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	A.
State(s) Party(ies)

	For multinational nominations, States Parties should be listed in the order on which they have mutually agreed.

	Spain

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Wine horses

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Los Caballos del Vino de Caravaca de la Cruz (The Wine Horses of Caravaca de la Cruz)

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	Fiestas en honor de la Santisima y Vera Cruz de Caravaca (Festivals in honour of the Santísima and Vera Cruz de Caravaca)

Caballos del Vino de Caravaca de la Cruz (The Wine Horses of Caravaca de la Cruz) 

Fiesta de los Caballos del Vino (Festival of the Wine Horses)

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	The social organisation of the local community associated with the festival is divided into 60 cultural associations or equestrian peñas (or groups), called Caballos del Vino. The main actors of the Caballos del Vino and related crafts are the horse masters and the artisans who make the enjaezamientos (stunning embroidered cloaks worn by the horses). 

The community includes the entire population of Caravaca de la Cruz.The festival was inherited by the town, initially by various families, whose passion, values and skills were passed down through the generations, and maintained by the people of Caravaca, who celebrate it with family and friends. Members of the local community are subject to the statutes of the Federación del Bando de los Caballos del Vino, the Federation responsible for coordinating and organising the events, and the organizational discipline established by the Festivities. Individuals of all ages, gender, origin and socio-economic status can participate.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating, if possible, the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories. Submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The festival is held in the town of Caravaca de la Cruz, in the region of Murcia in Southeast Spain. Caravaca is a traditionally agricultural and farming town with a population of around 25,000. Various historical factors shaped the evolution of this festival in Caravaca, including cultural, economic and symbolic aspects, such as the presence of the medieval relic of Vera Cruz, the strong wine-producing tradition in this area, and the blessing of the wine in the Sanctuary, together with the presence of horses over the centuries. What began with the horses carrying wine up to the castle for its thirsty inhabitants, who were barricaded within, led to the horse handlers and horses being treated as heroes and being dressed in beautiful cloaks, which is represented in the festival as we know it today. The Carrera de los Caballos del Vino (Running of the Wine Horses) takes place mainly in the historic town centre during the first few days of May. 

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multinational nominations, provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Mr
Family name:

Fernandez-Bacas Casares
Given name:

Roman
Institution/position:

Director General de Bellas Artes
Address:

Plaza del Rey, s/n. 28004 Madrid (España)
Telephone number:

917 017 262
Email address:

secretaria.bellasartes@cultura.gob.es


	E.2.
Other contact persons (for multinational files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	

	1.
Identification and definition of the element

	For Criterion R.1, States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s)

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community;
b. the characteristics of the bearers and practitioners of the element;
c. any specific roles, including gender-related ones or categories of persons with special responsibilities towards the element; and

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides the communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	“Los Caballos del Vino” takes place each year from May 1-3 in Caravaca de la Cruz, and it forms part of the Fiestas in honour of the Santísima y Vera Cruz in Caravaca. The equestrian ritual consists of a series of events in which the horse is the protagonist, and which begin with caring for the animal throughout the year; the subsequent enjaezamiento, or dressing of the horse in the beautiful cloaks, richly embroidered in silk and gold and silver thread, in which various themes are represented and feature some of the members of the peña, which change each year and almost completely cover the animal; various parades are held, showcasing the horses and the cloaks through the town’s streets accompanied by four horse handlers on foot, followed by the entire town; finally, the most awaited moment, a race against the clock up the hill to the castle, with the horses running with four handlers, two in front and two behind, up to the fortress, where prizes are awarded for the race and for the embroidered cloaks. The horse is praised during this festive ritual, given the importance of horses in the area and their involvement in the wine-producing activity. Everyone in the town symbolically becomes a horse master and each group assembles and represents part of the community that admires a specific horse, its embroidered cloak and its four handlers. Everyone feels represented as a socially united group in this festival, which showcases values such as comradeship and solidarity.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender-related ones or categories of persons with special responsibilities for the practice and transmission of the element? If so, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	The horse masters remain at the animal’s side at all times, dressing and guiding the horse during the parade and race. To do so, they need to know how to run in tandem, how to push and how to stop. Making the embroidered cloaks, caring for and training the horse, and the entire preparation for the festival takes place within the groups or associations, among the most veteran and dedicated horse masters, who get together every night days before the great event. Only four people from each group can accompany the wine horse and they are chosen from among those that show their best skills during practice. Experience and knowledge are transmitted within the groups, generating a feeling of identity, and of belonging to a group and to the community. The union of these associations forms the Federación del Bando de los Caballos del Vino. The Caballos del Vino group is an autonomous entity within the Festivities Commission of the Cofradía (or Brotherhood) of the Vera Cruz, with the Brotherhood’s Elder Brother acting as president and who is democratically re-elected every two years. Each association is made up of a Governing Committee, which safeguards the interests and knowledge of the fiesta. The band encourages cohesion among the associations and their members, the practice and promotion of cultural activities, the election of the horsewomen (Adults and Children), representatives of the Fiesta and the “Horse Master of the Year”,elected among those that have worked and provided their experience for the fiesta. 

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	Knowledge and techniques in terms of caring for and breeding the horses and harnessing and handling the horse, are transmitted within families and the groups, by taking part in the ritual and preparing it and because it is based on an extremely important agricultural and cattle tradition in the area. The technique of embroidering with gold and silver thread, using all types of beads and precious stones and the harnessing techniques, are transmitted in the workshops and embroiderer families. The relationship between humans and horses, based on respect and collaboration, is also passed down through the generations, as well as the coexistence with these animals at a physical, symbolic and identity level. A similar ritual for children is also held, using ponies so children can take part in the festival and its crafts. Both the behaviour patterns and the occupation of the urban space, together with the clothing, are transmitted each year among participants dressed as horse masters (traditional farm wear), wearing a white shirt as a symbol of purity, a red sash representing passion and black trousers representing respect. The values of equality and respect in accessing the ritual, without any form of discrimination based on age, gender, ethnicity, religion or social class, are innate in the ritual, as participation is open to everyone. The ritual has adapted over the years to social changes and to regulations in terms of animal welfare and public safety. 

	(iv) What social functions and cultural meanings does the element have for its community nowadays?

Not fewer than 150 or more than 250 words

	The main function of this festival is related to the real and symbolic importance, which the agro-farming community of Caravaca gives to the wine-growing and horse-breeding traditions of the area, as two activities that have formed an inherent part of its economy, its history and its culture and with which they feel identified as groups.  The sequence of events that take place during the festival are related to specific spaces and time, dynamically combining ceremony and fun, emotion and tradition, creating bonds between the community and the urban space, streets, squares and castle. Corporeal and sensory dimensions define the vital, working and social aspects of the people of Caravaca. They begin taking part in the community rituals from a very young age and they inherit from their elders the desire to form part of the ritual. The festival has led to various artistic expressions related to literary works of prose and verse. The Caballos del Vino have been the source of inspiration for artists: poets, painters, sculptors and musicians, as illustrated in the Caballos del Vino museum, in which the celebration is defined as “the aesthetics of a sentiment”. Music is a significant part of the ritual, leading to the creation of important musical compositions. The festival transmits values relating to the young horse masters’ desire for self-improvement and enrichment. Cultural activity and social interaction are promoted by organising various acts throughout the year and the events are included in the town’s festive calendar, coexisting with other festive rituals. 

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	The characteristics of this representation of intangible cultural heritage make it compatible with existing international human rights instruments and the requirement of mutual respect among communities. The social structure of each group and their horses, gives the festival an element of social cohesion based on identity values in which all the members are involved, integrated and feel identified, enhancing social relations. The festival is based on mutual respect among communities, groups and individuals, since everyone can take part in the event. It is also an activity that is compatible with sustainable development based on the agricultural and farming tradition of our town, associated with horse-breeding, while the fact that it is held in the historic town centre enables it to survive without altering the urban landscape. The festival develops a special relationship between humans and horses, based on collaborative effort, work and reciprocity. In terms of the welfare of the horses, there are agreements with various Spanish universities to control and monitor these animals, throughout the year and during the festivals, ensuring the horses’ welfare at all times. 

	2.
Contribution to ensuring visibility and awareness and to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription would contribute to ensuring the visibility and awareness of the significance of intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue that respects cultural diversity.
(vi) How could the inscription of the element on the Representative List of the Intangible Cultural Heritage of Humanity contribute to the visibility of the intangible cultural heritage in general (and not only of the inscribed element itself) and raise awareness of its importance?

(i.a) Please explain how this would be achieved at the local level.

Not fewer than 100 or more than 150 words

	This festival brings together and transmits the values of the Convention, since it represents the most important event of a local community, which feels represented as a group, and with regard to its integrating and creative capacity. It is constantly recreated; it is passed down from generation to generation, adapting to social changes and the entire community considers it to be part of their cultural heritage. The inscription on the Representative List of the Intangible Cultural Heritage of Humanity would contribute to making the intangible heritage more widely known and highlight its importance, at a local level, of wanting to share the techniques and skills associated with caring for the horses, harnessing them and related tasks, as well as the relationship between humans and animals. It will also enhance the craftsmanship of traditional embroidery and everything involved in harnessing the animal in its embroidered cloak.

	(i.b) Please explain how this would be achieved at the national level.
Not fewer than 100 or more than 150 words

	At a national level, the inclusion on the representative list would contribute to the dissemination of the concept of intangible cultural heritage through the pride shown by the people of Caravaca in spreading joyousness, customs and traditions during their fiesta. Furthermore, the museum and the cultural activities held in Caravaca throughout the year, also help keep alive the associated values and customs of the celebration. This museum and the ritual, receives visitors from the entire State. This intangible heritage is also disseminated via the numerous initiatives conducted with other twin communities within the State, which also hold festivals in which the star of the show is the horse, therefore they are bearers of these cultural expressions of Intangible Cultural Heritage of Humanity. 

	 (i.c) Please explain how this would be achieved at the international level.
Not fewer than 100 or more than 150 words

	This will promote the Intangible Cultural Heritage in other communities at an international level.  The inscription will enable other festive rituals related to horses, in which the animal is the centre of the celebration, to be reflected in the candidacy, raising awareness of the value of their heritage. The identification of the local community with this festive ritual has been transmitted to other foreign communities, for example, there is an association made up solely of Germans (in the region of Obertshausen) which, together with other international visitors, will transmit not just the festival, but also the concept of intangible cultural heritage in their respective communities, as well as reflecting the inherent cultural diversity of the actual festival. The Bando de los Caballos del Vino has a website, which is updated regularly and offers full information about the event and can be viewed online from anywhere in the world. https://caballosdelvino.org/.

	(vii) How would dialogue among communities, groups and individuals be encouraged by the inscription of the element?

Not fewer than 100 or more than 150 words

	The Caballos del Vino are a celebration based on the collaboration between groups so everyone, associations and visitors from different areas alike, can take part in the festival, with priority being given to enjoyment and community participation before individualism. The horse blankets, with very intricate and particularly complex patterns, are a form of popular artisan expression that depicts the community of Caravaca and for which a network of household workshops has been created, in which women carry out a fundamental and leading role throughout the year. Dialogue with other communities is not only established by welcoming and involving visitors in the festival, but also through activities such as the “Equus Orbi” conference organised by the Caballos del Vino Group, focusing on transmitting the equine culture and town twinning, at a national and international level, with festivities focusing on the human-horse relationship

	(viii) How would human creativity and respect for cultural diversity be promoted by the inscription of the element?

Not fewer than 100 or more than 150 words

	Everyone, without any form of discrimination based on origin, gender or nationality, can join the groups of horse masters. The only requirement is to contribute toward the continuation of the festival, with it remaining open and representing cultural diversity. There are no spectators as such, since everyone that attends the festival forms part of the festival. Human creativity is what has enabled the festival to develop since its origin (horses loaded with wine) to the festival as it is today (horses adorned with embroidered blankets, parades with horses before being harnessed and exhibitions of embroidery work). The desire for the work carried out throughout the entire year by the community to be recognised, making new embroidered cloaks each year and trying to improve on the designs of previous years and that of all the other groups, enables the liveliness and continuity of the festival, together with the creativity generated by the festival. 

	3.
Safeguarding measures

	For Criterion R.3, States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals concerned? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	The Caballos del Vino is a festival that began in the town of Caravaca and which was transmitted by the town throughout history. It is funded by the men and women of Caravaca, originally, through families, and since the ‘70s, through associations and its union with the Bando de los Caballos del Vino, which provides the infrastructures required for the festival to be held (veterinary hospital, farriers…). Women play an important role, by representing the community for two years as Horsewomen and for being the protagonists in creating the harnesses and embroidery. Although culturally there are more masculine roles and other tasks that are carried out mainly by women, there is no distinction between gender in any role. Each year, Cultural Workshops are held to transmit the techniques of harnessing, racing, health, veterinary practices, history and artisan and artistic embroidery classes and workshops are held. Work is carried out with universities on research projects and historical documentation for the study and welfare of the horses. It is revitalised by encouraging participation during childhood and adolescence and by awarding the Horse Master of the Year award. A subject has been created in schools focusing on the culture of the festival. It is also promoted by taking part in fairs and contests, exchanging experiences with other towns and villages; with poster contests announcing the Festival in local schools; and with the creation in 2014 of the museum Casa-Museo de Caballos del Vino, dedicated to the festival. 

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the States Parties concerned safeguarded the element? Specify any external or internal constraints, such as limited resources. What past and current efforts has it made in this regard?

Not fewer than 150 or more than 250 words

	Local, regional and national governments are involved, within their respective areas of jurisdiction, in the protection of the festival. The State provides law enforcement personnel and, together with the regional government, they have adapted the legislation enabling its normal implementation. Regional and local governments protect the intangible cultural heritage of the urban space, by contributing to the preservation of the old quarter, inherent to the festival, and disseminating the element through the media, exhibitions, fairs and conferences. The regional government has taken part in identifying and classifying the festival as intangible heritage of the autonomous community. The local government provides venues for the Bando de los Caballos del Vino, it offers Artisan and Artistic Embroidery classes; cleaning and toilet services, it prepares the old quarter for the event and provides civil protection services. A subsidy from the European Regional Development Fund was used to create the museum Museo de los Caballos del Vino in order to address the history of the festivity and display the Horse cloaks. The collections in the museum were granted by the actual peñas and individuals themselves, therefore they represent the collective memory of the community and its protagonists. The festival’s expenses are defrayed mainly by contributions made by each member of the associations, who guarantee the resources and therefore ensure the continuity of the festival and through the integration of all the skills and traditions kept alive and recreated by its protagonists

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help ensure that the viability of the element is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	The Caballos del Vino are so closely related to the town of Caravaca, its people, its streets, the castle and history; the festival forms part of its identity and culture to the extent that it can only be held during the Patron Saint’s Festivities, from 1-3 May, it cannot be changed to any other day or place, thus preserving the integrity, sense and purpose of the festival and eliminating any intention to decontextualize the festival. The safeguarding measures implemented to ensure the continuity and transmission of the festival and to prevent the element from being jeopardised, focus mainly on the actual characteristics of this expression of Intangible Cultural Heritage, open to participation. The specific characteristics of the event, the inherent spatial setting (the actual town centre of Caravaca) and the time period, enable the festival to continue to be held without being jeopardised as a result of receiving greater public attention and more visitors. The communities involved in the festival have implemented the following safeguarding measures:

• Maintaining children’s peñas to ensure the festival is passed down through the generations, participation of children in the parade on 3 May and the race up the hill to the Castle, in which all the young pony handlers take part and all receive a trophy.

A subject has been introduced in local schools, under the required curriculum, focused on the culture of the festival, enabling students to learn about the patron saint’s festival as a whole.

• Offering cultural workshops for children in local schools, in which the main theme is the Caballos del Vino. A poster contest is held for the announcement of the festival and all the schools take part, with all of them obtaining very good results. These extracurricular activities provide the design and execution of the embroidered cloaks and training for the race.

• Promoting the activities carried out by the horse masters outside of the festival period, throughout the entire festive cycle. On the Día del Pañuelo, or Day of the Handkerchief, held on the last Saturday of April, a fanfare is held accompanied by the sound of bells, and funds are collected by selling handkerchiefs, which will be worn by the horse masters during the festival. The horse masters’ social interactions workshops organised by the “Peña Artesano" (Artisan Group) are held during the first few days of March, the horses that will be taking part in the festival are trained; and in the Romería held in September, the pilgrims trek to the Fuentes del Marqués Natural Park, where the Horse Master of the Year is presented and a horse gathering is held.

• Cultural Workshops are held each year, promoting new research for the participants and disseminating the values of the festival and information about it.

• Promotion of the work teams within the groups, in which the pieces are shaped and finished, pasted, cut and finally assembled, and plenty of details that are so personal and are carefully guarded until the day of the festival to surprise the community, thus fostering knowledge about these techniques among younger members and helping to preserve them.

• Holding meetings with other towns that hold festivals with horses and creating a Study Centre about these festivals in the Caballos del Vino museum.

• Participating in Caravaca’s Medieval Fair at the beginning of December, in which the Group has a stand providing information about the festivities.

• Promoting an Association of Artisans and cloak Embroiderers.

Local and regional governments, together with the Bando de los Caballos del Vino, will implement the following safeguarding measures, in collaboration with the local communities, to help ensure the viability of the element: 
• Recovery of the Historical Archive of the Caballos del Vino: The intention is to restore the memory of the festival, collecting family photographs, digitalising them and collecting details of contest winners.

• Preparing public spaces for the ritual to be held, providing special municipal services.

• Creation of embroidery workshops to guarantee the development and continuity of this artisan activity.

• Promoting and disseminating the element through the media and taking part in national and international fairs and conferences. 

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	State, regional and local governments, in their respective areas of jurisdiction, shall implement various safeguarding measures, through their involvement at various levels of the festival, with identification, documentation and research, preservation and protection, promotion and dissemination and revitalisation measures.

The Town Council and the Autonomous Community of the Region of Murcia will contribute to the maintenance of the logistics of the festival, by subsidizing it through their general budgets. These administrations will implement measures focused on dissemination, promoting informative, technical and scientific publications. They will also cover the costs of maintaining the Casa-Museo de los Caballos del Vino and the personnel attached to the museum dedicated to the dissemination and interpretation of the ritual.

The Ministry of Education, Culture and Sport, in collaboration with the autonomous communities, has created the National Plan for the Safeguarding of the Intangible Cultural Heritage in order to guarantee the viability of the element and to implement protection, promotion and dissemination measures for the intangible cultural heritage.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	The community recreates the festival every year, instilling a sense of identity and continuity, which contributes toward guaranteeing the spirit and viability of the festival and all the skills involved. The selflessness, hard work and economic contributions of the members of the peñas also help to safeguard the festival.

The representatives of the equestrian community of Caravaca, both men and women, submit proposals relating to the development, maintenance and future of the event, and these are put to the vote in a meeting with the other members, thus involving the entire community during the whole process until it is finally drafted.

It is the actual artisans, mainly women, who are in charge of implementing the measures for transmitting the know-how, skills and techniques of embroidering the cloaks. The community, represented by the equestrian clubs and the Bando de los Caballos del Vino, undertake to continue taking part in the races, creating the best cloaks, looking for the best horses and transmitting the love of this festival to younger generations, to ensure the continuity of the festival, guaranteeing their involvement and safeguarding the element.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies) and, if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Town Council of Caravaca de la Cruz
Name and title of the contact person:

José Moreno Medina. Alcade de Caravaca de la Cruz 
Address:

 Plaza del Arco, 1. 30400 Caravaca de la Cruz. Región de Murcia. España 
Telephone number:

(34) 968702000
Email address:

alcaldia@caravaca.org
Other relevant information:

http://www.caravaca.org
Name of the body:

Federación Bando de los Caballos del Vino
Name and title of the contact person:

Francisco Javier Gallego Rios. Presidente
Address:

Calle Gregorio Javier,21. Museo Caballos del Vino. 30400 Caravaca de la Cruz. Murcia. España
Telephone number:

(34) 627927702
Email address:

bcaballosdelvino@gmail.com
Name of the body:

Cofradía de la Stma. y Vera Cruz de Caravaca
Name and title of the contact person:

Maria del Carmen Lopez Navarro. Hermana Mayor
Address:

Calle de las Monjas, 9. 30400 Caravaca de la Cruz. Murcia. España
Telephone number:

(34) 968707528
Email address:

cofradia@lacruzdecaravaca.es


	4.
Community participation and consent in the nomination process

	For Criterion R.4, States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have actively participated in all stages of the preparation of the nomination, including in terms of the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of other parties concerned, including, where appropriate, local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and preparation of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	The initiative for preparing the Caballos del Vino for nomination as Intangible Cultural Heritage of Humanity, lies in the actual community as the protagonist, since it is the local people who transmit to the local and regional government the desire to prepare this dossier and submit the nomination. Therefore, the community is involved from the time of conception and the progress of drawing up the dossier is communicated to all the associations through the Bando de los Caballos del Vino meetings and conventions.

In 2010, an old dream of the Bando de los Caballos del Vino was resumed, which was to get the festival included in the List of Intangible Cultural Heritage of Humanity, with an agreement being reached to submit this nomination in the meeting of the Governing Committee of the Bando de los Caballos del Vino, held on 10 November 2010
Subsequently, this request was submitted to the Town Council, which agreed to support the proposal and unanimously approved a motion requesting this declaration in the Plenary Session held on 23 December 2010. The Town Council informed the General Directorate of Cultural Property of the Autonomous Community of Murcia of this proposal, which accepted it, and since then, the process set forth in the legislation and characteristics of the Spain has been followed
A work and follow-up Committee was later formed, made up of members of the Bando de los Caballos del Vino, as the entity representing all those involved in the festival and technicians from the Town Council of Caravaca de la Cruz. The 60 associations forming part of the Bando de los Caballos del Vino, have been duly informed of the entire progress of the application process, and their support and backing was formalised in the meeting held on 31 August 2011
The work Committee received great support from the community through the  Bando de los Caballos del Vino, which represents all the groups, associations and other communities involved. The work committee worked at all times in coordination with technicians from the regional government, offering advice and establishing formal guidelines for the various parts of the process.

This involvement has materialised through the composition of the form by members of the community, who held meetings to receive the contributions of all the associations, Brotherhood and Town Council, which finally reviewed and agreed to the content of this nomination. Researchers, scholars and experts in the area of the Caballos del Vino festival also attended these meetings and gave their point of view regarding the content of the candidacy. Since its inclusion in 2012 to be nominated as Intangible Cultural Heritage, work has continued, with initiatives to promote, disseminate and transmit the festival to achieve excellence
Since first preparing the form until now, work has continued with initiatives to promote, disseminate and transmit the festival, with meetings being held with the community to draw up the final dossier.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element of the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as in the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	The expression of free, prior and informed consent in the nomination process has been issued in writing via the minutes of the meetings held by the Bando de los Caballos del Vino, the organisation that represents all the equestrian associations in the town, in which the nomination was voted and approved and subsequently ratified for the composition and submission thereof.

The women who embroider and the embroidery and cloak workshops, whose dedication and work enable the festival to be such a success, have expressed their consent in a letter.

The local government, in the Town Council’s Plenary Session, approved the submission of the nomination, unanimously approving a motion requesting this declaration in the Plenary Session held on 23 December 2010. The copy of the minutes of the municipal plenary session are attached as appendix 1. The Regional Assembly of Murcia unanimously agreed to the nomination in the chamber’s plenary sessions held on 19 October 2011 and 17 November 2016.

All of which is attached as appendix 1.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of specific knowledge. If such practices exist, demonstrate that the inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words. 

Not fewer than 50 or more than 250 words

	There are no specific practices in the Caballos del Vino festival that restrict access to certain information. The techniques or practices concerning the element are known by the people involved and are open to the public. There is an embroidery craft involving making the horse blankets (handmade, with gold and silk); skills regarding breeding and caring for horses, training them and the skills that need to be developed by the horse handlers during the race. The craft is disseminated in publications, events and conferences organised by the different peñas and groups involved.

The Caballos del Vino combines a series of festive rituals based on the figure of the horse, which are held in the urban spaces of the town of Caravaca. Access to the festival has always been, and continues to be free, open and non-exclusive, with the aim of encouraging greater public participation.

The customary practices that govern access to the element are totally integrated in the local customs and regulations and the date and time are established by the Official Programme of Festivals in Honour of the Santísima y Vera Cruz de Caravaca (patron saint of the town) and are published by the Festivities Committee in leaflets, magazines and the town’s websites and the Festivities Committee and Bando de los Caballos del Vino websites, therefore, no special measures or actions need to be taken to guarantee access to tl.he festival.


	4.d.
Community organization(s) or representative(s) concerned

Provide detailed contact information for each community organization or representative, or other non-governmental organization, concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity;

b. 
Name and title of the contact person;

c. 
Address;

d. 
Telephone number;

e. 
Email address;

f. 
Other relevant information.

	a. Federación Bando de los Caballos del Vino 
b. Francisco Javier Gallego Rios. Presidente
c. Calle Gregorio Javier,21. Museo Caballos del Vino. 30400 Caravaca de la Cruz. Murcia. España

d. (34) 627927702 

e. bcaballosdelvino@gmail.com

f. https://www.caballosdelvino.org

a. Cofradía de la Stma. y Vera Cruz de Caravaca 
b. Maria del Carmen Lopez Navarro. Hermana Mayor 
c. Calle de las Monjas, 9. 30400 Caravaca de la Cruz. Murcia. España  

d. (34) 968707528  
e. cofradia@lacruzdecaravaca.es 

	5.
Inclusion of the element in an inventory

	For Criterion R.5, States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 

The inclusion of the nominated element in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to the nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element in an inventory-in-progress.

Provide the following information: 

(i) Name of the inventory(ies) in which the element is included:
List of Cultural Property of the Region of Murcia
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language and in translation when the original language is not English or French:

Historical Heritage Service of the General Directorate of Cultural Property of the Region of Murcia
 (iii) Reference number(s) and name(s) of the element in the relevant inventory(ies):

NIC 2426/2012
(iv) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):

DD/MM/ 2012
(v) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the role of the gender of the participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

The proposal arose from bearer Communities, governmental institutions, local community associations, academic institutions and government departments

Role of women in inventory process was decisive. Involvement of both genders in the element (once dominated by men), seems now to have reached an equilibrium.

The territorial features of Spain (Autonomous Communities / local government) enables  proximity between Cultural Services and element bearers. The nature of this event enables a significant participation of local institutions. The Associations have long worked on identifying this element. Inventory was drawn up wih collaboration between institutions, associations and communities, groups or individuals.
Territorial studies are conducted and at the request of the communities bearing intangible heritage, which is included in the data sheets.
(vi) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of updating. The updating process is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).

The updating of the inventory by the Autonomous Community of Murcia is carried out periodically, thanks to the community that reports annually on the evolution of the element and its own situation.

In addition, one of the aspects that are followed more closely, is the role of women in this festivity because it has been changing over the years. The woman is increasingly involved, both in the preparation of dressings of the horse, in the role of Amazona and especially in recent years as they participate in the race itself.
 (vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. four hyperlinks in total, to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:

Official Gazette of the Region of Murcia No. 257 of 8 November 2011

Hyperlinks
http://www.google.es/url?

sa=t&rct=j&q=&esrc=s&source=web&cd=1&cad=rja&uact=8&ved=0ahUKEwicoP253NfZAhWL XhQKHazRAksQFggnMAA&url=http%3A%2F%2Fwww.borm.es%2Fborm%2Fdocumento %3Fobj%3Danu%26id%3D460158&usg=AOvVaw1B-P37-jLndRsY2KcdsqX-


	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for activities geared at ensuring the visibility of the element if it is inscribed. Tick the following boxes to confirm that the related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of the community concerned is other than English or French;
 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language, if different;
 FORMCHECKBOX 

ten recent photographs in high definition;
 FORMCHECKBOX 

grant(s) of rights corresponding to the photos (Form ICH-07-photo);
 FORMCHECKBOX 

edited video (from five to ten minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French;
 FORMCHECKBOX 

grant(s) of rights corresponding to the video recording (Form ICH-07-video).

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, the principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	BALLESTER LORCA, P.:

-
"La ciudad de la Cruz. Cuna y marco de Los Caballos del Vino”. Bando de los Caballos de Vino. Caravaca de la Cruz, 1991.

-
"Los Caballos del Vino (festejo insólito y pasional)”. Ayuntamiento de Caravaca de la Cruz Caravaca de la Cruz, 2009
CAMACHO FERNANDEZ, C.; Y FERNANDEZ GARCÍA, F.: “Historia gráfica de los Caballos del Vino”. Bando de los Caballos del Vino. Caravaca de la Cruz, 2008.

CINQUINI, F.: “I Cavalli del Vino”. En Cavallo Magazine, n° 201. Milán (Italia), 2003.

FERNANDEZ GARCÍA, F.:

-
“Aportación a la historiografía de las Fiestas de la Vera Cruz de Caravaca. El extraño caso de 1803”. Revista Fiestas. Caravaca de la Cruz. Mayo, 1997.

-
“Cien años del Manuscrito del Padre Sala”. Revista Fiestas. Caravaca de la Cruz. Mayo, 1998. - “Festividades y culto de la Santísima y Vera Cruz de Caravaca. (Los escritos de Pedro López Ruiz)”. Excmo. Ayuntamiento de Caravaca de la Cruz. Real e Ilustre Cofradía de la Santísima. y Vera Cruz de Caravaca. Caravaca, 2009.

-
“Fiestas y celebraciones de la Santísima y Vera Cruz de Caravaca. Historia, anécdotas y curiosidades desde la edad media hasta principios del siglo XX”. Real e Ilustre Cofradía de la Santísima y Vera Cruz de Caravaca. Fundación Cajamurcia. Caravaca de la Cruz, 2006.

-
“Las fiestas de la Vera Cruz de Caravaca en 1888 (según José Torrecilla de Robles Godínez)’. Revista Fiestas. Caravaca de la Cruz. Mayo, 2003.

-
“Festejos y cultura local: dos aspectos de la vinculación a Caravaca de Da. Dolores Michelena”. Fundación Centro de Estudios Históricos e Investigaciones Locales de la Región de Murcie. Murcia, 2005.

-
"Las fiestas de la Cruz de Caravaca en la prensa antigua" ( informaciones de periódicos locales, regionales y nacionales, desde mayo de 1839 hasta la renovación de las mismas en el año 1959) Caravaca de la Cruz. Diciembre,2016

GUERRERO TORRES, M.: “La Santísima Cruz de Caravaca y los Caballos del Vino'. Cajamurcia, 1986.

MARIN RUIZ DE ASSIN, D.: “Los Caballos del Vino de Caravaca de la Cruz”. En Narria (Estudios de Artes y Costumbres Populares) n° 49-50. Madrid, 1988.

MELGARES GUERRERO, J. A. y MARTINEZ CUADRADO, M. A.: “Las fiestas de la Vera Cruz en Caravaca. Orígenes, desarrollo, contenido y guía”. Murcia, 1982. MELGARES GUERRERO, J. A.:

-
“La fiesta de los Caballos del Vino. Un exponente antropológico de la actividad vitivinícola tradicional en el noroeste murciano”. En Revista Murciana de Antropología n° 12. Universidad de Murcia 2005.

-
“Los Caballos del Vino. Monumento etnológico del noroeste murciano”. Murcia, 1982.

-
“Los Caballos del Vino”. Editora Regional de Murcia. Murcia 1983.

-
“El Arte en los Caballos del Vino”. En Revista Viñales n° 3. Instituto de Bachillerato San Juan de la Cruz. Caravaca de la Cruz, 1983.

POZO MARTÍNEZ, I., FERNANDEZ GARCÍA, F. Y MARIN RUIZ DE ASSIN, D.: “Notas históricas sobre los Caballos del Vino”. Caja de Ahorros de Alicante y Murcia. Caravaca de la Cruz, 1983
SANCHEZ ROMERO, G.,:

-
“Historia de los Caballos del Vino”. En Revista Viñales n° 3, I.B. San Juan de la Cruz. Caravaca de la Cruz, 1983.

-
“El patrimonio cultural: la fiesta de los Caballos del Vino de Caravaca de la Cruz (Murcia)”. En XVII Jornadas de Patrimonio Histórico. Consejería de Educación y Cultura. Murcia, 2006.

RIGEL, A.: “Los Caballos del Vino como espectáculo”. En Revista Viñales n° 3, I.B. San Juan de la Cruz. Caravaca de la Cruz, 1983.

SAN NICOLAS, M.: “Los Caballos del Vino”. Centro de Estudios Caravacaqueños. Caravaca de la Cruz, 1976.

TUGORES, M.: "Race of the wine bearers (Ornated horses of Caravaca, Spain)”. En The world i I. EEUU, 2000. VENDRELL, P.: "Los Caballos del Vino”. En O Escanpao, n° 42. Lisbo, (Portugal), 1996.

TALAVERA, JAVIER MARTÍ; MARÍN, RAMÓN GARCÍA; MUÑOZ, DANIEL MORENO ÁLVAREZ, VÍCTOR RUÍZ:

- Los Caballos del Vino: tradición, patrimonio y turismo en Caravaca de la Cruz (Murcia, SE d< España) Cuadernos de Geografía n°36. Imprensa da Universidade de Coimbra. 2017

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should be signed by the official empowered to do so on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multinational nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Román Fernandez-Baca Casares
Title:
Director General de Bellas Artes, Ministerio de Cultura y Deporte
Date:
28 March 2019
Signature:
<signed>
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