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	A.
State(s) Party(ies)

	For multinational nominations, States Parties should be listed in the order on which they have mutually agreed.

	Azerbaijan, Islamic Republic of Iran, Turkey and Uzbekistan

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	The art of miniature

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	In Azerbaijani - Miniatür sənəti

In Persian - فارسی: هنر مینیاتور
In Turkish - Minyatür Sanatı

In Uzbek - (Миниатюра санъати) Miniatyura San’ati

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	Naqqaşlıq, miniatür rəssamlığı, kitab minatürası (Azerbaijan),

فارسی: نگارگری، تصویرگری (Iran (Islamic Republic of)), 

Nakkaşlık, Tasvir, Nakış Resim (Republic of Turkey),

Naqqoshlik, miniatura, kitob miniaturasi, nafis sanatı (Republic of Uzbekistan)

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	Azerbaijan
The community is represented primarily by individual practitioners – miniature artists scattered in different cities of the country. These include, for instance, the artists Arif Huseynov, Orkhan Huseynov, Rafis Ismayilov, Nusret Hajiyev, Galib Baghirov, Rasim Huseynov, Parinisa Asgarova, Meher Meherremov and others, as well as their apprentices. Many miniature artists are members of unions and non-governmental organizations (such as Azerbaijani Artists Union and IRS Ictimai Birliyi NGO). In larger terms, the people appreciating miniature painting as a part of their culture and identity also represent a part of the community.
Iran (Islamic Republic of)

Academies and training institutions teach miniature art across the country such as several universities in Tehran, Isfahan, Mashhad and Tabriz within disciplines and sub-disciplines such as “painting and scribing” and “Islamic Arts”. Moreover, the private tuition of this art is also very common. The bearers/practitioners have a registered association entitled “Iranian Painters Association”.
Noting the ratification of the Supreme Council of the Cultural Revolution, a university named after Master Farshchian –an Iranian prominent master of miniature –has been founded which teaches painting and miniature as one of its most important disciplines.
Republic of Turkey
Miniature artists, masters, their apprentices and people interested in the element as a part of their culture or for self-development constitute the concerned community.
Miniature craftspeople, academicians, several NGOs and private workshops conducting research and providing formal and non-formal educational courses are also among the community of the element.
Republic of Uzbekistan
Miniature artists, their students, artisans associated with miniature, (ornamentation masters-creators of paper), besides to several educational art institutions like K. Behzad National Institute of Arts and Design, P. Benkov Art College, Creative Association of miniaturists under the Academy of Arts of Uzbekistan), Madrasah Abul Kosim, K. Behzad National Museum of Miniature Art of the East and art galleries) constitute the concerned community.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating, if possible, the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories. Submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The element is widely practiced in the submitting states. In addition, the miniature art in different forms exists in the region covering from the Indian sub-continent to Central Asia and the Mediterranean. 

In Azerbaijan, the element of the art of miniature is practised, appreciated and transmitted by individual practitioners primarily in large cities, such as Baku and Ganja.  Numerous miniature art schools have been established by miniature artists such as Baku, Karabakh, Shamaki and Ganja miniature schools.

In Iran, the provinces of Tehran, Alborz, Isfahan, Eastern Azerbaijan, Qazvin, Fars and Khorasan-e Razavi and the cities of Tehran, Karaj, Isfahan, Tabriz, Qazvin, Shiraz, and Mashhad have the highest number of active masters and students of this art form.

In Turkey, the element is  widely known all across the country and it is practised intensely in big cities such as Istanbul and Ankara.

In Uzbekistan, the art of miniature has been firstly practiced in Bukhara and Samarqand and now is widely practiced across the country particularly in the cities of Tashkent, Samarqand and Bukhara and in the provinces such as Navai, Shakhrisabz and others. 

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multinational nominations, provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Mr. 
Family name:

SATAR
Given name:

İSA
Institution/position:

Republic of Turkey Ministry of Culture and Tourism / Expert 
Address:

İsmet İnönü Bulvarı No:32 Kat: 9 Oda:908  06100 Emek/Bahçelievler/Ankara TURKEY  
Telephone number:

+ 90 312 470 78 07
Email address:

isa.satar@kulturturizm.gov.tr / isa.satar@gmail.com
Other relevant information:

hasan.erkal@kulturturizm.gov.tr / erkalhasan41@hotmail.com


	E.2.
Other contact persons (for multinational files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	Azerbaijan
	

	Title (Ms/Mr, etc.):
	Mr. 

	Family name:
	Eyvazzade

	Given name:
	Vasif

	Institution/position:
	Ministry of Culture, Head of International Relations and Innovative Development Department

	Address:
	40, U.Hajibeyov str., Government House, Ministry of Culture, Baku AZ 1000, Republic of Azerbaijan

	Telephone number:
	+ 994 12 493 65 38, + 994 12 493 02 33

	Email address:
	vasifeyvazzade@gmail.com

	Other relevant information:
	www.mct.gov.az

	Iran (Islamic Republic of)
	

	Title (Ms/Mr, etc.):
	Mr

	Family name:
	Seyyed Abdolmajid

	Given name:
	Sharifzadeh

	Institution/position:
	Head of the Independent Research Group of Iranian Traditional (National) Arts, and Head of the Traditional Artists’ Assessment [Committee]

	Address:
	Cnr. Azadi Ave and Yadegar-e Imam. Iranian Cultural Heritage, Handicrafts and Tourism Organisation. Independent Research Group of Iranian Traditional (National) Arts

	Telephone number:
	+9821-66098399

	Email address:
	Sam.sharif.3960@gmail.com

	Republic of Uzbekistan
	

	Title (Ms/Mr, etc.):
	Ms

	Family name:
	Zukhra

	Given name:
	Rakhimova

	Institution/position:
	Uzbekistan. National Fine Arts and Design Institute named after K.Bekhzad. Tashkent/ Department of Museology / Professor

	Address:
	123,Mironshoh street, Tashkent, 100000, Uzbekistan

	Telephone number:
	(+998 90) 956 34 63

	Email address:
	Rakhimova.z15@gmail.com

	1.
Identification and definition of the element

	For Criterion R.1, States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s)

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community;
b. the characteristics of the bearers and practitioners of the element;
c. any specific roles, including gender-related ones or categories of persons with special responsibilities towards the element; and

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides the communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	Miniature is a type of painting which has been thriving in traditional societies based on the cultural and literary characteristics, requirements based on raw materials such as gold, silver, vermillion, and lapis lazuli, and the view point on the world, nature and its interpretation. It is linked to the design and creation of miniature paintings (relatively small in size) on books, lacquer items (papier mâché), leathers, rugs, textiles, walls, wood, metal, tile and ceramics, papers, using natural or artificial dyes. Historically, miniature art has been defined as the book painting (historical classical manuscripts like Nizami Ganjavi’s, Ferdowsi’s, Mevlana Jalaluddin Rumi’s and Ali-Shir Nava'i’s literary works) which is included into the page in order to support visually what is told in the text or the book. This style of paintings in the mentioned books is different from realistic and naturalistic styles. 

In the course of history, the element has evolved in different schools in abovementioned regions. It has gained a new character by Islam and the miniatures which are applied to manuscripts has become the widespread visual arts. When the press has been widespread, the miniaturists have continued to use their creativity in application areas mentioned in the above paragraph in addition to the books. 

Miniaturist paints the pictures on the papers which have been glazed with organic substances and which have blank areas reserved for the paintings. S/he lays a glazed paper on a wood or marble flat surface and uses a tool made of stone or glass to straighten the paper and to make it luminous. Then, s/he decides on the sizes of the shapes and sketches them onto the paper, metal, wood and etc. Side lines of the figures are drawn over in ink and the figures are painted and coloured with madder which can preserve its luminous appearance for a long time. The other equipment are watercolour, gauche, gold and thin brushes made of natural substances. Today, some practitioners also use industrial dyes and equipment. 

The art of miniature enjoys a specific type of perspective different from contemporary understanding. Distance and length are not manifested by light, colour or shadow in miniature being a two-dimensioned painting. Size of the figures changes according to their importance which constitute the definition of perspective in miniature. Those who are more important are placed at the bottom or in the middle and the others are placed on upper sides of the composition. In order to fix the size and perspective to the figures, side lines are painted thick or thin. Also, in miniature an illustration can be without colour and based on white or black lines. Selected figures change according to the subject, and rituals and events of daily life take place in miniature. In this art, the artist may use a huge diversity of colours while ensuring their harmony. It may cover a subject or event with its all dimensions from beginning to the end like a cinematography. Today, the element is a living heritage which combines the traditional and contemporary interpretations. 

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender-related ones or categories of persons with special responsibilities for the practice and transmission of the element? If so, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	In submitting states, the bearers and practitioners are the miniature artists, apprentices, art associations and societies and people dealing with miniature as profession or personal development activity, regardless of age or gender and coming from different backgrounds who consider it as an integral part of their traditional culture, identity and life style. The academicians and craftspeople giving training courses on the element at several universities, public education centres and private workshops are also among the bearers. 
Azerbaijan

Miniature artists (called “miniatür rəssamları” or “miniatürçülər”) are scattered in different cities of the country. They include Arif Huseynov, Orkhan Huseynov, Rafis Ismayilov, Nusret Hajiyev, Galib Baghirov, Rasim Huseynov, Parinisa Asgarova, Meher Meherremov and others, as well as their apprentices. Many of them are members of the Azerbaijan Artists Union and its regional branches and other non-governmental organizations especially the ones focused on youth. The community also includes experts from research institutes and universities who dedicated their works to researching and contributing to revitalization of the diverse forms of miniature art.

Iran (Islamic Republic of)

Master Mahmoud Farshchian is known internationally and there is a university founded in Iran in his name that teaches traditional arts, especially miniature. 

Majid Mehregan, Ardeshir Mojarrad Takestani and Mohammad Baqer Aqamiri are some of the famous and notable masters in this discipline who have trained many students. 

Mahin Afshanpour is another artist who has trained many students as well as being the first female miniaturist who successfully gained the first-class artistic confirmation in this discipline. There have been many notable masters in different schools such as Kamal al-Din Behzad, Sultan Mohammad Naqqash, Reza Abbasi, Hadi Tajvidi, Hossein Behzad and Mohammad Ali Zavieh. 

Republic of Turkey

In the course of time, for their dedication to transmit their deep knowledge and high skills necessary for recreating the certain distinctive features of the element, Prof. Dr. Süheyl Ünver, Nusret Çolpan and Cahide Keskiner who was registered and proclaimed as Living Human Treasure in 2016 are particularly worthy of mention.
Republic of Uzbekistan

One of the first contemporary artists who promoted this element through using traditional characteristics of the element in his works, after which more people were attracted towards the miniature in this way was Uzbek master Chingiz Akhmarov (1912-1995). He headed the scientific and production workshop of art painting in the Association of Folk Art Masters "Usto" and created a school of young artists which began to use the techniques and style of miniatures in paintings and attracted a great interest of the public to the element. Sh. Shayakubov, a researcher and practitioner, was the first to organize exhibitions of miniatures, along with other types of decorative and applied arts in different countries. Nowadays, there are more than 50 artists, which own governmental awards and among, the most famous ones are Shomakhmud Mukhamedjanov, Niyazali Kholmatov, Anvar Israilov, dynasties of Khajimetovs and Toshevs, Gairat Kamalov, Alisher Yuldashev, A. Kambarov, Tair Baltabaev, D. Iminova and M. Satibaltieva and others.

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	In all submitting states, the element, its ethical manners, knowledge and techniques developed collectively throughout centuries have been conveyed to the present are mostly transmitted through non-formal training (master-apprentice relationship). 

Nowadays, some universities, academies, research centres, public and private workshops work on transmission of the element through formal and non-formal trainings. Miniature art requires great skill and patience of the masters and the apprentices. 

The transmission process includes learning of the basics of miniature painting, observation and memorization of techniques and methods, as well as practical experimentation and imitation under the master’s supervision. During the transmission process, although traditional principles of such painting are preserved, artists may highly promote individual creativity in miniature painting, as the paintings have to provide strong thematic content, apart from its traditional esthetical values. Masters encourage apprentices to reflect their thoughts and ideas through symbolic icons in the miniature.

In addition to the abovementioned methods, instructional books are provided for teaching miniature, either as self-learning or guided learning books which have received a great positive response. 

Apart from the books, training is done in social networks and websites. In addition, the element is also promoted through seminars, conferences, and workshops for the public audience in the universities, museums, galleries and municipalities and the like.

	(iv) What social functions and cultural meanings does the element have for its community nowadays?

Not fewer than 150 or more than 250 words

	The art of miniature is regarded as an integral part of the social and cultural identity of the societies of the submitting states. The element has a function of strengthening the cultural bonds between the past and present. Every work of miniature contributes to the viability of the historical and cultural heritage and has a role of historical document with its rich visual content which manifests traditional architecture, rituals, cultural events and many other representations of daily life. 

Today, by its function as adornment in the urban public spaces, it contributes to the city identity. Some colours, symbols and allegorical narratives are traditionally selected in the patterns of miniature which represent the pictorial manifestations of strong messages such as beliefs, worldviews, lifestyles, love, pride, admiration, sorrow, cultural identity in the manuscripts as well as reinforcing cultural ties and solidarity of the society. With regard to highlighting the historical and cultural values, the element develops a sense of responsibility towards safeguarding and protection of cultural heritage in general, too. In the same line, miniature artists typically represent in their works rich historical, cultural, literary and sometimes religious thematic content. 

Miniature artists are highly appreciated within the submitting states as guardians of traditional culture. 

Another remarkable point is the specific artistic style of miniature, which may provide a cultural record – and as a result it supports the cultural background for the people in the region. Therefore, it functions as a factor that builds a part of their identity.

As an important social function, the element has a positive impact on the practitioners to improve social relations, creativity, self-confidence, patience and discipline. The element helps to develop imagination and curiosity. Moreover, being manifested in their participation to the courses and workshops, the disadvantaged groups may have an interest in the element, particularly the female ones who face (are suffering from) social exclusion and disabled people especially children with disabilities serves to the goal of their integration into the society. The element has a positive effect on disadvantaged groups among women and children and disabled people especially on children with disabilities.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	There is not any aspect of the element which is against existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with the sustainable development. The art of Miniature welcomes anyone regardless of his/her age, gender, religious belief or ethnic origin. Furthermore, with the high interest of women, the element has a strong function in the empowerment of women in the society which contributes effectively to sustainable development. (Goal 5 of 17 Sustainable Development Goals of the United Nations 2030 Agenda)

One should not only reach to a level in the technique, but also should have a certain ethical understanding to be a master according to the tradition. Since it is one of the works of art putting the human to the centre and having certain ethical principles, the element has positive effects on the relations and communication between communities, groups and individuals. 

Art of Miniature being evolved in a cumulative way in a large scope of geography in the history, has a character of actively promoting mutual understanding and cooperation far beyond just a passive respect of one to the other. 

The element strengthens a healthy psycho-emotional state, fosters respect for other cultures.

	2.
Contribution to ensuring visibility and awareness and to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription would contribute to ensuring the visibility and awareness of the significance of intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue that respects cultural diversity.
(vi) How could the inscription of the element on the Representative List of the Intangible Cultural Heritage of Humanity contribute to the visibility of the intangible cultural heritage in general (and not only of the inscribed element itself) and raise awareness of its importance?

(i.a) Please explain how this would be achieved at the local level.

Not fewer than 100 or more than 150 words

	Since the art of miniature is regarded as an integral part of the cultural identity of the all submitting states, and it is from the fine arts appealing to the eye, it is used as adornment in modern designing including urban mural painting, home wares and etc. which manifest the tangible aspect of the element. The inscription will allow the bearers and practitioners of ICH gain better understanding of its importance. By seeing and paying more attention to works of miniature artists, communities at local level will get better aware of other forms of local ICH, which represents a part of their identity. Moreover, huge number of local practitioners at the universities, courses and workshops will get aware of the importance of the ICH and this awareness will motivate them towards safeguarding of ICH.

The inscription will also potentially increase the awareness of local authorities and municipalities about individual practitioners and bearers, especially traditional craftspeople, who provide local thematic content to their traditional cultural expressions, as well as about the need to further support practitioners in safeguarding efforts.

	(i.b) Please explain how this would be achieved at the national level.
Not fewer than 100 or more than 150 words

	The inscription, together with its preparation process, will bring together all the local communities of the element at the national level, prompt them to work closer to safeguard ICH. They will gather both under the current establishments and the new platforms where the problems and ideas both on the element and the ICH in general will be discussed and projects will be implemented which will lead to the better visibility and viability of ICH and its importance.

The inscription will highlight social and cultural aspects of traditional arts together with the element, which are generally considered in only their artistic aspects by the societies of the four countries at the national level. The societies gaining the perception of social and cultural aspects of those arts will be aware of the ICH and 2003 Convention and its importance in general.
The inscription will not only enhance visibility about the elements related to traditional arts at the national level, but will also become a source of inspiration for the communities and NGOs, working at the national level in each of the submitting states, to propose consolidated safeguarding efforts nationally for the ICH present in different localities. Finally, the inscription will also highlight the role of traditional artists within the societies of the submitting states.

	 (i.c) Please explain how this would be achieved at the international level.
Not fewer than 100 or more than 150 words

	As the element is largely known as a deep-rooted art and craftsmanship within the societies of the submitting states, by the inscription the element will also be attached as ICH, thus promoting the concept of intangible cultural heritage in all four countries. As the nomination is submitted by four states parties constituting a wide geography, the inscription of the element will further raise awareness about other ICH practices belonging to the communities of those regions. The inscription will also encourage joint efforts to identify, inventory and safeguard other forms of shared ICH present across borders not only within the geography of the submitting states, but also beyond. 

With the inscription, the element will be highlighted at the international level by UNESCO leading the other elements in the area of traditional arts and craftsmanship to be perceived as ICH which will provide a worldwide visibility to the ICH in general.  

At the international level, the inscription will serve as an example of an effort to connect elements of culture, actively unite nations and people, and develop a sense of responsibility, mutual understanding and respect for each other. It will open up some new aspects testifying to mutual relations in cultural and social spheres of not only the people of the submitting states, but also that of the whole region.

In all the localities and provinces of the submitting states, the inscription will contribute to strengthening cultural ties between the past and present of a single country, as well as strengthening the intercultural ties of the submitting states as a whole.

	(vii) How would dialogue among communities, groups and individuals be encouraged by the inscription of the element?

Not fewer than 100 or more than 150 words

	With the inscription, besides ‘heritage of the humanity’ perspective of the Convention which is brought to the perception of the bearers and practitioners, the involving communities will also get aware of the multinational dimension of the element which is practiced by the members of different societies in slightly different ways. The differences especially those in technique and styles will be a matter of mutual interest among the practitioners and bearers which will lead them to communicate. Thus, the artistic and cultural exchange can enable opportunities to build network among communities, groups and individuals in the framework of the principles of ICH Convention which would bring people together, provide more new connections and encourage dialogue for the future. 

	(viii) How would human creativity and respect for cultural diversity be promoted by the inscription of the element?

Not fewer than 100 or more than 150 words

	As the element is transmitted through master-apprentice relationships based on the traditional principles, it encourages human creativity with its diversified techniques and styles in different geographies and eras. The human creativity is manifested by bringing out human potential around this tradition, particularly by ornamentation.  

Actually, the fact that the art did not disappear with the invention of press, but on the contrary continued to be transmitted by communities from generation to generation, who reflected it different types of materials, is a tribute to human creativity of the communities concerned. The inscription will thus promote these achievements. 

This inscription would promote all types of expressions, improvisations, power of imaginations and applications of the element in the same frame. Everyone coming from different backgrounds and interested in the element has contributed to it by including elements of his/her own cultural heritage. The inscription will increase the awareness of bearers and practitioners about the evolvement and diversification which leads them to respect cultural diversity. 

The inscription of this element bolsters the status of the ancients and ancestors of the involved communities and will cause a kind of expressive reaction towards the cultural heritage. 

This multinational inscription can further foster the respect for cultural diversity by presenting the intellectual traditions of the communities in the region who share many cultural – artistic common grounds despite geographical differences. 

Since the miniature combines various types of creativity - drawing, painting, decorative art, it visualizes the spiritual and material vision of the world according to its traditional canons. It is based on beauty and harmony, which is common to all types of artistic human activity. The appearance of various types in different cultures is admirable and causes respect.

	3.
Safeguarding measures

	For Criterion R.3, States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals concerned? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	The following items are some of the measures by the communities, groups or individuals concerned in the submitting states: 

•
Training: The masters through private workshops, universities and NGOs have held courses on the element to ensure its viability by master-apprentice relationship. 

•
Education/research: Many bearers/practitioners have organized promotional and academic events especially towards young generations. At the international level, these activities ensure not only a documentation of the element but also a platform for cultural exchange.  

•
Means of Dissemination: Numerous books, articles, pamphlets, brochures and magazines have been published by bearers/practitioners, academicians and private establishments. Many documentaries have been produced and broadcasted on TV/radio and social media. Many interviews with the bearers/practitioners took place in mass media. 

•
Grants: NGOs, private foundations, universities, charity organizations have dedicated allowances for training of young artists. 

•
Exhibitions: NGOs, museums/national committees of ICOM and individuals have been organizing collective/solo exhibitions and contests which would also ensure interest of youth. Biennales and festivals have been organized by private sector. 

•
Projects/Promotional Efforts: 

Azerbaijan:

o
In the early 20th century, masters Gazanfar Khalykov and Salam Salamzadeh played a huge role in safeguarding through various projects.

o
The Soviet regime paid less attention to the element, but it was given a second breath by the so-called ‘Peykar Creative Team’ of miniaturists (Elchin Aslanov, Adalat Bayramov, Mazahir Avshar) within 1987-1991. Since early 1990’s, the miniaturists have been quite successful in its transmission. 

o
In 2011, Master Arif Huseynov, a member of the Azerbaijani Artists Union, established Khatai Miniature Art Gallery, which brings together works of 35 miniaturists nationwide and aims to promote the element among youth. 

o
The bearers/practitioners of the Ganja school made efforts to safeguard the element through recent decades by painting miniatures on chinaware, clay ware and ceramics. 

Iran (Islamic Republic of):

o
Using miniatures in teaching children and adolescents and providing cultural products related to them 

o
Designing and using miniatures in privately published regional stamps, kitchen wares, tiles, packing, etc.

o
Bearers/practitioners of the element established the Iranian Miniature Artists Association which launched some projects in across the country.

o
Municipalities in different cities established public training centres wherein the element has been taught. 

Republic of Turkey:

o
A project which has been conducted by Traditional Arts Association since 2010. It aimed to raise awareness on the Marmara region’s cultural heritage and to provide a list of craftspeople of the region. 

o
Many bearers and NGOs have organized or participated in social projects introducing the element to disadvantaged groups. Such a project held in İstanbul, aimed at using the element as a vehicle for rehabilitation of individuals at a psychiatric hospital in 2011. 

o
In another project in progress since 2013, autistic children have been asked to express their imaginary world through miniature paintings showcased in various exhibitions.

Republic of Uzbekistan:

o
The Project “Treasures of Cultural Heritage of Uzbekistan in the Museums of the World” was launched by the National Association of Electronic Mass Media of Uzbekistan, which conducts international studies on the element in USA, UK, France, Russia, etc.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the States Parties concerned safeguarded the element? Specify any external or internal constraints, such as limited resources. What past and current efforts has it made in this regard?

Not fewer than 150 or more than 250 words

	Azerbaijan: 

The safeguarding of miniature art is one of the priorities of State cultural policy at various levels. Being in charge of the implementation of the 2003 Convention, Ministry of Culture has actively supported numerous activities aimed at young artists in partnership with arts schools and universities. In February 2011, the Ministry launched the “Azerbaijan State Programme on Research, Promotion and Development of Miniature Art” (2011-2014), which achieved greater public awareness about the element, promoted its fundamental principles, undertook measures to safeguard its diversity and promote better involvement of younger generation. A miniature art department has been opened at the Azerbaijan State Academy of Fine Arts, where miniature art is transmitted in a formal university setting. 

Iran (Islamic Republic of): 

Currently many educational institutions, universities and academies, Ministry of Culture and Islamic Guidance, Iranian Academy of the Arts, and Iranian Cultural Heritage, Handicrafts and Tourism Organisation [ICHHTO] have safeguarded miniature in various ways which some are shown below:

•
Establishment of Master Farshchian Museum and University

•
Many governmental organisations like Hozeh Honari have implemented many plannings for promoting miniature the most important of which are presented:

o
The Iranian Academy of the Arts published authored and translated works on the element. 

o
Seminars about masters K.Behzad, Sultan Mohammad Naqqash have been organized. State organizations have also organized workshops and exhibitions in annual Fajr Festival. 

o
The Independent Group of the Iranian National Arts affiliated with ICHHTO has organised workshops, conferences and exhibitions and published some books and articles.

Republic of Turkey: National and local authorities have been organizing miniature courses. MoCT supported 18 courses which 269 trainees participated between 2010-2018. In accordance with a protocol between MoCT and Ministry of National Education, a vocational high school was opened in İstanbul in 2018 having miniature courses, too. 59 Miniature artists have been identified as ICH Practitioner by MoCT. Within the framework of “GENÇ-DES Program”, , financial support of a total of US $ 332,190 was allocated to projects of youth on traditional arts including miniature. Ms. F.Çiçek Derman was awarded “MoCT Special Award” in 2012 and Ms. Cahide Keskiner (1931-2018) was proclaimed as Living Human Treasure in 2016 in terms of their efforts in safeguarding of the element.

Republic of Uzbekistan: Several measures taken to safeguard the element include: 

o
Establishment of the regional brunches of Republican Scientific and Methodological Centre of Folk Art of the Ministry of Culture; 

o
Creation of the Centre of Islamic Civilization under the Cabinet of Ministers of the Republic of Uzbekistan in which the element is of great importance; 

o
Establishment of the state Cadastre of cultural heritage, which also includes a list of ICH, containing updated information on ICH;

o
Publication of books, articles, magazines and brochures on the historical, socio-cultural aspects of this element.

o
An international project aimed at research on traditional methods of producing papers for miniature has been implementing by K. Behzad National Institute of Arts and Design together with other state organizations in cooperation with several countries and sponsored by Japan.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help ensure that the viability of the element is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	As the Art of Miniature is a tradition which locates the human being and the nature to the centre of focus. It is possible to catch how the human and the nature are centred in depicted figures, the way by which the element is transmitted throughout the centuries and the artistic aspect of the element encouraging the human creativity. For such an element which locates the bearers and practitioners to the centre, it is a very weak possibility of de-contextualization by the popularization effect of the inscription. Therefore, the submitting states believe that this inscription would not lead to a possible negative unintended result. In order to effectively safeguarding the element, the submitting states have agreed to allocate human resources and funding to support a set of proposed safeguarding measures, as outlined below: 

1.
Transmission and viability of the element

1.1
As the non-formal transmission (master-apprentice relationship) of the element stands in the centre of the safeguarding of the element, the public and private sectors of the submitting states will organize workshops based on master-apprentice relationship. (This measure will be made by public and private sectors)

1.2
Taking measures to better incorporate miniature painting in the formal education system of the submitting states, creating new partnerships with art universities willing to support transmission of miniature art and opening dedicated university programs. Some art universities and faculties in the submitting states will discuss the examination of the “Painting and Scribing” discipline, and the painting sub-discipline within the “Islamic Arts” discipline in bachelors and master’s levels (This measure will be made by public and private sectors) 

1.3
Carrying out master classes led by miniature masters in specialized arts schools and educational institutions, as well as preparing relevant teaching materials to support formal way of transmission knowledge and skills related to miniature art based on the information provided by practitioners. (This measure will be made by private sectors)

1.4
Allocating grants for projects towards safeguarding and promotion of the element. Acquiring funding to begin fundamental research into the increasing of the usage of miniature in today’s life and to align it with the requirements of the day (private and public sectors) 

1.5
The submitting states will dedicate a reasonable budget for providing raw materials for the element and investigating on them and promoting programs for eco-friendly use of those materials.

2.
Visibility and awareness raising measures

2.1
Holding awareness-raising campaigns, creating audio-visual and digital data (documentary films, TV shows), publications, information brochures, organizing exhibitions and competitions, developing websites for the purpose of increasing visibility and awareness about the miniature art, in collaboration with the bearers/practitioners. (public and private sectors)

2.2
Enhancing cooperation with museums and holding miniature workshops and exhibitions in museums, while ensuring the participation of prominent artists and involving young people and general public. (public and private sectors)

2.3
Ensuring better incorporation of the art of miniature in the educational materials and literary publications particularly addressing to young generations. (public and private sectors)

2.4
Carrying out awareness raising and promotional activities related to the element combined with social responsibility projects, to further enhance the awareness about the role of miniature art within society (public and private sectors)

2.5
Designating suitable city spaces held by the municipalities to open miniature houses to improve the connection between the society and the element and to bring it into the people’s daily lives. (public level)

3.
International Cooperation

3.1
Establishing a permanent databank and a network of regional stakeholders including the masters/bearers/practitioners of the element to ensure that the bearers/practitioners meet and exchange their experience, knowledge and skills. This databank will cover the data regarding the artistic styles of each master in the region (public and private) 

3.2
Organizing regional cultural and social events: for example, regional collective exhibitions to showcase the art works of the masters of the submitting states. In this way the similarities and dissimilarities of the element will be shown to the audience. (public and private) 

3.3
Holding sub-regional, regional and international scientific seminars, symposia, conferences and panels by the submitting states to improve scientific and cultural exchanges between miniature experts and artists and thus contribute to joint research and safeguarding initiatives between them. (public and private)

3.4
Under the UNESCO Creative Cities Programme, the municipalities in city of Sheki in Azerbaijan, city of Isfahan in Iran and the city of Kutahya in Turkey will conclude a memorandum of understanding for organizing training workshops and exhibitions on the element.  

3.5
Based on the data provided by the regional databank (Paragraph 3.1), local, national, regional and international projects on safeguarding of the element will be in close interactions and cooperation between the governments, NGOs, research institutions, centres of expertise and local communities. 

3.6
The submitting states will exchange their experiences regarding the programs for disadvantaged people who are benefiting from this element as a way of better socialization.

4.
Academic and documentation measures

4.1
Symposiums, conferences and such other academic research projects will be organized at least on an annual basis in the submitting states. 

4.2
Folk tales will be published as book in which each tale will be illustrated through the art of miniature by the NGOs active in the submitting states which will have an e-book edition, too. 

4.3
In order to promote the outcomes of the scientific researches various documentary films will be prepared and broadcasted at the national, regional and international levels.

4.4
Developing special programmes aimed at safeguarding of the element among population and various communities.

4.5
Forming miniature committees or departments in relevant ministries and organisations in the submitting states to bring about the possibility of developing this art from various angles as well as examining it from various points of view at national and regional levels

4.6 In Iran, Ministry of Science, Research and Technology has agreed to the founding of related universities such as Master Farshchian University, Shahed University and Soore University and has ratified the syllabus of “painting and scribing”, and the painting sub-discipline within the “Islamic Arts”

5.
Training programmes towards enhancing of the practice  

5.1
In line with paragraphs 1.1, 1.2, 1.3 and 3.4, non-formal periodic workshops and courses related to element will be extended by including more cities from all parts of the submitting states and these courses will be improved in terms of content to cover social and cultural functions of the element and the concept of the intangible cultural heritage in general. 

5.2
Establishment of the community learning centres on skills development in the field of handicrafts, and other forms of fine arts will preserve the living traditions.

After the inscription, the submitting states will establish a monitoring system to assess the implementation of the abovementioned proposed measures. For example, this system will monitor the current status of raw materials used for the element based on the geography, too.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	The following paragraphs are safeguarding measures to be taken by each submitting state:

Azerbaijan: The Ministry of Culture, state art universities, Ministry of Education, Academy of Fine Arts, state museums, especially Azerbaijan Museum of National Arts will play a central role in the abovementioned proposed measures as follows: the Ministry of Culture will coordinate safeguarding measures at the national level, will allocate and ensure provision of funding and human resources. In cooperation with the practitioners, state art universities and the Ministry of Education, the Ministry of Culture will support activities 1.1, 1.2, 1.3, 1.5., 2.1, 3.1., 3.2, 4.1-4.4 and 5.1. States museums art schools and universities will crucial role in implementing Activity 2.2. Local executive authorities and municipalities will be leading and supporting the activities 2.5 and 3.4.

Iran (Islamic Republic of): ICHHTO, RICHT, Ministry of Culture & Islamic Guidance (MCIG), Ministry of Information and Communications Technology (MICT), Ministry of Education (MoE), Ministry of Science, Research and Technology (MSRT), Islamic Republic of Iran Broadcasting (IRIB), Islamic Development Organization (IDG), and National Museum of Iran (NMI) will contribute to the following proposed measures:

-
ICHHTO, RICHT, MCIG, MoE, MSRT: 1.1, 1.2, 2.3, 4.5, 5.1

-
MSRT, MoE, RICHT, MCIG: 1.4, 1.5

-
IRIB, NMI, IDG, MSRT: 2.1, 2.5, 3.6, 4.3

-
ICHHTO, RICHT, MNI: 2.2, 2.3, 3.5

-
IRIB, MCIG, IDG, MoE: 2.4

-
ICHHTO, IDG, MCIG: 3.1, 3.2, 4.4

-
RICHT, MCIG, MSRT, NMI: 3.3, 4.1

-
RICHT, MCIG, MoE, MSRT: 4.2, 5.2

Republic of Turkey: MoCT, Ministry of National Education (MoNE), Fine Arts Faculties and other departments of several state universities having miniature courses, municipalities and museums will take measures on the abovementioned items as follows: 

-
MoCT and MoNE: 1.2, 2.1, 2.3

-
MoCT: 1.4, 1.5, 3.2

-
Museums: 2.2

-
Municipalities: 2.5, 3.4

-
State universities: 3.3, 3.6, 4.1, 4.5

-
MoCT and universities: 4.2, 4.3

-
MoCT, MoNE and municipalities: 5.1, 5.2

Republic of Uzbekistan: According to the Long term State Programme on Preservation of ICH, the training manuals for students and teachers on Traditional Miniature Art will be elaborated and integrated as-cross cutting subject (1.3 and 2.3 of the 3.b.i section). Also, the official launch of activities of craftsmen area (small villages) is planned in which annually international exhibition “Master craftsman” and workshops on this art will be organized. (1.1/ 1.3/ 2.5/3.2 and 3.3 of the 3.b.i section). In 2020 it is planned to celebrate 565th Anniversary from the birth of the great miniature painter in Uzbekistan. An international symposium, exhibition of local and international miniature painters, scientific conference, master classes with bearers of the tradition and contests are planned to conduct in participation of art historians, miniature painters, and young specialists from Turkey, Iran, Azerbaijan, India and Uzbekistan (1.3/ 2.1/ 2.4/ 3.1/ 3.2/ 4.1  of the 3.b.i section). Ministry of culture in cooperation with the Academy of Arts of Uzbekistan is working on further elaboration of the Long term State Programme on safeguarding of ICH (4.4. of the 3.b.i section).

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	Azerbaijan: Miniature artists and their apprentices, members of Azerbaijani Artists Union and NGOs have been fully involved in the preparation of safeguarding measures as members of the working group that prepared the Azerbaijani part of the nomination file. The miniature practitioners from the IRS Ictimai Birliyi (4 men and 5 women) will be involved in activities 1.1, 1.3, 2.3, 3.3 and 5.1. Having broad experience in working with formal education institutions and museums, the miniature artists and researchers from the Azerbaijani Artists Union (25 men and 12 women) expressed support to be involved in activities 1.2, 2.2, and 4.1-4.4 of the safeguarding measures.

Iran (Islamic Republic of): In the communication process of the national preparation, some universities, organizations and institutions proposed and declared their support on some measures of the Section 3b(i). The Iranian Painters Association (IPA) (both genders), the Private Master Farshchian University (MFU), House of Artists (HoA), learning centers of municipalities (most of their apprentices are young girls and women), NGO’s, ICOM-IRAN, individual miniaturists such as Master Mohammad Bagher Aghamiri and Master Ardeshir Mojarad Takestani, private Web TV’s, private art institutes, private publishers such as Yasavoli Press, Gooya Publications and private banks will be involved in implementation of the following proposed: 

-
All of the abovementioned bodies: 2.4, 4.4

-
IPA, MFU, HoA, learning centers of municipalities, NGO’s, private art institutes: 1.1, 1.2, 1.3, 2.2, 2.3, 3.1, 3.2, 3.3, 3.5, 3.6, 4.1, 5.1

-
Private banks: 1.4, 1.5, 3.2

-
Private publishers: 2.1, 4.2, 

-
Municipalities, House of Artists: 2.5, 3.4, 5.2

Republic of Turkey: In order to define the safeguarding measures, the MoCT has organized and held meeting with the participation of related communities, groups and individuals on 22nd January 2019 in İstanbul. At this meeting, participants suggested their opinions on forming the proposed safeguarding measures and in what way they shall be implemented, and responsible and supporting bodies for each item were designated. NGOs and public/private universities represented at the meeting were designated as responsible for monitoring the implementation of the safeguarding measures. Community organizations in Turkey stated in 4.d section of the file will take measures on the items 1.1, 1.2, 2.1, 2.2, 2.4, 3.1, 3.2, 3.3, 3.5, 3.6, 4.1, 4.2, 4.3, 4.4, 4.5, 5.2 of the 3.b.i section of the file. 

Republic of Uzbekistan: Many local communities, groups and individuals have been voluntarily involved in planning the proposed safeguarding measures. Respective governmental organizations (Ministries and Academy of Art), NGO’s, Institutions, stakeholders including  master/bearers/practitioners are designated as responsible for implementation of safeguarding measures on the items 1.1, 1.2, 1.3, 1.4, 1.5, 2.1, 3.2, 3.3, 4.1, 4.3, 4.4.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies) and, if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Azerbaijan Ministry of Culture of the Republic of Azerbaijan
Name and title of the contact person:

Mr. Qalib Qasimov, Fine and decorative art sector
Address:

40, U.Hajibeyov str., Government House, Ministry of Culture, Baku AZ 1000, Republic of Azerbaijan

Telephone number:

+ 994 12 493 42 94, + 994 12 493 02 33

E-mail address:

afbagirli@gmail.com
Name of the body:

Iran (Islamic Republic of): Deputy for Cultural Heritage, Iranian Cultural Heritage, Handicrafts, and Tourism Organizatin (ICHHTO)
Name and title of the contact person:

Dr. Mohammad Hassan Talebian, Deputy for Cultural Heritage, ICHHTO
Address:

Azadi Ave and Yadegar-e Emam Exp.way cross-roads, Tehran, Iran
Telephone number:

+98-21-66084577
E-mail address:

mh_talibian@yahoo.com
Other relevant information:
shmgoudarzi@me.com
Name of the body:

Republic of Turkey: Ministry of Culture and Tourism/ General Directorate of Research and Training

Name and title of the contact person:

Okan İBİŞ
Address:

Kültür ve Turizm Bakanlığı Araştırma ve Eğitim Genel Müdürlüğü İsmet İnönü Bulvarı no: 5 Emek/ Ankara Türkiye
Telephone number:

+90312 215 48 45
E-mail address:

okanibisktb@gmail.com
Name of the body:

sokum@kulturturizm.gov.tr
Name and title of the contact person:

Republic of Uzbekistan: Academy of Arts of Uzbekistan, 

Address:

Akmal Nuridinov, Chairman

Telephone number:

35, S.Azimov str, 100000, Tashkent Uzbekistan

E-mail address:

+99871 233 95 86

Other relevant information:

www.art-academy.uz


	4.
Community participation and consent in the nomination process

	For Criterion R.4, States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have actively participated in all stages of the preparation of the nomination, including in terms of the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of other parties concerned, including, where appropriate, local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and preparation of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	Azerbaijan: The miniature artists have submitted request for nomination of the miniature art on the Representative List in July 2016 to the Ministry of Culture, after the inclusion of the element in the national Register (inventory) of the Intangible Cultural Heritage. Since other nominations to UNESCO lists were considered at that time, the preparation of the nomination started only in 2018. The preparation of the Azerbaijani part of the nomination was coordinated by a working group (WG) composed of independent experts, miniature artists and members of Azerbaijan Artists Union, as well as staff of the Ministry of Culture. WG met four times: 3 October 2018, 10 December 2018, 14 January and 11 March 2019. During the WG’s first meeting, the work plan was established and key community bearers were identified to accompany the experts in drafting the nomination. The preliminary version of the file and a draft set of safeguarding measures were discussed at the 2nd meeting of WG, at which the preliminary consent of the practitioners was obtained. Having received a proposal for multinational nomination from Turkey, the Ministry of Culture called an extraordinary meeting of WG, where practitioners gave its unanimous consent to preparation of a joint nomination. Miniature artists Arif Huseynov and Parinisa Asgarova have kindly agreed to participate in the Azerbaijani part of the joint video. Finally, WG met on 11 March to discuss the consolidated version of the file and validated the nomination from the Azerbaijani side. The signature of letters of consent was organized during this final meeting. 

Iran (Islamic Republic of): The Iranian Painters Association send an official request to the Office for Inscriptions and Preservation and Revitalization of Intangible and Natural Heritage, Deputy for Cultural Heritage, Iranian Cultural Heritage, Handicrafts and Tourism Organization (ICHHTO) for possible national and international inscript of the art of traditional painting (miniature) in late January 2019. The experts of the said office examined the case and organized several meetings with the miniature masters to examine the preconditions of the element. The Iranian National committee for Intangible Cultural Heritage affilated with ICHHTO inscribed the national nomination file of the element on 20 Feb. 2019. The same committee inscribed Master Mahmoud Farshchian as a living human treasure in the field of art of miniature. Some of the masters such as Master Aghamiri and Master Takestani provided audio-visual items about the transmission of the elements. The municipality of District no. 1 of Tehran who organizes free classes of miniature painting also prepared audio-visual items regarding transmission of the element. Some others prepared some photos or helped in writing of the text of the nomination file. Master Farshchian University, Soore University, the Iranian Painters Association proposed some of the future safeguarding measures mentioned in Section 3b(iii). The private gallery of Master Farshchian provided two documentry audio-visual items to be used for video section of the nomination file. The Municipality of city of Isfahan as one of the UNESCO Creative Cities Programme proposed measure 3.4 of the Section 3b(i). 

Republic of Turkey: Practitioners and bearers in İstanbul submitted the request for nominating the element to UNESCO to the İstanbul Provincial Directorate of Culture and Tourism in 2013. Local ICH Board which included relevant NGOs, communities, groups and individuals in İstanbul evaluated the request and started the process by registering the element to provincial inventory of ICH and sending it as a proposal for the national inventory. In the following years, first, the element was registered in ICH National Inventory of Turkey and investigation and consultation process of a possible multinational nomination of the element to UNESCO has started. In 2018 the issue was discussed in Committee of ICH Experts with the participation of related local stakeholders in MoCT. During the meeting, it was decided to prepare a multinational nomination file for the Art of Miniature to be submitted to Representative List and invite the possible countries where the element is practiced. A national preparation meeting of multinational nomination file was held with the participation of related local authorities, NGOs and individuals from different cities on January 21st, 2019 in İstanbul. An online network has been set after the meeting which consists of the participants by which the consultation has been ensured on an online basis throughout the nomination process. Then, a last file preparation meeting was held in Ankara on 21st – 22nd February 2019 with the participation of experts from the submitting states. Practitioners and bearers of the element actively contributed to the process by sharing audio-visual documents, too.

Republic of Uzbekistan: For preparation of the nomination, an Expert Group consisting of representatives of local communities, municipal governments, research institutions, professional associations, individual art bearers, experts, researchers, art historians and NGOs was organized. Several expert meetings were held for drafting of the nomination, discussion of further efforts. The nomination document was distributed among local communities (makhalla), centres, art associations, museums, municipal governments, and many other relevant organizations in order to receive the letter of consent. The photographs of the element for nomination were collected from the bearers and art historians.

Furthermore, during the preparation of the multinational nomination collaboration network has been established between Academy of Arts of the Republic of Uzbekistan, Ministry of culture National Commission of Uzbekistan for UNESCO, Ministry of Public Education, Artists Union of Uzbekistan,“Oltin Meros” Public Charitable Fund, “Khunarmand” Association of Craftsmen, Museums, “Makhalla”Communities and local municipalities.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element of the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as in the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	The nomination file includes the following documents that show free, prior and informed consent of related communities, groups and individuals in the submitting states. They consist of practitioners, bearers, academicians, NGOs and local authorities. 

Azerbaijan 

-
Azerbaijan Union of Artists NGO

-
IRS Genclerin Maariflendirme ve Tebrigat Merkezi Ictimai Birliyi

-
National Assembly of Youth Organizations

-
Parinisa Asgarova, Individual miniature artist

-
Arif Huseynov, Miniature artist

Iran (Islamic Republic of)  

-
Dr. Mr. Mehran Houshyar, the associate professor and director of the Group of the Islamic Art Faculty of University of Soore; (Ref No: LC-01)

-
Dr. Mr. Mohammad Ali Rajabi, researcher in the field of the art of miniature and university professor; (Ref No: LC-02)

-
Dr. Mrs. Haniyeh Nikkhah, researcher in the field of the Islamic art and associate professor of Tehran University; (Ref No: LC-03)

-
Dr. Mr. Ahmad Sadri, researcher in the field of the Persian art and consultant to the Art Deputy of the Ministry of Culture and Islamic Guidance; (Ref No: LC-04);

-
Master Mohammad Bagher Aghamiri (Mr), Miniature artist & Head of the Iranian Painters Association; Ref No: (Ref No: LC-05)

-
Dr. Seyed Abdolmajid Sharifzadeh, the researcher of the art of miniature & Director of the Independent Group of the Iranian Traditional (National) Arts affiliated with RICHT; (Ref No: LC-06);

-
Master Majid Mehregan (Mr), Miniature artist; (Ref No: LC-07)

-
Master Ardeshir Mojared Takestani (Mr), Miniature artist; (Ref No: LC-08);

-
Dr. Bahman Namvar Motlagh, Acting Director of Master Farshchian Islamic-Iranian Art University; (Ref No: LC-09).

Republic of Turkey 

-
Classical Turkish Arts Foundation – UNESCO Accredited NGO

-
Traditional Art Association – UNESCO Accredited NGO

-
İSMEK Lifelong Learning Centre – Municipal centre

-
ŞEKER Art Studio – Private Workshop

-
Ayşe UYSAL - Bearer-Practitioner

-
Berrin ÇAKİN GÜÇ – Bearer-Practitioner

-
Prof. Dr. F. Çiçek DERMAN -  Bearer-Practitioner, Dean of Faculty of Fine Arts of Haliç University

-
Gülçin ANMAÇ - Bearer-Practitioner

-
Mebruke TUNCEL - Bearer-Practitioner

-
Nilgün GENCER – Bearer-Practitioner

-
Nurten ÜNVER - Bearer-Practitioner

-
Dr. Şehnaz BİÇER ÖZCAN – Bearer-Practitioner, Academic Member at Marmara University

Uzbekistan 

-
Academy of Arts of Uzbekistan  

-
The Artists Union of Uzbekistan 

-
“Oltin Meros” (Golden Heritage) Public Fund 

-
 “Barkamol Avlod” Children’s Centre

-
Madrasakh Abul Qosim 

-
Qoqon College of Fine and Applied Art of the Academy of Arts of Uzbekistan 

-
Specialized Art School of Karakalpak Republic 

-
Kamoliddin Behzod National Institute of Fine Art and Design 

-
P.Benkov Republican Art College of the Academy of Arts of Uzbekistan 

-
Specialized Art Boarding School of Jizzakh 

-
Specialized Art Boarding School of Kashkadarya Region

-
Artists Union of Bukhara Region

-
Namangan Brunch of the Union of Artists of Uzbekistan

-
Surkhandarya Brunch of the Union of Artists of Uzbekistan

-
Kamoliddin Behzod Museum of Miniature Art

-
Bukhara State Open Air Museum of the Republic of Uzbekistan

-
Republican Design College of the Academy of Arts of Uzbekistan

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of specific knowledge. If such practices exist, demonstrate that the inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words. 

Not fewer than 50 or more than 250 words

	There is not any aspect at any stage of the art of miniature, that the access is restricted by customary practices of the community in all the submitting states. The element is freely practiced on a large scale by communities regardless of their race, religion, age, gender and any socio-economic background for centuries. The whole process of the practice of the element, techniques and descriptions of substances and instruments used are voluntarily allowed to be explained and documented. There is not any aspect of the element which is kept as secret for others. On the contrary, everyone is invited to participate in the courses and workshops. 


	4.d.
Community organization(s) or representative(s) concerned

Provide detailed contact information for each community organization or representative, or other non-governmental organization, concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity;

b. 
Name and title of the contact person;

c. 
Address;

d. 
Telephone number;

e. 
Email address;

f. 
Other relevant information.

	Azerbaijan:
a. Union of Azerbaijan Artists

b. Farhad Khalilov, Chairperson of the Union

c. 43 Khagani Street, Baku 1000, Azerbaijan

d. +994 12 493 17 44

f. www.ressam.az
a. National Assembly of Youth Organizations of Azerbaijan

b. Maryam Majidova, Chairperson 

c. 15H Suleyman Rustam, Baku 1014, Azerbaijan

d. +994 12 441 16 31

e. secretariat@nayora.az

f. www. nayora.az

a. IRS Genclerin Maariflendirme ve Tebrigat Merkezi Ictimai Birliyi 

b. Saleh Baghirov, Chairperson 

c. 2 Zahid Gambarov Street, Baku, Azerbaijan

d. +994 12 467 18 67

e. hypec.info@gmail.com

Iran (Islamic Republic of):

a. Kamal Behzad School of Miniature

b. Mohammadali Rajabi

c. Enghelab Street, Between Vesal and Felestin Street, Maharat Dead End. Khane-ye Honar [House of Arts]

d. 021-66498958

a. Iranian Painters Association

b. Mohammad Bagher Aghamiri

c. North Karegar Street, Khosravi Street, Fariborz Dead End, Number 67

d. 021-8005213

a. Master Mahmoud Farshchian Islamic-Iranian art University 

b. Bahman Namvar Motlagh, Acting Director of the University 

c. Enghelab Street, 12 Farvardin Street, Shahid Vahid Nazarai Street, Number 97

d. 021-66461173

a. Soore University 

b. Mehran Houshyar

c. No. 252, In the corner of Kamyaran, Between Khosh and Azarbaryijan st, Azadi Ave., Tehran,

d. 021-66354245; 021-663372526

Republic of Turkey:

a. Classical Turkish Arts Foundation

b. Ahmet Zeki Yavaşi – President

c. Barbaros Mh. Morsümbül Sk. No:4 34750 Ataşehir-İstanbul/Türkiye

d. +90 545 293 01 20

e. hattat@ahmetzekiyavas.com

f. +90 532 293 35 53
a. Traditional Art Association

b. Ahmet Akcan – President

c. Caferağa Mah. Hülya Sok. No 62/2 Kadiköy-İstanbul/Türkiye

d. 0212 245 55 71

e. ahmet@gelenekselsanatlar.org

f. +90 533 511 97 20

a. İSMEK Lifelong Learning Centre

b. Ali Koca – Manager

c. İstanbul Büyükşehir Belediye Başkanlığı Kemalpaşa Mahallesi, 15 Temmuz Şehitler Cad. No:5 34134 , Fatih – İstanbul/Türkiye

d. +90 212 455 18 85

e. hayatboyuogrenme@ibb.gov.tr; ismek@ismek.org 

f. www.ibb.gov.tr
Republic of Uzbekistan:

a. Academy of Arts of the Republic of Uzbekistan 

b. Akmal Nuridinov, Chairman

c. 35, S.Azimov str, 100000, Tashkent Uzbekistan

d. +99871 233 95 86

f. www.art-academy.uz 
a. The Arts Union of Uzbekistan of the Academy of Arts of Uzbekistan

b. I.Valikhodjaev, acting Chair

c. 40, Rashidov ave.,100029, Tashkent Uzbekistan

d. +99871 256 34 07

a. “Oltin Meros” (Golden Heritage) Public Fund

b. D.Mukhammadkarimov, Head of the Tashkent Department

c. 21, Qatortol street, Chilonzor, District, Tashkent,Uzbekistan

d. +99871 273 36 35

a. “Barkamol Avlod” Children’s Centre

b. T.M.Mirsagatova, Director of the Centre

c. 69, Mustaqillik str., 100000, Tashkent Uzbekistan

d. +99871 237 10 73 

e. Barkamol-avlod@inbox.uz

a. Madrasah Abul Qosim 

b. Anvar Isroilov, Bearer

c. Bunyodkor ave, Chilonzor District, Tashkent Uzbekistan

a. Kamoliddin Behzod Museum of Miniature Art

b. G.Qarshieva / Director

c. 40, Sh. Rashidov street, 100029, Tashkent Uzbekistan

d. (+99871)256-28-32

f. www.kbm.uz 

a. K.Behzod National Institute of Fine Art and Design of the Academy of Arts

b. Kh. Aminov / Rector

c. 123, Mironshokh street, 100000, Tashkent, Uzbekistan

d. (+99871) 255-18-92/ 255-92-18


	5.
Inclusion of the element in an inventory

	For Criterion R.5, States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 

The inclusion of the nominated element in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to the nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element in an inventory-in-progress.

Provide the following information: 

(i) Name of the inventory(ies) in which the element is included:
Azerbaijan: Register of the Intangible Cultural Heritage of the Republic of Azerbaijan

Iran (Islamic Republic of): The Iranian National List of the Intangible Cultural Heritage 

Republic of Turkey: ICH National Inventory of Turkey

Republic of Uzbekistan: National ICH List of the Republic of Uzbekistan
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language and in translation when the original language is not English or French:

Azerbaijan: Sənədləşdirmə və inventarlaşma şurası (Documentation and Inventory Board), established by the Ministry of Culture of the Republic of Azerbaijan

Iran (Islamic Republic of): The Iranian Cultural Heritage, Handicrafts and Tourism Organisation

Republic of Turkey: Kültür ve Turizm Bakanlığı Araştırma ve Eğitim Genel Müdürlüğü-Ministry of Culture and Tourism General Directorate of Research and Training

Somut Olmayan Kültürel Miras Uzmanlar Komisyonu-Intangible Cultural Heritage Commission of Experts

Somut Olmayan Kültürel Miras İl Tespit Kurulları-Local Intangible Cultural Heritage Boards

Republic of Uzbekistan: National ICH List of Uzbekistan is governed by Republican Centre for Folk Arts of Ministry of Culture.
 (iii) Reference number(s) and name(s) of the element in the relevant inventory(ies):

Azerbaijan: “Miniatür sənəti" ("Art of Miniature"), reference number SV0400000001, section “TRADITIONAL CRAFTS > FOLK FINE ARTS”

Iran (Islamic Republic of): No. 1763

Republic of Turkey: 01.0089 Minyatür Sanatı

Republic of Uzbekistan: 05.10 Миниатюра санъати (Miniatyura san’ati)
(iv) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):

Azerbaijan: 12 May 2016

Iran (Islamic Republic of): 20 Feb. 2019

Republic of Turkey: 06.08.2014

Republic of Uzbekistan: 16.03.2015
(v) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the role of the gender of the participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

Azerbaijan:

The Register file on “Miniature Art” in Azerbaijan was prepared with the participation of NGOs and individual miniature artists, such as Arif Huseynov, Orkhan Huseynov, Rafis Ismayilov, Nusret Hajiyev, Galib Baghirov, Rasim Huseynov, Parinisa Asgarova and others. The Register file was proposed for consideration by Documentation and Inventory Board on 10 February 2016 and approved by the Board at its regular meeting on 12 May 2016. Azerbaijani Artists Union played a crucial role in collecting the information from the bearers who identify themselves as a part of the miniature art practitioners. The support and information given by universities in Azerbaijan was also crucial in reaching out to many individual artists that promote the miniature art and its safeguarding through their activities. The collected data enabled the Documentation and Inventory Board to collect, process and store the information about the viability and transmission of the element, gender of the bearers, as well as formulate relevant safeguarding measures for sustaining viability and transmission of this traditional art.

Iran (Islamic Republic of): 

The Inscription of the Art of Miniature on the National ICH Inventory is based on the Articles 11(b) and 12 of the 2003 Convention. There are two inventories, one is the Inventory of ICH in Need of Urgent Safeguarding and the other is the Representative Inventory of ICH. The Art of Miniature has already been inscribed in the Representative Inventory of ICH. 

The following are the particulars of the inscription for the Art of Painting (Minature):

- Name: The Art of Miniature

- Date of inscription: 20 Feb. 2019  

- Reference: ICH Element No. 1763

- Inventory: National Representative Inventory of ICH of the Islamic Republic of Iran 

- Responsible Office: Office for Inscriptions, and Preservation and Revitalization of Intangible and Natural Heritage, affiliated to Deputy for Cultural Heritage, Iranian Cultural Heritage, Handicrafts, and Tourism Organisation (ICHHTO)

- Community Involvement: The Inventory has been drawn up with participation of local communities, groups, as bearers and practitioners, as well as individuals, with their definite contribution throughout the proposition, compilation, inscription and monitoring. 

Republic of Turkey: ICH National Inventory of Turkey is based on territorial principles covering all geographical parts of the country. Local ICH Boards carry the process of identification by describing specific elements of ICH. The inventories are based upon “participatory approach” as wide as possible. Concerned individuals, institutions, NGOs are involved in the inventorying system. All listed elements are sorted in accordance with the administrative division through Local ICH Boards which exist in all cities. The Boards meet twice a year to work on inventory proposals. Accepted proposals are sent to the MoCT to be evaluated by the ICH Commission of Experts. For the inclusion of “The Art of Miniature”, ICH Board in the province of İstanbul prepared the required form and sent it to MoCT on May 27th, 2013. Then, the Commission of Experts evaluated the nomination proposal for the element and advised to MoCT for registration on the ICH National Inventory of Turkey. The element was included in the inventory system on  August 6th, 2014 and updated in 2016 and early 2019.

Republic of Uzbekistan: There are 13 regional branches of the Republican Centre for Folk Art under the Ministry of Culture of the Republic of Uzbekistan that facilitates the function of the Centre by identifying, safeguarding and introduction of the elements. They closely collaborate with local Makhalla Communities, local authorities and ICH bearers. In identification of the element "The Art of Miniature" Republican Centre for Folk Art under the Ministry of Culture of the Republic of Uzbekistan, local communities and Intangible Cultural Heritage bearers played pivotal role.

The Law of the Republic of Uzbekistan “On Safeguarding and Using the Objects of Cultural Heritage serves as a legal basis to ensure the protection of the element. All necessary information about “The Art of Miniature” has been documented at the Inventory Section of Republican Centre for Folk Arts of the Ministry of Culture and Fine Arts Research Institute of the Academy of Sciences of Uzbekistan.
(vi) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of updating. The updating process is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).

Azerbaijan: The elements for the Register are identified on the basis of proposals of communities, NGOs and practitioners through regional departments of the Ministry of Culture. The Board implements monitoring and update (every 3 years) of the elements through fieldwork to ensure consistency of inventory information, as well as willingly examines requests for inclusion of new elements and information update coming from relevant communities and NGOs themselves. It updates relevant documentation attached to inventory entries, such as information on practising community(-ies) and their subcategories (if any), communities’ geography, techniques, related knowledge and skills, associated materials and objects, designs and transmission process.

Iran (Islamic Republic of): Updating Process: The Inventory update cycle is 1-3 years, which is dependent on the work size and element urgency. The Inventory is updated by inscribing new, or updating the previously inscribed files. In either case, the following process applies: 

a) Local community submits a request or a proposal. 

b) Interactive sessions with local experts and community representatives are organised.

c) Decision on the need for updating. 

d) The needed information is determined. 

e) The adequacy and accuracy of updating is assessed.

All of the above-said tasks are carried out in the ICHHTO’s Cultural Heritage Deputyship. 

Republic of Turkey: Local ICH Boards, which exist in all the cities, meet twice a year to work on ICH issues including the proposals for the inventories. Decisions of the meetings are sent to the ICH Commission of Experts. Draft decisions of updating or registering new elements to The National Inventory of ICH are proposed by the commission as an advisory body to the MoCT General Directorate of Research and Training, the executive body of ICH Convention in Turkey. With the final approval of the Ministry, National Inventory is updated and share with public.

Republic of Uzbekistan: Republican Scientific and Methodological Centre of Folk Art (RSMCoFA) under the Ministry of Culture and Sport is in charge of monitoring the implementation. ICH Documenting department under the RSMCoFA, in accordance with the assigned duties, prepares the foundation for inclusion of relevant elements in to the List of ICH of Uzbekistan. The National ICH List of the Republic of Uzbekistan is updated regularly by the said organization. In case of necessity, the working group on identification of the element or evolving the nature of elements which has already been included into the National List organises and conducts field researches.
 (vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. four hyperlinks in total, to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:

Azerbaijan: Please find attached documentation demonstrating the inclusion of the element into the Register, as well as an extract on the element with a translation into English. 

Iran (Islamic Republic of): There exists no hyperlink but hard copies (Persian & English versions) of certificate, extract of National Inscription of the element and a summery of Inventory List of ICH in which the element has been listed are attached. In addition, the Cirtificate and Inventory List (Persian & English versions) of Living Human Treature of Iran related to this element are also attached.  

Republic of Turkey: Hard copies of the inventory documents (Turkish and English Translation) also attached on the nomination file. The list of national ICH elements can be found at http://aregem.kulturturizm.gov.tr/TR-159257/somut-olmayan-kulturel-miras-ulusal-envanteri.html

Republic of Uzbekistan: The copy of the ICH National List of the Republic of Uzbekistan is attached. More information on National ICH List of Uzbekistan can be found in www.ich.uz 


	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for activities geared at ensuring the visibility of the element if it is inscribed. Tick the following boxes to confirm that the related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of the community concerned is other than English or French;
 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language, if different;
 FORMCHECKBOX 

ten recent photographs in high definition;
 FORMCHECKBOX 

grant(s) of rights corresponding to the photos (Form ICH-07-photo);
 FORMCHECKBOX 

edited video (from five to ten minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French;
 FORMCHECKBOX 

grant(s) of rights corresponding to the video recording (Form ICH-07-video).

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, the principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	•
«Азербайджанские миниатюры» (рецензия на альбом под редакцией К.Д.Керимова). – Известия АН Азерб. ССР, 1982.

•
Ali KARIMI, The Persian Miniature, Honar-o-Mardom Magazine (Art & People Magazine, Feb. 1963, Tehran.

•
Ali KARIMI, The Persian Miniature, Honar-o-Mardom Magazine (Art & People Magazine, May 1963, Tehran.

•
Ali KARIMI, The Persian Miniature, Honar-o-Mardom Magazine (Art & People Magazine, June 1963, Tehran.

•
Atabak, ELYASI, Miniature in Music, Honar va Memari Quarterly (Art & Architecture Quarterly), 2004, No. 58, Tehran.

•
Azerbaijan miniature painting of XIII – XVII centuries/ Baku, “Tehsil”, 2011.

•
Azerbaijan’s miniature painting. – OCAZ-Brussels, October 2011.

•
Azərbaycan miniatür sənətinin tədqiqi tarixinə dair. – «Azərbaycan III minilliyin astanasında». Beynəlxalq elmi – nəzəri konfrans. Bakı, 2001.

•
Azərbaycan Rəssamlar İttifaqının nəzninzə miniatür mərkəzinin açılışına dair.- Qobustan, 1986, №3.

•
Aнималистический жанр в тебризской   миниатюрной живописи. Sənət Akademiyası.2018, N 1 (4), Ss.47-52.

•
Banu MAHİR, Osmanlı Minyatür Sanatı, Kabalcı Yayın Evi, 2005, İstanbul.

•
Ernst KÜHNEL, Suat Kemal YETKİN ve Melahat ÖZGÜ (çev.), Doğu İslam Memleketlerinde Miyatür, 1952, Türk Tarih Kurumu Basımevi, Ankara.

•
Hādi SEIF, Persian Painted Tiles, Soroush Press, 1997, Tehran.

•
Miniatür rəssamlığı məktəbi.- Azərbaycan yeni minillikdə. Bakı, 2001.

•
Mohammad Baqer, AQA-MIRI, Miniature from Tradition to Innovation, Honar va Memari Quarterly (Art & Architecture Quarterly), 1983, No. 2, Tehran.

•
Orta əsr Azərbaycan miniatürasında qadın obrazı.-Azərbaycan qadını, 1981, №4.

•
Orta əsr Yaxın Şərq miniatürasında kompozisiyanın quruluşu usulları. –Tədris vəsaiti. Bakı, 1989.

•
Periods in Shiraz, Ta’āvon Fund Institute for the Iranian Cultural Heritage Organization 2002, Tehran.

•
Prof. M.Khairullayev, Prof. G. Pugachenkova, Prof A.Khakimov, Dr. A.Urinbayev, A.IkramovOriental Miniatures, III Volumes, 2001, Tashkent.

•
Richard, ETTINGHAUSEN; Oleg, GRABAR; Marilyn, JENKINS-MADINA, Islamic Art and Architecture 650-1250, Yale University Press & Pelican History of Art, 2001, CS Graphics, Singapore.

•
Serpil BAĞCI vd., Osmanlı Resim Sanatı, Kültür ve Turizm Bakanlığı Yayınları, 2012, Ankara. 

•
Seyyed Abdol-Majid SHARIFZADEH, Nāmvar-Nāmeh, Research Deputyship for the Iranian Cultural Heritage Organization, 1991, Tehran.

•
Sh. Shayakubov, Musavvir/ Contemporary Miniature Art of Uzbekistan, 1994, Tashkent.

•
Sh. Shayakubov, Contemporary miniature paintings of Uzbekistan (Kuwait).

•
Sheila R. CANBY, Persian Painting, British Museum Press, 1993, London; Translated into Persian by Mahdi Hosseini, Tehran Art University Press, 2000, Tehran.

•
Xalça və miniatür –Qobustan, 1983, №3.

•
XV əsrin axırına aid Təbriz miniatür boyakarlığının yeni əsərləri.- Ədəbiyyat və incəsənət, 1982.

•
Youssef ESHAGHPOUR, La Miniature Persane, Paris, Farrago, 1999.

•
Z.Rakhimova, Миниатюрная Живопись XVI-XIXвв. // История Узбекистана(XVI- первая половинаXIXв.)2012, Tashkent.

•
Z.Rakhimova, Миниатюры к произведениям Алишера Навои// Шедевры  искусства рукописной книги из собрания  Ин-та Востоковедени, Tashkent 2018.

•
Z.Rakhimova,Bakhodir Yuldashev, Davron Toshev/Album- Tashkent 2015, 2017.

•
Z.Rakhimova,Memorial museum of Kamoliddin Bekzod/Contemporary Miniature Art of Uzbekistan, 2015, Tashkent.

•
Азербайджанская средневековая миниатюра и ее преподавание в специализированной школе искусств. – Доклад на республиканской научно-практической конференции «Проблемы развития эстетических навыков в средней специализированной школе». Баку, 1993.

•
Гасанзаде Дж. Зарождение и эволюция тебризской миниатюрной.

•
Гасанзаде Дж. Зарождение и эволюция тебризской миниатюрной живописи. (XIV –XVI века). Книга первая. Тебризская миниатюрная живопись XIV века. Баку, Сада,  2016. 

•
живописи. (XIV –XVI века). Книга вторая. Тебризская  школа в контексте.

•
Миниатюра – 84. Каталог выставки. Вступительная статья. Баку, 1985.

•
Миниатюра и современность. – Декоративное искусство СССР, 1985, №11.

•
мусульманской миниатюрной живописи (XV -  XVI вв.).  Баку, Сада,  2016. 

•
Придворный стиль тебризской миниатюры  при Узун-Хасане Ак-Коюнлу.- Доклад на республиканской конференции к девяностолетию со дня рождения М. Наджафова.

•
Саттар Бахлулзаде и наследие Азербайджанской миниатюры. – Доклад на республиканской конференции к столетию со дня рождения Саттара Бахлулзаде. Баку, 2010.

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should be signed by the official empowered to do so on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multinational nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Okan İBİŞ –General Director
Title:
Ministry of Culture and Tourism – Directorate General of Research and Training
Date:
20 March 2019
Signature:
<signed>


	Name(s), title(s) and signature(s) of other official(s)  (For multinational nominations only)

	Azerbaijan
Name:

Mr Anar Karimov
Title:
Ambassador Extraordinary and Plenipotentiary, Permanent Delegate of Republic of Azerbaijan to UNESCO
Date:
28 March 2019
Signature:
<signed>


	Iran (Islamic Republic of)

Name:

H. E. Mr Ahmad Jalali
Title:
Ambassador Extraordinary and Plenipotentiary, Permanent Delegation of the Islamic Republic of Iran to UNESCO
Date:
26 March 2019
Signature:
<signed>


	Uzbekistan
Name:

Alisher Ikramov
Title:
Secretary-General, National Commission of the Republic of Uzbekistan for UNESCO
Date:
27 March 2019
Signature:
<signed>
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