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“Mpeprbwmil HIUIap WIMAR-METOIUK
MapKa3u JUpPEKTOpHU

V36exncron Homoaauii Maganuii Mepoc 00LEKTIAPHHHUHT IHFHJIAHTAH

MAJLIAA PYIIXATH
T.p. | HMM o6beKkTH pakamMu | HMM 00beKTH HOMH
V3/HKHE HAMOEH STHINHHHT OF3aKH HIAKJI Ba AHbAHAJIADH
1 01.01 AdcoHa Ba puBOATIap
2 01.02 Ipraxiap
3 01.03 Hocronnap
4 01.04 Maxkon Ba MaTajuiap
WKpoYnauK CaHbaTH
02.01 MaKoOMYIIHK CaHBaTH
5 02.01.01 HIamMmakom
6 02.01.02 Xopa3M MaKoMJIapH
7 02.01.03 ®daprona- TOMKEHT MaKOMJIapH
8 02.01.04 JyTop cypHaii ityiuiapu
9 02.01.05 ®Depy3
10 02.01.06 Yurmoxsiap
11 02.02 baxmuuunuk caHbaTH
02.03 MywmTo3 auryna Hynnapu
12 02.03.01 Karra anmryaa
13 02.03.02 CyBopa
14 02.03.03 Haxm
15 02.03.04 MywmT03 anryiia Ba Ajuia
16 02.03.05 TanoBap
02.04 K¥mmmKunnuk caHbaTy (amMaiuii Ba HoamMaliuii)
17 02.04.01 Masgpuru
18 02.04.02 Kapcak
19 02.04.03 MapocumM Ky1nuKiIapu
20 02.04.04 Xandaunmmk
02.05 Paxc canpatu
21 02.05.01 Xopasm pakciapn — Jlasru
22 02.05.02 Byxopo pakcinapu
23 02.05.03 CypxoH pakciapu
24 02.05.04 daproHa Boguiicu pakciapu
02.06 ‘TomoIa caHbaTh
a5 02.06.01 ; Jlop6o3mHK
26 02.06.02 Ackus




27. 02.06.03 Macxapab0o3auk
28. 02.06.03 K¥rupuok06031uK
29. 02.06.05 Xank yiturnapu (6onanap Ba KaTTajiap)
KamusaTHUHT ypd-0aaT MapocuM Ba Gaiipamiiapu
03.01 Owunasuii Mapocumiiap
30. 03.01.01 bemk TVii
3. 03.01.02 CyHHar €ku xaTHa
32. 03.01.03 Myyan TVit
33. 03.01.04 Hukox
34. 03.01.05 ITanoB MaJaHUATH Ba AaHbAHAJIAPH
35. 03.01.06 O3 ougn Mmapocumu
03.02 Magcymuii MapocuMmIap
36. 03.02.01 Hagpy3
03.02.02 Cymanak caiinu
37.
38. 03.02.03 Boliyeyak OMpHUHYH I'y]T MApOCHMU
39. 03.02.04 Pamazon
TabuaT Ba KOUHOT OMJIaH GOFIMK Ypd-oaaTiap
04.01 Wun hacau 61man 60FIuK
40. 04.01.01 EMFup Ba mmamMos Yakupui
04.02 Mapanuii MyXuT
41. 04.02.01 bolicyH TYMAHUHMHI MaJaHHiIl MYXUTH
42. 04.02.02 HMM wmyxobazacua Maxauia Taxpuodacu
43. 04.03 AmnpanaBuii Tabobat
44. 04.04 YopBaumiuk, JeXKOHYMIMK Ba OOFI0PUMIINK
OwiaH OOFIMK OWIMM Ba KYHHKMAaap
AHbaHABMH XyHAPMaHAYMWIHK OMJIaH GOFJIHK OMJIMM Ba KYHHKMAJIap
45. 05.01 3apay3nuk
46. 05.02 Kanpaxopink
47. 05.03 I'mnamunmk
48. 05.04 JIynnuay3nuk
49, 05.05 K¥rup4okcosnamnk
50. 05.06 Kymomunmmk
31. 05.07 I"anykopyINK
52. 05.08 Erou VitMaxopiauru
53. 05.09 Kamrraumimk
54. 05.10 MuHuaTopa caHbaTu
58. 05.11 XaTTOTJIMK
56. 05.12 3aprapyiuk
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3yannk 6WiiaH Myxogasa 0cTHra OJIMHHUIIH J03UM OYJIraH HomoAaui
MaJaHuil Mepoc 00beKTIAPpUHMHT pyiixaTH

1. JIOCTOHUMJIMK CaHBATH
2. Ky6u3 mwxpounnuru

IOHECKOHnuHr THCOHUAT HOMOAAMA MaJaHUH MePOCH pernpe3eHTaTHB
pyiixaTura TaBcus THJIMIIN PeKaJaliTHPHIAETTaH o0beKTIap pyiixaTu

. bemuk 6unan 60rnuK yph-oaarnap
. Xangaumink

. baxmmunnuxk

. ITanoB MagaHUATH Ba aHbaHAIAPU

W N =

IOHECKOununr Homoaauii maganuii Mmepoc Myxodga3acura ouj dHI sIXIIH
Taxpubajap peecTpura KHPUTHII YYYH TABCHSl JTHIAJHUTAH XYXOKAaTJIap
pyiixatu

1. “Maxaniafga HOMOAIMI MaJaHUl MEPOCHH MyXo¢a3a KWIHII Ba aBJIOAJaH-
aBJIOATA eTKazUIIga V36ekucton Momenn”.

2. “MapruwioH XyHapMaHJUWIMKHU PpPUBOXIAHTUPHUIN MapKasu: ATiac Ba
AJpac TYKWII aHbaHABUHN TEXHOJIOTHUACUHY CaKjall’”.



“APPROVED”
A. Khaydarov, Director ,
Republican Scientific-Methodological
Center for Folk Art

No. | Number
of ICH
element
Oral traditions and expressions
1; 01.01 Myths
2, 01.02 Legends
3. 01.03 Doston
4. 01.04 Proverbs and Parables
Performing arts
02.01 Magom art
5. 02.01.01 Shashmagom
6. 02.01.02 Khorazm maqgoms
7. 02.01.03 Ferghana-Tashkent magoms
8. 02.01.04 Dutar-surnay style
9. 02.01.05 Feruz
10. 02.01.06 Ushshog
11. 02.02 Story-telling art of Bakhshi
02.03 Uzbek classical music style
12, 02.03.01 Katta ashula
13. 02.03.02 Suvora
14. 02.03.03 Nagsh
15. 02.03.04 Uzbek classical music and yalla
16. 02.03.05 Tanovar
02.04 Singing art
17. 02.04.01 Mavrigi
18. 02.04.02 Qarsak
19. 02.04.03 Ceremonial songs
20. 02.04.04 Khalfachilik
02.05 Dancing art
21. 02.05.01 Khorazm dance — lazgi
22. 02.05.02 Bukhara dance
23. 02.05.03 Surkhon dance
24, 02.05.04

Ferghana Valley dance

02.06




Performance art

25. | 02.06.01 Dorbozlik (Rope-walking)
26. | 02.06.02 Askiya
27. | 02.06.03 Maskharaboz art (Clown)
28. | 02.06.04 Qoghirchogbozlik (Puppetry)
29. | 02.06.05 Folk games
Social practices, rituals and festive events
03.01 Family rituals
30. | 03.01.01 Beshik ceremony
31. | 03.01.02 Sunnat or khatna (Circumcision ceremony)
32. | 03.01.03 Muchal birthday ceremony
(according to twelve-year calendar cycly)
33. | 03.01.04 Nikoh (Wedding ceremony)
34. | 03.01.05 Palov culture and tradition
35. | 03.01.06 Yuz ochdi ceremony
03.02 Seasonal rites
36. | 03.02.01 Navruz
37. | 03.02.02 Sumalak festivity
38. | 03.02.03 First snowdrop blossoming ceremony
39. | 03.02.04 Ramazon
Knowledge and practices concerning nature and the universe
04.01 Seasonal rites
40. | 04.01.01 Ceremonies calling for rain and wind
04.02 Cultural spaces (reserves)
41. | 04.02.01 Cultural Space of Boysun
42. | 04.02.02 Tha Role of Mahalla in ICH safeguarding
43. 04.03 Traditional medicine
44. 04.04 Knowledge and skills related to cattle breeding, gardening and
farmering
Traditional craftsmanship
45. 05.01 Gold embroidery
46. 05.02 Patchwork
47. 05.03 Carpet weaving
48. 05.04 Skullcap embroidery
49. 05.05 Puppet-making
50. 05.06 Pottery
51. 05.07 Gypsum carving
S2. 05.08 o Wood carving
53. 05.09 Majolica art
54. 05.10 The Miniature art
35. 05.11 Calligraphy art
56. 05.12 Jewellery art
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List of ICH
in need of urgent safeguarding

1. Doston story-telling art
2. Qobiz performing

ICH elements recommended for inclusion into the UNESCO’s Representative
List of Intangible Cultural Heritage of Humanity

1. Beshik ceremony

2. Khalfachilik

3. Story-telling art of Bakhshi
4. Palov culture and tradition

List of documents recommended for inclusion into the UNESCO registry of
the best experiences in Intangible Cultural Heritage safeguarding

1. Uzbekistan model of ICH safeguarding and transferring to younger
generations in Mahallas

2. “The Margilan Crafts Development Centre: Safeguarding of the Atlas and
Adras Making Traditional Technologies”



MUHHUATIOPA CAHBATH

V36ex xanky KaguMAaH Y3UMHHHET CAaHBATCEBAPIUTH, CAHBATHHHI Oapua
TYpJIapyuHM KafApiamy OuiaH HOM 4YMKapraH. AMMHUKca, XaJKuMHU3 OpacHhia
MYCaBBUPIUK CaHbaTH IOKCaK KaJpiaHraH, MycaBBUpJapra amoxXuja Xypmar-
pTHOOp K¥pcaTwirad. Acpriap olla MHCOHJNApra Ty3aliuK Xaas STuO Kemaérrad
MYCaBBHPJIHK, alHUKCA, YHUHT y3UTa XoC HyHanumm OYNraH MUHMATIOpA CaHBATH
y30K HHJUTap JaBOMUIA IIaKIJIaHTaH, CalKalUTaHraH KO TYPHIHD.

[Ilapx MUHHATIOPACUHUHT HO3MK XUXATIapu, MypaKKaOIUKIapu MKOIKOpIaH
KaTTa MeXHaT Ba M3JMAaHULIHU Tanad 3Taay. MuHuatiopa acapuna TabuaTHU, HHCOH-Y
’KOH30TJIApHU, OMp Kapaniga Ou3 aHraMalurad Iy3aIuKHA TaCBUPIIad, YHU FOKCaK
CaHbBAT acapura ailJlaHTUPUII YUYYH MKOJKOpP KeHT OUNTMM Ba MaxopaT, FOKCaK CaBus,
TUJ Ba KOOUIUAT COXUOW OYITHINH JIO3HM.

Munuatiopanap caHbaT cudaTuga KUTOO KYNE3ManapuHUHT TapKaTHIIH
HaTIWKacuaa ByxxyAra keiarad. AsBangad Mapkasuii Ocuéna 0y AUHUN MaTHJIapHH
SXIIAPOK aHIJIAl y4yH pacMiu TacBupiap OunaH Oesatunran MoHH KHTOOIapH
oynran. KelmH9anmuk HCIOM MOHH KHTOONMapu Oe3akiapuiaH KYNruHa KUCMUHH
ka0byn xungu Ba Moum lllapk MycyaMoH MammakaTiapuia pacCOMIIMK CaHBATH
acocuucH cudaruaa TaH onuHau. XV acpra kenud MHUHUATIOpa cCaHbaTH aca30anap
caHbBaTH Typu cudaruia KeHr Tapkannd. AifHaH mry naspra kenu0, ‘“Camapkanj
MUHHaTIOpa MakTabu”’, “XupoT MHHMaTIOpa MakTabu’, "ByXxopo MuHHATIOpa
makTtabu", "bobypuiinap MuHHaTIOpa MakTaOu" CHHrapu ymoy HyHaIWmmard KaTop
kot Maktabnap Byxyara kenrad. XV-XVII acpnapaa Mapkasuit Ocué tacBupuii
caHbpaT MakTablmapua KiacCHK afabuéTnapra WUIIOCTPALHs, TOPTPET KaHPH Xama
TapyUXUi BOKealap TaCBUpPU y3BUH Ba U34YWI MaB3yra alJIaHTaHIIMIY Ky3aTHIaau.

[Ilapx MHHHATIOpAacH PUBOXKJA Mauxyp paccoM Kamonumnun bex3omHuHT
XU3MaTIapyd HUXOATHA KaTTa GynraH. Vima naBpia XHPOT MYCaBBHDIHK MakTabwu
TEHICU3, IIyxpaTd >Xyna Oamannm sau. Xuporaa Amad, WKOA KWITaH YIYF
myTtadakkup Anumep HaBouitHuHT Mamxyp "Xamca'cura KUpUTHITaH TYpiH Fa3all
Ba JOCTOHJAP YUYyH UILJIaHTaH MUHHATIOpanapia yia JaBpHUHT Oy coxaza spuilra
FOTYKJIApUHU, MyCaBBUPJIAPHUHT KaslO KYpUHU, MAXOPATVHU aHIJIall MyMKHH.

MunuaTiopa caHbaTH XO3UPTHd JaBpJa XaM ¥3 MOXHATHHU WYKOTMaras.
V36exucTOHIa MHHHATIOpA CaHBATH OWIaH IIyFyInaHu® KemaéIraH Kymmab
paccomiap MaBxXyn. Yiap ¥3 acapiapyuHM KOFO3 Ba Tepura dusamuiap. MuHUaTIOpa
CaHbAaTHHHUHI' OOIIKa TAaCBUPHI caHBAT acapiapuaadH ¢GapKid HKKH KUXATHHU
KypcaTu® YTUII MyMKWMH. BUpUHUMIAH, MUHHATIOpA acaplapyiHMHI XaKMH HUPHK
OVnMaiiiy, UKKUHYMAAH YH/a TacBUpJaHTaH NETAJUIAPHUHI XaKMUIa OUpUHYM Ba
KeWnHTH Iutannapaa Gapk 6yaMaiam, SsHU y30KAa KOWIaluras J1eTanb XaM OupuHIM
TUTaHJary JAeTaib OuilaH OUp XU Xa)xmaa ake dSTTUPUIIAIHN.

. Pecny0iuka MajaHUsIT Myaccacajaapu
% ) (¢haomuATHHN TALIKHJ 3THII HIMUNA-METOAUK

MapkKa3s aupekropu A.Xaiinapos



Extract

THE MINIATURE ART

Uzbek people were famous from ancient times for appreciating the versatility of
arts. Especially the art of painting was highly appreciated and special respect was
shown to artists. Painting art which is presenting beauty to humanity through the
centuries, especially its peculiar branch-the miniature art has been evolved and
trimmed through the centuries.

Tenderness and complicatedness of miniature art requires from the creator huge
labor and research. The master should possess stable knowledge and skills, high
professionalism, taste and capability for creating masterpieces which describe nature,
people and animals, beauty, which cannot be noticed at the first glance.

Miniature art appeared in connection with extention of handwritten books. In
Central Asia, these were initially Manichaean books, which were decorated with
paintings for a better understanding of the religious text. Later, Islam took much of
the techniques of decorating the Manichaean book, and Mani was considered as the
founder of painting in the Muslim East. By the 15th century miniature became the
most common type of secular art. Coming exactly to this century, such creative
schools as “Samarkand school of miniature”, “Khirot School of miniature”,
“Boburids’ school of miniature” has been formed. In the XV-XVII centuries
illustration to classic literature, portrait genre and the description of historical events
became consistent and basic theme in art schools of Central Asia.

In the development of Eastern miniature, Kamoliddinh Bekhzod’s contribution
was great. At that period Khirot School of miniature’s fame and glory was very high.
The miniatures created for various ghazals and poems, included in the Navoi’s
‘Khamsa’ can be characterized by the accomplishments of the time, the soul and the
skill of the artists.

Miniature art has not lost its significance even at present. There are many artists
who are occupied with Miniature art. They draw their compositions on paper and on
animal skin. Two distinctive features of the miniature art can be stated.

Firstly, the volume of the Miniature art objects is not large. Secondly, the details
in the first and the subsequent plans will not be different- the distant details will be
reflected in the same size as the details of the first plan.

The Republican scientific-methodical
S < center for organization of culture
/4 institutions activity director A.Haydarov




