Letter of Consent for the Nomination

On behalf of the members of the Japanese Association for
Conservation of Architectural Monuments (JACAM), I give my
free, prior, and informed consent to the nomination of “Traditional
skills, techniques and knowledge for the conservation and
transmission of wooden architecture in Japan” to the UNESCO
Representative List of the Intangible Cultural Heritage of
Humanity. |

Our Association works to use advanced traditional techniques
to conserve, restore, and utilize architectural monuments that are
National Treasures or Important Cultural Properties of Japan.
We organize training courses to nurture and induct the
craftspersons who will be at the center of such work and to
improve the level of their techniques. Through our work, we aim
to transmit to the next generation the cultural heritage of our
country and contribute to raising the awareness of the public.

To further an understanding of the relevant techniques and for
the various related organizations, we are holding seminars on

architectural conservation techniques for students majoring in
‘architecture and craftspersons working on restoring structures
that are cultural properties. We are also actively opening to the
public sites where conservation and restoration work is being
carried out and providing opportunities to experience firsthand
the architectural restoration techniques at an annual fair for
Japanese techniques.

We will continue our work to strengthen dialogue and

exchanges between craftspersons and specialists of all skillsets

and specialties, transmit the historical architectural monuments
securely to the next generation, and hand down the techniques
throughout the coming ages.

8 march, 2019

2-32-15 Nishi-nippori, Arakawa-ku, Tokyo, JAPAN

Japanese Association for Conservation of Architectural
Monuments (JACAM), a Public Interest Incorporated Foundation
Mr. Itaru Takashio, Chair

Lo 22 WA 2019
N ol |

0161800008




RIEE

ANEAREAN MR EYRFREFHSE, BRERERICE S,
HETORPAEZ I LT, GHBETREOR : REBREW LTk
T DM D2 Rr A2 B\HLBERR—BER~DREIZ
B&ELET,

WS, EE, EEUEME0 LI BEYORE, B8, &
ASIRIFELZBEOGEREINECL VT I L EL, 2OF
&R DIEBEMNE R ORK - FHREROERKER EODOEE
1TV, DREOALEE R CMEHREWN O RR~O#E I i ER O
AL Bl FETAZ E R ERE LTWET,

WA OB & BAEEEOL DI, BESEFEL T L%
AR A RS DB E T A R E S A I EEEINIC
THEIFT—RRELTNDIE, —BREZIRICEFEHEELE
DA ERBBINCIT > TWET, £, BROFEER T = 7 TriE
HEE S D AR S DR b AT > TV E T,

S, %A%ﬁ%%@%@%@zt&ﬁ@*m%ﬁ%#%b5
H, BHAROESABREEELZHRECRERMEL, %k < ok
TEDLEHITBHLTEND T,

2019% 3H 8H

HEHF)IEXEEERE2TE3 2155
IANFRBT R A S i E R E R
BHE

D ,,, —



Consent to the Nomination File

Having been fully informed prior to the nomination file’s creation, we of
the Japanese Association for the Conservation of Techniques for Traditional
Architecture give our consent, of our own free will, to the nomination of
“Traditional skills, techniques and knowledge for the conservation and
transmission of wooden architecture in Japan” for inscription on the
UNESCO Representative List of the Intangible Cultural Heritage of
Humanity.

Our Association was established in 2000 with the téryo (master
carpenters) who head companies working on the restoration of architectural
cultural heritage at its center. It was established with the goal of
transmitting, and enhancing skills and techniques for traditional wooden

architecture, training successors, and contribute to promoting projects to
conserve structures that are cultural properties by being bearers of the
techniques and nurturing successors.

- At our Association, we are carrying out many activities, such as holding
various research meetings, lectures, and practical training sessions to
further an understanding of traditional techniques as well as help
Association members hone and polish their skills; holding training courses to
train successors; and publishing a newsletter and setting up a website to
disseminate information. We are also participating in an annual fair for
Japanese techniques and providing opportunities for visitors to get hands-on
experience with woodwdrking techniques.

All the members of our -Association will strive to surely hand down the
architectural heritage in Japan to the next generation and enhance our
techniques so we can continue to transmit the traditional techniques to the

future.
138tk March 2019

1980-2 Toriimoto-cho, Hikone-shi, Shiga, JAPAN
Japanese Association for ‘the Conservation of Techniques for Traditional
Architecture, a General Incorporated Association

Mr. Masao Nishizawa, President
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Letter of Consent

Association for the Preservation of National Temple and
Shrine Roof Construction Techniques gives its free, prior and
informed consent to the nomination of “Traditional skills,
techniques and knowledge for the conservation and transmission
of wooden architecture in Japan” to the UNESCO Representative
List of the Intangible Cultural Heritage of Humanity.

By managing our activities organizationally, our Association
enhances the transmission of the traditional techniques
concerning Japanese cypress bark roofing, wooden shingle roofing,
and thatching that are used on roofs of traditional shrines and
temples as well as harvesting the raw materials of Japanese
cypress bark and producing wooden roofing tiles. We have also
conducted research on these techniques, nurtured and trained
craftspersons involved in working on roofs of shrines and temples,
and secured materials to restore cultural properties. Through
these activities, the National Association contributes to projects to
conserve the cultural properties of Japan. We are organizing
projects to safeguard traditional roofing techniques for shrines and
temples, nurture and train craftspersons, and certify persons
skilled in roofing as head thatchers for cultural properties. We
have also organized exhibitions, hands-on experiences, and
lectures on traditional roofing techniques for temples and shrines,
secured thatch as material to restore cultural properties, and
published a newsletter. These activities have been carried out for
various relevant groups and to further an understanding of the
relevant techniques.

We will continue to work to enhance dialogue and exchanges

among different techniques and areas of expertise, pass down the

historical architectural heritage in Japan securely to the next
generation, and transmit the techniques for eternity.

3. 8 March, 2019

Association for the Preservation of National Temple and Shrine Roof
Construction Techniques, Inc.

2-205-5 kiyomizu, Higashiyama-ku, Kyoto-shi, Kyoto, JAPAN

" ¢fo Training Center for Techniques to Conserve Architectural Cultural
Properties |

Mpyr. Hideaki Murakami, President
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Form of Consent

Japan Thatching Cultural Association (JTCA) gives its free, prior, and informed
consent to the nomination of “Traditional skills, techniques and knowledge for the
conservation and transmission of wooden architecture in Japan” to the UNESCO
Representative List of the Intangible Cultural Heritage of Humanity.

Our Association works with the goal of transmitting and promoting the culture
and techniques of thatching and thus contribute to the development of Japanese
culture and local communities..

Thatching is a technique found throughout Japan; it has a long history of being
used to thatch roofs of shrines, temples, or houses. But urbanization and the
modernization of lifestyles of Japanese rapidly made thatched roofs become rare,
and transmitting the techniques has become difficult.

On the other hand, thatched roofs are being re-evaluated from the perspective
of revitalizing local communities or protecting the environment. Thatched roofs
are suitable for Japan’s climate and natural features, and diverse styles and
techniques of thatching are widely distributed in different areas in Japan.
Thatched roofs are also being popular among tourists.

At our Association, we work to transmit the techniques of thatching and train
craftspersons as well as transmitting the technique of harvesting the thatch for
material to thatch roofs and managing the hayfields to grow such thatch. In
Japan, which has a variety of climates, natural features, and terrain, various
types of thatch have been used as materials to thatch roofs in various regions. The
environment the hayfields are in are diverse as well. The techniques of thatching
were different in each region, and the knowledge regarding how to use the
hayfields has been accumulated in each region. We study those things and work to
transmit them.

When protecting and transmitting the hayfields, conducting research on
various aspects is necessary from the standpoint of m@intaiMng biodiversity and
protecting the local environment. Therefore, we will strive to ensure the hayfields
remain sustainable, secure thatch as material, and transmit the techniques of
harvesting thatch, all while working together with various groups in relevant
fields

It is also necessary for the thatchers to learn about the various characteristics
of different types of thatch or the environment of the hayfields and to harvest the
thatch themselves, in terms of transmitting the diverse techniques of thatching in
Japan. Our Association works with all relevant techniques, from harvesting
thatch to thatching roofs, and will continue to engage in efforts to transmit and
develop the culture of thatching.

February 26, 2019

184 Hojo, Tsukuba City, Ibaraki Prefecture

Japan Thatching Cultural Association, a General Incorporated Association
Mr. Kunihiro Ando, President
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Form of Consent for the Nomination

On behalf of the Shrine and Temple Architectural Decoration
Heritage Skill Association, I give my free, prior, and informed
consent to the nomination of “Traditional skills, techniques and
knowledge for the conservation and transmission of wooden
architecture in Japan” to the UNESCO Representative List of the
Intangible Cultural Heritage of Humanity:.

The members of our Association are craftspeople belonging to
five separate categories: uwrushi-nuri (lacquering), saishiki
(polychrome decoration), hakuraku-dome (polychrome decoration
stabilization), tanshoku-nuri (single color decoration—usually.
vermillion, white, or green), and kazari kanagu (metalworkers).
The Association works to train craftspeople in order to ensure that
these skills are passed on, and to ensure the quality of restoration
work on listed cultural properties. We conduct training courses for
craftspeople in each of the five categories, and certify the skill level
of each craftsperson who has completed this training. There are
four separate levels, from beginner to senior craftsperson. The
Assocation holds training sessions on materials used in restoration,
such as lacquer and nikawa (traditional animal glue). We hold
workshops for members of the public, who can try their hand at
coloring techniques at an annual fair for traditional crafts which
serves to disseminate information on traditional craft skills
broadly.

We continue to work to strengthen dialogue and transmission of
skills between craftspeople and specialists in order to ensure that
the architectural heritage of Japan, and the traditional crafts
skills that support it, are passed on to the next generation

8, March, 2019

27 HigashiSanno-cho, Higashikujo, Minami-ku, Kyoto, JAPAN
Shrine and Temple Architectural Decoration Heritage Skill
Association, a General Incorporated Association

Mr. David Atkinson, President
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Form of Consent

The Nikko Cultural Assets Association for the Preservation of Shrines and
Temples gives its free, prior, and informed consent to Japan’s nomination of
“Traditional skills, techniques and knowledge for the conservation and
transmission of wooden architecture in Japan” to UNESCO’s Representative
List of the Intangible Cultural Heritage of Humanity.

Our Association preserves and transmits the techniques to apply colors and
lacquer on structures and specializes in conserving and restoring the shrines and
temples of Nikkd, which was inscribed on the World Heritage List in 1999. These
shrines and temples are well known for the decorations which are the
masterwork of the craftspersons of the 17% century and the best materials at
that time.

Conservation and restoration work is carried out approximately every 40 years.
Therefore, making sure the techniques are handed down and ensuring
sustainable access to traditional materials is important. Tools that allow
craftspersons’ techniques to shine and tools required to shape or create materials
are indirectly related to the conservation and restoration work. Nevertheless,
these indirectly related techniques must also be transmitted.  Therefore,
exchanging information or ensuring cooperation between the relevant
organizations to maintain good relations between organizations working with all
of the related techniques—both directly related and indirectly related—is
essential.

Our Association is working not only to nurture craftspersons and conserve and
restore traditional structures, but also to gather reference materials on traditional
techniques, conduct research, and publish the results of such work. In recent
years, we have been engaged in activities to further the public’s understanding
of traditional techniques, such as by allowing members of the public to view the
restoration of coloring at sites for large-scale restoration work. Furthermore, to
educate the public and to disseminate information about traditional techniques,
we are participating in fairs for Japanese techniques and allowing visitors to have
firsthand experience of coloring techniques for restoration work.

We will continue to work to provide information to the wider public instead
of just craftspersons or experts, and to strive to make as many people as possible
realize the need to transmit securely to future generations the historical
architectural heritage.

6th March 2019

Nikko Cultural Assets Association for the Preservation of Shrines and Temples,
a Public Interest Incorporated Foundation
Address; 2281 Sannai, Nikko-shi, Tochigi, JAPAN
Representative: Mzr. Doju Kegure, Chair
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Letter of Consent

The Nihon Dentou Kawara Gijutsu Hozonkai (Japanese Association for Inheritance Skills
of Traditional Kawara-tile Roofing) gives its free, prior, and informed consent to Japan’s
nomination of “Traditional skills, techniques and knowledge for the conservation and
transmission of wooden architecture in Japan” to the UNESCO Representative List of the
Intangible Cultural Heritage of Humanity.

Our Association was founded March 1, 1991 by the group of the repairers of the Kawara-
tiles of cultural heritage. These repairers had discussed the best way to transmit Kawara-tile
culture and the historic architecture that has been conserved and handed down to us from our-
ancestors since ancient times. They arrived at the conclusion that the best way was the
capacity building of craftspersons. Thus, the Association was formed to refine the traditional
techniques of both Kawara-tile making and roofing with Kawara-tile, transmit them, and train

craftspersons.
Throughout history, Kawara-tile culture in Japan has combined well with the natural

environment and climate of Japan. At the same time, our ancestors created distinct styles and
techniques which have enabled craftspersons to maintain Kawara-tile in its original and
existing state spread across Japan by generations:

Our Association works to transmit the traditional techniques of making Kawara-tile and
roofing with Kawara-tiles that have long existed in Japan to improve the practices used to
produce Kawara-tiles. We also work to refine the vast knowledge, high level of decision-making
gkill, and advanced techniques while nurturing successors.

In addition, to promote an understanding of the techniques and strengthen links between
related fields, we are engaged in the following work:

1) Collect reference materials.

2) Research and study the techniques

3) Reconstruct Ancient Kawara-tiles.

4) Create full-scale drawings of roofs with Kawara-tiles.
5) Extensive training and practice with full-scale models.

Furthermore, we work to promote an understanding of the techniques by engaging in
publicity and education activities. For example, at the annual fair for Japanese techniques, we
provide children with the opportunity to experience the techniques.

To transmit our techniques to the future, we will continue to strengthen our exchange or
dialdg'ue with craftspersons regardless of which technique they work with, learn from each
other, ensure these techniques do not die out, and transmit the historic architectural heritage
in Japan to the next generation.

Many people have an impression of Japanese Kawara-tile roofs as part of a Japanese
culture. However, the Kawara industry itself is on the decline due to modernization,

Thus, we give our consent with the hope a wider audience will become aware of the Kawara-
tile roofs that have been formed bthvroughout the natural landscape of Japan.

March = |, 2019

(Name of organization) The Nihon Dentou Kawara Gijutsu Hozonkai (Japanese
Association for Inheritance Skills of Traditional Kawara-
tile Roofing)

(Address of office) 362 Tanida-cho, Ikoma-shi, Nara, JAPAN,

¢/o Yamamoto Kawarakogyo Corporation

(Name of representative) Mr. Masao Takemura, President
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Letter of Consent Regarding the Nomination to the UNESCO
Representative List

The National Cultural Property Wall Technical Preservation
Meeting has received information prior to the crafting of the
nomination file on the process and the meaning of an inscription on the
UNESCO Representative List of the Intangible Cultural Heritage of
Humanity. Having digested this information, we freely consent to the
nomination of “Traditional skills, techniques and knowledge for the

conservation and transmission of wooden architecture in Japan” to the

Representative List.

We. have worked to transmit traditional wall preservation
techniques and refine them. We have also held training sessions for
craftspersons of traditional conservation techniques and worked to
secure materials to restore cultural properties. Through these
activities, we have aimed to contribute to projects to conserve and
restore structures that are cultural properties. We have also held
practical training sessions, lectures on theory related to architectural
conservation and restoration, and intermediate-level exams. To
promote an understanding of the relevant techniques through
activities for the public and those to disseminate information, we have
organized visits for participants from the public to view structures that
are cultural properties and provided opportunities for children to
experience the techniques firsthand at an annual fair for Japanese
techniques.

We will continue to work to ensure dialogue and exchanges of
techniques between craftspersons and specialists of various

backgrounds is strengthened, the historical architectural heritage of.

Japan is handed down to the next generation, and the techniques are
transmitted to the future.

March 4 , 2019

(Name of organization) National Cultural Property Wall Technical
Preservation Meeting

(Address. of office) 128 Daitoji. Rikinaga-cho. Konan-shi, Aichi,
483-8104, JAPAN

(Name of representative) Mr. Yasunobu Adachi. President
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Letter of Consent for the Nomination

Having been fully informed prior to the creation of the nomination file, the
Japanese Association for the Conservation of Traditional Joinery Techniques
gives its consent to the nomination of “Traditional skills, te-chniqueé and
knowledge for the conservation and transmission of wooden architecture in
Japan” to the UNESCO Representative List. _

Our Association aims to safeguard, transmit, and improve the traditional
joinery téchniques, train successors, and confribute to projects to conserve
structures that are cultural properties. To achieve these goals, we are
'organizing practical training sessions and lectures at which veterans with a
high degree of skill in repairing and restoring joinery teach the techniques of
our forebears. We are also improving our skills to use original resources
prudently, using modern wood sparingly, making sure the modern wood does
not stand out among other materials, and handing down the good old ways.
To transmit these techniques to future generations, we are participating in
an annual fair for Japanese techniques, giving children firsthand experience
with the technigues, and working to promote an understanding of the
techniques.

We will continue to work to enhance dialogue and technical exchanges
between craftspersons and experts that overcomes differences in area of work,
transmit Japan’s historical architectural heritage steadily to the next
generation, and transmit the techniques to the future.

March, t, 2019

Japanese Association for the Conservation of Traditional
Joinery Techniques, a General Incorporated Foundation

4-3-1 Furusho, Aoi-ku, Shizuocka-shi, Shizucka, JAPAN
Mr. Seiichi Aoshima, Chair
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Letter of Consent for the Nomination

The Association for the Conservation of Tatami for Cultural Properties
gives its free, prior, and informed consent to Japan’s nomination of
“Traditional skills, techniques and knowledge for the conservation and
transmission of wooden architecture in Japan” for inscription on the
UNESCO Representative List of the Intangible Cultural Heritage of
Humanity.

Culture involving fatami mats is distinct to Japan. Originally, the mats
were used to furnish the rooms of the emperor or the nobility. With the
introduction of shikizume (using tatami mats to completely cover floors)
during the Kamakura Period (around the 12th to 14t centuries), the mats
began to be used as important flooring materials in Japanese architecture.
Since the early modern period in Japan, it has been used in various areas of
the country. Sado (tea ceremonies), kods (traditional incense-smelling
ceremonies), mai (traditional dancing), and many other eclements of
Japanese culture were born and nurtured on tatzami mats.

Our Association seeks to support traditional architecture and transmit and
enhance the techniques of producing fatami mats that have had a
significant impact on Japanese culture. To achieve these goals, we work to
secure good materials grown in Japan and develop successors through
practical training courses and lectures. We also provide children with
opportunities to experience our techniques at an annual fair for Japanese
techniques and work to promote an understanding of our techniques
-through dissemination activities.

We will do our best to strengthen dialogue and exchanges with
craftspersons of other techniques. We will transmit our cultural heritage
surely to the next generation, and transmit our skills to the future

generations.
March 5, 2019

66  Kagiya-cho, 'Sakaimaéhi~nishiiru, Marutamachi-dori
Nakagyo-ku, Kyoto-shi, Kyoto, JAPAN.

c/o Satake Shop

Mr. Masaaki Satake, President of the Association for the
Conservation of Tatami for Cultural Properties
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Letter of Consent for the Nomination

On behalf of the Association for Conservation of National Treasures, I give my
free, prior and informed consent to the nomination of “Traditional skills,
techniques and knowledge for the conservation and transmission of wooden
architecture in Japan” for inscription on the UNESCO Representative List of the
Inténgiblé Cultural Heritage of Humanity.

Our Association is a group of conservators who conserve and restore paintings,
calligraphy, and ancient documents. We work mainly on restoring cultural
properties with base materials are silk, paper, wooden boards, and similar
materials.

One characteristic of Japanese structures is that paintings and other objects are

used to make the interior of the structure stately and decorative and to create a
cultural space. In Buddhist architecture, Buddhist paintings are painted onto
walls and ceilings; in ordinary residences, paintings of various themes are found
on fusuma (sliding doors used as partitions) or in foko-no-ma (alcoves where
decorations are placed). Many of these paintings on walls or partitions are painted
on paper, but some are painted directly on wooden boards.
-~ The restoration techniques for mounting that we transmit are essential
techniques in preserving both the paper that is a base material for paintings on
walls and partitions in these structures and the pigments and inks that give these
artistic expressions form. - )

Many of the Japanese paintings on walls and partitions are made of fragile
materials. Japan experiences drastic seasonal changes, making it easier for these
paintings within structures to be damaged by fluctuations in temperature and
humidity or by mold. Therefore, throughout history, it has been necessary to
restore these paintings every few decades-or every century. Despite these
 difficulties, it was possible for many of the paintings to be handed down to us from
over four centuries ago because our ancestors continued to restore them regularly
using restoration techniques for mounting.

To master and transmit these traditional restoration techniques for mounting,
we have facilitated technical cooperation that overcomes the boundaries between
small workshops where conservators work. We have also organized an objective
certification system modified according to the abilities of each craftsperson,
iniproved the standing and conditions of conservators working on restoration

techniques for mounting, and adapted to the needs of modern society. In addition,




we aim for restoration work that is safer and more meticulous and work together
with owners of the cultural properties as well as specialists in the fields of
humanities and sciences while informing people about the principles of
restoration work, securing materials suitable for restoring cultural properties,
and conducting research and development on methods of carrying out restoration
work. Furthermore, we are currently providing more opportunities to hold
lectures aimed at the public so that a wider audience can learn about restoration
techniques for mounting. Japanese restoration techniques for mounting are also
drawing attention from the world because of the advanced techniques, and
coﬁservators from various countries are visiting Japan and making use of the
techniques to restore cultural properties in their home countries upon their return.
We are engaged in extremely precise work in a high-pressure environment,
Therefore, the work is generally not shown to the public, and there were few
opportunities for ordinary people to know of our work. We will continue to think
first of safety when conducting restoration work; that will not change. However,
we would like to make the inscription on the UNESCO Representative List not
only be a wonderful thing for the relevant cultural properties themselves, but for
the culture of techniques to conserve and restore those properties that are in the
background. It is our sincerest desire that this helps hand down as many cultural
properties to the next generation as possible.
We will continue to strive to enhance the technical exchanges and dialogue
between conservators and specialists that extends beyond differences in type of
work; hand down the art, culture, and history in Japan to the next generation; and

transfnit the techniques we bear and practice to the future.

7 March, 2019 ' )

b A T
445 Sasaya-cho, Oike-sagaru,Higashino-toin-dori, Nakagyo-ku, Kyoto-shi, Kyoto,
JAPAN
Nippo Karasuma Building 2F Unit 1.2
Association for Conservation of National Treasures, a General Incorporated
Association

Ms. Noriko Yamamoto, Representative Director
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Form of Consent for the Nomination of “Traditional
skills, techniques and knowledge for the conservation
and transmission of wooden architecture in Japan”

The Japan Association for Urushi Cultural Heritage give its free,
prior, and informed consent to the nomination of “Traditional skills,
techniques and knowledge for the conservation and transmission
of wooden architecture in Japan” to the UNESCO Representative
List of the Intangible Cultural Heritage of Humanity for a possible
inscription.

Our Association works to produce more Japanese urushilacqueér
that is essential to conserving and restoring cultural properties,
including those that are elements of historical architectural
heritage. We are also implementing projects to train people to
transmit the techniques of refining lacquer and securing the
materials and tools necessary for the art of lacquer. Furthermore,
we are working to nurture people who will transmit the techniques
through cultural activities or training sessions in order to further
an understanding of the techniques related to Japanese lacquer
and to help other related organizations.

‘Our Association will continue to work to enrich the dialogue and

technical exchanges between craftspersons and experts of all

different fields, hand down the historical architectural heritage

in Japan carefully to the next generation, and transmit the
techniques to the future.

March 4, 2019
1-5-6 Ueno-sakuragi, Taito-ku, Tokyo, JAPAN
Cedar Residence 301

Japan Association for Urushi Cultural Heritage
Mr. Shosai Kitamura, President
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Letter of Consent for the nomination to the UNESCO

Representative List

We of the Association for Conservation of Lacquer Collecting
Techniques give our free, prior, and informed consent to the nomination
of “Traditional skills, techniques and knowledge for the conservation
and transmission of wooden architecture in Japan” for a possible
inscription on the UNESCO Representative List of the Intangible
Cultural.Heritagé'of Humanity.

Our Association was founded on January 9, 1996 as an organization
to transmit and promote the techniques used to tap urushi, or lacquer
In May 1996, we were recognized as the preservation association for
the Selected Conservation Technique ° Pr,oductlon and Refinement of
Urushi (Lacquer)” in Japan. We receive subsidies from the national
government and work on five main activities: nurturing successors,
refining the techniques, creating and publishing records, securmg
materials and tools, and Workmg on projects regarding related
techniques.

Recently, the lacquer tappers are collectively becoming older. Amidst
this, in February 2015, the national government decided on a policy to
use more Japanese lacquer to restore cultural-heritage designated as
National Treasures or Important Cultural Properties of Japan. We
have therefore put our main focus on nurturing lacquer tappers and
improving their techniques.

We will work to further enhance dialogue and technical exchanges
between craftspersons practicing other techniques, hand down the
historical architectural heritage in Japan, and to transmit the
techniques of lacquer tappiﬁg to the next generation.

March Day 5, 2019

37-4 Shimomaeta, Jobo-ji-machi, Ninohe-shi, Iwate, JAPAN'
Association for Conservation of Lacquer Collecting Techniques
Mr. Takeo Kudo, President
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Letter of Consent

The members of the Association for the Conservation of Traditional
Production Techniques of Kanazawa Gold Leaf give their free, prior,
and informed consent to the nomination of “Traditional skills,
techniques and knowledge for the conservation and transmission of
wooden architecture in Japan” for an inscription on the UNESCO
Representative List of the Intangible Cultural Heritage of Humanity.

We are an organization that aims to preserve and improve the
techniques of entsukegold leaf production. To help people understand
more about the techniques, we are creating pamphlets and holding
hands-on workshops at local elementary schools. We are also working
to nurture young successors in order to transmit the techniques,
listening to and documenting the experiences of veteran craftspersons
to share and utilize the techniques that were handed down to us, and
having academics research the h.istory of entsukegold leaf. In addition,
we work to improve the techniques by participating in training
sessions with relevant organizations and interviewing craftspersons
who use gold leaf and conduct joint research with Kanazawa
University to safeguard the techniques of handmade wash7 (Japanese
paper), which is vital to the production of entsuke gold leaf.

‘We will improve the technical exchanges and dialogue between
craftspersons, hand down the historical architectural heritage in Japan
to the next generation without fail, and transmit the techniques that
we bear to future generations.

2 March, 2019

Ro-172 Fukuhisa-machi, Kanazawa-shi, Ishikawa, JAPAN
Association for the Conservation of Traditional Production
Techniques of Kanazawa Gold Leaf

Mr. Kenichi Matsumura, President /( Coiehy Mﬂfﬁ’i < Dl
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Form of Consent Regarding Japan’s Nomination

The Association to Promote the Preservation, Utilization, and Development of
Techniques of Traditional Architectural Craftspersons gives its free, prior, and
informed consent to Japan’s nomination of “Traditional gkills, techniques and
kh)owledge for the conservation and transmission of wooden architecture in Japan”
to the UNESCO Representative List of the Intangible Cultural Heritage of
Humanity. .

It is only possible to conserve and restore historical architectural heritage when
diverse traditional techniques come together and are used to work harmoniously.
It is particularly important to have close connections between the traditional
architectural craftspersons who work together despite differences in technique.
By having dialogue with toryo (master carpenters) and experiencing different
things;, the traditional architectural craftspersons learn to work harmoniously
- with craftspersons practicing other techniques and transmit their own techniques
‘while handing down their traditions. Conserving and restoring the historical
architectural heritage at appropriate intervals hands down the heritage and the
techniques used. On a local level, this is an important event that helps people
rec()gnize the local ties and history.

Our Association works to help transmit, utilize, and develop techniques related
to traditional wooden architecture in Japan. Our Association is supporting the
nurturing of craftspersons, organizing technical exchanges such as training
projects, and carrying out promotional activities to promote an understanding of
the techniques and to improve them, and to help facilitate connections and smooth
cooperation between relevant organizations.

Our Association will continue our current work to further enrich dialogue and
the mutual exchanges on traditional techniques in order to hand down wooden
architecture. We will also work to surely pass down the historical architectural
heritage in Japan to the next generation and make it possible to transmit the
traditional techniques to the future.

March 8, 2019

Association to Promote the Preservation, Utilization, and Development of
Techniques of Traditional Architectural

Craftspersons

2-17-10 Nishi-nippori, Arakawa-ku, Tokyo, JAPAN

Access Kikuya Building 6F

Mr. Masamine Sasaki, President
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