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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Portugal

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Craftsmanship of Estremoz clay figures

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Produção de Figurado em Barro de Estremoz

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	Produção de Bonecos de Estremoz

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	The artisans of Estremoz Clay Figures city of Estremoz, in the Alentejo Region, Portugal. They work by themselves or in partnership with other artisans, which may be family-related.
There are currently 7 workshops in Estremoz where the following artisans model and paint the clay figures:
· Afonso Ginja
· Matilde Ginja
· Célia Freitas
· Miguel Gomes
· Duarte Catela
· Fátima Estróia 
· Maria Inácia Mateus
· Perpétua Sousa
· Ricardo Fonseca 
· Isabel Catarrilhas Pires
· Jorge da Conceição.
They are represented as a group by the UNESCO Centre for the Appreciation and Safeguard of Estremoz Clay Figure (Centro UNESCO para a Valorização e Salvaguarda do Boneco de Estremoz), created in 2015 with the participation of the artisans upon the initiative of Estremoz City Hall.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The manufacture of clay figures exists worldwide, and it is a popular representing local way for communities and artisans to depict their surroundings, daily life, local traditions and beliefs. The production of clay figures in Portugal dates back at least to the 16th century, linked to the creation of nativity scenes.In the last century, small production centres were  acknowledged in Mafra,Viseu (Ribolhos, Molelos and Famazões), Barcelos (Santa Maria de Galegos), Caldas da Rainha, Vila Nova de Gaia (Avintes), Madeira (Madeira e Porto Santo) and Azores (São Miguel).

The production of clay figures is Estremoz dates back to the 17th century and the very characteristic aesthetic features of the figures allow their immediate identification with this production centre.  The clay figures measure between 10 and 30 cm, have long arms and legs, and are dressed either in the regional attires of Alentejo or the appropriate clothing of the religious Christian iconography. 

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Mr
Family name:

Mourinha
Given name:

Luís Filipe Pereira
Institution/position:

Mayor of Estremoz
Address:

Rossio Marquês de Pombal, 7100-513 Estremoz, Portugal
Telephone number:

00351268339204
E-mail address:

presidente@cm-estremoz.pt / cgap@cm-estremoz.pt


	E.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	--

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘other(s)’, specify the domain(s) in brackets.

 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 performing arts

 social practices, rituals and festive events

 knowledge and practices concerning nature and the universe

traditional craftsmanship

 other(s) (     )

	This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element,

c. any specific roles, including gender or categories of persons with special responsibilities towards the element,
d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	The core of Estremoz clay figures is composed of 90 figures, even though the artisans may produce different ones upon request. The traditional figures may be divided into the following themes: Devotion; Rural and Urban World; Carnival; Decorated Pottery. The most popular figures are Presépio de Altar (“Altar Nativity Scene”), Presépio de Três figuras (“Three figures Nativity Scene”), Amor é Cego (“Love is Blind”) and Primavera (“Spring”).

The production of each Estremoz clay figure takes several days (variable drying time depending on the ambient temperature) and the production process follows specific steps: the clay is put on a marble table (or plaque), and the artisan begins to model a figure by using three fundamental elements in clay: a plaque to make the clothes and other accessories, as well as the base where the figure will stand; rolls, to make the body, arms and legs; a ball, to shape the head using face moulds. After assembling all the elements, the artisan finishes the figure’s face and joints with a special tool (teco). When a scene is to be depicted, the several figures and/or elements are glued to the base with clay and dry altogether. From then on they are treated as a unique figure. 
The figure rests for a few days and when it is completely dried is fired in an electric oven at a temperature of 900ºC.
The figure is then painted by the artisan with the specific colours and, after completely dried, is covered with a colourless varnish.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles, including gender or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	Today there is no gender division of labour during the various phases of the figures’ production, which rests solely upon individual preferences and skills. Estremoz Clay Figures are nowadays produced by man and women, most in their 50s and 60s. However, two young artisans thrive to safeguard this tradition.
Mr. Afonso Ginja (1949). Works at his own workshop with his wife Matilde Ginja.
Ms. Matilde Ginja (1953). Paints the Figures produced by Afonso Ginja since 2011.
Ms. Célia Freitas (1966). Works at home with Miguel Gomes, with whom she also produces other contemporary pieces.
Mr. Miguel Gomes (1957). Works at home with Célia Freitas. 

Mr. Duarte Catela (1990). After the passing away of his great-grandmother Quirina Marmelo in 2009 he took over her workshop. Works part-time and by himself.
Ms. Fátima Estróia (1948). Works by herself in her own workshop.
Ms. Isabel Catarrilhas Pires (1955). Works by herself and at home. Displays an original artwork inspired in Estremoz clay figures. 

Mr. Jorge da Conceição (1963). Works by himself in his own workshop. He also displays an original style and artwork inspired in Estremoz clay figures.
Ms. Maria Inácia Sousa (1957). Works with her sister Perpétua Fonseca in their workshop named Irmãs Flores, and her main task is modelling.
Ms. Perpétua Fonseca (1958). Works with Maria Inácia Sousa and her main task is painting.
Mr. Ricardo Fonseca (1986). Apprentice in the Irmãs Flores workshop. Has recently began his own production. 

	(iii) How are the knowledge and skills related to the element transmitted today?

Not fewer than 150 or more than 250 words

	The production of clay figures is transmitted both in the family workshops (oficinas) or/and in professional contexts. The current artisans learned as follow:
Family workshop learning context: Afonso Ginja was taught by his brother Arlindo Ginja in their shared workshop; Duarte Catela learned from his great-grandmother Quirina Marmelo; Jorge da Conceição learned with his grandmother Liberdade da Conceição and his mother Maria Luisa da Conceição; Ricardo Fonseca is learning with his aunts, the sisters Perpétua Sousa and Maria Inácia Fonseca, also known by the nickname Irmãs (Sisters) Flores (Flowers);
Professional workshop learning context: Fátima Estróia and sisters Flores learned from Sabina Santos by working in her workshop. Célia Freitas and Miguel Gomes learned from José Moreira, first in his workshop and then in their respective houses where they replicated the process. The same is true for Isabel Pires, who learned certain techniques in Quirina Marmelo’s workshop.

The number of clay figures’ producers in Estremoz has always been small and the existent practitioners seem to fulfil the current demand. Nowadays, the artisans gladly teach the rudiments of their craft to visitors and in non-formal training initiatives even though there might be some details they keep to themselves. Today the apprentices are usually family members. The artisans willingly participate in awareness-raising activities organised in schools, museums, fairs and other events where they have the opportunity to show how Estremoz clay figures are produced.

	(iv) What social functions and cultural meanings does the element have today for its community?

Not fewer than 150 or more than 250 words

	The Production of Estremoz clay figures is strongly attached to the Alentejo region, since the vast majority of figures depict natural elements, local trades and events, popular traditions and devotions. Among these are figures such as Primavera (“Spring”) or Presépio (“Nativity Scene”). Other figures are born from the artisans’ imagination, such as O Amor é Cego (“Love is Blind”), or Púcaro enfeitado (“Decorated Vase”).
These very popular clay figures are recognised by the local community as part of Estremoz identity and culture. The artisans are cherished and their knowhow is acknowledged by the community and supported by local authorities. The clay figures are part of both museum and private collections – on the one hand, the clay figures are used for decorative purposes since the figures are extremely attractive and appealing; on the other hand, the Portuguese usually display nativity scenes in their homes during Christmas time (presépios), recreating traditional daily life scenes, and Estremoz clay figures are highly appreciated for their variety and originality.

Artisans are frequently invited to represent Estremoz in national and international events such as fairs and exhibitions, since their craft is highly valued and a considered an important identity element linked not only with Estremoz but also to all Alentejo region. The temporal continuity of this handmade non-utilitarian practise (Estremoz’ clay figures are produced at least since the 17th century) demonstrates the importance and meaning of this traditional art.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	The Production of Estremoz clay figures does not contradict national or international legal instruments, is compatible with human and animal rights, and in no way threatens the mutual respect between communities, groups or individuals in Portugal or abroad. Everything in the production process is entirely compatible with sustainable development.
The artisans’ workshops are open to the public so that visitors may watch the craft in first hand, and the workshops provide excellent physical and material conditions for the development of the craft and the well-being of the artisans. Artisans work both at home or on specific workshops, where they have all the materials, instruments and equipments they need. 

From the 17th to the 19th century, women were responsible for the entire production process.  Since the beginning of the second quarter of the 20th century, whenever men were involved in the production they would preferably model, whilst women would paint the figures. Nowadays there is no gender division of labour, even though artisans may prefer to model or paint, according to his/her skills.

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue which respects cultural diversity.

	(vi) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not fewer than 100 or more than 150 words

	At the local and national levels, a better understanding of the Convention and its importance might be achieved with the inscription of the production of Estremoz clay figures in the Representative List and it will certainly raise-awareness to the importance of safeguarding other intangible heritage elements that need attention, as pottery, for example.

At the international level, clay figures craftsmanship is not yet represented in the Representative List and the inscription of Estremoz clay figures production could help foster the appreciation for this widespread practice, its artisans, it’s meaning to local communities and also to intangible heritage as a whole. 

The production of clay figures is a widespread practice well known to most people in the world, and the visibility that the inscription on a UNESCO Convention List brings will undoubtedly be extremely positive to the safeguarding of similar elements at the local, national and international levels.

	(vii) How can inscription encourage dialogue among communities, groups and individuals?

Not fewer than 100 or more than 150 words

	Clay figures are produced in all regions of the world, a fact that points to the significance of this practice to communities with very different cultures, backgrounds and beliefs. It is an old widespread traditional craft that needs little further explanations to be understood.

The inscription of this traditional craftsmanship on the Representative List will foster the acknowledgement and appreciation for the artisans’ work all over the world and may encourage dialogue among different people by exchanging and sharing views related to their daily life and traditions. In this sense, the inscription of the Production of Clay Figures in Estremoz may encourage dialogue based on the respect for cultural diversity but also on shared experiences, since the figures depict scenes that are common to many cultures worldwide, such as people carrying water, taking care of animals, selling farm products or washing clothes, for example. 

	(viii) How can inscription promote respect for cultural diversity and human creativity?

Not fewer than 100 or more than 150 words

	The production of Estremoz Clay Figures reflects the amazing creativity of the different generations that practiced, valued, respected and promoted this particular craft in technical and aesthetical terms.

Even though the figures depict scenes common to many cultures, they also show traits that allow their identification to the particular region of Alentejo, either through their clothes (for instance specific hats, shawls or typical blankets), the products they carry or sell (chestnuts, olives) and activities performed (shepherds eating the traditional food “migas”), thus pointing to the extraordinary diversity among cultures and communities. Figures like “Love is blind” or “Spring” are inspired ways of depicting natural elements and humans feelings.

The production of Estremoz Clay Figures itself may promote respect for cultural diversity and human creativity since it is performed in a very original way (based in the clay ball, rolls and plate), as explained before. 

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	The Estremoz clay figures artisans have ensured the viability and recognition of their craft through several means:
- participation in safeguarding and awareness-raising actions, such as non-formaleducation workshops and pedagogical initiatives organised in partnership with Estremoz Municipal Museum, aiming at awakening talents and enhancing the recognition of Estremoz Figures local identity, both in technical and aesthetical terms;
- Young students from schools across the country, national and foreign visitors and Estremoz Clay Figures admirers are welcomed into the workshops, and the artisans are always willing to explain their work, personal history and the figures characteristics and meaning, thus providing a better understanding of the craft and its products;
- The UNESCO Centre for the Appreciation and Safeguard of the Estremoz Clay Figure was founded in 2015, in close partnership with the artisans and has already developed several relevant activities such as the organisation of two exhibitions in the Municipal Museum and the preparation of an itinerant exhibition to be displayed at local schools to raise awareness among children and teenagers to the need to safeguard this craft;
- Participation in national and international temporary exhibitions, with the goal of improving appreciation, visibility and recognition of this kind of manufacture;
- The artisans participate in local, regional, national and international fairs where they work and show their craft, making it known in technical and aesthetical terms;
- Artisans actively collaborate in safeguarding actions related to inventorying.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 transmission, particularly through formal and non-formal education

 identification, documentation, research

 preservation, protection 

 promotion, enhancement

 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not fewer than 150 or more than 250 words

	The following activities have been developed to safeguard the element with the support of the artisans, local authorities, museums, and research centres, and have contributed very positively towards the visibility and viability of the element:
- Practical educational activities with the purpose of ensuring the safeguard of the element and, promoting the awareness of technical and aesthetical details of Estremoz Clay Figures among the local community, but also with the goal of alerting the artisans to the importance of their role as keepers and transmitters of a living heritage;
- Practical educational activities in Estremoz Municipal Museum for national visitors, to promote the better understanding of Estremoz Clay Figures Craftsmanship;
- Non-formal education actions, with the help of artisans and Centro de Ciência Viva de Estremoz (“Live Science Centre of Estremoz”), aiming at vocational awakening and guidance;
- Estremoz Municipal Museum participated in the survey, investigation and promotion processes related to Estremoz Clay Figures craftsmanship, acting as facilitator among artisans, collectors and research centres;
- Inscription in the National Inventory of Intangible Cultural Heritage and classification as a manifestation of Municipal Interest, as a form of ensuring the craft’s visibility and the recognition of its technical and aesthetical characteristics at a national level;
- Organization of exhibitions with the artisans;
In spite of market pressures from collectors requesting extravagant pieces, artisans are aware that the identity of Estremoz Clay figures should be maintained even though innovations may be appropriate or even desirable. 

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 transmission, particularly through formal and non-formal education

 identification, documentation, research

 preservation, protection

 promotion, enhancement

 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	Proposed measures are aimed at safeguarding the technique and aesthetic of Estremoz' Clay Figures Craftsmanship, whilst promoting the acknowledgement of the artisans:
EDUCATIONAL MEASURES
- Reinforcement of non-formal education initiatives aimed at local youths, with the support of the artisans, to enhance the taste for the Craftsmanship of Estremoz Clay Figures and involve young generations in the safeguarding of this tradition through better knowledge and the production of clay figures. 
Investment: 45.000€.

- Extra-curricular activities during primary school to raise awareness about “local identity and traditions (especially Estremoz Clay Figures craftsmanship), to foster the acknowledgement and appreciation due to artisans and craft, and to discover and awaken vocations. The initiative will be developed with the support and partnership of local schools, teachers, artisans and the UNESCO Centre for the Appreciation and Safeguard of the Estremoz Clay Figure. 
Investment: 15.000€.
APPRECIATION AND SAFEGUARDING MEASURES
- Estremoz City Hall, with the technical collaboration of the UNESCO Centre for the Appreciation and Safeguard of the Estremoz Clay Figure and the Alentejo Regional Directorate for Culture, will implement an Interpretative Centre of Estremoz’ Clay Figures, with a strong educational component, featuring non-formal educational workshops and a Estremoz Clay Figure Artisans Incubator, where spaces will be made available for the establishment of workshops designed for young people who wish to work in this kind of handcraft. The goal is to provide free working spaces, where young people can experience this practice, with guidance from the current artisans and eventually start of a career in clay modelling. It is foreseen that every 5 years the workshops are allocated to a new group of young artisans.
Investment: 600.000€.
- Creation of a Estremoz Clay Figures itinerary in partnership with Estremoz City Hall, Joaquim Vermelho Municipal Museum, the Estremoz Tourism Office and the artisans, where the later explain the craft to visitors in their workshops.
Investment: 20.000€.
- Organisation of temporary exhibitions in the Municipal Museum of Estremoz and in museums outside the municipality, as well as support to the participation of artisans in local, national and international events to ensure the acknowledgement and visibility of the element. 
Investment: 10.000€.

- Estremoz City Hall, in partnership with the UNESCO Centre, the local museum and the artisans, will analyse the benefits to safeguarding through certification processes to assess whether the certification of the craftsmanship of Estremoz Clay Figures, might protect artisans and their know-how vis-a-vis industrial production. Certification adds value to products and brings recognition to traditional artisans and their respective creations, but it must not impair innovation and creativity. 
Investment: 2.500€.
- Estremoz City Hall, in collaboration with the Portuguese Association for the Safeguard of Intangible Cultural Heritage, will organise in Estremoz, during 2017, the 3rd Encounter of Alentejo Intangible Cultural Heritage (3as Jornadas de Património Cultural Imaterial do Alentejo) on the subject of “Pottery of Alentejo, Safeguarding and Appreciation Initiatives”. 
Investment: 2.500€.
PUBLICATION, DOCUMENTATION AND RESEARCH MEASURES
- A film in digital support about the modelling techniques of each of the 90 Figures that constitute the current core of the craftsmanship of Estremoz Clay Figures will be made to register the elements’ technical and aesthetical characteristics. The film will be accessible to the public in the Municipal Museum of Estremoz and internet (municipality official website)
Investment: 5.000€.
- Research will be accomplished with the support and participation of artisans, the Municipal Museum of Estremoz, research centres, researchers and universities, to ensure the better knowledge, visibility, recognition, appreciation and viability of the element. For example, the Hercules Centre of the University of Évora, currently investigates the composition of ancient inks used by artisans to paint Estremoz clay figures
Investment: 5.000€.
- Production of a monographic work about the craftsmanship of Estremoz Clay Figures, with the involvement of the community, researchers and other agents interested in safeguarding the practice. 
Investment: 10.000€.
ENTITIES INVOLVED IN THE SAFEGUARDING PLAN
Estremoz City Hall and the artisans, with the technical support of the UNESCO Centre for the Appreciation and Safeguard of the Estremoz Clay Figure, the Municipal Museum of Estremoz, the General Directorate for Cultural Heritage and the Alentejo Regional Directorate for Cultural, are the entities directly involved in the definition and implementation of the above-mentioned safeguarding measures.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	The plan’s safeguarding measures will take place between 2016 and 2021, continuing through latter years, and will be financially ensured by Estremoz’ City Hall, through its own funds and by application to European funds. A total amount of 715.000€ is foreseen to be allocated to safeguarding measures:
1. Educational Measures
Total Costs: 60.000€
2. Appreciation and Safeguarding Measures
Total Costs: 635.000€
3. Publication, Documentation and Research Measures
Total Costs: 20.000€

A significant amount will be invested in the implementation of the Interpretative Centre of Estremoz Clay Figures because it is a project that aims to enhance the artisans life stories, so that they understand and recognize their vital role in the safeguarding and in the transmission of this art, as well as to give the visitor a deep knowledge of Estremoz clay figures, its history, modeling and aesthetic. We also wish to encourage new artisans, by creating free workshops spaces and helping the new craftsmen in the modeling and aesthetic study of Estremoz clay figures, with the support of the current craftsmen. These objectives aim at making this Interpretive Center an interactive space for the valorization, safeguarding and knowledge acquisition, using resources such as photos, texts, multimedia, and clay figures displays, and encouraging artisans to share their knowledge.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures, including in terms of gender roles, and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	The manufacturers of Estremoz Clay Figures, participated in the study and development phases of the Safeguarding Plan, and will collaborate in its implementation. Their involvement was achieved through the Municipality of Estremoz and the UNESCO Centre.

The artisans involvement  in implementing the Safeguarding Plan will be accomplished as follows: 
- As trainers in non-formal educational activities, together with technical specialists from the municipality of Estremoz, namely from the Museum of Estremoz and other partner entities;
- Partners in the “Memory and Identity” project for local schools, helping to draft the work plan and participating in the non-formal training process;
- By participating in the definition and implementation of the Estremoz Clay Figure Itinerary, promoting visits to their workshops and performing demonstrations of their craft; 
- By collaborating in actions aimed at raising awareness towards Estremoz Clay Figures, promoted by the Alentejo Regional Directorate for Culture, the Municipality and by other partners, through active participation, namely in fairs, exhibitions, conferences, documentaries, live showcases, and others;
- Through participation in Estremoz Handcrafts Fair, live showcasing in the space that will be created specifically to highlight their role in the context of regional handcrafts;
- Through participation in specific activities promoted by the UNESCO Centre for the Appreciation and Safeguard of Estremoz Clay Figures.

- By participating in research studies and projects aimed at improving the knowledge, recognition, visibility and viability of Estremoz Clay Figure Craftsmanship, by sharing their knowledge and expertise with specialists and researchers.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Câmara Municipal de Estremoz (Municipality of Estremoz)
Name and title of the contact person:

Luís Filipe Pereira Mourinha, Mr
Address:

Rossio Marquês de Pombal, 7100-513 Estremoz, Portugal
Telephone number:

00351268339204
E-mail address:

presidente@cm-estremoz.pt / cgap@cm-estremoz.pt
Name of the body:

Centro Unesco para a Valorização e Salvaguarda do Boneco de Estremoz (UNESCO Centre for the Appreciation and Safeguard of the Estremoz Clay Figures)
Name and title of the contact person:

Hugo Alexandre Nunes Guerreiro
Address:

Largo Dom Dinis, 7100-509 Estremoz, Portugal
Telephone number:

00351268339219
E-mail address:

centro.unesco.bonecos@cm-estremoz.pt 
Name of the body:

Direção Regional de Cultura do Alentejo (Alentejo Regional Directorate for Culture)
Name and title of the contact person:

Ana Paula Amendoeira, Dr
Address:

Rua de Burgos nº 5, 7000-863 Évora, Portugal
Telephone number:

00351266769450
E-mail address:

info@cultura-alentejo.pt 


	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages, including the role of gender. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	Estremoz City Hall coordinated the process of elaborating the nomination for the inscription of the craftsmanship of Estremoz clay figures in the Representative List of the Intangible Heritage of Humanity, with the participation of the local artisans and regional authorities such as the Alentejo Regional Directorate for Culture and the UNESCO Centre for the Appreciation and Safeguard of the Estremoz Clay Figure. 

Estremoz City Hall organized several meetings with all the artisans to explain the nomination procedures and the aims of the inscription in the Representative List. The artisans wholeheartedly embraced the project from the very beginning, and gave their consent for the submission of the nomination, demonstrating a sound interest in the inscription of their know-how in the Representative List as a form of acknowledgement, appreciation and safeguarding of the Estremoz clay figures production. 

The artisans fully collaborated in the definition of the Safeguard and Appreciation Plan, which has been in effect since 2014, when the Production of Estremoz Clay Figures was declared of Municipal Interest. They also participated in the works that led the inclusion of the craft in the National Inventory for Intangible Cultural Heritage, in 2015. Moreover, the artisans were glad to take part in researches and studies concerning the production of Estremoz Clay Figures that were accomplished by specialist of the Municipal Museum of Estremoz. The artisans also actively participated in temporary exhibitions and craft fairs, and willingly acted as trainers in non-formal educational initiatives carried out by the Municipal Museum.
The local and regional communities have also been kept informed of all developments concerning the preparation and submission of the nomination to UNESCO with the help of the local media. Presentations on the subject took place in several events since 2012 including in the 1st Encounter of Alentejo Intangible Cultural Heritage (1as Jornadas de Património Cultural Imaterial do Alentejo), which took place on February 2014 in Alandroal.
The Alentejo Regional Directorate for Culture and specially the General Directorate for Cultural Heritage, through its Division of Immovable, Movable and Intangible Heritage (DIMIH), also participated in the nomination process from the beginning, helping with the necessary proceedings and technically supporting the several phases of the process.

On the one hand, the Alentejo Regional Directorate for Culture has cooperated in several initiatives to enhance and promote the craft and artisans, for instance by including reference to the Production of Estremoz Clay Figures in exhibition and projects.

On the other hand, the General Directorate for Cultural Heritage and DIMIH technically supported the inscription of the Production of Estremoz Clay Figures in the Nacional Inventory, a process that preceded and informed the elaboration of this nomination. 
Finally a technical team from Estremoz Municipality and the Municipal Museum of Estremoz, have been actively working on this project with the artisans since 2012. More recently, the creation of the UNESCO Centre for the Appreciation and Safeguard of the Estremoz Clay Figures has facilitated the dialogue among all people and entities involved.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French.
Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained and what form they take. Indicate also the gender of the people providing their consent.
Not fewer than 150 or more than 250 words

	The community involved, the Estremoz Municipality and Alentejo Regional Directorate for Culture, fully endorse the nomination of the element. They confirmed this with support letters, has it follows:

1. Individual consent from every Estremoz clay figure manufacturer and courtesy English translation:

· Mrs. Maria Inácia Fonseca Mateus– artisan who models and paints 

· Mr. Ricardo Fonseca– artisan who models and paints 
· Mr. Afonso Ginja – artisan who models 
· Mrs. Matilde Ginja– artisan who paints 

· Mrs. Perpétua Sousa– artisan who sometimes models, but always paints 
· Mrs. Isabel Catarrilhas Pires– artisan who models and paints 

· Mrs. Fátima Estroia– artisan who models and paints 
· Mrs. Célia Freitas – artisan who models and paints 
· Mr. Miguel Gomes– artisan who models and paints 

· Mr. Jorge da Conceição– artisan who models and paints 
· Mr. Duarte Catela– artisan who models and paints 

2. Consent from the Mayor of Estremoz, Mr. Luís Mourinha, and courtesy English translation.
3. Support letter from the Director of the Alentejo Regional Directorate for Culture, Ms. Ana Paula Amendoeira, and courtesy English translation.
4. Certificate of the Municipal Assembly of Estremoz, and courtesy English translation.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words 

Not fewer than 50 or more than 250 words

	The craftsmanship of Estremoz clay figures is not restricted by any consuetudinary practice limiting access in terms of learning process, or any other, to this typology of handcraft, imposed by the artisans, its primary knowledge-holders. 
Its registration, and the established Safeguard Plan, respect access to the elements’ crafting specificities, as well as its knowledge transmission.
Estremoz artisans have a specific technique, combined with an original aesthetic, which has been transmitted from generation to generation since at least the 17th century, and which is only accessible by learning from the manufacturers, generally during apprenticeship or in non-formal training actions.


	4.d.
Concerned community organization(s) or representative(s)

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity

b. 
Name and title of the contact person

c. 
Address

d. 
Telephone number

e. 
E-mail

f. 
Other relevant information

	Designação: Centro UNESCO Para a Valorização e Salvaguarda do Boneco de Estremoz
Responsável Geral: Hugo Alexandre Nunes Guerreiro
Morada: Museu Municipal de Estremoz, Largo D. Dinis, 7100-509 Estremoz
Telefone: 00351268339219
Email: centro.unesco.bonecos@cm-estremoz.pt
Designação: Oficina de Afonso Ginja e Matilde Ginja
Artesãos: Afonso Ginja e Matilde Ginja
Morada: Rua Direita nº7, 7100-535 Estremoz
Telefone: 00351936 605 111
Designação: Oficina de Célia Freitas e Miguel Gomes
Artesãos: Célia Freitas e Miguel Gomes
Morada: Monte Novo da Palma, Fonte do Imperador, 7100-052 Estremoz
Telefone: 00351924224973
Designação: Oficina de Duarte Catela
Artesãos: Duarte Catela
Morada: Rua do Arco de Santarém nº4, 7100-539 Estremoz
Telefone: 00351268 081 829 / 00351268 323 080
Designação: Oficina de Fátima Estróia
Artesãos: Fátima Estróia
Morada: Rua Narciso Ribeiro nº62, 7100-554 Estremoz
Telefone: 00351268323441
Designação: Oficina de Irmãs Flores
Artesãos: Maria Inácia Mateus, Perpétua Sousa e Ricardo Fonseca 
Morada: Largo da República, nº 16 A, 7100-108 Estremoz
Telefone: 00351268 323 350 / 00351268 324 239
Designação: Oficina de Jorge da Conceição
Artesãos: Jorge da Conceição
Morada: Rua Brito Capêlo nº35, 7100-518 Estremoz
Telefone:00351933803566

Designação: Oficina de Isabel Catarrilhas Pires
Artesãos: Isabel Catarilhas Pires
Morada: Bairro da Salsinha Lote 37, 7100-102 Estremoz
Telefone: 926943974

	5.
Inclusion of the element in an inventory

	For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

a. Indicate below: 
· when the element has been included in the inventory, which should be prior to the submission of the nomination to the Secretariat (31 March),
· its reference, 
· the inventory in which the element has been included, 
· the office, agency, organization or body responsible for maintaining that inventory,

· how the inventory has been drawn up ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11(b) of the Convention), and including in terms of the role of gender 
· how the inventory is regularly updated (Article 12 of the Convention).

b. Documentary evidence shall also be provided in an annex demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different. The extract should be, for example, the inventory record or file for the nominated element, including its description, location, community(ies), viability, and so on. It may be complemented by a reference below to a functioning hyperlink through which such an inventory may be accessed, but the hyperlink alone is not sufficient.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Not fewer than 150 or more than 250 words

	As indicated in Decree-Law 149/2015 of 4 August, and in Decree-Law 115/2012 of 25 May, it is the responsibility of the General-Directorate for Cultural Heritage to coordinate, at a national level, the various initiatives to be developed within the scope of Safeguarding the Intangible Cultural Heritage.
The National Inventory for Intangible Cultural Heritage has been accomplished in accordance to articles 11 and 12 of the Convention for the Safeguard of the Intangible Cultural Heritage.
The inventorying process was concluded on the 20th April 2015, published in the Portuguese Official Journal (2nd series, 88, 7th May 2015) through Notice 83/2015. 

The Inventory of the Production of Estremoz clay figures is accessible online, on the website: http://www.matrizpci.dgpc.pt/matrizpci.web/home.aspx
Inventorying was performed by Hugo Guerreiro, Director of the Municipal Museum of Estremoz with the participation of the artisans through interviews and constant interaction spanning the whole process. The artisans also collaborated by, sharing relevant documentation related to Estremoz clay figures, such as photos, price lists, figure sets and assembling schematics, among other material. 
As set by Article 18, Decree-Law 149/2015, 4 August, the inventory shall be reviewed every 10 years, and the Municipality of Estremoz, through its Municipal Museum, shall be responsible for this reviewing process.
In attachment is a copy of the inventory of the Production of Estremoz clay figures in Portuguese and a courtesy translation in English.

	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	
documentary evidence of the consent of communities, along with a translation into English or French if the language of concerned community is other than English or French


documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different


10 recent photographs in high definition


cession(s) of rights corresponding to the photos (Form ICH-07-photo)


edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French


cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audio-visual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	ABELHO, Azinhal, 1964, “Barros de Estremoz”, Lisboa, Edições Panorama.
BORRALHO, Álvaro António Gancho, 1993, “As Artes do Barro. Contribuição para o estudo dos Bonecos de Estremoz”, Dissertação de Tese de Licenciatura em Sociologia vertente de Sociologia da Cultura. ISCTE, Lisboa. [fotocópia]
CALADO, Rafael Salinas, 2005, “O Figurado Conhecido por Bonecos de Estremoz”, in Figurado Português de Santos e Diabos está o Mundo Cheio, Porto, CMM, pp.155-177.
GUERREIRO, Hugo, 2006, “Appunti sui presepi in Portogallo”, in XVII Mostra del Presepe, Grottaglie, Città di Grottaglie, pp. 35-48.
GUERREIRO, Hugo, 2004, “Barrística de Célia Freitas e Miguel Gomes”, Estremoz, Câmara Municipal de Estremoz.
GUERREIRO, Hugo, 2004, “Barrística de Isabel Pires”, Estremoz, Câmara Municipal de Estremoz.
GUERREIRO, Hugo, 2012, “Bonecos de Estremoz Marcas de Autor da Família Alfacinha 1934-2012”, in Cadernos de Estremoz, Estremoz, Câmara Municipal de Estremoz, nº3.
GUERREIRO, Hugo, 2011, “Estremoz e os seus Bonecos: figurado em cerâmica de Duarte Catela”, Estremoz, Câmara Municipal de Estremoz.
GUERREIRO, Hugo, 2004, “Irmãs Flores: Barrística e Faiança de Estremoz, Estremoz”, Estremoz, Câmara Municipal de Estremoz.
GUERREIRO, Hugo, 2012, “Legendary Ceramics of Estremoz, Portugal, Focus on the Nativity”, in Creche Herald, Philadelphia, Friends of the Creche, vol.16, Nº3, pp.5-7.
GUERREIRO, Hugo 2013, "Legendární keramické betlémy z Estremozu (Portugalsko), in Betlemář “, in Journal of Society of Czech Friends of Nativities, sl, nº37.
GUERREIRO, Hugo, 2004, “Quirina Marmelo: Barrística de Estremoz”, Estremoz, Câmara Municipal de Estremoz.
MATOS, Hernâni, 2013, “José Maria Sá Lemos e o esforço de revitalização do Boneco de Estremoz”, Estremoz, Edição do Autor. 
OLIVEIRA, José Fernando Reis de, 2015, “Bonecos de Estremoz: Etnografia e Arte”, Lisboa, By The Book.
PARVAUX, Solange, 1968, “La Céramique Populaire du Haut-Alentejo”, Paris, Presses Universitaires de France, pp.164-170.
PERDIGÃO, Teresa, 2003, “Tesouros do Artesanato Português: Olaria e Cerâmica”, Lisboa, Verbo, Nº3, pp.142-157.
VERMELHO, Joaquim, 1990, “Barros de Estremoz”, sl, Limiar.
VERMELHO, Joaquim, 2010, "O Figurado de Estremoz" in Olaria: Estudos Arqueológicos, Históricos e Etnológicos, Barcelos, Câmara Municipal de Barcelos, 2ªSérie, nº4, pp.56-66.
VERMELHO, Joaquim, 2000, "Olaria e Barrística de Estremoz" in Artesanato da Região do Alentejo, Évora, Instituto de Emprego e Formação Profissional, pp.105-107, 114-125,149-152.
VERMELHO, Joaquim, 2005, “Sobre as cerâmicas de Estremoz”, Lisboa, Edições Colibri/Câmara Municipal de Estremoz.

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Luís Filipe Pereira Mourinha
Title:
Mr
Date:
22 September 2016 (revised version)
Signature:
<signed>
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