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	A.
State(s) Party(ies)

	For multinational nominations, States Parties should be listed in the order on which they have mutually agreed.

	Germany

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Theatres and Orchestras in Germany and their socio-cultural spaces

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Deutsche Theater- und Orchesterlandschaft

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	     

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	The main bearers are around 60,000 professional artists, craftsmen, stage technicians and trainers. They work in about 150 professions related to theatres and orchestras on the stage and behind it. There are also about half a million amateurs actively involved in shaping the practice. Almost all publicly funded theatres and orchestras as well as numerous independent groups are represented by the German Theatre and Orchestra Association (Deutscher Bühnenverein), the German Music Council (Deutscher Musikrat) and the German Association of Independent Performing Arts (Bundesverband Freie Darstellende Künste). They were mainly engaged in preparing this nomination. Acting and music educators are important for the transfer of knowledge and skills. Numerous supporters and millions of theatre and concert goers are keeping the vibrant practice viable.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating, if possible, the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories. Submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	Theatre and orchestra ensembles can be found throughout all of Germany in both urban and rural areas - from big cities to small islands. These ensembles are anchored in their respective local contexts and closely linked to society. The culture of theatre arts and playing music instruments in ensembles is practised across the world. In Germany, however, this practice has taken shape in a special way: a widespread repertory and stock system with permanently engaged ensembles, along with a very vivid independent scene and a great variety of amateur theatres and orchestras.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multinational nominations, provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Mr
Family name:

Hanke
Given name:

Benjamin
Institution/position:

German Commisison for UNESCO, Programme Specialist
Address:

Colmantstrasse 15, 53115 Bonn, Germany
Telephone number:

+49 228 604970
Email address:

hanke@unesco.de
Other relevant information:

http://www.unesco.de/ike


	E.2.
Other contact persons (for multinational files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	     

	1.
Identification and definition of the element

	For Criterion R.1, States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s) (     )

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community;
b. the characteristics of the bearers and practitioners of the element;
c. any specific roles, including gender-related ones or categories of persons with special responsibilities towards the element; and

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides the communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	The German theatre and orchestra scene is characterised by its high density and variety of repertoires, genres, aesthetics and means of expression. Amateurs, professionals and a diverse audience all work together to maintain and develop these characteristics further. Throughout the country, in cities and villages alike, numerous performances can be experienced every day. Some 35 million spectators of every age attend roughly 120,000 stage productions and 13,000 concerts a year in the professional segment alone, along with plenty of amateur events. Historically, the density and diversity of the scene is due to the large number of small states and duchies, which made up the area that is now Germany, during the eighteenth and nineteenth centuries. Theatres and orchestras were founded as signs of their dedication to arts and culture. Later, the urban middle classes founded new institutions and added to this abundance. Until today, the formative hallmark is the repertory and stock system, with permanently engaged ensembles making productions and pieces of music available to audiences over months or years. Added to this is a vibrant and project-orientated independent scene as well as a great variety of amateur theatres and orchestras. The close-knit scene creates strong bonds for practitioners and recipients alike. There is a great deal of interaction, interdependence and fruitful exchange of ideas between practitioners and the local population. In doing so, the practitioners create essential, inclusive spaces for reflections and discussions on current sociocultural issues within local communities, thus contributing to local identity and quality of life.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender-related ones or categories of persons with special responsibilities for the practice and transmission of the element? If so, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	Almost 500,000 amateur actors and orchestra musicians actively shape the practice. The core group of practitioners constitutes roughly 60,000 people, 45% of whom are women, working on stage and behind the scenes in some 150 occupations. Responsibility is shared based on a division of labour and expressed in close cooperation between artists, craftspeople, technicians, administrative staff and supporters. Although the theatre and orchestra scene is very diverse, all its practitioners are aware of the common tradition they share. They form a group with a distinct identity. The scene is driven by their shared goal and passion for creating high-quality performances influencing Germany’s society. The spectrum ranges from institutions with a high level of continuity offering a fixed programme of repertory to independent groups or looser, experimental ensembles. Most are supported, but not controlled, by the State. There are some 140 repertory theatres with orchestras, 130 operatic, symphony, radio, chamber and chamber-philharmonic orchestras, roughly 220 private theatres, 100 pit and symphony orchestras with no fixed venue, 2,200 independent stages, about 5,000 independent theatre and orchestra groups and ensembles as well as some 2,500 amateur theatres. Practitioners can get involved in all of them and easily switch between them. Acting and music teachers play important roles in passing on knowledge and skills. More than 300 festivals and theatre meetings ("Theatertreffen"), the most important taking place annually in Berlin, but some also in the countryside or small towns, provide significant forums for exchanging ideas and promoting the tradition in every region of Germany.

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	The skills are passed on through a nuanced educational system from amateur to top professional quality and includes both formal and non-formal educational opportunities. Formal pathways encompass, inter alia, academic studies in dramatics, musicology, music education or applied arts studies (acting, directing, conducting, scriptwriting, playing instruments, etc.) at academies of music or public and private drama schools. Certain instruments, such as the “German rotary-valve trumpet” or the “German clarinet”, and manners of playing, such as the “German bowing” of a double bass, create particular styles. Theatres offer vocational training for crafts required for the performances. Some of them are today passed on only in this context, such as scene painting, prop-making, millinery and hatter. In school, children are offered cultural education programmes. This extends from regular curriculum subjects such as music and performing arts to study groups, project weeks and cooperative undertakings with external partners. Alongside these formal measures for passing on knowledge, non-formal ones have also become established: learning in theatre projects, in associations and youth clubs, or in the many amateur theatrical groups being the initial gateway for numerous young actors. The process of knowledge transfer often starts at an early age within the family and continues in the form of theatre- and orchestra-related learning opportunities for preschoolers and schoolchildren. These include private lessons and activities offered by public and private institutions, such as music schools, youth art schools and drama schools. For the very talented, there are mentoring and coaching programmes, competitions, and traineeships. 

	(iv) What social functions and cultural meanings does the element have for its community nowadays?

Not fewer than 150 or more than 250 words

	A feeling of belonging to the community is defined by taking part in various ways in the German theatre and orchestra scene. The community is highly diverse: practitioners, audience and sponsors differ in terms of age, gender, social and cultural milieus. Many people define their belonging to the community through the purchase of season tickets. Some spectators are organised in associations such as the “Volksbühne” or “Theatergemeinde” (theatregoers' organisations). Theatres and orchestras act as vital cultural and social spaces in their regions: The ensembles contribute significantly to local feelings of belonging as well as to lowering the threshold to participating in cultural programmes. In intensively engaging with current socio-political developments, they contribute to a common understanding of living together. By reinterpreting classical works and plays, by creating new material and by acting as an open laboratory for utopian ideas, ensembles develop a discourse through which people can reflect upon and negotiate the conditions of their social coexistence. Theatrical and orchestral ensembles take a highly participative, integrative approach to working with their audiences and assume social responsibility. For example, immigrants and refugees who recently arrived in Germany are involved in productions in various places. There is also a growing number of projects offering people with disabilities or disadvantages to take part. Theatre and orchestra performances can promote cognition and emotional learning. They excite and inspire, inviting participants to think about and reflect on social issues. On the one hand, they are entertaining; on the other hand, they want to foster emancipation.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	Germany’s constitution (Basic Law) sets the framework for all cultural practices in the country. Article 5 guarantees freedom of expression, of the arts and sciences. This provides the constitutional basis for the theatre and orchestra scene to flourish and develop. The constitution is fully compatible with existing international human rights treaties, in particular with the two international covenants of 1966, both ratified by Germany. The country defines itself as a democracy with a culture of free debate ("streitbare Demokratie") in which conflicts can and should be resolved in a peaceful, constructive manner. Thus, performances can become a subject of legal or political disputes, if they spark strong protest from individuals or groups. If any, the most common complaint in such cases is the breaking of taboos or discrimination. Repeatedly, the courts have upheld the principle of freedom of expression and especially the freedom to express oneself artistically. At the same time, depending on the context, they weigh up whether priority should be given to the feelings and views of certain groups in any individual case. This is usually accompanied by a public discourse. The diversity of the practice has grown considerably also due to the increasing number of practitioners from different world regions. Today, people from over 90 nations act together, thus serving as a good practice for cultural integration, transcultural dialogue and exchange of ideas. Orchestra and theatre arts also contribute to unlocking the full potential of individuals and the society in terms of sustainable development. 

	2.
Contribution to ensuring visibility and awareness and to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription would contribute to ensuring the visibility and awareness of the significance of intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue that respects cultural diversity.
(vi) How could the inscription of the element on the Representative List of the Intangible Cultural Heritage of Humanity contribute to the visibility of the intangible cultural heritage in general (and not only of the inscribed element itself) and raise awareness of its importance?

(i.a) Please explain how this would be achieved at the local level.

Not fewer than 100 or more than 150 words

	This element exemplifies the appropriation of creative heritage in today’s societies. As the theatre and orchestra scene is widespread throughout the country and firmly rooted locally, intangible cultural heritage will become more visible in local, mainly urban, contexts. This is valid for small, medium size and larger German cities. Inscription will raise the visibility and the awareness of intangible cultural heritage especially among those involved in the production and reception of culture, aesthetics, arts and crafts. The practitioners of the scene are active communicators and multipliers, passing on cultural knowledge and skills within and beyond German society. It is especially at the local level where inclusive cultural spaces for dialogue and the exchange of ideas are most relevant for a respective community. These spaces are effective forums for raising awareness about the importance and visibility of intangible cultural heritage in general, addressing and involving diverse groups and stakeholders of ICH.

	(i.b) Please explain how this would be achieved at the national level.
Not fewer than 100 or more than 150 words

	The national significance of the theatre and orchestra ensembles lies above all in their ability to creatively engage with new or emerging social or cultural issues that affect German society. In this context, ensembles and their performances are able to stimulate Germany-wide discourses on those issues and to propose new innovative perspectives in different genres. This also offers the opportunity to raise awareness about the significance of intangible cultural heritage at the national level and at the same time deepen the public understanding for the importance of safeguarding intangible cultural heritage in the cultural spaces they create. Not least, the ensembles are models for practised diversity in many ways, e.g. as their members have a variety of cultural backgrounds and origins, they reach out to diverse other traditions of ICH. 

	 (i.c) Please explain how this would be achieved at the international level.
Not fewer than 100 or more than 150 words

	The practitioners are involved in numerous activities with international scope, e.g. the regular "theatre of the world" (Theater der Welt) festival where artists from many countries and every continent promote the development of performing arts, exchange and highlight the spectrum of international theatrical development. In their efforts to promote international understanding and exchange, bearers focus on the multiplier effect of young people to promote intangible cultural heritage. The practitioners from Germany are also involved in international cooperative projects and manifold co-productions (e.g. via the Goethe Institutes). They share their skills, thus entering into a dialogue reflecting cultural diversity and a varied range of traditions. The International Theatre Institute (ITI) and the International Music Council (IMC), UNESCO-accredited NGOs with strong German sections, representing the element on a global scale, will also help to raise the international visibility of intangible cultural heritage in their artistic communities. 

	(vii) How would dialogue among communities, groups and individuals be encouraged by the inscription of the element?

Not fewer than 100 or more than 150 words

	The theatre and orchestra scene creates significant, inclusive social and cultural spaces for dialogue between different groups in Germany and beyond. Both implicitly and explicitly, the practice encourages discourse on current sociocultural issues. Inscription will offer an opportunity to raise awareness of the significance of such open cultural and social spaces, which enable free expression of opinions, public debates and critical reflections. Every performance encourages an exchange of ideas and views between actors, musicians and audiences. This creates opportunities to see, experience and get to know the world from new, different perspectives. Ensembles see themselves as part of social life of their local community and as shaping this community both aesthetically and in terms of social development. They have a major effect on community- and identity-building. Practitioners attend national and international festivals, while artists from abroad take part in such events in Germany, creating a vibrant, constant exchange of ideas. 

	(viii) How would human creativity and respect for cultural diversity be promoted by the inscription of the element?

Not fewer than 100 or more than 150 words

	Cultural diversity and free expression of creativity are defining characteristics of the German theatre and orchestra scene. The efforts of all the artists, craftspeople and technicians involved in every theatrical or orchestral performance – amateurs and professionals alike – testify to the diversity of human creativity. Performances may include drama, comedy, puppet theatre, opera, operetta, oratorio, musicals, dance, concerts and more, making them, too, extremely diverse. Ensembles offer a contemporary, creative understanding of fundamental questions about life and what it means to be human. The spaces for dialogue and reflection allow highlighting and appreciating not only what we have in common, but also the ways in which we differ. Practitioners contribute significantly to cultural and artistic education and promote a lively exchange of ideas and views within society. Social changes such as digitisation and migration are not only addressed within performances but also affect the practice itself as well as its transmission. 

	3.
Safeguarding measures

	For Criterion R.3, States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals concerned? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	Professional and amateur practitioners alike safeguard the practice – both on stage and behind the scenes – by means of civil society initiatives and organisations. This includes, in particular, innovations: Practitioners have a fundamentally open-minded attitude that sparks curiosity, encourages to cross boundaries and tolerate differences, which opens up opportunities and can give rise to the unexpected. Theatres and orchestras are themselves safeguarding institutions for specific crafts and artistic practice. Interest groups regularly publish statistics on the pieces performed, as well as specialist literature and periodicals; they also lobby in many ways for maintaining and further developing the scene. They offer activities designed to inspire and attract new target groups, e.g. competitions, projects, taster days and, most recently, digital content. For children/adolescents, there are specific performances, inter alia, in the approximately 1,000 theatres for children and young people. Through educational programmes, they become acquainted with instruments and drama. Public relations for theatres and orchestras have been further professionalised. Newsletters and on-line platforms ensure that practitioners can constantly exchange. The theatre and orchestra scene has a firmly established place on the daily feature pages of the national press. The local newspapers regularly publish reviews of performances, adding to their impact on the respective urban societies. A wide range of prizes keeps quality standards high, from the naming of Theatres and Orchestras of the Year to the annual awards presented by the magazine “Die deutsche Bühne”, the amateur drama award “amarena” and the “ECHO Klassik” music award to the “DER FAUST” theatre award. 

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the States Parties concerned safeguarded the element? Specify any external or internal constraints, such as limited resources. What past and current efforts has it made in this regard?

Not fewer than 150 or more than 250 words

	The basis for safeguarding the theatres and orchestras in Germany and their socio-cultural spaces is the model of public financing the permanently salaried ensembles. Since the 1980s, this model has been supplemented by a system for funding independent groups. The variety and range of funding conditions and arrangements are based on municipal and federal state financing. The public sector also funds academies, projects, residency programmes, awards and grants to promote the next generation. Public broadcasting companies run important orchestras. Most educational programmes related to the German theatre and orchestra scene are under public responsibility, including almost 1,000 municipal music schools, 24 academies of music, 9 higher education institutes for church music and 5 university-run music institutes. There are also 12 state drama schools and 400 young people’s art schools. Safeguarding the practice is regarded as a largely public responsibility; mainly publicly funded but relying considerably on practitioners’ commitment. Increasingly, foundations, sponsors and individuals also provide funding, encouraged by extensions to the range of donations, which are tax-deductible. There are public museums and archives documenting the traditions of the German theatre and orchestra scene. University institutes conduct research and teach in the fields of theatre studies, musicology, etc. Theatre and orchestra festivals, usually state-sponsored, act as major national and international forums for creative exchange of the scene. However, cultural funding is a so-called “voluntary task” for the public sector. As a result, it always requires renewed political commitment, especially taking into account the balanced-budget amendment to Germany’s constitution since 2009. 

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help ensure that the viability of the element is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	For the years to come, the community plans to intensify measures in the fields of audience development, outreach education and diversity enhancement. This includes accessing new target groups by cultural education programmes, especially for young people and disadvantaged groups, developing qualification initiatives for next generations as well as new models for support and access. Disadvantaged social groups, young people and people of immigrant origin will continue to highly benefit from the nationwide initiative “culture boosts” (Kultur macht stark) or “an instrument for every child" (Jedem Kind ein Instrument) in North Rhine-Westphalia. Both will be continued with public support and the commitment of the scene. “Cultural agents" (Kulturagenten), “cultural explorers" (Kultur.Forscher!) or the Bremen Future Lab take the same direction on a smaller scale. There are also plans to enter into further structural cooperation with educational institutions to bolster cultural education and attract the next generation, even the youngest. This includes advocating for reliable school teaching in the subjects of performing arts and music. Programmes such as “TUSCH – Theatre and School" or “Network Orchestra and Schools" provide new means of access to theatres and orchestras in cooperation with schools. The network “young ears" (junge ohren) brings together professional music teachers and concert educators. Through the “tutti pro” project, as a means of enabling active participation, professional symphony orchestras have entered into partnerships with amateur orchestras of “Jeunesses Musicales” as well as with the country’s 920 public music schools with their 1.4 million pupils. The idea and institutionalisation of “people’s theatres" (Bürgerbühnen) is bringing increasing numbers of amateur actors into professional theatre work. Ensembles will be leaving their familiar venues ever more frequently to perform in any space that is even remotely suitable. This will lower initial entry barriers and give audiences unusual settings as well as live and open-air experiences. Cooperation with the Federal Association for Cultural Participation provides low-income residents of many towns free access to cultural events. Cultural mediation is also becoming increasingly important: discussions about works, introductions and post-event talks by theatre and music instructors, often involving directors, conductors, actors and musicians, plus special tours or educational programmes. To this end, courses are being developed to train professionals in this field. Successful programmes for promoting young artists, such as “Junge Bühne Mainz” or “Kammeroper Köln” might be replicated in other cities. Another task to be tackled is making transition from university to labour easier. Comprehensive concepts are being developed in this respect for enhancing cooperation between universities and various practitioner institutions. Another goal of the scene is to develop a reliable yet flexible system for promoting the independent performing arts. This also requires regulatory innovations: there should be means of integrating successful projects into permanent structures. Practitioners’ associations are also planning to actively engage in cultural development plans of the German Federal States, especially in demographically challenged regions. Over the years to come, the scene will attend to the question of access: if practitioners make the most of digitisation, this could offer audiences the chance to better experience and even shape live performances. For example, an academy of digital theatre is being planned in Dortmund, where theatre-makers from all over Germany will get an opportunity to find out about new digital technology which can be put to artistic use. This includes lighting effects, live video editing and theatre masks produced with 3D printers. Scholarships for directors, dramatists and performers are planned. Another approach to be taken is to carry out academically supervised pilot projects, using practical examples to discover how digitisation can enrich the arts. 

Inscription on the list is not expected to have unintended results, as more visibility and public attention are beneficial for the practice as well as the ensembles. The community regards steady change of the theatres and orchestras in Germany and their socio-cultural spaces as fundamental in order to safeguard their viability. Theatres and orchestras as living social and cultural spaces constantly evolve in terms of how they engage the socio-political reality. It is therefore highly unlikely that a UNESCO inscription would reduce diversity and promote canonisation or encourage persistent structural conservatism. The practitioners’ associations see themselves as platforms for discussion and debate where the future of German theatres and orchestras is being negotiated: What kinds of performances might be demanded in 2030? What innovations are needed to further enhance them? Where is artistic freedom at risk? What legal and political measures need to be taken to strengthen diversity? These are typical questions, which are to be reflected within the community.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	The theatre and orchestra scene can expect continued basic funding of approximately 2.5 billion euros from the municipalities’ and federal states’ budgets. In addition to legal measures such as the Saxon Act on Cultural Spaces or the North Rhine-Westphalia’s Culture Promotion Act, there are increasing numbers of cultural development plans and so-called “theatre pacts" (Theaterpakte). Even though cultural policy is within the competence of the federal states, the federal government provides additional funding in some fields. For example, the federal parliament decided to award excellent orchestras with 50,000 to 450,000 euros, starting in the 2017/2018 concert season. The “Theaterpreis des Bundes” award, jointly organised by the federal government and ITI Germany, grants up to 150,000 euros in recognition of high-quality programmes by small and medium-sized theatres. Funded by the Federal Government Commissioner for Culture and the Media (BKM), a performing arts fund grants 1.1 million euros to independent theatres every year. From 2017 onwards, “Musikfonds e.V.” will be providing the same amount to contemporary music projects. The German Federal Cultural Foundation funds flagship projects in the scene, including the “Doppelpass” programme for collaboration between independent groups and permanent ensembles. Concerning cultural education, 250 million euros have been allotted from the Federal Ministry of Education and Research for projects of the “culture boosts" (Kultur macht stark) programme for the period 2018-2022. Four federal academies for cultural education are funded by BKM. The Federal Ministry for Family Affairs, Senior Citizens, Women and Youth funds networks like the Association of German Music Schools.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	The German Theatre and Orchestra Association (Deutscher Bühnenverein), the German Music Council (Deutscher Musikrat) and the German Association of Independent Performing Arts (Bundesverband Freie Darstellende Künste) are national platforms for the aggregation of positions and opinions. The Council for the Performing Arts and Dance (Rat für Darstellende Künste und Tanz) and the German Music Council are two out of eight sections in the German Culture Council (Deutscher Kulturrat) dealing with the artistic, political and social interests of all public, private and independent theatres and orchestras. In those forums, measures for safeguarding and transmitting knowledge and skills are constantly developed in a participative, democratic process involving working groups and assemblies. Men and women participate equally in developing and implementing these safeguarding measures. There is, however, still a need to improve gender equality when it comes to leading roles in theatre and orchestral ensembles. On the initiative of the Federal Government Commissioner for Culture and the Media (BKM), a Round Table on Women in Culture and the Media was launched in 2016. Among its 60 female members are numerous prominent practitioners of the theatre and orchestra scene. In July 2017, they submitted strategic proposals on how to offset imbalances. In response, the German Association of Independent Performing Arts published a mission statement and committed itself to tackling the issue. Since September 2017, a project office is set up at the German Culture Council, funded by BKM until 2019, to develop, coordinate and support the implementation of the measures identified. 

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies) and, if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

German Commission for UNESCO
Name and title of the contact person:

Mr. Benjamin Hanke
Address:

Colmantstrasse 15, 53115 Bonn, Germany
Telephone number:

+49 228 604970
Email address:

hanke@unesco.de
Other relevant information:

http://www.unesco.de/ike


	4.
Community participation and consent in the nomination process

	For Criterion R.4, States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have actively participated in all stages of the preparation of the nomination, including in terms of the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of other parties concerned, including, where appropriate, local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and preparation of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	The proposal to include the element in the German nationwide inventory of intangible cultural heritage in 2013/14 was compiled by the German Theatre and Orchestra Association and the German Music Council in a consultation process involving the members of both organisations. The two associations represent nearly all publicly funded theatres and orchestras, along with numerous independent groups. They bring together around 650 corporate (representing numerous practitioners) and individual members. In the national inventory, there are also the elements “Low German Theatre”, “Non-professional Instrumental Music-making” and “Regional Diversity of Dialect Theatre in Germany”. The stakeholders of these more specific elements were also involved in the process of this UNESCO nomination, which began in December 2016. The nomination was prepared by a representative four-person task force, comprising Mr. Günther Beelitz to represent the German Theatre and Orchestra Association, Prof. Christian Höppner for the German Music Council, Mr. Albert Schmitt for the independent orchestra scene and Ms. Kathrin Tiedemann for the German Association of Independent Performing Arts. In several coordination meetings and discussions in person, via e-mail and telephone over the whole year 2017, the task force together with the German Commission for UNESCO collected, discussed and weighted content for the nomination. In August 2017, the task force called on the community for a wide-ranging on-line consultation on the draft. This call was published in relevant specialist magazines, via newsletters, blogs and social media. From 14 September to 15 October 2017, the community was able to comment on the draft (Google Doc) stating their name and their function. The task force also invited key representatives of the German theatre and orchestra scene to a personal consultation in Berlin (Deutsches Theater) on 18 October 2017. During several rounds of participative discussion and workshops, representatives from 24 associations and institutions commented on the nomination text that already included amendments from the on-line consultation. Following this meeting, members of the community submitted further proposed edits to improve the nomination. The associations which were directly involved included, alongside those mentioned above, the German Orchestra Union, Association of Independent Ensembles and Orchestras in Germany (FrEO e.V.), German Orchestra Foundation, Performing Arts Fund, German Amateur Theatre Alliance, ITI Germany, Alliance of Theatre-goers’ Organisations, Standing Conference on Actor Training, German Theatre Technical Society, Federal Association of Drama and Theatre, ASSITEJ Germany, Federal Association of German Music Alliances, Interest Group of Cities with Touring Theatre Companies (INTHEGA), German Actors' Association, Kulturpolitische Gesellschaft (Association for Cultural Policy), Confederation of German Music Universities, Federal Association of School Theatre, Federal Union of German Orchestra Asssociations, Association of German Music Schools, Association of German-Language Private Drama Schools and individual institutions. After this consultation on the content, comments and further information were integrated into the nomination text. By the end of 2017, the text was finalised and translated into English. 

As an outcome of the meeting in Berlin on 18 October 2017, participants agreed to organise such participatory forums for dialogue every two years, with the aim to discuss shared challenges and potential problem-solving strategies. 

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element of the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as in the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	During their meetings in 2017 and at the start of 2018, the governing bodies of the German Theatre and Orchestra Association, the German Music Council and the German Association of Independent Performing Arts repeatedly dealt with this nomination and all expressed their consent to the process and content of the nomination. The bodies include both genders. The German Music Council represents about 14 million musicians via 16 federal state music councils. The German Theatre and Orchestra Association represents around 430 public and private theatres and orchestras with all employees. The German Association of Independent Performing Arts is an umbrella organisation for 16 federal state associations whose members are individual dance and theatre practitioners, groups or venues. Please find attached the free, prior and informed consent to the final version of the nomination expressed by these three community organsiations in February/March 2018.
The further documents cover the drafting process: A poster was prepared in Berlin on 18 October 2017 during the face-to-face-consultation of the key stakeholders. Individual signatures record the broad approval to the nomination by these representatives of all groups within the scene (meeting's participants list also attached). Furthermore, documentation of the on-line edits to the Google Doc of the nomination form is attached: The original document is of 14 September 2017; the version attached presents track-changes including edits and comments until 15 October 2017. Finally, records are also attached of the magazines, newsletters, forums, social media and websites where the call for comments on the draft text was published. 

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of specific knowledge. If such practices exist, demonstrate that the inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words. 

Not fewer than 50 or more than 250 words

	There are neither legal or unwritten restrictions regarding the access to the theatres and orchestras and their socio-cultural spaces nor to the scene of practitioners. On the contrary, various public funding, information, awareness-raising and inclusion measures are designed to provide people of all ages, genders and social backgrounds the possibility to access and to participate in theatres and orchestras.


	4.d.
Community organization(s) or representative(s) concerned

Provide detailed contact information for each community organization or representative, or other non-governmental organization, concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity;

b. 
Name and title of the contact person;

c. 
Address;

d. 
Telephone number;

e. 
Email address;

f. 
Other relevant information.

	Deutscher Bühnenverein – Bundesverband der Theater und Orchester

Marc Grandmontagne, Managing Director

St.-Apern-Str. 17-21, D-50667 Köln

Phone: +49 (0)221 208120 

Email: grandmontagne@buehnenverein.de

Website: http://www.buehnenverein.de

Deutscher Musikrat e.V.

Prof. Dr. Christian Höppner, Managing Director 

Schumannstraße 17, D-10117 Berlin

Phone: +49 (0)30 30881010 

E-mail: choeppner@t-online.de

Website: https://www.musikrat.de

Bundesverband Freie Darstellende Künste e.V.

Frau Anne Schneider, Managing Director

Mariannenplatz 2, D-10997 Berlin

Phone: T: +49 (0)30. 20 21 59 99-0 

E-mail: anne.schneider@darstellende-kuenste.de 

Website: http://www.darstellende-kuenste.de

	5.
Inclusion of the element in an inventory

	For Criterion R.5, States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 

The inclusion of the nominated element in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to the nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element in an inventory-in-progress.

Provide the following information: 

(i) Name of the inventory(ies) in which the element is included:
Nationwide Inventory of Intangible Cultural Heritage (German: Bundesweites Verzeichnis des Immateriellen Kulturerbes)
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language and in translation when the original language is not English or French:

The German Commission for UNESCO (Deutsche UNESCO-Kommission) is responsible for coordinating the multi-level process to maintain and update the nationwide inventory. This process involves the German Federal States (Länder), a specialist expert committee appointed by the Executive Board of the German Commission for UNESCO (Expertenkomitee Immaterielles Kulturerbe), the Standing Conference of the Ministers of Education and Cultural Affairs of the Länder in the Federal Republic of Germany (Kultusministerkonferenz der Länder), and the Federal Government Commissioner for Culture and the Media (Beauftragte der Bundesregierung für Kultur und Medien).
(iii) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of updating. The updating process is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).

The inventory is updated every year by the specialist expert committee. NGOs are actively involved in the work of this committee. For example, the Federal Organisation of the Local Heritage Organisations in Germany (Bund Heimat und Umwelt) and the German Confederation of Skilled Crafts (Zentralverband des Deutschen Handwerks) are represented in the committee. It meets twice a year to evaluate and update the inventory. It proposes new elements for inscription on the basis of files submitted by the bearer communities and reviews the viability of elements already inscribed in a participatory process with the respective communities.
(iv) Reference number(s) and name(s) of the element in the relevant inventory(ies):

Deutsche Theater- und Orchesterlandschaft / The German Theatre and Orchestra Scene (no reference number existing)
(v) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):

The German Theatre and Orchestra Scene has been included in the nationwide inventory on 11 December 2014.
(vi) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the role of the gender of the participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

In 2013, tradition bearers, communities and NGOs were invited to submit proposals for the nationwide inventory for the first time since Germany’s accession to the 2003 Convention. The proposal for inscribing the German Theatre and Orchestra Scene was made, just as any other proposal, by the concerned community in response to a coordinated call by the Federal States (Länder) and the German Commission for UNESCO. Obligatory parts of the nomination file are 1.) a form completed by the practitioners themselves, including information on the current practice, transmission, the history and development of the element, its viability and proposed safeguarding measures 2.) documenting material (photos etc.) and 3.) two accompanying expert statements, either from a scholar from the relevant field or a qualified specialist. In the nomination of the German Theatre and Orchestra Scene, men and women participated on an equal footing.
(vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. four hyperlinks in total, to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:

The inventory  is accessible on the website of the German Commission for UNESCO in both German and English: http://www.unesco.de/en/kultur/immaterielles-kulturerbe/german-inventory.html

Link to the nominated element: http://www.unesco.de/en/kultur/immaterielles-kulturerbe/german-inventory/inscription/the-german-theatre-and-orchestra-scene.html 

Please find attached print-outs of the respective webpages.


	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for activities geared at ensuring the visibility of the element if it is inscribed. Tick the following boxes to confirm that the related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of the community concerned is other than English or French;
 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language, if different;
 FORMCHECKBOX 

ten recent photographs in high definition;
 FORMCHECKBOX 

grant(s) of rights corresponding to the photos (Form ICH-07-photo);
 FORMCHECKBOX 

edited video (from five to ten minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French;
 FORMCHECKBOX 

grant(s) of rights corresponding to the video recording (Form ICH-07-video).

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, the principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	     

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should be signed by the official empowered to do so on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multinational nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Stefan Krawielicki
Title:
Ambassador, Permanent Delegate of Germany to UNESCO
Date:
27 March 2018
Signature:
<signed>
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