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	A.
State(s) Party(ies)

	For multinational nominations, States Parties should be listed in the order on which they have mutually agreed.

	Colombia

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.
Not to exceed 200 characters

	Traditional knowledge and techniques associated with Pasto Varnish mopa-mopa of Putumayo and Nariño

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable

Indicate the official name of the element in the vernacular language, corresponding to its official name in English or French (point B.1).

Not to exceed 200 characters

	Conocimientos y técnicas tradicionales asociadas con el Barniz de Pasto mopa-mopa, Putumayo y Nariño.

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention the alternate name(s), if any, by which the element is known.

	- Mopa-mopa

- Pasto Varnish

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	The practitioners and bearers are organized in the following categories: A. Harvesters or gatherers of mopa-mopa fruits (Elaeagia pastoensis mora), which is carried out by 8 men and 2 women in the jungles of Putumayo. B. Woodmasters or wood craftsmen, 9 men who are located in the municipalities of Pasto and El Peñol in the Department of Nariño. They are further divided into: carpenters, those who make furniture; lathe operators, which generate round or semicircular shapes; and carvers, who produce anthropomorphic and zoomorphic pieces. C. Varnish Masters or Varnish craftsmen that inhabit the urban area of Pasto, 31 men and 5 women who transform the mopa-mopa fruit into thin-colored sheets used to decorate woodenware. This craft is not produced anywhere else in the world. It should be noted that their families take part and support in different ways the harvesting and craftsmanship based on the mopa-mopa fruit.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating, if possible, the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories. Submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	Since pre-Hispanic times, traditional knowledge and techniques associated with Pasto Varnish mopa-mopa are located in southwestern Colombia, specifically between Mocoa (capital of the Department of Putumayo) in the Andean-Amazonian foothill and the city of Pasto (capital of the Department of Nariño) in the Andes mountain range. This has consolidated an ongoing historical relationship between two territories that are both rich in natural (fauna, flora, and minerals) and cultural (indigenous, afro-colombian and mestizos) diversity. Both territories are part of a corridor that integrates the production chain that starts in rural Mocoa with the collection of the fruits or buds of the mopa-mopa tree, continues in Nariño with the production of the woodenware and ends up with the decoration of woodenware in Pasto, applying the mopa-mopa resin.

	E.
Domain(s) represented by the element

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets. 

	 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events 

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship 

 FORMCHECKBOX 
 other(s)

	F.
Contact person for correspondence

	F.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multinational nominations, provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Mr
Family name:

Escovar Wilson-White
Given name:

Alberto
Institution/position:

Director of The Cultural Heritage Office. Ministry of Culture.
Address:

Carrera 8 # 8-55
Telephone number:

+57-1-3424100
Email address:

aescovar@mincultura.gov.co


	F.2.
Other contact persons (for multinational files only)
Provide complete contact information below for one person in each submitting State, other than the primary contact person identified above.

	

	1.
Identification and definition of the element

	For Criterion U.1, States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community;
b. the characteristics of the bearers and practitioners of the element;
c. any specific roles, including gender or categories of persons with special responsibilities towards the element;
d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides the communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

Not fewer than 750 or more than 1,000 words

	The traditional knowledge and techniques associated with mopa-mopa Pasto Varnish of Putumayo and Nariño reflect comprehension about nature of the communities located in the Colombian Andes and Amazon regions, and the bond between these communities and the rural and the urban worlds of southwestern Colombia. Three traditional trades (harvesitng, woodworking, and decorative varnishing) converge in this practice. Only their proper articulation can ensure the sustainability of the practice.

This practice requires the harvesting of the buds of the mopa-mopa tree (Elaeagia pastoensis mora) in the jungles of Putumayo; the transformation of wood carried out by carpenters, lathe operators and carvers in the Department of Nariño; and the decoration with varnish made out of the resin obtained from the mopa-mopa. This skill is uised for the decoration of objects with thin-colored custom-cut sheets, obtained by processing the mopa-mopa fruits.

Practitioners and bearers safeguard this tradition through the transmission of knowledge and techniques from generation to generation. Through orality, participant observation and experimentation, the practice is taught mainly to family, followed by friends, and, in a smaller proportion, to neighbors, who over time become practitioners themselves.

Mopa-mopa harvesters consist of a group of 10 peasants, 2 women and 8 men, who inhabit the rural area of Mocoa. They harvest the mopa-mopa fruits in the jungles of Putumayo, between April-May (winter) and October-November (summer). During these periods, they walk uphill for 6 hours, carrying 30 kilos of food and tools on their backs, until they reach the "Varnish Jungle". This mopa-mopa forest is located at 1600 meters above sea level. There, they make their “cambuches” (temporary housing built with plastic and wood), prepare food, and live among snakes, jaguars, and insects, for 8 to 15 days.

Harvesting requieres knowing the trails of the forest, climbing trees, the timing and exact size of the buds to be harvested according to lunar and solar phases, the delicate ways of harvesting to avoid damaging the plant, the use of “scribbles” (long sticks that end in a hook) to pull the branches, and how to find water and preserve food. 
Usually, trees in the middle of the jungle produce few fruits because of the shade, so harvesters seek those that receive more sunlight, and therefore produce more fruit, optimizing their work. The gatherers classify the buds by type and size. Fruits with small leaves, which are not suitable for harvesting, are classified as “cacho” (chub) 1 or 2. Larger leaves that produce more varnish are classified as “cacho” 3. On top of that, the harvesters know about other plants in the forest with different uses, sush as the treatment of gastrointestinal diseases, or the water-resistant ones, used to build “cambuches”.

Harvesters join their parents and older brothers from an early age. They learn about the qualities of various plants and shrubs, mainly mopa-mopa.

Woodmasters are 7 men living in the urban area of the municipality of Pasto and 2 living in the municipality of El Peñol, in the Department of Nariño. They identify as “carpenters”, when they produce furniture; “lathe operators”, when they generate round or semicircular shapes; and “carvers”, when they specialize in anthropomorphic and zoomorphic figures. To ensure the quality of their work, worthy of the varnish masters, they choose the best wood available in Pasto. Then, they take it to their workshops, immunize it with natural and chemical substances, dry it in the sun and transform it into crafts, timing their work with the lunar phases.
Varnish masters are 5 women and 31 men, located in the urban area of Pasto. Their job begins by scheduling a date with the harvesters to receive the mopa-mopa blocks from Mocoa. Once they take this raw material to their workshop, they store it in the fridge and start taking out pieces as they need them. The pieces are heated in hot water to melt the buds. Then, they clean them, macerate them (hammer them) and make them malleable. Next, they are dyed (using color anilines) and "stretched" (stretched out between two people using their lips, teeth, and fingers). The resulting thin sheets or "fabrics" are then carefully cut and applied to the wood as decoration. Each piece is unique, as it is the result of careful handcraft and inspiration, without any templates or previous designs.
Some varnishers work with their relatives and to a lesser extent with friends and neighbors. Usually, both men and women play similar roles, except for some women that establish quality criteria and carry out marketing. Craftsmanship of mopa-mopa is shared mainly inside the family. Like the woodmasters, the varnish masters do not have proper work spaces for the production of handicrafts, so they work from their homes or in very small workshops.


The social function of this element centers on the collective construction of sustainable forms for the  conservation of forests through the cultural practices related to the harvesting of the mopa-mopa. The conservation of these shrubs and the techniques to obtain wood without generating extreme deforestation processes, has helped mitigate the negative impacts caused by deforestation. 
The techniques associated with mopa-mopa harvesting, wood treatment and varnish decoration, are a source of identity for the communities of the Amazon and the Andes, strengthening family ties that cross over generational and territorial differences.

Pasto Varnish is valued by local communities as they have allowed the practitioners to be self-employed, linked by guilds and family-owned trade structures. It is compatible with human rights, and the pieces produced not only embellish the five continents, but narrate their worldview, and therefore, are testimonies of their history. Finally, the practice allows women and men equal participation, thus being gender inclusive. 

	2.
Need for urgent safeguarding

	For Criterion U.2, States shall demonstrate that ‘the element is in urgent need of safeguarding because its viability is at risk despite the efforts of the community, group or, if applicable, individuals and State(s) Party(ies) concerned’.
Describe the current level of viability of the element, particularly the frequency and extent of its practice, the strength of its traditional modes of transmission, the demographics of its practitioners and audiences and its sustainability.

Identify and describe the threats to the element’s continued transmission and enactment and describe the severity and immediacy of those threats. The threats described here should be specific to the element concerned, not generic factors that would be applicable to any element of intangible heritage.

Not fewer than 750 or more than 1,000 words

	The current situation of the "Traditional knowledge and techniques associated with Pasto Varnish mopa-mopa” was analyzed in roundtable discussions with the three stakeholders in the production chain (harvesters, woodworkers and varnish masters), their families, public and private institutions, social organization, and communities interested in the element. These outcomes are part of the Special Safeguarding Plan, approved by the National Heritage Council on March 6, 2019:

Limited transmission of knowledge: development and globalization processes create more profitable alternatives for youths. This encourages the potential heirs of these techniques to become interested in other professions and trades. There are only 10 harvesters, and among them, there are only 2 youngsters. In most cases, they decide not to continue the tradition because it is not economically profitable, it requires a lot of effort, and it is too dangerous because of the risks that must be overcome in the mountains and the jungle.

The 9 wood craftsmen carry out their work individually. They do not have “apprentices” (family members) or “officers” (people outside their family who are paid for their work) under their supervision, since they do not have the room or the right tools to guarantee occupational safety. Several have turned to other more profitable activities.

The 18 home-workshops in which the 36 varnish masters work are led by elders and made up of few relatives. In a few cases they involve people from outside of the family circle. Because of their location, inside their own homes, these places do not have enough room to host apprentices and allow a proper transmission process to take place. Hence, the number of young apprentices is limited and there is no continuity in the teaching processes. On top of that, both masters and apprentices consider that it is not a very profitable task, and have not been able to set up a solid guild organization. This is why, in some occasions, they have been forced to look for employment elsewhere. It should be noted that none of the practitioners and bearers in the production chain are saving for their retirement, nor do they have labor risk insurance.

-
The scarcity of mopa-mopa and woods: deforestation, expansion of the agricultural frontier, and climate change decrease the number of trees, alter harvesting times and reduce the amount of gathered mopa-mopa. On the other hand, the woods are difficult to obtain. The specimens in Pasto and Nariño disappear because once they are cut down, they are not replanted. This directly impacts the chances of the varnish masters to continue their trade. Additionally, there are is not enough research related to the growing and conservation of the mopa-mopa tree.

-
Difficult access to harvesting sites: gatherers consider their work dangerous and feel they do not have the proper conditions to do their work. They lack the required tools and risk their lives in the jungle. They lack legal real estate ownership over the territories where they have been conducting this activity for many years or several generations. It should be noted that their lands are near natural reserve areas, but they are not within them. Several other lands are at risk of becoming privately owned, therefore hindering the access to the raw materials.

-
Home-workshops in precarious conditions: the wood craftsmen do not have their own workshops, they are shared. Their tools and machinery are borrowed, rented or modified by themselves. On top of this, their workshops are small spaces, and in some cases, when they are located inside their homes, it makes their families uncomfortable. It should be noted that they lack the minimum conditions of occupational safety, which leads to multiple diseases to the extent of even affecting their self-esteem.

Most varnish masters do not have their own workshop. They are leased, borrowed or improvised inside their own houses (at their kitchen, room, patio, living room, etc.). They are uncomfortable since they are small spaces with no ventilation, not separated of their home spaces, hindering daily family life. It is not possible to provide proper working conditions for several people or for the teaching-learning process to be fully developed. On top of that, there are health problems related to the absence of occupational safety.

-
The entire production chain is not sufficiently valued and thus there is a lack of knowledge of how the Pasto Varnish is created. The objects are undervalued and practitioners are not given their due merit. In turn, they are not involved in the cultural, social, and environmental policies related to their trade at the local, departmental or national levels.

-
Inadequate marketing: the practicioners believe there is an unfair economic remuneration, but they do not know how to properly price their works or activities. They are not aware of how to set up a guild of their trade. Some varnishers want to monopolize the purchase and sale of the mopa-mopa. There are also brokers and marketers of varnished objects at the local and international level, who seek to monopolize the productive chain; they acquire the wooden objects, deliver them to be decorated and then pay a low price for this work, reducing the possibility of woodmasters to sell their own products directly to the varnish masters, and also restrain the varnish masters from selling their own products. Even an international marketer wants to buy the land where the mopa-mopa grows, in order to convert harvesters into his own workers and therefore monopolize the production and sale of these crafts.

The fragility of social organization does not allow practitioners to seek proper remuneration for their work. Each one lowers prices to the minimum in order to sell, which generates competition within the craftsmen's guild. This favors brokers and marketers, prevents strategic alliances with public and private entities, and hinders the development of integrated processes in the production chain.

- Small number of practitioners: In the last 10 years, the number of practitioners has rapidly decreased. At the moment, there are only 10 harvesters, 9 wooden masters and 36 varnish masters.

	3.
Safeguarding measures

	For Criterion U.3, States shall demonstrate that ‘safeguarding measures are elaborated that may enable the community, group or, if applicable, individuals concerned to continue the practice and transmission of the element’. The nomination should include sufficient information to permit the Evaluation Body and the Committee to assess the ‘feasibility and sufficiency of the safeguarding plan’.

	3.a.
Past and current efforts to safeguard the element
The feasibility of safeguarding depends in large part on the aspirations and commitment of the community, group or, if applicable, individuals concerned. Describe the past and current efforts of the communities, groups or, if applicable, individuals concerned to ensure the viability of the element.
Describe also the past and current efforts of the State(s) Party(ies) concerned with safeguarding the element, taking note of any external or internal constraints, such as limited resources.

Not fewer than 300 or more than 500 words

	During the 1970s, the botanist Eduardo Mora Osejo focused his studies in the mopa-mopa and called it Elaeagia pastoensis mora. In 1992, the Museum of Arts and Popular Traditions supported the consolidation of the "House of the Pasto Varnish", which was settled 10 years later, a process in which master craftsmen grew apart as a result of the conflicts experienced the cooperative level.

In 1996, the Design Laboratory was created, with the support of the European Union and the Colombian Art Crafts, to diversify the offer of products and open markets abroad.

In the late nineties and early twenty-first century, several individuals and entities, such as the Andean Institute of Popular Arts (IADAP in spanish), made an effort to research the practice. In 2008, Corpoamazonía (Putumayo), brought together the harvesters in an association, which also disintegrated a short time after.

At the time, Colombian Art Crafts, through the Craft Development Center (CDA in Spanish) traced the production of the varnish in order to promote it in national and international fairs. Despite limited resources and the disintegration of the guilds, it was impossible to achieve a general benefit.

In 2011, the municipality of Pasto and some varnishers achieved the registry of Designation of Origin (D.O.) of the "Mopa - Mopa Pasto Varnish". This recognition is still valid to certify the origin and the unique characteristics of the craft, together with the “hand-made seal”, to ensure the quality of the craft process.

Since 2013, the Ministry of Culture, the Municipality of Pasto, the Nariño Governorate and the Mundo Espiral Foundation, advanced processes aimed at the assesing social appropriation and dissemination of the traditional knowledge and techniques associated with mopa-mopa Pasto Varnish.

In 2014, the technique was included in the Representative List of Intangible Cultural Heritage (LRPCI in spanish) of the Department of Nariño, linking it with the development plans of the Municipality of Pasto and the Nariño Governorate for the 2016-2019 period. The element was registered as a practice at risk, which had to be safeguarded.

During 2017 and 2018, the participation of the decorators in fairs, exhibitions and tours at the local and national level was promoted. Teaching-learning activities were carried out with 10 masters inside and outside the workshop. This process still remains to be developed with harvesters and woodworkers.

For the second half of 2018, the varnishers formed the “Pasto Varnish Cultural Foundation”, aimed at developing proposals to benefit the organization's 36 members.

In 2019, the practitioners took part in the construction of the Special Safeguarding Plan. The Plan included a mapping of the places where the practices are developed, linking them to the development and territorial plans. On March 6th of the same year, the inclusion of the element in the National Representative List of Intangible Cultural Heritage was approved. It is a mechanism that brings together harvesters and craftsmen, as well as their families and institutions, in order to guarantee the sustainability of the practice.

	3.b.
Safeguarding plan proposed
This section should identify and describe a feasible and sufficient safeguarding plan that, within a time-frame of approximately four years, would respond to the need for urgent safeguarding and substantially enhance the viability of the element, if implemented. It is important that the safeguarding plan contain concrete measures and activities that adequately respond to the identified threats to the element. The safeguarding measures should be described in terms of the concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities. States Parties are reminded that they should present safeguarding plans and budgets that are proportionate to the resources that can realistically be mobilized by the submitting State and that can feasibly be accomplished within the time period foreseen. Provide detailed information as follows:

a. What primary objective(s) will be addressed and what concrete results will be expected?

b. What are the key activities that will be carried out in order to achieve these expected results? Describe the activities in detail and in their ideal sequence, addressing their feasibility.

c. Describe the mechanisms for the full participation of communities, groups or, if appropriate, individuals in the proposed safeguarding measures. Provide information in as much detail as possible about the communities, in particular, practitioners and their roles in implementing the safeguarding measures. The description should cover not only the participation of the communities as beneficiaries of technical and financial support, but also their active participation in the planning and implementation of all of the activities, including the role of gender.

d. Describe the competent body responsible for the local management and safeguarding of the element, and its human resources available for implementing the safeguarding plan. (Contact information is to be provided in point 3.c below.)
e. Provide evidence that the State(s) Party(ies) concerned is commited to supporting the safeguarding plan by creating favourable conditions for its implementation.
f. Provide a timetable for the proposed activities and estimate the funds required for their implementation (if possible, in US dollars), identifying any available resources (governmental sources, in-kind community inputs, etc.).
Not fewer than 1,000 or more than 2,000 words

	Given the current difficulties that place this element at imminent risk of disappearance, the following guidelines and proposals were set for the period between 2019 and 2023, in order to establish a Special Safeguarding Plan of an urgent nature. The Plan was built through several meetings held with the stakeholders of the production chain: harvesters, wood masters and varnish masters; public entities (national, departmental and municipal), private and international; social organizations and communities interested in the element.

The practitioners agreed that the projects specified in Safeguarding Plan can be managed and executed by any public or private entity or organization, of local, national or international level, with certified suitability, experience and track record. Of course, the proponents must have a letter of endorsement signed by the stakeholders of the production chain of the Pasto Varnish and their execution will be evaluated yearly by a committee made up of harvesters, woodworkers, varnish master and delegates of the local and national entities related to the element.

Practitioners also reached an agreement that after four years the term of the current Special Safeguarding Plan, its settings and updates will be redefined, or maintained for the period 2024-2028. In this vein, the primary objective is to safeguard and ensure the sustainability of "The traditional knowledge and techniques associated with Pasto Varnish mopa-mopa of Putumayo and Nariño", located in the Departments of Nariño and Putumayo, in southwestern Colombia. This will be achieved through the guidelines and projects presented below:

GUIDELINE: RESEARCH FOR SUSTAINABILITY

- Review of research on the mopa-mopa, the woods, and bearers of the knowledge and techniques related to the mopa-mopa Pasto varnish.

- Characterization and protection of the mopa-mopa tree, and the woods that are used to decorate the crafts with Pasto varnish.

- Improvement of the cropping, harvesting and use of raw materials, following premises of sustainability.

- Study on the knowledge and techniques of bearers of the element.

GUIDELINE: DIGNIFICATION OF THE TRADE AND TRANSMISSION OF KNOWLEDGE

- Diagnosis and improvement of the conditions of mopa-mopa harvesting.

- Diagnosis and adjustment of wood craft workshops, related to the decoration of woodenware with mopa-mopa.

- Diagnosis and adjustment of the workshops of the mopa-mopa varnish masters.

- Traditional learning with 8 young harvesters.

- Traditional learning with 9 wood craftsmen at their workshops, with an equal number of apprentices.

- Traditional learning with 20 varnish master at their workshops, with an equal number of apprentices.

- Meetings to share experiences among harvesters, carpenters, lathe operators, carvers and varnish masters.

- Implementation of the “Pasto Workshop School” (AECID - Ministry of Culture).

GUIDELINE: ORGANIZATION AND PARTICIPATION

- Organization and strengthening of the associations of harvesters of the mopa-mopa, wood craftsmen and varnish masters, to participate and influence on the development plans, and other instances and spaces open to citizen participation.

- Design and execution of a Diploma course in elaboration and management of cultural projects, contextualized for the practitioners and bearers of the element.

- Development of the Policy for the strengthening of the trades in the culture sector of Colombia, established by the Ministry of Culture in 2018.

GUIDELINE: ASSESSMENT, SOCIAL APPROPRIATION AND DISSEMINATION

- Communication strategies agreed with the bearers, which allow the integral disclosure of the knowledge and techniques related to the mopa-mopa Pasto varnish.

- Participation of bearers at fairs, exhibitions, academic events, seminars, etc.

- Coffee Museum, as a center for documentation, interpretation and storage of pieces decorated with mopa-mopa  Pasto varnish, attached to the Pasto School Workshop (AECID - Mincultura), where practitioners can market their crafts directly to the public.

GUIDELINE: CULTURAL ENTREPRENEURSHIP AND MARKETING

- Design and execution of the Diploma course in business training contextualized for the bearers.

- Annual meetings in Mocoa to set prices and commercialize the mopa-mopa between harvesters and varnishers.

- Annual meetings in Mocoa to set prices and commercialize objects between wood craftsmen and varnish masters.

- Opening of three points of sale of objects decorated with Pasto Varnish: one local and two at the national or international level.

-Building alliances in order to directly export the craft products of the varnish masters.

- Design and implementation of a diploma course in contextualized design, exploration and experimentation in relation to the craft wood technique and Pasto Varnish.

- Sustainable tourism plan that include, link and benefit the stakeholders of the productive chain respecting the natural spaces and cultural territories where the practices are developed.

The sources for the co-financing of the projects that make up the safeguarding measures will be constituted mainly with state resources at the national, departmental and municipal levels, from royalties, public calls, public support and direct subsidies. It is important to note that, in Colombia, Law 1111 No. of 2006 and its regulatory Decree No. 4934 of 2009, grant a significant percentage of the consumption tax on mobile phone services for the formulation and implementation of Special Safeguarding Plans, as well as another percentage for those elements recognized as intangible cultural heritage of Humanity. The resources coming from the Procultura stamp, implemented in the governorates and municipalities, will also be an important source for the development of the Special Safeguarding Plan. Additional sources will be private funds for articulation or donation, Corporate Social Responsibility donations, and international cooperation.

Furthermore, there is the National Culture System, with has mechanisms for citizen participation, such as the Departmental Heritage Councils and the Departmental and Municipal Councils of Culture. These institutions are responsible for advising, accompanying, proposing, monitoring and evaluating the heritage and culture policies implemented by local institutions. There are also decennial cultural plans, which guide the departmental and municipal policies, along with the development plans of the local, departmental and national governments, which will be fundamental to manage and execute projects during the coming years.

Regarding the process of recognition of the Pasto Varnish as heritage, in 2013, the Heritage Office of the Ministry of Culture, along with the governorate of Nariño and the municipality of Pasto, supported initiatives at the local and regional level, to inscribe the Craftsmanship of the Mopa-mopa Pasto Varnish in the Representative List of Intangible Cultural Heritage (LRPCI in Spanish) of the Department of Nariño, and to design the corresponding safeguarding plan. This was materialized with resources from the National consumption tax on mobile phone services. The Special Safeguarding Plan, was approved by the Departmental Council of Heritage on September 19th, 2014. That was also the beginning of the process to inscribe the cultural practice into the National Representative List of Intangible Cultural Heritage. A goal achieved in May 2018.

Throughout this process, catalogs, books, documentaries, local and national exhibitions were made, along with workshops conducted by the varnish masters. Since the second half of 2018, the Spanish Agency for International Development Cooperation (AECID in spanish) and the Ministry of Culture, planned the opening of a Workshop School in Pasto where the Pasto Varnish will be taught, a place that will open its doors in the 2020.

Between January and March of 2019, the nomination file for the List of Intangible Cultural Heritage in Need of Urgent Safeguarding, and the Special Safeguarding Plan of an urgent nature for the national level, were made. The latter was formulated with the participation of the community of bearers, institutions and public and international organizations, and was approved on March 6th 2019 by the National Heritage Council. The plan will be managed by public, private and academic entities with recognized suitability and trajectory, which must have the endorsement of the bearers, who through a committee accompanied by local, departmental institutions and national, will monitor and evaluate the projects.

	3.c.
Competent body(ies) involved in safeguarding the element 
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), responsible for the local management and safeguarding of the element.

	Name of the body:

Governorate of Nariño
Name and title of the contact person:

Gloria Ximena Garzón Guerrero, Director, Culture Administrative Director of the Governorate of Nariño
Address:

Calle 13 No. 27 - 67, Casona Taminango, Pasto, Nariño
Telephone number:

3014214928
Email address:

gloriagarzon@narino.gov.co


	4.
Community participation and consent in the nomination process 

	For Criterion U.4, States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have actively participated in preparing the nomination at all stages, including in terms of the role of gender.

States Parties are encouraged to prepare nominations with the participation of a wide variety of all parties concerned, including, where appropriate, local and regional governments, communities, non-governmental organizations, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and preparation of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	In 2011, the Pasto municipality and some varnish masters achieved the registration of Denomination of Origin (D.O.) of the "Mopa - Mopa Pasto Varnish" was obtained from the Superintendence of Industry and Commerce (Resolution No.70002). This recognition is still in force to ensure the unique characteristics of the craft. The handmade seal also certifies the craft process.

For 2012, Álvaro José Gomezjurado Garzón carried out research on the Pasto Varnish. He conducted a historical tracking of the practice with the support of the municipality of Pasto and the involvement of four well known masters.

Since 2013, various activities have been carried out by the Ministry of Culture, the Governorate of Nariño, the Municipality of Pasto and the Mundo Espiral Foundation. Initially, 23 craftsmen were identified with whom a participatory research stage was developed. Surveys, interviews and life stories were carried out to understand the situation of the Pasto Varnish.

In 2014, women varnishers were linked to the process, the Special Safeguarding Plan was formulated and the element was inscribed in the Representative List of Intangible Cultural Heritage of the Department of Nariño.

During 2015-2017, 100-hour teaching-learning workshops were developed with 10 people external to the families of the varnishers. The varnish masters participated in different exhibitions, seminars, and demonstration workshops in Pasto, Cali, Medellín and Bogotá.  Several other meetings were held to understand the threats to the element.

In 2018, members of the production chain were invited to join the process for the inscription to the List of Intangible Cultural Heritage in Need of Urgent Safeguarding and the construction of the Special Safeguarding Plan at the national level. Several meetings were held in Pasto (Nariño) and Mocoa (Putumayo), as well as interviews with each of the practitioners and their families in their homes and workshops to better understand their situation, make the registration, mapping and georeference of the collection sites, homes and workshops of wood masters and varnish masters, in order to include them in the territorial and development plans. It should be noted that all these processes were agreed with the practitioners, who defined their role in the management, monitoring and evaluation of the Special Safeguarding Plan.

Alliances between various public and private entities were established, such as the Ministry of Culture, Governorates of Nariño and Putumayo, municipalities of Pasto and Mocoa, their respective Departmental Councils of Heritage and Municipality Councils of Culture, Corponariño, and Corpoamazonia, Spanish Agency of International Cooperation for Development (AECID), Crafts of Colombia, Bank of the Republic, Academy of History of Nariño, Pasto Varnish Cultural Foundation, Mundo Espiral Foundation, Chambers of Commerce and the University of Nariño. As well as with stakeholders involved with the safguarding of the element.
The methodology used for the construction of the file and the Special Safeguarding Plan was participatory and concerted through meetings, surveys, interviews, life stories, visits to the mopa-mopa jungles, workshop-houses of the wood craftsmen and varnish masters, as well as the presentation of results in meetings that were attended by entities and the interested community.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimen of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as in the language of the community concerned if its members use languages other than English or French.

Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained, and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	Women and men, gatherers, wood masters, and varnish masters participated throughout the nomination process for the Representative List of the Department of Nariño (2014), of the Nation (2019) and the List ICH in Need of Urgent Safeguarding of UNESCO (2019) as well as in the development of the Special Safeguarding Plan approved on March 6th, 2019. This is confirmed by the records of attendance at the meetings and the forms they voluntarily signed and fingerprinted the letter of consent regarding the use of personal data for the inscription of traditional knowledge and techniques associated with the pasto varnish mopa-mopa” on the list of intangible cultural heritage in need of urgent safeguarding" and "Letter of consent for the inscription of the traditional knowledge and techniques associated with the Pasto Varnish mopa-mopa on the list of intangible cultural heritage in need of urgent safeguarding". 

It should also be noted that both practitioners and public and private institutions that support the safeguarding process, signed the aforementioned documents. All of the above is added to the nomination file and as well the photography (ICH-07-photo) and video (ICH-07-video) formats requested by UNESCO.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that the inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.

If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words.

Not fewer than 50 or more than 250 words 

	The mopa-mopa harvesters have experienced and shared their knowledge amongst themselves. Wood masters handle different ways of preparing and working on the raw material, achieving unique finishes and design. The varnish masters have "secrets" regarding the transformation of the mopa-mopa into resin, which are the product of the experimentation of each craftsman and workshop, which provides a seal in terms of color, designs, cuts and finished.

Thus, in the Special Safeguarding Plan 2019, the foregoing was identified as a strength that must be respected and maintained, to the extent that no standards, homogenizations or restrictions, have been imposed upon wooden works or decoration in order to increase commercialization. This is how they innovate, transform and experiment constantly with their knowledge and techniques, safeguarding their traditional characteristics and therefore their identity.


	4.d.
Community organization(s) or representative(s) concerned

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. Name of the entity

b. Name and title of the contact person

c. Address

d. Telephone number

e. Email

f. Other relevant information

	a. Pasto Varnish Cultural Foundation 

b. Richard Martín Valderrama Reinel, lega representative

c. Carrera 22 F No. 8 - 57, Barrio Obrero, Pasto, Nariño

d. +57 318 8397626

e. ricvalderrama2008@hotmail.com

f. Lawyer (University of Nariño) and mopa-mopa varnish master.

a. Spanish Agency for International Cooperation and Development AECID

b. Luís Villanueva Cerezo

c. Carrera 11 A No. 93-67 Piso 3, Bogotá D.C.

d. +57-1-7441001

e. LUIS.VILLANUEVA@aecid.es  

f. Other relevant information: in charge of the implementation of the Pasto Workshop School with emphasis on the teaching of the artisan technique of the Pasto Varnish.

	5.
Inclusion of the element in an inventory

	For Criterion U.5, States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), in conformity with  Articles 11.b and 12 of the Convention. 
The inclusion of the nominated element in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element in an inventory-in-progress.
Provide the following information: 
(i) Name of the inventory(ies) in which the element is included:
Representative List of Intangible Cultural Heritage (LRPCI) of the Department of Nariño, approved on September 19th, 2014. Cultural Manifestation: "Artisanal Technique of Mopa-mopa Pasto Varnish".

National Representative List of Intangible Cultural Heritage (LRPCI). Element: “Traditional knowledge and techniques associated with Pasto Varnish mopa-mopa of Putumayo and Nariño”.  Approved onn March 6th, 2019 (Resolution no. 0633 of 2019). Under Colombian legal framework, the elements inscribed in the Representative List of Intangible Cultural Heritage require the formulation of a Special Safeguarding Plan (PES), wich contains a detailed description of the element, an analysis of its current situation and guidelines for its safeguarding. This Plan must be updated and reviewed every 5 years with the active involvement of practitioners and bearers and other stakeholders in the safeguarding of the element. Any modification done during this review and evaluation process will be adopted by a new resolution which will update the public registry and inventory information pertaining the National Representative List.
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language, and in translation when the original language is not English or French:
Ministerio de Cultura de Colombia - Colombian Ministry of Culture
Gobernación del Departamento de Nariño - Governorate of the Department of Nariño
Gobernación del Departamento de Putumayo - Governorate of the Department of Putumayo
(iii) Reference number(s) and name(s) of the element in relevant inventory(ies):
In the Representative List of Intangible Cultural Heritage (LRPCI) of the Department of Nariño is named as "Craft Technique of the Mopa-mopa Pasto Varnish". Resolution Number 252 of September 2014, promulgated by the Governorate of Nariño.

In the National Representative List of Intangible Cultural Heritage (LRPCI): “Traditional knowledge and techniques associated with Pasto Varnish mopa mopa of Putumayo and Nariño”, Resolution Number 0633 of March 2019, promulgated by the Colombian Ministry of Culture.
(iv) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):
In the Representative List of Intangible Cultural Heritage LRPCI of the Department of Nariño, it was included on September 19th, 2014 (Legal document: Resolution 252 of September 2014).

In the National Representative List of Intangible Cultural Heritage LRPCI, it was included on March 6th, 2019. (Legal document: Resolution 0633 of March 2019) – Attached.
(v) Explain how the element was identified and defined, including how information was collected and processed, ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the roles of the gender of the participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

The element was initially identified and as craftsmanship in Pasto through community meetings, in which the practitioners projected safeguarding measures. Later on, Mocoa harvesters and wood craftsmen joined the process. They are an integral part of the knowledge and traditional techniques associated with the Pasto varnish mopa-mopa.

The information was collected with the practitioners through interviews, surveys and life stories to understand the characteristics of the element. All the process is supported through research in several books, documents and virtual publications.

The articulation between communities and organizations was carried out through a process of open dialogue with active involvement of practitioners and bearers, who made exhibitions, and demonstration workshops at local and national levels. This helped established strategic alliances with public and private entities, NGOs and international institutions. The Ministry of Culture and the governorates of Putumayo and Nariño also supported the process.

In terms of gender roles, initially it was thought to be an element which only involved men. However, in 2014, the recognition of the women’s role in the entire production chain began. Hence, they became visible on equal terms and actively participated in all the activities regarding the inventorying process and the nomination for inscription.
(vi) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of the updating. The updating is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).
In Colombia there are ICH Representative Lists (LRPCI) at departmental and national level. An element is included after a Special Safeguard Plan has been approved by the Heritage Council at the respective level. The Safeguarding Plan includes an inventory of the element. The information contained in the special safeguarding plan must be updated and reviewed every five years with the active participation of practitioners and bearers according to Decree No. 1080 of 2015.  Any modification done during this review will be adopted by a new resolution which will update the public registry and inventory information pertaining the Representative List.  
(vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall include, at least, the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. four hyperlinks in total, to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of the relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of the texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:
Attached translation of relevant parts of the Resolution 0633 of March 2019 issued by the Colombian Ministry of Culture. The entire 20-pages document translated into english can be found on the website:

http://www.mincultura.gov.co/areas/patrimonio/patrimonio-cultural-en-Colombia/Paginas/Lista-Representativa-del-Patrimonio-Cultural-Inmaterial.aspx


	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of community concerned is not English or French
 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language, if different

 FORMCHECKBOX 

ten recent photographs in high definition

 FORMCHECKBOX 

grant(s) of rights corresponding to the photographs (Form ICH-07-photo)

 FORMCHECKBOX 

edited video (from five to ten minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is not English or French

 FORMCHECKBOX 

grant(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	BOUSSINGAULT, Jean Baptiste. Memorias. Tomo II. Santafé de Bogotá: Biblioteca V Centenario Colcultura Viajeros por Colombia, 1994. [BOUSSINGAULT, Jean Baptiste. Memoirs. Volume II. Santafé de Bogotá: V Centenario Library Colcultura. Traveler through Colombia, 1994.]
CICALA, Mario, s.i. Descripción histórico-topográfica de la provincia de Quito de la Compañía de Jesús. Julián Bravo Santillán, S.J. (traductor), Tomos I y II. Quito: Biblioteca Ecuatoriana Aurelio Espinosa Pólit, 2008. [CICALA, Mario, s.i. Historical-topographical description of the province of Quito of the Society of Jesus. Julián Bravo Santillán, S.J. (translator), Volumes I and II. Quito: Ecuatorian Library Aurelio Espinosa Polit, 2008]. 
CODAZZI, Agustín. Estado del Cauca, Volumen I, T. II: Provincias de Pasto, Túquerres y Barbacoas Guido Barona [ed.], Santafé de Bogotá: Universidad del Cauca, Colciencias, Universidad Nacional de Colombia, 2002. [CODAZZI, Agustín. State of Cauca, Volume I, T. II: Provinces of Pasto, Túquerres and Barbacoas Guido Barona [ed.], Santafé de Bogotá: Cauca University, Colciencias, National University of Colombia, 2002.]
FERNANDEZ DE PIEDRAHITA, Lucas. Historia general de las conquistas del Nuevo Reino de Granada. Tomo I. Santander de Quilichao: Carvajal S.A., 1987. [FERNANDEZ DE PIEDRAHITA, Lucas. General history of the conquests of the New Kingdom of Granada. Volume I. Santander de Quilichao: Carvajal S.A., 1987].
FRIEDEMAN, Nina S de. El barniz de Pasto, arte y rito milenario. En: Lámpara.  Bogotá: vol., XXIII, No. 96 (1° entrega 1985), pp. 15-24. [FRIEDEMAN, Nina S from. The Pasto varnish, art and millennial rite. In: Lamp. Bogotá: vol., XXIII, No. 96 (1st installment 1985), pp. 15-24.].
GOMEZJURADO GARZÓN, Álvaro José. El Barniz de Pasto: testimonio del mestizaje cultural en el sur occidente colombiano, 1542-1777. Pasto: Gobernación de Nariño, Fundación Mundo Espiral y Fundación Parynudillos, 2017. [GOMEZJURADO GARZÓN, Álvaro José. The Pasto Varnish: testimony of cultural miscegenation in southwestern Colombia, 1542-1777. Pasto: Governorate of Nariño, Mundo Espiral Foundation and Parynudillos Foundation, 2017].
MORA DE JARAMILLO, Yolanda. Barniz de Pasto, una artesanía de procedencia aborigen. En: Revista Colombiana de Folclor. Bogotá: 1963, vol. III, No. 8, pp. 12-48. [MORA DE JARAMILLO, Yolanda. Pasto Varnish, a craftsmanship of aboriginal origin. In: Colombian Magazine of Folclor. Bogotá: 1963, vol. III, No. 8, pp. 12-48.] 

LÓPEZ PÉREZ, María del Pilar. En torno al estrado: cajas de uso cotidiano en Santafé de Bogotá, siglos XVI al XVIII, arcas, arcaces, arquillas, arquetas, baúles, cajillas, cajones, cofres, petacas, escritorios y papeleras. Santa Fé de Bogotá, Colcultura y Convenio Andrés Bello, Universidad Nacional de Colombia, 1996. [LÓPEZ PÉREZ, María del Pilar. Around the podium: boxes of daily use in Santafé de Bogotá, sixteenth to eighteenth centuries, coffers, arcades, arquillas, chests, trunks, boxes, drawers, chests, flasks, desks and wastebaskets. Santa Fé de Bogotá, Colcultura y Convenio Andrés Bello, National University of Colombia, 1996.]
PEREIRA GAMBA, Fortunato. La vida en los Andes colombianos. Biblioteca del Centenario, Departamento de Nariño, 1904-2000. Segunda Edición. Pasto: Edinar, 2005. [PEREIRA GAMBA, Fortunato. Life in the Colombian Andes. Library of the Centenary, Department of Nariño, 1904-2000. Second edition. Pasture: Edinar, 2005].
SANTA GERTRUDIS, fray Juan de, o.f.m. Maravillas de la naturaleza. Juan Luis Mesa (prólogo). 
http://www.banrepcultural.org/blaavirtual/faunayflora/maravol1/mara8a.htm,  consultado 19 de febrero de 2019. [SANTA GERTRUDIS, fray Juan de, o.f.m. Wonders of nature. Juan Luis Mesa (prologue).
http://www.banrepcultural.org/blaavirtual/faunayflora/maravol1/mara8a.htm, accessed February 19, 2019.]
SIMON, Fray Pedro. Noticias historiales de las conquistas de Tierra Firme en las Indias Occidentales, Parte tercera. Segunda noticia, cap. XXVI. [SIMON, Fray Pedro. Historical news of the conquests of Tierra Firme in the West Indies, Part III. Second news, chap. XXVI.]
ZARAMA RINCÓN, Rosa Isabel. “Comercio y producción del barniz de Pasto en los siglos XVIII y XIX”, Manual Historia de Pasto, tomo XVIII, Academia Nariñense de Historia (ed.), San Juan de Pasto, 2017, pp. 53-81. [ZARAMA RINCÓN, Rosa Isabel. "Trade and production of Pasto varnish in the eighteenth and nineteenth centuries", Manual Historia de Pasto, volume XVIII, Nariñense Academy of History (ed.), San Juan de Pasto, 2017, pp. 53-81.]
___________________________. Vida cotidiana en San Juan de Pasto, 1770-1810. Pasto: Fondo Mixto de Cultura-Nariño, 2005. [___________________________. Everyday life in San Juan de Pasto, 1770-1810. Pasto: Fondo Mixto de Cultura-Nariño, 2005.]

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should be signed by an official empowered to do so on behalf of the State Party, and should include his or her name, title and the date of submission.

In the case of multinational nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Carmen Inés Vásquez Camacho
Title:
Ministry of Culture of Colombia
Date:
21 March 2019
Signature:
<signed>
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