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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Tajikistan

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Chakan, an embroidery art in the Republic of Tajikistan

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Чакан - ҳунари гулдӯзӣ дар Ҷумҳурии Тоҷикистон

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	Chakanduzi, gulduzi

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	In Tajikistan the Chakan embroidery tradition is widepread among women and girls. Women and girls of many streets of Kulob city and surrounded villages and districts organized informal independent working groups. Neighbor women come together almost everyday to each other’s houses and spend their time with sewing chakan. For example, a group of women of Kakimov street in Kulob consisted of 12 women of 30-50 years old and their daughters aged 17-21. Savronbi Hasanova is the leader of group and bring together her colleages in her house 5 day per week.

In the capital city Dushanbe the communities concered with the element are placed in the special working places so called ‘Art houses’. In such working places are working young women under sewing masters.

In the Kulob city since 2005is functioning the non-governmental firm ‘Chakan’, I which work 50 women and girls – masters of chakan sewing.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The art of chakan embroidery is spread mainly in Kulob, Vose, Muminabad, Danghara, Farkhar, Khovaling, Shurabad, Mirsaid-ali Hamadani districts of Khatlon region of Tajikistan.  Kulob city is considered the center of chakan craftswomen. In the result of migration of many families of Kulob district to western districts of Khatlan in 1930-40’s chakan embroidery art was partially distributed among population of Vakhsh valley of Khatlon. 

In the past two decades as a result of development of informational and communicative technology the craft of chakan embroidery and embroidered products are widely spread in other regions of Tajikistan. Similar to chakan there are some other embroidery art in Hisar valley, Sugd, and Badakhshan of Tajikistan and as well as in neighbor to Tajikistan region Surkhandarya oblasts of the Republic of Uzbekistan. But the art of chakan embroidery differs with its distinctive style of sewing and ornaments. 

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Ms
Family name:

Nurova
Given name:

Mavjuda
Institution/position:

Secretary-General of Tajikistan National Commission for UNESCO
Address:

33 Sherozi Street, Dushanbe, Tajikistan, 734001
Telephone number:

(+992 37 221 6001, +992 37 221 1750)
E-mail address:

unesco@mfa.tj
Other relevant information:

http://www.unesco.tj 


	E.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	     

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s) (     )

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element,

c. any specific roles, including gender or categories of persons with special responsibilities towards the element,
d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	The art of chakan embroidery is a kind of sewing ornaments, image of flowers and symbolic drawings with colorful threads on cotton or silk fabrics. Chakan embroidery is used to decorate women’s shirts, pillows, bedspreads, headscarves, towels, curtains and coverlets for cradles. In the chakan embroidery art are used symbolic depictions and mythological images related to the surrounded nature and cosmos, which express people’s wishes and hopes. Each ornament has special name and meaning, for example, pomegranate flower, willow leaves, almond, tulip, cockscomb, nightingale, peacock’s tail, moon, star, sun, cloud and so on. Process of chakan embroidery consists of selection of textile and threads, drawing ornaments, doing the needlepoint images, and sewing clothes. The threads were prepared in the past from cotton and silk fibers, and colored them with natural paints prepared with some kinds of plants and minerals. Now, chakan dressmakers use fabric threads for needlework. 

In the Khatlon region chakan shirt is an important dress of brides. Every bride should have chakan embroidered curtain and pillows as well. Grooms during wedding ceremony will put on tāqi – the national skulp-cap with chakan embroidery. In each houses of the Khatlon are hang chakan embroidered needlwork curtains. During the traditional festival and holydays Tajik women and girls wear chakan dress. Musical folklore groups and dancing ensembles of Tajikistan widely use chakan embroidered dress in the scene. Annualy in Tajikistan is held festivals and competitions of traditional costumes titled "Jilvai chakan".

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	The bearers and practitioners of the submitted element are seamstress women and girls, as well as those people which use chakan clothes and other embroidered products in their everyday life. Craftswomen of the chakan embroidery work in two ways: individually in their homes and collectively in a certain place.  In women groups, which consist of neighbor women, a practiced leader will manage and control the group. The leader is responsible for controlling participation of group members, taking orders for chakan products, finding row materials, managing of production and selling prepared chakan products. In the group each member has its special duty, e.g. cutting the textile into pieces, selection of ornament and colors, applying ornament, embroidering and sewing the cloth. The leader also control the transmission of the element through informal learning especial features of embroidery art of chakan to the young generation.
Individual craftswomen take above described duties themselves. Their daughters and other family members help them in the process of embroidering and sewing clothes. Usually in the houses mothers learn details of this art to daughters, grandchildren and daughters-in-law, control their activity, provide them with row materials and contract with shops for selling prepared products.
In the cities directors of the "Art houses" are more officialy responsible managing pracitces and transmission of the element.

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	Knowledge and skills related to the chakan embroidery till today are transmitted in two traditional ways. First way is the vertical method take place in context of family. In the families young generation learn the art of chakan embroidery from mothers, grand-mothers, elder sisters. Girls starting since 8-9 years old sitting close to their mothers or sisters observe the art of embroidery. The second way of transmission of the element belongs to groups, which takes place in horizontal method, so called "ustod-shogird" (master-student). In the group work old and skilled seamstress women learn girls of 16-20 years old the finesse of embroidery, selecting color threads and ornaments, drowing pictures on fabric, and manners of sewing. 

Painting of chakan ornaments also are taught in art schools and colleges. For example, in the Children Art School of the Kulob city a group of schoolgirls learn chakan embroidery craft. Every year 8-10 schoolgirls accomplish this specialization and continue study in art colleges and Technological University of Tajikistan. Some of them after finishing the school collaborate with chakan seamstress groups. 

As well as some firms and none-governmental organizations such “Hunarmand”, “Chakan” and “Duzanda” play active role in the transmission of knowledge and skills of chakan embroidery art. International Fund of Craftsmen “Haft paikar” closely collaborate with local chakan masters and carries out master-classes of chakan embroidery for young women. 

	(iv) What social functions and cultural meanings does the element have today for its community?

Not fewer than 150 or more than 250 words

	The art of chakan embroidery since past centuries continues performing some functions in related communities. First of all the art of chakan embroidery is a means of production of dress and other household products like curtain, pillow, table-cloth and etc. Chakan designed articles today are in wide use of Tajik women. At the second, chakan embroidery and sewing art is the way of earning.  The craftswomen of Kulob city and surrounding districts employing in the dressmaking firms have certain income. Individual craftswomen sell their prepared products in the bazaar or with contract sell them thruogh dress shops. 

Also chakan embroidery art is considered as an element of national identity of Tajiks. Craftswomen and local people wear chakan dresses with pride and devotion to their country and culture. Dress the chakan embroidered clothes in festivals, competitions, musical programs, weddings, celebrations and holidays. In Tajikistan regularly are held festival-contests of folk art and traditional crafts “Taronai chakan”, “Chakomai gesu” and “Andaleb” where a required part is showing traditional chakan embroidered dresses. Craftswomen have pride that their products are in the centre of attention of population of country. 

The chakan promotes relationships in the community. The function of socialization is also belonged to the submitted element. Today because of unemployment problem a many women of Khatlon region work in groups are engaged in chakan embroidery and sewing. Women coming together talk to each other, tell stories, sing folksongs and so on. Thus, they lively spent their time and keep themselves from tiredness.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	Chakan embroidery art never violated human rights and was not against people’s thought, ideology, religion and faith of any group. Because in the content of this art and chakan products are not any element against the existing international human rights. In contrary, chakan embroidered products are a form of expression of beauty, elegant art, symbol of unity of the human and nature, and humanism. The described element promote for mutual respect among communities, groups and individuals. As well as given art is a mean of socialization and friendship, collaboration and sustainable development of economic and spiritual life of country population. In the chakan embroidery craft respecting elders, masters and each other is an important issue. Group members respect and help each other, collaborate with members of other groups. 

Chakan embroidery art, its needed raw materials and chakan products do not damage the surrounded nature; do not harm the ecology or hygiene. Chakan art has not restricted to national, ethnical, religious and faith belongings. That can be used despite of gender, age, community and locality. The submitted element also promotes to sustainable peace and cohabitation of various ethnic groups of Tajikistan and Central Asia.

	2.
Contribution to ensuring visibility and awareness and to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue which respects cultural diversity.

	(vi) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not fewer than 100 or more than 150 words

	The inscription of the Chakan embroidery in the Represenative List of UNESCO will promote and assist in raising awareness about a kind of Tajik traditional women craft in the world.
The iscription of the element also will attract the attention of general public to the intangible cultural heritage of the Tajik people. At the local and national levels the interest of young generation will be enhanced to the art of Chakan, and the number of community and groups related to the element will be increased as well.
The inscription of the element also will contribute to the visibility of the Chakan embroidery art among tourists,visitors and foreign guests of the country. 

	(vii) How can inscription encourage dialogue among communities, groups and individuals?

Not fewer than 100 or more than 150 words

	Inscription of the Chakan embroidery art on the Representative list will be encourage dialogue among communities, groups, individual craftswomen and none-governmental organizations of Tajikistan and foreign countries as well during participation in exhibitions and festivals dedicated to the folk handcraft and other meetings.
In the Tajikistan annually hold the festivals of traditional handcrafts and music “Taronai Chakan”, "Jilvai Chakan", "Andaleb" in which participate many craftsmen and women from different regions of Tajikistan exposing their chakan products and art. Such cultural exhibitions and festivals are suitable place and opportunaty for dialogue between communities, groups and single craftsmen. 
During the national holidays Tajik girls and women dress Chakan embroidered dress and young men put on traditional chakan hats despite on their region, language, religion and ethnic belonging.

	(viii) How can inscription promote respect for cultural diversity and human creativity?

Not fewer than 100 or more than 150 words

	Chakan art as a kind of embroidery also has analogues among other people of the World. Following inscription of the element on the Representative List of ICH peoples of the world will be introduced with special embroidery of population of Tajikistan. Inscription of the element will encourage enhancing the creativity of craftsmen and women; variety of embroidery and styles of sewing chakan clothes and other articles of household. In the result of inscription of this nomination reputation and honor of chakan sewers will be increased in Tajik society. For supporting their activity will be implemented new projects and programs by governmental and none-governmental organizations. Researchers may carry out investigations on chakan embroidery art, ornaments revealing skills and traditional knowledge of chakan masters. 

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals  concerned? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	Many efforts and measures were accomplished for viability of traditional chakan embroidery art and its development in Tajikistan in the past decades. After independence of the Republic of Tajikistan (1991) were put the basis for revival of traditional handcrafts. Local people considering chakan embroidery and other handcrafts as the cultural heritage from ancestors tried to develop and expand them. In 1998 started working the firm “Hunarmand” (“Craftsman”) in Kulob, which employed 75 chakan craftswomen. This firm prepared chakan shirts, national skull caps, scarves and other things. Also individual craftswomen continued the tradition at home, by “master-student” method learned this traditional art to girls. Nowadays, no danger threats for transmission of chakan embroidery art. Many groups, communities and none-governmental organizations such as “Chakan” (in Kulob) heading by Zarif Valiev, “Haft paikar” (Dushanbe) heading by Mukarrama Qayumova and some others concern the safeguarding and continuity of the element.
Organizing annually festivals and competitions of folk art like “Taronai chakan”, “Andaleb”; as well as international holyday Navruz (21th of March), Mothers Day (8th of March), Independent Day (9th of September) are endorsed the viability and development of the element. In these days craftswomen expose their embroidery art and chakan products through exhibitions, television programs and sell them in bazaars and shops. During given holydays and festival Tajik girls and young women wear chakan embroidered dresses, young men put on chakan designed national skull caps.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the States Parties concerned safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not fewer than 150 or more than 250 words

	The government the Republic of Tajikistan pays serious attention for safeguarding intangible cultural heritage in the territory of country. Some efforts for safeguarding the element are currently done by government of Tajikistan. First of all, a group of scholars of the Research Institute of Culture and Information under Ministry of Culture of RT with collaboration of NGO’s prepared the National List of Intangible Cultural Heritage in 2010, where was included the chakan embroidery art as well. 

In the frame of state projects “Conception of development of culture in the Republic of Tajikistan for the period of 2009-2015”, “Program of development of folk art and crafts for the period of 2008-2015” and “Program on safeguarding intangible cultural heritage in the territory of country for the period of 2013-2020” were put the basis for the safeguarding, documenting and supporting traditional crafts, including chakan embroidery art. 

In the Republican Museum of Kulob are exposed a special corner for chakan art, which consisted of 208 showpieces. The research department of this museum carries out investigations on ICH, including chakan embroidery art. 

In art schools and colleges will be teach special course on chakan design and sewing skills. For teaching in given schools practiced and skilled masters will be invited.
Researches and documentation of the element were done by scientists from Academy of Sciences of Tajikistan and Kulab State University in past two decades. In the result were published sveral articles, books and albums on traditional embroidered art, including chakan.  

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	For stable viability and prolonging the tradition of chakan embroidery art the following plan of measures were prepared by community-bearees, craftswomen and cultural experts. 

1.
Measures for safeguarding the element in the communities.

The Government of Kulob city has plan to place craftswomen groups in the special working places so called “Art house”. As some groups of craftswomen asked the government for renting them houses. The craftswomen of 4 jamoats (Jamoat – territorial untiy consisted of 5-6 villages) will be placed in separate buildings which belong to government, during the years of 2018-2020.

2.
Study, reseach and documenting of the element.

•
First of all will be studied in-depth the contemporary situation of the element in the society, the ways of transmission among groups and communities, the working condtion of the craftswomen and other problems related to the element, in order to be resolved and to built suitable working conditions. 

•
Research Institute of Culture and Information and other organizations of research and cultural affairs will carry out fieldworks with purpose of collecting fresh materials, identification of individual craftsmen or women, documenting the different designs of embroidery, and filming the craftswomen activity. The element should be reflected in the forms of illustrated albums, documental films, ethnographic and research books and etc. 

•
The Tajik National Encyclopedia office planned to prepare an Encyclopedia of the Tajik Traditional Embroidery Art, in which the element will be described in detail. This volume is already planned for compilation and publication in 2018-2019 by office. 

3.
Transmission and enhancement of the element.

•
On the basis of researches for art schools and colleges will be prepared training manuls, textbooks, illustrated albums and handbooks on chakan embroidery and design. In the Institute of Art and Design will be created new special courses on chakan embroidery art. 

•
For girls who live in mountainous districts of Khatlon region and have not condition for study in the art colleges and institutions will be hold trainings and master-classes in their places. In these trainings will be taught the details of embroidery art, sewing styles, applying ornaments, selection of treads and fabrics to them by craftswomen and designers.

•
Raise the awareness of young generation through training workshops in different regions of the country. 

4.
For enhancing visibility and awareness raising of the element.

•
Regularly will be held festivals and competitions on handcrafts “Chakan – jilvai husn”, “Jilvai Chakan”, “Taronai Chakan” in order to engage young generation to the traditional cultural heritage. Also once per four year in the country will be held the festival of folk art “Andaleb”, in which a requested item is presentation of handcrafts and traditional dresses. 

•
Exhibition of the element in the particular branches of museums. The reflection of the process of embroidery art and variety of ornaments in the museums of the country. 

•
The State cultural television channel “Safina” planned to record and prepare documentary films on intangible cultural heritage, including a film dedicated to the Chakan embroidery. As well as through the state and private press and governmental television channels will be showed and agitated the art of chakan and other folk handcrafts. The best craftswomen of chakan embroidery will be introduced to wide auditorium. These activities for strengthening the viability of the element will be organized by Ministry of Culture of the Republic of Tajikistan and State Committee for Television and Radio Broadcasting with collaboration of communities and non-governmental organizations.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	The Government of Tajikistan has adopted broad measures for the safeguarding intangible cultural heritage in the territory of country. The implementation of this purposed measures  will be fulfilled by the state project titled “Program on safeguarding intangible cultural heritage in the territory of country for the period of 2013-2020”. In the frame of this project will be accomplished activities such  compilation of “Encyclopedia of the Tajik Embroidery Art”, carrying fresh ethnographic fieldworks in which chakan embroidery art alongside  with other ICH elements will be studied and documented. 

Activities for strengthening the viability of the element, such as organizing festivals and competitions, exhibition of folk craft products and filming the element will be organized by Ministry of Culture of the Republic of Tajikistan and State Committee for Television and Radio Broadcasting with collaboration of communities and non-governmental organizations. 

The Government of Kulob city is responsible to provide craftswomen groups with special working places so called “Art house”. 

Ministry of Culture with collaboration of the Ministry of Education and Science of Republic of Tajikistan will manage the organizing master-classes, teaching cources and training manuals and materials.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	In planning proposed safeguarding measures for ICH were participated representatives of  groups, none-governmental organizations "Chakan", "Haft paikar", individual craftsmen and craftswomen of the cities Kulob, Dushanbe and Khatlon region. First of all for identification and including the chakan embroidery art to the National List of ICH experts from Research Institute of Culture and Information collaborated with above mentioned bearers of the element and held several meetings. Experts conducting interview among bearers of the element précised the contemporary situation of the element and condition of craftswomen. Craftsmen also submitted their thoughts and plan to the group of experts for compilation the general plan of safeguarding of the element. In the second stage after preparation of the general plan they participated in the edition and submitting processes. 

Administration of the culture department of Kulob city headed by Mr Khayrullo Tohirov has close relations and collaborations with groups and communities of chakan craftswomen. They jointly will implement the proposed safeguarding measures by them. The Ministry of Culture of the Republic of Tajikistan will support and assist them in fulfilling the safeguarding plan.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Administration of the Culture department of Khatlon region in  the Kulob city 
Name and title of the contact person:

Khayrullo Abduhalimovich Tohirov, the Chair
Address:

735360, Khudoyor Nazarov Street 2, Kulob city, Khatlon region, Tajikistan
Telephone number:

(+992) 935009181
E-mail address:

far.toirov.61@mail.ru
Other relevant information:

Fax number: (+992) 8332225476


	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages, including the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all parties concerned, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	Preparation of nomination of chakan embroidery art started since 2013 and process took place in two stages. In the first stage between 2013-2015 in Dushanbe and in Kulob cities, were held several meetings. First general meeting was held in December 2013, in Dushanbe with participation of experts of the Research Institute of Culture and Information (RICI), the leaders of groups – Savronbi Hasanova and Safargul Sherova, the head of the “Chakan” firm – Zarif Valiev, the head of the none-governmental organization “Haft paikar” – Mukarrama Qayumova, the head of the culture department of Katlon region in Kulob city – Khayrullo Tohirov, the head of the department of folklore of the Institute of language, Literature and Oriental Studies – Dr.  Dilshod Rahimov, officers of the Ministry of Culture of Tajikistan, individual craftsmen and craftswomen, some instructors and teachers of the art schools and colleges. Under guidance of Ministry of Culture was selected the committee members for preparation of nomination. In this meeting the chakan embroidery art was selected among other traditional handcrafts for inscription to the Representative list of ICH and was developed step by step of activities for preparation of nomination file. The number of participants for preparation of chakan nomination file was considered open and free. Later meetings took place once per week in RICI. In January-February of 2014 the committee board held meetings in Kulob and surrounding districts with wide participation of the element bearers. In preparing nomination file participated group leaders of several chakan seamstress’ and dressmakers’ groups. Below is brought the list of placements where meetings were held in Kulob for preparation of nomination file: 

•
Museum of craftsmanship of Kulob;

•
Children school of art;

•
Office of the “Chakan” firm;

•
Republican Museum of Kulob;

•
Private house of Savronbi Hasanova, the group leader;

•
Private house of Zuhra Nazarova, the group leader;

•
Office of the Culture department of Khatlon region in Kulob city. 

After accomplishment of the preparation in beginning of March, 2014 in RICI was organized a discussion on the prepared nomination file. Some statements were rejected and some were included. The national nomination committee selected 10 fresh photos as appendix to nomination file. The issue of copy right of photos and video film was clarified as well. Most of meetings were recorded by voice-recorder and were taken photos of participants.    
After examination by the Committee for examinition and sending back the nomination file for additional information and resubmitting that was started the second stage of revising and updating  the nomination file. Working group consisted of 12 ICH experts, representatives of the folk craft groups, NGO's were gathered for revising and putting additional fresh data to the nomintaion file of Chakan. In the March, 2017 the nomination file revised and some information were included as well.  

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	All of the chakan craftswomen, groups, none-governmental firms and cultural organizations are welcomed with pride the nomination of chakan embroidery art. For maintaining the nomination were proposed 5 letters of consent by group representatives, craftsmen and different organizations, which below we will introduce them. 

1.
Group of independent chakan embroidery craftswomen, headed by Savronbi Hasanova. They live and work in the Muhammadi  Hakimov street of the Kulob city. They prepared a letter of concent and 16 craftswomen signed that. 

2.
Behalf of the International Fund of the Craftsmen "Haft paikar" located in Dushanbe a letter of consent was signed by its Director Mukarrama Qayumova. 

3.
Deputy director and 2 instructors of the embroidery art from Art School of the Kulob city with pleasure supported the nomination file.

4.
Another letter of consent was offered with 12 signatures by craftswomen of the Ziraki community of the Kulob city. 
5.      A consent letter submitted by craftswomen of the Guliston jamoat (community) of the Voce district of Tajikistan.
All 5 letters of consent with English translations will be appended to the nomination file of chakan embroidery art. 

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words.
Not fewer than 50 or more than 250 words

	The chakan embroidery art as a form of intangible culture is spread in the Kulob city and other districts of the Khatlon region of Tajikistan. That has no private or group secret, no covert details of craftsmanship in its contents. The tradition of chakan embroidery transmits from generation to generation in open form and everybody may learn that folk craft. All people freely use the chakan embroidered products, without any gender, ethnic, religious and race restrictions. Tourists and guests freely purchase chakan products and take to their homelands. 


	4.d.
Community organization(s) or representative(s) concerned

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity

b. 
Name and title of the contact person

c. 
Address

d. 
Telephone number

e. 
E-mail

f. 
Other relevant information

	Name of the entiity:
Firm «Chakan» 

Name and title of the contact person:
Zarif Valiev, Chair 

Address:
735360, Ismoili Somoni avenue 15, Kulob citiy, Tajikistan

Telephone number:
(+992) 918-88-55-38 

Fax number:
N/A

E-mail address:
V.Z.Chakan@list.ru

Other relevant information:
N/A

	5.
Inclusion of the element in an inventory

	For Criterion R.5, the States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element on an inventory-in-progress.

Provide the following information: 

(i) Name of the inventory(ies) in which the element is included:
National List of Intangible Cultural Heritage
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language, and in translation when the original language is not English or French:

Research Institute of Culture and Information

Responsible body: Rahimov Dilshod, Deputy Director

Address: 734018, Republic of Tajikistan, Dushanbe city, 17 N. Karabaev Ave.,

Tel.: (+992 37) 233-58-84

e-mail: dilshodr@gmail.com 

Hyperlink: www.pitfi.tj
(iii) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of updating. The updating is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).

Inventory upgrading method first was 4 years, now it updates in every two years.

The Inventory was created in 2010 with 48 elements of ICH, after 4 year that was updated again and was added to that 238 elements. In the third updation 12 elements were removed from the Inventory list because some of them were repeated kinds and some were forgotten many years ago. After last updating in 2016 National List of ICH consisted of 515 elements.

In the form of Inventory list were included additional column linkng to the inventory materials and published sources. 
(iv) Reference number(s) and name(s) of the element in relevant inventory(ies):

National List of Intangible Cultural Heritage. No. E002 – Chakanduzi
(v) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):

The element has been included in the national inventory in April 10, 2014.
(vi) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the roles of gender of participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

In 2013 in the Research Institute of Culture and Information (RICI) was organized a group for updating national inventory and working on nomination files, consisted of scholars, cultural officers, craftsmen, artists, folklore performers, NGO chairmen, journalists and etc. During a year the Inventory group members carried out several fieldworks for fresh materials in different regions of Tajikistan. In the Research Institute of Culture and Information was created ICH data base for inventory materials and other information. The element was identified on the basis of proposals of group of craftswomen, communities, NGOs and individuals through Department of culture of the Kulob city and Khatlon region. 

Working group of the RICI has examined the proposed element and after decision of experts the element "Chakanduzi" was included to the national inventory list. 
(vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. 4 hyperlinks in total to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:

Extract of the National Inventory List of the Republic of Tajikistan for ICH in 4 pages is annexed.

Hyprlinks to the national inventory: http://pitfi.tj/node/96  


	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of community concerned is other than English or French

 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different

 FORMCHECKBOX 

10 recent photographs in high definition

 FORMCHECKBOX 

grant(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French

 FORMCHECKBOX 

grant(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	1.  Belinskaya N. Decorative Art of Mountainous Tajikistan. Dushanbe, 1965 (in Russian);

2.
Isoeva-Yunusova N. Embroidery Art of Tajiks. Moscow, 1979 (In Tajik);

3. Kadirov F. Socio-cultural Factors of Safeguarding and Development of Decorative-applied Folkcraft in Tajikistan. Dushanbe, 2006 (In Russian);

4. Maytdinova G. Chakan in Artistic Culture of Tajiks: Heritage and Traditionalism. In “Ocherki    istorii iteorii kulturi Tadzhikskogo naroda. Editor A. Rajabov. Dushanbe, 2006 (In Russian);

5.
Mahmudova M. Chakan: Some Historical aspects of its Development. In “Ocherki istorii iteorii kulturi Tadzhikskogo naroda. Editor A. Rajabov. Dushanbe, 2006 (In Russian);

6.
Rahimov D. Traditional Folk Crafts of Tajik People. Dushanbe, 2014 (In Tajik);

7.
Ruziev M. Decorative-applied Art of Tajiks. Dushanbe, 2003 (In Russian). 

8. Shodieva N. Decoration (Teaching manual for art schools and colleges). Istaravshan, 2012    (In Tajik).  

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.
	
Name:

Shamsiddin Orumbekzoda
Title:
Minstry of Culture of the Republic of Tajikistan
Date:
27 March 2017
Signature:
<signed>



RL 2018 – No. 01397 – page 1
Form ICH-02-2015-EN – revised on 31/01/2014 – page 8
RL 2018 – No. 01397 – page 14

[image: image1.png]