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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Sri Lanka

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Rūkada Nātya, traditional string puppet drama in Sri Lanka

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	රූකඩ නාට්‍ය

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	There are no other names of the element

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	Rūkada Nātya is performed by familial groups who belong to, or are connected with, the lineage known as Gamwari, living around the southern coastal towns of Ambalangoda, Balapitiya, and Mirissa, and believed to be the descendants of migrants from south-western coastal areas of India (possibly Kerala) where string puppetry still prevails as an entertainment medium.

Additionally, there are other groups who are connected to those of Gamwari lineage through marital relationships and have internally migrated to other parts of the island. Furthermore, there are groups of puppeteers who have learnt the art from the Gamwari masters but not related to them.

As a result, the communities, groups or individuals who are concerned with the element, irrespective of where they reside, can be identified as those who are either the decedents of original families of Gamwari lineage, those who are related to such families, or unrelated but connected through master-pupil relationships. 

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	Rūkada Nātya of the Gamwari lineage of southern Sri Lanka is the only form of traditional string puppet drama in the country with many characteristics specific to that tradition with its own cultural identity. The element is concentrated around the southern coastal townships of Ambalangoda, Balapitiya, and Mirissa in the Galle and Matara Districts of the Southern Province where the families of the Gamwari lineage have been traditionally living. Additionally, due to internal migration of people to other parts of the country for various socio-economic reasons, several other puppetry groups who are either related to the Gamwari lineage, or have learnt the art from Gamwari masters are distributed in the districts of Colombo, Kalutara, and Gampaha in the Western Province. 

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Mr.
Family name:

Hettiarachchi
Given name:

Sunil
Institution/position:

Ministry of Education
Address:

Isurupaya, Battaramulla, Sri Lanka.
Telephone number:

+94-11 278-4811; +94-712-455-076
E-mail address:

secretary.education@moe.gov.lk; sunil18c@gmail.com


	E.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	Not applicable

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s) (     )

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element,

c. any specific roles, including gender or categories of persons with special responsibilities towards the element,
d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	Rūkada Nātya is a type of drama performed using string puppets, traditionally meant for providing innocuous entertainment and conveying moral lessons to village communities.  Themes are chosen from folktales, Buddhist stories, ancient literature, historical narratives, and the trivia with humorous anecdotes from contemporary life or from nādagam, an extinct form of ‘folk opera’. Puppeteers prepare their own handwritten scripts with dialogs and songs, and recite them, while manipulating the puppets.  

Puppeteers make their own wooden puppets with movable joints that represent either ‘static roles’ with fewer movable joints and of near life-size; or ‘active roles’ with many movable joints and of 3.5’ to 4.5’ in height. Puppets are dressed with colourful costumes that identify the characters they portray. Puppeteers manipulate them using strings tied to single short bars or two crossed-bars held by hand, while standing on an elevated horizontal platform and leaned onto a horizontal bar that is fixed across the stage about the shoulder-height of the puppeteers.  A small band of musicians provides accompaniment using a harmonium, a violin, and a drum.  

Performances are held as community events at public spaces suitable for community gathering, mostly during festive times in the months of May and June, while special shows are held at schools and higher educational institutes. Makeshift stages, made of wooden frames and covered with black curtains on all sides to camouflage the strings to create an in illusion of reality. Performances are held in evenings in a well-covered space under dim light to enhance the illusion.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	The bearers and practitioners of the element include the master puppeteers who are the heads of their families, other grown-up members of the family, and any other members of the extended families or relatives. The master puppeteer of a family group is an all-rounder with knowledge and skills in every aspect of puppet drama that involves scriptwriting, puppet-making, and performing. He is assisted by both male and female members of the family in numerous ways in the making of puppets and doing performances. 

Carving the wood to create the desired facial features of the puppet, the most difficult part of the puppet-making process, is done mostly by the master puppeteer, assisted by other members of the group. Enjoining of carved and smoothened body parts and painting, costume-making and dressing of the puppets are done mostly by the female members. Master puppeteer with the assistance of the other members fabricate the makeshift stage made of wooden frames and covered with black curtains. At present, all members of the group, male and female, take part in stage management, puppet manipulation, reciting dialogues and songs, and playing music, although those tasks had been done only by men until about the latter part of the 20th century.

Master puppeteers write drama scripts by hand for new stories or episodes, or use the ones that the family has inherited from its forefathers. Performers use hand-written scripts to memorize the contents. During performances, they recite songs and dialogues from memory without the aid of written manuscripts. 

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	Transmission of knowledge and skills of the element is made through generational replacement.  Young members of puppeteer families and those of extended families learn about performing of puppet dramas, including puppet-making, through imitation of elders. Transmission is further enabled by allowing apprentices outside of Gamwari affiliations to learn under master puppeteers. All members of the family or the group contribute to transmission through script-memorization.

Children learn about the element at school as a part of Art or History curriculum. Although its aim is not to produce puppeteers, it will eventually contribute to the creation of a future generation knowledgeable and appreciative of the element as a part of their heritage and cultural identity, respect cultural diversity, and thereby support transmission.

National Museum in Colombo, and Martin Wickramasinghe Folk Museum at Koggala contribute to the transmission of the element through dissemination of knowledge on puppetry among researchers and students as a part of the community. Celebration of the World Puppetry Day by the Department of Cultural Affairs helps increase awareness of the element among the public that indirectly contributes to its transmission. 

The Traditional Puppet Art Museum at Dehiwala, transmit the knowledge through displaying puppet material; facilitates research; and conducts training sessions, seminars, and lectures.  Such institutionalized training is a positive step towards transmission since there are no traditional restrictions against it.

	(iv) What social functions and cultural meanings does the element have today for its community?

Not fewer than 150 or more than 250 words

	Rūkada Nātya performances are held at temple premises and in easily accessible and open public spaces for the general public to attend. Stories with didactic messages, enveloped in full of innocuous humour, allows the community members laugh together, enjoy together, and relax together, thus helping them socialize and connect with each other, strengthen social bonds, and build new relationships.

Using narratives from religious texts, classical literature and folklore as themes, puppet dramas convey to the communities today the traditional knowledge and ancient wisdom engendered through generations of use, renewal, and recreation. Communicated through the medium of puppet drama, the world views and core values essential for peaceful communal co-existence such as ethical standards and norms about the right and the wrong, the good and the bad, justice and injustice etc. that are embedded within traditional knowledge and ancient wisdom becomes alive for children and the youth to comprehend easily. With a strong ‘connectedness’ with the viewer, puppet drama serves as a more effective and efficient mode to convey such messages of morality and ethical behaviour that are crucial for the process of ‘en-culturing’ the society and maintain harmony and cohesiveness among its members.

The cathartic effect the humorous episodes produce help people rid stress and feel more relaxed. Those social and psychological dimensions of puppetry is even more relevant today as a remedy against the stressful lifestyles of people that are created by acute competition, and the tendencies for ‘isolation’ resulted in by the ‘techno-industry-driven’ culture of the 21st century. 

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	No part of the element is incompatible with existing international human rights instruments.  Themes of the plays propagate the messages of justice, social equality, and mutual respect among communities.

Although the right to learn and practice puppetry had been restricted to the members of the Gamwari lineage until about the second quarter of the 20th century, such restrictions have been now removed, respecting the rights of non-Gamwari people to learn and practice the art.  By allowing women to take part in performances, the element has demonstrated its commitment to respect gender equality and honour human rights.

By not choosing themes that promote hatred based on religion, race, language or caste, the element demonstrates mutual respect among the members of the community.

The element is in compliance with the norms of sustainable development by not over exploiting natural resources.  As the species of trees from which wood is obtained to carve puppets grow abundantly in coastal areas, felling of a tree to obtain the wood causes no significant damage to the natural environment. Practice of re-using a puppet to play several roles only by changing its costumes helps limiting  the number of puppets needed to only a few, thus minimizing the need to fell more trees. The mandatory traditional rituals that precede the felling of a tree reflects the element’s emphasis on the significance of respecting nature and sustainable exploitation of natural resources for human use.

 The element does not use live animals or animal parts (except animal hides for drums).  

	2.
Contribution to ensuring visibility and awareness and to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue which respects cultural diversity.

	(vi) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not fewer than 100 or more than 150 words

	At a time when the younger generation is being attracted to media and technology-based modern forms of education and entertainment, thereby losing interest in traditional forms of art, inscription of the element on the Representative List will serve as a stimulant for them; not  only to be aware of the element itself, but also to think anew about the significance of the country’s ICH in general, and the worth and relevance of the traditional wisdom and communal value systems that produced such ICH. The inscription will inspire the puppet artists themselves to re-evaluate their own art as a part of ICH of world humanity, as such, be motivated to continue with their practice with contentment. Increased visibility will influence the general public and the international community to appreciate Sri Lanka’s ICH in the spirit of the Convention, and enhance the ‘representativeness’ of the UNESCO-ICH List. 

	(vii) How can inscription encourage dialogue among communities, groups and individuals?

Not fewer than 100 or more than 150 words

	Rūkada Natya is still perceived by the majority of Sri Lankans as a heritage of a provincial sub-culture that provide community entertainment in the southern and western maritime areas, and is affiliated to a particular traditional occupational caste.  As a result, dialogue among communities over their own intangible heritage in general, or the element in particular has been rare in the past.  

However, the process of preparation of this nomination that began in 2012 with several meetings and workshops involving string puppetry groups, local ICH experts, UNESCO consultants, and other stakeholders has already ignited dialogue between communities, groups, and individuals.  The inscription will catalyse this dialogue between communities, groups, and individuals, also involving the elderly and the young, encouraging the latter to view the inclusivity of their own heritage, and to sustain the dialogue into the future for better understanding of the community’s collective responsibility of safeguarding it for posterity. 

	(viii) How can inscription promote respect for cultural diversity and human creativity?

Not fewer than 100 or more than 150 words

	Meetings held since 2012 to aid prepare the nomination have already kindled the idea among the puppeteers to view the variations in the practices between groups not as a fault or a weakness, but as a sign of richness of the art contributing to cultural diversity of the heritage deserving respect. This is a positive sign that inscription will give strength and validity to the element in all of its variations that will be respected by the general public despite the element’s confinement to the Southern and Western coastal areas.

The practice of non-adherence to fixed scripts or formula, and allowance for improvisation in all aspects of the element from puppet making to performance to music accompaniment has given much freedom for creativity. Inscription will encourage the bearers to continue with such freedoms and produce more creative puppets and add more creativity to the performances, including manipulation and music accompaniment. 

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals  concerned? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	Master puppeteers transmit their knowledge and skills to the next generation in totality with no customary restrictions to ensure the viability of the element with all of its associated cultural attributes and values. Younger generation’s enthusiasm to learn, including the memorizing of hand-written or orally transmitted scripts is a positive sign of success in assuring the viability of the element.  

The traditional practice of holding puppet-drama performances during the months of May and June at temple premises, which have been the traditional community centres in Sri Lankan culture, is a major catalyst for the element’s viability. Showing of puppet-dramas on university campuses and schools contributes to the element’s viability through raising awareness of and promoting the element among undergraduates and school children, while supporting the livelihoods of the puppeteers. 

Documenting, researching, and publishing on various aspects of the element by scholars contribute to the safeguarding of the element. It also contributes to the viability by enhancing a sense of self-respect and self-assurance, and thus boosting the morale among the practitioners, a necessary pre-requisite for ensuring viability. 

Privately owned Martin Wickremasinghe Folk Museum, Koggala supports the element’s viability through collection, preservation, and display of puppetry artefacts, and increasing awareness among the visitors, of which the majority consists of school children.

Training programmes conducted by the privately owned Traditional Puppet Art Museum, Dehiwala, and television programs on puppet dramas contribute to the viability of the element through increasing awareness of the element and its associated intangible cultural heritage aspects among the public. 

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the States Parties concerned safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not fewer than 150 or more than 250 words

	Sri Lankan government supports safeguarding of the element through several State agencies.  Established island-wide under then Ministry of Cultural Affairs in 1998 and affiliated to Divisional Secretariat Offices, 190 Cultural Centres serve as the State’s grass-root level agencies for local artists to connect with the State on matters relating to their arts.  

The State uses this network in communicating with puppetry artists in its programs for safeguarding and promotion of ICH in general and the element in particular.

Department of Cultural Affairs (DoCA) organizes festivals to celebrate the World Puppetry Day, showcasing the talents of traditional puppeteers. The DoCA’s Folk Music Conservation Centre has documented puppet dramas and have archived the collected materials for research purposes. The DoCA facilitates traditional puppeteers’ participation in puppetry festivals abroad to help promotion of the art at regional and international levels.The DoCA’s activities have significantly contributed to the promotion and safeguarding of the element.

The Ministry of Education has provisions through the Arts Council of Sri Lanka and the Central Cultural Fund to support projects for the safeguarding and promotion of traditional puppetry.  

National Library and Documentation Services Board, which is the National Focal point for ICH-safeguarding affairs, has built over the years a collection of documents relating to the element to facilitate research.  

Department of National Archives maintains a collection of audio recordings and visual materials on the country’s ICH in general and puppetry in particular.

National Museum in Colombo has a collection of puppet materials in storage available for research purposes. 

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	1.  To Have Competent Bodies to Develop and Implement Safeguarding Measures

The Ministry of Education (MoE), with its three agencies; National Library and Documentation Services Board (NLDSB), Arts Council of Sri Lanka (ACSL), and National Institute of Education (NIE) serves as the competent body to develop and implement safeguarding measures. The NLDSB is designated as the national focal point for coordinating UNESCO-assisted ICH projects. The ACSL has the authority to maintain standards on living and traditional arts, and is mandated to develop and implement ICH safeguarding projects. The NIE, is the sole authority on curricula design and text-book preparation for school children that includes various aspects of ICH.  

Being State institutions, those bodies have necessary legal, technical, and administrative powers, and financial strength to implement programs to safeguard the element. The Department of Cultural Affairs (DoCA) under the Ministry of Cultural Affairs whose primary concern is to promote living arts, also has a mandate to safeguard the ICH.

The competent bodies will implement following safeguarding measures.

2.   Adopting a General Policy on ICH:  The NLDSB, with assistance of a UNESCO-ICH Policy Mission commenced developing a general policy in January, 2017. Work continues in collaboration with UNESCO-New Delhi Office. Once adopted, it will be the National Policy to safeguard the element.  

The State Advisory Committee on Folklore of DoCA too serves as a counselling body to guide public institutions on policy matters relevant to ICH elements.

3.   Inventorying and Documentation:  The State Ministry of Cultural Affairs in collaboration with NLSDB began inventorying string puppetry drama in 2012 and continued through 2014 during the process of preparation of the nomination file on the element for the 2016 cycle. Updating of the inventory is ongoing. The NLDSB also has established an ICH Documentation Centre as a measure of safeguarding ICH in general. Those interested in safeguarding puppetry can use that material as there are no customary restrictions against the access of non-Gamwari users.  NLDSB encourages traditional puppeteers to visit the Documentation Centre and make use of the materials.

The DoCA has a Centre for the Conservation of Folk Music to collect, document, and preserve the folk music heritage of the country. The Centre archives the narrations, songs, and music used in traditional string puppet dramas as video documents to preserve them for the future, in case those elements will alter or disappear due to social change.  

4.  Fostering Scientific, Technical, and Artistic Studies; and Capacity Building: The ACSL is mandated to award grants up to LKR 500,000 to institutions and individuals to conduct research projects aimed at safeguarding ICH. Grants are available for research or other projects that would contribute to safeguard the element. The ACSL has requested the Government to allocate LKR 2,000,000 as grant money for ICH related studies for 2017. Grant money can also be utilized for capacity building projects that contribute to the safeguarding of the element.

The ACSL is developing a proposal to establish a National Institution for Intangible Cultural Heritage (NIICH) that consists of a Museum and a Public Activity Centre, to be opened to the public in 2020. The ICH safeguarding and promotional programs of the NIICH Museum will include documentation, collection, preservation, research and display of ICH artefacts specially targeted for school children and the youth.

5.  Education and Awareness Raising among School Children and Youth: The NIE, sole authority to develop curricula and prepare text books for the school system, will include course contents and lesson materials on the ICH and the element.

NIICH’s Public Activity Centre will contribute to safeguarding ICH in general and the element in particular by facilitating live performances and workshops intended for participatory and hands-on learning and awareness-raising among school children and the youth. Its activities will include many other projects and programs that will contribute to the safeguarding of the element.  

6.  Monitoring Mechanism: The three State agencies of the MoE will develop a mechanism to monitor the progress of the implementation of safeguarding measures. It will also monitor tendencies that might bring undesirable effects threatening the survival of the element as unintended results of enhanced visibility or public attention. The monitoring mechanism will take appropriate preventive measures to protect the element from over-commercialization by entrepreneurs for profit, or from inappropriately modernizing or misrepresenting the element to suite market-oriented demands through distortion or altering of its formal, thematic, stylistic or any other attribute.

The State Advisory Committee on Folklore of the DoCA too serves as a monitoring agency to safeguard the element from misuse by profit-driven forces.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	Implementation of the proposed safeguarding measures will be achieved through collaborative efforts of the State, Provincial Councils, universities, the media, and the practitioners. Annual allocations from the national budget to the Heritage Section of the MoE, the ACSL, the NLDSB, the DoCA are sufficient to implement the proposed measures to safeguard the element.  Logistic support to implement the measures are available from the Provincial Councils of the two provinces, the Western and the Southern, and through the Divisional Secretariat Offices. The State will encourage Local Government Bodies to provide certain infrastructure facilities to implement the safeguarding plans. Resources of the Cultural Centres are available in implementing the proposed measures.

Public participation to implement safeguarding plans will be obtained through intensified awareness programs using media campaigns. The State will obtain the support of the media to organize public education programs, festivals and similar events to increase public awareness.

The MoE has initiated programs including school projects and study tours at schools to increase awareness among school children on ICH. The State encourages universities to introduce ICH-related extracurricular activities on campuses to prepare the next generation of leaders who would support the State to implement safeguarding measures.

A large monitoring body made of state officials from the participating ministries, and members from communities of puppeteers will be formed to monitor the progress of the implementation activity, and protect the element from possible unintended adverse negative effects. 

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	The two State institutions have been in consultation with traditional puppeteers since 2012 to the present during the process of preparation of the nomination of the element for 2016 Cycle. The senior-most puppeteer from the Gamwari lineage represented the community at the 5-day UNESCO-led workshop on ‘Preparation of ICH Safeguarding Plans’ held in Colombo, October 2016.  Four workshops with puppeteers were held in Galle and Matara Districts on 10th March, and two more in the Districts of Kalutara and Gampaha on 16th March, 2017.  

At those workshops, puppeteers mentioned about the threats and challenges their practice is faced with, and proposed suggestions to mitigate them and create a conducive environment to carry-on with their art. Those discussions provided the basis for State institutions to improve the safeguarding plans, for which the puppeteers have consented to.

The two State Competent Bodies that develop and implement safeguarding measures will consider incorporating into their safeguarding plans the suggestions made by the puppeteers at the above mentioned workshops. The competent bodies will continue consultations with the puppeteers throughout the process of developing and implementing the national policy and safeguarding plans, and no measures will be introduced against their will. Furthermore, the two Competent Bodies will employ on contract basis some selected senior puppeteers as Advisors to assist them in implementing the measures such as design of curriculum and preparation of text books and lesson plans for the NIE; organization of puppetry training projects for the NIICH; setting standards for the State’s monitoring mechanism etc. 

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

01. Ministry of Education (MoE)

02. Ministry of Internal Affairs, Wayamba Development, and Cultural Affairs 

      (MoIAWDCA)

03. National Library and Documentation Services Board (NLDSB)

04. The Arts Council of Sri Lanka (ACSL)

05. Department of Cultural Affairs (DoCA)

06. National Institute of Education (NIE)
Name and title of the contact person:

01. Mr. Sunil Hettiarachchi, Secretary, MoE

02. Mr. D. Swarnapala, Secretary, MoIAWDCA

03. Dr. W.A. Abeysinghe, Chairman, NLDSB

04. Mr. Chandraguptha Thenuwara, President, ACSL

05. Mrs. Anusha Gokula Fernando, Director, DoCA

06.  Dr. Jayanthi Gunasekera, Director General, NIE
Address:

01. ‘Isurupaya’, Battaramulla, Sri Lanka.

02. 8th Floor, ‘Sethsiripaya’, Battaramulla, Sri Lanka.

03.  14, Independence Avenue, Colombo 07, Sri Lanka.

04. 4th Floor, Wing ‘B’, ‘Sethsiripaya’ Second Stage, Battaramulla, Sri 

       Lanka.

05.  8th Floor, ‘Sethsiripaya’, Battaramulla, Sri Lanka.

06.  P.O. Box 21, High Level Road, Maharagama, Sri Lanka.
Telephone number:

01. +94 11 278-4811

02. +94 11 286-1108

03. +94 11 268-5198

04. +94 11 305-4374

05. +94 11 287-2035

06. +94 11 760-1620
E-mail address:

01.  secretary.education@moe.gov.lk; sunil18c@gmail.com

02.  secretary@internalaffairs.gov.lk

03.  ch@mail.natlib.lk

04.  artscouncilsl@yahoo.com

05.  dcanews@sltnet.lk

06.  info@nie.lk


	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages, including the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all parties concerned, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	The need for an enduring plan to safeguard the element was pointed out by several prominent Gamwari groups of puppeteers in 2012 to the DoCA, the Divisional Secretariat, and the Southern Provincial Council at a meeting held in concurrence with the World Puppetry Day celebrations held at the Dharmashoka Vidyalaya (a High School) in Ambalangoda.  http://www.island.lk/index.php?page_cat=article-details&page=article-details&code_title=49528.  The issue of the waning popularity of the string puppet drama tradition in the past three decades due to a variety of social and economic reasons beyond the control of the puppeteers was discussed. Therefore, the traditional puppeteers requested the support of the State to preserve the art for the benefit of the future generations.

When the DoCA informed the puppeteer groups and the Provincial and Local authorities about the UNESCO-ICH Convention and its provisions for safeguarding of ICH elements of member States, they expressed their consent for the State to help them safeguard their art employing those provisions. They agreed that the DoCA must proceed with preparing the nomination to inscribe the element on the Representative List. The meeting was held in an informal manner and in a friendly ambience with no State officials playing a dominating role. The DoCA promised the puppeteers to prepare the nomination for the cycle of 2016.

During the preparation of the National ICH Inventory from 2012-2014, the committee that was entrusted with writing of the nomination dossier met with the puppeteers several times. The DoCA took advantage of two UNESCO-led missions in 2012 and 2013 on the implementation of the 2003 Convention to interact with different groups of traditional puppeteers and obtain their views to develop the nomination.  

Even after the submission of the nomination dossier in March 2014, discussions between the puppeteers and State officials on the issue continued.The third UNESCO-ICH mission in Colombo held in the same year provided the necessary forum for further discussions.  

The newly established Heritage Section under the Ministry of Education (MoE) that was assigned heritage-related matters following a Government decision in September 2015, held the fourth UNESCO-ICH five-day workshop on safeguarding plans in October 2016 for a selected group of stakeholders. The senior-most master puppeteer of the Gamwari lineage who represented the interests of all traditional puppetry groups expressed his earnest desire for the element to be inscribed. He provided much information about the element that were incorporated in the present nomination.

Following the UNESCO’s invitation, communicated in January 2017, to resubmit the nomination for a following cycle, the MoE formed a Special Committee that included the NLSDB, Department of National Archives, the ACSL, and the DoCA, with Sri Lanka National Commission for UNESCO as the facilitator to prepare the new nomination for resubmission.  The puppeteers met with the members of the committee at four workshops held in their regions; in Galle and Matara on 10th March and in Kalutara and Gampaha on 16th March 2017. Information provided by the puppeteers became very useful in the process of compilation. 

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	Although the puppeteers expressed their willingness for the element to be inscribed in the Representative list at the 2012 meeting at Ambalangoda as mentioned above, the DoCA did not request the puppeteers to provide their consent in writing as that was the very first instance the idea of inscription emerged. During the two years that followed, when the Cultural Officers, the grass-root level liaison officers of the DoCA, were meeting the puppeteers to obtain information to compile the ICH Inventory, written consent was not obtained. Therefore, the previous nomination lacked consent forms except for only two letters from the two senior traditional puppeteers.

During the UNESCO-ICH workshop held in October 2016, the representative of the puppetry practitioners, highlighted the importance of inscribing the element in the Representative List.
Therefore, the MoE Special Committee, during the four workshops held with puppeteers in March 2017 as mentioned above, explained to them the relevance and significance of their opinion and importance of their involvement in the safeguarding process. Furthermore, it was explained to them the significance of their prior, free, and informed consent for the element to be eligible for inscription. Having convinced of the requirement, the puppeteers voluntarily provided with their consent in writing to committee members.  

The signed consent forms are attached. They represent, not only the consent of the puppeteers, but also those of other stakeholders, such as Cultural Officers, Divisional Secretaries, the NLDSB, the ACSL, university academics, and the NIE. 

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words.
Not fewer than 50 or more than 250 words

	There had been customary practices some decades ago, preventing those outside of the Gamwari lineage being admitted to as apprentices to learn the art. Also, female members had been prohibited from entering the puppetry stage or manipulating puppets, although they contributed to the making of the puppets in numerous ways. However, due to socio-economic changes took place during the past 30-40 years, those customary restrictions have now changed. As a result, a Gamwari master would accept to train any young person who is interested in learning and who shows dedication to learn. Similarly, female members take part in performances of puppetry plays.

Therefore, there are no customary practices governing access to the element.

Traditional stories or themes used for dramas become collective property, therefore there will be no private ownership to such components of the element. However, if a puppeteer writes one’s own script based on a traditional story, then the ownership to the particular script and its lyrics, if they significantly differ from that of the original story, will remain with the puppeteer who created it. In such cases, it will be necessary to take measures to protect property rights of the creator.


	4.d.
Community organization(s) or representative(s) concerned

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity

b. 
Name and title of the contact person

c. 
Address

d. 
Telephone number

e. 
E-mail

f. 
Other relevant information

	01.

a.  Suranga Puppetry

b.  Mr.  Gamwarige Premin, Director

c.  21, Pokuna Rd., Wathugedara.

d.  +94-91-225-7931; Mobile: +94-779189985

02.

a.  Sri Aruna Puppetry Society

b.  Mr.  Nalin Gamwari, President

c.  Bogahawatta, Ambalangoda.

d.  +94-77-940-1894
03.

a.  Nipuna Rukada Kala Kavaya

b.  Mr.  Gamwarige Nimal, Director

c.  No. 15, Bogahawatta, Ambalangoda.

d.  +94-77-603-6105
04.

a.  Sri Aruna Rukada Sangamaya

b.  Mr.  Wipula Gamwari, Director

c.  Bogahawatta, Ambalangoda.

d.  +94-999-534
05.

a.  Thisara Kala Kavaya

b.  Mr.  Sunil D. Jayarathna, Director

c.  Hunupola, Attanagalla.

d.  +94-889-0649
06.

a.  Puppetry Practitioner

b.  Mrs. W. Hema de Silva

c.  No. 115, Kanda Kurundu Watta, Dediyawala, Waskaduwa.

07.  

a.  Puppetry Practitioner

b.  Mr.  Gamwarige Indika Gamini

c.  Wathugedara, Ambalangoda.

d.  +94-602-8447
08.

a.  Puppetry Practitioner

b.  Mr. Y. Wijesiri De Silva

c.  87G, Wathugedara, Wiharagoda.

d.  +94-999-266
09.

a.  Puppetry Practitioner

b.  Mrs. L. P. Violet

c.  Pokuna Road,
Wathugedara.

d.  +94-77-387-1348
10.

a.  Puppetry Practitioner

b.  Mrs.  L.P. Charlotte

c.  ‘Sanjeewa’, Kandegoda, Ambalangoda.

d.  +94-77-150-5134
11.

a.  Puppetry Practitioner

b.  Mr.  D.W. Chatrapani de Silva

c.  ‘Udeni’, Sirisumana Mawatha, Dickwella.

d.  +94-04-122-0687
12.  

a.  Puppetry Practitioner

b.  Mr.  T.G. Amaradasa

c.  Athuraliya.

d.  +94-76-871-1201
13.

a.  Puppetry Practitioner

b.  Mr.  S.A. Nandadasa

c.  Kirinda, Puhulwella, Sri Lanka

d. +94-71-108-3716
14

a.  Puppetry Practitioner

b.  Mr. Gamwarige Wijesiri

c.  Ambalangoda.

d.  +94-77-950-6390
15.

a.  ‘Pruthuvi Art Institute

b.  Mr. Kosala Priyam Kumara, Director

c.  No. 43, Kumarathunga Mawatha, Gampaha.

16.

a.  Puppetry Practitioner

b.  Mr.  A.L. Lal Priyantha

c.  No. 345/1, Maligathenna, Weyangoda.

d.  +94-71-013-2779
17.

a.  Puppetry Practitioner

b.  Mr. W.A. Gunadasa

c.  Kannimahara, Wathurugama

18.

a.  Puppetry Practitioner

b.  Mrs. W. Dhammika de Silva

c.  No. 7, Kanda Kurundu Watta, Dediyawala, Waskaduwa.

d.  +94-77-574-5616
19.

a.  Puppetry Practitioner

b.  Mr. Gamwarige Supum Chaturanga Gamini

c.  No. 24, Pokuna Road, Wathugedara, Ambalangoda

d. +94-71-552-5038 

	5.
Inclusion of the element in an inventory

	For Criterion R.5, the States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element on an inventory-in-progress.

Provide the following information: 

(i) Name of the inventory(ies) in which the element is included:
National Inventory of Intangible Cultural Heritage of Sri Lanka
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language, and in translation when the original language is not English or French:

W. Sunil

Director General

National Library and Documentation Services Board

14, Independence Avenue

Colombo 7

Sri Lanka
(iii) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of updating. The updating is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).

The preparation of the National Inventory of Intangible Cultural Heritage of Sri Lanka commenced in 2012 as a result of the national ICH workshop held in Ambalangoda, Galle. The intial document was confined to a simple tabular format with basic information related to the recorded elements. This was gradually expanded to include more information during subsequent workshops. Information for updating are collected from the Cultural Officers distributed islandwide attached to Divisional Secretariats as a part of their routine annual progress reporting.  
(iv) Reference number(s) and name(s) of the element in relevant inventory(ies):

NIICH-SL/ Index no 2017-02  Rūkada Nātya
Traditional String Puppet Drama of Sri Lanka
(v) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):

January 2013
(vi) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the roles of gender of participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

The element was identified as a cultural expression representing several domains of intangible heritage of Sri Lankan rural communities. The element is defined as representing an ‘oral tradition’, form of ‘performing art’, a ‘social practice’ and a ‘festive event’, and a ‘traditional craft’, which is ‘transmitted from generation to generation’. Those attributes made the element qualified to be included in the National Inventory. Following the requests made by the practitioners, several meetings and workshops involving a significant crosssection of traditional puppeteers were organized by the ICH Working Committee to collect information about the element for the inventory. The participating  practitioners included senior master puppeteers and their male and female family members and apprenticing youth who are involved in various aspects of puppet making and performances. University academics, ICH experts, and the Puppet Art Museum in Dehiwala as a private organization provided assistance in processing information to prepare the inventory.
(vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. 4 hyperlinks in total to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:

National Inventory of Intangible Cultural Heritage of Sri Lanka

www.natlib.lk (UNESCO -ICH National focal point- Sri Lanka


	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of community concerned is other than English or French

 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different

 FORMCHECKBOX 

10 recent photographs in high definition

 FORMCHECKBOX 

grant(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French

 FORMCHECKBOX 

grant(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	1. Kariyawasam, T. 1998, Api Rookada Hadamu,  (in Sinhala) (tr. Let Us Make and Puppets). Colombo.

2. Kumarasinghe, S. 1991, Rookada Roopana Kalawa (in Sinhala) (tr. Art of Puppetry). Colombo.

3. Annonymous. Rookada Roopana Kalawa, Department of Cultural Affairs, Colombo

4. Sarachchandra, E. R. 1966, The Folk Drama of Ceylon, Department of Cultural Affairs,  Colombo.

5. Schubert, Rose. 1986.  Rukada - Puppenspiel in Sri Lanka - Das Ähälepola Nadagama,  das Spiel vom Sturz des letzten Königs von Kandy 1816. (= Katalog zur Ausstellung  im Puppentheatermuseum). München

6. Thilakasiri, J. 1997, Rookada Saada Natawamu, (in Sinhala) (tr. Let Us Make and Manipulate Puppets) Colombo.

7. Thilakasiri, J. 1961, Puppetry in Ceylon, Colombo: Department of Cultural Affairs (2nd edition Puppetry in Sri Lanka).

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Mr. Sunil Hettiarachchi
Title:
Secretary, Ministry of Education
Date:
26 September 2017 (revised version)
Signature:
<signed>
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