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‘ExovTag utr' OyIv:

A) 1ic Slatageg:

1.

Touv N. 3028/2002 yia Tnv «[pocTagia TV ApXAIOTAT®Y KAl £V YEVEl TNG
MoAImoTIkNG KAnpovopiagn (PEK 153/A/28.06.2002).

Tou N. 3521/2006 «KOpwon TG Ivupacng yia Ty NpooTtaoia NS ALVANS
MoAmMoTIKAG KAnpovoulagy (PEK 275/A7/22.12.2006)

Touv MA 104 (DEK 171 A'28/8/2014) «Opyaviopog Ymovpyeiov MoNMIoUOL Kal
ABANTIOPOLY, OTTWG TEOTIOMOINONKE Kal IoXLEl pe TO ApBpo 31 Ttou N.
4305/2014.

Tov NA 24 (OEK 20/A/27.1.2015) «IooTacn kalr Merovopaoia Ymovpyeiwy,
peTagopad NG Mevikng Mpapuateiag Kovavikey ACPaNiaewvy Kal eldika 1o ap8.
4 (xvoTaon Yrmoupyeiou MoAMouoL, Nalseiag kar OPNoKeLUATWVY.

Tng Y.A. pe apiu. mp. YNNOA/TAAY/AQOENY/275876/40938/377/ 24.10.201 4
Y.A. (DEK B 2890/29-10-2014) “MetafiBacn Tou SIKAIGOUATOS LTTOYPAPAS (Me
EVION  Ymoupyoly oToug Tevikd Tpapuatéa, MpoioTapévoug TEVIKGV
AicvBovoewy, AltvBVvVoewy KAl TuNuaTtwy TG KevipikAg Ymnpeoiag Tou
Yrrovpyeiou MoAITIopoL kal ABANTICHOL", apBpo 1 Tap. 27».

B) Tov OXeTIKO @AakeAo 1TOL LTERARBN aTn A/von Newtepou MOAITIGTIKOV
ATTOBEuaTog kal AvAng MoONMICTIKNG KANPOVOUIAg &k pEPOLE TV Ap K.
Abdapavriag AkofitoidTn-Hameau, Ap k. lovAiag K. Namacsvutoxiov, Ap K.
Mapiyowg ATTOCTOAOL.

Eykpivouue TNV gyypaen oto EOvIKG Eupethpio AbAng MOAMOTIKAS KANPOVOUIAS
NG TEXVNG TNG KATACKELNG EEPOMNBIKQOV KTICHATWY OTOV EAAQSIKO XWPO, OTWG



TEQIYPAPETAl OTO CLVNUUEVO OTO TTAPOV AEgATIO XToIxeioL ALANG MONTIOTIKNG
KAnpovouidg mou gépel Tov TiTAO «H Téxvn TNG EePONBIAGH.

Tovnupéva: To Aeitio ITolxeiov AMK (udvo oTnv Kolv. 2)

H evikn AlebBOVTPIa APXTIOTATWV &
MoAImoTikAG KAnpovouiag
E. Kopka

AKPIBES AVTiyPa®O
H Mpoioctauévn ToL TuAuaTtog MNoauuareiag,
Apxeiou kal Evnuépwang Koivobd
X. Mdka



Mivakag ATToSeKTOV

1. AlebBuvvon NedTepoL MOANTIOTIKOL ATTOBEUATOCS KAl AVANG MOAITIOTIKNG
KAnpovouiag YMNOMAI©

2. ENM\nvikn EBvikn EmTpotm yia tnv UNESCO, Akaénuiag 3, T.K. 10027

3. AdauavTia AkoBiToieTn-Hameau

Ap ApXaIoAOYOG kal Ap MoAITIoIKA AVBPWTTOAOYOG,
Fevikn Moauuatéag AEE= / SPS

14 avenue Frederic Mistral, Forcalqueiret, 831 36
France

4. lovAia K. MaTtragvTLXiIOL

1616TNTA: Ap APXITEKTGV EMI, AvTimpoedpog Tng AEE= / SPS, YmrebBuvn Tou Touéa
EANGSac-Alyaiov

=avbou 10

853 00 Kewg

5. Mapiy ATTooTOAOL
Ap ApXITEkTRV, KaBnynTtpia EBvikob MetooBiou MoAuTtexveiov
PovueAng 7, TK: 151 27 MeANiooia
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GENERAL DIRECTORATE OF ANTIQUITIES & 200259/118329/1000/224
CULTURAL HERITAGE

DIRECTORATE OF MODERN CULTURAL

ASSETS & INTANGIBLE CULTURAL HERITAGE

Department of Intangible Cultural Heritage

and Intercultural Issues

Address: 17 Ermou Str, Athens CC: Attached table of recipients

Postal Code: 101 86
Information: Giannis N. Drinis
Tel.: 21032 54 148

Fax: 210 32 40 388

E-mail: dnpaapk@culture.gr

Subject: Inscription of the Art of Drystone Walling on the National Inventory of
Intangible Cultural Heritage.

Taking intfo consideration:

A) The provisions:

1. of the law No 3028/2002 “For the protection of antiquities and cultural heritage

in general” (0.G.G. 153/A/28.06.2002)

2. of the law No 3521/2006 “Ratification of the Convention for the Safeguarding of

Intangible Cultural Heritage (O.G.G. 275/A/22.12.2006)

3. the Presidential Decree No 104 (O.G.G. 171/A/28.8.2014) "Structure of the Ministry

of Culture and Sports", modified and in force according with article 31 of the law

No 4305/2014.

4. the Presidential Decree No 24 (O.G.G. 20/A/27.1.2015).

5. the Ministerial Decision with the ref. number YIMOA/TAAY/AQENY /27587 6/
40938/377/ 24.10.2014 (O.G.G. 2890/B/29-10-2014).

B) The file submitted to the Directorate of Modern Cultural Assets and Intangible
Cultural Heritage by Ms Adamantia Akovitsioti- Hameau (Dr), Ms loulia K.
Papaeftychiou (Dr) and Ms Marigo Apostolou (Dr).

We approve the inscription of the Art of Drystone Walling in the Greek region, as
described in the Form of the element with the title “The art of drystone walling”, on
the National Inventory of Intangible Cultural Heritage.

Attachments:
The form of the element of ICH

The General Director of Antiquities
and Cultural Heritage
Elena Korka
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Intangible Cultural Heritage

4 4
H te€xvn tn¢ EepoABLac
I. Z0vtopn mapouciacn tou otolxeiou AuAng MoAttiotikig KAnpovopidag (AMK)
1. 'Ovopa: H téxvn TG EepoABLag

AMnN/-€¢ ovopaotia/eg Ma tLg avaBadpideg: oétia kal modoues otn AéoPo, apudkeg otnv Ke@ahovid, Séoec
otnv Hmelpo, awaaotég otnv Avdpo, akdlec otnv Trvo- mapaBoria, tpdpot, Aoupideg kal Aoupibia, taBAeg, b¢-
o€, Saudkia, domeg, appdkia kat aputd otnv Kprtn: dapdkia otnv Mdtpo, Aépo, KaAupvo kat Kw- factdéia ny
Baotaol kat tdfAeg otn Nioupo, Saudkia kat AoUpot otoug Aswpoug, Baotaol kal Aouptd otn B. Kdpmabo kat
otnv Kdaoo (armo to umo €kdoon BLBAlo tng Ocodwpag Metavidou AvaBabuideg tou Atyalou. To mapddetyya twv
Awéekaviowv, ETotnuovikég EkSooeLg Maplotavou AE., ogl. 14 kat mtivakag oeA. 190. H avagopd yivetat
META amd TIPOYOPLKN ASELA TNG CUYYPAPEWS). ETILTAEOV, YTLd ) oyTia otnVv Apopyo, okdAeg otnv Kubvo, yald-
kta otn Nago Kat, TéAog, oL KOLWVEG OVOHAoLeg o€ TIOAA pépn tng EANGSag avaBabuol, me{ouAes kat Aayiétia.

Mepfiaa oy Gaedfipo Trg Spovoen
AT, TS e Snpodath

fmnpopppen e avaflofpios v e G-
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MNa ta Bondntikd KTiopata YEWPYOKTNVOTPOWPLKAG XPIONG /KAl KAToiknong: yitdra otnv Kprtn, foA-
ToL 0TN AgUKASQ, KUPeG oTn XAAKN, KeAtd kal kaAuBdpeg otnv Kubvo, katoikiég otig Nago, AnAo, Prvela, Mu-
Kovo kat Trjvo.

2. Tautotnta: H Té€Xvn TNG KATAOKEUNG KTLOPATWY PE AlBoug xwplg kavéva CUVEETLIKO UALKO.

Kir

e Ty Abefiou

mEnT EOETOn toTEe arpippole ono Srpoasthn, o mpy gpoterrpn o T

3. Nedio AMK:

O TIPOWOPLKEG TIAPASOOELG KL EKPPACELG

0 ETILTEAECTLKEG TEXVEG

X KOLVWVLKEG TIPOAKTLKEG ~-TEAETOUPYLEG -EOPTACTLKEG EKSNAWOCELG:

H EepoALlBLd ouvbeeTal pe €0 KaL TIPAKTLKEG TTOU oXETL{OVTaL PE TNV TTApadooLakr) 0pyAavwaon Tou XWpou,
KaBwg Kat Pe Tov LSLaltepo xapaktrpa KABE TOTIOU (AypOTIKOG/AOTIKOG, LSLWTLKOC/SNUoaLog). H EepoABLa
xapaktnpilel Tov Xwpo Tou Bewpeltal YUOLKOG KAL N KATOLKNOLUOG (OAA TA KTlopata autou Tou Xwpou &l-
VAL YEWPYOKTNVOTPOPLKA, ETIAYYEAPATLKA ) €(OUV OXEON HE SpaAocTNPLOTNTEG, OTIWG TO KUVAYL). H TEXVLKN
S€V TIPOOPEPETAL YL TOV AOTIKO KATOLKAOLUO XWPO, OTIOU N 86unaon €lval Tio eMeEEPYATHEVN, PVNUELWSE-
otePN Kal Bewpeltal SlapkEotepn. LTOV aoTIKO Xwpo n EEpoALlBLd xpnotpomoleital og épya uttoSopwv (&lo-
8oL vepou, avtiotnplypata odwv, KAT) ) avamtuooetal o€ TOTOUG TIOU TIAPATIEPTIOUV OTN YUoN (TIApKQ,
TAateleg, untaiBpla BEatpa, KATT).
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AtawpLoTikol TOlXOL PE XAPAKTNPLOTLKEG ETILOTEPELG KAl owpol AlBwv xpnotpotolovvtal otnv Untatbpo yla
TNV 0pLoBETNON TNG YNG KAl yLd T SLAKPLON LELWTLKOU/
SnuooLoU xwpou. Me auTo TO OKETTTLKO, N Xpron tng &e-
POALOLAG amtoTeAEL TTOALTLOPLKE ETILAOYN KAL N TTapouasia
w

Eep
OAL
Bk
wv
KTL
oy

at

Totgprc arsce Srpoissn o apanmy AT 10 Ty ooty ST man: Sopy Temipn ms
Tigpvoas, O dpdes myUTTOhES aToTpERy T MELEIm Ty Do

wv

unEITIRGS Toigns aa Sepokfhe oT OpEIEY EOTOETEST, N Ty s unokeymesy o
KOL mpafuranme e 7 Tou. 08 opiie: oo moam; oavTEERouy T HEACTTN TEY e

VW
VLIKOTIOLEL TOV XWPO. H TIOALTLOPLKY a&la TwV KTIOPATWY autwV oXeTideTal Kal PE TNV avamtuooOpEV OTLG
HEPEG Pag OLVELSNON OTL N CUYKEKPLUEVN TEXVOYVWOLA KAl TA €pya TNG ATOTEAOUV PEPOC TNG TIOALTLOMLKAG
KANPOVOULAG TWV TOTILKWY KOWWWVLWVY TOU EAASLKOU XWPOU.

X YVWOELG KAL TIPAKTLKEG TIOU aopouV T pUlon Kal To GUPTIaV

OL &ePOALBLKEG KATAOKEVEG OUVEEOVTAL APECA PE TN YVWON TWV TIETPWHATWY KAL TWV PUOLKWVY UALKWY, Kat
YEVLKA JE TN yVWOon Tou TEPLBAAOVTOG XWPOoU (KateuBuvon Kal €vtacn Twy avéPwy Kat Tng Bpoxng, Kivéu-
vol 8LaBpwong, KatoAloBroswv, TANPPUPAG KATL). Katd TNV KATaoKeur Twy EEPOALBLKWV KATACKEUWY Adp-
Bdvovtal utt’ 6LV autol oL TTapAyoVvTEG, oL OTIoloL SLAPOPPWVOULV KAl BEATLWVOUV TLG TOTILKEG (PUOLKEG OUV-
Brikec.

p .

- kY
Thypadis ek Sonmamm oa Srpoite, 1o 1o aonope o Geey wm Ty apbosmy

AnpakT v ey, sy e Ty Dok epin o

X TEXVOYyVWGOia TTIoU CUVSEETAL PE TNV TTAPASOCLAKN XELpOTEXViA

Ol YVWOELG yLa TNV KATAOKEU TWV EEPOALBLKWY KTLOPATWY ATIOTEAOUV PEPOG TWV SEELOTATWY TIOU XpNotL-
HeVOLV oTNnV doknon KABE aypOTOTIOLPEVLKAG SpacTnpLOTNTAC.

X aA\o
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H nuloupyla EEPOALBLKWV KATACKEUWY ATIOTEAOUOE AVTLKELPEVO TIAPASOCLAKWY TIALXVLSLWY (TL.X. N aywvL-
OTLKN Kataokeur BoAtwy otnv EykAouPr Asukadag, ou €Bade o SokLpaoia TNV Lkavotnta Kat tnv taxutn-
Ta TOU TAlKTN, KABWGE KAl TNV TEXVLKI apTLOTNTA TNG KATAOKEUNG TOV). ZPEPA TO TTapadootakd auto mat-
¥VibL gxeL eykatalelpBel, Couv dpwC TToAAOL amd dooUG CUPHETELXQV OE AUTO, ATOTEAWVTAG (POPELG HLag
OUAAOYLKNG HVIAHNG TTIOU OXETLZETAL PE TLG EEPOALBLKEC KATAOKEUEC.

4. TOTmoG (SLoLKNTLKN TIEPLPEPELA, VOHOG, SHHOG) :
ZepOoALBLEG amavTwvTal 0To CUVOAO TOU QypOTIKOU XWPOU. IXETIKA TpOo®aATa (HETA TG Sekaetieg 1960-
1970) N TEXVLKN HETAYEPONKE KAL OTOV AOTIKO XWpPo (08Lko Slktuo, TIapka, BEatpa, TEpimatol, amobriKeg)

KATT.

5. AEEeLG-KAELSLA: EepoALBL, Sopnon xwplg Koviapa, opyavwaon Tou XWPOoU, TIOALTLOULKO ToTtio, Ttapado-

OLaKN) TeEXVoyvwola.

Il. TautdTnTa TOU POPEQ TOU oToLXeiou AMK

MNpoowTto, oudda, opyaviouoc

Npdécwna: Texviteg tnG EepoALBLAG

e [apaokeuatdng Ztavpog I., ZupttéAng BaoiAng (AéoBog)

e ®gyyapog Avtwvng (Matpog)

® AuyoUANG MiyxdAng, XaAdg Tdoog, Apapouvtavrg Atapavtig (Kwg)

e [utepakng MavoAng (Apopyog)

e TaBaAdag MNwpyog (Poréyavdpog)

e KAwvog Anuntpng Kovtpawoupng Anpnteng MaAtelog MNwpyog (Alywva)
e Waktng Mavvng MapaBéitag Mnvdg, Fepodnuog BaoiAng (Trjvog)

e Nrtaylavtdg Zayaplag kat Ntaylavtdg Navvng (Kpntn)

e Kaootavr kat Atoviong Kouptng, Nwpyog Bavdwpog (Acukdada)

e NAkog AtootoAng kat Ndkog Zrupog (Mehomdvvnoog kat Zteped EANGSQ)

Opada: OPAMA: Opdada Piloomaotikrg Attokatdotaong Movoratiwy Apopyou, pe €6pa to Anuokpiteto Ma-
VETILOTAHLO ©£00aAOVIKNG, amoTeEAOUPEVN amtd SLEACKOVTEG, (POLTNTEG KAl TEXVITEG, TTOU acyoAouvtal ou-
otnuatika and to 2012 pe TNV aAmokataotacn Twv PJoVoTatlwy tng Agopyou (YrevBuvn: BiBtavva A. Me-
TaAANVoU, ApxLTtéKTwY-1oTopLkOC MepLBdAovtog, SM in Architecture Studies MIT).

Opyaviopog: MeAn tng AEE=: AleBvric Evwon yla tn SLETILOTNHOVLIKN PEAETN TNG =€poABLag / SPS.: Société
scientifique internationale pour I' étude pluridisciplinaire de la Pierre Séche (Maison de I'Archéologie, 21 rue
République, 83143 Le Val, France-tnA. 0033494863924, fax 0033494864812, contact@pierreseche-
international.org), cuvetilkoupoUpeva amod TNV €BEAOVTLKI) CUPHPETOXT EVELAPEPOUEVWV TIOALTWVY (TEXVLTWV,
EPELVNTWVY, XPNOTWV) TIou avayvwpilouv tnv afla Twv EEPOALBLIKWY KTIOPATWV).

Tauvtétnta:

o OTA (kowdtnta, SHOC, TIEEPLPEPELQ)
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0 6UAAOYOG

0 owpatelo

o evopla

X évwon eviLaPePOPEVWV

o ouvteyvia

X poowTto

o GA\\O

‘ESpa/tomog:

ELSLKEC TTIANPOWOPLEG VLA TO OTOLYELOD:

AppuodLo/a mpoowTo/a:

1.'Ovopa: ASapavtia AkopLtouwtn-Hameau

I5toTnTa: Ap ApxaloAdyog kat Ap MoALTLopLkry AvBpwTtoAoyog, Mevikn Mpappatéag AEE= / SPS

AtevBuvon: 14 avenue Frederic Mistral, Forcalqueiret TK: 831 36

TnA. 003349867021

e-mail: aser2@wanadoo.fr

2.'0Ovopa: louAta K. Marmagutuyiou

I5totnTa: Ap ApxLtektwy EMTM, Avtiripoedpog tng AEE= / SPS, YrieUBuvn tou Topéa EANGSacg-Atyaiou

AtevBuvon: ZavBou 10 TK: 853 00 Kwg

Xwpa: EN\aSa

TnA. 2242026754 Kuwv. 6973693259
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e-mail: ioulia955@gmail.com

3. Ovopa: Maptyw AttootdAou

I5totnTa: Ap ApxLtektwy, Kabnyrtpla EBvikol MetooBiou MoAutexveiou

AtevBuvon : Poupehng 7, TK: 151 27 MeAioola

Xwpa: ENM\Gsa

TnA. 2108030860 Kuv. 6972338294

FAX. 2106134738

e-mail: ocvvveeiiiiieieene,

11l . MNepLypawn tou ctoLxeiou AMNK

1. MNepwypaen:

(Ewg 50 AEEeLQ)

Mg Tov 0po «TEXVN TNG EEPOALBLAC» EVWOOUE TNV KATAOKEUN KTLOPATWY PE AIBoUG XWwpLg Kavéva CUVSETLKO
UALKO (eV EnNpw). OL EEPOALBLKEG KOTAOKEVEC, elval AANOTE €vTova 0PATEG, OTIWG EKTETAPEVA EVTUTIWOLAKA OU-
VOAQ TAPATOWTWY KOAMLEPYELWY, KAl AANOTE SLAKPLTIKEG KAL TATIELVEG, OTIWG TA KTLOPATA YEWPYOKTNVOTPO-
PLKNG XProng. Qotdoo, elval mavta KaAalodNnTeg Kat YLALKEG TIPOG TO TIEPLBAAOV.

2.  AvaAutikn TtepLypagn: (€wg 500 AEeLQ)

OL EePOALBLKEG KATAOKEVEG OUVEEOVTAL APESA PE TNV OPYyAVWON TOU TIAPAYWYLKOU XWPOU TWV AYpPOTIKWY
KowoTTwy. OL (Lol oL aypoTeC evSLAPEPOVTAL TOCO YLd TN SOUNGCN VEWV EEPOALBLKWY KATACKEUWY 000 Kal
yla TN oUVTAPNON TWV UPLOTAPEVWY. H TEXVLKI a@opd aTTAEC KATAOKEUEG (SLaYWPLOTIKOUG Kal AVaAnNUHATtL-
KOUC TO(YOUC, ETILOTPWOELG SPOPWV) I TILO CUVOETEG (TToLKIAA aypOTIKA KTlopata yla anobrkeuon, emegepya-
ola mpoldvtwy, otaBAopd (wwv, TIPOXELPN OTEYAOn avBpWIIWY). ITLG PN KAAALEPYOUHEVEG ) SA0WSELG TiE-
PLOXEG SLAPOPOL KAELOTOL XWPOL TIOU OTEYALOUV TEXVLKEG SpaocTnPLOTNTEG (epyaotripla Aatopeiwy, Kapivia,
(poUpPVOL, KUVNYETLKA oUVOAQ: Tolxdpla, otéyaotpa, kabiopata, AdkkoL yla Tnv avapovr i tnv nayideuon
Twv Bnpapdtwv) xtiovral pe EepoAbia.

H texvikn xpnolpoToleltal emiong yla OAEG TLG EYKATACTACELG TIOU CUPBAANOUV oTtnv amootpdyyLon, tnv
apdeucn Kat TNV VSPEUCN TWV yalwv. H TexVIK tNG EEPOALBLAG TIPOTIPATAL YA TA TEXVLKA TIAEOVEKTAUATA
NG, Tou Baciovtal oTLg AELTOUPYLKEG LELOTNTEG TNG SOUNONG €V Enpw (LooBeppia, puBULON TOU AgPLOPOU
KAl TNG uypaoctag), aAAA KAl OTO yeyovog OTL oL EEPOALBIKEG KATAOKEUEG SEV aTIALTOUV LSLaltepa TEXVIKA

http://ayla.culture.gr/?p=387#more-387 6/13
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peoa. H xprion tng &epoAlbLdg apatwvel atobntd petd
Ta péoa tou 200U alwva Pe TNV Tapakur tng napasdo-
OLOKNG aypOTLKAG Kowwviag, tn pgnxavoroinon tng ye-
wpylag KaL Tn xprion VEWV JETAPYOPLKWY PHECWV.

Map’ 0Aa autd, n cupPoAr tng EepoAlbLag otnv opya-
VWO KAl TN oUYKpOTNOoN TOTILWY KAl TAUTOTHTWY UTTo-
ypappiletal os Slebveg emimedo OAo Kal TEPLOCOTEPO.
OL SuvatoTNTEG yLa AVACTNAWOELG KAl VEEG KATAOKEUEG
av&avovtal, evw n {RTnon yLa TETOLEG KATAOKEUEG ETTE-

KN GTTRTT) ETROLAIT TR T LS| Oy-

KTElVETAL O VEOUG TOWPELG SpacTnpLOTATWY (TIPWTOYE-
VNG Tapaywyn, mpootacia TePLBAAOVTOC, TIOALTIOL-
KOG KAl OLKOAOYLKOG TOUPLOMOG K.A.) TTIOU KLVOUVTAL OTO HPETALXHLO TTAPAS00NE KAl VEWTEPLOPOU, TEXVLKAG
Kat KaAALtexviag.

‘Ocov apopd otnv (8La TNV TEXVLKR, TO0O oL amAEG OO0 Kal oL CUVBETEG KATAOKEVEG -KUPLWG KAELOTOL XWpOoL-
Tapouotadouv oAl PEBSSWV Kal HopPwV avaloya PE TO KATd TOTIOUC TIPOCPEPOPEVO UALKO aAAA Kal
TOV XPNOTLKO POAO TToU €TILTEAOUV. OL CUVOETEG KATAOKEVEG ElvVal AQUTEG TTOU KUplwg Slapopototovvtat avd-
AOya PE TOUG TPOTIOUG OTEYaoNG. ETOL, £XOUNE KATAOKEVEG: 1) pE BOAOUG o@aLpLkoUg 2) pe BOA0UG KUALVEPL-
KoU¢ 3) pe SWPaTa TIou TIAatouV ELTE OE TOLYOUG TIOU CUYKAVOUV TIPOC Ta TIAVW £(TE 0€ TTapAANAa To&a Ttpo-
KELLEVOU va SnuloupynBouv ol KAatAANAEG amooTACELG, YLa VA OTNPLXTOUV O€ aUTA oL TIAAKEG TTou Ba KAE(-
OOUV TO Qvolypa Kat Ba oAokAnpwoouv tn oteyaon. MapopoLla KAtaokeur lval Ta KUKALKA Ktiopata pe
OTUAO 0TO KeVTPO (TVog).

IAuepa, Ta EepoALBIKA ktiopata otnv EAMASa kataokeudadovtal Kuplwg amod yewpyoug, KTNVoTPOWouG Kal,
EUKALPLAKA, aTto TeXVITEG. ELSIKA 0TOV VNOLWTLKO XWPO oL EEPOALBLKEG KATAOKEVEG (Tolyol, Tiep{BoAol, KAEL-
otd ktiopata K.d.) elvat oAU SLaSESOUEVEG. TNV NTELPWTLKN Xwpa oL EEPOALBLEG lval ALyOTEPO 0paTE,
OA\G To (810 oNUAVTIKEG yla TNV TTapadooLlakn 0pyavwan Tou Xwpou. H ocuvtrpnon Kat EmEKtacn Twy Eepo-
ALBLKWVY KATAOKELUWV Elval orpepa TpoBANPatiki. H petddoon tng texvoyvwolag oTig VEOGTEPES YEVLEG Elval
OAO KaL TILO TIEPLOPLOPEVN, EVW OL ELSLIKOL TeXViTEG elval ouvnBwg nAklwpevoL. MapdAAnAa OpwG avayvwpt-
{etal 6Ao Kal Teploootepo N a&la NG EEPoALBLAG yla To YUOLKO TEPLBAANNOV KaL TN CUYKPOTNON TWV TOTIL-
KWV TAUTOTATWY, EVW TAUTOXpova TIPORAAETAL 0 POAOG TNG EEPOALBLAC WG papTupiag Tou avBpwTiLvou po-
xBou otnv mpoomdbeLa miBiwong tou edoug,.

3. Tomog KaiL péoa eMLTEAEONG 1) AOKNONG TOU otolxeiov AMK

XwpPogG IOV GUVSEETAL PE TNV ETILTEAECT)/TIPAYHATOTIOLNON TOU oToLxEiov AMK:

Z€POALOLKEG KATAOKEVEG ATAVTWVTAL 0TO CUVOAO TNG uttaibpou, TG00 0TOUG OLKLOPOUG O0O0 KAl OE TIEPLOXES
EKTOC KATOLKNPEVOU XWPOU. MOAU xapakTnploTtiko Selypa EEPOALBLKIAG KATAOKEUNG amavtdtal O TIEPLOXES
HE KEKALPEVA €8A@N: TIPOKELTAL Yl TOUG Tolyoug avtlotpléng Twy optldvtiwv avapBabuidwy. ANEG kata-
OKeUEG elval Tolyodouleg oUVSUAOPEVEG PE KALHAKEG, KATA®UyLa, artoBnKEUTLKOUG XWPOUG, OTEPVEG KaL TIE-
pdopata vepou KATL ETtiong, ave&dptntol KAeLtotol xwpol (KaAUBEC, Kapivia, oUpvoL, KATL).

E€omALopog e€aptripata (OTwg, .., EPYAAELQ, OKEUN, OTOAEG K.A.) TIOU XPNOLUOTIOLOUVTAL KATA TNV TIPOETOL-
paoia kat tnv emitéAeon tou otolyeiou AlMK:
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Fla TNV KATAOKEUN TwV EEPOALBLKWY KATACKEUWY XPNOLUEVOUV OAa Ta EPYAAELT TTIOU XPNOLUOTIOLEL O aypoO-
NG yla TNV TIPoETOLPacia Tou e5AYOUG KAl yLa TN HETAPOPA UALKWVY (TOATIA, TOOUYKPAVA, PTUAPL, KAPOTOL).
ra TNV TPOoETOLPacia Twv SOPWVY aglotolouvTal Ta amAoUoTEPa EPYAAEia TIOU XPNOLUOTIOLOUVTAL yLla TNV
€€0puEN kat tn Ad&euon tng TMETPAC:

1. To owupl yLa to SlaywpLopo Twv AlBwv

2. O paotpakdg Kat Tto BeAOVL, atodAlva pyaleia yLa TNV TPWTN KATepyaoia Twv ABwv

3. To PMLKOUVL, TIoU TIPOCOHOLALEL PE TO o@upl (PE TN Slagopd OTL EXEL HUTEPEC amtOAREELG avTl opBoyw-
VLEG), YLQ TOV TETPAYWVLOUO TWV OYKOALBWVY

4.  H xtevid Kat to KaA€pL, atodAva epyaleia yla tn Aslavon Twy EMPaveLwV TwWV OyKOABwY

5. Hywvid yLa T0 «yWVLAoHa» KAl TO «CAQASLAcHa» TWV SOPWV TIPLV ATIO TNV EUPAVLON Tou aA@adLloU.

6. To aA@adt yla to aAQAadlacpa Twv SOpwV

7.  To puoTpl yLa TIG HEPHOVWHEVEC TIEPUTTTWOELG XPONG KOVLAPATOG OTNV €EWTEPLKN emLpdvela EEpoALOL-
KWV Tolywv (T1.X. EMdAeLPn otépvag)

http://5a.arch.ntua.gr/project/4247/5269 (mpdoPacn otig 20.02.2015)

Mpotldvta r eV YEVEL UALKA QVTLKELPEVA (XELPOTEXVNHATA, EPYOQAELD, AQTPEUTIKA 1} PN okeLn, Tipoldvta, payn-
TA KATL.) TIOU TIPOKUTITOUV WG ATIOTEAECHA TNG ETILTEAEDNG I} TNG AOKNONG TOU otoLxelou AMK:

H péow twv EEpoABkwY KTIOPATWY (avaBabuideg, ka-
TAOKEUEG SLaXELpLONG TOU VEPOU/USPAUALKA €pya, Tol-
XOL QVTLOTAPLENG, TTEPLYPAEELS, £pya oploBETtnong LSLo-
KTNoLwV, EEPOALBLKEG ETILOTPWOELG YLa SLOSOUG Kal KAL-
HakKeg) SleuBétnon Tou Xwpou (SLapbpwon XwpapLwv
Kal KATIWV, 08LKO SIKTUOo, TIPOOTACLA TWV KAAALEPYELWV
KAl TWV KAAALEPYNTWY amod SUCHEVELG KALPLKEG ouvorn)-
Keg, US&PELON, ATTOBNKEUON KATT), CUPBANEL 0TN BeATiw-
on NG YEWPYLKAG KAl KTNVOTPOWLKNG TTapaywyng (ottn-
pa, OOTIPLA, APTIEAWVEG, EAALWVEG, YAAAKTOKOMLKA TIpOi-

ovTQ, UTtoTIPolOVTa, OTIWG TO HAAAL, 0 EAaLOTIUPVAG, TA
Saolkd umompoiovta, KATL). H BeAtiwon autn eivat to
amoTEAEOHA TNG SnULoupylag EUVOIKWY oUVBNKWV (Uypaota, avtnALd, amavepLd K.0.K.) yLa TLG KAAALEPYELEG
yla TNV Katepyaoia (otéyvwpa, EApavon, K.0.K.) Kat amobrikeuon Tpoilovtwy (HOAAL Tupl, KNTEUTIKE, @poU-
TA K.0.K.) HEOW TNG €UOTOXNG KATAOKEUNG EEPOALBLKWY KATAOKEUWY YLA TNV QVTIPETWTILON TWV SUCHEVWV
€6APLKWV KAl KALPLKWV TIapaydvTwy.

Y€ TIEPLOYEC YEWPYOKTNVOTPOWLKNG TIApaywyng, EEPOALBIKA KTiopata XpnoLHEVOLV yia ToV OTABALOHO {WwV
KAl TNV EUKALPLAKNA ) ETTOXLAKN OTEYAON TWV KTNVOTPOPYWV. TEXVIKA KTLOPATA Kal TIPOXELPEG KATOLKIEG ATt
EePOALOLA XpnoLpoTiotolvTal €Miong yLa TLG SAoLKEG Kal AANEG cuvagelg epyaoctieg (LAotopla, kapBouvoTiot-
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(a, aoBeotomolia). ZepOALBLKEG KATAOKEVEG CUPBANOULV eTTionG ot Asttoupyla am\wv ) cuvBeTwv TpofLo-
HNXAVLKWY £YKATAOTACEWVY yLd TNV €MLTOTIOU PETATIOINON TIPWTOYEVWY TIPOIOVTWY, OTwg Tta AtotpipLa, ot
Anvol, oL avepOpPUAOL, OL USPOPUAOL KaL OL VEPOTPLRBEG.

4. Awdkacia PETAS00NC Ao YEVLA OE YEVLA TOU oToLYXEiou AMK

NepLypayn tng dtadikaciag

TpomoL Kat StapkeLa ekpadnong /padnteiag /ponong

H yvwon yla tnv téxvn ¢ EepoAlBLde petaBLBadetal e TpoTo TIPOPOPLKO aTto YeVLA O yevLd, TTapAaAAnAa
ME TNV TIPAKTLKI TNG EQAPPOYN OTLG LSLaltepeG OUVONKEC KABE TOTIOU. H JETAS00N TWV TEXVIKWY SLapdppw-
ong kat a&lomoinong Tou aypoTIKoU XWPOU YIVETAL KATA TN SLAPKELA TWV AYPOTIKWY EPYACLWY, OTIOU PETE-
XOUV Ta TEPLOCATEPA (VEAPA KAl NALKLWHPEVA) PJEAN TNG KowdTnTac. H texvoyvwola papuodetatl katd tnv
TIPOETOLHAC(A QUTWY TWV EPYACLWV: ETILOKEUT AAWVLWY, Tolxapiwy, avadlapbpwon pavtplwyv KA. H Stadt-
kaola ekpabnong tng téxvng TG EepoAlBLag oxetiletal pe to alobnua Tou avhiKew o€ pla Kowwvia, evw
TAUTOXPOVWE EKPPALEL TNV OLKOYEVELAKN) AAANAEYyUn Kal TnVv tapadoon. Qotooo, n texvn tng dnuoupylag
EEPOABIKWY KaTAOKELWVY TepA\apPBAveTal ouvnBwE Kal OTLG YEVIKEC YVWOELS TOU pAotopa ytiotn n
olKoS&OpOoU.

dopeig peradoong

OLKOYEVELQ, QYPOTLKA KOWOTNTA, ELSLKEUPEVOL XWPLKOU/TEXVITEG TTIOU Bewpouivtal eLENUOVEG Kal €EaoKoUV
TNV téXVN OTaV XPELAOTEL.

IV. IotopLk6 Kat yevealoyia tou otorxeiou AMK

loTopLKEG TTANPOYPOPLEG N TOTILKEG SLNYNOELG yLA TNV EPPAVLON, TN SLAPKELA, TNV TIAPOUCLA, KAl TLG
TIPOGAPHOYEG I} KAL TPOTIOTIOL|GELG TOU oToLxElou AMK:

H EepoAlBLd lval texvikn 66unong yvwaotr) oe OAA Td PRKN KAl TAATN TG ynG. Ta oTtolxela Tou Kata mepi-
TITWON TIOWKIAAOUV Elval OL ETILPHEPOUC EPAPPOYEG TNG, N CUXVOTNTA TWV EEPOALBLKWY KATACKEUWY KaL Ol
TPOTIOL PETAS00NG TNG YVWonG. Ol LOTOPLKEG KAL apXALOAOYLKEG TIANpoopleg elval Alyeq MG UTTAPKTEC
(opnpLKA €1, Avnpa KAl avOARPPaTa avakTopwy, OLKLWY, VAWV Kat SpOUwV tng KAAOLKNAG, pwHaikng N Bu-
Cavtvng emoxng). To BEpa TNG €Vtagng £pywv OTIWG Ol KUKAWTIELEG KATAOKEUEG OTO PETIEPTOPLO TWV EEPOAL-
Blkwv KTlopdtwy elvat avolyto. OL evéolaopol yU' autdv Tov xapaktnpLopo Bacifovtal otig SLawopeg Tou
KOLVWVLKOU TtEplyupou Kal TNG TIOALTIKAG OpyavWonG Twy opdadwy Tou oxedladouv Kal EKTEAOUV autd ta
€pya (UTtap&n pLag Kevtplkng eEouaoiag Tou eite eBAMEL EBEAOVTIKEG 1) LN AyYAPELEG ELTE XPNOLUOTIOLEL £p-
YATLKO SUVAMPLKO PE XapnAn 1 kat kaBdAou apolpn).

H avaykn yla cuvexr ouvtripnon Twy EpywV £XEL WG ATTOTEAEOHA TN ouveX avadldpBpwor) Ttoug. Q¢ ek ToU-
TOU, TO oTolyelo TNG TTaAALOTNTAG aPopd KUPLWG TNV TEXVOyVWaola Kab' eautrv Kat TIOAU ALyOTEPO TLG UPL-
OTAPEVEG S0EG Kal KTlopata. Metd ta péoa tou 2000 alwva, n Texvn Kat n getddoor] tng mapouctdlouy at-
00BNt VYeon, aM\d Sev e€apavifovtal. H téxvn tng EepoAlbudg eEakoloubel va xpnotpomoleital kat va pe-
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tadidetal, kabwg mpooapudletal o TTOANOUG TUTIOUG £5AYWV Kal KAAALEPYELWY avayattifovtag Tig Kata-
OTPOWPLKEG OUVETIELEG TNG PONG TWV USATWV Kal tng SLdBpwonc. H dpeon olvdeon EepoAlBLAG Kal YUTLKOU/
TIOALTLOPLKOU TOTILOU CUPHETEXEL €Tiong otn Sladlkacia SLatripnong tng TEXVLKNG WG OTOLXELOU TNG TOTILKAG
TautétnTag. Evwooupe pe autd, tTnv avadldbpwon Tou (PUOLKOU XWPOU HECW TwV EEPOALBLKWY KATATKEUWY,
avadLdpBpwon mou Sivel véa ddn otov opatd XwWPo, cUPPWVN PE TNV TIPOCANYN autol Tou XWPOoU atod
TOUG KATO{KOUG Kal XPr|oTEG TOU.

Fla Tov EMNVLIKO XWPO, N TEXVN TG EEPOALBLAG €XEL TG KATAPBOAEG TNG OTNV APXALOTNTA, TOOO WG TIPOG TLG
TEXVIKA amAEG Snuloupyleg (Slaywplotikol Kal avaAnupatikol TolxoL OTOV YEWPYOKTNVOTPOYPLKO XWPO,
OTIWG TL.X. OTLG QYPOTLKEG TIEPLOXEG TNG AAOU) OCO KAl O€ TILO ATIALTNTIKEG KATAOKEVEG, OTIWG Ta BoAwtd
aypoTLKA Ktiopata. Ot TaAaldTEPEG KATAOKEVEG TIOU oW{oVTal £WG CHHEPA XPOVOAOYOUVTAL YEVLKA oTn Be-
VETOKpPaTla, Xwplg va amokAslovtal Kal TpwIHOTEPES Xpovoroyroels (BA. TplavtapuAAoTiouAog, KouTteAd-
KNG, ZLyAAd KATL.)

2TOV EVUPWTIALKO XWPO HEPLKA EEPOALBIKA cUVOAQ avayovtal OTnV apxaLtdTNTaA (TAPATOWTEG KAALEPYELEC,
08LKA Siktua KATL). ‘Ocov apopd TG akOpn TIOAALOTEPEG PEYAALBLKEG KATAOKEUEG, TiBeTal To TPORANUaA TNG
KOLVWVLKNG Kal TIOALTLKAG Toug Aettoupylag, omwg Teplypd@nke mapamavw. Ot EepoAlBLeg toAMamAaotdlo-
vtal Tov 170 kat 180 atwva, TG00 OTLG HECOYELAKEG XWPEG OO0 KAl OTLG TILO BOPELEG TIEPLOXEG (AyYALQ, ZKW-
tla, Ouahia, ZkavéwaBia). H emionun kataypaer g €yyelag Ldloktnolag cuveBale avtou o auth Ttnv
QVATITUEN. ZUOTNPATIKEG ATTOTUTIWOELG SEV €X0UV Yivel otnv EANASq, SeSopgvng Kal Tng amouciag KTtnuato-
Aoylou. H pehétn tng EEpoAlBLag evtaooetal otnV eUpUTEPN PEAETN TNG AALKAG APXLTEKTOVLKNAC.

lotopLlka Se8opéva yLa tov popéa Tou otoLxeiov AMNK:

Mpoowra: ZuvrBwg Ta YUOLKA TIPOCWTIA TIOU ACXOAOUVTAL PE TNV TEXVN TNG EEPOALBLAC lval amdyovol Te-
XVLTWV. H Téxvn autr kad’ eautrjv, amoTeAel OLKOYEVELAKN TIApAS00N TIOU OTLG HEPEG Pag XprleL Tipootaociag
Kat dLatrpnong.

Opada: H opada OPAMA &paotnplomoteitat amd to 2012.

Opyaviopog: AEE= / SPS

2TOV EUPWTIALKO XWPO arod to 1987 £wg oruepa £xouv TpaypatornolnBel dekatéooepa Slebvr) cuveESpLa HE
avtike{pevo ta EepoAlBikd ktiopata:

1. To 1987 oto Bari (Puglia, ItaAla), w¢ amoTéAeopa TNG AyATng yld TO AVTLKEIPEVO PLAG TPLUEAOUC Opa-
5a¢ avBpwTIWV TIOU £TUXE Va £X0uUV YewvnBel o€ pPecoyelakeg XWPES (MeTa&u Twv omolwy kat o EAAnvag ap-
XLtéktovag MNnwpyng Metpaknq).

2. To 1990 otn Barcelona (Catalufia, lomavia), 6mou amowaciotnke n avd Sletia Slopyavwon

OUVAVTIOEWV.

3. To 1992 ota Avwyela (Kpritn-EANGSQ), oto TAaiolo twv Meooyeltakwyv OAOKANPWHEVWY Mpoypappatwy
(MOM), pe uttevBLVO Tov MNwpyn MeTPAKn.

4. To 1994 otnv Palma (Mallorca, lotavia), 6Ttou SLa@davnke n OLKOUPEVLKOTNTA TOU BEPATOG.

http://ayla.culture.gr/?p=387#more-387 10/13



25/03/2017 H téyvn g EegoMBiLds | Avin IToltiotxf Kingovopud

5. To 1996 ot Triora, Ponte Di Nava, Pontedassio (Liguria, ItaAia), 6Ttou amogaciotnke kat n cuoTaon
NG AleBvoug ETLoTnpoVIKAG Evwong yla T SLETILOTNHOVLKY PEAETN TG EepoALBLAG (AEE= / SPS: Société
scientifique internationale pour I’ étude pluridisciplinaire de la Pierre Séche / Société Pierre Seche)

6. To 1998 oto Le Val-Carcés (FTaAAla), 0Ttou cuothBnke kat SnAwBnke emlonua n Aebvng Evwon ue €6pa
tn FaAAla (Le Val, MpoBnykia)

7. To 2000 otnv Pefiiscola (Castelld, lortavia)

8. To 2002 otnv Viege (Visp-Valaig, EABetiq)

9. To 2004 otn Mut\rjvn (AéoBog, EANGSQ)

10. To 2006 oto Montalban (Aragon, lotavia)

11. To 2008 oto Locorotondo (Puglia, ItaAia)

12. To 2010 oto Ambleside (Cumbria, OuaAAia)

13. To 2012 otnv Ogliastra (Zapdnvia-ltaiia)

14. To 2014 otnv Al Jadida (Mapdko, A@pLkr)

To 150 &LeBveg ouvedplo Ba mpaypatomolnBet to 2016 oto ApyootodAl (Kepahovid, EANGSQ).

ETtLkaipotoinon tTwv §e8opEvwy (TOUAGXLoToV ava 5etia):

V. Znpaocia tou otolxeiou yra tnv AuAn MoAttiotik KAnpovopid

1. TpomoL agLomoinong

H eyypapr) tou otolxelou otov EBviko Eupetriplo AMK Ba cupBaAeL otnv avasdelgn tng TOALTIOMLKNG aglag
NG TEXVNE TNG EEPOALBLAC, TNE onpaciag TNE yla TNV OLKOAOYLKN LooppoTiia, ELSIKA TWV TIEPLOXWV TIOU Ha-
otifovtal amo tnv edaikr SLABpwon Kat AANEG SUCHEVELG KALLATLKEG KAl ESAPLKEG CUVONKEG. Kuplwg OpwG
Ba BonbrioeL otnv avadel&r TNG WG TEKPNPLO TOU TPATIOU TIOU CUYKPOTHONKE LOTOPLKA N ox€on avBpwrou
Kal TEEPLRBAAOVTOG 0TOV EAAASLKO XWPO.

2. Métpa StapuAagng (o€ TOTILKO, TIEPLPEPELAKO 1] EBVLKO eTtiTtESO0):

MoAG pétpa Ba pmopovoav va An@bouv TIPOoKELPEVOU va eVioXUBel n Statripnon tng téxvng tnG EEpoAL-
BLag. Kat' apydg, elvat avaykata n Snuloupyla TOTILKWY KATaAOywv OTIou Ba kataypagovtal Ta Katd Témoug
EepoABIka ktiopata, wote va SnuloupynBel éva eBviko apyxelo autwv twv pvnueiwv. Map’ 6Aa auty, To on-
HAVTLKOTEPO Sev Elval N TTpooTacia Twy EEPOALBIKWY KTLoPATWY autd kab' eautd, Se5o0PEVoU OTL TIOAAA aTto
auta slvat amod tn euon Toug EPrUEPA.
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Kamola oUvoAa EepOALBLKWV KATAOKEUWY O€ AANEG XWPECG £XOLV NN eyypawsl otov Katdhoyo tng Mayko-
opLag MoAttiotikng KAnpovoutdg (World Heritage List) tng UNESCO. Ava@époupe EVSELKTIKA TOUG TPOUAOUG
Tou Alberobello otn N. ItaAia (1996), Tnv meploxr Twv Cinque Terre kat ta vnold Palmaria, Tino and Tinetto
oto Portovenere otnv taAkn Ayuptag (1997), To ToALTLoPLKO tottlo Sukur otn Nuwynpla (1999), tnv apa-
TotauLla Teployr owvototiag Alto Douro otnv Moptoyaiia (2001), To TTOALTLOMLKO TOTILO owvoTiouwag otn
vrjoo Pico otnv MoptoyaAia (2004), TO TIOALTLOULKO TOTILO TNG 0pOCELPAg Serra de Tramuntana otnv LoTavt-
K Maylopka (2011), To ToAttloptkd totiio oto Konso otnv ABlottia (2011), Tig pULOKAAALEPYELEG OTN V00
Bali tng Iv6ovnolag (MoAtttotikd AétoBéata tou MmaAl: Tto Zuotnua Subak we aQuTmpoowTeUTIko TG locopiag
Tri Hita Karana - 2012) kal To Totio pe Toug aumeAwveg oto Piemonte: Langhe e Roero kat Monferrato otnv
ItaAia.

ZXOAEC KAL OPASEC XTLOTWVY TIOU SLEACKOUV TNV TEXVLIKN Spactnplomololvtal otn MeydAn Bpetavia, otn
FaAAlq, otnv Itaila, otnv EABetia, otnv lomavia (otig BaAeapideg vriooug K.a.), otnv EANGSa (1t.Y. KUKAASEC),
otnv Kutpo, k.a. TNV EAASa amavtwvtal Alyeg VEEg EEpOALBLKEG KATAOKEUEG, EVW OL &N UTIAPXOUTEC OU-
vInpouvtal apketd ouxvd. H amnoucia dpwG CUYKEKPLUEVOU VOUOBETIKOU TAaLolou &ev eyyudtal tn ouotn-

patik avadldpBpwon Twv XWPWVY Kal TNV ArOTEAECUATLKY) HETAS00N TNG EPTIELPLKAG YVWONG.

IruUEPQ, N HETASOON TNG TEXVOYVWOLag TIEPVAEL, avaAoya PE TNV TIEPLOXH, aTO TOUG Yopelg peETadoong tng
YVWONG 0TO TAQ{OLO TWV TOTILKWY KOWOTHTWV I and opyavwuévoug Qopeilg ekuabnong kat eEaoknong. ZUA-
AOYOL, CWHATELQ, TOTILKEG SLOLKNOELG ATIOVENOUV TILOTOTIOLNTLKA HETA amtd TIPAKTLIKEG EEETAOELG, OTNV AyyAlq,
tnv OuadAiq, tn Zkwtla (amd Tg apyEg Tou 2000 awwva), otnv lomavia, tnv EABetia (amoé tn Sekagtia Tou
1990) kat otn FaAAlq, 60U N TLoToTolNOoN avayvwpiletal amnod to kpdtog (amod to 2010). Ztnv EAAGSa kat
otnVv KUTpo SLapopeg opddeg TETpAdwY (TIETPOKOTIOVALB0EDOOL) SpactnpLlomolovvTal TIEPLOTACLAKd, CUVH)-
Bw¢ oto TMAaiolo eupwWTAlKWY TIPOYPAPHATWY.

INUavtikd pdAo otnv avasdelén tng téxvNg tnG EEPOALBLAG WG TTIOALTLOPLKOU ayaBou €xel avaAdpel n Atebvng
‘Evwon SLETLoTnPOVIKAG MeAETNG TNG ZepoALBLAg, n omola and to 1987-1988 kat kABe Vo xpodvLa opyavw-
veL 8Lebvr) ouvedpla pe Bepata mou oxetidovtal Pe TIG EEPOALBLKEG KATAOKEVEG. MapdAnAa, o€ TOTILKO N
€0VIKO emimedo opyavwvovtal cuvedpla amo TOANOUG POopElg, evw Sldgopa gupwTaikd Tpoypappata
€xouv aoyoAnBel emavelnuuéva pe to Bgpa. TéAog, n Slebvric évwon (I.T.LAA.: International Terrraced
Landscapes Aliance) acxoAeital £L8LKA PE TLG TAPATOWTEG KAALEPYELEG KAl cuvepyadetal pe tn AEEZ.

ZYMNOAHPQNETAI AMO THN YMHPEZIA:

Mpoumapxovoa tekunpiwaon AwaBéoiun BLBAoypapia (EVEELKTLKN)

ATtootoAou M.-KouteAakng X., «<AypoTLKA CUYKpOTAHaTa, cuvBeta pvnpeia tng @uong Kat Tou avpwriou.
Edn umo e€awdvion. H mepinmtwon twv BOATWV-oAwVIWY otnv EykAouBry Aeukadag», ETLOTOAN OTO TPLUN-
vialo TeplodLko Apyatodoyia-Texveg, Tx. 103, ABriva: ABnvaikd Néa A.E.- 1§pupa Aapmpdkn, lovviog 2007, o.
132-133.

AmootéAou M., «To ouykpdtnua Ttwv PRoAtwv oto Bouvl EykAouPBric Aesukadag», Monumenta,
www.monumenta.org, 02.05.2007

KouteAakng X., «OL BOAtoL otnv EykhouBr Acukddag. AppiSpopeg embpdoeLg el TWV AypOTIKWY KTLOPA-
Twv Petafu Autikrg ENASag kal Katw ItaAiag», avakoivwon oto AleBvég Zupumooto Autik) EAAdda - Ndtiog
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ItaAla. Cultural cross fertilization of Southern Italy and Western Greece through History, NMavemiotrpio MNatpwv,
YentépPplog 2007. Teuxog pe MepAngelg Avakolvwoewy, oeA. 16 pe titho: «Ot foATol e Aeukddag kat eLdt-
Kka tn¢ EykAoupBri¢» (avakoivwon B8).

ZwydAha Mapia-Zavve, H XaAkn amé tnv maAQuoypLoTiavikr) Eox HEYPL KaL TO TEAOG TNG TEPLOSOU TN ImrmoTo-
Kkpartiac (5° at- 1523): pvnueia, apyttektovikr, tomoypapia, kowwvia, Alsaktopikr Alatplpr, 26.01.2012, EBvt-
KOV kal Kamodlotplakov Mavemiotriplov ABnvwy, Phoco@ikr) ZxoAr, Tunua lotopiag kat Apxatoloylag.

TpravtapuAAomoulog A. (KaB. Bulavtivrig Apyatoloylag, Mavemotripio Kumpou, t. A/vtrg Epopeiag Bu-
Cavtvwv Apxalotitwy lwavwivwy), «ZeBaoteite ta pvnuela», epny. Acukaditikog Adyog, Attpiitog 2007, ap.

QUA. 871, oeA. 1 & 3.

AwaBéoua Sedopeva Popeag: Eidog epeuvag: Elsog Sedopévwv: Eyypapn tou otolxelou o AAAa eupeTrpLa

EOVLKO Eupetnplo - TeXViko gAtio Tou otoLxeiov TOmog kat nuepounvia ocuvtagng: Xuvtaktng Ovopa-

TEMWVUPO: I6L0TNTA: ZUVOSEUTIKO TEKUNPLWTIKO UALKO BLBALOYpaAPLKN-apXELAKN €peuva: Emitomia épeuva -

OUVEVTEUEELS: HynTikn kKataypagr): Pwtoypa@Lkr kataypagr): Kivnuatoypagikr kataypagn:

Anpoaotlevotnke otnv Katnyopla Eupetrplo otig 12 Auyouotou 2015 [http://ayla.culture.gr/?p=387] amo tnv/

tov Maria Sereti.

Warning: Unknown: open(C:/Users/ADMINI~1/AppData/Local/Temp/1\sess_611546c5618070272be5048033c087d5,
O_RDWR) failed: No such file or directory (2) in Unknown on line 0

Warning: Unknown: Failed to write session data (files). Please verify that the current setting of session.save_path is
correct (C:/Users/ADMINI~1/AppData/Local/Temp/1) in Unknown on line 0
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AUAN MNMoAvLtLoTtikn KAnpovopuLa

Intangible Cultural Heritage

The art of drystone walling

1
I. Brief presentation of the element of Intangible Cultural Heritage (ICH)
1. Name: The art of drystone walling

Other name(s) For terraces: sétia and poddémes in Lesbos, arméakes in Cephalonia, déses in Epirus, aemasiés in
Andros, skales in Tinos- paravdlia, trafi, lourides and louridia, tavies, desés, damakia, aspes, armakia and armia in
Crete, damakia in Patmos, Leros, Kalymnos and Kos, vastadia or vastai and tavles in Nissiros, damakia and louri in
Lipsi, vastai and louria in Northern Karpathos and in Kassos (from Terraces of the Aegean. The example of the Do-
decanese, a book by Theodora Petanidou, to be published by Scientific Publications Parisianou S.A., p.14 and table
in p.190. The citation is made upon verbal agreement of the author). Also, htig or ohtia in Amorogs, skales in Kith-

nos, halakia in Naxos and, finally, the names common to many places in Greece anavathmi, pezoules and lahidia.

For auxiliary farm buildings and/or dwellings: mitata in Crete, vdlti in Lefkada, kyfes in Halki, kelid and kalyvares

in Kithnos, katikiés in Naxos, Delos, Rinia, Mykonos and Tinos.

2
2. ldentification and definition : The art of building stone structures without any binding material.

3.ICH domain3:

o oral traditions and expressions

o performing arts

X social practices — rituals — festive events:

Drystone walling is linked with customs and practices related to the traditional organization of space, as well as to
the specific character of each place (rural/urban, private/public). Drystone walling characterizes a space that is con-
sidered natural and uninhabitable (all the structures within it are agricultural, related to work or to leisure activities
such as hunting). This technique is not suitable for urban areas, where construction is more elaborate, monumental
and considered to be longer lasting. In an urban environment, drystone walling is used in infrastructure works (water

channels, road retaining walls, etc.) or in areas that refer to nature (parks, squares, open-air theaters, etc.).
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Dividing walls with typical crown blocks and piles of stones are used in the countryside in order to delimit land and
mark the distinction between private and public space. From this viewpoint, the use of drystone walls is a cultural
choice and the presence of drystone structures socializes the space. The cultural value of these structures is also
linked to the present-day growing awareness that the specific craftsmanship and its works are part of the cultural

heritage of local societies in the Helladic space.
X knowledge and practices concerning nature and the universe

Drystone structures are directly linked to the knowledge of rocks and natural materials, and in general the
knowledge of the surrounding environment (direction and intensity of winds and rain, risk of erosion, land-
slides, floods, etc.) During the construction of drystone works, these factors which shape and improve local
natural conditions are taken into account.

X traditional craftsmanship
The knowledge of drystone walling is part of the skills necessary for the exercise of any agricultural activity.

4
X other(s)
The creation of drystone structures has made the object of traditional games (e.g. the competition involving the con-
struction of volti at Englouvi in Lefkada, which challenges the skills and speed of participants, as well as the techni-
cal perfection of constructions). This traditional game is no longer played, but there are still many people who re-
member participating in it, bearers of a collective memory linked to drystone structures.

4. Place (administrative region, prefecture, municipality):

Drystone structures can be found throughout the rural space. Relatively recently (after the 1960s — 1970s) the tech-

nique was transferred to the urban space (road network, parks, theaters, walks, warehouses, etc.).

5
5. Key-words : drystone, construction without mortar, organization of space, cultural landscape, traditional

craftsmanship.
Il. Communities, Institutions and/or individuals concerned

Individual(s), group(s), organization(s)

Individuals: Drystone craftsmen

e Parakevaidis Stavros G., Syritelis Vassilis (Lesbos)

e Feggaros Antonis (Patmos)

* Avgoulis Mihalis, Halas Tassos, Dramountanis Diamantis (Kos)
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e Piperakis Manolis (Amorgos)

e Gavalas Giorgios (Folegandros)

e Psaltis Yiannis, Maravelias Minas, Gerodimos Vassilis (Tinos)
Klonos Dimitris, Kontrafouris Dimitris, Maltezos Giorgos (Aegina)

e Dayiantas Zaharias and Dayiantas Yiannis (Crete)

e Kassiani and Dionissis Kourtis, Giorgos Vandoros (Lefkada)

e Nakos Apostolis and Nakos Spyros (Peloponnese and Sterea Ellada)
Group: ORAMA: Group for the radical restoration of paths in Amorgos, based at the Democritus University of Thes-
saloniki, formed by teaching staff, students and craftsmen, who since 2012 have been dealing with the restoration of
paths in Amorgos (person in charge: Vivianna A. Metallinou, Architect-Historian of the Environment, SM in Architec-
ture Studies MIT).
Organization: Members of the SPS: International Scientific Society for Interdisciplinary studies of Drystone walling /
SPS.: Société scientifique internationale pour I' étude pluridisciplinaire de la Pierre Séche (Maison de I'’Archéologie,
21 rue République, 83143 Le Val, France—tel. 0033494863924, fax 0033494864812, contact@pierreseche-interna-
tional.org), supported by the volunteer participation of interested citizens (craftsmen, researchers, users) that recog-
nize the value of drystone structures.

. 6

Identity :
o Local Administration (community, municipality, region)
o society
O union
o parish
X association of interested parties
o guild
X person

7
o other

Seat/place:
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Specialized information on the element:

Person(s) in charge:

1. Name: Adamantia Acovitsioti-Hameau

Title: Dr. in Archeology and Cultural Anthropology, General Secretary of SPS

Address: 14 avenue Frederic Mistral, Forcalqueiret, FR-83136

Tel. 003349867021

e-mail: aser2@wanadoo.fr

2. Name: loulia K.Papaeftychiou

Title: Dr. in Architecture (NTUA), Vice-president of SPS, Responsible for the Sector Greece-Aegean

Address: Xanthou 10, GR-85300 Kos

Country: Greece

Tel. 2242026754 Mobile 6973693259

e-mail: ioulia955@gmail.com

3. Name: Marigo Apostolou

Title: Dr.in Architecture, Professor at the National Technical University of Athens

Address : Roumelis 7, GR-151 27 Melissia

Country: Greece

Tel. 2108030860 Mobile 6972338294

FAX. 2106134738

e-mail: ...
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lll . Description of the ICH element

1. Short description:

(up to 50 words)

The term “art of drystone walling” indicates the construction of stone structures without any binding material
(dry). Drystone structures can either be highly visible, as in the case of the impressive clusters of terraced culti-
vations, or discreet and humble, as in the case of farming structures. In any case, they are always tasteful and
friendly to the environment.

2. Description: (up to 500 words)

Drystone structures are directly linked to the organization of the productive space in rural communities. Farm-
ers themselves are interested in both the construction of new drystone structures and the maintenance of ex-
isting ones. The technique pertains to simple constructions (dividing and retaining walls, road paving) or more
complex ones (various rural structures for storage, processing of products, sheltering of animals, temporary
shelter of persons). In non-cultivated or wooded areas, various closed places sheltering technical activities
(quarry workshops, kilns, ovens, hunting complexes: small walls, lean-tos, seats, hunting pits) are built in
drystone.

The technique is also used for all the installations contributing to land drainage, irrigation and water supply.
The technique of drystone walling is preferred because of its technical advantages based on the functional
qualities of dry construction (isothermy, regulation of ventilation and humidity), but also for the fact that drys-
tone structures do not require special technical means. The use of drystone walling decreased sharply after
the mid-1900 with the decline of the traditional rural society, mechanization of agriculture and the use of new

means of transportation.

Yet, the contribution of drystone walling to the organization and formation of landscapes and identities has in-
creasingly been stressed at international level. The possibilities for restorations and new constructions keep
growing while the demand for similar constructions extends to new fields of activity (primary production, pro-
tection of the environment, cultural and environmental tourism, etc.) that move on the borderline between tra-

dition and innovation, technique and artistry.

As to the technique itself, both simple and composite structures —mainly closed spaces- show a variety of methods
and forms depending on the materials available in each place and on their end use. Composite structures are
grouped according to the type of roofing. Thus we have structures with 1) spherical domes, 2) cylindrical (barrel)
vaults, 3) flat roofs supported either by walls converging on their upper part or by parallel arches, in order to form the
suitable distances supporting the slabs that will close the opening and will complete the roof. Similar structures are

the circular buildings with a pole at the center (Tinos).

Today, drystone structures in Greece are mainly built by farmers, animal breeders and, sometimes, artisans.
Particularly in the islands, drystone structures (walls, enclosures, closed buildings etc.) are quite widespread. In
the mainland, drystone structures are less visible but just as important for the organization of space. The
maintenance and extension of drystone structures is problematic today. The transfer of know-how to younger
generations is increasingly limited and specialist craftsmen are usually elderly. Yet, at the same time, there is a
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growing recognition of the value of drystone walling for the environment and formation of local identities,
while at the same time its role is promoted as testimony of man'’s toil for the survival of the species.
3. Spaces and means of performance or implementation of the ICH element

Spaces that are associated with the performance/realization of the ICH element:

Drystone structures can be found throughout the countryside, both within settlements and in places outside inhabited
areas. A typical example of drystone structures is the retaining walls of horizontal terraces found in areas with sloped
terrains. Other structures are walls combined with stairs, shelters, storage rooms, cisterns and water passageways,

etc. Also, self-standing closed spaces (huts, kilns, overs etc.).

Equipment, modules and accessories (such as e.g. tools, utensils, uniforms etc.) that are used for the
preparation and the performance of the ICH element:

All the tools used by farmers in order to prepare the soil and transport materials (hoes, rakes, shovels, wheelbar-
rows) are useful in drystone walling. The preparation of structures is made by means of the simplest tools used for
stone quarrying/mining and carving:

1. hammers for the separation of stones

2. lump hammers and wedges, steel tools for the initial treatment of stones

3. chipping hammers, similar to hammers (except that they have pointed rather than rectangular endings), for

the squaring of boulders

4. tooth axes and chisels, steel tools for the smoothening (abrasion) of the surface of boulders

5. L-squares used to shape angles and level structures before the appearance of the spirit level.

6. spirit levels for the leveling of structures

7. trowels for the isolated cases in which mortar was used on the external surface of drystone walls (e.g. coating

of cisterns)

http://ayla.culture.gr/?p=387&lang=en 6/13



25/03/2017 The art of drystone walling | AvAn IToltiotiz KAngovoud

http://5a.arch.ntua.gr/project/4247/5269 (accessed 20.02.2015)

Products or material objects in general (handicrafts, worship or secular vessels, goods, food, etc.) that
are developed as an outcome of the performance or implementation of the ICH element:

The organization of space (structuring of fields and gardens, road network, protection of cultivations and cultivators
from adverse weather conditions, water supply, storage, etc.) achieved through drystone structures (terraces, water
management constructions/hydraulic works, retaining walls, fences, boundary setting works, drystone paving for
passages and stairs) contributes to the improvement of agricultural and livestock production (cereals, pulses, vine-
yards, olive groves, dairy products, by-products, such as wool, olive pomace, wood by-products, etc.). This improve-
ment results from the creation of favorable conditions (humidity, glare, protection from winds, etc.) for the cultivation
or processing (drying, desiccating, etc.) and storage of products (wool, cheese, horticulture, fruits, etc.) by means of

the apt construction of drystone structures to face adverse terrain and weather factors.

In farming areas, drystone structures are used to shelter animals and to provide temporary or seasonal sheltering to
stock farmers. Technical buildings and temporary dwellings in drystone are also used for forestry and other related
activities (logging, charcoaling, limekiln). Drystone structures contribute also to the operation of simple or complex
pre-industrial installations for the in-situ processing of primary products such as olive presses, presses, windmills,

watermills and fulling mills.

4. Transmission of the ICH element from one generation to the next

Description
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Modes and duration of learning / apprenticeship / initiation

Knowledge on the art of drystone walling is transmitted orally from generation to generation, together with its practi-
cal application adjusted to the special conditions of each place. The transmission of the techniques for the shaping
and valorization of rural space occurs during agricultural activities, in which most (young and old) members of a
community participate. The craftsmanship is used during the preparatory phase of these activities for the repair of
threshing floors, small walls, restructuring of pens, etc. The process of learning the art of drystone walling is linked to
the feeling of belonging to a community/society, whilst at the same time it expresses family solidarity and tradition.
However, the art of creating drystone structures is usually included in the general knowledge of a master mason or
builder.

People or institutions that are involved in the transmission of the element
Family, rural community, specialized farmers/craftsmen considered experts and exercising the craft when needed.
IV. History and genealogy of the ICH element

Historical information or regional narrative about the emergence, continuity, presence and adjustments

and/or modifications of the ICH element:

Drystone walling is a building technique known throughout the world. The elements that vary from case to
case are the individual applications, the frequency of drystone structures and the way in which knowledge is
transmitted. Extant historical and archaeological information is limited (Homeric poems, terraces and retaining
walls of palaces, houses, temples and roads belonging to the Classical, Roman or Byzantine eras). The question
of the inclusion of works such as cyclopean structures in the list of drystone constructions remains open.
Reservations stem from the differences in the social environment and the political organization of the groups
that planned and executed these works (presence of a central power that either imposes voluntary or forced

labor or uses manpower with little or no remuneration).

The need for constant maintenance of these works results in their constant restructuring. Consequently, the element
of age pertains mainly to the craftsmanship and much less to the extant structures and constructions. After the mid-
20th century, the craftsmanship and its transmission decline noticeably without however disappearing altogether.
The art of drystone walling continues being used and transferred, as it adapts to several types of terrains and cultiva-
tions, holding back the destructive consequences of water flow and erosion. The direct link between drystone walling
and the natural/cultural landscape is also part of the process of preserving the technique as an element of local iden-
tity. By this we mean the restructuring of the natural space by means of drystone structures, giving that a new ap-

pearance/form to the visible space, according to the way its inhabitants and users understand it.

In Greece, drystone walling — both technically simple structures (partition and supporting walls in rural areas, such
as e.g. the farming areas of Delos), and more demanding structures such as beehive rural constructions — can be
dated back to Antiquity. The older structures still extant today date in general to the Venetian occupation, without ex-

cluding earlier dating (see Triantafyllopoulos, Koutelakis, Sigala etc.)

In Europe, some drystone complexes are traced back to Antiquity (terrace cultivations, road networks, etc.). In the

case of even older megalithic constructions, the issue of their social and political function, as described above, is al-
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ways present. Drystone structures multiply during the 17th and 18th century both in Mediterranean and in northern
countries (England, Scotland, Wales, Scandinavia), boosted by the official recording of land ownership. No system-
atic mapping has been carried out in Greece, also due to the absence of a land registry. The study of drystone
walling in inscribed in the general study of popular architecture.

Historical information on the bearers of the ICH element:

Individuals: Usually, the people involved in drystone walling are the descendants of drystone craftsmen. Drystone

walling is a family tradition which in our days needs protection and preservation.

Group: The ORAMA group has been active since 2012.

Organization: SPS

Fourteen international conferences on drystone have been held in Europe since 1987:

1. In 1987 in Bari (Puglia, Italy), as the result of the love of three people who happened to be born in
Mediterranean countries (among them Greek architect Giorgis Petrakis).

2. In 1990 in Barcelona (Catalufia, Spain), where it was decided to organize meetings every two years.

3. In 1992 at Anogia (Crete, Greece), within the framework of the Integrated Mediterranean Programs (IMP),
with Giorgis Petrakis being the person in charge.

4. In 1994 in Palma (Mallorca, Spain), where the universality of the matter emerged.
5. In 1996 at Triora, Ponte Di Nava, Pontedassio (Liguria, Italy), where it was decided to create the International
Scientific Society for Interdisciplinary studies of Drystone walling (SPS: Société scientifique internationale pour

I étude pluridisciplinaire de la Pierre Séche / Société Pierre Séche)

6. In 1998 at Le Val-Carcés (France), where the International association was officially created with its seat in

France (Le Val, Provence)
7. In 2000 at Peniscola (Castelld, Spain)
8. In 2002 at Viege (Visp—Valais, Switzerland)
9. In 2004 in Mytilini (Lesbos, Greece)
10. In 2006 in Montalban (Aragon, Spain)
11. In 2008 in Locorotondo (Puglia, Italy)

12.In 2010 in Ambleside (Cumbria, Wales)
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13.In 2012 in Ogliastra (Sardegna, ltaly)

14. In 2014 in Al Jadida (Morocco, Africa)
The 15t international conference will be held in 2016 in Argostoli (Cephalonia, Greece).
Updating of data (at least every 5 years):
V. Importance of the element for the Intangible Cultural Heritage
1. Enhancement

The inscription of the element in the National Inventory of ICH will contribute to enhancing the cultural value of the
art of drystone walling, its importance for environmental balance, particularly in the case of areas that suffer from soll
erosion and other adverse weather and soil conditions. Above all, it will highlight it as a form of documentation of the

way in which the relation between man and nature developed over time in Greece.
2. Safeguarding measures (at local, regional or national level):

Several measures could be taken in order to boost the safeguarding of drystone walling. First of all, it is neces-
sary to create local catalogues where the various drystone structures will be recorded, thus creating a national
registry of these monuments. Nevertheless, the most important thing is not to protect drystone structures per

se, given that many of them are, by nature, temporary.

Some drystone structures complexes in other countries have already been inscribed in UNESCO's World Her-
itage List. Among them, the trulli of Alberobello in southern Italy (1996), Portovenere, the Cinque Terre and the
islands (Palmaria, Tino and Tinetto) in Liguria, Italy (1997), the cultural landscape Sukur in Nigeria (1999), the
Alto Douro Wine Region in Portugal (2001), the Landscape of the Pico Islands Vineyard Culture in Portugal
(2004), the Cultural Landscape of the Serra de Tramuntana in Mallorca, Spain (2011), the Konso Cultural Land-
scape in Ethiopia (2011), the rice-paddies in the island of Bali, Indonesia (Cultural Landscape of Bali Province: the
Subak System as a Manifestation of the Tri Hita Karana Philosophy - 2012) and the Vineyard Landscape of Pied-
mont: Langhe-Roero and Monferrato in Italy.

Builders' schools and groups teaching drystone techniques are active in Great Britain, France, Italy,
Switzerland, Spain (Balearic islands etc.), Greece (e.g. Cyclades), Cyprus, etc. In Greece there are few
new drystone constructions and the old structures are rather frequently maintained. The absence of a
specific regulatory framework does not guarantee the systematic restructuring of spaces and the ef-

fective transfer of know-how.

Today, depending on the region, the transfer of know-how is in the hands of associations established within the
framework of local communities for the transfer of knowledge or organized learning and apprenticeship organiza-
tions. Associations, clubs, local administrations award certificates (following exams) in England, Wales, Scotland

(since the early 20th century), Spain, Switzerland (since the 1990s) and France, where certification is recognized by
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the State (since 2010). In Greece and in Cyprus, various groups of stone masons (stone cutters) are active from

time to time, usually within the framework of European programs.

An important place in promoting the art of drystone walling as cultural good is held by the International Scientific So-
ciety for Interdisciplinary studies of Drystone walling (SPS) who, since 1987-1988, has been organizing every two
years international conferences on drystone structures. At local or national level, conferences are also organized by
several agencies, while various European programs have repeatedly dealt with the matter. Finally, the International
Terraced Landscapes Alliance (I.T.L.A.) focuses in particular on terraced cultivations and cooperates with the SPS.
FILLED OUT BY THE SERVICE:
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Available data
Agency:

Type of research:
Type of data:

Inscription of the element in other inventories
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National Inventory— Technical sheet of the element

Place and date of drafting:

Author

Name and surname:

Title:

Accompanying documentary material

Bibliography-archive research:

In situ research-interviews:

Audio recording:

Photo recording:

Video recording:

1 An ICH element is understood to be the realization or accomplishment or performance of activities and actions

forming a distinct ensemble that constitutes a representative expression of ICH.

2 Short presentation (one sentence) of the identity of the ICH element. Henceforth this will be the identity
under which the element will be recognized.

3 ICH domain: The element can pertain to more than one domain.

4 If necessary add a category that is not included in the fields above, e.g. traditional games

5 Key-words allow the recognition of the identity of the element. e.g. ritual, celebration, events, artistic activ-
ity, traditional skills, traditional craftsmanship etc. .

6 Chose which among the categories below does the bearer of the ICH element belong to

7 If this is chosen, you fill in a category that does not exist in the fields above

This entry was posted in Inventory on [http://ayla.culture.gr/?p=387&lang=en] by Maria Sereti.
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