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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Panama

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Ritual and festive expressions of the Congo culture

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Expresiones rituales y festivas de la Cultura Congo 

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	 ---

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	Congo culture expressions are practiced in Costa Arriba and Costa Abajo of the Province of Colon, divided into five districts: Santa Isabel, Portobelo, Colon, Chagres and Donoso. Those five districts are divided into forty townships, most of which practice these festivities and ritual expressions, with regional variations. 

Congo variations are also found in the Province of West Panama (in La Chorrera), in the Province of Panamá (Chepo, Chilibre and Curundú) and a stronghold in the Province of Bocas del Toro. 

There are several organized groups and palisades: Grupo Generación Costeña, Grupo Doña Eneida, Grupo Doña Seye, Grupo Felicia Santizo, Rescate de mi pueblo, Grupo Nengres de Colon, Grupo Congos de José del Mar, and more. 

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The Colon Province is located north of the Republic of Panama. Surrounded by the Caribbean Ocean to the north, the Province of Panama and West Panama and Coclé, to the south, Comarca Guna Yala to the east and the Province of Veraguas to the west.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Señora
Family name:

Gómez
Given name:

Emma
Institution/position:

Ministry of Commerce and Industries / General Coordinator in charge of the Project Safeguarding the Intangible Cultural Heritage of Panama
Address:

Ave. El Paical y Ave. Ricardo J. Alfaro /Plaza Edison, piso 2, 
Telephone number:

(507) 560 0600 ext 5737 o (507) 560 5737
E-mail address:

emgomez@mici.gob.pa / emmagomezg@gmail.com
Other relevant information:

Leonardo Uribe / General Director of the Industrial Property Registry/luribe@mici.gob.pa (507) 560 -0600 ext. 5922 / (507) 560 5922

Carlota Herrera de Allen / National Director of Commerce /callen@mici.gob.pa  (507) 560 -0600 ext. 5913 / (507) 560 5913


	E.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	   ---

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 performing arts

 social practices, rituals and festive events

 knowledge and practices concerning nature and the universe

 traditional craftsmanship

 other(s) (     )

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element,

c. any specific roles, including gender or categories of persons with special responsibilities towards the element,
d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	The “Ritual and festive expressions of the congo culture” gather the contemporary vision of a group celebration of the black rebel descendants or marrons slaved during the colony. Their worldviews and songs, African drum music and dances fused together with their enslavers beliefs. Now days they play congo, celebrate their freedom, cheerfully sing about their everyday life and perform representations and sensual dances shoeless, to communicate with the earth. 

The most deep-rooted congo culture embed a way to be, speaking backwards, communicating with their surroundings and with the members of their society. During congo season (called soto time, from January 20, San Sebastian Day, until Ash Wednesday) they spend the day in a palisade. They get together, raise the flag, build a symbolic palisade and play out the congo game, where they eat, dance and sing in carnival to celebrate their gathering, in a matriarchal society ruled by a queen and her court, where each person has a roll to fulfill in order to protect the queen and the members of the palisade from the devils (diablos).

The closure of the congo season, Ash Wednesday, concludes with a confrontation between the devil (the evil, devil, enslaver, Dutch or curse, depending on the region) and the congos (nengres and manchas). The queen and the congos reign over the diablos, they take off their masks and baptize them through a symbolic ritual to free them and neutralize their evilness until the next January 20, when the cycle will begin once again.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	The elderly are the knowledge bearers of the ritual and festive expressions of the congo culture (they are living examples of the traditions) as well as the families that have earned the group’s respect. The matriarchal structure of the performances remains the same, even though they live in a modern world with work hours. The queen, with the support of the machas (woman) organizes, embraces, and advices the nengres (the congos) and her king (Juan de Dios). In some communities, the queen remains in charge until old age; in others (towards Costa Abajo), her reign is short-lived (only lasting during carnival).
Each congo season is organized by families or structured groups: building the palisade, establishing rules for playing congo on Ash Wednesday, in the confrontation between congos and devils before the baptism of the devils, involving rough play.

They make their dresses according to the roles they represent. Specialized artisans (men and women) decorate hats, sew polleras (skirts) or the elaborated devil attire. The drummers and singers take turns singing and playing the drums making sure the festive environment doesn’t end.

Multiple characters can be found according to their functions and role on the ritual scenes and during their dances, (in addition to the queen and her husband, Juan de Dios): the Meninas (queen’s daughters), the Pajarito (one of the queen’s sons); Horasquin (Pajarito’s brother); the great devil and his devils (the enslaver or any kind of evil) and many more that may change depending on the community.

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	Congo culture expressions have been orally transmitted through the generations from parents to children, grandparents to grandkids, masters to apprentices, who then become custodians and transmitters of their knowledge. So far, family groups have been responsible for the safeguarding. Children may take part in the congo dances from a very young age and there are dancing couples of all ages. Parents dress their children up since they’re young; everyone is part of the festivities, children emulate the dancing steps and are encouraged to sing, dance and choose the role they will represent. 

Schools in Colon have boosted teachings of these traditions; also, Municipalities, as well as families and independent groups have put together workshops.

Social harmony stands out during congo communities gatherings and regional variants can be appreciated, this is a learning experience. For instance, Grupo Hermandad Congo, has been organizing a congo group gathering for the past twenty years in the María Chiquita town, where congo groups from various regions assist, dance, play out scenes, enjoy their regional foods, and honor the Sweet Name of Virgin Mary (Dulce Nombre de la Virgen María), (the same takes place in other patron saint celebrations: e.g. Fiesta de la Mama, in the town of Palenque). These year-round celebrations taking place in the communities, where the whole family is participating, strengthens relationships and traditions. 

	(iv) What social functions and cultural meanings does the element have today for its community?

Not fewer than 150 or more than 250 words

	For generations, the Congo Culture has been a key aspect of the afro-descent people (at the family and community level). Its development has provided social integration through its representations, the uniqueness of its songs, the music, and the animated dances through the vibrant interpretations of its drums. They enjoy their gatherings, expressing their happiness and sensuality through their dances in the rituals of romance, flirting, rejection or acceptance.

Its transmission throughout the years carries great importance since it remains in constant development and there’s interest in preserving it though the new generations. As in any cultural expression, it suffers changes and the elderly lament over what’s been lost, but youth and kid integration is well kept in many communities. Cultural experts and leaders and professionals rekindle the history and popularize their struggle for respect and recognition within their communities and in the rest of the country. 

Preservation interests of such heritage has allowed the creation of kids, youth and senior groups, even for the development of the dances, instruments, dress making, among other material elements related to the expression. 

Differences and similarities exist between the communities, but the very essence of the Congo’s happy and brave nature perseveres every day to conserve their Cultural Heritage and assertion of their identity. 

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	After completing the inventory and performing relevant research of the various activities taking place in the communities, it can safely be said that all aspects are compatible with the with existing international human rights instruments, as well as with the requirements of mutual respect among communities, groups and individuals and of sustainable development. 

The various gatherings during the “Congo season” throughout the year and the training given to the different representative groups, have shown the unity between different communities and the identified regional differences in their expressions. 

Even though discrimination between afro-colonials and afro-Antilleans, who brought different cultures, has been eliminated and today have come together, the fight against individual behavior of discrimination continues.

Little by little, through research, public performances and participation in multiple activities and cultural, social and political programs, congo culture afro-descend people have displayed the beauty, profoundness and richness of its people and their cultural practices.

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue which respects cultural diversity.

	(vi) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not fewer than 100 or more than 150 words

	“Ritual and Festive Expressions of the Congo Culture” inscription would strengthen, in the Afro-descend decade, recognition of the presence of slaved Africans brought to America, where new customs were adopted and later fused with their own, it would prove culture from Congo and other parts of Africa took a different identity in each country of the Americas. Their contribution to language, music, gastronomy, dances, arts and worldview of their relationship with Mother Earth, unites and distinguishes us simultaneously.  

Today congo groups participate in fairs, festivals and parades in other provinces, where they’re now invited and recognized, when in the past, they were discriminated. The great knowledge wealth that survives in the congo culture, through their rituals and festivities should be essential in schools and universities syllabus for all students. The inscription would increase the promotion of these studies and would celebrate diversity and reinforce the bonds of identity and belonging.

	(vii) How can inscription encourage dialogue among communities, groups and individuals?

Not fewer than 100 or more than 150 words

	The inscription of this expression would motivate the communities who have worked towards the safeguarding of their heritage. Dissemination would facilitate the recognition of the evolution and the impact of the social mobility and its surroundings. It’s important to identify the differences and similarities, since the Afro-colonial presence demanded an encounter with the Afro-Antilleans who arrived centuries later. UNESCO’s recognition would promote the growth and union of other congo expressions in the country. 

This recognition in the Representative List is the perfect setting for the organization of regional meetings and other events related to the expression; it is a mechanism to build closer relationships between the groups who engage in congo culture and do not know each other or live in remote areas, this way no one feels excluded. 

	(viii) How can inscription promote respect for cultural diversity and human creativity?

Not fewer than 100 or more than 150 words

	In a country that has a history of being a transit point way before its colonial past, a global recognition of this nature would strengthen the efforts of the congo community in the country and the types of creative expressions of the congo culture. This expression now influences traditional and modern art creative expressions, since sons and daughters of congos interpret their culture in photography, design, handcraft, fashion, modern dance, film or musical fusion, embracing their roots. 

The hope is that the element inscription and dissemination would promote respect and recognition of a cultural expression that was invisible for centuries and in more recent decades was considered a second-class expression. Motivating new generations increases generational integration between knowledge bearers and apprentices of such culture, it will also strengthen the State and procure greater commitment with all its nations. 

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals  concerned? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	During the seasonal congo festivity, organized by community natural leaders, the children and youth of the communities learn to dance, sing and play the instruments. The knowledge is passed on from generation to generation and it unfolds during the patronal feasts.

When the congo communities take part in events or feasts different from their season congo ones, they usually sing, play and dance; however, celebrations involving ritual stages and representations (such as the congos’ persecution of the devils and vice versa and the devils’ baptism, are usually only performed in their environment and during the season’s closure. Kids and youth look forward to taking part in the representations as they grow up.      

The First Congress of Congo Culture took place in 2016 (Grupo Gurubata). Independent investigators’ names are shown in the bibliography at the end. According to studies chosen, congo culture members choose congo as a topic in their degree thesis.

The Hermandad Congo has been arranging an annual congo group gathering for the past 22 years. The Congos and Devils Festival and the Pollera Congo Festival in Portobelo is organized by two independent organizations: Fundación Portobelo and Grupo Realce Histórico. 

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 transmission, particularly through formal and non-formal education

 identification, documentation, research

 preservation, protection 

 promotion, enhancement

 revitalization

	(ii) How have the States Parties concerned safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not fewer than 150 or more than 250 words

	The Ministry of Education, the National Institute of Culture and local Municipalities developed congo singing, dancing and music programs in schools, courses and weekend workshops. 

Thesis on the congo culture are completed in bachelor and master degree programs, and researches are presented in congresses; the First Congress of Congo Culture took place in 2016 as an independent initiative, however it counted with the support of state institutions (INAC, MICI, MEDUCA, Municipalities and private companies). Promotion for research funds are needed, although research funds contests are currently being developed. The Safeguarding of the ICH Panama Project inventory and audiovisuals show the viability as well as the areas where expression has decreased. For now, videos are only played in fairs, festivals, congresses and promotions, in the future they will be reproduced and be played in schools.

The festivals’ organizers and members are being trained to include drum workshops and expressions in their activities to revitalize and protect the expression, they are also being trained in brand registration and in the protection of their rights and the expression developed.  

Surveys are completed to assess criticism by the communities in cases where core contents of the expression are altered or distorted by the festivals, to balance and identify natural changes and impositions. 

The Black Ethnic Group Day and the National Secretariat for African Descent were created to promote people of African descent, the Afro-colonial as well as Afro-Antillean origins, and their various cultures. 

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 transmission, particularly through formal and non-formal education

 identification, documentation, research

 preservation, protection

 promotion, enhancement

 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	The first measure taken was training the intangible cultural heritage representative groups of Colon, work that should continue. They have not only been trained on the Convention for the Safeguarding of the Intangible Cultural Heritage but also on making the inventory, on the revitalization, on the recognition lists and on how to access the contest for funding assistance, to be able to submit Projects that will strengthen the expression. 

Since 2013, works have been done in these communities, they have been consulted about their concerns regarding this nomination and the areas with less viability have been evaluated, since the expression is not uninform in all areas. In some districts the expressions are of great impact, while in others, social and cultural issues have affected their development. Training has been given to representatives of the Municipalities, provincial offices of the Panama Tourism Authority, of the National Institute of Culture, of the Ministry of Commerce and Industries and of the Ministry of Education. 

The second measure taken was completing surveys and interviews, that are already being utilized to measure the positive and negative impacts of the festivities and festivals, as well as tourism factors involving the intervention of the visitors. The objective of these surveys is to propose and/or request measures to each state, consequently, in the same way, surveying will begin prior to the nomination results, since the mere fact of publicizing the signing of the file became interesting news and was transmitted by television, radio and print media.

The third measure, that is also already in progress is the creation of academic degrees on ICH and cultural management by two Universities, the University of Panama (Universidad de Panamá) and University of the Americas (Universidad de las Américas), that are not only covering studies about the Convention and the ways to update the inventory, but also on the types of cultural management and the development of creative industries.
The fourth measure will be to reproduce the audiovisual material recorded by the Safeguarding of the Intangible Cultural Heritage Panama (ICHP) Project and to make the inventory of congo culture available in the Project’s data base and the Ernesto J. Castillero National Library’s network, as well as in the Radio and Television State System (SERTV) and in research centers, to take advantage of the interviews performed and implement them into the educational system. 

Bibliographic and audiovisual material that was acquired by the Safeguarding of Intangible Cultural Heritage Panama Project would be available to communities in cultural centers, craft markets and museums. 

Another measure to be taken would be that the General Directorate of National Craftsmanship of the Ministry of the Commerce and Industries (MICI) contributes by offering year-round training to artisans, visual artists, fashion designers, fashion jewelry, and various decorative objects containing congo culture so that they may improve their artisanal skills and improve their production to a competitive level. This inscription should offer opportunities to promote creativity and create new activities and development based on the respect of basic concepts of the congo culture. 

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	An interinstitutional and local group committee is in the process of implementing Law 35 of July 7, 2004 (that ratifies the Convention to safeguard the intangible cultural heritage). This regulation shall include interinstitutional commitments to continue documenting, revitalizing the ICH and legally protecting their ICH against abuses from third parties. Local representation of communities shall be determined in the committees. 

The State will participate in international trainings, agreements and conventions with the intention to protect industrial property, intellectual property and collective rights, it should be an inclusive subject used to generate international support for its creation and fomentation.
The inclusion of the expression in UNESCO’s Representative List would require the organization of a local and institutional committee that would respond to negative and positive effects that may arise and assess the impact together with the existing organizations and local authorities. 

MICI will reserve resources in its budget for training and other institutions will be asked to join these efforts (universities, institutions). 

National Library Ernesto J. Castillero agreements will propose film-forums with schools and adult groupsto congo culture. 

Advice would be sought from other countries that have already achieved the registration of their ICH in the UNESCO lists to learn from their experience.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	Fortunately, most leaders have been trained and training will continue to be offered to those who need it. The leaders have attended the meetings, signed files approving the use of their interviews, given the opinion on the impact of the nomination, some have said so in their interviews and are currently being interviewed by the media expressing their satisfaction towards this nomination. 

An inventory was done of those individuals and groups currently teaching kids in their communities, and they are interested in receiving information and support to continue this work and involve themselves in all the safeguarding measures established. 

The congo communities’ gatherings or meetings (where men and women participate, with a female majority) were events used to inform (XX Gathering of the Congo Brotherhood, in Maria Chiquita) and invite them to safeguard their expression. 

The Municipality of Colon will sponsor a publication for kids about the safeguarding of the congo culture and other expressions of the Colon province, to promote it in workshops, school and spaces where kids may receive early information about the significance of their identity and heritage. 

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Name and title of the contact person:

Ernesto Polanco / Director of CESBAF Superior Center of Fine Arts and Folklore of Columbus / National Institute of Culture
Abel Aronátegui / Director of Culture of the Municipality of Colón
Nolis Boris Góndola / Mayor of the Municipality of Santa Isabel
Address:

Province of Colón / Colon 17th Street
Province of Colon / Municipality of Colon

Province of Colon / Municipality of Santa Isabel
Telephone number:

Ernesto Polanco: 507 4751800 / 62460742

Abel Aronátegui: 507 470 0144 /69816036

Nolis Boris Góndola: 507 64690844
E-mail address:

Ernesto Polanco: erpol.corona@gmail.com

Abel Aronategui: abel0806@gmail.com

Nolis Boris Góndola: rebellindelosbumbales@live.com.ar
Other relevant information

There is no single structure in charge of safeguarding the PCI in Colon. Various municipal and cultural institutions do so with the support of the artisan theme of the  Ministry of Commerce and Industries.


	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages, including the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all parties concerned, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	Ever since the Ministry of Commerce and Industries publicly presented the work of the Convention in 2011, local leaders, institution representatives, folklore, anthropology, sociology and history scholars as well as authorities were invited. After that, the search for contacts in each community began. In the specific case of Colon, communication, consultation and invites to mayors and their cultural directors have been constant. For instance, in 2015, the Colon Municipal Council granted a space to present the necessity of the acknowledgement of their intangible heritage, and also the progress in the inventory of the three most important expressions of the province of Colon: the various expressions of the congo culture (including all the scopes of the convention), the dances, the lines, the music, the diablito sucio (dirty devil) costume of Santa Rosa and Nuevo San Juan Corpus Christi, and similarly, the dances, the music, the diablito de espejo (mirror devil) costumes of Portobelo and Colon city.  

Two workshops were conducted on the convention, about the lists (representative, urgent and best practices) and about the funding contests. During the workshops, it was examined which would be the best proposal for the congo culture expressions. This same issue was then presented again at the First Congress of Congo Culture in August 2016.

To this effect, the participation of the community members has been significant, these community members are also scholars of their own culture. Grupo Hermandad Congo (Leticia Levy) has taken on the leadership role, and together with the field researchers and the Safeguarding Project team, they have covered Colon’s five districts and 90% of the 40 townships. Throughout the process, scholars of the National Institute of Culture who are part of the congo culture members (Ernesto Polanco, Krishna Camarena) and the authors and researchers, Apolonio Acosta and Victoriano Arturo Gavidia have been invited and interviewed.  

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	Each bearer of knowledge registered or interviewed was explained the purpose of documenting the expression and was asked their opinion on the nomination. Each registered person is asked to sign a document authorizing its use and disclosure. Since 2016 recollection of signatures of adhesion of groups by communities began, to request nomination of the practices, Ritual and festive expressions of the congo culture to the ICH Representative List. Other local institution members joined later. Local leaders and Municipalities participated in the workshop in Colon (2016) and the First Congress of the Congo Culture (2016), and gave interviews urging the nomination of the expression. This consultation also took place in the Portobelo Intangible Heritage workshop (2017).

The closing and signature of the file was a public act held in the National Institute of Culture auditorium, with the presence of congo groups and palisades, government representatives, institution representatives, hosted by the Director of the Escuela Superior de Artes y Folklore de Colon (Art and Folklore School in Colon) , (Ernesto Polanco, Rey Congo del Palenque de San Sebastián), the mayor of Colon (Federico Policani)  who read and signed a municipal resolution supporting the nomination and acknowledged the element as a raizal part of the district, and invited other municipalities to take the same action.  The Ministry of Commerce and Industries’ National Director of Commerce (Carlota Herrera de Allen) signed the file.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words 

Not fewer than 50 or more than 250 words

	There are ritual aspects of the procedures of getting dressed and wearing the crown, held by the queen and other members, as well as the respect towards the crown that not anyone can touch, especially without the queen’s permission. Similarly, due to religious syncretism personal o communal prayers are not always opened to the public, thus these moments are respected. It is up to the members to share them. The expression has evolved, there are two types of expressions: the traditional groups with their palisades and the ones mixed with folkloric projections of the groups who recreate the expression. 


	4.d.
Community organization(s) or representative(s) concerned

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity

b. 
Name and title of the contact person

c. 
Address

d. 
Telephone number

e. 
E-mail

f. 
Other relevant information

	Leticia Levy
President of the Congo Hermandad Group 

Province of Colón /María Chiquita- Portobelo
507 66736431

letidemarquez@gmail.com

Leonel Góndola

President of the foundation of the black ethnic group of Colon

Province of Colon / City of Colon

507 62354783

elchicoemprendedor22@hotmail.com

Victoriana Zúñiga

Chairman of the Historical Enhancement Group
Province Colon/Portobelo (San Felipe de Portobelo)

507 66659254

Gustavo Cuadra

Organizer of the congo season of Nombre de Dios
Province of Colon/ Nombre de Dios- Santa Isabel

50765059259

Victoriano Arturo Gavidia, Sabanitas
Group Rescate of my dance 
Province of Colon / Colon City - Sabanitas

(507) 6533-0412 
gavicampetur@gmail.com

	5.
Inclusion of the element in an inventory

	For Criterion R.5, the States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element on an inventory-in-progress.

Provide the following information: 

(i) Name of the inventory(ies) in which the element is included:
“Ritual and festive expressions of the congo culture” are included in the inventory of the Colon province as Ritual and festive practices of the congo culture
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language, and in translation when the original language is not English or French:

Currently, all inventories as well as the translations (of native languages) and updates are performed in the Ministry of Commerce and Industries Safeguarding Project. Once finished, they are digitalized and sent to the National Library Ernesto J. Castillero, with their respective ISBN.  
(iii) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of updating. The updating is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).

Each year, according to the expression type, the Content Coordinators team meets with the communities’ field researchers and applies new documentation. Community members trained as field researchers, note the differences and share the interviews, surveys and research files. 
(iv) Reference number(s) and name(s) of the element in relevant inventory(ies):

Inventory code: PA.C3.pcc.ipcip1.MICI  
Name: Ritual and festive practices of the congo culture
(v) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):

The Ritual and festive practices of the congo culture inventory began in June 2013. The ISBN code requested to the National Library Ernesto J. Castillero in 2016 is N° 978-9962-9015-3-2 
(vi) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the roles of gender of participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

The most significant expression in Colon is the congo culture. When the Safeguarding Project creation was disclosed in 2011, community members, organizations and institutions were invited, meetings and visits were carried out to identify the communities’ interest.

UNESCO  has trained the Safeguarding of the ICH Project team of the Ministry of Commerce and Industries (known in Spanish as MICI), as well as Colon community members (field researchers, every year since 2013);  also Convention refreshers and research methods workshops were provided: one given by María Ismenia Toledo, (UNESCO facilitator – Colon, 2016); and another by the Portobelo community (2017) where community members and Tourism Authority, Municipality, Institute of Culture and MICI staff members participated. 

Men and women take part in the research and in the expression, itself.  The congo culture is defined, structurally, as a matriarchy, ruled by a queen considered to be the queen and mother of its members. 

Congo leaders have taken part in the workshops and researches: Palenque de San Sebastián (Ernesto Polanco and Eneida Reyes), Grupo Hermandad Congo (Leticia Levy), Grupo Realce Histórico (Victoriana Zúñiga), Fundación de Afrodescendientes de Colon (Leonel Góndola), and others. 
(vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. 4 hyperlinks in total to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:

Copy of the inventory is attached 


	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	
documentary evidence of the consent of communities, along with a translation into English or French if the language of community concerned is other than English or French


documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different


10 recent photographs in high definition


grant(s) of rights corresponding to the photos (Form ICH-07-photo)


edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French


grant(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Bibliography of Congo Culture
Acosta Mack, Apolonio; Historia del Congo; Colón, Panamá: Editorial Articsa, 2010.

Aguilar Nicolau, Amalia. El diablo anda suelto; Suplemento  Mosaico;  Edición 22, año 1,       segundo período (mar. 2, 2003). Panamá: La Prensa, 2003.

Baile congo - Congo dance. Hermandad congo. Panamá: Centro de Estudio para la Promoción del Desarrollo Fundación Interamericana, 2001.

Castillero Reyes, Ernesto de Jesús, 1889-1981. Los congos; La mejorana... es para siempre (sept. 2000). Panamá: NUEVEM, 2000.

Celebración de la pollera congo - Celebrating the congo pollera. Revista Escapes Panamá. Vol. 28 (jun.-jul. 2012). Panamá: Air Panama, 2012.

Centenario Panamá: revista oficial del Comité Nacional del Centenario. Los Diablos y Congos de Colón.  Año 1, no.1 (2003).  Panamá: Acento Gráfico, 2003.

Centro de Estudio para la Promoción del Desarrollo. El drama de los congos - Congo drama. Hermandad congo . Panamá: 2001.

Conte Porras, Jorge. Las raíces de nuestros carnavales...: Fiesta de Congos en el período colonial hispánico. Diario El Universal (Panamá) p.3B. (16 de febrero de 1999).

De La Guardia F., Gustavo A; Urriola, Lisset M. El mito en el ritual congo en la costa arriba de Colón [grabación]. Panamá: Universidad, 2006.

De Sanctis, Giulia. Los Congos de Portobelo : ¿ritual en extinción? ; Suplemento Talingo. No.96 (mar. 26, 1995). Panamá: La Prensa, 1995.

Entre ángeles y demonios - Amid angels and demons / fotos Raquel Eleta, José Angel Murillo. Revista Rumbos: travel guide and more.  No. 9 (mar. 08, 2009). Panamá: Editora Panamá América, 2009.

Espinosa S., Nicolás. El festival de diablos y congos: una fiesta de tradiciones y raíces. Suplemento tiempos del mundo Panamá. (mar. 6, 2003) . 

Fábrega D., Augusto. Por los senderos de la patria y más allá: El baile de los congos importante herencia de los negros de la época colonial en Panamá; Editorial Panamá: Universal Books, 2002. Reedición 2006.

Góndola, Nolis Boris; Mecé catoso borochate (reina suprema esposa de Juan de Dios), prinda mosa (prenda hermosa) del Revellín de los Bumbales : poemas y cuentos de un negro congo. Editorial Colón, Panamá: Imprenta Articsa, 2008.

Gualde, Alberto. Invasión de diablos en Portobelo - The invasion of devils Portobelo; fotografía de Carlos Gómez. Panorama de las Américas - Of the Americas. (abr. 2007). Panamá: Editora del Caribe, 2007

Hermandad congo, El juego de congo durante los carnavales. Panamá : Centro de Estudio para la Promoción del Desarrollo, 2002.

Joly, Luz Graciela. Implicaciones sociolingüísticas del juego de Congos en la Costa Abajo de Panamá. Revista Lotería.  Nos.338-339 (mayo-jun. 1984). Panamá : Lotería Nacional de Beneficencia, 1984

Lipski, John. El habla de los Congos de Panamá en el contexto de la lingüística afrohispánica. Panamá : Editorial Mariano Arosemena, 2009.

Lund Drolet, Patricia. El ritual congo del noroeste de Panamá. Programa de las Naciones Unidas para el Desarrollo: Unesco.

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Carlota Herrera de Allen
Title:
National Director of Commerce
Date:
21 March 2017
Signature:
 <signed>
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