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	A.
State(s) Party(ies)

	For multinational nominations, States Parties should be listed in the order on which they have mutually agreed.

	Lao People’s Democratic Republic

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Fone Lam Vong Lao (lamvonglao) (lamvong)

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	ຟ້ສນລຳວົງລາວ

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	ລໍາວົງລາວ (ລຳວົງ)

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	The nominated element, the lamvonglao, was borne from a simple population who enjoyed dancing to celebrate their rice harvest. From ancient times, villagers growing paddy rice celebrated harvest time by dancing around a central bale of rice. Lam (Fone) meaning dance and vong meaning to circle. Over time this simple style of dance evolved into the fine stylistic dance that is recognised today as the classic lamvonglao (lamvong Seunsouane). Practically all Lao communities throughout the nation consider the lamvonglao as the country’s national dance and traditionally. it is taught by their elders since birth. The lamvonglao is pivotal to the opening floor of wedding ceremonies and included in all national events to the very highest level. Many associations within the Lao community practise teach and support the lamvong lao such as performing art groups, women’s associations, youth movements, the children’s Cultural center and others

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating, if possible, the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories. Submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	We know that the lamvonglao was well established centuries ago. In fact, it has been said that the songs of Salavane appear on the ancient bronze drums which indicates a far, far earlier date. 

For many centuries the lamvong has been the preferred style of Lao traditional folkloric dance. 
Stylistic variations have been identified from region to region although the basic element of the lamvong is almost identical throughout the country. Specific characteristics vary depending upon geographical regions and the individual history of the local population. For instance, the lamvong Salavane or Bird Dance of Salavane Province, lamvong khabthoumlouangprabang, dance of louangprabang province and the lamvong Siphandone from the Province of Four Thousand Islands differ slightly in terms of dance style and movement. The “classic” lamvonglao is always at the heart of nearly every social event across the country and practised at weddings, festivals, rituals and performing art events.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multinational nominations, provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Mme
Family name:

Thoummabouth
Given name:

Manivone
Institution/position:

Department of law and international legislation, national coordination of ICH
Address:

Ministry of Information, culture and tourism
Telephone number:

+856 (0) 21 213129 - Fax number : +856 (0) 21 213129/+856 (0) 21 212401
Email address:

mthoummabouth@gmail.com
Other relevant information:

Mr. Khamphuang INTHAVONGSY, Director general of performing arts department

Mobile phone : +856 (0) 20 99777813 - 55123989

Email adresse: khamphuang_inthavong@hotmail.com

Director of national performing arts, senior school
Telephone number: +856 (0) 212419; Mobile phone: +856 (0) 20 99709086 Fax Number : +856 (0) 21 312172

Mr. Bounleuane BOUPHA, Director of international cooperation department
Telephone number:+856 (0) 212408; Mobile phone : +856 (0) 20 99801453
Fax number: +856 (0) 21 212401 – 212408


	E.2.
Other contact persons (for multinational files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	     

	1.
Identification and definition of the element

	For Criterion R.1, States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s) (     )

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community;
b. the characteristics of the bearers and practitioners of the element;
c. any specific roles, including gender-related ones or categories of persons with special responsibilities towards the element; and

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides the communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	How to perform the Fonelamvonglao dance in the rhythm Seunsuan or (welcome) movement.

There are certain rules to be observed before starting the dance. Normally the man will have to express respect – in Lao language it is called the ‘Nop’ – to invite the woman to dance with him. On special Government occasions, the woman may invite the man to dance with her.

The man stands on the left of the woman so the woman is on his right. The men form an inner circle and the women form an outer circle. The distance between the woman and man is one metre apart if the stage is large enough, if the stage is small, the distance may be half a metre.

The lamvong dance consists of 8 movements to 1 cycle. The cycles  are repeated to suit the length of the music. The dancers count from 1 (one) to 8 (eight) for each cycle of movements which dictate the position of the feet and hands. Descriptions and photos appear on the files attached. They can be better understood on the VDO also attached. This dance is very popular in all parts of Laos due to its rhythm and the abundance of gestures. The lamvonglao represents the nation's soul. It symbolizes ancient and popular culture and those who dance become actors rather than spectators by participating joyfully in the various songs and dances.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender-related ones or categories of persons with special responsibilities for the practice and transmission of the element? If so, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	Although, the basic element of the lamvonglao is unique, many Lao enthusiasts have helped us to identify regional stylistic variations. The cultural associations in charge of performing the dance continue to actively promote the lamvonglao tradition. Various groups pass down the tradition of the "lamvong" to younger apprentices. Enthusiast groups are usually supported by local authorities, national administrations and schools. 

Masters of the dance are usually independent artists who are supported by the government, which provides them with facilities to play throughout the country.

Families also play an important role in transmitting this art form. If parents are dancers, they will usually train their children. Professional dancers are usually the children of those who have danced professionally. Children who have grown up in this tradition will have learned all the basic knowledge intrinsic to the lamvonglao. For example, style, rhythm, positions, technique and its spiritual significance. The accompanying melodies are taught since birth, with each believed to have positive impacts on health, well-being and the mind.

Performing Artist Associations exist in many local communities. They maintain and transmit the dance and musical traditions to the people. 

Several associations such as the Performing Arts Association, the Lao Traditional Music Association, Children’s Cultural Center, National Performing Arts Association, Senior Schools, private performing arts schools etc. strive to support and preserve the lamvonglao. 

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	Traditionally, to be initiated into the ritual that is the national dance, the "lamvonglao", participants had to be part of the village. Today, anyone can learn the dance and the steps and the values it embodies are passed down through practice.

Knowledge and practice of the dance and its music are transmitted through various communities, starting from the village. Children’s Cultural Centers and youth associations throughout the country have practitioners who voluntarily teach young people. It is not uncommon for newly married couples to volunteer to teach, having recently trained for their “opening the floor” ceremony on their wedding day. The lamvonglao is also taught in most primary and high schools. 

Groups of enthusiasts in villages or districts also pass on the dance. There are usually presentations of the lamvonglao at conferences or exhibitions which enhance  participants’ knowledge of local customs. Various events and performances also take place in urban communities to generate more enthusiasm for the dance. There is also an effort to constantly renew this knowledge to adapt to changes in society and cultural diversity. It is important that the dance continues to symbolise national identity and strengthens continuity in Lao society.

Performing arts schools, higher education schools and private music schools offer training for up-and-coming professionals. Several publications and recordings are now available so students can further explore the rich heritage of the lamvonglao dance.

	(iv) What social functions and cultural meanings does the element have for its community nowadays?

Not fewer than 150 or more than 250 words

	This nominated element is an integral part of Lao life. It is also an opportunity to transmit diversified, cultural, political and social messages. 

The lamvonglao dance is also an opportunity for artistic and cultural expression developing a spirit of competition and fair play. It is associated with joy and represents a symbol of traditional culture and celebration. It is used in several ‘Boun’ religious festivals and even romantic love stories.

It also offers a means of communication and information enabling the people to learn that a wide scale event is taking place locally or nationally. That is why this dance is always part of the ceremonies organized for an important visitor from an administrative or political standpoint.

It promotes social cohesion, including the aged or handicapped who can maintain their involvement in preparing and conducting festive events and preserving a feeling of belonging with their community and nation. It is also an important feature associated with communal meals and meetings that bring together as regards families and village communities. 

It is thus, an element of social solidarity by which people intensely perceive the heritage they owe to their ancestors.

Furthermore, festivals promoting the lamvonglao are characterized by a tradition of quality food, based on natural agriculture that is considered a means of preventing obesity as its overall image is linked to a healthy life and a smile.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	There is no aspect of the "lamvonglao" ritual dance which is not compatible with respect for human rights. The dance is based on mutual respect and respect for basic human rights, mutual respect between communities, for groups and individuals. The learning of the dance is a universal right and the performances by the dancers attract people from different communities without any distinction regarding nationality, age, sex, ethnics or religion. In addition, people from different parts of the country can attend or participate in the dance. Spectators also gather for celebration in an environment of social cohesion, understanding and conviviality. Through its rhythm, and the gestures of its drummers, the "lamvonglao" dance also assists in passing on those messages related to sustainable security and development.

In all areas of the country, the population can attend or take part in national events always in an atmosphere of social solidarity, understanding and conviviality.

Learning lamvong is a right for all, and during performances and music or dance festivals where it is played, spectators and musicians come from all communities without distinction as to nationality, age, ethnicity, origin or religion. In addition, since time immemorial, women have actively taken part in dancing and playing traditional music as equal to the men.

This dance thus, complements all ages and all origins. After all, the lamvonglao developed in a rural world where most of the Lao lived until recently.

	2.
Contribution to ensuring visibility and awareness and to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription would contribute to ensuring the visibility and awareness of the significance of intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue that respects cultural diversity.
(vi) How could the inscription of the element on the Representative List of the Intangible Cultural Heritage of Humanity contribute to the visibility of the intangible cultural heritage in general (and not only of the inscribed element itself) and raise awareness of its importance?

(i.a) Please explain how this would be achieved at the local level.

Not fewer than 100 or more than 150 words

	Again, the lamvonglao, (sometimes anglicised to Lam or Fone Lao or Tan Lao) was created by a simple population who enjoyed dancing to celebrate their rice harvest and other agricultural activities. The nominated element Lamvong has been the preferred style of traditional folkloric dance. The dance has specific characteristics depending upon geographical regions. For example, the lamvong Salavane or Bird Dance comes from Salavane Province (southern Laos), the lamvong Tangwaiy from Savannakhet Province (central Laos), and the lamvong khabthoumlouangprabang from louangprabang Province (northern Laos).  These dances differ slightly in style, movement and music but are based on the national classical theme. The lamvong is the most popular and prized cultural practice of the Lao people. Its practice supports the teaching of a system of values, traditions, beliefs, customary law and ethical rules governing Lao society.

	(i.b) Please explain how this would be achieved at the national level.
Not fewer than 100 or more than 150 words

	 The "lamvong" traditional dance is considered the national dance of Laos or, rather, the lamvong Lao belongs to the Lao people. The inscription of the lamvong on the Representative List for the Intangible Cultural Heritage of Humanity may be a vindication of a new dimension of intangible cultural heritage, i.e. its role in promoting a healthy lifestyle. Traditional links that support health, wellbeing, agriculture, and a pleasing environment may demonstrate that intangible heritage is an intrinsic element  in creating a satisfying environment. The impetuous nature of the movements are reflected by the messages in the songs accompanying the dance. Every spectacle or ceremony held in public stages a performance of this dance. The "lamvong" is ideal for the task since it can be adapted to any theme or situation.

	 (i.c) Please explain how this would be achieved at the international level.
Not fewer than 100 or more than 150 words

	The “lamvong” is a unique performance. It is associated with many international festivals, demonstrating that it is a true element of enrichment for various cultures. It is also quite distinct from other dances. The “lamvong” is a set of personal relationships and each dancer may create his or her own rhythm and movement while complying with the particular characteristics of the dance. The intermingling of the dance with songs, traditional or modern, encourages new generations to create new rhythms and movements that they will subsequently share with others.The inscription will also allow a better understanding of the importance of intangible cultural heritage and the enthusiasts involved will strive to make this importance more visible across the globe. The inscription of the lamvong will continue to encourage further studies into its special nature and influence.

	(vii) How would dialogue among communities, groups and individuals be encouraged by the inscription of the element?

Not fewer than 100 or more than 150 words

	In Laos each community has its own cultural traits. Nonetheless, there are also some common characteristics such as a concern and respect for nature, maintenance of health, social cohesion and the preservation of cultural traditions.The "lamvong" encompasses values of meeting, welcome, conviviality, human warmth, enjoyment and open-mindedness with respect for others. It is the expression of a group starting from 6 people wanting to show their solidarity through dance. It is a means of integrating young people who want to learn the dance into the local community. At a national and international level competitions are an opportunity for communication between artists of different cultural and geographical backgrounds. Competitions can encourage further dialogue between cultures through innovation on the part of dancers. The ICH inscription would further inspire dancers.

	(viii) How would human creativity and respect for cultural diversity be promoted by the inscription of the element?

Not fewer than 100 or more than 150 words

	Inscription of the element would help strengthen dialogue between communities, groups and each individual’s creativity, engendering greater respect for cultural diversity. Local communities would be motivated to take an interest in the traditional dance and music of other countries, especially those of northern Thailand and the Kingdom of Cambodia.  

The inscription of the proposed element will be a powerful way of affirming and vitalizing cultural diversity, not only within Laos and among its neighbours, but also by making the rest of the world aware of Lao traditional dance. Lao dance is very much alive, constantly being reinvigorated within communities and now benefitting from developments in communications and audio-visual technology. The inscription of the proposed element would likely have a considerable effect on creativity, which it already promotes.

	3.
Safeguarding measures

	For Criterion R.3, States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals concerned? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	To ensure the sustainability of the element, dance presentations are always encouraged by the government and performance courses are actively supported; researchers organize seminars particularly aimed towards young people. Groups of enthusiasts, and Associations, have launched programmes of cultural exchange between each region in the country, and with Asian countries with similar traditional dance.

1.
Transmission and education

The "fonelamvonglao" is traditionally passed down by practice and today also by audio-visual means; both, local and rural communities utilise both methods. In addition, the Children’s Cultural Centers and National Performing Art School also disseminate the Lamvonglao.

2.
Identification, documentation and research

From when Laos was a Kingdom until today, the local people have contributed to the identification and research concerning the origin of the lamvonglao.  The National Performing Arts School has undertaken several surveys and findings compiled. These surveys have been particularly useful in defining regional variations of the lamvonglao. 

3.
Preservation and protection

Performing Artists’ Associations, the Lao Women’s Union and other associations have taken the initiative of protecting the historic dance by sponsoring presentations; In addition raising the level of Lao dance education to Undergraduate and Post Graduate level, a new scheme of huge benefit to the safeguarding of the element.

4.
Promotion and enhancement

Private Associations, NGO’s and the Lao Government actively promote the presentation of lamvonglao particularly in a range of ceremonies. In addition, this dance has inspired other works of art depicting the element’s movement which have been brought to the attention of visiting tourists.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the States Parties concerned safeguarded the element? Specify any external or internal constraints, such as limited resources. What past and current efforts has it made in this regard?

Not fewer than 150 or more than 250 words

	The Ministry of Information, Culture and Tourism and Associations, encourage performances of lamvonglao at important official ceremonies. The inscription of the Khaen and its music and its placement on the Representative List of Humanity and protection under the Law of Performing Arts are safeguarding measures.

1.
Transmission, education

Ministries, of Education, Sport, Information, Culture and Tourism, encourage the lamvonglao dance through extracurricular activities of presentation and performance;  However we strongly rely on the support of voluntary assistance for preservation research and development of our national dance.

2.
Identification, documentation and research

Since 1998, research into the lamvong has been overseen by the Ministry of Information and Culture. This work has led to the publication of text books and general reference for students and will cover, the history, its practice, spiritual and symbolic value relevant to each region in Laos. 

3.
Preservation and protection

In 2009, a specific lamvong dance was developed for use formal and official ceremonies and is also used to open daily national radio and television broadcasts. These government initiatives, in terms of preservation of the element, has seen the element embedded across the country. 

4.
Promotion, enhancement

The government has developed a national action plan for preserving the dance. The organizing of dance competitions by the State is a means of regularly selecting the best dancing groups and encouraging creativity which significantly contributes to the quality of the dance. A National Prize has been created to distinguish groups and individuals who promote lamvonglao by their own means.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help ensure that the viability of the element is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	First, it should be noted that communities and enthusiasts transmit knowledge and skills to young people through training activities such as dancing lessons, performances and displays. 

School teachers ensure the transmission of many aspects concerning Lao culture as part of their general school curriculum. For instance, during school meals, students discover local traditional culinary culture, how it is traditionally grown, cooked and presented. Masters of music and dance also take part in this transmission in dance schools, during performances or other urban events. In addition, students through dance presentations are important networks showcasing the dance to the public.

Knowledge and skills are constantly adapted, taking into account social changes in the country, especially today under the influence of external cultural contributions, globalization and technological developments. Although the spirit of the lamvong remains essentially unchanged it is essential that opposing contemporary pressures are prevented from undermining this classic dance; At the same time it is also imperative that some features are upgraded in line with socio-economic development in terms of new style new rhythms and new movements. However, it is the basic Lao classic lamvong, the proposed element that contributes so much to a sense of identity and continuity of the Lao people. Its strength and viability depends mainly on village and community practices. To maintain these practices, despite the changes in lifestyles, including rapid urbanisation, technological progress and changes in communication we must be vigilant. Many groups have undertaken various initiatives to preserve the dance. This element is not only beneficial to the local artists, dancers and the country in general but also globally.  

Other measures concerning the transmission of the element, its research, protection and promotion is as follows; 

1) Transmission and education

- Support of the drafting and publication of an educational guide to complete practical training concerning concepts and theory regarding the "lamvonglao" traditional,  ritual dance.

- Integration of the dance into the Lao cultural and artistic education programme;

- Strengthen the organization of Inter-senior School, inter-Performing Artist groups and associations to open competition foussed on this dance by inter-community youth competitions.

2) Research, study and documentation

- Promote and encourage research work into the "lamvonglao" traditional dance. 

- Research the historical evolution of the cultural values conveyed in this dance and the development of a permanent record of this collection.

- Organize a system of documentation and dissemination of results from research regarding the "traditional dance" with 8 variations of style, rhythm and movement to be housed in the National and Provincial libraries, the Lao National Museum, the National Department of Film Archives; In particular, digitizing sound and audio-visual lamvong archives from throughout the country.

3) Protection 

- Maintain the implementation of the government's current policy to protect the national heritage on culture, history and nature, as well as other vegetable species considered suitable and identified for the purpose, particularly in light of the lamvonglao’s relation to the rice harvest festival.

- Reinforcing the protection of historical sites and sanctuaries related to the "8 heigth variations of dance as regards rhythm and movement" of the Lamvong dance. These sites will be provided with the equipment needed to perform the dance and be open to folk dance groups who will be able to train and perform there regularly. It will also be a privileged place of learning about the "Lamvong" ritual dance and its ancient traditions. Furthermore, production of a regular document by the government will be produced, indicating that these sites are to be considered as protected spaces.

4) Promotion

- By supporting both public and private cultural operators to ensure coordination and  communication between dancers and players. The organization of competitions at different levels and publication in different forms through the government providing necessary targeted funding. This will be done by funding the projects drawn up by the organizers and approved by government officials in the field of culture:

- Creating communication and promoting centres at prominent sanctuaries within each Province.

- Instilling awareness within various dancers and players so they may communicate the inherent heritage of the dance to all.  Employing the Ministry website to cover all aspects of the dance and Lao culture. 

- Encouraging various cultural partners in the promotion of sending dancing groups to official ceremonies and festivals held inside and outside the country. These efforts will ensure the dance is more widely known by enabling artists from Lao to improve their performance inspired by other dance groups. These opportunities abroad also assist economic development based on tourism.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	Supporting the implementation of safeguarding measures, the Lao government will: 

- Provide real and effective support through National and Local policies along with involvement of all communities;

- Develop traditional dance roles in the Performing Arts’ School, through formal and non-formal education of young people;

- Implement cultural policy, to be in inplace in 2025, especially concerning Intangible Cultural Heritage;

- Create a formal Association of Practitioners through a decree of the Ministry of Information, Culture and Tourism;

- Update the Committee for World Heritage and the Secretary of the Group;

- Support the National Library, bearers and practitioners by putting in place promotions and enhancement actions, such as decorations and rewards.

- Support all traditional dancing by revitalizing activities such as performances, contests, public and popular sessions. Provide subsidies to present these events in order that the element is continuously practiced. 

- Support the local and national initiatives for showcasing the element by producing festivals, events and dance contests

- Create festivals dedicated to traditional dance from each Province of Laos;

- Publish scientific works on traditional dance including the lamvonglao that records each independent region’s style, rhythms and movements; 

- Organize travelling exhibitions;

- Support and encourage scientific research on Intangible Culture Heritage with financial and logistical support to researchers;

- Support artistic and cinematic  production on traditional dance including lamvonglao; 

- Provide institutional and technical support from the Ministry of Information, Culture and Tourism and Ministry of Education and Sports;

- Monitor and evaluate the activities.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	The lamvong in its various forms of rhythm and movement is an element of intangible cultural heritage belonging to each region’s community. As such, the lamvong is their heritage and any safeguarding measures must have their consent. These measures have been elaborated upon with the people’s participation through documentation and meetings, and the safeguarding measures presented in this file originate directly from regional communities.  

This dance involves communities, groups and individuals. During the ICH inventory undertaken in 2014-2018, their representatives were asked to contribute and their opinions were coordinated. The chosen actions are the basis of the safeguarding plan of this element including all elements in the last update of the decisions made regarding intangible cultural heritage during a meeting held on 9 March (Decision No 289/ MICT, signed 22/03/2018); an open meeting to mobilise directives with all organisations concerned; (Décision sur le patrimoine culturel immatérialise mise a jour). 

The Lao government, which is requesting the inscription of this dance on the ICH Representative List, will actively encourage the groups and associations involved and the situation will be enhanced by granting them facilities and funding for equipment, costumes and decoration. 

The Lao government, with the cooperation of NGOs, will hold regular evaluation workshops on the implementation of the safeguarding plan, to which the leaders of the groups concerned will be invited. Any adjustments will be considered in agreement with them.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies) and, if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Ministry of Information, Culture and Tourism (MIC &T)
Name and title of the contact person:

Mr. Khamphuang INTHAVONGDUANGSY, Director of Performing Arts Department
Address:

Setthathirad road no 01000, P.O Bax 122, Municipality of Vientiane
Telephone number:

Tel/Fax: +856 (0) 21 212419 
Email address:

Email: khamphuang_inthavong@hotmail.com
Other relevant information:

Service of Information, Culture and Tourism of each provincial, Head of Performing Arts section; 

Performing Arts school of each provincial;

Children's Cultural center of each province;

Representants of Performing Artists Associations in each province


	4.
Community participation and consent in the nomination process

	For Criterion R.4, States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have actively participated in all stages of the preparation of the nomination, including in terms of the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of other parties concerned, including, where appropriate, local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and preparation of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	The lamvonglao symbolizes the identity dance of the Lao people: Lamvonglao is a very popular dance that means invited to dance. Lamvong dancing has become the main element of intangible cultural heritage of Lao throughout the territory and each Lao recognizes the region of the dance immediately by tune, rhythm and movement which holds great significance. It always has a lead role in local, national, regional and international cultural events. 

The communities that are bearers and practitioners of lamvong have been fully involved with the development of this nomination. This included communities   on two (2) levels; through the local administrative level to the National level and through the traditional  custodians, the musicians, dancers and singers, as well as  private sector representatives.

The Ministry of Information, Culture and Tourism through constant contact with the communities has facilitated the development of the submission. The Ministry has played a key role in informing and raising awareness in the communities about the process and its appropriateness.

The National Assembly approved the Law on Performing Arts proposed by the Ministry of Information, Culture and Tourism, in accordance with the people consulted on the matter. The Minister of Information, Culture and Tourism was charged with presiding over the National Committee for the ICH and the Vice Minister with leading the Secretariat of this Committee and assigned co-point of ICH. 

The Vice Minister Responsible for Culture chaired several opening meetings in 2013-2014 and during which a consensus was reached. Several departments in the Ministry of Information, Culture and Tourism took part, as well as the all Associations concerned (researchers, teachers, handicraft, performing Artists, fine Arts, journalists, NGO, etc.).  The first version of the National inventory was adopted in 2014 during an inter-ministerial meeting chaired by the Minister of Information, Culture and Tourism.

After the inscription music of ”Khean” was placed on the Representative List of the ICH,  communities understood the methods of establishing national inventories and requests for inscription on lists of the ICH; as a result several open meetings at the end of 2017 up to March 2018 were held regarding intangible cultural heritage submissions during the meetings with all communities and Associations concern on 09 and the last on 27 March 2018. 

To ensure the sustainability and transmission of lamvong, its cultural practices and expressions, the Lao communities use it, not only as a special educational tool, passing on the social, moral and oral traditions, but also as an instrument of information, awareness and mobilization for social cohesion and development.

The participants were informed about the preparation of the inscription file, in accordance with the provisions of the Convention and the Operational Directives, and they made a recommendation to the government for the inscription of the element on the Representative List of the ICH.

Today, more than ever, thanks to the work of involved communities, in the nomination process, they are mobilized to ensure the safeguarding of lamvong because they have better understood the stakes and risks involved in not safeguarding the cultural heritage.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element of the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as in the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	In Municipality of Vientiane, from 09 to 28 March 2018, an information and awareness raising seminar was held about the 2003 Convention and the procedure for the inscription of the "lamvonglao" ritual and traditional dance on the intangible cultural heritage Representative List. The seminar was attended by representatives of the communities, Performing Artists association, Performing Arts department of Ministry of defense and Ministry of police, researchers, teachers groups and individuals concerned by the "lamvonglao" ritual and traditional dance and was an opportunity for the Government to call for the written consent of these representatives for the nomination of this element on the Representative List

Representatives of communities, associations and groups of persons participating in this nomination have signed a document attesting to their free consent to the contents of the nomination file and supplied photos as supporting documentation of their support for the file. Several examples are mentioned hereafter and the complete list is attached.

The Ministry of Information, Culture and Tourism (MICT) associate Lao women union Association were organized of the lamvong show held at Cultural Hall, 16 March 2018 which served to demonstrate the need for this nomination. In order to provide better information, the MICT organized at Conference Hall in Ministry, another meeting concerning the inscription of the "lamvonglao" element on the intangible cultural heritage Representative List. 

We are attaching to this file: theses attestations of the representatives of the Performing Artists associations, journalists associations, Representatives of School and groups, gathered on various occasions since this year.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of specific knowledge. If such practices exist, demonstrate that the inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words. 

Not fewer than 50 or more than 250 words

	In the Kingdom of Laos, there were  some rhythm and movements confined to the larger provinces such as Louangprabang, Savannakhet, Pakse and Saravane. These different aspects or “secrets” did not have the same importance for all practitioners. 

The lamvong symbolized the peasant's legitimacy and celebrated the harvest festival in accordance with an on-going tradition. This dance was maintained and reinforced after 1975. Numerous rhythm and movements have been developed step by step until now, the rhythm and movement was upgraded by communities wanting new styles and their needs are made according to ritual traditions.

It was with the appearance of Buddhism and Bhrama (mix Hindu) harvest festivals where these secrets and taboos gradually spread.

The lamvong is widely danced in Lao, and this dance is transmitted and developed, for example, within villagers who have maintained their own style of dancing. That is still the way it is spread: no secret and no restriction, no obstacle to practicing the rhythm and movement - quite the contrary. Today, the knowledge and skills concerning ritual and traditional dance “lamvonglao” are also brought to the public's awareness through documents, books, articles, television shows, DVDs and CDs or websites managed by associations or persons.


	4.d.
Community organization(s) or representative(s) concerned

Provide detailed contact information for each community organization or representative, or other non-governmental organization, concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity;

b. 
Name and title of the contact person;

c. 
Address;

d. 
Telephone number;

e. 
Email address;

f. 
Other relevant information.

	I.

Name:
Mr. Buagneun XAPHUVONG, President of the Performing Artists Association

Address:
Samseanthai road, National culture hall, Municipality of Vientiane


         Tel/Fax:+856(0)21 251630
II.

Name:
Mr. Khamphuang INTHAVONGDUANGSY,Director of Performing Arts Department

Address:
Setthathirad road no 01000, P.O Bax 122, Municipality of Vientiane
                  Tel/Fax: +856(0)21 212419 
Email:         khamphuang_inthavong@hotmail.com

III.

Name:
Mr. Tuan MUANCHANH, Director of National Performance Arts, Senior School

Address:   Friendship Lao-Thai road 

Mobile phone: +856 (0) 20 99709086 - Fax Number: +856 (0) 21 312172
IV.
Name:
Mr.Subanh LUANGLATH, Director of Children's Cultural Center 
Address:
Village Salom, Municipality of Vientiane, PO Box 6244

         Tel:+856 (0) 21 228349 Fax: +856 (0) 21 264262 

Email:         nouth1960@gmail.com

	5.
Inclusion of the element in an inventory

	For Criterion R.5, States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 

The inclusion of the nominated element in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to the nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element in an inventory-in-progress.

Provide the following information: 

(i) Name of the inventory(ies) in which the element is included:
There are several publications about the lamvonglao and other dances in Lao language. However, there is very little published information that defines various rhythms, movement, style and protocol. Essentially, over the centuries, the lamvonglao has been passed down orally, or by practice, from generation to generation. An inventory listing rhythm, movement and style was required. Therefore, further research was conducted by the Ministry of Education  and Sport and the Ministry of Information, Culture and Tourism concerning Lao culture resulting in  the identification of lamvong  “Seun Suan” “ meaning to invite to dance” but does not yet, classify the order of rhythm, style and movement from region to region.The Ministry of Education and Sport and the Ministry of Information, Culture and Tourism required legal as a result of the Minister’s call for legal protection as listed below:

Dance , Paragraph (I) Arts du spectacle; of the decision on intangible cultural heritage 

( Décision sur le patrimoine culturel immatérialise) as below :

1.
date : 02/10/2014, No 143 / MICT ;

2.
date: 25/09/2017 No 936 / MICT, the update of decision on intangible cultural heritage ( Décision sur le patrimoine culturel immatérialise mise a jour)

3.
date: 22/03/2018, No 289/ MICT; the update of decisions regarding intangible cultural heritage during a meeting on 09 March 2018. An open meeting to mobilize directives with all organisations concerned; ( Décision sur le patrimoine culturel immatérialise mise a jour)
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language and in translation when the original language is not English or French:

Delegates from the Performing Arts Department, Law and International Legal Department, Mass Media and Culture Department, Department of Heritage, Ministry of Information, Culture and Tourism as well as the National Secretary for UNESCO Lao, Ministry of Education and Sport were assigned as the National Committee for World Heritage and are responsible for maintaining and updating those inventories, both in the Lao language, and translation to French or English. In the near future, this inventory will also be regulated by the Performing Arts Association who represent the communities,  NGO’s , rechearsers, National Performing Arts Unit of Ministry of Defence, National Performing Arts Unit Ministry of Police, Lao Women’s Union, Association of Lao Journalists, the National Lao Front and all others associated with the production of performing arts
(iii) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of updating. The updating process is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).

Following ratification with the Safeguarding of Intangible Cultural Heritage in 2009, a nomination was prepared by the Ministry of Information Culture and Tourism. The Law on Performing Arts was approved by the National Assembly in 2017, a team formed to preside over a National Committee for World Heritage to identify and update domains and elements. Annual progress reports are submitted as per the 2003 Convention, in Lao language, including regular updates of the inventory. Information is revised and new elements are added capturing the evolving nature of the element. This information is forwarded to the National Assembly each year.
(iv) Reference number(s) and name(s) of the element in the relevant inventory(ies):

Arts du spectacle, Paragraph (I) of the decision on intangible cultural heritage (Decision sur le patrimoine culturel immatérialise) updating No 289/ MICT date 22/03/2018, was translated to French language:

See documents attached as below:

The number 1. Dances in the first column correspond to numbered Paragraphs 1. (I) of the decision on intangible cultural heritage, and the number 1.1 corresponds to the Fonelamvonglao with short descriptions to show as an example.

I.
Arts du spectacle

1.
Danses 

1.1
FoneLamvonglao 
1.1.1
rythme et mouvement Seun Souane (invite à danser) (welcome to dance)

For instance, (in terms of rhythm, music, movement and style) the lamvong Salavane or Bird Dance of Salavane Province (South of Laos)  and the Lamvong Siphandone from the Province of Four Thousand Islands in the south as for example.
(v) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):

The element was included in the inventories adopted in 2014 and updated in September 2017 and on the 22nd of March 2018.(decisions regarding intangible cultural heritage during a meeting with all communities concern on 09 March 2018.
(vi) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the role of the gender of the participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

The Performing Artists Association, the Lao Women’s Union who have an interested in aspects of Lao dance are included in the domain of intangible cultural heritage of humanity and assisted the nomination process by giving access to information from various private individuals, researchers and academics. Some private collections contained some rare dance origins and features of dance not yet documented in English.

In addition, the Ministry of Information, Culture and Tourism, the Ministry of Education and Sport, the Ministry of Labour and Social Welfare and the National Institute of Fine Arts, have identified and defined methods for the safeguarding of the element through various statutory institutions. For instance,the Lao Women’s Union and various Artistic Producers have identified major factors relating to the economic and social impact on the community through job creation and the reduction of poverty.

Furthermore, the Lao Government supports the creation of publications concerning  Lao traditional dance and the development and permanent implementation of the Lamvonglao Undergraduate and Post Graduate Studies within the field of Fine Arts offered by the Institute of Education (qualifying for higher tertiary education).

After considerable research the Lamvong was included in the inventory adopted in 2014 and updated in 2017 and 2018.
(vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. four hyperlinks in total, to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:

The inventory is not available online. See all documents attached as below:

•
In total there are 19 (nineteen) variations listed on the inventory in word version (French language) that contains the name of the relevant communities, their geographic location and the specific range of the local communities. Please refer to the file attached which indicates variations of style from place to place.

•
The numbers 1.1.9 to 1.1.19 are inscribed in the national list of intangible cultural heritage as the diversity of rhythms to be found in Fonelamvonglao but it is not popular. Some movements are quite Lao style and not easy to understand through photos or video.

1.
LV Seunsouane (Lamvong Seunsouane or “Welcome to dance”);

2.
LV Salapfanpa (Lamvong Salabfanpa in Vientiane, capital of Laos);

3.
LV Salavane (Lamvong Salavane);

4.
LV Tangwaiy (Lamvong Tangwai in Savannakhet province);

5.
LV Khonesavanh ( Lamvong Khonesavanh in Savannakhet province);

6.
LV Khabthoumlouangprabang (Lamvong Khabthoumlouangprabang in Louangprabang province) ;

7.
LV Siphandone (Lamvong Siphandone, in the south of Laos);

8.
LV Mahaxay (Lamvong Phouthai in Bolikhamxay province).

•
Extracts of the 8 (eight) movements have been recorded on video and documented in English and Lao with summarized descriptions.

We can find in www.youtub.com “FoneLamvonglao” or “Lamvonglao” and the Lao wedding.


	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for activities geared at ensuring the visibility of the element if it is inscribed. Tick the following boxes to confirm that the related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of the community concerned is other than English or French;
 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language, if different;
 FORMCHECKBOX 

ten recent photographs in high definition;
 FORMCHECKBOX 

grant(s) of rights corresponding to the photos (Form ICH-07-photo);
 FORMCHECKBOX 

edited video (from five to ten minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French;
 FORMCHECKBOX 

grant(s) of rights corresponding to the video recording (Form ICH-07-video).

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, the principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	REFERENCES - in Lao Langage,and English 
1.
2013 Guidelines published for design and discipline of Lamvonglao dance, including rhythm and music as implemented at the Children's Cultural Center;

2.
2010 Madame Kongdeuane NETTAVONG, ASEAN, Folk literature, volume II,III,IV,V « traditional dance, folk songs proverbs, riddles » ;

3.
2010 Technical Upgrade concerning the quality of traditional dance, music and folk song tradition. Published by Ministry of Education, Lao PDR;

4.
2010 35 years of the Lao P.D.R 1975 – 2010, Chapter IV, Achievements in national defense and development, Lao News Agency (KPL), pp144.;

5.
2010 The development and permanent implementation of lamvonglao Undergraduate and Post Graduate Studies within the field of Fine Arts by the Institute of Education (for higher tertiary education);

6.
2008 A technical guide for the people of Lao concerning traditional lamvonglao and other cultural traditions by the Ministry Information and Culture particularly aimed at students studying first year university level;

7.
2001 Mr. Sila VIRAVONG, Histoire du Laos, Vientiane, DOKKED Publishing house, 

8.
2001 Lao Stamps Catalogue1951–2001,First Edition,Collector Syndicate Co.Ltd. pp121’ 

9.
1998 Lao Music, Singing and Dancing, Published by the Ministry of Education and subsequently further developed by the Lao National Teachers Centre;

10.
1998 the implementation of the syllabus, Teaching all Techniques Regarding Music, Singing and Dance by the Ministry of Education and the development of teacher education in the field of performing arts;

11.
1995 Year Book of the Lao PDR, fourth edition, “Lao Culture and Development Explained” Updated;

12.
1962 Book of Lao Art : Kingdom of Lao,  an Artistic Statement of Lamvonglao, published by the Department of Fine Arts, Ministry of Culture  and printed by Lao State Press  “recognition and identification of the discipline as concerns lao dance; form and style”;
13. 
1967 Book of Lao Art : performance arts and Anthropology, published by the Department of Fine Arts, Ministry of Education, Fine arts and sports, Kingdom of Lao.

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should be signed by the official empowered to do so on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multinational nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Mr. Vanhsy KOUAMOUA
Title:
Permanent Secretary, Ministry of Information, Culture and Tourism
Date:
22 September 2018 (revised version)
Signature:
<signed>
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