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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Zambia

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Mooba dance of the Lenje ethnic group of Central Province of Zambia

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Mooba

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	BaChooba

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	Lenje  ethnic group of Central Province, Lamba ethnic group of Copperbelt and Soli ehtnic group of Lusaka Provinces

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	Chibombo, Kabwe, Kapiri Mposhi, Ngabwe, Chisamba and Mumbwa Districts of Central Province. It is also performed in Masaiti and Mpongwe Districts of Copperbelt Province and Lusaka and Chongwe Districts of Lusaka Province.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Mr
Family name:

Mubita
Given name:

Thomas, Mambo
Institution/position:

Department of Arts and Culture: Chief Cultural Affairs Officer (Folklore)
Address:

P. O. Box 50177, Kwacha House, Lusaka
Telephone number:

+260211229417
E-mail address:

thomasmubita@yahoo.com
Other relevant information:

National ICH Focal point person 


	E.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	N/A

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s) (     )

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element,

c. any specific roles, including gender or categories of persons with special responsibilities towards the element,
d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	Mooba is the main dance of the Lenje ethnic group of Central Province of Zambia and has been performed from pre-colonial times. It is also  performed in parts of Copperbelt and Lusaka Provinces by both males and females. However, on certain occassions when the dance gets to its peak some lead dancers get possessed by ancestral spirits called BaChooba. At this point, the dance changes from being Mooba to Chooba spiritual dance. It is said that, at this point, the spirits take the lead in dictating the flow of the dance, drumming and singing. It is also importat to note that it is both male and female dancers who get possessed with BaChooba spirits. The costume includes beads of different colours, traditional skirt called Buyombo, rattles locally known as Masangwa worn around the calves. In addition the main dancers hold a spiritual stick known as Chimika and in the other  a  fly whisk made out of animal's tail.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	The main bearers of Mooba dance are the Lenje speaking people of Central Province who are the custodian of the practice of the element. However, the dance is also performed by the Lamba people of Masaiti and Mpongwe districts of Coperbelt Province and the Soli people of Lusaka and Chongwe of Lusaka province. The dance is performed by both men and women. However, when the dance is being performed for spiritual purposes different people have different responsibilities as follows; spiritual leader, spiritual matrons, drummers, singers and dancers led by Chief Liteta of the Lenje people of Chibombo district who is the custodian of the Lenje culture. Due to the larger community of the Lenje people, almost every area under Senior Headmen has groups of performers with similar roles and duties as of the main groups. Other Lenje chiefs such as Senior Chief Chipepo and others are also key custodians of the element. These practitioners are also highly responsible for the element’s transmission. 

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	The knowledge and skills are mainly transmitted through observation. Since the element is performed during social functions which are open to the public, children are able to observe and learn freely. Because of the entertaining nature of the element, a wider audience, including that of young people is attracted. During performances, the young people see the performance and also ask questions relating to the performance. Almost every adult knows the Mooba dance as it is the main dance of the Lenje people, the adults are able to share information with the young. Transmission is not restricted to young people, but also includes non custodians who are also in the area where Mooba is performed. This makes the element get a wider receivership. The element is also transmitted during the initiation sessions where young girls are taught the norms and values of the society in general. In addition transmission is also done within the family from parents to the children. The transimittion is basically done in a non-formal education setting, as such skills as of old are still kept alive today.

	(iv) What social functions and cultural meanings does the element have today for its community?

Not fewer than 150 or more than 250 words

	One important point to remember about Mooba dance is that it is both meant for entertainment and healing. As an entertainment element, Mooba brings members of the community together to enjoy  the entertainment created, and performed by themselves for themselves. This gives the element one of the key social functions of social unification. Due to the fact that people come together to enjoy the enactment of the element, the community is unified. Another function is seen in the element’s spiritual nature in its turning to BaChooba. The community satisfies its spiritual needs throught his element. When they interact with their spiritual beings, the community further benefits in the sense that there is spiritual awareness. The spiritual awareness refereed to here can also be seen as spiritual and social identity awareness of the community. In brief, one can say the element contributes to social cohesion, spiritual satisfaction, and social and spiritual identity of the community.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	All aspects of the elements are compatible. The element’s enactment and existence is compartible with the laws of Zambia. It is also compartible with international laws and related ones such as human rights. The element shows respect for other related elements both within the performing community and other commuities. During other performance events, for instance the Kulamba kubwalo Ceremony, the element is performed alongside other elements. During this ceremony, other chiefs, not necessarily from the Lenje community visit with various forms of their performances; some spiritual others merely for entertainment. The performance of these elements in the same space to the same audience has shown that the element’s enactment is not restricted to its community. It has also shown that the elements enactment creates an open environment to other elements from both the Lenje community and other communities outside Lenje land. It is for this reason that it is argued here that the element is not only compartible with both international and local laws but it also shows respect and regard for other elements regardless of the space of their creation.

	2.
Contribution to ensuring visibility and awareness and  to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue which respects cultural diversity.

	(vi) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not fewer than 100 or more than 150 words

	When Mooba dance is inscribed on the Representative List, it will result in a number of postive aspects in the practice of the element. These aspects include; Motivation and sense of belonging and identity, inspiration to the young and upcoming performers. It will also bring about the interests of other ICH elements within and outside the Lenje ethnic group to have their ICH elements also inscribed on the Representative List. Inscription of the Mooba will raise awareness on this type of ICH element practiced by the Lenje speaking people of Central Province of Zambia to the International World and will contribute to sustainable  Cultural Tourism and investment. Its iscription will also contribute to the body of knowledge at international level.

	(vii) How can inscription encourage dialogue among communities, groups and individuals?

Not fewer than 100 or more than 150 words

	When Mooba dance has been inscribed on the Representative List, members of the community will be curious and wanting to know more about the element. Furthermore, the practitioners will be encouraged to share information on the 2003 Convention on the importance of safeguarding and preserving ICH in their community. This will bring about constructive dialogue amongst the practitioners of the elements and ordinary members of the community. More importantly, the community will seek to find ways of contributing to the transmission of other elements considering the fact that none of their elements are listed on the Representative Lists making this the first one.

	(viii) How can inscription promote respect for cultural diversity and human creativity?

Not fewer than 100 or more than 150 words

	The inscription of the ICH under review will promote respect for cultural diversity and human creativity through awareness raising that will be demonstrated through publications, open performances, and training of young people within the community. This will also bring about   awareness of the Mooba dance in other parts of the world. Thus, as a result of the inscription of  the ICH element,the Lenje ethnic group will enjoy ownership of their ICH which will bring about mutual respect towards the element. This respect will be seen through the elements being recognised and making it a worthy element like any other element. It will be seen to be an element worth regard in its own right and therefore an equal among other elements.

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals  concerned? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	Since pre-colonial times, the Lenje speaking people have been ensuring viability of the Mooba dance by performing it at different social events that include traditional ceremonies, healing and cleansing ceremonies, weddings,funerals,harvest celebrations, as well as installation of traditional leaders. Events such as these are an informal way of transmitting the elements to the young genaration hence its viability is ensured. Transmission for the elements viability has also been made available for non-Lenje people who come into contact with the Lenje. In this manner, the element is not restricted to Lenjes and has developed a wider audience for its acceptance.

In addition to the informal mode of safeguarding their ICH practices, the Lenje community has come up with groups that perform on professional and commercial basis. These groups are not restricted to the Lenje community for performance; they perform whereever they are invited. What this implies is that one would expect performances to be seen in any place where they have been invited including outskirts of the country.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the States Parties concerned safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not fewer than 150 or more than 250 words

	The State Party through the Department of Arts and Culture, Zambia National Commission for UNESCO, and the National Museums Board are carrying various activities in line with the 2003 Convention on ICH. These include the inventorying of the Mooba dance and consequently its nomination for inscription. Through its National and Community Museums, the State Party has been successfully preserving information and materials on the element that are presented through exhibitions and publications. Furthermore, the State Party also promotes traditional dance performances at different state functions. The State Party also supports community  and professional dance groups that perform Mooba dance.

In terms of constraints, there are still inadequate ICH curriculae in most of the learning institutions.This is coupled with limited finances to undertake research and documentation on ICH, construct Community Museums which can be used to showcase and preserve the diverse ICH and financially support community and professional groups. In addition, influences of  diverse religions,urbanisation, migrations and inter cultural marriages are other noticeable constraints.

Past and Current efforts in safeguarding measures include inventorying the elemnt in 2016, and promoting its listing to the ICH Representative List of Humanity, promotion of community performance of the Mooba dance in Education institutions.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	The States Party has put in place various measures to ensure viability of the element is not jeopardized at any point in future. This has been done through ratification of the 2003 Convention on Safeguarding of Intangible Cultural Heritage. This Convention was ratified on 10 May 2006. It has since been domesticated in various ways. One of the ways of the  2003 Convention on Safeguarding of Intangible Cultural Heritage domestication was through the formation of the National Intangible Cultural Heritage Committee whose membership was drawn from Ministry of Tourism and Arts,  Zambia National Commission for UNESCO, University of Zambia (Institute of Social and Economic Research, School of Education and School of Humanities and Social Sciences), National Museums Board, and National Heritage Conservation Commission. The committee is responsible for all national activities related to the implementation of the 2003 Convention on Safeguarding of Intangible Cultural Heritage.

There have been other safeguarding measures which include capacity building workshops for policy makers intended to help ammend laws to take into account intangible cultural heritage; training of trainers for community members, cultural officers,and other stakeholders intended to familiarize them with the 2003 convention while also helping them prepare requests for international assistance and nomination files to the lists of the Convention; and awareness raising programmes in the communities about the 2003 Convention through national broadcasting of ICH practices on both print and electronic media, and publications  by both institutions and members of the community. 

The State Party has also made efforts of raising the profile of Zambian Cultures by implementing it in the School curriculum from elementary to tertiary levels. At lower levels of education, cultural elements are taught in selected related subjects while at tertiary level, there are specific programs and courses in culture. The University of Zambia has a programe called Zambian Culture and Ceremonies which has courses ranging from identification and elemnts of culture to management of cultural programmes. There are also programmes in history, literature and sociology among others that are strongly tied to the culture of Zambia. At the level of application, these courses make reference to several elements of which Mooba is not excluding.

The domestication of the 2003 Convention is expected to enhance and ensure transmission of the ICH element as most schools and cultural institutions are now mandated to hold Annual Arts and Cultural Festivals, observe cultural days, and promote cultural performances during each state function.These efforts  have seen several traditional ceremonies arising including those that had gone into oblivion. The space given to these cultural elements applies to Mooba as well.   

Apart from that other measure measures to safeguard the Mooda dance and ensure its viability have been devised. These include the strengthening of existing community cultural groups that perform the Mooba dance, as well as creating new community cultural groups that will be performing the Mooba dance. Other viability measures have included encouraging academicians to  delve in the Mooba dance research, and promoting research, documentation and publication of the Mooba dance by the different stakeholders. Furthermore, other measures include holding a cultural festival in central province where Mooba dance is performed, as well as mounting exhibitions of the Mooba dance during programmes such as district, provincial and national and international fairs and festivals.Teaching the dance during rites of passage for girls, traditional weddings, installation of traditional leaders as well as during healing processions is another measure that will not only enable transmission but also viability of the element. 

 With this in mind, it can be said that the viability of the element is assured because of the measures listed above that the state party has put in place.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	Upon completion of training in various cultural heritage related courses, graduates will be deployed in Cultural sectors that include the formal teaching fraternity. This will raise the profile of ICH platforms that encourage the performance of ICH. As it has already been mentioned, since universities are involved in teaching, research activities are expected to increase in the area of culture. For this reason, it is expected that transmission will increase not only intergenerationally, but also through other academics not restricted to the cultural grouping that the researchers belong to. Those consuming the findings of the research, students and others, are equally beneficiaries in relation to transmission, thus making transmission very easy and the support of safeguarding measures more realistic.

More importantly, the state party is expected to support implementation of these safeguarding measures through the intangible cultural heritage committee which is housed in the Ministry of Tourism and Arts, Department of Arts and Culture. 

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	The Community leadership has formed community committees that are involved in awareness raising on ICH and also raise funds towards the purchase of materials required for the continued enactment and practice of the ICH. In terms of gender roles, women undertake beadwork and making of Buyombo (traditional skirts), while men handle the preparation of music instruments such as rattles, drums and whisking tails. The leadership of the chiefdom from the Senior Chief, through other chiefs to headmen and the rest of the citizens of the chiefdom, are responsible for administration and enactment (implementation) of the element. Even though the Intangible Cultual heritage Committee is responsible for the implementation of the 2003 Convention, it is the local communities, groups and individuals that are responsible for the actual implementation.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Department of Arts and Culture
Name and title of the contact person:

Mr. Victor Makashi, Director - Arts and Culture
Address:

P.O.Box 30575
Telephone number:

+260979549252
E-mail address:

tandabube@gmail.com


	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages, including the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all parties concerned, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	There was active community participation in the preparation and nomination of the file. Among them was senior Chief Mukuni Ng'ombe (Chief Chipepo) and Chief Liteta gave onsent to the preparation of the file. At the time of obtaining consent, about 8 Indunas were in attendance to witness the signing of the consent among them were 2 women. About 17 practitioner (dancers and drummers) were part of nomination activity. They show cased the dance at the consent giving ceremony at Chief Liteta's palace. Headman Chapula representing the bearers of the element at Nansenga community also gave consent for the nomination of the element. Senior headman Chapula from Chief Chipepo represented the bearers of the element for the Liteta and Nansenga community and gave consent for the nomination of the element as a leader as well as a practitioner. Senior headman Chapula representated the practioners during the preparation of the file. Representatives from the kulamba kubwalo Cultural Association (the chairman and Committee members) were in attendance in support of the work of Nomination during the signing of the consent at chief Liteta's palace, while the secretary general represented the association at consent signing with hief Chipepo. 

At State party level, representatives from the Ministry of Tourism and Arts, Department of Arts and Culture at national, regional as well as District level, Representatives from the Ministry of Chiefs and Traditional Affairs, the Zambia National commission for UNESCO, the University of Zambia from the Department of Literature and Language, the Institute for Social and Economic Research, and the Lusaka National Museum took part in the preparation of the nomination file. Participation was also drawn from Tasiyana Community Arts, a community Based organisation who are also in support of the practice. They participated by show casing the dancing skill at Kafulamase in Kabwe indicating the dance was alive and practiced in peri and urban areas. One member of tasiyana Community based group represented the practitioners at the preparatory meeting. Preparation meeting for the nomination of the file was gender balance with  7 females and 6 males.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	Prior to the consent, audit visits were made to the two chiefs to explain roles of the chiefs, the community in safeguarding of their cultural practices and that Nomination would promote safegurding of their intangible cultural heritage. This led to making of appointments for the signing of the consents. Written and Verbal Consent was provided by Chief Liteta, the same was done for Senior Chief Mukuni Ng'ombe (Chief Chipepo). For Chief Chipepo, a representative of the cultural Association read out the oral contract  on behalf of the Chief although done in his presence (see attached audio, audio-visual as well as still photos). The signed consent forms are attached to the file. During the preparation of nomination, both English and local language(Lenje) questionnaires were used to obtain consent. The process of inventorying also involved the preparation of Consent documents and questionnaires in both English and Local language (lenje). Senior headman Chapula of his own will, signed the consent forms on behalf of the practitioners of the element.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words.
Not fewer than 50 or more than 250 words

	There was no restriction during the process of obtaining information from the community because consent was obtained freely and the participating communitynwas part of the group preparing the nomination file.

Restrictions apply when entering the shrine premises and inside the shrine. people entering the shrine must be bare feet to signify that the place is sacred place. The costume is kept in the shrine and  practitioners abstain from sex prior to the days leading to performing the rituals. This entails a presentation of self-purity as one engages in the devotional rites. Women having their menstruation are not allowed to participate in the performances. This is believed to be a time of purifying, and as such they need not defile the spirits.

The ordinary community members are not allowed to  go near the shrines where sacred materials (stick- kaimika, reed skirt- buyombo, leg rattles-mansangwa, whiskey tail- muchila,   assorted  straps of beads- lupakato with the charms for protection).

 Measures taken to respect such customary practices

Through Community sensitisation at gatherings held at the beginning and end of the year, and Kulamba kubwalo Cultural Ceremony.

Only selected few women, usually widows or old women who no longer have menstrate have access to shrines where sacred materials regarding the practice and perfomances are kept.


	4.d.
Community organization(s) or representative(s) concerned

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity

b. 
Name and title of the contact person

c. 
Address

d. 
Telephone number

e. 
E-mail

f. 
Other relevant information

	a. Mooba Dance

b.Shared  Chandalala, Senior Headman Chapula/Cultural practitioner 

c Nansenga Primary School, Kapiri Mposhi

d.Contact Telephone: 0961 199 992/ 0971 658 859

e. nil

f. nil

	5.
Inclusion of the element in an inventory

	For Criterion R.5, the States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element on an inventory-in-progress.

Provide the following information: 

(i) Name of the inventory(ies) in which the element is included:
District, Provincial, National and Regional Intangible Cultural Heritage Inventory
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language, and in translation when the original language is not English or French:

Ministry of Tourism and Arts - Department of Arts and Culture, Zambia National Commission for UNESCO,  INESOR, UNZA, National Museums Board (Lusaka National Museum), and the Southern African ICH (SAICH) Platform.
(iii) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of updating. The updating is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).

Through the National ICH Committee which sits regularly, and through the focal point person in the Ministry of Tourism and Arts in all the ten provinces and various districts, National Commission for UNESCO and INESOR.

Modalities of updating include conslutative meetings with the stakeholders and the custodians of the ICH element. The updated information is then uploaded on the SAICH website available at: www.saich.org. 
(iv) Reference number(s) and name(s) of the element in relevant inventory(ies):

Reference: ZNICH 0003, mooba dance; Domain- performing Arts;Chibombo, Kabwe, Kapiri Mposhi, Ngabwe, Chisamba and Mumbwa Districts of Central Province. It is also in Masaiti, Mpongwe Districts of the Copperbelt Province, Lusaka and Chongwe Districts of Lusaka Province Districts: Communities involved are Nansenga Community, Tasiana Community Arts and Kulamba  Kubwalo cultural group. Locality :Chief Liteta, Chief Chitanda, Senior Chief Chipepo, Senior Chief  Mukuni Ngombe. inividuals involved are Susan Chombela, Harrison Chilwasu, Iness Liowa, Betty Sungamo, Ovista Longwani and Roldwell Mulashi
(v) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):

26 July 2016     
(vi) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the roles of gender of participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

The lenje community and the traditional leadership identified the mooba dance as one requiring safeguarding among the ICH elements which were inventoried. The mooba dance plays an important role in the daily lives of the people because it is a social dance and those that are  posessed by the chooba spirit used in healing sessions through evoking the spirit.The information was collected through inventorying of Lenje Traditional Practices in Central Province
(vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. 4 hyperlinks in total to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:

Inventory extract (in English and Lenje) is enclosed

Inventory is available on line- http//saich.org/data/data/api/saich.php 


	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of community concerned is other than English or French

 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different

 FORMCHECKBOX 

10 recent photographs in high definition

 FORMCHECKBOX 

grant(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French

 FORMCHECKBOX 

grant(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	---

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Dr Liya Nawa Mutale
Title:
Permanent Secretary 
Date:
21 September 2017 (revised version)
Signature:
 <signed>
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