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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Cambodia

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.
Not to exceed 200 characters

	Lkhon Khol Wat Svay Andet

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable

Indicate the official name of the element in the vernacular language, corresponding to its official name in English or French (point B.1).

Not to exceed 200 characters

	

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	Lkhon Wat Svay 

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	The nominated element, Lkhon Khol Wat Svay Andet belongs to one community, surrounding a Buddhist monastery, Wat Svay Andet. The two villages adjacent to the monastery are most active and engaged with the form, although the community in further villages does contribute support to the form and occasionally attends ritual performances.

The two active villages are Ta Skor and Peam Ta Ek, home to approximately 705 and 425 families respectively. The element engages several community sub-groups:
· The monks – active role in supporting training and commissioning rituals and performances of Lkhon Khol.

· The primary school community of Wat Svay Andet – especially retired school principal who is active in management of performances and trainings of Lkhon Khol whereas the young schoolboys are important for continuity of the element. Some volunteers and talented young boys are recruited for Lkhon Khol training.

· Families in the villages – active role in rituals and Lkhon Khol performance.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	Wat Svay Andet is about 10 km east of Phnom Penh on the Mekong river, between Ta Skor village (Sarikakeo commune) and Peam Ta Ek (Peam Oknha Ong commune), Lvea Em district, Kandal province. Although it is not far in distance from the capital city, one must cross the river by ferry to reach the villages, which are rural, farming communities. The nominated element belongs specifically to the community at this geographical location.

There are other troupes that practice the general form of Lkhon Khol, male masked theatre, which has aspects derived from/influenced by Wat Svay Andet. In Phnom Penh, there are, for instance, an artist association, the Cambodian Youth for Lkhon Khol, the Secondary School of Fine Arts and the Performing Arts Department. Another active troupe of Master Chea Hea for-hire by local communities is in Battambang province.

There are also similar expressions in the Kingdom of Thailand.

	E.
Domain(s) represented by the element

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets. 

	 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events 

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship 

 FORMCHECKBOX 
 other(s) ()

	F.
Contact person for correspondence

	F.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Mr.
Family name:

Hab
Given name:

Touch
Institution/position:

Director General of General Directorate of Technical Cultural Affairs, Ministry of Culture and Fine Arts
Address:

#227 Norodom Boulevard, Khan Chamkar Mon, Phnom Penh ( Kingdom of Cambodia)
Telephone number:

+855 (0)12 621 522
E-mail address:

habtouch@yahoo.com


	F.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	N/A

	1.
Identification and definition of the element

	For Criterion U.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element,

c. any specific roles, including gender or categories of persons with special responsibilities towards the element,

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

Not fewer than 750 or more than 1,000 words

	The unique function of Lkhon Khol Wat Svay Andet

Having originated in bhani, a type of drama, mentioned in at least 10th century inscriptions of Cambodia, Lkhon Khol today is performed by males, wearing masks with the accompaniment of pin peat, a traditional orchestra, and melodious recitation. It performs only episodes from Reamker, a Cambodian version of the Indian Ramayana.

The nominated element, Lkhon Khol Wat Svay Andet is distinct from the generic form because its specific aim is to propitiate Neak Ta (guardian spirits of a place and its people; in this case the community of Wat Svay Andet), and in so doing protect and make prosperous the community, its lands and harvest. When Lkhon Khol is performed especially during a fixed date after the New Year, spirit mediums are present, and facilitate interaction between the Neak Ta, performers and villagers. Spirit mediums, who predict the situation for the upcoming year, attend performance and become possessed by the Neak Ta and then might get on the stage. When the spirits are satisfied by the performance, villagers are blessed by them, and if not, dancers will stop; the music continues; and the audience will fall silent and carefully listen to the spirits. Then the episode must be performed again. 
In Wat Svay Andet, Lkhon Khol has such spiritual significance in the community that some Reamker characters have become local deities in themselves. For example, on the campus of the monastery, a shrine for Hanuman (Monkey General) locally called Lok Ta Kamheng is built and venerated. The mask for Tos Mok (Ravana, King of the Demons) also lives and is venerated in a spirit house at the home of the family that has danced that role for several generations. 

In addition to the intrinsic specificity of the Wat Svay Andet form, some external differences are noted, such as the fact that three of the key roles are not masked. In fact their faces are painted white, indicating that they are neither mortals nor gods. The costumes, which are very refined with magnificent embroidery, are also different especially from those of the Battambang Troupe. Melodies for recitations are also different and richer. 
Social functions 

Lkhon Khol Wat Svay Andet is performed for ritual purposes, mostly linked to the cycle of rice farming and needs of farming communities, including:

Annual Performance: to get the Neak Ta’s blessings for happiness and prosperity, and to appeal for sufficient rain and good crops for the coming cultivation season. Lkhon Khol will be performed for three nights at the monastery. The final night is the most important of the three (each night a different episode is performed), because that performance is the ritual to ask for rain. Occasionally on the last night rain will come; this has happened often enough to maintain belief in the efficacy of the ritual. All the community attends. 

Neak Ta rituals: traditionally, most farming villages conduct rituals annually to propitiate the Neak Ta by offering them food and music, but at Wat Svay Andet, Lkhon Khol is often performed as a special offering because it is believed to please the local deities. 

Ad hoc ceremonies: other communities (although rare) request the troupe of Wat Svay Andet to perform for certain occasions to ward off diseases or calamities that have struck their communities or individuals.

In other areas of Cambodia, Lkhon Khol can be performed at such ceremonies; however the difference is that at Wat Svay Andet it plays an essential spiritual function. For example, in Battambang province, a family might hire a Lkhon Khol for performance at a funeral, but this would be for entertainment and to accompany the ceremony, rather than as an integral part of the ritual. 

The bearers

Lkhon Khol Wat Svay Andet is not performed by professional artists, but by the villagers themselves, and they do not perform for money but for merit and community’s well-being.  

Everyone in the community is obliged to contribute, either by direct participation in the performance or by sharing support, e.g. financial or labor. Even villagers, who have migrated for work, tend to come back for the ritual and believe that if they don’t come, they could be struck by illness or bad luck. 

Some of the key bearers are:

Performers: all male and of all ages. They train during their free time, after their daily work is completed. 

Master teachers: all male villagers. Today there are five surviving master teachers, who are mostly in their 70s and 80s. They all lived through the Khmer Rouge era, and are generally poor and in poor health due to illness and aging.

Primary school community: The former school principal is a key person in taking care of masks and costumes as well as reaching out for young schoolboys to take part in weekly Lkhon Khol trainings. 

Monks: the monks, especially the Head Monk, work with the village elders for selection of performance episodes and provide necessary support such as training space, stipends for teachers and snacks for trainees. The Head Monk and the retired school principal are key figures working to ensure continuity of the form. 

Village elders: each year a committee of village elders collects funds for the fixed annual performance. Moreover, elderly people lead young people in preparation for ritual offerings, food, ritual arena and performance stage. 

Spirit mediums: The mediums are of varying ages, and are both women and men (although typically more women). Besides helping with ritual preparation, they are possessed by Neak Ta during the performance. 
Modes of transmission

Although Lkhon Khol has passed down orally from generation to generation within the community, the Head Monk and retired school principal have recently initiated additional weekend classes by securing a small stipend for the teachers ($1 USD per hour, with maximum 2 hours teaching).
To date, the Reamker episodes for performance that have been passed down via memory and oral transmission have been poorly documented. Now, the retired school principal has started to write down scripts for selected episodes.

	2.
Need for urgent safeguarding

	For Criterion U.2, the States shall demonstrate that ‘the element is in urgent need of safeguarding because its viability is at risk despite the efforts of the community, group or, if applicable, individuals and State(s) Party(ies) concerned’.
Describe the current level of viability of the element, particularly the frequency and extent of its practice, the strength of traditional modes of its transmission, the demographics of its practitioners and audiences and its sustainability.

Identify and describe the threats to the element’s continued transmission and enactment and describe the severity and immediacy of those threats. The threats described here should be specific to the element concerned, not generic factors that would be applicable to any intangible heritage.

Not fewer than 750 or more than 1,000 words

	The viability of the element is now at risk, and the form is in need of urgent safeguarding. There are several factors that have threatened the viability, but it is the confluence of those factors that has resulted in the situation becoming urgent.
In summary these factors are:

Vulnerable situation of the Master Artists: The surviving masters are actively involved in training young people according to their respective knowledge of the roles of Demon, Monkey, and Reciter/stage director. However, the troupe needs immediate training for the roles of Neang and Neang Rong (female and male roles for instance the roles of Neang Sita, Preah Ream and Preah Lak), whose Khmer Rouge surviving master is severely sick and is not able to train others. Although there are artists who have been performing these roles they don’t have enough knowledge to train others.
Another issue is that while there are quite a few young volunteers keen to be trained for the monkey and demon roles, there is a shortage of young people wanting to learn the other roles. In particular, new reciter(s) need to be recruited for people who have innate talent, a beautiful voice and a good sense of humor. The community has not yet been able to identify a young person appropriate for the role. Without a reciter, Lkhon Khol cannot be performed. 

It is important to note here that a key factor that contributed to the vulnerable situation of the masters was a 14 year break in transmission, from 1970 until 1984, due to the war and Khmer Rouge regime. Many bearers and practitioners of Lkhon Khol were killed or starved to death during these times. After the collapse of the Khmer Rouge regime in 1979, village elders of the community strived to re-establish a Lkhon Khol troupe from eight Khmer Rouge surviving performers and Masters. In 1984 a troupe was established and has performed annually ever since. However, it has been a struggle to regain the lost knowledge and skill of so many community members, and this has slowed transmission. 
Economic migration from the community: Lkhon Khol Wat Svay Andet is reliant on villagers for continuity of the form. Therefore the socio-economic situation of the community has a direct affect on people’s ability to dedicate time and resources to continuing the traditions. In general, since after the Khmer Rouge times, it has been more challenging. 

However, in recent years there has been an added factor of significant economic migration from the community, both within the country (predominantly to Phnom Penh) and outside the country, for example to Thailand, Korea and Japan. This is visible when visiting the village; at a Neak Ta ritual recently conducted, where Ministry of Culture staff visited, we could see that the community was mostly elderly women, and young children. There were very few younger men and women of working age present. 

For another element it might be possible to engage people from outside the community to start training and learning the form. However, as Lkhon Khol Wat Svay Andet is specifically for the Neak Ta of the villagers, it must be the community itself who practices the form.
Lack of resources: In 2000, UNESCO through Ministry of Culture and Fine Arts donated a set of costumes, masks and a set of musical instruments to Wat Svay Andet, and UNESCO funded building a rehearsal and performance space for the annual performance event. Since that time, the community has done an excellent job of storing and maintaining the costumes and masks, but they have naturally degraded (especially due to the weather conditions of Cambodia). Today the community is lacking costumes and masks, and they are too expensive for the community to replace them. In 2016, the annual performance was potentially going to be cancelled due to this lack; fortunately, the head monk of the monastery found some money to buy simple cloth for the performance. This is a short-term solution.
Environmental factors: The performance space that was erected in 2000 with support of UNESCO is now unusable, as the riverbank of the Mekong river has been eroded and collapsed. This has meant that the village has become smaller, and land that was previously the campus of the monastery has been taken over with villagers’ homes, as they have moved further inland. The past performance space is in this area, and is now unusable as it closely surrounded by homes. The Wat is planning to build a new stage, closer to the monastery, but at the time of writing this is only in a conceptualizing stage, due to the lack of financial resources. 
Social function of the form: The form’s greatest significance is its strong spiritual purpose, and important social function in the farming community. However, this also puts it under threat because it cannot be commercialized and it is the only remaining troupe for spiritual purpose in Cambodia. It is dependent on fundraising from the villagers for the annual performance, and for community ceremonies for interim performances. Due to migration and economic circumstances, the number of interim performance rituals has been falling, which leads to lesser engagement of the practitioners and impacts the continuity. 

In conclusion, after generations of transmission of the form, it is now in need of urgent safeguarding after changes at the local and national level, really triggered since the war and Khmer Rouge regime and its after-effects. There are key figures in the community who are prepared to dedicate their time and resources to ensuring the continuity of this art form, but additional support is urgently needed to supplement their efforts.

When visiting the community and speaking with villagers, most families have stories to tell of their connection with the practice and its rituals, so it is still very present in the community’s sense of cultural identity and heritage. However, it is in danger and urgent safeguarding is needed to preserve its legacy.

	3.
Safeguarding measures

	For Criterion U.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may enable the community, group or, if applicable, individuals concerned to continue the practice and transmission of the element’. The nomination should include sufficient information to permit the Evaluation Body and Committee to assess the ‘feasibility and sufficiency of the safeguarding plan’.

	3.a.
Past and current efforts to safeguard the element
The feasibility of safeguarding depends in large part on the aspirations and commitment of the community, group or, if applicable, individuals concerned. Describe past and current efforts of the communities, groups or, if applicable, individuals concerned to ensure the viability of the element.
Describe also past and current efforts of the State(s) Party(ies) concerned to safeguard the element, taking note of external or internal constraints, such as limited resources.

Not fewer than 300 or more than 500 words

	There have been sustained efforts from key individuals within and outside the community to safeguard the element. In particular:

The master artists – Lkhon Khol Wat Svay Andet was preserved after the Khmer Rouge regime, thanks to efforts from village elders who assembled eight surviving performers and Master Artists that started a troupe in 1984 and began the revival. 
The head monk – the monastery has always played an important role, as the place for the annual performance and because of its ritual significance. Today the head monk has made several very important efforts to safeguard the element, including finding financial resources to make up shortfalls in the budget to enable the annual performance. More recently, he has also provided small stipends for teachers to enable villagers to dedicate their time to training, as well as providing snacks during the training time.
He has also been integrating Lkhon Khol into other ceremonies conducted at the monastery, in order to increase the frequency of performances. 

The retired school principal – the retired school principal acts as the troupe manager, and plays an essential coordinating role in making sure training classes are ongoing and the troupe resources are taken care of. 

The community has also been proactive to engage external parties to support their safeguarding efforts. Including:

Ministry of Culture and Fine Arts (MCFA) – in 1984, the village elders arranged to borrow costumes, masks and props from the MCFA (then known as the Ministry of Propaganda, Culture & Information), which they used until 2000. More recently, the Ministry hired one person from the Wat Svay Andet area, so he could be a liaison between the communities and the Ministry. His role is to report the need and to help villagers dealing with administrative work and help organizing the annual performance. In 2016, MCFA also contributed some money to the troupe; and at the request of the troupe manager in February 2017, Ministry also lent costumes, masks and other props for an ad hoc performance during a religious ceremony taken place at the monastery. 
UNESCO –In 2000, at the request of the villagers and MCFA, UNESCO provided musical instruments, costumes, masks and a stage. In 2016, UNESCO Phnom Penh office contributed $500 USD through its project for supporting the troupe.

GOOD Funds NGO – In 2012 the head monk and some village elders approached this NGO for support to provide some incentives for the surviving masters to spend time training some young school children, repair musical instruments and to buy some cheap costumes to continue the performance. 
In fact all villagers have been part of the safeguarding efforts, because the performances are only possible thanks to annual fundraising and contributions from the community. Although these have got smaller, they have continued which is evidence that the form is still relevant to the community and its social order. Similarly, villagers encourage their children to participate in the training. Local authorities also actively help facilitating the administrative work and fundraising for each performance.

	3.b.
Safeguarding plan proposed
This section should identify and describe a feasible and sufficient safeguarding plan that, within a time-frame of approximately four years, would respond to the need for urgent safeguarding and substantially enhance the viability of the element, if implemented. It is important that the safeguarding plan contain concrete measures and activities that adequately respond to the identified threats to the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities. States Parties are reminded to present safeguarding plans and budgets that are proportionate to the resources that can realistically be mobilized by the submitting State and that can feasibly be accomplished within the time period foreseen. Provide detailed information as follows:

a. What primary objective(s) will be addressed and what concrete results will be expected?

b. What are the key activities to be carried out in order to achieve these expected results? Describe the activities in detail and in their best sequence, addressing their feasibility.

c. Describe the mechanisms for the full participation of communities, groups or, if appropriate, individuals in the proposed safeguarding measures. Provide as detailed as possible information about the communities, in particular, practitioners and their roles in implementing safeguarding measures. The description should cover not only the participation of the communities as beneficiaries of technical and financial support, but also their active participation in the planning and implementation of all of the activities, including the role of gender.

d. Describe the competent body with responsibility for the local management and safeguarding of the element, and its human resources available for implementing the safeguarding plan. (Contact information is to be provided in point 3.c below.)
e. Provide evidence that the State(s) Party(ies) concerned has the commitment to support the safeguarding plan by creating favourable conditions for its implementation.
f. Provide a timetable for the proposed activities and estimate the funds required for their implementation (if possible, in US dollars), identifying any available resources (governmental sources, in-kind community inputs, etc.).
Not fewer than 1,000 or more than 2,000 words

	As detailed earlier in this application, despite a complete break in transmission around the time of war and Khmer Rouge regime, and a confluence of risk factors more recently that threaten the sustainability of the form, Lkhon Khol Wat Svay Andet continues until today, thanks to its ongoing relevance and importance to the community.

The aim of this safeguarding plan is to reinforce existing efforts of the community to keep the form alive, alongside supplementary initiatives to strengthen the resources and resilience of the Lkhon Khol Wat Svay Andet bearers.

It has the following main objectives and intended results:

Objective

Result

1

Increase the rate of activity of Lkhon Khol Wat Svay Andet

Strengthen the connection of the community to the form

2

Raise the public profile and recognition of Lkhon Khol Wat Svay Andet 

Inspire pride in the community and motivate them to continue their safeguarding efforts

3

Reinforce the existing efforts at transmission being undertaken by the community

Ensure the knowledge and values of the form are available to future generations

4

Ensure the community has the material resources needed for transmission and performance

Remove tangible obstacles to performing the form

5

Engage the community in relevant national and local networks 

Community has peer support for problem solving and ongoing development of the element

Before going into detail on the actions that will be undertaken to achieve these objectives, it is important to note that due to its unique spiritual and religious function, it is not possible to commercialise either the form or the troupe at Wat Svay Andet. Therefore, unlike troupes of the generic Lkhon Khol form, the Wat Svay Andet troupe cannot offer its services for hire for entertainment (as happens in Battambang province). It is performed by the community, for the spirits that protect the community. 

For similar reasons, as far as possible, the resources must also come from within the community. For this reason, although MCFA and other partners will provide some financial and structural support to strengthen the efforts of the community, the solution is not simply to provide grants for the performances.
Therefore many of the actions in the proposed plan have intangible objectives, such as raising pride and strengthening connections. This is in keeping with the community’s wishes and the integrity of the form. 

Objective 1: Increase the rate of activity

In order for the form to remain present and retain its relevance in villagers’ daily lives, the community wishes to increase the frequency with which it is performed. This can happen within the community e.g. the monastery and village elders have already committed to integrating Lkhon Khol into any religious ceremonies taken place at the monastery (in addition to the annual performance). 

The MCFA also commits to giving the Lkhon Khol Wat Svay Andet troupe the opportunity to present their performance at:

· The annual festival for the National Cultural Day (March 3rd) from 2018-2022

· An annual showcase (from 2018-2022) of the Lkhon Khol Wat Svay Andet troupe at the Secondary School of Fine Arts. This can have the dual benefits of creating more activity for the Wat Svay Andet Troupe and raising more awareness of the form with young artists outside the community

· Ad hoc workshops or performances for special guests, e.g. cultural exchanges with other countries or visits from cultural delegations.
Although the troupe is not performed for purely personal profit from their performance, they can have their expenses covered including a contribution to the community and the monastery and stipends for performers and person involved (The head monk and manager gave small stipends to performers and other persons involved for the recent ad hoc performance). The Ministry will commit to necessary support including some financial support to facilitate these performances. 

Objective 2: Raise the public profile and recognition of Lkhon Khol Wat Svay Andet

Activities include:

a. Securing listing of the form as Intangible Cultural Heritage in Need of Urgent Safeguarding by UNESCO in 2018. This is being prepared in partnership with the community, who is well aware of UNESCO and its role, having engaged with them for more than 17 years since the revival of the form has been going on.

b. Filming the performance for national audiences. The MCFA will work with filmmakers and producers Samay to create a documentary for television about Lkhon Khol Wat Svay Andet, including the cultural context and the performance itself. This would take 1 years to make, and could be screened on the national TV channels. Samay have been selected because they are experienced in making engaging documentaries about cultural events, for example most recently Angkor Songkran, the annual new-year national cultural festival that takes place in Siem Reap. MCFA would collaborate with Ministry of Information and other partners to ensure this documentary is screened on television and potentially in cinemas. The documentary would also be added to the archive at Bophana Audio Visual Resource Centre.
Objective 3: Reinforce the existing efforts at transmission being undertaken by the community

1. MCFA will use the mechanism of National Living Human Treasures, to give recognition and some financial support to the prominent surviving master artists.

2. The community will increase the training hours (currently limited to 2 hours per week). Now, the monastery is providing stipends that enable villagers to dedicate time to training on the form. MCFA will match those funds, for the years 2018-2022, in order to double the training hours, especially during the school holidays.  

3. MCFA will hire a community member as a Ministry contractor, responsible for coordinating and managing the transmission efforts. This way MCFA can help to monitor the ongoing transmission and proactively support the community when problems arise.

4. The retired school principal has already begun efforts to document the content of the Reamker episodes and how they are performed. This is an essential tool for the ongoing transmission. To supplement his efforts, and also to provide rigorous and accurate research alongside the community narrative, MCFA will assign Ministry researchers to conduct research into the form. This will take place between 2018 and 2020.

5. Following completion of researchers, the MCFA will work with NGO partner, Cambodian Living Arts (CLA), which is currently leading a national project on culture and arts education. CLA will work with MCFA’s researchers, and its expert partners, to produce pedagogical materials that can teach future generations about the element (both inside and outside the Wat Svay Andet community).

6. As part of the research, CLA will facilitate a community mapping project with the school children, to engage them in local, community based research about the element. This will take place in 2019 and 2020. 

Objective 4: Ensure the community has the material resources needed for transmission and performance
As mentioned, one very basic issue the community is facing is a lack of costumes, masks and other materials needed for the performance as well as a new performance stage.

In the short term, MCFA has costumes, masks and other materials to lend. One solution MCFA has proposed for replacing the masks and costumes is to collaborate with the Secondary School of Fine Arts. Students learn to make masks and costumes, and by Years Four and Five, when they make masks and costumes for training and assessment, the quality is good. These masks and costumes can be donated to Wat Svay Andet.

As mentioned above, it is important that the community contributes its own funds to the performance. Therefore the other actions in response to addressing this objective should be focused on strengthening the community’s existing fundraising mechanisms. They also link back to earlier objectives, particularly the work to increase the activity of the troupe. 

MCFA will work with the community to work out an appropriate model for calculating time for suggested donations by any party outside the community who wants to invite the troupe to present their performance. This must not be so much as to constitute a fee, but should take into account that Wat Svay Andet needs to maintain the materials.

The monastery has already committed to contributing its own funds to build a new performance stage within its campus and a storage room inside the monastery.

Objective 5: Engage the community in relevant national and local networks

One finding from talking to the community is that they have felt alone in their preservation efforts. Therefore, a key action in the safeguarding is to reduce their sense of isolation by introducing them to peer groups and associations from similar situations (whether similar art form, preservation context or community situation). Between them, MCFA and CLA will facilitate connections to the following groups:

· Cambodian Youth for Lkhon Khol – a graduate association from the Secondary School of Fine Arts, working to get young people inspired by Lkhon Khol

· Community of Living Chapey – a community association that has been very successful in growing interest and awareness of a rare art form (two-string long-necked guitar)

· Chrey Hov Pnov High School in Kampon Speu – this high school comes from a village that is home to a Master Artist of a rare form of Buddhist chanting smot. CLA has worked with this community for a long time, and eventually was able to work with the high school to embed the small class that was taking place in the monastery (approx. 7 students) into the regular teaching activities of the school (now reaching 200 students). The School Director can share experience with the Wat Svay Andet community

· Plerng Kob – a youth group that organises an annual “village festival” targeted at young people. The village festival is a diminishing tradition in Cambodia, and Plerng Kob has made a very successful initiative to create an annual event attracting thousands of young students to attend

· Master Chea Hea’s troupe in Battambang – although the groups come from a different context, they can share experience related to teaching and performing the masked dance.

Even if the Wat Svay Andet community does not end up partnering with these groups, it can be a good opportunity for them to know more people working in their field and to see some real examples of what other communities in Cambodia have done to preserve and develop cultural expressions that they felt were at risk. Especially it will be good to make connections with youth groups, as one of the major risk factors at Wat Svay Andet is the shortage of young people getting engaged in the form. We will aim to arrange these introductions during 2018 and 2019.

CLA also runs several training programs for young artists and arts administrators, including scholarships. From 2018 it will add the Wat Svay Andet community to its outreach list. 

Conclusion

In summary, MCFA and other partners are playing a supportive role to the Wat Svay Andet community who have clear intentions of their own. The aim of the safeguarding plan is to reinforce the actions and strategies of the Wat Svay Andet community.

	3.c.
Competent body(ies) involved in safeguarding 
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Ministry of Culture and Fine Arts, Royal Government of Cambodia
Name and title of the contact person:

PHOEURNG Sackona, Minister
Address:

#227 Norodom Boulevard, Khan Chamkarmon, Phnom Penh, Cambodia
Telephone number:

+855 (0) 23 218 148
E-mail address:

phoeurng.sackona@mcfa.gov.kh, sackonap@gmail.com


	4.
Community participation and consent in the nomination process 

	For Criterion U.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages, including the role of gender.

States Parties are encouraged to prepare nominations with the participation of a wide variety of all parties concerned, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	Informed by researchers and MCFA officials about how fragile and at risk Lkhon Khol Wat Svay Andet is, MCFA formed a working group to survey the element at Wat Svay Andet as well as others in the country. At the inception of preparation for this nomination dossier, a research team from MCFA conducted field research by interviewing and discussing with Lkhon Khol Masters, monks, villagers and local officials (village chiefs, commune chiefs, provincial departments of culture and fine arts) about the possible filing the element for nomination into the UNESCO List of Intangible Cultural Heritage in Need of Urgent Safeguarding. With the community consent, the research team worked closely with Wat Svay Andet community and Lkhon Khol representatives, monks, especially head monk, representative from Cambodian Youth for Lkhon Khol and CLA representatives on the nomination file. 

The completion of the nomination file was done in a consultative manner. The partners and members of the community were invited to provide feedback and recommendations on the proposed safeguarding plan and activities and overall draft of nomination file. 

On September 26, 2016, MCFA hosted a consultative workshop on “How to Better Preserve the Lkhon Khol” at Wat Svay Andet monastery by inviting villagers, community representatives, monks, MCFA officials as well as some concerned NGOs working in the fields of arts and culture. The participants were encouraged to discuss and brainstorm on the significance of Lkhon Khol to its community’s identities and beliefs, and to identify threats and challenges the form is facing today. Comments and feedback from this workshop, and subsequent interactions with the villagers, have been integrated into the file. Most importantly, the workshop served as a platform in which relevant stakeholders were able to share their opinions for establishment of mechanism and concrete safeguarding plan for Lkhon Khol Wat Svay Andet. 

Most importantly, the final nomination file, which the Ministry research team had prepared and finalized in close consultation with CLA, has been presented in Khmer language for the monks, Lkhon Khol representatives, performers, local authorities and villagers at Wat Svay Andet monastery on March 15, 2017.  

More feedback and comments have been considered in the proposed safeguarding plan and activities in the nomination file with assurance that the communities have understood and fully agreed, and have the ownership to their roles in the safeguarding plan.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimen of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French.

Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained, and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	Prior to the preparation for the nomination file, MCFA had fully reconized the rights of community, groups and indivituals concerned with the nominated element of Lkhon Khol Wat Svay Andet. Thus at the inception of the preparation of the dossier, Ministry working group had widely discussed and fully informed Lkhon Khol Masters, monks, villagers and local officials of Wat Svay Andet community about the possible filing the Lkhon Khol Wat Svay Adnet for the inscription on the List of Intagigle Cultural Heritage in Need of Urgent Safeguarding during their field survey. In doing so, the community is first aware of their rights and roles in preparation of the nomination and safeguarding plan. As the result, the community agreed and has fully and proudfully participated in the preparation process. 

Community representatives, who provided their attestations of freed, prior and informed consents in their own handwritings in Khmer language which are attached in this nomination file with English translation, including:

· Bearers of Lkhon Khol Wat Svay Andet, represented by two master artists, Master IM Saruon and Master MEACH Mean  

· Monks of Wat Svay Andet, represented by the head monk, Venerable CHEA Bunthoeun

· Manager of Lkhon Khol Wat Svay Andet, the retired school principal, Mr. POCH Phay 
· The communities reprentatives, represented by the two chiefs of Ta Skor and Peam Ta Ek villages, Mr. CHEUM Chuon and Mr. BOU Seth.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.

If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words.

Not fewer than 50 or more than 250 words 

	Although Lkhon khol Wat Svay Andet is a spiritual performing art limited to male performers and to Wat Svay Andet community, Ministry of Culture and Fine Arts has determined that there are no customary practices that restrict access to the element. Regardless of religion, gender, age and race, everyone from all walks of life can enjoy the performance and be equally blessed from taking part in the performance.


	4.d.
Community organization(s) or representative(s) concerned

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. Name of the entity

b. Name and title of the contact person

c. Address

d. Telephone number

e. E-mail

f. Other relevant information

	1.a. Wat Svay Andet

   b. Venerable CHEAR Bunthoeun, Head Monk 

   c. Address: Ta Skor village, Sarikakeo commune, Lvea Em district, Kandal province 

   d. Tel: +855 (0)17567366

2.a.The Troupe of Lkhon Khol Wat Svay Andet

   b. Mr. POCH Phay, Manager

   c. Address: Ta Skor village (Sarikakeo commune) and Peam Ta Ek village (Peam Oknha Ong  

      commune), Lvea Em district, Kandal province 

   Tel: +855 (0)92 613706

3.a. Peam Ta Ek Village 
   b. Mr. BOU Seth, Village Chief 

   c. Address: Peam Ta Ek village, Peam Oknha Ong commune, Lvea Em district, Kandal
       province 

   Tel: +855 (0)97 4839632

4.a. Ta Skor Village 

   b. Mr. CHEUM Chuon, Village Chief

   c. Address: Ta Skor village, Sarikakeo commune, Lvea Em district, Kandal province 

   Tel: +855 (0) 12 687 698
5.a. CAMBODIAN LIVING ARTS (CLA)

   b. Ms. Yon Sokhorn, Senior Program Coordinator, Arts Development

   c. Address: #128-G9 Sothearos Boulevard, Phnom Penh

   d. Tel: +855 (0)17 557285

   e. Email: sokhorn@cambodianlivingarts.org

   f. www.cambodianlivingarts.org
6.a. Department of Performing Arts of Ministry of Culture and Fine Arts

   b. Mr. BUT Channa, Director

   c. Address: 173, Phnom Penh 12308,
   d. Tel: +855 (0)12 570861

7.a. Secondary School of Fine Arts of Ministry of Culture and Fine Arts

   b. Mr. VIN Laychour, Acting Director

   c. Address: Bandita Mong Reththy (St. 1928), Sangkat Phnom Penh Thmey, Phnom Penh

   d. Tel: +855 (0)12 795500

   e. Email: vinlaychour@gmail.com
8.a. The Cambodian Youth for Lkhon Khol

   b. Mr. KHON Chan Sithika, Director

   c. Address: Bandita Mong Reththy (St. 1928), Sangkat Phnom Penh Thmey, Phnom Penh

   d. Tel: +855 (0)70 930970

   e. Email: khonchansithyka@gmail.com

	5.
Inclusion of the element in an inventory

	For Criterion U.5, the States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 
The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element on an inventory-in-progress.
Provide the following information: 
(i) Name of the inventory(ies) in which the element is included:
Lkhon Khol Wat Svay Andet was included in the inventory as following:

1. Inventory of Intangible Cultural Heritage of Cambodia in 2004, and

2.  The most recent updated inventory of 2016, entitled, Inventory of Intangible Cultural Heritage of Cambodia.
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language, and in translation when the original language is not English or French:
1. Intangible Cultural Heritage Committee of the MCFA was responsible for maintaining and updating the Inventory of Intangible Cultural Heritage of Cambodia in 2003 and 2004.
2. Currently, Directorate General of Techniques for Cultural Affairs of MCFA is responsible for maintaining and updating the inventory and its translation into English.
(iii) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of updating. The updating is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).
Since 2011, Directorate General of Techniques for Cultural Affairs of MCFA has organized several capacity building workshops for updating ICH inventory in Cambodia with participation of staff of Provincial Departments of Culture and Fine Arts, community representatives and arts and culture NGOs. Participants were requested to fill out a preliminary questionnaire form with simple questions. Upon receiving the completed forms, the Directorate General processed the data and added them into the database. The updated 2016 inventory was compiled and will be soon published in hard copy and posted online. Ministry determines to regularly update the inventory every four years.
(iv) Reference number(s) and name(s) of the element in relevant inventory(ies):
1. In the 2004 inventory, Lkhon Khol was classified under: Performing Arts/ Drama/ Lakhaon Khaol (Male Masked Theatre), pp. 58-59.

2. And in a more elaborated updated version of the 2016 inventory is classified under: Chapter 2: Performing Arts/3. Dance Theatre/3.3.Lkhon Khol (Male Masked Theatre), pp. 123-126.
(v) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):
Lkhon Khol Wat Svay Andet had been included in the 2003 Inventory, entitled Performing Arts of Cambodia. The version was officially translated and published in English under the title, Inventory of Intangible Cultural Heritage of Cambodia in 2004. 
The element was also included in the most recent updated version of Cambodian ICH inventory, entitled Inventory of Intangible Cultural Heritage of Cambodia in 2016.
(vi) Explain how the element was identified and defined, including how information was collected and processed, ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the roles of gender of participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

Lkhon Khol Wat Svay Andet was identified both through the local authorities, performers as well as the researchers. It is a spiritual performance of Wat Svay Andet Community. Provincial Department of Culture and Fine arts and Ministry working group have worked closely with the head monk, Lkhon Khol managers as well as Lkhon Khol masters to document the element.

(vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. 4 hyperlinks in total to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:
See the annex for the inventories of the element.



	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of concerned community is other than English or French
 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different

 FORMCHECKBOX 

10 recent photographs in high definition

 FORMCHECKBOX 

grant(s) of rights corresponding to the photos (Form ICH-07-photo)
 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French

 FORMCHECKBOX 

grant(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	KHMER LANGUAGE:

Ly, Daravuth and Muan, Ingrid, 1999, Catalogue of Exhibition: Khmer Lacquer Making and Lakhaoun Khaol, Reyum, Phnom Penh.

Pi, Bunnin, 2000, The Reamker Recited by Ta Soy, Buddhist Institute, Phnom Penh. 

Pich Tum, Kravil, 2000, Lkhon Khol, Toyota Foundation, Phnom Penh.

Pich Tum, Kravil, 2010, Khmer Music, Dance and Theatre, Phnom Penh.

Preap, Chan Mara, 2009, Lkhon Khol of Wat Svay Andet, Reyum, Phnom Penh.
FOREIGN LANGUAGE

Cravath, Paul, 1986, “The Ritual Origins of the Classical Dance Drama of Cambodia”, Asian theatre Journal, Vol 3, No. 2, pp.179-203.   

Daniel, Alain, 1982, Étude d’un Fragment du Ramker (Ramayana Cambodgien) Dit par un Conteur, thèse de 3ème cycle, Université de Raris III.

Khoury, Stéphanie, 2014, Quand Kumbhakār librère les eaux: Théâtre, musique de bin bādy et expression rituelle dans le lkhon Khol au Cambodge, Thèse de Docteur, Université de Paris Ouest Nanterre La Défense.

Lobban, William, “The Revival of Masked Theater, Lkhaon Khol in Cambodia”, Cambodian Culture Since 1975.

Ministry of Culture and Fine Arts and UNESCO, 2004, Inventory of Intangible Cultural Heritage of Cambodia, Phnom Penh.
Pou, Saveros, 1997, “Music and Dance in Ancient Cambodia as Evidenced by Old khmer Epigraphy”, East and West, vol. 47, No. 1-4.

Sam, Chan-Ang, 1972, “Lakhon Khol at the Village of Vat-Svay-Adet,” New Cambodge, 21 (November), pp.46-57.

San, Phalla and Chhay Davin, 2016, “A Community Safeguarding Its Living Heritage, Lkhon 

Khol”, ICH Courier, Vol. 29, ICHCAP, pp. 22-23. 

Sem, Sara, 1967, «Lokhon Khol au village de Vat-Sway-Andet, son rôle dans les rites agraires», Annales de l’Université Royale des Beaux-Arts, No. 1, pp.157-171.
VIDEO

Royal University of Fine Art and Department of Performing Arts of the Ministry of Fine Arts Of 

Cambodia, Lakhaon Khaol, Weyreap’s Battle, 2 DVDs. Vidéo de spectacle. Pochette en thaї, cambodgien et en anglais, Bangkok, Université de Chulalongkorn et le Ministère des Affaires Etrangères de Thaїlande, 58 min. 26 sec. et 55min. 48 sec.

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

PHOEURNG Sackona
Title:
Minister of the Ministry of Culture and Fine Arts
Date:
24 March 2017
Signature:
<signed>
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