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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Croatia

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Međimurska popevka, a folksong from Međimurje

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Međimurska popevka

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	Međimurska popijevka, Međimurska pjesma, Međimurska pesma

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	The communities concerned with Međimurska popevka are inhabitants of Međimurje, i.e., the Međimurje County. The total population of 113,804 (2011 Census) live in 25 municipalities; the biggest town and the County’s seat is Čakovec. It is customary to differentiate between Upper, Middle and Lower Međimurje, and this general classification is also reflected in the specific features of popevka. The most active bearers are to the largest part members of non-governmental “cultural-artistic societies” or “associations”, which are dedicated to the safeguarding of the local traditional culture, music and dance in particular, and have a long history in Croatia. As nuanced soloist rendition is typical for popevka, its viability depends on individual singers, too. Nowadays, the most famous is Elizabeta Toplek (known also as Teta/Aunt Liza) from Donja Dubrava. Due to such individuals, popevka also finds its audience beyond the borders of Međimurje.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	Međimurska popevka is widespread in the region of Međimurje, located in the northwestern part of Croatia between the rivers Drava and Mura, and borders with Slovenia and Hungary. The local dialect is Kajkavian, which is also used in popevka (the term popevka is Kajkavian). Communities of Međimurje people in Slovenia and Hungary also practice popevka in family environment and their associations. Popevka bears some similarities with traditional music of majority peoples in these two neighbouring countries, particularly Hungary, as well as with traditional music in the neighbouring regions in Croatia. Because of the contribution of its renowned bearers and media diffusion, popevka is well known and appreciated throughout Croatia. Many musicians active in classical music and various genres of popular music (particularly so-called ethno music), some of whom originate from Međimurje, use the templates of popevka to create their own compositions and arrangements, thus creating additional audience.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Ms
Family name:

Radatović-Cvitanović
Given name:

Katarina
Institution/position:

Ministry of Culture, Directorate for the Protection of Cultural Heritage, Sector for the Protection of Cultural Heritage, Service for Movable and Intangible Cultural Heritage / Head
Address:

Runjaninova ulica 2, 10000 Zagreb, Republic of Croatia
Telephone number:

+385 1 4866 607
E-mail address:

katarina.radatovic-cvitanovic@min-kulture.hr
Other relevant information:

www.min-kulture.hr


	E.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	   --

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s) (     )

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element,

c. any specific roles, including gender or categories of persons with special responsibilities towards the element,
d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	Međimurska popevka, a folksong from Međimurje, is one of the main resources on which people from that region in northwestern Croatia build their sense of identity and continuity. Historically, it was predominantly a soloist vocal genre nurtured by women, while nowadays it is performed both by individuals and groups, women and men, in vocal, vocal-instrumental or instrumental as well as monophonic and multipart renditions, as musical genre or incorporated into the dance, and by all generations of Međimurje inhabitants. The range of social contexts in which popevka takes place is very broad – from solitary music-making for personal satisfaction to any kind of family and community happenings, annual and life cycles of customs, working gatherings and religious feasts, to representation of Međimurje to audiences within and outside of Međimurje. The lyrics of popevka are of great importance and establish a ground for vernacular classification into love, sad-melancholic, local-patriotic, humorous and church popevkas.

Around 1,800 members of grassroots associations stand out as very active practitioners in terms of a broad range of popevkas they absorbed, nuances of their performing practice, and multitude and frequency of their uses. There are currently around fifty singers who are regarded as masters of this art, esteemed for their safeguarding of some classical merits of the genre and their capacity to imbue it with their personal expressions. Women are still more often than men regarded by the community as such masters of popevka, and often serve as mentors in the transmission to younger generations.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	Međimurska popevka is widespread among the population of Međimurje. As emphasized by community members who participated in the elaboration of this nomination, one can hardly find an inhabitant who would not be familiar with at least a dozen popevkas. Around 1,800 members of grassroots associations, which exist in about seventy places throughout Međimurje, stand out as more active practitioners in terms of the broader range of popevka they absorbed (a hundred or more), nuances of their performing practice, and multitude and frequency of their uses. At the same time, there are currently about fifty singers who are regarded as masters of this art, esteemed for their safeguarding of some classical merits of the genre and also capacity to imbue it with their personal expressions (e.g. the issues of metro-rhythmical refinement dependant on lyrics’ content and form, manners of embellishment, refined vocal technique, appropriate volume and tempo, wide vocal register, selection of popevkas that delineate the way of life, experiences and sensibilities of Međimurje people, etc.). As formulated by one of participants in the nomination process, this is the issue of singers and renditions able to induce “tingling” sensation in local, informed audiences. Women are still more often than men regarded by the community as such masters of popevka (although, as noted below, popevka is nowadays inclusive of both genders). Such renowned individuals often serve as mentors to interested young people.

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	The transmission relies on a wide range of experiences. An average inhabitant of Međimurje has surely experienced popevka in a number of situations throughout her/his life, and was encouraged to join the music-making on such occasions. Most likely, during the schooling she/he was involved in extracurricular activities aimed at safeguarding local culture, including popevka, and as grown-up she/he encounters popevka almost on daily basis. For instance, a participant at the meeting held during the preparation of this nomination recalled how he recently witnessed three painters working on a building who accompanied themselves by whistling and singing a series of popevkas; also, several participants emphasized significant share of popevka in the programs of local radio stations, while others pointed out an increase during the last fifteen years of school- and kindergarten-based educational contents related to popevka. As for the people who are more pronouncedly dedicated to popevka, they have typically gained their knowledge and skills from elders in their families, neighbours and/or family friends (in terms of inter-generational transmission), from senior members in associations (many associations have as their members one or more above mentioned masters who provide guidance in the education of young members), and/or from senior singers in church choirs. Additionally, many bearers advance their style through interaction and comparison with fellow bearers whom they meet at festivals and other events dedicated to the promotion of popevka, and some of them also through analysis of recordings and note collections of Međimurje folksongs.

	(iv) What social functions and cultural meanings does the element have today for its community?

Not fewer than 150 or more than 250 words

	Historically, Međimurska popevka was predominantly a soloist vocal genre nurtured by women. Due to a number of factors (firstly, social transformation in general, and the waves of implemented safeguarding measures; see section 3.a), it is nowadays performed both by individuals and groups, women and men, in vocal, vocal-instrumental or instrumental as well as monophonic and multipart renditions, as a musical genre or incorporated into dance, and by all generations of Međimurje inhabitants. All these factors broadened the range of social contexts in which popevka today takes place – from solitary music-making for personal satisfaction to any kind of family and community celebrations, parties, annual and life cycles of customs, work gatherings, religious feasts and other public events, to representation of Međimurje to various audiences within and outside Međimurje and Croatia. Predominantly lyrical, the lyrics of popevka are of great importance and establish a ground for vernacular classification into love, sad-melancholic, local-patriotic, humorous and church popevka. The most frequent topics include happy and unhappy romantic love, the beauties of Međimurje (landscape, flora and fauna) and modesty of its people, their hardship, longing for home and/or sorrow for loved ones (e.g. men mobilized for the war, particularly WWI), religious feelings, etc. Popevka represents one of the main resources on which Međimurje people build their sense of identity and continuity, identifying its musical and textual features in reference to their cultural habitus. It is their ID card, as argued in one of attached letters of consent.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	Quite the contrary, Međimurska popevka strongly supports these ideas. At least three aspects should be singled out. Firstly, women are at the foreground of popevka as its most visible and respected bearers, and authorities concerning the transmission. They are also often the subjects in the lyrics, featured typically as both tender and strong, and the narration is often realized from the women’s perspective. Secondly, as explained in one letter of consent, popevka helps people to grow independently, build positive perceptions of themselves, foster friendships, socialize, gain a feeling of kinship and belonging, and develop themselves as tolerant, respectful of similarities and differences among people. It does that through lyrics (e.g., there is a great portion of anti-war songs, songs that address harmonious interaction with nature, songs that recognize love as the ultimate principle, songs that employ a lot of diminutives, thus suggesting tenderness, modesty and/or intimacy), but also through its stylistic musical features outlined above (see 1.ii). Furthermore, as regards the issue of sustainable development, popevka proved its resilience in terms of multiple transformations it accommodated without losing the essence; thus, popevka testifies to the continuity of changes which, since they were created within the community itself, out of its agency and needs, did not compromise the viability of tradition. The most significant is the relationship between the individual and the collective, embedded in popevka from the beginning of its documentation (more on that see, e.g., in letters of consent by the associations “Domaja” and “Florijan Andrašec”).

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue which respects cultural diversity.

	(vi) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not fewer than 100 or more than 150 words

	Among participants in the preparation of this nomination, there is a strong belief in the capacity of Međimurska popevka to convey its aesthetic, ethical and overall humanistic values regardless of cultural, social, linguistic, ethnic and other differences, either on local, national or international level. Speaking about the virtues of popevka, they outline concomitantly the importance of ICH in general – its power in making the human existence meaningful and viable, in bringing into view wisdom that is unutterable through conventional, speech-based means, and in relying on approaches directed inwards instead of looking for solutions outwardly (cf. particularly the letters by Marina Držanić, Tihomil Horvat, Marijan Ramušćak and Ladislav Varga). On a more concrete level, the planned establishment of the Centre for Intangible Culture of Međimurje (see 3.b.i) clearly testifies to a will to work towards visibility and awareness on the importance of not only popevka but ICH in general. 

	(vii) How can inscription encourage dialogue among communities, groups and individuals?

Not fewer than 100 or more than 150 words

	On the basis of information provided in sections 1.iv and 1.v, as well as amply evidenced in the attached letters of consent, it is clear that Međimurska popevka incorporates multiple dialogues, in particular concerning its historical development, its gender, generational and social dynamics, as well as its musical features and contents of its lyrics. Moreover, the subtlety of its musical fabric and lyrics can as a whole be taken as a feature that stimulates dialogue. Additionally, the inscription of popevka can encourage other communities in Međimurje and Croatia to improve safeguarding of their ICH (e.g., Roma community as the largest ethnic minority in Međimurje), while on the regional and international scales it can contribute to fostering the exchanges between communities which identify themselves with elements that are in constant flux, responsive to community’s dynamics and/or that are anchored in language as a vehicle of the ICH. 

	(viii) How can inscription promote respect for cultural diversity and human creativity?

Not fewer than 100 or more than 150 words

	More than 3,000 popevkas that had been noted down up to the early 1970s (see 3.a.i) testify to great diversity within the genre. Additionally, the diversity increases as the same musical template (the whole musical stanza or its sections) can be combined with various textual templates (fragments, verses or stanzas), and the opposite. These variations depend on specific shaping of popevka in three sub-regions of Međimurje, on vocal versus vocal-instrumental or only instrumental rendition (nowadays primarily by tambura ensembles, and less so by brass bands) and, above all, on the creativity of actual musicians. New popevkas have been continuously created, mainly in terms of new combinations in the above-mentioned sense, new arrangements and/or new manners of performing. A fact that some individuals who were enculturated in popevka managed to develop professional careers in other music fields also in a way presents evidence of diversity and creativity embedded in popevka.

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the communities, groups or, if applicable, individuals  concerned? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	As evidenced in the letters of consent, the organization of bearers into associations is considered as crucial for the viability of popevka. Such associations are widespread in Croatia, yet in Međimurje they excel in number and tight coordination of activities. Second, the viability is ensured in view of specialized festivals. The central and the oldest one is “Međimurska Popevka”, which aims to present the whole spectrum of cotemporary varieties within the genre; the “Festival of Međimurje Children’s Popevka” serves as an important factor in the instillation of popevka in the youngest; “A Songbook of Our Mothers” is guided by a wish to pay tribute to the older generation of bearers and to revive as much as possible a broad range of popevkas documented in the past and the nuances of classical performing style, etc. Thirdly, popevka has been extensively documented and researched, particularly by Vinko Žganec (1890-1976), the leading Croatian ethnomusicologist of his time and a native of Međimurje, who noted down in Međimurje more than 3,000 popevkas (only a part has been published 1916–1957, and posthumously 1990–2002). His records are to this day considered by the community as the most authoritative resource. A series of other initiatives have been implemented (e.g., presence of popevka on local radio stations, its inclusion in tourist master-plan, its involvement in ethno-music scene), and some individuals and organizations contribute to various types of activities (see, e.g., the letters by Lidija Bajuk and Ivana Čurila). 

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the States Parties concerned safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not fewer than 150 or more than 250 words

	There are two relevant funds within the Ministry of Culture. The older supports the organization of festivals and similar events, seminars and workshops, guest appearances and anniversaries, the acquisition of folk costumes and musical instruments, and publishing activities. On the basis of requests for assistance, which are examined by an expert council and approved by the minister, the Ministry continuously assists in the realization of several festivals dedicated to popevka (annually around 3,000 USD for the “Međimurska popevka” in Nedelišće, 1,200 for the “Festival of Žganec’s records” in Vratišinec, 750 for the “Musical evening of the cantor Florijan Andrašec” in Dekanovec, and 8,250 for other festivals organized by the Alliance of Associations of Međimurje County). Occasionally, depending on the requests, the Ministry also assists in the realization of other measures (e.g., the publications listed in the letter of support by Matrix Croatica Čakovec were co-funded primarily by the Ministry and local government). The other fund was established as a part of the implementation of the 2003 Convention. It operates according to a similar procedure, but the emphasis is on the transmission of knowledge, community-based inventorying, documentation and research. In the recent years there were no requests related specifically to popevka, but it was implicated in the project of inventorying Kajkavian dialect in Štrigova (supported in 2016 with 1,500 USD). Financial assistance is also provided by the funds from the Međimurje County, while local municipalities typically provide facilities for the work of associations, cover their overhead expenses, occasional travelling expenses, etc.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	Generally speaking, Međimurska popevka is a viable element of intangible cultural heritage, and the ongoing safeguarding measures – designed and realized by the concerned local communities, and supported by all levels of government – proved effective. During the preparation of this nomination, thanks to the joint deliberation of communities and other involved parties, as well as on the basis of continuous, long-lasting discussions on actual outputs, potentials and challenges of concrete implemented actions, several issues appeared as crucial, in particular taking into account possible unintended results of greater visibility and attention gained through the inscription of popevka on the Representative List. The participants concluded that certain improvements are needed as regards: (i) the recognition of the connection between various ICH elements present in Međimurje and coordination of all safeguarding initiatives and parties involved in their implementation; and (ii) the inclusion of the transmission of popevka and other ICH elements inventoried in Međimurje in the county’s educational system. 

To address these issues appropriately, all parties involved in this nomination agreed to establish a Centre of the Intangible Culture of Međimurje (CENEKUM in Croatian). The idea has been developed since 2014, especially by the working group established by the Prefect of the Međimurje County, which included the Alliance of Associations, the Association “Matapur”, the representatives of the County and its municipalities, and the Institute of Ethnology and Folklore Research from Zagreb. As outlined by the working group, and amended by the community representatives that participated in the process of this nomination, CENEKUM will be a hub for activities, encompassing the following aspects: 

A) Educational activities (workshops, seminars and lectures provided by today’s bearers and/or experts, organized in collaboration with the Alliance of Associations; audio, multimedia and film presentations; classical and virtual exhibitions; service to various users and visitors); 

B) Continuous field research, documentation and systematic archiving of collected material with active involvement of communities concerned (including the donations and/or purchase of private collections); 

C) Raising awareness on the importance on ICH, which will be realized through elaboration of new, innovative media content and forms directed to print and digital social media, a greater scope of radio stations and, to a degree, to the Croatian Radio Television as the leading public media on the national level; and designed in close collaboration with the media entities in question. In addition, for the communities that identified themselves with popevka it is of vital importance to raise awareness on the collective character of creativity, the corresponding intellectual rights in moral terms, and the importance of the free flow of ideas in the public domain, which have not been recognized by the current Croatian legislative, while being of great importance for the viability of popevka;

D) Participation in the design and monitoring of activities that refer to the use of popevka and other ICH elements present in Međimurje in the development programs, in particular tourism, which may gain new momentum as a consequence of the inscription; positive experience of the communities concerned with the role of popevka in the current programs of the Međimurje County Tourist Board gives them confidence that the mutually fulfilling collaboration will continue;

E) In general, CENEKUM is expected to serve as a space that encourages continual dialogue of all bearers and other concerned parties, be it in the form of non-formal merrymaking and conversations, formal meetings and symposia, music and dance performances, etc., or by being at the forefront of ICH projects and programs intended to strengthen dialogues on national, regional and international scales.

As for the improvement of the transmission of popevka and other ICH elements within formal schooling system in Međimurje, this requires a partnership between all relevant institutions on county and national levels: the Ministry of Culture, the Ministry of Science and Education, the Faculty of Teacher Education in Čakovec, the publishers of school textbooks, the kindergartens and primary schools in Međimurje, CENEKUM, and the bearers and other stakeholders of ICH of Međimurje. The idea is to include ICH as a mandatory subject in the education of pre-school and primary school teachers at the Faculty in Čakovec, while concerning the kindergartens and primary schools throughout Međimurje it would be advisable to increase the presence of popevka and other ICH elements both in extra-curricular activities (e.g., singing choirs, tambura ensembles, groups for research in culture, in history, etc.) and in regular classes dedicated to “nature and society” ”, “music culture”, “Croatian language” and “physical education and health culture”. 

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	CENEKUM will be financed primarily by the Međimurje County. It will be closely linked to or even a part of a new museum dedicated to cultural heritage, which will be established in Čakovec. The realization of this broader project, worth approximately 6,600,000 USD, is about to start at the time of this submission (see the letter of consent provided by the Prefect of Međimurje County). It is also expected that CENEKUM, immediately after its establishment, will apply for additional funding through the relevant mechanisms and opportunities within the European Union. A centre with a similar mission and organization was established in Pićan, Istria, following the inscription of “Two-part singing and playing in the Istrian scale” on the Representative List, and proved its relevance. It is planned that CENEKUM will start working by the end of 2018.

As for the strengthening of transmission within the formal educational system, the role of the Ministry of Culture pertains primarily to the coordination with the Ministry of Science and Education in order to provide a framework conductive to the development of bottom-up curricula. The two Ministries will need to assist in partnership between all above-mentioned institutions subordinate to them on the county level. The financial resources will be provided by the two Ministries, the Međimurje County, municipalities and towns (Čakovec, Prelog and Mursko Središće). The process is planned to start in the first half of 2019.

Besides, all the ongoing funding will continue.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	This nomination was developed through an engaged exchange of experiences and ideas between bearers and other inheritors of Međimurska popevka, various stakeholders, experts, and representatives of local, county and state authorities. The communities, groups and individuals concerned were treated as primus inter pares, i.e., the first among equal partners in the elaboration of new safeguarding measures described above, adding to those previously designed and implemented. As for the gender roles, as already emphasized, popevka is a genre that in multiple ways supports and reflects the agency of women, and this was also evident during the elaboration of the proposed safeguarding measures. For instance, at the meeting held in Čakovec on 1 February 2017, when all the components of the project were subjected to detailed scrutiny, women of different generations were present in equal proportion to men of different generations, and both vocally contributed to the brainstorming on measures that are expected to have positive effects in the future while analyzing the virtues and shortcomings of the current situation. Likewise, the implementation of the proposed plan will fully respect the agency, authority and rights of the communities over their own heritage; it will strongly rely on their knowledge, skills and their assessment of what functions (or not) on daily basis, as the project develops. Additional information on the roles of communities in the work of CENEKUM and in the transmission of ICH within the schooling system is provided in the section 3.b.i.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

a. Ministry of Culture, Conservation Department in Varaždin

b. Međimurje County

c. Alliance of Croatian Cultural Associations of Međimurje County

d. Association “Matapur”

e. Međimurje Museum

f. Faculty of Teacher Education, Department in Čakovec
Name and title of the contact person:

a. Mr. Željko Trstenjak, Head

b. Mr. Matija Posavec, Prefect

c. Mr. Dejan Buvač, President

d. Ms. Lidija Bajuk, President

e. Ms. Maša Hrustek Sobočan, Director

f. Ms. Tamara Turza-Bogdan, Vice-Dean
Address:

a. Gundulićeva 2, 42000 Varaždin

b. Ruđera Boškovića 2, 40000 Čakovec

c. J. Križanića 8, 40305 Nedelišće

d. Zasadbreg 197 D, 40311 Lopatinec

e. Perivoj Zrinskih 7, 40000 Čakovec

f. Ulica dr. Ante Starčevića 55, 40000 Čakovec
Telephone number:

a. +385 42 201 850

b. +385 40 374 111

c. +385 98 861 921

d. +385 98 321 719

e. +385 98 163 7386

f. +385 40 370 080
E-mail address:

a. zeljko.trstenjak@min-kulture.hr

b. zupan@medjimurska-zupanija.hr 

c. zajednica.hkuu.mz@gmail.com, dejan.buvac@gmail.com

d. matapur@matapur.hr, lidijabajuk@gmail.com

e. masa.hrustek.sobocan@mmc.hr

f. tamara.turza-bogdan@ufzg.hr
Other relevant information:

Conservation Department in Varaždin, which is the amenable branch of the Ministry of Culture, is a coordinating body for the local management and safeguarding of the element


	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages, including the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all parties concerned, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	The local communities in Međimurje, bearers, inheritors and stakeholders, are known for their ongoing deliberations on the past, present and future of Međimurska popevka. Therefore, it is hard to determine the exact beginning of the nomination process. An important point was surely the period around the inscription of popevka in the national Register. Even then, in mid 2013, there were voices advocating the preparation of the nomination for the Representative List as the next major step in the safeguarding of popevka. The conversations and discussions gradually became more articulated, happening mostly on occasions that facilitate meeting of all parties concerned, such as festivals. Respecting these initiatives, and at the same time taking care of multiple balances needed in the management of the ICH on the national level, the Committee for the ICH, which is an advisory body of the Ministry of Culture, endorsed the idea in mid 2016. Following the formation of a new Government the Ministry and the Minister herself also confirmed the proposal. The preparation of this nomination began immediately, and it was completed in February and March of 2017. All major concerned parties were present at the final face-to-face meeting held in Čakovec on 1 February 2017 including around twenty bearers (singers and instrumentalists), representatives of about fifteen associations and their umbrella Alliance (some of them overlap with the former group), several other types of NGOs dedicated to safeguarding, about ten people from various local media, representatives of municipalities and the County led by the Prefect himself, the director of the county’s Tourist Board, two experts from the Međimurje Museum and three from the Institute of Ethnology and Folklore Research, and three representatives of the ICH section of the Ministry of Culture. The participants agreed on all the components of this nomination file, and distributed the work needed for the completion of the nomination. It was decided that the president of the Alliance of Associations and the employee from the Ministry will gather the letters of consent while making sure various types of organizations, individuals and institutions involved in the safeguarding are not omitted. It was also decided that an expert from the Institute would write the file, basing it on the conclusions from the meeting, the letters of consent and previous insights while reviewing the details with other participants in the process. At the end, the participants revised the file once again and provided their amendments. A similar procedure was devised regarding the appended video and photographs. This part of the work was guided by another expert from the Institute, who is at the same time a bearer of the element and a native of Međimurje. She was assisted by several other bearers and stakeholders who offered their private collections at disposal while the Ministry provided the use of materials from the archive of the Croatian Radio Television. The employee of the Ministry was in charge of coordination of all activities. The gender relations were balanced throughout the nomination process.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	The individuals, organizations and institutions which provided their letters of consent were requested to outline their relationship with Međimurska popevka and their involvement in its safeguarding, as well as to confirm their endorsement of the nomination. Not any other specific instruction was given, and not any editing or additional request for revision took place. Thus, the letters sparkle with vivid demonstrations of community consent. The concepts, spirit and descriptions presented in the letters are directly referred to in this file as much as possible (even though it required a very succinct expression), which also testifies to a collaborative character of this nomination process.
Altogether, 44 letters of free, prior and informed consent are attached to this form, representing balanced share of individuals  and non-governmental organizations (cultural-artistic associations and their umbrella Alliance, as well as several additional associations and festival committees), and accompanied also by some institutions (kindergarten, two radio stations, tourist board, museum, faculty, and research institute). The signatories are women and men of various ages, from various sub-regions of Međimurje (and in two cases members of Međimurje-originating communities in Slovenia), and are of diverse social background and professions; the latter corroborates of widespread identification with popevka and its capacity to overcome social boundaries. Many letters are partly or completely written in Kajkavian dialect, which is also the dialect of popevka.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words.
Not fewer than 50 or more than 250 words

	There are no restrictions governing access to the transmission and/or performance of Međimurska popevka. It is a musical genre that relies on local dialect as a vehicle of the intangible cultural heritage, incorporates local and regional common knowledge and exceptional individual vocal and instrumental skills, and is fully open to the public. Specific information on its transmission and its social contexts, uses, functions and meanings are provided in the sections 1.iii and 1.iv. Furthermore, as pointed out in reference to criterion 2, the community of popevka’s bearers, inheritors and stakeholders share a belief that the inscription will increase the visibility of popevka and other ICH elements, and encourage dialogue on local, national, regional and international scales, which also implies popevka’s increased circulation in public.


	4.d.
Community organization(s) or representative(s) concerned

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity

b. 
Name and title of the contact person

c. 
Address

d. 
Telephone number

e. 
E-mail

f. 
Other relevant information

	a. Zajednica hrvatskih kulturno-umjetničkih udruga Međimurske županije (Alliance of Croatian cultural-artistic associations of Međimurje County)

b. Mr. Dejan Buvač, president

c. J. Križanića 8, 40305 Nedelišće

d. +385 40 822 335, +385 98 861 921

e. zajednica.hkuu.mz@gmail.com, dejan.buvac@gmail.com

f. http://zajednica-hkuumz.hr

a. Udruga Matapur (Association “Matapur”)

b. Ms. Lidija Bajuk, president

c. Zasadbreg 197 D, 40311 Lopatinec

d. +385 1 6670 899, +385 98 321 719

e. matapur@matapur.hr, lidijabajuk@gmail.com

f. http://matapur.net

a. Centar za kulturu Čakovec (Center for culture Čakovec) 

b. Mr. Ladislav Varga, director

c. Trg Republike 3, 40000 Čakovec

d. +385 40 311 488, +385 98 242 438

e. czk-cakovec@ck.htnet.hr

f. http://czk-cakovec.hr

	5.
Inclusion of the element in an inventory

	For Criterion R.5, the States shall demonstrate that the element is identified and included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) in conformity with  Articles 11.b and 12 of the Convention. 

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, the submitting State(s) Party(ies) may be in the process of completing or updating one or more inventories, but have already duly included the nominated element on an inventory-in-progress.

Provide the following information: 

(i) Name of the inventory(ies) in which the element is included:
Registar kulturnih dobara Republike Hrvatske – Lista zaštićenih kulturnih dobara / Register of Cultural Goods of Croatia – List of Protected Cultural Goods, a public book kept by the Ministry of Culture, according to the Croatian Act on the Protection and Preservation of Cultural Goods (Official Gazette 69/99, 151/03).
(ii) Name of the office(s), agency(ies), organization(s) or body(ies) responsible for maintaining and updating that (those) inventory(ies), both in the original language, and in translation when the original language is not English or French:

Ministarstvo kulture Republike Hrvatske, Uprava za zaštitu kulturne baštine / Ministry of Culture of the Republic of Croatia, Directorate for the Protection of Cultural Heritage
(iii) Explain how the inventory(ies) is(are) regularly updated, including information on the periodicity and modality of updating. The updating is understood not only as adding new elements but also as revising existing information on the evolving nature of the elements already included therein (Article 12.1 of the Convention) (max. 100 words).

In line with the provisions of Article 53 of the Croatian Act on the Protection and Preservation of Cultural Goods, the amenable Conservation Department, as a branch of the Ministry of Culture, continuously monitors the state of cultural goods, providing an assessment – and thereof recommendation on possible revision of existing information – at least once in five years. At the request of bearers and/or following the assessment of the Department, it is possible to amend the list of bearers in cases when bearers identified at the time of inscription have passed away or new bearers have appeared.
(iv) Reference number(s) and name(s) of the element in relevant inventory(ies):

Međimurska popevka is inscribed in the Register of Cultural Goods of Croatia under no. Z-6031 through the Resolution on the proclamation of Međimurska popevka, a traditional folksong from the Međimurje region as an intangible cultural good (see Annex).
(v) Date of inclusion of the element in the inventory(ies) (this date should precede the submission of this nomination):

14 June 2013
(vi) Explain how the element was identified and defined, including how information was collected and processed ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11.b) for the purpose of inventorying, including reference to the roles of gender of participants. Additional information may be provided to demonstrate the participation of research institutes and centres of expertise (max. 200 words).

Representatives of the bearers and stakeholders of Međimurska popevka submitted the proposal for the inscription of Međimurska popevka in the Register of Cultural Goods of Croatia in 2013. As requested in the application form for proposals to establish the protection of intangible cultural heritage issued by the Ministry of Culture, they described the element according to the following:

– the name(s) of the element, 

– the name and the contact details of the individual(s)/entity(ies) submitting the element, 

– a description of the element, including a historical overview (if possible), its present status and significance for the community, 

– safeguarding measures needed.

The proponents also sent additional documentation and elaborated the planned safeguarding measures.

As the proposal was clear, coherent and complete, demonstrating the identification of communities concerned with Međimurska popevka and their commitment to its safeguarding, it was endorsed by the Committee for the Intangible Cultural Heritage, and then, in compliance with the prescribed procedure, confirmed by the Expert Committee for Establishing the Features of a Cultural Good.
(vii) Documentary evidence shall be provided in an annex demonstrating that the nominated element is included in one or more inventories of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11.b and 12 of the Convention. Such evidence shall at least include the name of the element, its description, the name(s) of the communities, groups or, if applicable, individuals concerned, their geographic location and the range of the element.   
a. If the inventory is available online, provide hyperlinks (URLs) to pages dedicated to the nominated element (max. 4 hyperlinks in total to be indicated in the box below). Attach to the nomination print-outs (no more than ten standard A4 sheets) of relevant sections of the content of these links. The information should be translated if the language used is not English or French. 
b. If the inventory is not available online, attach exact copies of texts (no more than ten standard A4 sheets) concerning the element included in the inventory. These texts should be translated if the language used is not English or French. 
Indicate the materials provided and – if applicable – the relevant hyperlinks:

a.

http://www.min-kulture.hr/default.aspx?id=6212&kdId=262742273

Attached to the nomination file is a print-out of the content of this link in Croatian, as well as its translation in English. The online version contains only basic information, while the full information is available in the Resolution on the proclamation of Međimurska popevka, which is included in the public book kept by the Ministry of Culture.

b. 

Attached is the Resolution on the proclamation of Međimurska popevka, a traditional folksong from the Međimurje region as an intangible cultural good, signed by the Assistant Minister of Culture, both in Croatian and English. 


	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of community concerned is other than English or French

 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different

 FORMCHECKBOX 

10 recent photographs in high definition

 FORMCHECKBOX 

grant(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French

 FORMCHECKBOX 

grant(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.
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	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Ms Nina Obuljen Koržinek
Title:
Minister of Culture of the Republic of Croatia
Date:
27 March 2017
Signature:
<signed>



RL 2018 – No. HRV-01396 – page 1
Form ICH-02-2015-EN – revised on 31/01/2014 – page 8
RL 2018 – No. HRV-01396 – page 2

[image: image1.png]