003 UNESCO Convention (Elemento / Arte dei corni da caccia)

http://www.iccd.beniculturali.it/it/780/inventari-convenzione-unesco-2003-dal-2019
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language and in translation when the original language is not English or French:
France

• Ministry of Culture – Directorate General of Heritage – Department of Research and Scientific Policy Management

Belgium

• Wallonia-Brussels Federation – General Administration of Culture – Directorate of Cultural Heritage

• Vlaamse overheid – Departement Cultuur, Jeugd en Media [Flemish Government – Department of Culture, Youth and Media]

Luxembourg

• Ministry of Culture
Italy

• Ministero per i Beni et le Attività culturali – Segretariato Generale – Servizio I Coordinamento e Ufficio UNESCO
(iii) Reference number(s) and name(s) of the element in the relevant inventory(ies):
France

• 2014_67717_INV_PCI_FRANCE_00357, ‘The Art of Horn Players’
Belgium

• Wallonia-Brussels Federation

Recognition No. 40: ‘The Art of Horn Players’
• Flemish Government – Department of Culture, Youth and Media

[The exact name will be known in July 2019.]

Luxembourg

• unnumbered: D’Konscht fir dat franséischt Juegdhar ze spillen / ‘The Musical Art of Horn Players’)
Italy

• MEPI- ICCD_PR01_9174574688451 L’arte dei suonatori di corno da caccia (‘The Art of Corno da Caccia Players’)
(iv) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):
France: 2014
Belgium:

• Wallonia-Brussels Federation: 22 August 2016
• Flemish Government – Department of Culture, Youth and Media: 2019

Luxembourg: 28 November 2018
Italy: 2019
(v) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the role of the gender of the participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).
France

‘The art of horn players’ datasheet was produced in 2013–14 by a steering committee (A. de La Rochefoucauld, chairperson of the French International Federation of Horn Players; D. Raffaëlli, composer and musical director of Bonne Horns; L. Avot, chairperson of Bien-Allé de Nantes). The committee was advised by the Office for Intangible Cultural Heritage and two experts: J. Poncet, a historian, and F. Picard, an ethnomusicologist at the University of Paris-Sorbonne. All the FITF commissions were involved, as well as its local network: 37 filmed interviews were made with players from 21 departments, with a view to enriching the inventory datasheet. These audiovisual archives have been incorporated into the RADdO database of the EthnoDoc association and are accessible in the FITF’s online database.
Belgium

• Wallonia-Brussels Federation

The request for recognition was discussed and decided on at a board of directors meeting of the Benelux Horn Federation, and then at the 2014 general assembly. All the player groups were involved, to give their support, provide information and contribute to the request for recognition dossier. This request was examined on 8 April 2016 by the Commission for Oral and Intangible Heritage, consisting of experts, and by the Cultural Heritage Administration, which gave its approval to the Minister of Culture.

• Flemish Government – Department of Culture, Youth and Media

The player groups from the Flemish community contacted the UNESCO-accredited NGO Resonant/CEMPER, which is responsible for helping them launch the request for recognition. The dossier will be submitted in spring 2019 and examined by the commission responsible for submitting an opinion to the Minister of Culture.

Luxembourg
The inscription was made at the express request of the community of horn players in Luxembourg, represented by Guy Wagner, chairperson of the association Les Trompes de Chasse Saint-Hubert de Luxembourg. The community itself collected and transmitted all the information in the inventory to the Ministry of Culture.

Italy

The ICCD (National Institute for Cataloguing and Documentation) documentation modules reflect the process of identifying the element in 2018–19, with the inventory being completed in 2019. The members of the Turin Academy and their associated players (Equipaggio), have set up a scientific committee to deal with all documentary and technical aspects (musical, audiovisual). Chaired by Renato Meucci, a musicologist and director of the Aosta Conservatory, the committee included three historians (iconographers), a secretary and the artistic director of Equipaggio (audiovisual production). In January 2018, the Accademia di Sant’Uberto asked the corno da caccia players from Upper Adige to join this inventory. During the meetings in Stupinigi (28-29 April 2018) and Bolzano (4 June 2018), these groups validated the Accademia dei Suonatori di Corno da Caccia dell’Alto Adige’s desire to be included in the Italian National Inventory of Intangible Cultural Heritage.
(vi) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of updating. The updating process is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).
France

The National Inventory was started in 2008 and contains 430 elements. Some 40 new datasheets are added to it every year, mostly drawn up by communities, assisted by the Ministry for Culture, local authorities and academic researchers. The online datasheets can be revised and republished at any time, upon request of the communities. The datasheets put onto the collaborative PCI Lab platform by the Ministry of Culture can be added to by a participatory approach using wiki technology.
Belgium

• Wallonia-Brussels Federation

The inventory was started in 2004 and contains 42 elements. The inscription dossiers are prepared by the communities concerned, assisted by experts. Updates, the latest of which dates back to 2016–17, are regularly provided by the communities at their request or the request of the Administration.

• Flemish Government – Department of Culture, Youth and Media

The inventory contains 54 elements. Additions can be made twice a year. Requests are submitted on the website (www.immaterieelerfgoed.be).
Luxembourg

The content is written by the communities, with support from the Ministry of Culture and experts, and registered by the ministry. The online datasheets can be updated at any time.
Italy

Since 2019, the Ministry of Culture has been using the Modulo per l’inventariazione degli elementi del patrimonio culturale immateriale (MEPI), coordinated by the General Secretariat, Service I Coordinamento e Ufficio UNESCO. Reflecting the process of identifying ICH elements, it was developed according to the principle of inclusiveness and accessibility by communities. It takes into account the community’s participation and the data collection methods used by experts, student researchers, NGOs, etc. The MEPI can be updated at any time by the community and can accommodate information from other types of inventory of the same elements.
 (vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. four hyperlinks in total, to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:
France

A ten-page excerpt, in French, from the National Inventory datasheet has been provided, and is also online: http://www.culture.gouv.fr/Thematiques/Patrimoine-culturel-immateriel/L-inventaire-national/Inventaire/Fiches-de-l-Inventaire-national-du-PCI/Musiques-et-danses
Belgium

• Wallonia-Brussels Federation

A ten-page excerpt, in French, from the National Inventory datasheet has been provided, and is also online: http://www.patrimoineculturel.cfwb.be/index.php?id=15358
• Flemish Government – Department of Culture, Youth and Media

A 10-page excerpt of the Community Inventory datasheet will be provided in July 2019 when it goes online.

Luxembourg

A ten-page excerpt, in French, from the National Inventory datasheet has been provided, and is also online:

http://www.iki.lu/
Italy
Four 10-page excerpts, in Italian, French, German and Ladin, are provided using data from the National Inventory, and are also online on the Accademia di Sant’Uberto (Equipaggio di Venaria Reale) website: www.accademiadisantuberto.com


	

	Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for activities geared at ensuring the visibility of the element if it is inscribed. Tick the following boxes to confirm that the related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	
documentary evidence of the consent of communities, along with a translation into English or French if the language of the community concerned is other than English or French;

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language, if different;

ten recent photographs in high definition;

grant(s) of rights corresponding to the photos (Form ICH-07-photo);

edited video (from five to ten minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French;

grant(s) of rights corresponding to the video recording (Form ICH-07-video).

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, the principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page

	Ouvrages et articles (par ordre chronologique)
• Trompes de France, bulletin annuel de la Fédération française (depuis 1929)
• A. Baines, Brass instruments: their history and development, Londres, Faber, 1973

• J. Boüessée, La Trompe de chasse et Gaston de Marolles, Paris, FITF et SV, 1979
• W. Flachs, Das Jagdhorn, seine Geschichte von der Steinzeit bis zur Gegenwart, Zug, Kalt-Zehnder Verlag, 1994

• B. Pipon, dir., La Trompe de chasse, cahiers de conseils au sonneur, Paris, ATIF, 2000, 4 vol.
• F. de Radzitzky, Vade-mecum du moniteur sonneur, Hulsonniaux, FTB, 2012
• Y. Helary, dir., La Trompe : tradition et avenir, Orléans, FITF, 2013
• J.-P. Chaline et J.-M. Leniaud, dir., Les Fastes de la trompe, Paris, Tallandier, 2015
• FRTM et FITF, La trompe de chasse ad libitum, Paris, Montbel, 2018
• FITF et FRTM,L’Art des sonneurs de trompe : tradition & avenir, Paris, L’Harmattan, 2018
• R. Meucci et G. Rocchetti, The Horn, Yale University Press, à paraître 2019
Enregistrements audiovisuels (par ordre chronologique)
Riche de centaines de titres, la discographie est illustrée ici par quelques exemples.
• Souvenir de Normandie, Échos du pays d’Auge (1989), BNL 112740
• Fanfares de vénerie et de fantaisie, Rallye Trompes de l’Hertogenwald (1994), RIC 140492
• Le Chant des sonneurs, Rallye Meerdael (1995), RM004
• L’audition des moniteurs du Stage de Saint Hubert, 1997, STH 002
Nouvelles de Haute-Savoie, Trompes de Bonne (1998), GBP001
• Bavière-Bourgogne, Bayern-Burgund, Bien-Aller du Morvan (2000), 94 10 31 CD
• Allée des Charmes, Rallye-Trompes d’Orléans (2005), RTO 2005
• Sur les bords de l’Erdre, Bien-Allé de Nantes (2006), BAN 2006
• Messe de Saint-Hubert, Rallye Trompes de l’Hertogenwald (1994), RIC 149134
• Messe solennelle de Saint-Hubert, Rallye Tilleghem (2009), DECCA 258.080
 Trompes de France Patrimoine, Groupe FITF (2009), DECCA 258.080
• Florilège, Rallye-Trompe des Vosges (2010), RTV6
• Dans les forêts du Poitou, Rallye Atlantique (2011), RATL5
• Cerimoniale e Divertissement, musica da vedere, Accademia di Sant’Uberto / Lycée Cavour de Turin, Stupinigi, 28 avril 2018 : http://annoeuropeo2018.beniculturali.it/eventi/concerto-cerimoniale-divertissement/
Sites internet
• Accademia di Sant’Uberto : www.accademiadisantuberto.com 
• Fédération des trompes du Benelux (FTB) : www.ftb-bjf.org
• Fédération internationale des trompes de France (FITF) : http://www.fitf.org/fr/
• Fondation pour le rayonnement de la trompe musicale (FRTM) : https://www.frtm.fr/ 

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should be signed by the official empowered to do so on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multinational nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

S. Exc. Laurent STEFANINI
Title:
Ambassadeur de France, délégué permanent auprès de l’UNESCO
Date:
22 March 2019
Signature:
<signed>


	Name(s), title(s) and signature(s) of other official(s)  (For multinational nominations only)

	Name:

S. Exc. Jean-Joël SCHITTECATTE
Title:
Ambassadeur de Belgique, délégué permanent auprès de l’UNESCO
Date:
22 March 2019
Signature:
<signed>

Name:

S. Exc. Massimo RICCARDO
Title:
Ambassadeur d’Italie, délégué permanent auprès de l’UNESCO
Date:
22 March 2019

Signature:
<signed>

Name:

S. Exc. Martine SCHOMMER
Title:
Ambassadrice du Luxembourg, déléguée permanente auprès de l’UNESCO
Date:
22 March 2019

Signature:
<signed>
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