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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Egypt

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.
Not to exceed 200 characters

	Traditional hand puppetry

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable

Indicate the official name of the element in the vernacular language, corresponding to its official name in English or French (point B.1).

Not to exceed 200 characters

	Aragoz   الأراجوز

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	--

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	This art used to be presented by groups of travelling performers, who moved from one folk celebration to another. Most of such celebrations (Mawaled) are held annually in the memory of holy persons mostly in traditional areas and villages.. When these Mawaled began to dwindle, the performers and their assistants had to settle permanently in fixed places, basically in Cairo. We reckoned six of these performers, the youngest Samir Abdel-Azeem (46yrs old), the eldest, Mostafa Osman 75 yrs old. Hassan Sultan is 65 yrs old and Saleh Ibrahim,Sabry Saad and Samir Shokoko are in their 50th. 

Eleven years ago,among the concerned folklorist Dr Nabil Bahgat established what he called "Wamda Troupe" to present Aragoz shows included performers from the above list and their assistants.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	Thirty years ago this folk art was prevalent both in rural and urban Egypt lately it became confined to limited areas of Cairo particularly those areas which are known for their traditionalistic beliefs, such as Medieval Cairo,and Sayeda Zeinab and other traditional quarters which are famous for housing many of the celebrations of holy people in particular those holy people who are related to the Prophet Mohamed. It is important to note that  this area includes Mohamed Ali Street which have meeting places for the Al-Aragoz performers similar artists who consider this street as their meeting point to see each other and contact customers.
The Puppet shows are also popular during the religious feasts and in such occasion, the performers extend their customary geographic location to areas which address children such as few family birthdays.

	E.
Domain(s) represented by the element

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets. 

	 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events 

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship 

 FORMCHECKBOX 
 other(s)

	F.
Contact person for correspondence

	F.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Dr
Family name:

Ahmed
Given name:

Nabil Bahgt
Institution/position:

Associate Professor of Theatre Sciences, Faculty of Arts, Helwan University
Address:

Al Sikka Al Hadid Al Gharbeya, Qism Helwan, Cairo
Telephone number:

002-01227295420
E-mail address:

nabilbahgt@yahoo.com


	F.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	--

	1.
Identification and definition of the element

	For Criterion U.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element,

c. any specific roles, including gender or categories of persons with special responsibilities towards the element,

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

Not fewer than 750 or more than 1,000 words

	Al-Aragoz is an old form of Egyptian theatre that uses traditional hand puppetry. Performances are highly popular events attracting a diverse audience, during which the puppeteer remains hidden inside a small portable stage, while an assistant interacts with the puppets and the crowd. Al-Aragoz takes its name from the main puppet, whose distinctive voice is created with the use of a voice modifier called an Al-Amana. Shows explore a variety of themes related to daily life, but a central recurring theme is the struggle against corruption, making Al-Aragoz a vital and contemporary component of Egyptian consciousness and identity. Practitioners must be skilled in manipulating and maintaining the puppets, as in improvisation and music. The skills involved are transmitted from master to apprentice and performances constitute the main source of income for the practitioners. Once performed throughout Egypt, shows now take place mostly in Cairo under the auspices of the Ministry of Culture, with occasional performances organized for schools and family social occasions. The number of surviving practitioners has diminished, and many once-performed stories have disappeared from the repertoire. The lack of professional puppet-makers, the disappearance of traditional venues and folk ceremonies linked to Al-Aragoz performances, and the use of religious radicalism are also negatively affecting its traditional heritage.

Al-Aragoz passed on orally in a generational chain from masters to their apprentices. In many cases it passes from father or any other male member of the family to his son. The traditional hand puppetry conveys everlasting and topical messages, including particularly the critique of negative social performances such as corruption, thus sustaining social and cultural values, performers and audience interact dynamically throughout the shows It often addresses family relations between members of the family. In all its shows the atmosphere is comic and entertaining and always accompanied by laughter and clapping from the audience, especially children

The viability of the element is at risk due to changing social, political, legal and cultural circumstances of its enactment, such as laws concerning public gatherings, rise of religious radicalism and overall decrease of interest among younger generations, as well as causes specific to element such as a shortage of documentation, disappearance of certain techniques together with their bearers and lack of puppet- makers. Today's regular performances are limited to Al-Suhami House in Cairo and rely on fewer than ten active practitioners all of advanced age.

Since 2013, Al-Aragoz has been included in the inventory of the Egyptian Archives of Folk Life and Folk Tradition and an expert is responsible for maintaining and updating the inventory. 

Al-Aragoz has basically has both tangible and intangible an entertainment function. Its tangible elements are the puppets and the stage,and their appearance in a certain place  reflects the admiration of the audience to the intangible stories of the script which they enjoy. Al- Aragouz addresses children of the traditional communities which are often accompanied their elders. However, they are not acquainted with theatrical performances.

The state of the tools of the art, as well as that of the performers is pathetic. The puppets wear old fashioned costumes which have no meaning to the children. Due to the poverty of the performer his show is static and repetitive and lacks creativity. It is obvious that the puppets are shabby and professionals who were known to produce such tools are rare to find. 

There are many intangible tool used by this art. The script, is the basic intangible tool of the performer. The traditional old scripts have not been documented and every generation loses a number of these scripts. Another intangible tool that the performer uses is special vocal utterances that he produces. The use of a strange voice appeal to children and contributes to their imaginative capabilities. In addition, it protects the performer whenever he extends his criticism to policy makers. The strange voice denotes an animation and not a real person. However criticism of political phenomena which he is famous for should be extended to daily social and familial relations and negative societal attributes.

Whatever scripts are still used should be documented, archived and checked for their meaning, significance and their relevance and applicability to the children of today. Educational institutions should play a role to protect the scripts that are remaining by producing children books that tells the story of the Aragoz, present the traditional scripts and show their significance at the times they were popular. In addition new scripts related to the present social and cultural set up should be produced by literary writers to contribute to the sustainability of this art. The script need to be commensurate with existing social and political problems of community in order to attract the children of today. There are many intangible tool used by this art. The script, is the basic tool of the performer. The traditional old scripts have not been documented and every generation loses a number of these scripts.

The Supreme Council of Culture could be a vehicle for offering awards to such scripts, as part of the state participation of the expenses.

Al_Aragoz is not incompatible with existing international human rights instruments as well the requirements of mutual respects among communities, groups and individuals, and of sustainable development.

	2.
Need for urgent safeguarding

	For Criterion U.2, the States shall demonstrate that ‘the element is in urgent need of safeguarding because its viability is at risk despite the efforts of the community, group or, if applicable, individuals and State(s) Party(ies) concerned’.
Describe the current level of viability of the element, particularly the frequency and extent of its practice, the strength of traditional modes of its transmission, the demographics of its practitioners and audiences and its sustainability.

Identify and describe the threats to the element’s continued transmission and enactment and describe the severity and immediacy of those threats. The threats described here should be specific to the element concerned, not generic factors that would be applicable to any intangible heritage.

Not fewer than 750 or more than 1,000 words

	The viability of the element is at risk due to the changing social, political, legal and cultural circumstances of its enactment, such as laws concerning public gathering, the use of religious radicalism and an overall decrease of interest among younger generations, as well as causes specific to the element such as a shortage of documentation, disappearance of certain techniques together with their bearers and the lack of puppet makers; today's regular perfomances are limited to Al-Suhymi House in Cairo and rely on fewer than ten active performers all of advanced age; however the audience still spontaneously fills the arenas of the show. Such a driving force is no longer available in the modern theatre which suffers from the fewer number of visitors. This confirms the presence and the viability of Al-Aragoz in the awareness of the Egyptian people.

Al-Aragoz has basically an entertainment function. Its tangible elements are the puppets which are the main visible actors of the performance. Other tangible element are its stage which is movable and composed of cloth and wooden supporters which the performer carries wherever he wants to present his show. While the puppets and the stage are the tangible tool of the performer their appearance in a certain place automatically reflects the admiration of the audience to the intangible stories of the script which they enjoy. Al- Aragouz is a performing art which addresses children of the traditional communities which are often accompanied by their elders. It is an animation of real characters which is meant to create a pleasant atmosphere among the audience. Children of today are exposed at least to the TV as a modern means of communication and entertainment, if not in their own homes it could be in a neighbouring house or in public places. However they are not acquainted with theatrical performances, which the Aragoz could fulfil this gap. It is a performance that comes to the doorsteps of the children due to its movement from one place to the other. Its cost is an affordable sum of money which is not obligatory. Not all members of the audience are forced to pay. Those who could afford, pay for the sake of the rest. Such gestures teaches the children the value of sharing among other things.

The performances attract a great number of audiences, but there is a noticeable lack in the number of practitioners since the performers of this art are less than ten. The fundamental problem is in transferring this art to new generations. Those who die are not replaced by others.

From a social perspective, this art used to attracts the different age levels but it is more biased for children because dolls are the primary language for the show. The possibility of presenting it in the squares and folk celebration and streets has highly stretched the base of audience to include the various sects and levels of people. Moreover, the practitioners have the habit of presenting their shows to the school children, nurseries and family social occasions. Technologically the performers did not adapt their script to the changing audience,

The oral nature for handling and transmitting of this art and the lack of scripts represent a real threat. The result is that some shows completely disappeared, like the show of the shadoof, and nothing of them remained but only few memories in the minds of the practitioners. And the result is that the practitioners themselves do not know exactly the number of shows. The actual inventory of the shows indicates, however, that they are 19 presentations. The oral nature of the element caused the researchers to neglect the element and to focus their attention on the written arts. The element has remained neglected for generations and no researcher has tried to issue a book documenting this art except the scientific expert for this project. 

The absence of the professional manufacturers of the puppets represents another threat to this art. The result is that some practitioners replace their wooden puppets with plastic ones. There are no longer professional makers of wooden dolls since the death of Mohammad Al-Farran thirty years ago who was the last specialist in making puppets. It has become inevitable to prepare a generation to bridge the gap and to help those practitioners who cannot manufacture the puppets.
Threats related to social and political changes resulted in the disappearance of places where artists used to meet: Al-Tegarah cafe in Mohammad Ali Street turned to a mall for mobile phones. The features of Mohammad Ali Street, which is one of the most important places for folk artists, began to fade, affecting negatively the community of artists.

	3.
Safeguarding measures

	For Criterion U.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may enable the community, group or, if applicable, individuals concerned to continue the practice and transmission of the element’. The nomination should include sufficient information to permit the Evaluation Body and Committee to assess the ‘feasibility and sufficiency of the safeguarding plan’.

	3.a.
Past and current efforts to safeguard the element
The feasibility of safeguarding depends in large part on the aspirations and commitment of the community, group or, if applicable, individuals concerned. Describe past and current efforts of the communities, groups or, if applicable, individuals concerned to ensure the viability of the element.
Describe also past and current efforts of the State(s) Party(ies) concerned to safeguard the element, taking note of external or internal constraints, such as limited resources.

Not fewer than 300 or more than 500 words

	The presence of a number of practitioners, although small in number, less than ten in (addition to their assistants) all over Egypt, but they take the element  seriously as a main job which conveys the survival and the continuity of the element.

The possibility of presenting it in the squares and folk celebration and streets if considered has high potential to include the various sects and different levels of people.

Threats to the Element:

1.There is lack in the number of practitioners due to death of elderly people

2. The nature of the element: oral nature for handling and transmitting this art and the lack of scripts represent a real threat. 

3. The oral nature of the element caused the researchers to neglect the element.

4. The absence of the professional manufacturers of the puppets represents another threat to this art. :

5. The disappearance of places where artists used to meet

6. The disappearance of some folk celebrations and ceremonies  

7 Prevention Demonstrations & congregations Laws: the element used to be presented in the streets suggesting some sort of demonstration so some of the practitioners kept themselves away since the sixties avoiding the security prosecutions.

Previous Efforts:
- Efforts began almost a decade ago. Accurate surveys were made for finding the remains of these human treasures..
- In 2003, the Wamda Troupe for Aragoz and Shadow shows was established.
- In 2008, the Ministry of Culture, represented in the Cultural Development Fund, provided Al-Suhaimi House as a fixed place for Al-Aragoz shows. And training

- In 2006, Wamda Troupe, in cooperation with UNESCO, held the first Festival of worksho.Shadow and Aragoz in Hanager Centre in the Cairo Opera house.

- The original models of the puppets, which had been manufactured by professional workers.

- Several television programs, interviews and documentaries were produced. The most important of which is the film (A Case of Creativity), produced by Al Jazeera channel and uploaded on the Internet.The numbers of Aragoz), the folk name of the shows, have been filmed, including seven players in their natural places. They were released in 7 DVDs under the supervision of the Wamda Troupe, the Cultural Development Fund and the Supreme Council of Culture.

- In 2011, a book, in Arabic and English titled the Egyptian Aragoz, was issued by the Supreme Council of Culture. The book provides for the first time a documentation of the full texts of Aragoz.

Current Efforts:

- The Cultural Development Fund presents a weekly show for Aragoz in Al- Suhaimi House.

- The Cultural Development Fund, in collaboration with the Wamda Troupe, holds the annual forum of Shadow and Puppets shows. 

- The Cultural Development Fund provides a number of workshops in Al-Suhaimi House for the purpose of introducing this art.

- The Cultural Development Fund, in collaboration with the Wamda Troupe, is about to establish a permanent exhibition hall for Aragoz puppets.

- The Cultural Development Fund, in collaboration with the Wamda Troupe, studies the project of reproducing the dolls of Aragoz extensively.

- The Cultural Development Fund, in collaboration with the Wamda Troupe, produces a number of documentaries about the most important artists who are still alive.

	3.b.
Safeguarding plan proposed
This section should identify and describe a feasible and sufficient safeguarding plan that, within a time-frame of approximately four years, would respond to the need for urgent safeguarding and substantially enhance the viability of the element, if implemented. It is important that the safeguarding plan contain concrete measures and activities that adequately respond to the identified threats to the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities. States Parties are reminded to present safeguarding plans and budgets that are proportionate to the resources that can realistically be mobilized by the submitting State and that can feasibly be accomplished within the time period foreseen. Provide detailed information as follows:

a. What primary objective(s) will be addressed and what concrete results will be expected?

b. What are the key activities to be carried out in order to achieve these expected results? Describe the activities in detail and in their best sequence, addressing their feasibility.

c. Describe the mechanisms for the full participation of communities, groups or, if appropriate, individuals in the proposed safeguarding measures. Provide as detailed as possible information about the communities, in particular, practitioners and their roles in implementing safeguarding measures. The description should cover not only the participation of the communities as beneficiaries of technical and financial support, but also their active participation in the planning and implementation of all of the activities, including the role of gender.

d. Describe the competent body with responsibility for the local management and safeguarding of the element, and its human resources available for implementing the safeguarding plan. (Contact information is to be provided in point 3.c below.)
e. Provide evidence that the State(s) Party(ies) concerned has the commitment to support the safeguarding plan by creating favourable conditions for its implementation.
f. Provide a timetable for the proposed activities and estimate the funds required for their implementation (if possible, in US dollars), identifying any available resources (governmental sources, in-kind community inputs, etc.).
Not fewer than 1,000 or more than 2,000 words

	Objectives:

A. The script, is the basic tool of the performer and it is the basic intangible aspect of understanding the culture of the Aragoz. The traditional old scripts have not been documented and every generation loses a number of these scripts. Whatever scripts are still used should be documented, archived and checked for their meaning, significance and their relevance and applicability to the children of today. Educational institutions should play a role to protect the scripts that are remaining by producing children books that tells the story of the Aragoz, present the traditional scripts and show their significance at the times they were popular. In addition new scripts related to the present social and cultural set up should be produced by literary writers to contribute to the sustainability of this art. The script need to be commensurate with existing social and political problems of community in order to attract the children of today.  The Supreme Council of Culture could be a vehicle for offering awards to such scripts.
B. Egypt has diverse cultural experiences, each having its unique dialect and nomenclature which signifies certain meanings for members of a certain community. In order to attain pervasive popularity, the scripts should serve the different subcultures of Egypt especially those who are isolated on the borders of the country and who are in desperate need of entertainment options. Writers of scripts should address themselves to the different cultural areas of Egypt. The practitioners should take an active role in safeguarding their art. One way is to seek performing in distant parts of the country as well as visiting villages which are in need of such entertainment. Furthermore, the performers should be encouraged to address different strata of the society, though performing in social clubs and birthday parties. the state of Egypt will contribute to expenses of introducing the above needs.
C. Training of Performers:

1. Training a hundred new player over 4 years through 4 workshops, extending for a year to graduate 25 practitioners annually at the rate of (5) puppet-makers and (20) artist performers.

2. Maintaining the remains of the practitioners, considering them an integral part of the human heritage of Egypt and providing them with a fixed income.. 

3. The implementation of (12) monthly performances in different places and the increase of the number of shows from 72 annually to 148 initially.

4. Connecting the local practitioners with their worldwide counterparts in order to open the horizons of marketing and knowledge through contact.

5. Providing a team of trainees and linking them to the market so that their success can be an intensive for the promotion of this art through conveying their experiences and, therefore, creating new practitioners automatically and spontaneously.

Proposed Activities for Safeguarding:

1. Selecting the best practitioners to take over the responsibility of training. We suggest initially the following names (Salah Al-Masri - Mostafa Osman - Hassan Sultan - Said Chico - Samir Shokoko) with the possibility of contacting others in cases of death or illness or emergency conditions

2. Announcing the need for a number of trainees in the workshops under the following requirements:

A- Full-time (no work during the training period).

B- Have an experience in playing percussion.


C- The ability to improvise.

D- Sound manner of articulation.

E- The ability to sculpture and compose in general.

3. Building up a website during the first year of the project.
Time table

*U.S. dollar figures
SUBJECT:

Training some of new performers
ACTIVITIES & TASKS:

1- To give theoretical lectures

2- To manufacture Al-amana tool and train other new performers

3- To manufacture the puppets

4- To memorize the heritage shows

5- To get training courses on show presentation and interaction (with the audience).

6- To get training courses on show-marketing.

7- To provide a graduation project.
OUTPUTS:
*To graduate more than 100 performers, twenty five each year, able to perform Al-Aragoz shows and to manufacture the dolls

*To select the most skilful ones and include them in the training staff
GOVERMENTAL AND NON-GOVERMENTAL AUTHORITITES RESPONSIBLE FOR EXECUTION:
1- The Culture Development Fund

2- Wamda Troupe

3- The element practitioners
ADDITIONAL INFORMATION:
*There will be tours in the Egyptian Governorates so that the trainees can provide the shows under the supervision of a professional practitioner. This technique is supposed to safeguard the element since the trainees can acquire the different kinds of experiences in the practical field.

*To encourage them in the field of training, new performers will be paid 60 hours monthly. Only one dollar is paid for each hour.
TIME TABLE:
2016-2019
FINANCIAL COSTS:
72000
SUBJECT:
Presenting performances by the element bearers and the new trainees
ACTIVITIES & TASKS:
*To select some of the heritage shows and present them in different governorates of Egypt, two performances a week.

*To conduct a cooperative protocol with governmental and non-governmental bodies regarding the show places.
OUTPUTS:
*Shows will be increased from 72, presented yearly, into:

1- 72 shows in Al-Suhaimi House

2- Initially, 144 shows, or more, in different places of Cairo, from the second year to the fourth.

3- Initially, 144 shows, or more, in the different governorates of Egypt, from the second year to the fourth.

*The total will be 360 shows a year.
GOVERMENTAL AND NON-GOVERMENTAL AUTHORITITES RESPONSIBLE FOR EXECUTION:
1- The governmental Bodies:

A- The General Authority of Culture Houses. B- The National Center for Children Culture

C- The Supreme Council of Culture.

2- Non-governmental Bodies:

*Three non-governmental societies concerned with the children and the young.
ADDITIONAL INFORMATION:
*In the first year, the element practitioners will present the 72 shows. From the beginning of the second year to the fourth, the new trainees will perform the shows themselves under the supervision of a professional practitioner for each trainee group. Each group will include 10 trainees.

*Different show media will be introduced: The vehicle-
TIME TABLE:
2016-2019
FINANCIAL COSTS:
30600
SUBJECT:
International Festival

ACTIVITIES & TASKS:
*To survey the numbers of performers who are involved in similar arts around the world.

*To cooperate with the concerned authorities to provide places, theaters, equipment and other tools necessary for the shows
OUTPUTS:
*The local practitioners will be in touch with their counterparts around the world. This contact will widen the marketing horizon and will increase the knowledge of the performers.
GOVERMENTAL AND NON-GOVERMENTAL AUTHORITITES RESPONSIBLE FOR EXECUTION:
1- The Foreign Cultural Relations

2- The Cultural Development Fund.

3- The Supreme Council of Culture

ADDITIONAL INFORMATION:
* It will be held annually, lasting for 7 days and including 4 international troupes and two local ones. The festival will include 20 artistic performances.

TIME TABLE:
2019
FINANCIAL COSTS:
77000
SUBJECT:

The Forum of Egyptian Aragoz (local)

ACTIVITIES & TASKS:

*To invite the element practitioners and the new troupes to present their shows in terms of a competitive competition conducted by the Ministry of Culture.

OUTPUTS:

*The trainees will be encouraged to form troupes and to present their shows. There will spot light on them so that they can be a model for the youth to follow and, therefore, the art will spread in the society automatically and spontaneously.

GOVERMENTAL AND NON-GOVERMENTAL AUTHORITITES RESPONSIBLE FOR EXECUTION:

1- The Cultural Development Fund

2- Some civil authorities.

3- Artists

ADDITIONAL INFORMATION:

*It will be held one time in the third year, lasting for 7 days and including 25 shows.

TIME TABLE:

2019

FINANCIAL COSTS:

15600
SUBJECT:

Exhibitions of puppets and other related products

ACTIVITIES & TASKS:

*To organize workshops for manufacturing puppets.

OUTPUTS:

*Puppet products will be provided annually and will be marketed so as to be a source of economic income

GOVERMENTAL AND NON-GOVERMENTAL AUTHORITITES RESPONSIBLE FOR EXECUTION:

The Cultural Development Fund

ADDITIONAL INFORMATION:

*There will be also other workshops, including the element practitioners, the trainees and the raw material necessary for this purpose.

TIME TABLE:

2016-2019

FINANCIAL COSTS:
26000
SUBJECT:

Documenting and filming the experience

ACTIVITIES & TASKS:

*To supply technical preparations for filming and documenting the shows.

OUTPUTS:

*The training courses, the shows and the performing tours will be filmed and documented.

GOVERMENTAL AND NON-GOVERMENTAL AUTHORITITES RESPONSIBLE FOR EXECUTION:

1- The Cultural Development Fund

2- Wamda Troupe

3- The National Center for Theater, Music and Heritage.

ADDITIONAL INFORMATION:

*It is necessary to make the technical preparations, including the audio and the video sets, available wherever the troupes move

TIME TABLE:

2016-2019

FINANCIAL COSTS:
43400
SUBJECT:

Transmission of Experience
ACTIVITIES & TASKS:

*To provide the suitable environment and the proper techniques representing in workshops, different shows, etc.
OUTPUTS:

*The element practitioners will be in close contact with the new trainees to transmit the basics, the skills and the experiences of this art. The element in this way will continue and move to other generation and there will be a great number of qualified trainees at the end of the four years.
GOVERMENTAL AND NON-GOVERMENTAL AUTHORITITES RESPONSIBLE FOR EXECUTION:

1- The Cultural Development Fund

2- 3-The National Center for Theater, Music and Heritage
ADDITIONAL INFORMATION:

*For transmitting their experiences, the element practitioners will be paid hourly, with a maximum of six hours daily.
TIME TABLE:

2016-2019
FINANCIAL COSTS:
86400
SUBJECT:

Designing a Website

ACTIVITIES & TASKS:

*To be acquaint with price offers of electronic companies

OUTPUTS:

*A website will be designed to give all details about the art of Aragoz, including its skills, shows, documentaries, and timetables of forthcoming shows so that the visitor will have a general overview about Aragoz around the world.

GOVERMENTAL AND NON-GOVERMENTAL AUTHORITITES RESPONSIBLE FOR EXECUTION:

*Companies specialized in designing websites

ADDITIONAL INFORMATION:

*The website will be designed in the first year and all related works, including the shows and documentaries, will be uploaded. The website will be updated within the four years when necessary.

TIME TABLE:

2016

FINANCIAL COSTS:
3000

	3.c.
Competent body(ies) involved in safeguarding 
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Egyptian Society for Folk Traditions (ESFT)
Name and title of the contact person:

Ahmed Aly Morsi
Address:

47 Soliman Gohar- Dokki- Giza- Egypt
Telephone number:

0237624409   -  0237626702
E-mail address:

Info@ESFT.info


	4.
Community participation and consent in the nomination process 

	For Criterion U.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages, including the role of gender.

States Parties are encouraged to prepare nominations with the participation of a wide variety of all parties concerned, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	- Participation of communities, groups and individuals concerned in the nomination process were fulfilled within the following activities:

- Periodical meetings were held for discussing the Convention of Intangible Heritage Safeguarding and clarifying the benefits the practitioners can get through this project.

- Hearing sessions were prepared for getting their points concerning the obstacles that stand against the continuity of this art. These sessions were very effective since they worked also as a means of solace, to the practitioners, which allowed them to tell about the hardships they face.

- Detailed information about this art, its different styles, its show media, and other details that can help draw up the nomination were provided.

- A minute description of the threats that hinder the continuity of the element was given by the practitioners. They were asked to exactly pinpoint the problems that can lead this art to an end. All physical and financial obstacles, therefore, were tackled.
- A comprehensive draft for describing a training program and the period needed for mastering the skills of the element was presented by the practitioners.

- The rules and the requirements needed for the trainees were established with the help of the practitioners. In this section, the practitioners affirmed that any candidate for the training program must have special characteristics, including the ability to improvise, to work under pressure and to have social skills.

- The raw material needed for the purpose of training was selected under the supervision of the practitioners.

- The general requirements and the need to market and link the element with the international level were supported by the practitioners` suggestions. The practitioners have been so keen to stretch their roots to the whole world and to recognize other comparable arts.

- The time table of the program, the budget needed, evaluation mechanisms and aims of nomination were tackled by the practitioners.

- The process of safeguarding is designed to include the practitioners who are supposed to train new generations for conveying the element.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimen of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French.

Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained, and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	The free, prior and informed consent to the nomination of the element has already been established by the practitioners and the individual concerned (attached to the nomination).

The nomination element is a written consent of three NGOs who showed their appreciation of the project and offered to provide their premises to be used for training and meetings. We have a recorded interview with them. they offered them readiness to train young. They also indicated that they are ready to help in any capacity besides employing trained workers, such as giving free consultations if needed. The Minister of Local Government have indicated several times on TV and meetings that he is ready to support efforts to promote craft and employment of youth. This is a major political developmental concern for the present political plans.

And 3 players of the art of Araguz. they have already participated, and they are ready to save no effort to maintain this element, and to protect it from extinction for new generations.

 In this way, They are in favour with any plans or projects, seeking to provide the necessary financial support for spreading this art in whatever places we can reach.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.

If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words.

Not fewer than 50 or more than 250 words 

	The element is based on the respect for social customs and practices in general. It takes into account the social patterns, the show places, the nature of the audience in the process of or improvisation or selection of certain themes. The element, in brief, is governed by the general social context of the society. 

So too is the art itself. It does not include anything that can prevent its publication. And the practitioners never consider it some sort of secret, but they have an approach that contributed to the transfer of details through the generations (the teacher- apprentice approach). So, it is a profession inherited by the generations in all its details. The proposed project expresses all appreciation and full respect for those senior teachers who transfer this art.


	4.d.
Community organization(s) or representative(s) concerned

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. Name of the entity

b. Name and title of the contact person

c. Address

d. Telephone number

e. E-mail

f. Other relevant information

	1.

A. Name of the entity: governmental organization: Cultural Development Fund (CDF)

Non-governmental organization: the Culture House Leaders Society (a community organization), legally recorded in 1988 (record number: 546)

B. Name and title of the contact person: Mr. Mohammad Abu-Seada, Director of Cultural Development Fund

C. Address: Cairo Opera House, Al-Jazeera, Cairo, Arabic Republic of Egypt

D. Telephone number: 002-27357001

E. E-mail: cdf@cdf-eg.org

2.

A. Name of the entity : Egyptian Society for Folk Traditions (ESFT) - NGO

B. Name and title of the contact person: Dr. Ahmed Morsi, Chairman of Society

C. Address: 47 Soliman Gohar,Dokki - Giza, Arabic Republic of Egypt

D. Telephone number: 002-37626702

E. E-mail: info@esft.info

3.

A. Name of the entity: Folk Creativity (NGO)

B. Name and title of the contact person: Mr. Haitham Younis, the President of Syndicate 
C.  Address: 47 Soliman Gohar, Dokki - Giza, Arabic Republic of Egypt

D. Telephone number: 002-37624409

E. E-mail: folkcreativity@gmail.com

	5.
Inclusion of the element in an inventory

	For Criterion U.5, the States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 
The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element on an inventory-in-progress.
Provide the following information: 
(i) Name of the inventory(ies) in which the element is included:
A) Aragoz

B) Aragoz
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language, and in translation when the original language is not English or French:
A) Egyptian Society for Folk Traditions (ESFT)

B) Egyptian National Commission for Education, Culture and Science 
(iii) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of updating. The updating is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).
There is a protocol between Egyptian Archives for Folk Life and Folk Traditions and Egyptian Society for Folk Traditions (ESFT) the Arhives reguarly checks on the field status of the already collected field data. Whenever a date collector recognizes any change in the elements, it is reported. We were under the impression that The Aragoz exists only in Medievel Cairo. However, the data collectors of the Archives reported there was an Aragoz performance last month during the Mawled of Sayeda Zainb daughter of the Prophet Mohammed, so the new information was documented. Furthermore, at Zagazig Aragoz performers used to perform its Mawled there in the city and this year the Mawled is held and the Aragoz is not participate.
(iv) Reference number(s) and name(s) of the element in relevant inventory(ies):
A) ESFT 18/2013
B) EICH-M/43/2012
(v) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):
A) 2013

B) 2012
(vi) Explain how the element was identified and defined, including how information was collected and processed, ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the roles of gender of participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

Data Collectors of the Archives in the field trips all over Egypt were instructed by senior researches to record the presence of Al-Aragos performers. They interviewed them and observed their performances and the reaction of the audience also, the performers will ask about their tools and puppets and how they produce them. They were also ask about their economical statues also they were ask if their children would like to join in this art. 
(vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. 4 hyperlinks in total to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:
Copy of the element inventory form

A)

http://nfa-eg.org/Inventory_Details.aspx?ID=85
http://www.nfa-eg.org/EN/Inventory/Al-Aragoz.aspx
B)

http://www.egnatcom.org.eg/ich/ar/forms/view/52

http://www.egnatcom.org.eg/ich/forms/view/52


	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of concerned community is other than English or French
 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different

 FORMCHECKBOX 

10 recent photographs in high definition

 FORMCHECKBOX 

grant(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French

 FORMCHECKBOX 

grant(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Meetings with:

- Mostafa Osman Mostafa Osman

- Salah Ibrahim Mahmoud

- Hassan Sultan


- Samir Shokoko

- Sabry Saad Metwally

Books:

- Bahgat, Nabil. “The Egyptian Aragoz: compilation and documentation”. the Supreme Council of Culture

- Nova, Alexander. “A Thousand years and A Year of the Arab Theatre”. transl. Tawfik al-Muezzin Dar Al-Farabi, Beirut.

- Hamada, Ibrahim. “Shadow Plays and Episodes of Ibn Daniel”. the Public Authority of Cultural Houses: the House of Folk Studies 324, November 1998.

- Azmi, Osman. “Al-Aragoz Between the Folk Context and Inspiration to Movie”, a memorial book, General Authority for Cultural Houses.

- Abu El- Ela, Osman al-Din. The True Arabic Drama and the History and Artistic Falsehood. The Egyptian General Book, 1994.

- Scholars of the French Campaign. “Description of Egypt”. part 1, transl. Zuhair Al-Shayeb, Al- Shayeb for Publishing 1992.

- Abu Zeid, Ibrahim. The Techniques of Shadow Art”. Dar Al-Maaref.

- Al-Raei, Ali. “The Theatre of the Public”. the General Authority for Book, 2006.

Periodicals:

Tawfik , Hatem. Al-Aragoz, Journal of Folklore, iss. 35-36, January and June 1992.

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Ahmed Aly Morsi
Title:
Dr
Date:
28 September 2017 (revised version)
Signature:
<signed>
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