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Translated from Turkmen language
N w^ REGISTRATIO CARD
of thé élément of Intangible Cultural Héritage ofTurkmenistan in thé National

Inventory Form

Name of thé élément: Dutar making craftsmanship and traditional music performing art
combined with singing
Registration No (Division:Subdivision:branch): (4. 1. 5.4)+(3. 1. 1. 1)+(3. 1. 2)+(1. 1. 1-2)
Note: 4. Traditional Craftsmanship: 4. 1.5.4- Dutar and other musical instruments making;
3. Traditional performing arts including: 3. 1.1.1- Dutar music; 3. 1.2 -Bagshy performing art
l. Oral expressions including: 1.1.1- Dessans; 1.1.2-Epics

l. Identification of thé élément

1.1. Name of thé élément, as Dutar yasamak senedi we bagsyçylyk sungaty
used by community or
grou concerned
1.2. Community concerned

Communities include thé following of 3 interrelated groups concemed with thé nominated élément:
l. Traditional dutar maker craftsmen. Individuals concemed are: Mr. Khojamgulyev N. (1959),
Mr. Amansakhedov M.(1943), Mr. Nurmuradov A. (1958), Mr. Magtymberdiyev D. (1981)- ail
from Akhal velayat. Mr. Orazmukhammedov 0. (1962) - from Balkan veîayat, Mr. Annayev 0.
(1962) -from Dashoguz velayat. Mr. Gutlyev Ch. (1950), Mr.Saparov Ch. (1950), Mr. Jumayew B.
(1957)- ail from Lebap velayat and Mr. Hummuyev 0. (1974), Mr. Sadykov 0. (1951), Sadykow G.
(1980), Sadykow D. (1987), Chopanow T. (1964), Wellayev B., (1964), Shukurov G. (1973), Mr.
Gurbangeldiyev B. (1966), Mr. Gokov K. (1951), Mr. Nurlyyew N. (1971) - ail from Mary velayat.
Performers of traditional turtanen dutar's music named as a "dutarchy" and turkmen music
accompanied by singing as a "bagshy" are professional practitioners and amateurs.
2. Thé turkmen dutar's music (solo dutar performances) is practiced by numerous mâle
performers-dutarchy in Turkmenistan. Individuals concemed are Nuryyev Y., Charyyev A.,
Annanepesov 0., Ahunov Ch., Aydogdyyev K., Hudayberenov D.
3. Thé turkmen dutar's music accom anied b sin in named as a "bagshy" is practiced by
numerous mâle and female performers in Turkmenistan. Individuals concerned are distingushed
bagshys of Turkmenistan Mrs. Khojayeva Sh., Mrs. Gazakova D., Mrs. Nazarova A. and Mr.
Dowletnazarov 0., Mr. Bayramov M., Mr. Yowbasarov K., Mr. Saryyev G., Mr. Durdyyev J., Mr.
Yakubov Ch., Mr. Tungiyev M., Mr. Gulov G., Mr. Amanov S., Mr. Bayramov H., Mr. Sabyrov S.
and Mr. Durdyyev D.
Thé turkmen dutar's music and dutar's music accompanied by singing are also practiced by
more than 15 music performers groups with total numbers of more than 250 members-professional
performers. Their représentatives are thé following groups:
In Ashgabat city:A group ofbagshys at thé Turkmen National Conservatory (12 members);
A group ofdutarchys (solo dutar) performers at thé Turkmen National Conservatory (16 members).
In Akhal velayat: A united traditional musical instruments performers group of "Akhal nagmalary"
ofAkhal velayat (30 members).
In Balkan velayat: A traditional musical instruments performers group of of "Damana" of Serdar
etrap (8 members);
A children's traditional musical instmments performers group of "Bagtyyarlyk" of Children's art
school ofSerdar etrap (10 members);
A children's traditional musical instruments performers group of "Mukam" of of Children's art
school of Turkmenbashy etrap (10 members);
A children's traditional musical instruments performers group of of "Avazanyn owazlary" of
Children's art school of Turkmenbashy city (20 members);
A traditional musical instruments performers group of "Gashlyyar" of Culture Centre of Bereket
etrap (15 members);



A traditional musical instruments performers group of'Gulle diyar" of Culture Centre ofEtrek etrap
(14members);
A traditional musical instruments performers group of "Pyragy" of Culture Centre of Balkanabat
city(12 members).
In Dashoguz velayat:
A united women's bagshy's group ofDashoguz velayat (20 members);
A united épie art performers (dessanchy bagshy) group ofDashoguz velayat (30 members);
A united children's bagshys group ofDashoguz velayat (12 members);
In Mary velayat: A united bagshys group ofMary velayat (30 members).

1.3. Physical location of thé élément
Thé élément representing a dutar music practice and accompanied by singing of five main turkmen
tribes each with its own distinctive features of performance styles combined with a dutar making
craftsmanship is available within ail territory of Turkmenistan. Thé élément also is available within thé
région as well as over thé world where thé turkmen ethnie groups are historically lived.

1.4. Short description
Thé dutar is a main tool of thé turkmen music art and thé dutar's music performances hâve an important
place in ail genres ofturkmen music and singing. A dutar is a two-stringed, long necked lute consisting
of a pear-shaped resonator (body) covered by thin wooden sounding board.
Thé élément covers thé following related areas of thé intangible cultural héritage:
4. Traditional Craftsmanship: 4. 1.5.4- Dutar and other musical instruments making.
A structure of thé turkmen dutar consists of thé following parts:
Wooden parts as a resonating body, a co ver (soundboard), a neck and a saddle (or a bridge).
Metallic parts as strings, a string holder, a nut, frets, pegs (tuning keys).
Required tools for processing of raw materials for dutar making. They are teshe (a type of small
hatchet for chopping wood), gyrgych (a métal spoon with serrated edges), pincers, an axe, a plane, a
file, rasps, a saw, a hammer, a bone glue, tamdyr (oven).
Raw materials of dutar making and their préparation methods: Thé turkmen dutar's resonating
body and soundboard are made from one pièce ofmulberry wood prepared from a dried bole of thé tree
no less than 50 years old and thé neck ofapricot tree's dried trunk aged 5-10 years ofold. Two types of
a mulberry tree (Morus L. ) of white mulberry tree (Morus alba) and black mulberry tree (Morus nigra)
are growing within Turkmenistan. An autumn, when fall of thé leaves aver, is thé best season to
prépare billets for a future instrument. Thé tree gets dry, thé wood tar becomes white and spreads about
thé whole tissue of thé mulberry tree.
Thé bole of thé mulberry tree with a radius ofno less than 17-18 sm is suitable for dutar making. Thé
bole of suitable size is divided with cutting vertically into pièces of 40-50 sm of length. Having eut
wood billets they should be buried under thé slightly dry soil and kept there for about one year to bring
up to thé mark, get soaked with thé juices of soil. If work is started right after cutting thé billets,
eventually it will lead to thé déformation and distortion of sound. When thé time cornes, take out thé
wood, make billets, let them dry up and only then start making required parts of thé dutar for further
assembling of thé instrument.
Making of thé body of dutar is started with dividing of each buried and kept therc about one year
wood billets into equal 4 pièces. One of 4 equal pièces of wood billets is a raw material to prépare a
body of thé dutar. Sizes of thé body as its width of 15-16 sm and length of35sm should be outlined on
thé wide surface of thé wood pièce according to thé prepared template. Then thé wide surface of thé
body is polished.
Next step ofprocessing is to roll ofwood pièce into bail form. Firstly it is made by removing of parts
of thé wood outside of thé outlined borderlines mady by thé template with choping and further
polishing. Then a back side of thé body is processed with choping and polishing. A final thickness of
thé body's walls should be within 1.2-1. 3 sm. In order to avoid a fracture of thé polished body it should
be kept in cool place at least during l month.
Préparation of wood for thé neck of dutar. Thé neck of dutar is made from dried straight trunks of
vertical growing apricot tree's aged 5-10 years of old. It is suitable wood billets with length of 65-70
sm, diameter of 25-30 sm with a removed bark. Prepared wood billets should be kept in warm place



during l summer season to get full drying. Then it will be ready for processing to make thé neck of thé
dutar.

Préparation ofa cover (soundboard) and its drying (baking). A cover of thé dutar also is made from
a wood of thé mulberry tree. A wood billet with length of 40 sm is vertically fractured into thin plain
parts with thickness of 3. 0-3. 5 sm each. Fractured plain thin parts should be chopped and then polished
up to thickness 1. 5-1. 6 sm. Polished thin wood parts should be dried properiy to fùll evaporation of
wet.

Baking of a cover is made in tamdyr (oven) for further final evaporation of wet from thé wood's
structure. A tamdyr should be warmed up by buming offirewood. Prepared cover woods hang upon thé
line are pull down in thé tamdyr covered closely. For a final dry of cover woods they should be kept in
thé hot tamdyr during 20-24 hours and then baked cover woods are ready for a dutar making.
Préparation of thé bone glue to fîx of thé neck and a cover on thé resonating body
A bone glue is produced from crumbled up of skin and homs and hooves of goats. Thé mixture is
boiled in water for a long time till to get thé high viscosity liquid. Then prepared concentrate is kept in
a few days in thé dark, dry and warm place to evaporate of water fully from thé concentrate to get a
final product as a brown coloured bone glue to be used to fix wood surfaces.
To prépare and fix of thé neck to thé body. Firstly a surface of thé apricot tree's tmnk with length of
36 sm chosen to make a neck of thé dutar should be polished. Then one end of thé polished trunk
should be adjusted to fix to thé prepared body and taking into account fixation of thé cover to thé body.
An adjusted neck is covered with thé bone glue and fixed to thé body tightly. Thé body with fixed neck
should be kept in dry and warm place in 24 hours.
Fixation of thé cover on thé body. A surface of thé wide side of thé body should be polished and
made even. Then prepared cover should be adjusted tightly to thé extemal radius of thé body. An
adjusted cover and contacting surfaces of thé body with thé cover are covered with thé bone glue and
both contacting surfaces attaching together tightly with strings tuming round thé body. Attached cover
and thé body should be kept in dry and warm place at least during 24 hours.
Adjustment of thé cover. Beginning from thé shirvan fret on thé neck up to thé saddle on thé cover it
directly should be planed in thé form of a semicircular surface. It will facilitate to reach ail necessary
notes ofa music. After accomplishment of thèse activities thé strings should be drawn.
Préparation of frets and pegs. Although there are 13 frets of thé dutar therefore it needed to draw thé
frets of varions diameters to be fixed on thé neck. After drawing of frets on thé neck at thé end of thé
body a string holder should be attached. Then a saddle should be fixed tightly on thé cover of thé body.
Draw thé strings and their tuning. After draw of thé strings it should be tried to control of their
acoustics and their properly attachment. Boring of small holes on thé cover and finding of properly
position of thé saddle to reach pure sounding. If it has reached thé dutar is ready for playing and
performances.

3. Traditional performing arts including: 3. 1.1.1- Dutar music; 3.1.2 -Bagshy performing art & l.
Oral expressions: 1. 1. 1- Dessans; 1. 1.2-Epics.
Performers of thé turkmen dutar's music and singers are divided into 2 groups. A dutar player named as
a dutarchy is performing only dutar's music (solo dutar music). A bagshy is a peformer of dutar's
music accompanying by singing. It is also subdivided into 3 types according to their perfonning styles
and répertoires as a yanamachy, tirmechi and dessanchy bagshy. A yanamachy bagshy is only a
singer accompanied by music performed by a dutarchy. A tirmechi bagshy is a performer of différent
genres of thé turkmen music accompanying by singing. A dessanchy bagshy is an épie perfomer
incorporating narrating, singing, vocal improvisation and musical composition which in its
performance a prose and poetry are altemated. Dutar's music and accompanied songs are traditionally
performed during family cérémonies, life rituals, social gatherings and national célébrations.

3. 1. 1.1- Dutar music (solo dutar music). A dutar music is performed by Dutar players-musicians
weared on thé traditional turkmen costumes (dutarchy) seated down. They are divided according to thé
contents thé following 4 groups:
l). Dutar music devoted to thé beauty of girls and women and love (for example, "Yandym",
"Zybagozel", "Bumashak", "Mayagozel", "Gyzdurdy", "Dilber", 'Soyli halan").
2). Dutar music devoted to thé beauty of nature performed through onomatopoeia ofvoices ofbirds and
animais. They are as "Gonurbaç mukamy", "Kone guzer", "Kepderi", 'Goroglynyn at oynadyshy",



"Korpe guzy", "Dumalar", "Bedew", "Babajyklar" etc.
3). Dutar music devoted to thé eminent personalities (for example, "Yow bagshy", "Yusup owgan").
4). Dutar music devoted to thé historical events described with historical and philosophical contents.
Their examples are as "Shadilli", "Satashdym", "Kararym", "Kechpelek", "Gokdepe mukamy",
"Uchradym".

Dutar's music accompanied by singing: 3. 1.2 -Bagshy performing art & l. Oral expressions: 1. 1. 1-
Dessans; 1. 1.2-Epics.
Dutar's music accompanied by singing are divided into 6 local styles featuring by performing schools
mainly related to 6 turkmen tribes as thé following:
l). Thé Damana style. A "Damana" means a man who lives along thé springs at thé foot hills. It
covers thé area beginning from thé Dushak town up to Gyzylarbat city of thé Akhal velayat including
Anew, Baghyr, Germew and Chukurgala villages. Thé feature of thé Damana style is not using of
barking/hiccupping effects as "juk-juk" during a singing and using of a séquence in musical
compositions.
2). Thé Akhal-teke style. This style is centred at thé Gokdepe etrap in Akhal velayat and has
considered as a main mugam performance style. Thé main feature of thé style is most popularity of thé
dutar's music from thé ancient times as well as famous Turkmen mugams as "Gonurbash mukamy",
"Ayralyk mukamy", "Altyn pyyala", "Goroglynyn at oynadyçy", "Yandym", "Hajygolak" hâve
originated from thé akhal-teke style. Besides a vocal feature of thé style is singing in higher notes with
a broad spectrum of a voice as well as often using of barking/hiccupping effects as "juk-juk" during a
smging.
3). Thé Salyr-saryk style. Thé style is practiced in Mary, Sarakhs, Yoloten and Tagtabazar etraps of
Mary velayat. In this style thé main feature is thé most development of songs and song music. Thé
mélodies of thé Salyk-saryk style are performed in a more deeply expessive manner comparatively
with other styles. Mélodies are rich in tones with fluency of singing.
4). Thé Yomut-ghokleng style. This style is practiced mainly in Gorogly, Gubadag, Saparmyrat
Turkmenbasy, Koneurgench etraps of Dashoguz velayat and Bereket, Ghyzyletrek, Esenguly and
Garrygala etraps and Cheleken city of Balkan velayat. Thé feature of thé Yomut-ghokleng style is a
throat singing with a prevalence of traditional musical instmment of ghyjak (a fiddle-like musical
instmment) comparatively with a dutar during a musical accompaniment.
5). Thé Chovdur style. This style is practiced in thé villages of Boldumsaz etrap of Dashoguz velayat.
Thé chowder style's bagshys are épie art performers. They are combined incorporating narrating,
singing, vocal improvisation and musical composition which in their performances a prose and poetry
are altemated.

6) Thé Ersary style. This style is mostly practiced in thé villages of Khojambaz, Khalach, Sayat,
Garabekawul and Sakar etraps of Lebap velayat. This style is mainly featured by domination of
glorifying of thé beauty of nature and love.

Rites (traditions) and beliefs associated with thé dutar's music: Young candidates for becoming a
dutarchy or bagshy make regularly pilgrimages to thé graves of thé two patron saints of poetry and
music: Baba Gammar (sourthern and eastern Turkmenistan) and Ashyk Aydyng Pir (northem
Turkmenistan) where they make sacrificial offerings. Some believe that it is best to make thé
pilgrimage on Wednesdays, several times in a row. In thé evening thé pilgrim should sit down at thé
saints grave and play thé dutar "with faith" till dawn or till he falls asleep.

2. Characteristics of thé élément

2. 1. Associated tangible
éléments

2.2. Associated intangible
éléments

2.3. Languages, registers,
speech levels involved
2.4. Perceived ori in

Turkmen traditional dresses including embroidery and textile
making
Thé élément is a combined art including dutar making
craftsmanship, dutar playing and performing of dutar music
accompanied singing and turkmen language.
Turkmen language

Performing arts, Traditional craftsmanship. Traditions and customs



3. Persans and institutions involved with thé élément

3.1. Practitioner(s)/ erformer(s): names, âge, gender, social status or professional category, etc.
l. Dutar maker craftsmen. Mr. Khojamgulyyev N., Amansakhedov M., Mr. Nurmuradov A., Mr.
Magtymberdiyev D. -all from Akhal velayat, Mr. Orazmukhammedov 0. from Balkan veîayat. Mr.
Annayev 0. from Dashoguz velayat, Mr. Gutlyyev Ch., Saparov Ch., Jumayev B. -all from Lebap
velayat and Mr. Hummuyev 0., Mr. Sadykov 0., Mr. Sadykov G., Mr. Sadykov D., Mr. Chopanov T.,
Mr. Wellayev B., Mr. Shukurov G., Mr. Gurbangeldiyev B., Mr. Gokov K., Mr. Nurlyyev N. -ail from
Mary velayat.
2. Thé distinguished bearers and practitioners of dutar's music (solo dutar) named as a dutarchy
represented by mâle performers as folowing: Nuryyev Y. (Ashgabat city), Charyyev A. (Ashgabat city),
Annanepesov 0. (Ashgabat city), Ahunov Ch. (Ashgabat city), Aydogdyyew K. (Ashgabat city),
Khudayberenow D (Turkmengala etrap, M'ary velayaf).
Bagshys: This group consists of professional and amateur musicians and singers including both mâle
and female performers.
Mâle erformers: Dowletnazarov 0. (Ashgabat city), Bayramow M. (Ashgabat city), Yowbasarov K.
(Ashgabat city), Saryyev G. ÇAshgabat city), Durdyyev D. (Ashgabat city), Durdyyev J. (Turkmengala
etrap, Mary velayat), Yakubov Ch. (Yoloten etrap, Mary velayaf), Tunniyev M. {Tagtabazar etrap,
Mary velayaf), Gulov G. (Etrek etrap, Balkan velayaf), Amanov S. (Dashoguz city, Dashoguz velayaf),
Bayramov H. (Gubadag etrap, Dashoguz velayaf), Sabyrov S. (Gorogly etrap, Dashoguz velayat).
Female erformers: Hojayeva Sh. (Ashgabat city), Atakhanova A. (Gubadag etrap, Dashoguz
wvelayat), Gazakova D. (Gorogly etrap, Dashoguz velayat), Nazarova A. (Gorogly etrap, Dashoguz
velayaf);
3. Traditional musical instruments performers and bagshys groups in Ashgabat city, Akhal, Balkan,
Dashoguz, Lebap ajnd Mary velayats ofTurkmenistan;
4. Scholars and specialists in thé field of studies of Turkmen music culture and ethnography, musical
experts.
3.2. Other participants (e. g. l . Local audio and vidéo recording companies
holders/custodians) 2. TV@Radio Broadcasting Company of Turkmenistan

3.3. Customary practices
governing access to thé élément
or to aspects of it

3.4. Concerned organizations
(NGOs and others)

l. Thé UNESCO (2003) Convention for thé Safeguarding of thé
Intangible Cultural Héritage ratified by Turkmenistan in 2011
2. Thé Law of Turkmenistan "On Culture" (2010)
3. Thé Law of Turkmenistan "On thé Safeguarding of thé National

Cultural Intangible Héritage (2015)
4. Thé Law of Turkmenistan "On applied arts" (2001)

l. Thé Turkmenistan Ministry of Culture
2. State Institute of Culture
3. National Conservatory of Turkmenistan
4. Centres of culture in each velayat of Turkmenistan
5.1nstitute of Archeology and Ethnography of thé Turkmenistan

Academy of Sciences

4. State of thé élément: viability
4.1. Threats to thé enactment There are no restrictions and threats.

4.2. Threats to thé transmission There are no restrictions and threats.
Tangible éléments such as traditional national dresses are available
and they are transmitted properly from génération to génération.
Tangible and intangible éléments are viable which préserve
invariable cultural and social values of thé élément.

Proposed safeguarding measures for thé élément hâve been
developed during 2017-2018 with wide participation of related
communities, entities and bodies which hâve been approved on 17
Febmary, 2019 in Akhal, on l February, 2019 in Balkan, on 28
January, 2019 Lebap, on 4 February, 2019 in Mary and on 26
January, 2019 Dashoguz velayats ofTurkmenistan.

4.3. Availability of associated
tangible éléments and resources
4.4. Viabiïity of associated
tangible and intangible éléments
4.5. Safeguarding measures in
place



5. Data gathering and inventorying
5. 1. Resource person(s): name
and status of affiliation

l. KhojamgulyyevNazarguly (1959, Address: Myratberdi Sopiyev
farmers association, Ak bugday etrap, Akhal velayat)-dutar maker;
2. Charyyev Akmyrat (1947; Address: 80/81, Ataturk str.,
Ashgabat city) - solo dutar music performer;
3. Group of bagshys (12 members) at thé Turkmen National
Conservatory (Address: 22, Pushkin str., Ashgabat city).

5.2. Data and place of data 10. 12.2013-10. 09.2018. Ashgabat city and related etraps ofAkhal,
gathering Balkan, Dashoguz, Lebap and Mary velayats
5.3. Date ofentering data into Amended on 15.09.2018
an Registration Card
5.4. Thé Gard compiled by Khojanazorova 0. <signed>
6. Références to literature, discography, audiovisual materials, archives
6. 1. List of scientific and popular Uterature
l. Gurbanguly Berdimuhamedow. Medeniyet halkyn kalbydyr (A culture is a soûl of thé people).
Açgabat, TDNG, 2014 (in Turkmen).
2. Gurbanguly Berdimuhamedow. Ile dôwlet geler boisa... Açgabat, TDNG, 2015 (in Turkmen).
3. Gurbanguly Berdimuhamedow. Parahatçylyk sazy, dostluk, doganlyk sazy. Açgabat, Tùrkmen
dôwlet neçiryat gullugy, 2016 (in Turkmen).
4. B. ycneHCKHH, B. BejiaeB. TypKMeHCKaa My3 t>iKa, TOM l. (Thé Turkmen music, volume l), MocKBa,

Focy^apCTBeHHoe iï3ffaTejii>cTBO «MysbiKajitHbiîi ceKTOp», 1928, 382 cTp. (in Russian).
5. A6y6aKHpoBa H. K Bonpocy o npoHcxoac^eHHii 6axmn. (About origin of a bagshy), //BonpocLi
MeTOflOJIOniH COBeTCKOH 4)OJ[bKJ[OpH CTHKH. MûCKBa, 1989 (in Russian).
6. Fyjui&ieB LU. TypKMeHCKaa npo^eccHOHajtbHaa My3 biKa ycTHoîî TpaaH ilHH H coBpeMeHHocTb. (Thé
Turkmen professional music and modemity) //Tpa^;Hu:HH My3 BiKajit>H&Dc Kyjibryp Hapo^OB BjiHacnero,

Cpeanero BocTOKa H coBpeMeHHOCTL. MocKBa, 1984 (in Russian).
7. Gurbanowa J., Yakubowa B. Tùrkmen halk saz dôredijiligi. (Thé turkmen music folklore), Açgabat,
TDNG, 2012, 184 sah. (in Turkmen).
8. Ahmedow A., Açyrow A., Gurbanowa J. Tùrkmen saz edebiyaty (Tùrkmen halk aydym-saz
dôredijiligi). (Thé turkmen music literature), Açgabat, TDNG, 2009, 99 sah. (in Turkmen).
9. '>KaHpoBtie H CTpyK TypH Bie ocoôeHHOCTH TypK MeHCKHX ayTapHbK MyK âMOB. (Genre and structural

features of thé Turkmen dutar's mugams) //My3 tiKa Hapo^oB U,eHTpaj[LHOH A3Hiî. AiiMaTbi, 2009, 259-

265 cTp. (in Russian).
10. Thé art of Turkmen bagshy. //Thé music of Central Asia. Indiana University Press: Bloomington
and Indianapolis, USA, 2016, 109-130 pp. (in English).
11. OT rojioca K HHCTpyM eHTy: 4>eHOMeH 3ByK a B Tpa^HU. HOHHOM KyjibTypH OM HacjieanH

TiopK 033biqHoro MHpa. From a voice to instrument: a sound phenomenon in traditional cultural héritage
of thé Turkic speaking worid. - Almaty, 2016, 175-190 CTp. (in Russian).
12. Kurbanova D. Thé singing tradition of Turkmen épie poetry. //Thé oral épie: performance and
music. - VWB-Verlag fur Wissenschaft und Bildung, 2000, 115-128 pp. (in English).
6.2. Audiovisual documentation Audio records of thé turkmen music and songs

© Catalogue of audio records of thé Turkmenistan Ministry of
Culture, 2018
l. Vidéo records of thé Turkmen music and songs. © TV@Radio
Broadcasting Company of Turkmenistan
2. Thé Bagshy. Documentary film, 45 min 07 sec., 2011, Ashgabat
© "Turkmenfilm" Association named Oghuzkhan
3. Amazing mélodies. Documentary film, 31 min 16 sec., 2012,
© "Turkmenfilm" Association named Oghuzkhan, Ashgabat

Audio records ofturkmen music and songs
© Thé Central state archive of Turkmenistan, 2018

6.3. Vidéo documentation

6.4. Archives



Tiirkmenistanyn maddy dàl medeni mirasynyn
Bellige alnyç kartasy

Maddy dâl mirasyn ady: Dutar 'asamak senet ili i dutarda saz almak we ba Ik sun at
Hasaba alnyç belgisi: (4. 1. 5.4)+(3. 1. 1. 1)+(3. 1. 2)+(1. 1. 1-2)
(Hasaba alnyçyn Toplumy/ Toplum çahasy/Bôlumçe/Bôlùmçànin çahasy).
Bellik: Toplumlar: 4- Milli hûnarmentçilik; 4. 1.5.4-Dutary we beyleki saz gurallaryny yasamak;
3-Halkyerine yetirijilik sungaty; 3. 1. 1.1- Dutar sazlary; 3. 1.2 -Bagçyçylyk yerine yetirijilik sungaty;
l- Dilden-dile geçyân miras; 1.1.1- Dessanlar; 1.1.2-Çadessanlar.

l. Mirasyn gôrnùçini yiize çykarmak
1.1. Elementin yerli Dutar (ya-da tamdyra) yasamak senetçiligi, dutarda saz calmak we
dildâki ady bagçyçylyk sungaty
1.2. Degiçli bolan jemgyyetçilik topary

Elemente degiçli bolan jemgyyetçilik toparlary açakdaky biri-birine bagly bolan 3 sany topary ôz
içine alyar.
Dutar ussalary. Akhal welayaty: Hojamgulyyew N. (1959), Amansâhedow M. (1943), Nurmuradow
A. (1958), Magtymberdiyew D. (1981).
Balkan welayaty: Orazmuhammedow 0. (1962).
Da§oguz welayaty: Annayew 0. (1962).
Lebap welayaty: Gutlyyew Ç. (1950), Saparow Ç. (1950), Jumayew B. (1957).
Mary welayaty: Hùmmûyew Ô. (1974), Sadykow Ô. (1951), Sadykow G. (1980), Sadykow D.
(1987), Çopanow T. (1964), Wellàyew B., (1964), Çukùrow G. (1973), Gurbangeldiyew B. (1966),
GôkowK. (1951), NurlyyewN. (1971).
Dutarçy sazandalar: Bu topara professional sazandalar hem-de hôwesjenler giryâr. Dutarçy
sazandalara açakdaky ady belli hùnàrmenleri mysal getirip bolar: Nuryyew Y., Çaryyew A.,
Annanepesow 0., Ahunow Ç., Aydogdyyew K., Hudayberenow D.
Bagçylar: Bu topar professional sazandalardan, aydymçylardan hem-de hôwesjenlerden duryar.
Olara erkeklerden we ayallardan duryan açakdaky hûnàmienler degiçlidir:
Dôwletnazarow 0., Hojayewa Ç., Bayramow M., Yowbasarow K., Saryyew G., Durdyyew J.,
Yakubow Ç., Tûfmiyew M., Gulow G., Amanow S., Bayramow H., Sabyrow S., Durdyyew D.,
Gazakowa D., Nazarowa A.
Çeyle hem, elementin aydym-saz duzùm bôlekleri esasan 250-a golay yerine yetirijileri ôz içine alyan
açakdaky toparlardan duryar:
A^gabat §. boyunça:
Tùrkmen milli konserwatoriyasynyn bagçylar topary (12 sany agza);
Tûrkmen milli konserwatoriyasynyn dutarçylar topary (16 sany agza);
Ahal ̂ velayaty:Aha\. welayatynyn birleçen "Ahal nagmalary" halk saz gurallar topary (30 sany agza);
Balkan welayaty: Serdar etrap medeniyet merkezinin "Damana" halk saz-gurallar topary (8 sany
agza); Serdar etrap çagalar sungat mekdebinin "Bagtyyarlyk" çagalar halk saz-gurallar topary (10
sany agza); Turkmenbaçy etrap çagalar sungat mekdebinin "Mukam" çagalar halk saz-gurallar topary
(10 sany agza); Tùrkmenbaçy çâher çagalar sungat mekdeninin "Awazanyn owazy" çagalar halk saz-
gurallar topary (20 sany agza); Bereket etrap medeniyet merkezinin "Gaçlyyar" halk saz-gurallar
topary (15 sany agza); Etrek etrap merkezinin "Gùlle diyar" halk saz-gurallar topary (14 sany agza);
Balkanabat çâher mdeniyet merkezinin "Pyragy" halk saz-gurallar topary (12 sany agza);
Da^oguz welayaty:
Daçoguz wellayatynyn birleçen zenan bagçylar topary (20 sany agza);
Daçoguz welayatynyn birleçen dessançy bagçylar topary (30 sany agza);
Daçoguz welayatynyn birleçen çagalar bagçylar topary (12 sany agza);
Mary welayaty: Mary welayatynyn birleçen bagçylar topary (30 sany agza).

1.3. Elementin yerleçyân yeri

Hàzirki dôwûrde élément dutar sazlarynyn we aydymlarynyn degiçli ôzboluçly ayratynlyklary bilen
Tùrkmenistanyn âhli welayatlarynda duc gelyàr. Çeyle hem, élément sebitde hem-de dunyànin
içlendik kunjeginde tùrkmen etnik toparlarynyn yaçayan yerlerinde duc gelyàr.



1.4. Elementin gysgaça beyany
Dutar tûrkmen saz sungatynyn esasy guraly bolmak bilen, dutarda çalynyan sazlar tùrkmen aydym-
saz sungatynyn àhli tapgyrlarynda uly orun tutyar.
Dutar-uzyn saply, tut agajyndan yasalyan kâdiden duryan, barmakda çirtilip kakylyp çalynyan 2 sany
kiriçli saz guralydyr.
4- Milli hunârmentçilik; 4. 1.5.4-Dutary we beyleki saz gurallaryny yasamak;
Tûrkmen dutarynyn dùzùm bôleklerine açakdakylar giryârler:
Agaçdan yasalyan bôlekleri: kâdi, gapak, sap, eçek;
Metaldan yasalyan bôlekleri: kiriçler, buynuz, gulaklar we perdeler.
Dutary yasamak Uçin çig mallary gaytadan içlemek ûçin zerur bolan enjamlar: (teçe, gyrgyç,
atagzy, palta, yonguç, ige, tôrpûler byçgy, çekiç we ç.m. ), tamdyr, yelim, yùp.
Dutary yasamak iiçin çig mallar we olary tayyarlamagyn usullary: Dutar yasamak ûçin azyndan
50 yaçan tut agajy, §ol tut agajynyn tagtasy, erik agajynyn çahasynyn tayagy gerek bolyar. Tut agajy
ôsùmliklerin Morus L. urugyna degiçlidir. Tùrkmenistanyn çâklerinde tut agajynyn esasan, iki
gômûçi, yagny, ak gômuçi (Morus alba) hem-de gara gômùçi (Morus nigra) ôsyàr.
Dutar yasamak ûçin niyetlenen tut agajyny yylyn gûyz aylary onun yapraklary saralyp, yere gaçanson
yykmaly. Col wagt tut agajynyn dùzumindàki suwuk çiresi (suyt gômùçinde) onun ôyjûklerinde
dengyra yayrayar we agajyn dutar yasamak ûçin hilinin in yaramly wagty bolyar. Agaç saylananda,
tudun gôzsuz, gômûçinin hili gowy bolyar. Agajyn radiusy takmynan, 17- 18 sm den bolan we ondan
hem yogyn agaçlar dutar yasamak ùçin yaramlydyr. Tut tônnesi dikligine 40-50 sm uzynlykdaky
bôleklere kesilip bôlûnyàr. Tut agajynyn kesilen bôlejikleri l yyla çenli gury gumly yere gômùlip
goyulyar. Guma bir yyldan artyk gômulip goylan tut agajynyn bôlekleri jayrylmak hadysasyna sebàp
bolyarlar we netijede dutaryn kâdisini yasamaga yaramly bolmayar. Dutaryn kàdisi we gapagy tut
agajyndan yasalyar, sapy boisa 5-10 yyl yaçan erik agajynyn çahasyndan alynyar.
Dutaryn kâdisini yasamak uçin dikligine 40-50 sm uzynlykdaky bôleklere kesilip bôlûnen tut
tônnesinin her birini dort bôlege bôlmeli. Dôrde bôlûnen tônnànin bir bôleginden dutaryn kâdisini
yasamaga giriçyàris. Karton kagyzdan yasalan agyz ùlnùlerden saylap, kàdinm agzynyn ginligini 15-
16 sm, uzynlygy 37 sm ôlçegini çyzyarys. Son kàdinin agyz tarapy yylmanyar.
Kâdini tokgalamak ici. Onun ùçin agajyn ulni çyzygyndan daçky yerlerini gyryp, çapyp ayyrmaly.
Ilki bilen gapdallaryny paltalamaly. Kàdinin bokurdak tarapyny ilki, yensesini son ayynnaly. Çondan
son kâdinin yense tarapyny içlemeli. Sonra kàdinin daçyny teçe bilen yylmamaly. Daçy yylmanan
kàdinin diwarlarynyn galynlygyny, takmynan, 1,2 -1,3 sm galynlykda bolar yaly edip gazmaly.
Gazylan kâdini birbada, jayrylmazlyk ùçin, salkyn yerde l ay tôweregi saklamaly. Çondan son kàdini
pitiklâp gôreninde, çalaja zamyldap baçlasa, ony islàn yerinde (mayyl, gyzgyn) goysa bolar.
Dutara saplyk agaç tayyarlamak. Dutaryn sapy dik ôsup duran erik agajynyn yylmanak, gôzsuz
tônnesinden ya-da gôni çahasyndan yasalyar. Da§ky gabygy ayrylan, yogynlygy diametri 25-30 sm
den bolan erik tônnesini, takmynan, 65 - 70 sm uzynlykda kesip almaly. Saplyk alnan agaçlary yyly
yerde saklamaly, ùstùnden bir tomsy geçirmeli we doly guramaly. Dine çondan sonra erik agajynyn
tônnesi dutara saplyk yasamaga yaramly bolyar.
Dutara gapak tayyarlamak we ony biçirmek. Dutaryn gapagy tut agajyndan yasalyar. Onun uçin
40 sm uzynlykda kesilen tut tôfmesinden ini 15-25 sm défi bolan gôzsuz, gôni jayrylan bôlegini
almaly. Ony dikligine (yonanyndan son galynlygy 2 sm-den yuka bolmaz yaly edip)jayyrmaly.
Jayrylyp alnan bôlekleri paltalap, son yonup, galynlygy 1, 5 - 1,6 sm-den yuka bolmaz yaly edip
dûzlemeli. Gapaklaryn duzuminde hic hili çyg galmaz yaly, gowy guratmaly.
Dutaryn gapagynyn tamdyrda biçiriliçi. Eger-de, gapaklyklaryn doly gurandygyna çùbhelensen,
olary tamdyrda biçirmek arkaly has gowy guratmak bolar. Doly derejede guran gapaklary biçirmek
ùçin tamdyr agaryança ot yakmaly. Gapak biçirmek ûçin ot yakylanda, kàdi gazylanda teçeden çykan
yonuçga, kàdi tokgalananda paltan agzyndan çykan yonuçga, goyun çôri, duye gumalagy yaly odunlar
ulanylsa, biçirilyân gapaklaryn hili gowy bolyar. Yene-de, tamdyryn oduny tôweregine dargatmaly
we gapaklary sallamaly. Tamdyryn kôrugini we agzynyjebis yapyp, hic hili yç galmaz yaly yeniljek
suwamaly. Son tamdyryn ùstùni keçe bilen basyrmaly. Col yagdayda guradylyan gapaklary 20-24
sagatlap saklamaly. Çonça wagtyn dowamynda sallanan gapaklar doly derejede biçyàr we dutar
yasamak ûçin yaramly bolyar.
Dutaryn sapyny we gapagyny kâdâ berkitmek uçin yelimi tayyarlamak usuly. Bu maksat ùçin
agaç içlenende ûstleri biri-birine yelmemek uçin geçinin hamyndan, uwelen çahyndan we



toynagyndan gaynadylan neçjarçylyk yelimi ulanylyar. Sunk we deri uny goyy ergini alynyamça,
suwda uzak wagtlap gaynadylyar. Sonra alnan yelim konsentraty gury we garanky yerde bimâç
gunlàp saklanylyar. Sonra yelim konsentratyndaky suw bugaryp, ol gurayar we gonur renkli
neçjarçylyk yelimine ôwruler. Guradylan neçjarçylyk yelimi suwda eredilen gyzgyn halynda
ulanylyar. Yelimin bôlejiklerini gyzdyrmakdan ôninçà, ony 6-8 sagadyn dowamynda suwda ezip
saklayarlar. Sonra yelimi suwda 60 C temperatura çenli, yzygiderli gayrçdyrmak arkaly
gyzdyryarlar.
Kâdâ sap oturtmak. Ilki bilen erik agajynyn çahasynyn daçyny yylmamaly. Kâdinin bokurdagyny
gàtmeli. Uzynlygy 36 sm barabar bolan saplyk agajyn hem bir ujundan kâdinin col gàdigine jebis
barar yaly edip, çykyntgy kesmeli. Sap çykyntgysyny kâdi gàdigine oturdanynda, ony ôrànjebis barar
yaly etmeli. Gapak yelmenende onun galynlygy yitip gitmez yaly, sapyn ùstki derejesini kàdinin ûst
derejesinden 6-7 mm beyiklikde almaly. Sap bokurdaga oturdylanda, kàdi bilen sapyn derejesinin
gôni bolmagy uçin uzyn çyzgyjy peydalanyp, merkezi AB çyzyk geçirmeli. Sapy kâdà yelmemânkàn,
onun gapdallarynyn artykmaç yerlerini ayyrsan hem bolyar. Çondan son sapy kâdà yelmemeli. Sap
oturdylan kàdini gury we gyzgyn yerde bir gije-gùndùzin dowamynda saklamaly.
Gapak yelmemek. Gapak yelmemek uçin ilki bilen kàdinin agyz ûstûni arassalamaly, sonra kàdinin
yense tarapyny az-kem a§ak dùçùrmeli. Çeyle edilende gapagyn yùzundàki eçejigin ûstûne kirçin
basyçy kôpelyàr, bu boisa dutaryn sesinin dumlanmagyna we gûyçlenmegine yardam edyàr. Kàdinin
agzyna yetyàn gapagy alyp, onun bir yan yùzûni dûzlemeli.
Son gapagyn ùstùne kàdinin agyz tarapyny yatyryp goymaly. Gapagyn kàdiden artyan yerlerini,
takmynan, 5-6 mm daçgyn edip çyzmaly, olary teçelàp ayyrmaly. Eger, gapagyn kâdâjebis barmayan
yerleri bar boisa, sùrginin, tôrpinin kômegi bilen onyjebis oturar yaly etmeli.
Gapagy kâdâ yelmemek ûçin yogynlygy 5-7 mm we uzynlygy 5-7 metr bolan, nàçe gûyç gôrende-de
ùzulmejek yùpi almaly. ICàdinin on we yz tarapyndaky deçiklere ykjam giryân uzynlygy 10 sm bolan
(100-lik çûy diyilyàn) çûyden 2 sanysyny almaly. Çondan son, gapagyn gyralaryna we kâdinin agyz
ùstune yelim çalmaly. Olary bir-birine jebis eltip yelmemeli. Gapagy danlan dutar daçyndan
gôreninde gôyà torlanan gy§ gawuny yaly bolmaly. Mayyl howada gapagy danlan kàdinin yùpùm bir
gùnden son çôzsenem bolar.
Dutaryn tamamlayjy içleri. Ilki bilen gapagyn kâdiden artyan yerlerini ayyrmaly. Son gapagyn, sapyn
ùsti bilen bilelikde uly surgi bilen endigan tekizlik çykannaly. Çonda kâdinin bokurdagynyn
ùstùndâki gapagyn galynlygy, takmynan, 6-7 mm bolar yaly etmeli. Son gapagyn we sapyn ùsti bilen
merkezi çyzyk çyzmaly. Olçeg agajyny goyup, in açaky perdânin, gapagyn yûzûndàki eçejigin, çeytan
eçeginin, gulaklarynyn durmaly yerlerini bellemeli.
Merkezi çyzykdan ugur alyp, sapyn kàdà giryàn yerinin inini, takmynan, 2,5 sm bolar yaly; Çeytan
eçeginin yanynyn inini boisa 1, 8 sm bolar yaly bellik edip, sapynyn ondan artyan yerini usullyk bilen
ayyrmaly. Çeytan eçeginden baçlap, çirwan perdànin duryan yerine çenli bolan egmekligini,
takmynan, 1,7-1,8 mm bolar yaly etmeli.
Çirwan perdànin duryan yerini çunlugyna 2-2, 5 mm bolar yaly edip kesmeli. Çirwan perdeden baçlap,
çeytan eçege çenli aralykda endigan ennitlik dôretmeli. Munun ôzi dutaryn perdelerinin açakysynyn
yokarsyndakydan az-kem pesde oturmagyny ûpjûn edyâr. Tayyar dutar çalnanda boisa, perdelerde
çygyrdy bolmazlygyny ùpjùn edyàr.
Dutaryn gapagyny içlemek hakynda. Gapagyn çirwan perdeden baçlap, eçejige çenli bolan
aralygyny yayjymak tekizlik edip yonmaly. Çeytsen, çekimli sazlardaky gapagyn yùzûnden alynyan
sesleri hem ansat alyp bolyar. Bu içleri edip bolanyndan son, dutary perdelemeli.
Perdelerin halkalaryny, gulaklary tayyarlamak usuly. Dutaryn 13 sany perdes! bolsa-da, ony
perdelemek ûçin kôp mukdarda ululy-kiçili perdeler gerek bolup duryar. Kâdinin ayak ujuna
buynuzy dakmaly. Ony keyigin çahyndan ya-da tekstolitden yasasan hem bolar. Gulaklaryny
arassalap, ôz yerinde mâkâm oturar yaly etmeli. Çeytan eçeginin oturyan yerini keseninde, onun
yokarsyny dar, açagyny az-kem gineyân gômùçde etmeli.
Dutary kiriçlemeli. Ony çalyp gôrûp, perdelerinin ses berçini, yerindedigini barlamaly. Gapagyn
yûzùnden ownuk deçikler edip, ses durlanar yaly etmeli. Dutaryn in sonky ici gapagyn yùzunde
duryan eçejigin yerini tapmakdyr.

3-Halk yerine yetirijilik sungaty; l- Dilden-dile geçyân miras;
Tùrkmen saz we aydym sungatyny dutaryn ùsti bilen yerine yetirijiler dutarçy we bagçy yaly



hiinàrlere bôlùnyârler. Dutarçy- dutarda dùrli sazlary çalyp bilyân sazanda. Yerine yetirijilik
ayratynlygy hem-de repertuary boyunça tùrkmen bagçylary 3 sany dùrli topara, yagny, yanamaça,
tirmeçâ we dessança bôlùnyàrler. Yanamaçy bagçy dutarçynyn sazyna gôrà, dine aydym aydyar.
Tirmeçi bagçy durli zanrlardan bolan aydymlaryn toplumyny ôzunin dutar çalmagynda hem-de
goçmaça dutarçynyn sazyna gôrà aydyar. Tirmeçi bagçylardan tapawutlylykda, dessancy bagçylar
esasan, dessanlaryn kyssa bôlegini gùrrûn bermegin, hem-de goçgularyny dutar sazyna gôrà aydymyn
ûsti bilen beyan edyârler.

3. 1. 1. 1- Dutar sazlary. Dutarda çalynyan sazlar dutarçy sazandalar tarapyndan oturan yerinde yerine
yetirilyâr. Olar mazmuny boyunça açakdaky 4 sany topara bôlûnyàrler:
l). Ayal-gyzlaryn owadanlygyny taryp edyàn, sôygâ we ruhy tolgumnalara bagyçlanan dutar sazlary.
Mysal ùçin: "Yandym", "Zybagôzel", "Bumaçak", "Mayagôzel", "Gyzdurdy", "DIlber", 'Sôyli
halan".
2). Tebigatyn owadanlygyny wasp edyân, haywanat dùnyâsinin, guçlaryn seslerini saz ûsti bilen
beyan edyàn menzetme dutar sazlary. Olara "Gonurbaç mukamy", "Kône guzer", "Kepderi",
'Gôroglynyn at oynadyçy", "Kôrpe guzy", "Dumalar", "Bedew", "Babajyklar" we ç.m. degiçlidir.
3). Ayratyn çahsyyetlere bagyçlanan saz eserleri ("Yow bagçy", "Yusup owgan").
4). Taryhy we filsofik mazmunly taryhy temaly dutar sazlary. Mysal uçin: "Çadilli", "Sataçdym",
"Kararym", "Keçpelek", "Gôkdepe mukamy", "Uçradym".
Dutar sazlary we aydymlar: 3. 1.2 -Bagçyçylyk yerine yetirijilik sungaty + 1.1.1- Dessanlar; 1.1.2-
Çadessanlar.
Aydymlar bilen bilelikde çalynyan dutar sazlary 6 sany topara (yollara) bôlùnyàrler.
l). Damana yoly. "Damana" diymek dag eteklerinde çeçmeden suw içyàn kôtelde yaçayan
diymekdir. Onun yayran çâgi Ahal welayanynda yerleçyân Duçak çàherçesinden baçlap, Gyzylarbat
çâherine çenli aralykdaky Ànewi, Bagyry, Germewi we Çukurgalany ôz içine alyar. Aydym
aydylanda "juk-juk" ulanylmayandygy, henlerin kôplenç sekwension usulda gurulyandygy (yagny,
hen ôwrûmlerinin açakdan yokaryk ya-da yokardan açaklygyny tirkeç-tirkeç edilip, gaytalanyp
ôsdùrliyàndigi) damana yolunyn hàsiyetli alamatlarydyr.
2). Ahal-teke yoly. Bu yolun merkezi Ahal welayatynda yerleçen Gôkdepe etraby bolup, ol esasy
mukamlar yoly hasaplanyar. Bu bagçyçylyk yoluny hàsiyetlendiryàn in esasy ayratynlyk-ôràn
gadymy dôwùrlerden bàri dutar sazynyn juda yôrgùnli bolup gelyàndigi, "Gonurbaç mukamy",
"Ayralyk mukamy", "Altyn pyyala", "Gôroglynyn at oynadyçy", "Yandym", "Hajygolak" yaly
mukam sazlarynyn àhlisi diyen yaly ôzlerinin gôzbaçyny çu ahal-teke yolundan alyp gaydyarlar.
Mundan baçga-da, Ahal-teke yolunyn wokal ayratynlygy yokary notalarda we sesin gin spektrinde
aydym aytagyn, çeyle hem, "juk-jukyn" gaty kôp ulanylyandygy bilen tapawutlanyar.
3). Salyr-saryk yoly. Bu yol Mary welayatynyn Mary, Sarahs, Yolôten we Tagtabazar etraplaryny ôz
içine alyar. Bu yoly beyleki yollardan mese-màlim tapawutlandyryan esasy ayratynlyk-bu yerde
aydymlaryn we aydym sazlarynyn innân ôsenligindedir. Salyr-saryk yolunyn sazlarynyn henleri
beyleki yollara garanda has ekspressiw hàsiyetde yerine yetirilyàr. Henlerin labyzlara baylygy,
arassadan akgynlylygy, dùçnûkliligi, hiçi hili fîlosofiyany talap etmeyàndigi, salyr-saryk yolunyn
henlerinin in bir tapawutly tarapy bolup duryar.
4). Yomut-goklen yoly. Bu yol esasan, Daçoguz welayatynyn Gorogly, Gubadag, Saparmyrat
Tùrkmenbaçy adyndaky, Kôneùrgenç etraplaryny hem-de Balkan welayatynyn Bereket, Gyzyletrek,
Esenguly etraplaryny, Çeleken çaherini, çeyle-de Garrygala etrabyny ôz içine alyar. Yomut-gôklen
yoluny beyleki bagçyçylyk yollaryndan tapawutlandyryan esasy alamat, bu yolda aydymlaryn
bokurdaga salnyp (bokurdak henleri) aydylmagydyr. Beyleki tapawutlandyryan alamat boisa,
aydymçy-bagçylara sazandarlyk etmekde gyjak saz guralyna ôrân uly orun berilyânligidir. Yomut-
gôklen yolunda yerine yetirijilerm agramly tarapy kyssaly dessanlar dàl-de, esasan, dessan aydymlary
bolup duryariar.
5). Çowdur yoly. Muna esasan, Daçoguz welayatynyn Boldumsaz etrabynyn obalary giryàrler.
Çowdur yolunyn bagçylary dessançy bagçylardyr. Olar dessan aydymlaryny hemiçe kyssasy bilen
utgaçykly aydyp, §u usuly ôzboluçly dàbe, bagçyçylykda çowdur yoluny hàsiyetlendiryân yôrelgà
ôwrupdirler.
6). Àrsary yoly. Bu yol, esasan, Lebap welayatynyn Hojambaz, Kerki, Halaç, Sayat, Garabekewùl
we Sakar etraplarynyn çàklerindàki obalarda has gin yayrandyr. Arsary bagçylarynyn aydym-sazlary



tebigaty, sôyguni, owadanlygy wasp etmek bilen, beyleki yollardan biraz ùytgeçik bolup, inim-
çykymlary, ôzboluçly çiwe-àhenleri, bokurdakjukguldylary we hùyyûldileri bilen tapawutlanyar.
Dutar bilen bagly bolan dâp-dessurlar we yrymlar. Tùrkmenistanyn Yolôten etrabynda yerleçyân
Baba Gammaryn, Daçoguz welayatynyn Ruhubelent etrabynda yerleçyàn Açyk Aydyn Pirin
kummetlerine zyyaratlar edilyàr we dilegler etmek arkaly sadakalar berilyâr.

2. Mirasyn hàsiyetlendiriliçi

2. 1. Elément bilen bagly bolan
maddy dâl mirasyn
gymmatlyklary
2.2. Elément bilen bagly bolan
maddy mirasyn gymmatlyklary
2.3. Elementin beyan ediliç dili

2.4. Gelip çykyçy

Elément tùrkmen halkynyn dutar yasamak senedini, dutarda saz
çalmagy we bagçyçylygy ôzùnde saklayan yerine yetirijilik
sungaty bolup duryar.
Tûrkmen milli eçikleri we keçdeçilik sungaty, taraçylyk

Tùrkmen dili

Halk çeperçilik yerine yetirijilik sungaty, dàp-dessurlar

3. Mirasy gorap saklamaga we yaymaga degi§li edaralar we adamlar
3. 1. Ulanyan hiinârmenler (artistler): ady, jynsy, hûnâri, jemgyyetçilik statusy we ç.m.
l. Dutar ussalary. Akhal welayaty: Hojamgulyyew N. (1959), Amansàhedow M. (1943),
Numiuradow A. (1958), Magtymberdiyew D. (1981). Balkan welayaty: Orazmuhammedow 0.
(1962). Da§oguz welayaty: Annayew 0. (1962). Lebap welayaty: Gutlyyew Ç. (1950), Saparow Ç.
(1950), Jumayew B. (1957). Mary welayaty: Hùmmuyew Ô. (1974), Sadykow Ô. (1951), Sadykow
G. (1980), Sadykow D. (1987), Çopanow T. (1964), Wellàyew B., (1964), Çukurow G. (1973),
Gurbangeldiyew B. (1966), Gôkow K. (1951), Nurlyyew N. (1971).
2. Dutar sazlaryny yerine yetinnegin sungatyny nesilden-nesle geçirilmegini ûpjùn edyàn yerine
yetirijilere, dutarçy sazandalara açakdaky ady belli hunàrmenleri mysal getirip bolar: Nuryyew Y.
(Açgabat §.), Çaryyew A. (Asgabat §. ), Annanepesow 0. (Asgabat §. ), Ahunow Ç. (Açgabat §. ),
Aydogdyyew K. (Açgabat ç.) , Hudayberenow D (Tùrkmengala etrap, Mary welayat).
Bagçylar: Bu topar professional sazandalardan, aydymçylardan hem-de hôwesjenlerden duryar.
Olara erkeklerden we ayallardan duryan açakdaky hunàrmenler degiçlidir:
Erkekler: Dôwletnazarow 0. (Açgabat ç), Bayramow M. (Açgabat §.), Yowbasarow K. (Açgabat §. ),
Saryyew G. (Açgabat §.), Durdyyew D. (Açgabat §.), Durdyyew J. (Tùrkmengala etrap, Mary
welayaty), Yakubow Ç. (Yolôten etrap, Mary welayaty), Tùnniyew M. (Tagtabazar etrap, Mary
welayaty) , Gulow G. (Etrek etrap, Balkan welayaty), Amanow S. (Daçoguz §., Daçoguz welayaty),
Bayramow H. (Gubadag etrap, Daçoguz welayat), Sabyrow S. (Gôrogly etrap, Daçoguz welayaty).
Ayal-gyzlar: Hojayewa Ç.(Açgabat §. ), Atahanowa A. (Gubadag etrap, Daçoguz welayaty), Gazakowa
D. (Gôrogly etrap, Daçoguz welayaty), Nazarowa A (Gôrogly etrap, Daçoguz welayaty).
3. Açgabat çâherindàki, Ahal, Balkan, Daçoguz, Lebap we Mary welayatlarynyn halk saz-gurallar we
bagçylar toparlary
4. Tùrkmenistanyii aydym-saz sungatyny we etnografiya degiçli ulgamlaryny ôwrenyàn alymlar we
hûnàrmenler, saz sungatyny ôwrenyân bilermenler.

3.2. Beyleki gatnaçyjylar
(eyeleri, saklayjylar)

3.3. Elemente elyeterliligi
ûpjiin edyân hukuk esaslary

3.4. Degiçli edaralar

l. Yerli ses we wideo yazgylaryny geçiryàn firmalar
2. Tûrkmenistanyn Radio we TW kompaniyasy

l. Turkmenistan tarapyndan 2011-nji yylda ykrar edilen
YUNESKO-nyn Bùtindùnyà maddy dàl mirasy gorap saklamak
baradaky Konwensiyasy (2003)

2. Tùrkmenistanyn "Medeniyet baradaky" kanuny (2010)
3. Milli maddy dàl medeni mirasy gorap saklamak hakynda

Tùrkmenistanyn Kanuny (2015)
4. Halk amaly-çeperçilik sungaty barada Tùrkmenistanyn kanuny

(2001)
l. Tûrkmenistanyn Medeniyet ministrligi
2. Dôwlet Medeniyet instituty
3. Turkmenistanyn Milli konserwatoriyasy



4. Mirasyn saklany§ yagdayy

4.1. Kanuny giiyjûne girizmek
ûçin bar bolan how lar
4.2. Elément! geljek nesillere
yetirmekde bar bolan how lar
4.3. Elementin maddy
gymmatlyklarynyn
elyeterliligi
4.4. Elément bilen bagly bolan
maddy we maddy dâl mirasyn
yagdayy
4.5. Gorap saklamak boyunça
bar bolan çâreler

4. Tùrkmenistanyn her welayatyndaky Medeniyet merkezleri
5. Tilrkmenistanyn Ylymlar akademiyasynyn Arheologiya we

etnografiya instituty

Hic hili çâklendirmeler we howplar yok.

Hic hili çàklendirmeler we howplar yok.

Elementin maddy gymmatlyklary bolan milli egin-eçikler elyeter
yagdayynda bolmak bilen, olar nesilden-nesle ûytgewsiz
geçirilyâr.
Elementin ôzilnde saklayan maddy we maddy dàl miras
bôleklerinin yagdayy gadymy tùrkmen taryhyndan gelyàn
yagdayynda saklanyar.
Elément! gorap saklamak boyunça meyilnama degiçli
jemgyyetçilik toparlary we edaralar bilen bilelikde 2017-2018-nji
yyllar dôwmnde içlenip dùzùldi, 2019-njy yylyn 26-njy yanwary-
17-nji fewraly dôwrùnde Ahal, Balkan, Daçoguz, Lebap we Mary
welayatlaryndaky degiçli toparlaryn bilelikde ara alyp
maslahatlaçmalarynyn netijesinde tassyk edildi.

5. Maglumatlaryn toplanyçy we bellige alny§y
5. 1. Maglumaty beren adam:
ady we hunâri

5.2. Maglumatyn toplanan
senesi we yeri:

l. Hojamgulyyew Nazarguly (1959 yylda doglan, Salgysy: Ahal
welayaty, Ak bugday etraby, Myratgeldi Sopyyew adyndaky oba
hojalyk paydarlarjemgyyeti) - dutar ussasy
2. Çaryyew Akmyrat (1947 yylda doglan, Salgysy: Açgabat ç.,
Atatùrk kôçesijay 81, ôy 80) - dutarçy sazanda
3. Tùrkmen milli konserwatoriyasynyn bagçylartopary-12 agza
(Salgysy: Açgabat §., Puçkin kôç. 22-njijay)
10. 12.2013-01. 10.2018 y. Açgabat §., Ahal, Balkan, Daçoguz,
Lebap we Mary welayatlarynyn degiçli etraplary

5.3. Maglumatyn bellige alnyç kartasyna goçulan senesi: 15.09.2018 y.

5.4. Bellige aly§ kartasy dûzen Khojanazarowa 0.

6. Edebiyat we beyleki maglumat çeçmelerine salgylanmalar:

6. 1. Cap edilen ylmy we beyleki maglumatlar

l. Gurbanguly Berdimuhamedow. Medeniyet halkyn kalbydyr. Açgabat, TDNG, 2014.

2. Gurbanguly Berdimuhamedow. Ile dôwlet geler boisa... Açgabat, TDNG, 2015.

3. Gurbanguly Berdimuhamedow. Parahatçylyk sazy, dostluk, doganlyk sazy. Açgabat, Tûrkmen
dôwlet neçiryat gullugy, 2016.
4. B. ycneHCKHH, B. BejiaeB. TypKMeHCKaa My3 BiKa, TOM l. MocKBa, Focy^apcTBeHHoe
ii3ji;aTej[bCTBO «My3ï>iKaj[£HbiH ceKTOp», 1928, 382 cTp.

5. AôyôaKHpoBa H. K Bonpocy o npoHcxoayieHHH ôaxmii. //Bonpocbi MeToaojiomH coBeTCKOH
4)OJ[tKJ[OpHCTHKH. MoCKBâ, 1989.

6. Fyjui&ieB TTT. TypKMeHCKaa npo^ecciiOHanbHaa MysbiKa ycTHoîï Tpa^HiïHH H coBpeMeHHOCTt.

//TpajiHqH H MysLiKaji&Htix KyjibTyp Hapo^OB BjinacHero, Cpe^nero BocTOKa H coBpeMeHHOCTL.

MocKBa, 1984.
7. Gurbanowa J., Yakubowa B. Tùrkmen halk saz dôredijiligi. Açgabat, TDNG, 2012, 184 sah.

8. Ahmedow A., Açyrow A., Gurbanowa J. Turkmen saz edebiyaty (Tùrkmen halk aydym-saz
dôredijiligi). Açgabat, TDNG, 2009, 99 sah.
9. ^ECaHpOBBie H CTpyK TypHbie ocoôeHHOCTH TypKMeHCKHX ayTapHbix MyK âMOB. //MystiKa Hapo^OB

LI,eHTpajitHOH A3HH. AjiMâTBi, 2009, 259-265 CTp.
10. Thé art ofTurkmen bagshy. //Thé music of Central Asia. Indiana University Press: Bloomington



and Indianapolis, USA, 2016, 109-130 pp.

11. Musical instruments of Turkmenistan: from ancient days to thé modem time. //OT rojioca K
lîHCTpyM CHTy: 4>eHOMeH 3ByK a B TpaflHIIHOHHOM KyjIbTypH OM HaCJie^HH TIOpKOfl3biqHOrO MHpa.

From voice to instruinent: sound phenomenon in traditional cultural héritage of thé Turkic speaking
world. - Almaty, 2016, 175-190 CTp.
12. Kurbanova D. Thé singing tradition of Turkmen épie poetry. //Thé oral épie: performance and
music. - VWB-Verlag fur Wissenschaft und Bildung, 2000, 115-128 pp.

6.2. Audiomateriallar

6.3. Wideomateriallar

6.4. Arhiw

maglumatlary:

Tùrkmen milli sazlarynyn we aydymlarynyn ses yazgylary.
© Turkmenistanyn Medeniyet ministrliginin ses yazgylarynyn arhiwi, 2018
l. Tùrkmen milli sazlarynyn we aydymlarynyn wideo yazgylary.

© Tûrkmenistanyn Telewideniye we Radiogepleçikler baradaky
kompaniyasy

2. Bagçy sen. Dokumental film, 45 MHH 07 ceK., 2011, Açgabat.
© Oguzhan adyndaky "Turkmenfilm" Birleçigi

S.Tàsin owazlar. Dokumental film, 31 min 16 sec., 2012, Açgabat.
© Oguzhan adyndaky "Turkmenfilm" Birleçigi

Tûrkmen sazlarynyn we aydymlarynyn ses yazgylary
© Tûrkmenistanyn Bac dôwlet arhiwi, 2018


