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	A.
State(s) Party(ies)

	For multi-national proposals, States Parties should be listed in the order on which they have mutually agreed.

	Sweden

	B.
Contact person for correspondence

	B.1. Designated contact person

Provide the name, address and other contact information of a single person responsible for correspondence concerning the proposal. For multi-national proposals provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the proposal and for one person in each State Party involved.

	Title (Ms/Mr, etc.):

Ms
Family name:

Laurin
Given name:

Sophia
Institution/position:

Deputy Head of Division, Ministry of Culture and Democracy     
Address:

Kulturdepartementet, Enheten för Kulturarv och Livsmiljö, 103 33 STOCKHOLM
Telephone number:

+46-8-405 4140
E-mail address:

sophia.laurin@regeringskansliet.se


	B.2. Other contact persons (for multi-national files only)

Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	 ---

	C.
Title

	Indicate the official title of the programme, project or activity, in English or French, that will appear in published material. 

Not more than 200 characters

	The Land-of-Legends programme, for promoting and revitalizing the art of storytelling in Kronoberg Region (South-Sweden)

	D.
Geographic scope

	Tick one box to identify whether the geographic scope of the programme, project or activity is essentially national, sub-regional, regional or international (the last category includes projects carried out in geographically non-continuous areas).

	 national (within a single country)
 sub-regional (more than one country)

 regional (more than one country)

 international (including geographically non-continuous areas)

	E.
Geographical location

	Indicate the locations in which the programme, project or activity was or is being carried out.
Not more than 150 words

	The core of the programme is the area of the Land of Legends, which comprises the three municipalities of Ljungby, Älmhult and Alvesta, in the Region of Kronoberg, southern Sweden. However, some activities are also implemented outside this area since certain activities have both a national and an international scope.      

	F.
Status

	Tick one box to identify whether the programme, project or activity is completed or in progress at the time the proposal is submitted. 

	 completed

 in progress

	G.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the proposed programme, project or activity.

Not more than 150 words

	The people involved are first and foremost the members of the Association (The Storytelling Network of Kronoberg) and the staff of the Museum of Legends. Around this core we find other practitioners/storytellers, teachers, schools, museums, librarians, homes for people with special needs, organizations such as local history societies as well as landowners.  

Municipal and regional cultural administrations are involved on a structural basis.

	H.
Domain(s)

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage covered by the programme, project or activity, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

	 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 performing arts

 social practices, rituals and festive events 

 knowledge and practices concerning nature and the universe

 traditional craftsmanship 

 other(s) (     )

	1.
Description

	Criterion P.1 requires that ‘the programme, project or activity involves safeguarding, as defined in Article 2.3 of the Convention.’ Article 2.3 states that ‘“Safeguarding” means measures aimed at ensuring the viability of the intangible cultural heritage, including the identification, documentation, research, preservation, protection, promotion, enhancement, transmission, particularly through formal and non-formal education, as well as the revitalization of the various aspects of such heritage’.

For sections 1.a and 1.b together, provide succinct descriptions of the programme, project or activity and its main components, describing what actually happened or is underway.

	1.a.
Background, rationale and objectives

Describe the situation that led to the creation of the programme, project or activity – what safeguarding needs were identified and by whom, and how priorities were identified and established. Identify the programme, project or activity’s primary objectives.

Not fewer than 300 or more than 500 words

	In Sweden, as elsewhere in the world, the space for storytelling decreased in step with industrialization, urbanization, the introduction of education for all and – of course – the impact first of television and then of social media on our societies. Traditional venues for storytelling and ways of transmission disappeared. There came an end to practices of cottagers, crofters, craftspeople, farmers and wanderers telling stories and legends - not only in dark winter evenings - to entertain each other, to exchange experiences and to convey knowledge and values. Children were no longer automatically exposed to stories and legends within the family, or at school. The repertoire of the diminishing numbers of knowledgeable storytellers shrank in quantity and diversity. 

In the late 1980’s, a number of librarians and teachers in the Kronoberg region realized that the total loss of the tradition of storytelling was imminent, also in their region. They – some of them experienced storytellers – first engaged in small-scale activities before they organized a festival (May 1990, Ljungby) in which practitioners, enthusiasts and experts from various places in Sweden participated. The viability of storytelling in Sweden was analyzed, and participants discussed problems, needs and ideas for revitalizing their art in ways that would be attractive, meaningful and sustainable in modern society – and stories were told.

Shortly after the festival, in November 1990, the Storytelling Network of Kronoberg was created – referred to as “the Association”. The Association, which initially included some 25 members, practitioners and other experts, had for its objectives:

-
To raise awareness about the endangered viability of storytelling;

-
To develop measures for revitalizing storytelling, initially in the Kronoberg region, aiming at

o
providing spaces for storytelling and listening;

o
exploring new functions and ways of transmission for storytelling;

o
developing new venues, audiences;

o
cooperating nationally and regionally with like-minded people, storytellers as well as experts;

o
preserving the value of storytelling for the well-being of the population at large.

The Association has ever since been developing, testing, implementing and supervising a growing range of activities that have succeeded in raising the visibility of storytelling, in revitalizing its practice and in applying it in traditional and new venues. It succeeded, from 1999 on with the Museum as its active core, in mobilizing steady support among the local population and authorities in three contiguous municipalities of the Kronoberg region: Ljungby, Älmhult and Alvesta, which have become known under the name of Land of Legends (Sagobygden). 

Efforts to revitalize storytelling in Sweden did not start in the Kronoberg Province by chance. Storytelling has been practiced since times immemorial; with eminent researchers such as Linnaeus (18th century) and Hyltén-Cavallius (19th century) collecting the bulk of their ethnographic materials, and the tradition was still relatively strong in the 1980’s. 

The main measures and activities that have led to the revitalization of storytelling in the Land of Legends, in order to further their use as sources of reflection and inspiration, are presented in modular form in section 1.a. 

	1.b.
Safeguarding measures involved

Describe the specific safeguarding measures the programme, project or activity includes and why they were adopted. Identify what innovative methods or modalities were involved, if any. 
Not fewer than 300 or more than 500 words

	The Association initiated the Land-of-Legends-Programme. When activities expanded, staff was needed and the Museum of Legends was created (1999), and nowadays employs 3.5 FTE (mainly storytellers). They carry out the Programme, together with the Association and volunteers. The following activities fall under the Programme:

1. Storytelling Festival – transmission, training, sharing

From 1991 on, the Ljungby Storytelling Festival has been organized every summer, attended by storytellers, academic experts and story-lovers from the Kronoberg region, elsewhere in Sweden (including story-tellers from minority communities) and, increasingly, the Nordic Region. They come to perform and listen, to follow or give seminars and lectures about storytelling and safeguarding approaches, or workshops for training new storytellers. The Festival, with an average of 50 artists and instructors and up to 1500 active visitors, is an important forum for sharing approaches in renewing storytelling traditions. 

2. Promoting the tradition among the local population.

2.1 Some 80 Legendary Places linked to specific stories are documented and marked in the Land of Legends, 40 of them by wooden story cabinets. You may find them by using a special map or geocaching; you can open them and read local legends or listen to them using dedicated apps. Storytelling is regularly practiced around the cabinets, often accompanied by traditional music. 

2.2 All year long storytelling activities are organized throughout the Land of Legends, in cafés, in schools and at business events, to reinforce the place of storytelling in local society and for entertainment. The Museum yearly introduces about 14,000 people, including school classes and tourists, to the tales and legends of the Region.  

2.3 Storytelling camps for teenagers are organized.

3. Activities in schools and in academia. 

3.1 These activities are aimed at raising awareness about storytelling, and at transmitting the art. Usually schools and universities invite and pay for staff.  

3.2 Methods and materials were developed for using storytelling in the Museum and: 

(a) in classes at all levels to contribute to solving problems such as dyslexia, or bullying; 

(b) with immigrant children - to help them improve their knowledge of the Swedish language and ways of life, and talk about their own experiences.

3.3 The Association contributes to academic courses for future teachers who intend to use storytelling in their primary and secondary school teaching.

4. Remedial activities.

4.1 The Association developed methods and textbooks for storytellers and staff of nursing homes for assisting people affected by dementia. 

4.2 Similarly, methods were tested and materials created for working, in their own environment, with mentally challenged people.

4.3 The staff of the Museum also uses storytelling to help people cope with difficult collective and personal experiences. In 2005, when a devastating storm hit southern Sweden, in particular the Land of Legends, the forest fell and many lives changed radically. The Association launched an appeal: "Talk, write, and paint about the storm". The many responses resulted in a publication, a CD, radio programmes and storytelling performances. 

The above activities involve promotion, revitalization, transmission through formal and non-formal education, enhancement, documentation and research. 

	1.c.
Competent body(ies) involved 
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management of the programme, project or activity.

	Name of the body:

Storytelling Network of Kronoberg, Land of Legends
Name and title of the contact person:

Ms Meg Nömgård, director
Address:

Märta Ljungbergsvägen 1, 341 35 Ljungby, Sweden
Telephone number:

+46 37214888
E-mail address:

meg.nomgard@sagobygden.se, kontakt@sagobygden.se 
Other relevant information:

www.sagobygden.se


	2.
Coordination on regional, sub-regional and/or international levels

	Criterion P.2 requires that ‘the programme, project or activity promotes the coordination of efforts for safeguarding intangible cultural heritage on regional, subregional and/or international levels’. Explain, if applicable, how the programme, project or activity has promoted such coordination. If the programme was or is conducted exclusively at a national level and has not involved such coordination, state so clearly.
Not more than 500 words

	The Programme started as a national project concentrating on one specific region, which has remained its main geographical focus all along. In the course of time, international contacts were developed, first in the Nordic region, later on elsewhere – for sharing experiences, cooperation and coordination, and for mutual assistance. Several aspects of the Land-of-Legends Programme were adopted, in adapted form, elsewhere in Sweden, and in other countries while the Land-of-Legends Programme also integrated insights from other places. The stories in the Legendary Places cabinets are also available in German and English.

Below follow some examples of international cooperation and coordination:

The Association operates in a network of Nordic groups of storytellers. During the Festival, joint camps for Nordic youths have been organized in Ljungby, aimed at facilitating networking and furthering a broad view of storytelling. (Speakers of Scandinavian languages manage to understand each other while everybody speaks their own language.) 

The Ljungby Storytelling Festival has evolved into an international festival with visitors from Scandinavia and other areas. Every year, the Association invites storytellers from further away; so far, they have come from Argentina, Armenia, Brazil, (Inuit) Canada, Cuba, Egypt, Gambia, India, Syria, the USA (First Nations), Zimbabwe. 

Inspired by the Ljungby experience, other Swedish museums also started employing storytellers; in all 27 storytelling networks were created in Sweden. In Swedish-speaking areas of Finland, the Association’s work inspired the creation of a local storytelling network. (Swedish, an official language in Finland, is spoken by a small part of the population). 

Nowadays, various storytelling Festivals are organized in other Nordic countries.

Over the years, museum staff and other Association members have received subsidies and invitations for making study trips to learn from experiences abroad, to speak about the Land-of-Legends Programme and to engage in training courses. The Association visited countries such as Germany, the Faroe Islands, France, Iceland, Norway and the UK (Scotland). These contacts often resulted in cooperation or coordination of activities. For instance, storytellers from the Land of Legends were invited to the Faroe Islands several times to give courses and lectures and speak about their work. The artists who prepare most of the illustrations and storytelling-related objects (dolls, small installations) for the Museum had an exhibition at the Nordic House in Torshavn and one of the Association’s storytellers worked there intensively with groups of children and adults for a month. Storytellers and museum professionals from the Faroe Islands also made trips to the Land of Legends and participated in the Festival to share folk tales and legends from the Faroe Islands in the Land of Legends. 

The Association received its NGO accreditation in 2014. In 2016 it co-founded a network of Nordic NGOs in the field of intangible cultural heritage, and it is an active member of the ICH NGO-Forum.

The Association also collaborated with Danish composer Hans Sydow on the development of smartphone apps (for a legendary walk in the Land of Legends). Mr. Sydow also developed a digital document including children’s, youths´, elderly people’s and immigrants’ stories.

	3.
Reflection of the principles and objectives of the Convention

	Criterion P.3 requires that ‘the programme, project or activity reflects the principles and objectives of the Convention’. Identify the specific principles and objectives of the Convention that are addressed by the programme, project or activity and explain how it reflects those principles and objectives in its conception, design and implementation.

Not fewer than 300 or more than 500 words

	The activities under the Land-of-Legends Programme all reflect, often jointly, principles and objectives of the Convention. 

Under the Programme, storytelling is promoted and revitalized as a living art that is constantly recreated. Activities are managed and implemented by community members. 

Most of the Programme’s activities, such as workshops, lectures, the preparation of textbooks, storytelling sessions, and visits to schools, explicitly aim at safeguarding the appreciation, practice and transmission of storytelling in our region. 

Awareness about storytelling, about its importance, and about the importance of intangible heritage in general, is raised, at the Museum, the Legendary Places and the Festival and when visiting schools, receiving school classes or animating business events. On such occasions, people are also invited to tell their own stories. 

The Programme links storytelling to other forms of ICH, such as music, puppetry, dance and traditional craft(wo)manship (stories about crafts presented in workshops). Stories are also told at festive events organized at Midsummer or Christmas.

 While respect for storytelling was never lost in the Land of Legends, the Programme succeeds in enhancing appreciation for this art, for its diversity and the underlying creativity, among those who do not know it – such as foreign visitors and Swedish citizens not raised in the tradition. By hearing stories from other groups, and sharing their own stories, people are encouraged to discover and appreciate diversity, to engage in dialogue and respect each other.

International cooperation: In addition to what was described in section 2, the Association participates in the Federation for European Storytelling, and is actively connected with organizations and institutions in other countries. 

Storytelling and the use of special approaches can play a major role for mediation and for bringing relief in difficult situations as is shown by the modules the Association developed for assisting individual children with learning problems and school classes with collective problems. Through dedicated methods, young new citizens originating from countries in turmoil are helped to feel comfortable at school, daring to speak out and make themselves and their values understood. Patients suffering from dementia are supported by our storytelling-based modules.

The post-Storm project developed by the Association was appreciated for giving people an opportunity to share what they had gone through. Another outcome of this project was a deeper understanding of and insights about the consequences of the storm, nationwide. The outcomes of the project complemented the official reporting about the event and showed how important people's stories are in giving a fair and detailed picture of a dramatic event. This project encouraged us to use storytelling for more tailored projects, helping people build up their lives again after traumatizing experiences. 

Economic development: A few jobs were created; increased tourism reinforced local economy in a small scale in some villages and towns. The social texture and sense of local identity in various villages and small towns was reinforced by the renewed interest in local stories and traditions – mainly thanks to activities by volunteers, accompanied by the Association.

	4.
Effectiveness 

	Criterion P.4 requires that ‘the programme, project or activity has demonstrated effectiveness in contributing to the viability of the intangible cultural heritage concerned’. Describe how the programme, project or activity has demonstrated such effectiveness and how it has contributed concretely to the strengthened viability of the heritage.

Not fewer than 300 or more than 500 words

	Through the Land of Legends Programme the tradition of storytelling regained its viability, partially with new forms and functions:

•
The Programme, with its Museum, Festival, Legendary Places and other outdoor activities, nowadays reaches about 35,000 people per year, and many more through its publications; visibility and appreciation of storytelling in the region has been enhanced.

•
Today, children, teenagers and adults in the Land of Legends are more aware of the oral traditions and expressions of their communities and region. Many people have developed their own narrative skills. Young people understand that storytelling is for all age groups.

•
Traditional storytellers have engaged in new activities - some can make a living from their art.

•
Students followed courses in the use and management of storytelling; they were taught by university staff and experts from the Association. (Between 2007 – 2012, 130 students, mainly future teachers passed a 15-credit university course in storytelling. In 2011 an advanced course was held for 20 students. A new course started in early 2017.)

•
The Association is in contact with teachers in the region, many of whom are now using storytelling for different purposes in their classrooms.

•
A pedagogical method was developed that positively influences children's learning. Each year storytellers from the Association visit about 40 schools and meet over 5,000 school children in pedagogical storytelling visits. 3,000 children visit the Museum every year, or take part in storytelling events organized at other places. 

•
Storytelling is highly present in municipal and regional cultural plans; vital subsidies are awarded by the three municipalities and the Kronoberg region. The Regional Council officially entrusted the Association and Museum with the task of safeguarding local storytelling tradition. 

•
In addition to being a source of enjoyment, storytelling was actively developed as a means to pass on experiences and impressions, in different circumstances, and to help people who are faced with challenges.

(For example: The Museum of Legends took part in a nationwide project run by the Swedish Alzheimer Foundation, with the result that today special tours are offered, called “Meeting with your memories”, directed at people suffering from dementia. The tours counteract social isolation, which is often a result of dementia.)

•
Scores of books and brochures have been produced: collections of stories and legends for different age groups and textbooks, manuals and brochures for different purposes. New media are intensively used; the Association involves young people in efforts to develop story and legends-related geocaching, digital games and role-plays. 

•
Today, 27 years after the first festival, there is a rich variety of venues for storytelling in Sweden and in other Nordic countries that directly derive from the Ljungby Storytelling Festival. New storytelling festivals and storytelling networks have started. Together with a few other local storytelling networks, The Association founded the Storytelling Network Sweden, which now has 28 associated members. 

The activities are monitored and evaluated and – if necessary - adjusted. Academic experts have reported positively about aspects of the Land-of-Legends Programme.

	5.
Community participation and consent

	Criterion P.5 requires that ‘the programme, project or activity is or has been implemented with the participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	5.a.
Participation of the community, group or individuals

Describe how the community, group or, if applicable, individuals concerned have participated in the programme, project or activity at all stages of its planning and implementation, including the role of gender.
Not fewer than 300 or more than 500 words

	The core of the community that is involved in the Land-of-Legends Programme are the – about hundred - members of the Association, which includes the staff of the Museum. The Association offers membership to anyone interested in storytelling, regardless of age, gender, political opinion or religion. The Association attracts both active storytellers, story-lovers and experts; some members are from outside the region, a few from abroad. Today around 15 members regularly perform for both adults and children of all ages. During the summer, they carry out some 30 events on Legendary Places in the Land of Legends. Some have developed into professional storytellers touring throughout Sweden.

Around this core group there are many people who in one way or another are actively involved in aspects of the Programme: teachers, staff of nursing houses, volunteers, amateur storytellers, experts, local organizations. All along, the Programme has been developed by members of the Association, in close cooperation with people who belong to this second circle and whose contribution is crucial.

There is also a third circle of the community, on the one hand formed by listeners, by people who enjoy storytelling and who occasionally may tell stories themselves, and on the other hand by people for whom special activities are prepared. These people, too, are asked for their feedback and recommendations on how to further develop or improve our Programme.

Local enterprises sponsor parts of our Programme, with many of them contributing modest amounts.

Local authorities support and promote storytelling as an unalienable part of local culture, since they can see its positive effects for local well-being, economic development and tourism. Storytelling is inscribed as an important cultural asset in the region's cultural plan, on the same level as other, ”classical” performing arts. The municipalities of Ljungby, Alvesta and Älmhult provided financial support for the construction of the Museum of Legends, and for the management of the Legendary Places. The town of Ljungby maintains the building of the Museum that the Association can use for free. The financial support from local and regional authorities is a welcome complement to the income that is generated by the Museum itself.

In all segments of our community the proportion of women is at least equal to that of men; we are happy that younger generations are well represented in our core group and that children are well represented in the third circle of our community. In summary: the Programme has been elaborated all along by – in the first place – members of the Association including Museum staff; they have been working in constant consultation of and cooperation with representatives of groups to whom they reach out through the Programme and with local organizations and institutions. The members of the Association also follow the implementation of the Programme and are involved in the testing, evaluation and adaptation of its constituting parts – they exchange experiences with like-minded people elsewhere and occasionally ask external experts for an evaluation of parts of the Programme.    

	5.b.
Free, prior and informed consent to this proposal and involvement in its preparation
Submitting States Parties shall involve the community, group or, if applicable, individuals whose intangible cultural heritage is concerned in the preparation of the proposal. Describe below how they have participated actively in preparing and elaborating the proposal at all stages, including in terms of the role of gender. States Parties are reminded that the communities are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
The free, prior and informed consent for the proposal’s submission from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French.

Attach information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	The initiative for the application came from members of the Association (the Storytelling Network of Kronoberg). In initial meetings, the mechanisms of UNESCO’s 2003 Convention were explained, after which a discussion started whether to seek inscription on the Representative List for the revitalized storytelling tradition, or to seek selection of the Lands-of-Legends Programme for the Register of Good Safeguarding. Based on our deliberations, and supported by the Ministry of Culture, we decided to prepare a file for the Register. On 9 March, 2016, at the Association’s Annual General Meeting, the final decision was taken to prepare a file for the Register (see attached pdf-file; "Extract from minutes English and Swedish") and to invite the responsible authority, the Institute for Language and Folklore, to become a party in the process.  

The file has been prepared by the Association members, with support from the Museum; while being prepared, the file has been discussed several times, first within the Association and with representatives from the Institute for Language and Folklore and later on with various individuals involved in the constituting parts of the Programme. The application was discussed at various meetings between November 2016 and February 2017. The eleven letters added to this file testify to the general support for its submission, as well as its contents. 


	5.c.
Community organization(s) or representative(s) concerned

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity

b. 
Name and title of the contact person

c. 
Address

d. 
Telephone number

e. 
E-mail

f. 
Other relevant information

	Berättarnätet Sverige (The Swedish Storytelling network)

Mr. Johan Theodorsson, Chairman

Sten Bergmans väg 59, 121 46 Johanneshov, Sweden

+46 73 203 81 59

johan@berttarnatet-ost.se 

www.berattarnatet.se
Kulturparken Småland (County Museum)

Mr. Lennart Johansson, CEO and Manager

Box 102, 351 04 Växjö, Sweden

+46 470 704247

lennart.johansson@kulturparkensmaland.se

http://www.kulturparkensmaland.se
Smålands Musikarkiv/Musik i Syd (Music institution with archive)
Mr. Mathias Boström, Archive Manager
Västergatan 13, 352 31 Växjö, Sweden
+46 70 820 58 81
mathias.bostrom@musikisyd.se
http://www.smalandsmusikarkiv.nu
Oslo and Akershus University College of Applied Science
Ms. Heidi Dahlsveen, Professor

Pilestredet Park 33, Oslo, 6-026, Norway

+47 67 23 87 70

heidi.dahlsveen@hioa.no

https://www.hioa.no
Nordens Hus on Färöarna and Nordisk Kulturkontakt in Helsinki
Ms. Hedvig Westerlund-Kapnas, Senior Chancellor and Project Leader (Previous)

PB 231 , Kajsaniemigatan 9, 00170 Helsinki, Finland

+358 50 5977628

hedvig.westerlund-kapnas@nordiskkulturkontakt.org 

https://www.nordiskkulturkontakt.org
Ulriksbergskolan (Ulriksbergsschool)

Ms. Camilla Lauring, Principal

Ulriksbergspromenaden 15, 352 36 Växjö, Sweden

+46 470 419 53

camilla.lauring@vaxjo.se  

www.vaxjo.se/ulriksbergskolan
Ljungberga (Care home for people with dementia)
Mr. Magnus Wallinder, Administration Manager

Kungshögsgatan 20, 341 35 Ljungby, Sweden

+46 372 78 96 05

magnus.wallinder@ljungby.se

http://www.ljungby.se/sv/kontakt/socialforvaltningen/
Freelancer Storyteller 
Ms. Agneta Json Granemalm, Storyteller and Member of The Storytelling Network of Kronoberg

Fågelsångsvägen 33, 341 42 Ljungby, Sweden

+46 70 538 10 39

agneta@granemalm.se
Piggaboda Kvarn (Piggaboda Mill)

Mr. and Ms. Christer & Ingegerd Andersson, Owners 

Piggaboda Kvarn, S-342 52 Vislanda, Sweden

+46 70 221 94 66

ia.piggabodakvarn1@gmail.com

www.piggabodakvarn.se
Angelstads Hembygdsförening (Local Heritage Society of Angelstad)       
Mr. Mårten Sandin, Chairman

Sjövägen 14, 341 94 Ljungby, Sweden

+46 70 21 77 457

morten.sandin@gmail.com

http://www.angelstad-hembygd.se
Ljungby Kommun (Municipality)
Mr. Magnus Gunnarsson, Mayor

Ljungby Kommun, 341 83 Ljungby, Sweden

+46 372 78 91 11

magnus.gunnarsson@ljungby.se

http://www.ljungby.se
Älmhult Kommun (Municipality)

Mr. Ingemar Almqvist, Mayor

Skolgatan 9 A, 343 31 Älmhult, Sweden

+46 476 55 000

ks@almhult.se

http://www.almhult.se/
Alvesta Kommun (Municipality)

Mr. Thomas Haraldsson, Mayor

Centralplan 1, 342 80 Alvesta, Sweden

+46 472 150 00
thomas.haraldsson@alvesta.se

http://www.alvesta.se
Region Kronoberg (The Kronoberg Region)

Ms. RosMarie Jönsson-Neckö, Chairman

Åsgatan 27, 285 38 Markaryd, Sweden

+46 470 58 80 00 

ros-marie.jonsson-necko@kronoberg.se

http://www.regionkronoberg.se
Länsstyrelsen (County Administrative Board)

Mr. Anders Flanking, Deputy County Governor

Länsstyrelsen, 351 86 Växjö, Sweden

+46 10 223 70 00

anders.flanking@lansstyrelsen.se

http://www.lansstyrelsen.se/Kronoberg

	6.
Regional, sub-regional and/or international model 

	Criterion P.6 requires that ‘the programme, project or activity may serve as a subregional, regional or international model, as the case may be, for safeguarding activities’. Describe how the programme, project or activity may serve as such a model for safeguarding activities, identifying the particular components, methods or practices that would be relevant in other contexts. 

Not fewer than 300 or more than 500 words

	Storytelling is universal: it has existed in all times and in all human societies. It is as universal as human language. It is also endangered in many parts of the world, due to factors that are fairly similar all over the globe and that were mentioned briefly in section 1.a above. In many places, the need is felt to work towards the preservation of local oral expressions and – often – towards the preservation of the maternal language as a vehicle of such traditions. From the beginning we have built up contacts in the Scandinavian and North-European regions; certain parts of our Programme have indeed already served as a model for activities elsewhere (Festival, museum activities). We do, however, believe that once inscribed on the Register of Good Safeguarding Practices, awareness can be raised about our Programme in many more communities, both in Scandinavia and beyond. 

The Association has built up its Programme over a period of 25 years; it has learnt from its long experience and is happy to save other communities wishing to safeguard oral traditions and expressions time and money by sharing main elements of its Programme that might serve as sources of inspiration for safeguarding or managing oral traditions and expressions elsewhere in the world.

Space limitations do not allow us to explain all our activities in this file in detail; see, however, section 1.b, for our main activities, about some of which one finds more information in other sections of this file as well. 

The Association believes that the following aspects and elements of its Programme have the potential to inspire other communities:

•
Our interactive approaches used for awareness raising and immersion (at the Festival, Museum, Legendary Places, schools, social events);

•
New ways of transmission (Festival; camps; Museum; training; teaching); 

•
Working in the local context (making use of the landscape, links to other local ICH, the history of the region and recent shared experiences; organizing “storytelling cafés”); 

•
Using new media (apps, geocaching; a special website where everyone can download their stories); 

•
The development of new educational and remedial functions; 

•
Deep and active community participation with wide-scale involvement of young people and full gender equality;

•
Reaching out to other communities (including – in Sweden – Sami and Romani groups);

•
Developing networks of volunteers;

•
Cooperating with (tangible) heritage organizations, for whom stories are developed around places and objects. 

For the work of our Association, see - cf. 
http://www.sprakochfolkminnen.se/om-oss/levande-traditioner---immateriella-kulturarv-/forteckningen/in-english/2016-02-19-the-sago-district---the-storytelling-network-kronoberg.html
For information about our yearly Festival, with its presentations, lectures, workshops, exchanges of experiences (including international ones), enjoyment of telling and listening to stories, see http://www.sagobygden.se/en/ljungby-storytelling-festival
For our Museum, see. http://www.sagobygden.se/en/the-museum-of-legends
If a special museum is not feasible, just having a small department and – maybe – one staff member in a local museum dealing with ICH in general and storytelling in particular may awaken many people’s interest in storytelling; in Sweden, the Museum of Västerbotten has added a storytelling expert to its staff.

For the Legendary Places, see http://www.sagobygden.se/en/legendary-places;
For educational and remedial activities, http://www.sagobygden.se/en/the-museum-of-legends/educational-and-remedial-activities
For the Storm project, see http://www.sagobygden.se/en/the-land-of-legends/the-storm

	7.
Willingness to cooperate in the dissemination of best safeguarding practices 

	Criterion P.7 requires that ‘the submitting State(s) Party(ies), implementing body(ies), and community, group or, if applicable, individuals concerned are willing to cooperate in the dissemination of best practices, if their programme, project or activity is selected’. Describe their willingness to cooperate in such dissemination.
If you attach supporting evidence demonstrating such willingness, especially expressed by the community, group or, if applicable, individuals concerned, indicate below what evidence you are providing and what form it takes. Such evidence, if any, shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French.
Not fewer than 300 or more than 500 words

	The Association, i.e. the Storytelling Network of Kronoberg and the Museum of Legends in Ljungby, has a long experience in sharing its expertise and experiences in safeguarding storytelling and in managing projects, while always trying to learn from like-minded people and organizations in other places. 

The members of the Association have always held the opinion that knowledge transfer is a key part of our work; it is something we have been passionate about for a long time and it is an explicit part of our programme. Today the Association shows its willingness to cooperate by sharing its experiences at the International Ljungby Storytelling Festival and through its work within the Nordic NGO network. Visitors from abroad are welcomed to the Festival, and every year, storytellers from countries far away are invited.

During the initial phase of the preparation of this application, we were reminded that submitting a proposal to the Convention’s Intergovernmental Committee for recognition of a programme as a good safeguarding practice presupposes the willingness on the side of practitioners, organizers and other people who are actively involved in the practice, to share their experiences and expertise.

At different meetings, people who might be concerned declared such willingness, while also discussing what forms enhanced international contacts and cooperation might take. It was proposed that after the possible inclusion of the Lands-of-Legends Programme in the Convention’s Register of Good Safeguarding Practices, a full-time position should be made available at the Museum for opening up and maintaining international contacts, and working under the Convention, responsible for answering questions and requests from other communities and for organizing other forms of exchange. Other proposals concern the preparation of an extensive description of recent and on-going activities on the Museum’s website in Swedish, English, French and German and the permission for translating and publishing books and other publications prepared by the Association and Museum.

In eleven of the letters of consent that are added to this file, individuals and organizations express their willingness to contribute to the dissemination of their expertise and the experiences they have accumulated while working in the framework of the Land-of-Legends Programme. Attached is also the pdf-file; "Extract from minutes English and Swedish", which is from the minutes from the Annual General Meeting 2016, where the Association declare its willingness to cooperate in the dissemination of best safeguarding practices. 
Of course, the Association, which was accredited under the Convention in 2014, will continue cooperating with organizations and institutions elsewhere through the frameworks in which it already participates, including the NGO Forum that follows and supports the implementation of UNESCO’s Intangible Heritage Convention.  

	8.
Susceptibility to an assessment of results

	Criterion P.8 requires that ‘the programme, project or activity features experiences that are susceptible to an assessment of their results’. Provide concrete examples of assessments that have been or are being carried out.

Not fewer than 300 or more than 500 words

	In this file we have presented various figures, for instance the numbers of people coming to the Museum, participating in our Festivals, schools visited, children reached, students taught. We could add numbers of camps organized, conferences visited and organized, books published, international cooperation projects or professional and semiprofessional storytellers in the Land of Legends (15 now compared to zero around 1990), Such figures can be assessed, and we provide them in our reports to authorities and sponsors.

More important than such self-provided figures are the effects of our Programme: when we visit schools, we are asked to come again, people come back to our museum and, although new people keep coming to the Festival, there is a core of a few hundred people who come back every year. People download and upload stories at our website, buy our books (we have over 25 titles) and tell us how they use them at home or in schools. People in the Land of Legends started early to add storytelling cabinets themselves. We are proud to have scores of volunteers who assist in our Programme, take inspiration from it, continue to contribute their time and enthusiasm, and influence new lines of action, which are not developed behind office desks in the capital, but on the basis of local needs and aspirations. That the region recognized storytelling as an asset and that the three municipalities concerned have intensified their support over the years, testifies to the Programme’s impact on society.

Our activities are assessed by external parties, which help us monitor and adapt them. Some evaluations have taken place at the request of funding bodies. Three examples:

Early on, an external report from Växjö (now Linnaeus) University indicated that the Ljungby Storytelling Festival is "important both for strengthening the local identity and at the same time putting the home district in context, to give a global identity” Wetterberg, 1996). The report also highlighted the Festival’s contribution to local social and economic development.

In 2005, the Association, in cooperation with the County Museum, "Kulturparken Småland", carried out the project "My story - your life", used for working with young people with roots in other cultures. The project was a success, and since then, the Association has continued developing integration projects. 

Our project “Culture and museum education for all”, which aimed at investigating how oral narratives could be used with children and adults with developmental disabilities, was also evaluated by Linnaeus University. (Linnaeus University 2013) "In a project such as this, the paradoxical situation arises that the disability will either play a supporting role or very soon be relegated to a place out there in the wings. The universal phenomena will play the lead roles. The show is about your, my and every person's need to be seen, to have someone to listen to when trying to express oneself and to take care of one’s feelings, perhaps bringing them to life, to understand one’s place and time on earth."(Frithiof 2013:89).

References:
Wetterberg, Anna; Fantasi i samhällsutvecklingen; en utvärdering av Ljungby berättarfestival 1995. Scandinavian Institute for Research in Entrepreneurship, Linnaeus University, Växjö, 1996, ISBN 91-88770-07-9.

Frithiof, Elisabeth; Kultur för alla, Funktionsmöjligheter i det museipedagogiska mötet. Department of Education, Linnaeus University, Växjö, 2013, ISBN 978-91-87427-10-7. 

	9.
Model for developing countries 

	Criterion P.9 requires that ‘the programme, project or activity is primarily applicable to the particular needs of developing countries’. Describe how the programme, project or activity may be relevant to the needs of developing countries and appropriate to their circumstances, identifying the particular components, methods or practices that would be relevant to them.

Not fewer than 300 or more than 500 words

	In countries all over the world, oral traditions are endangered and the underlying reasons for this are quite similar to those evoked in section 1.a above. The wish to preserve oral traditions and expressions, which are important for the identity and values of communities, groups and peoples in every part of the world, is also heard in many countries. 

Researchers and community organizations have been documenting oral traditions for a long time, and in many languages. That is not where the problem lies in the first place. The problem, however, is to have the tradition continued by young generations while preserving essential values, with new forms of transmission, and with new functions, audiences and practitioners – for the benefit of the communities concerned. Everywhere in the world, and in many so-called developing countries, this seems to be better understood than in developed countries – the role of oral skills is also of crucial importance for the viability and transmission of ICH in general. 

Where the Land-of-Legends Programme might inspire other groups, and where the people working for it are willing to share their expertise is in raising visibility of and appreciation for storytelling, in creating opportunities for having new professionals who are capable of applying storytelling in a variety of settings. Our use of the Festival for training and raising awareness among young and old, our experiences of using storytelling in education, in integration projects and for remedial purposes (such as in the case of natural disasters), and our experiences in linking stories and storytelling to the natural environment – one or more of these aspects of the Programme might inspire practitioners and groups wishing to revitalize their traditions elsewhere in the world, for the well-being of their communities. Our activities can easily be adapted and as a rule they are not expensive. 

We, the people behind the Programme, would be very happy to work with colleagues in other countries and continents; we have understood from such contacts in the past (Scandinavia, Iceland, Ghana (Bolgatanga District) and South Africa (Library Project in Pootchefstroom, Tlokwe municipality in the North West Province) that we learn a lot from such exchanges.

	10.
Documentation

	The documentation listed below is mandatory and will be used in the process of evaluating and examining the proposal. It will also be helpful for visibility activities if the programme, project or activity is selected. Tick the following boxes to confirm that related items are included with the proposal and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	
documentary evidence of the consent of communities, along with a translation into English or French if the language of community concerned is other than English or French
 
10 recent photographs in high definition

 
grant(s) of rights corresponding to the photos (Form ICH-07-photo)

 
edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French 
 
grant of rights corresponding to the video recording (Form ICH-07-video)

	11.
Signature(s) on behalf of the State(s) Party(ies)

	The proposal should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national proposals, the document should contain the name, title and signature of an official of each State Party submitting the proposal.

	Name:

Ms Alice Bah Kuhnke 
Title:
Minister for Culture and Democracy, Swedish Ministry of Culture and Democracy
Date:
27 March 2017
Signature:
<signed>
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