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	A.
State(s) Party(ies)
	

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.
	

	Colombia and the Bolivarian Republic of Venezuela

	B.
Name of the element
	

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters
	

	Colombian-Venezuelan llano work songs 

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language, corresponding to its official name in English or French (point B.1).

Not to exceed 200 characters
	

	Cantos de trabajo de llano colombovenezolanos

	B.3.
Other name(s) of the element, if any
In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.
	

	Vaquería (Husbandry) Songs (Colombia)

Llano work songs (Venezuela)
Herding and milking songs(Venezuela)
Cattle songs (Colombia)

	C.
Name of the communities, groups or, if applicable, individuals concerned
	

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words
	

	The llaneros, men and women who populate the Orinoco basin, and specifically those communities born in this region of plains who practice a form of animal husbandry that appeared during the occupation of this geographic area to give rise to a culture nourished by Hispanic, Native American and African contributions.
The community concerned consists of the general population of the Llanos as well as of members of cultural associations, traditional artists, local actors and academic researchers in various disciplines, among other stakeholders. However, it is the practitioners of the trabajo de llano or Llano work, in the forms and modes which are alive today, who are to be considered the primary bearers: i.e. farm, ranch and livestock workers who are responsible for the management of the livestock while in a herd or individually in the milking; likewise it includes adults and young people with expertise in documentation, promotion and transmission of the element.

	D.
Geographical location and range of the element
	

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.

Not to exceed 150 words
	

	The element is practiced and heard in the region of the Eastern Plains or Llanos Orientales of Colombia and the Central Western Plains or Llanos Centro Occidentales of Venezuela – in the inter-tropical savannas of the Orinoco River basin. In Colombia, the Llanos cover an area of 150,000 square kilometers. The practice of the songs is concentrated in an area of 84,000 square kilometers with an altitude between 500 and 100 meters above sea level, ,crossed by rivers that originate in the East Andes. This region is divided administratively in 4 departments (Arauca, Casanare, Meta and Vichada), with one of the lowest population densities of the country and the continent (less than 10 inhabitants per square kilometer). .
In Venezuela, the Llanos region covers 280,000 square kilometers;; however, the area of interest is distributed in part of Portuguesa, Cojedes, Barinas, Guárico and Apure, with an altitude rarely exceeding 300 meters above sea level, and a population density of less than 5 inhabitants per square kilometer..
The bi-national region known as Los Llanos, The Plains, covers roughly 500,000 square kilometers (one-third of which corresponds to Colombia and two-thirds to Venezuela). Cattle and horses (along with other species of domestic animals) arrived with the Europeans in the sixteenth century and formed the basis of a pastoralist economy well suited to the geomorphologic and environmental conditions of this region of the Americas.

	E.
Domain(s) represented by the element
	

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets. 
	

	 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 
 FORMCHECKBOX 
 performing arts
 FORMCHECKBOX 
 social practices, rituals and festive events 
 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe
 FORMCHECKBOX 
 traditional craftsmanship 
 FORMCHECKBOX 
 other(s)

	F.
Contact person for correspondence
	

	F.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.
	

	Title (Ms/Mr, etc.):
Mr

Family name:
Escovar Wilson-White

Given name:
Alberto

Institution/position:
Ministry of Culture
Address:
Carrera 8 no 8-55, Bogotá, Colombia

Telephone number:
571-3424100

E-mail address:
aescovar@mincultura.gov.co


	F.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.
	

	VENEZUELA

Title (Ms/Mr, etc.):
Mrs  

Family name:
         Toledo

Given name:
          Maria Ismenia

Institution/position:
Centro de la Diversidad Cultural. UNESCO liaison Office Coordinator

Address:
                   Centro de la Diversidad Cultural, Qta Micomicona, Av. Zuloaga con calle 
América, Los Rosales, Caracas - Venezuela 

Telephone number:
+58 212 6939845

Fax number:
         +58 212 6935655 

E-mail address:
          mitoledot@gmail.com
COLOMBIA

Title (Ms/Mr, etc.):
Mrs  

Family name:
         Flórez

Given name:
         Ruth

Institution/position:
Ministerio de Cultura de Colombia, Grupo de Patrimonio Cultural
                                      inmaterial

Address:
                  Carrera 8 no 8-55, Bogotá, Colombia

Telephone number:
+57 1- 3424100

Fax number:
         +57 1 -3424100

E-mail address:
         rflorez@mincultura.gov.co

	1.
Identification and definition of the element
	

	For Criterion U.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element,

c. any specific roles, including gender or categories of persons with special responsibilities towards the element,

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;
b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.
Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

Not fewer than 750 or more than 1,000 words
	

	The llano work songs are a practice of vocal communication that emerged from the close relationship established by human communities with cattle and horses, and from the knowledge that was acquired during the process of constructing the social and productive landscape of the Llanos region.
They are made up of tunes sung individually a capella, whose melodic lines can be extended at will by the singer, with little obedience to rhythm or measure. The songs are structured around texts whose basic ​​– but not only – form is the octosyllabic quatrain, with assonance in the second and fourth lines.
The songs find expression in two genres, each associated with a specific activity: herding and milking. Herding songs are used for the management of the herd while it is moving in the open savannas; to the human voice can be added the sound of the guarura (the shell of Strombus gigas or other large snails) or cattle horns. In the milking songs, appellative statements next to the name of each cow make up the background for the lyrics. Often this name, contained in the strophic text of the song itself, is recognized both by the cow and by her calf at the time of the call.
The Colombian-Venezuelan llano work songs are inserted in the traditional animal husbandry system of the Llanos, an economic, social and cultural practice governed by its own customary codes, whose core is the vaquería (a set of tasks that fall within the cycles of the climate year and are aimed toward the appropriation and distribution of the livestock resource). This system is in harmony with the environmental conditions and the dynamics of nature, and it involves various tasks: the caballiciada or preparation of the horses as vital means of labor; the pique y rodeo (the gathering of the cattle, spread out in vast tracts of land); the aparte or selection and distribution according to the uses and different owners; the hierra or branding, and the marking of animals in their ear as a form of identification; castration, the selection of calving cows for milking and of animals unfit for breeding. This production cycle ends with the return of the remaining cattle to an open range life in the plains until the next vaquería.

Together, these activities constitute what is called the trabajo de llano, or Llano work; Herding and milking stand out by the fact of having given rise to the vocal expressions that accompany the workers’ toil and are indispensable for its efficient fulfillment (herding songs, milking songs, calls, whistles, shouts and japeos).
There are two qualities to highlight, related to the cultural context in which the llano work songs are produced. The first one is the extent of their vocabulary and their expressive phraseology, which configure, within the dialectal form of the Spanish of the Llanos, a real techno-lect, suitable for accurately expressing the different operations required by the task at hand. This vocabulary is found in the songs that accompany llano work, as in this herding couplet: Ajila, ajila novillo / por la huella ‘el cabrestero / que te llevan para el Centro / lejos de tus comederos. (Get in line, get in line, my steer/ By the footmark of the halter man / They are taking you to the Center / Away, away from your feeder). And this milking song: Pato Real, Pato Real… / Soltame dentro ‘el chiquero / a la vaca Pato Real / mansita de rejo suelto / aquí la vengo a ordeñar… / Pato Real, póngase la vieja Pato Real. (Pato Real, Pato Real… / Let loose inside the pen / The cow called Pato Real / So tame, no need of a noose / Here I come to milk her… / Pato Real, come yourself, old Pato Real).

A second quality is the integrating hability of the culture of the Llanos, within which different spheres of human activity overlap and are bounded together: work and leisure, effort and rest, duty and entertainment, all of which have blurred borders between them, leading to large overlays that allow for a specific task to be carried out with playful spirit. This applies, for example, to the tasks in the open plain, where the chase and capture of a wayward cow can be a source of fun and an opportunity for the display of skill, not the least in singing the herding song associated to the endeavor. This is also the case of a typical task in an enclosure, such as milking, where the song indubitably serves for the singer’s own expression, while also cementing the relationship between human and animal, and having the practical effect of facilitating the extraction of milk and increasing its volume.
The llano work songs are inspired by everyday life and are learned from childhood, as boys and girls acquire the knowledge of traditional livestock practices. The songs accustom the cattle to the human presence, facilitate its handling in the different tasks it is subjected to – even to the point of making it fully tame, as in the milking, where the relationship between animal and human is constant and close.
The specific activity from which the herding songs emerge is the bringing of the cattle from the raising sites to the places of sale. Workers sing to the herd to make it ajilar (get in line), to appease it in order to move expediently through the open plains, where the ancient custom of herding has made roads that trace real livestock routes. The cabrestero (halter man) leads the way, followed by the vaqueros (cowboys), who may be called, according to their position in relation to the herd, as punteros (lead men), traspunteros (middle men), or culateros (rear men), each group led by a foreman; the management of the herd  is sometimes assisted by one or more madrinero (godmother) bulls or steers.
When there were only dirt roads for travel on horseback or on foot, without a glimmer of a future with roads for motor vehicles, the length of the routes varied according to region. It was usual to have travels of several hundred kilometers, and such journeys – true expeditions that required somewhat complex logistics –, could last for weeks across the vast plains connecting the territories of Colombia and Venezuela. The main routes were those of the San Camilo mountain (Venezuela) and the camino real (royal road) from Arauca to Villavicencio (Colombia).
During the marches, on certain nights it was necessary to keep a watch on the herd with songs, especially if the place of confinement did not offer enough security to prevent barajustes (stampedes). In the long hours of travel, herding songs recounted the incidents during the way and gave echo to events from neighboring herds, settlements, festivals and markets, thus playing a vital role in fostering communicative cohesion.
Even today, the activity of milking, which begins at dawn, is an everyday household reality, where men, women and children get involved. It is accompanied by the singing of milking songs with lyrics that often reach high poetic flights, both spontaneous and inherited from the tradition of popular poetry.
The llano work songs, in their practical and festive dimensions, is a cultural manifestation that vividly reflects the natural world, while at the same time highlighting aspects of national character and regional identity. The songs cover a diversity of issues, from the purely descriptive and narrative to high degrees of poetic tension, passing through the picaresque and affective, the playful and elegiac; they give an intimate vision of home and an effusive externalization of the feelings that the savanna produces. They thus entail a creativity that combines, not infrequently, a spontaneous improvising impulse and the timely use of the Spanish poetic tradition, long and deeply entrenched in the Llanos.
Transmitted by the oral tradition, these songs are repositories of the individual and collective stories of the llaneros; they fuse the paths of ordinary people, the minutiae of their daily life, their deeply rooted connection to the biophysical environment – the scenery of the endless savannas – and to the resources that, wisely used, have helped them develop a peculiar form of pastoral society, and ensure, with every new century, the continuity of a mode of life linked to the animal husbandry of the Llanos (which is founded on a deep knowledge of the natural surroundings and respect for the environment and its balances).
These songs, although inseparable from the imperatives of survival, transcend the utilitarian and economic human view on nature, and offer one that is enriched with cognitive, aesthetic and spiritual elements, which always show up in a cultural representation of reality. Moreover, the songs give the human actor a place in the harmonious whole of animate and inanimate objects, and of the processes and behaviors that make up the totality of nature.
Furthermore, the llano work songs are a witness, in the territories they cover, to the historical changes occurred under the impact of the less benign forms of modernity: developmentalism, centralization, hyper-planning, etc.
Finally, they unite the will of a people to perpetuate the knowledge and the memories that give meaning to their way of life; that provide continuity and meaning to a past that strives to enter a new era without giving up its signs of identity nor the effectiveness of its forms of representation of reality, nor its practices, where production and life are mutually harmonized and served. All this over periods of demanding adjustments, resistance to compulsory assimilation and the affirmation of gained cultural rights in a dynamic context of increasing multiculturalism.

	2.
Need for urgent safeguarding

	For Criterion U.2, the States shall demonstrate that ‘the element is in urgent need of safeguarding because its viability is at risk despite the efforts of the community, group or, if applicable, individuals and State(s) Party(ies) concerned’.
Describe the current level of viability of the element, particularly the frequency and extent of its practice, the strength of traditional modes of its transmission, the demographics of its practitioners and audiences and its sustainability.

Identify and describe the threats to the element’s continued transmission and enactment and describe the severity and immediacy of those threats. The threats described here should be specific to the element concerned, not generic factors that would be applicable to any intangible heritage.

Not fewer than 750 or more than 1,000 words

	In both Colombia and Venezuela, where the Llanos occupy a vast territory, the presence or absence of the work songs, as well as the changes in their use and meaning, offer a testimony to the profound changes that have hit the Llanos during the process of articulation with the rest of the national territory, as well as to the challenges coming from the global tide that promotes the economic integration of the regions.
In this sense, the llano work songs have gradually been affected by economic, political and social processes that exceed the local, regional and even, in some cases, the national level. These rapid and profound changes, in modifying the rich llanero cultural universe, have significantly weakened the element, resulting in its slow oblivion and neglect.
The dynamics of territorial integration in each of the countries, promoted mainly from the capital and peripheral regional centers, have carried our transformations that were costly for the Llanos. In particular, ambitious government plans conceived from a developmental perspective have launched large irrigation and oil and gas extraction projects, as well as large-scale monocultures for bio-fuels and other actions of an agro-industrial bend. These activities have led to changes in the livestock vocation of the land and its subsequent use, and in ownership systems – changes not always carried out in a spirit of social justice. They have brought about also environmental destruction on a large scale, and, ultimately, a considerable alteration, if not the total fracture, of the basic cultural patterns of traditional life in the Llanos.
Thus, the social, cultural and natural sites where the songs were current have been modified by the combined effect of at least four factors: the delimitation of the properties (ranches and estates) through the widespread use of barbed wire; the construction of an extensive road network; the large-scale introduction of economic activities diverging from traditional husbandry; and changes in the legal configuration of land tenure. Additionally, in the case of Colombia, a protracted armed conflict that has devastated the region for decades, resulting in the abandonment of the ranches, a scattered population and the weakening of social structures.
In some places these transformations have been radical and irreversible, which has led to a lack of interest in the values, knowledge and techniques contained in llano work and the progressive abandonment of traditional productive activities, resulting in the loss of the many cultural expressions associated with this centuries-old way of living.
In this manner, the pressure generated by changes in land use and economic needs bring as a consequence the abandonment of traditional farming and self-subsistence activities, pushing the new generations on the search for other work opportunities, which most likely will place them far away from their native savannas.
Similarly, the displacement of the population from the ranches and farms located in remote rural areas to the urban centers has also been hastened by the need of access to education, health and technology services. This has led to a loss of interest in the daily productive tasks associated with the Llano, to a lack of social recognition for the bearers and, consequently, to the increasing difficulty of the intergenerational transmission of the work songs as a living practice.
To the factors already mentioned, we have to add the alterations in the demographic composition of llanero society and its territorial dispersion in the vast region of the plains, which increases the challenges associated with the element when it comes to its teaching and transmission. This is due, on the one hand, to the decline in numbers of the primary bearers’ population – which is the guarantor of the collective memory of a territory whose history is transmitted from voice to voice; on the other, to the rapid growth of a young population upon which the stimuli of modernity – that are foreign, if not explicitly opposed to the llanero tradition – are always acting.
Thus, the llano work songs face various levels of viability. In Colombia, there have been changes in the lyrics and tones of the musical performance and there are disparities in the state of emergency of each genre. While herding songs, used in the vast spaces of the savanna, are today seriously threatened, those linked to domestic spaces and everyday tasks, such as milking, still find a place. Specifically, close to the Andean foothills, where the agricultural frontier has advanced the most, the songs have lost their function in the tasks of everyday life, but remain as a vital piece of the memory of the llanero people. This memory lives on in the stories and knowledge of its bearers and is often the input for building an anchoring identity around their region.
In savannas further away from the Cordillera, llano work lives on due to lesser advances in process automation and greater difficulties in accessing paved roads or inland ports, which allow livestock transport by truck or boat. This has prevented some cattle herding routes from fading away, thus extending the actuality of the social and cultural areas of the work songs. In these areas, most songs persist in spite of serious difficulties related to more restrictive raising practices in a geographical context that is in constant change.
In Venezuela, too, the llano work songs face diverse levels of viability. At the same time that the need to move the herd through long distances by horse has disappeared, the practice of the herding songs and their traditional transmission mechanisms have progressively been lost. As for the milking songs, while the system of traditional husbandry and its functional processes has suffered attacks, in many places there are still farms, ranches and estates that preserve manual milking; thus, the practice of the respective traditional songs survives defiantly. However, the songs tend to be replaced by the radio and other media and entertainment technology, which exert a powerful attraction on the people of the region.

	3.
Safeguarding measures
	

	For Criterion U.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may enable the community, group or, if applicable, individuals concerned to continue the practice and transmission of the element’. The nomination should include sufficient information to permit the Evaluation Body and Committee to assess the ‘feasibility and sufficiency of the safeguarding plan’.
	

	3.a.
Past and current efforts to safeguard the element
The feasibility of safeguarding depends in large part on the aspirations and commitment of the community, group or, if applicable, individuals concerned. Describe past and current efforts of the concerned communities, groups or, if applicable, individuals to ensure the viability of the element.

Describe also past and current efforts of the concerned State(s) Party(ies) to safeguard the element, taking note of external or internal constraints, such as limited resources.
Not fewer than 300 or more than 500 words
	

	COLOMBIA
In the local scene, NGOs and regional universities have done research that entailed a thorough review of written, audio and audiovisual sources. In addition, there have been communication pieces on herding routes. One of the most valuable products of these efforts was a cultural mapping that allowed to spatially locate the element in the Colombian territory.
In order to promote the transmission of the songs, the Ministry of Culture has designed a pedagogical strategy, enabling more than 20 meetings for bearers and for the youth and children of the region; it has also carried out training projects aimed at school teachers, so the latter may motivate the children to investigate and assess the cultural expressions of the Llanos.
In terms of diffusion, various artists of llanero music have included for decades examples of work songs in their commercial productions. Recently, the proliferation of festivals has been used to include contests of work songs and dexterity in the tasks of the Llano, opening for them a channel for dissemination in a context outside of everyday life. At the national level, the Ministry of Culture has supported the production of two documentaries and several video clips showing the state of emergency of the songs, has implemented an information system and published an audio CD with 51 songs and interviews.
With regard to its protection, the element was part of the cultural heritage inventories in the departments of Meta and Casanare. Moreover, the inclusion of the element in the Representative List of Intangible Cultural Heritage at the national level, included research, recording and information sharing initiatives in partnership with NGOs. Since 2014, more work has been done in cooperation with local governments and cultural institutions. The Ministry of Culture has supported the creation of a safeguarding network composed of cultural actors, artists, researchers and bearers to ensure the development of the actions to recover, record, revive and appreciate the songs. In 2015, a call for safeguarding projects was aimed at members of the network, allowing the development of five projects with the participation of the bearers.
VENEZUELA

In the research area, the Museum-Institute of Llano Cultures (Instituto Museo de las Culturas del Llano) was founded in 2011 with a clear concern in the safeguard of the llano work songs. As for diffusion, the existence of diverse radio programming has been particularly boosted by the record industry, whose new technological means have given a visible presence to llanero music in the country and particularly in the llanero cultural and geographical space.
This vigorous musical movement, which celebrates llano work as a vital component of the life in the plains, contributes symbolically to strengthen the cultural significance and identity-producing role of its practice, even beyond the regional level. Those elements whose existence has been compromised by the grave changes that the traditional llanero society has suffered are still present in the collective memory.
Similarly, major governmental and non-governmental institutions have published, sponsored or endorsed documentaries, films and television segments on the work songs and on the husbandry activities of the Venezuelan Llanos.
As for protection and inventory, the state has certified the condition of Asset of Cultural Interest for the following elements: The singing of the milker, The milking songs, The activity of milking, The herding of cattle, The task of milking, The daily tasks of the llanero, as recorded in the Official Gazette Nos. 38.234 and 40.5349
As for awareness and intergenerational transmission, the years-long efforts performed by owners and employees of production units to encourage the learning of work songs in their traditional context of use, has to be highlighted. This project has been accompanied by teachers from nearby rural schools.
Regarding the recognition of regional identity and bi-national dialogue, there have been recurring and fruitful meetings and exchanges between bearers, singers, musicians, writers and historians of the two countries, in llanero towns of both Colombia and Venezuela. Among these stand out 13 international symposia on the history of the Llanos (the first one staged in Villavicencio, Colombia, in 1988; the last one in San Juan de los Morros, Guarico state, Venezuela, in 2014); the Joropo International Tournament in Villavicencio, held since 1965; the Florentino de Oro Festival in San Fernando de Apure, since 1970; the encounters of llanero writers; and contests of Lllanero skills, such as El auténtico llanero (The Authentic Llanero - Arauca, Colombia), el Abordaje al río Apure (The approach of the Apure river - San Fernando de Apure, Venezuela), and El Llanerazo (Casanare, Colombia).

	3.b.
Safeguarding plan proposed
This section should identify and describe a feasible and sufficient safeguarding plan that, within a time-frame of approximately four years, would respond to the need for urgent safeguarding and substantially enhance the viability of the element, if implemented. It is important that the safeguarding plan contain concrete measures and activities that adequately respond to the identified threats to the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities. States Parties are reminded to present safeguarding plans and budgets that are proportionate to the resources that can realistically be mobilized by the submitting State and that can feasibly be accomplished within the time period foreseen. Provide detailed information as follows:
a. What primary objective(s) will be addressed and what concrete results will be expected?

b. What are the key activities to be carried out in order to achieve these expected results? Describe the activities in detail and in their best sequence, addressing their feasibility.

c. Describe the mechanisms for the full participation of communities, groups or, if appropriate, individuals in the proposed safeguarding measures. Provide as detailed as possible information about the communities, in particular, practitioners and their roles in implementing safeguarding measures. The description should cover not only the participation of the communities as beneficiaries of technical and financial support, but also their active participation in the planning and implementation of all of the activities, including the role of gender.

d. Describe the competent body with responsibility for the local management and safeguarding of the element, and its human resources available for implementing the safeguarding plan. (Contact information is to be provided in point 3.c below.)
e. Provide evidence that the State(s) Party(ies) concerned has the commitment to support the safeguarding plan by creating favourable conditions for its implementation.

f. Provide a timetable for the proposed activities and estimate the funds required for their implementation (if possible, in US dollars), identifying any available resources (governmental sources, in-kind community inputs, etc.).
Not fewer than 1,000 or more than 2,000 words
	

	COLOMBIA
The strategic lines of action proposed are part of the Special Safeguarding Plan (SSP), which is understood as a management tool for all institutions and stakeholders concerned by the llano work songs. These lines, set forth for a term of five years, fall into three strategies: To know, To revitalize, and To transmit. The priority actions and activities set out below are aimed at achieving the main objective of safeguarding the llano work songs as a vital expression of the cultural identity of the Easter Llanos of Colombia, starting from actions focused on memory construction in places where the element has become obsolete, on the revitalization of social spaces where it does remain current, and on encouraging its appropriation by and transmission to the new generations.
Since this is a manifestation that faces significant risks to its survival, the Ministry of Culture,  local government institutions and the various actors who have been supporting the implementation of the SSP, have joined forces to see these strategies enacted from the moment the process of heritage nomination was launched.
1. PRIORITY ACTION:
Activity: Creation of a Safeguarding Network that enables the integration and the active and equal participation of communities in the four departments of the Llanos Orientales.
Objectives: The consolidation of the Network is a cross-action for the remaining strategies. It seeks to guarantee the participation of the bearers in the safeguarding process and the empowering of local communities in decision-making and evaluation of projects related to the llano work songs. This group hopes to achieve strategic alliances with non-governmental, local and foreign entities, to provide advice in the design and implementation of projects, to support the acquirement of resources and the implementation of actions in an effective, efficient and responsible manner.
Expected results: A structured system of social organization capable of assuming the safeguarding of the element in four departments.
Duration: 1 year. Cost: $ 10,000 USD.
2. STRATEGY: TO KNOW: Aimed at promoting the reflection on the l lano work songs from exercises of collective construction of memory and encouraging processes of research, documentation and recording of the manifestation and its related cultural universe.
Activity 2.1: Building collective memory
Objective: To undertake local memory recording and documentation processes on the songs and their associated expressions (tasks, knowledge) in places where they have become obsolete.
Expected results: To promote the work of memory recovery throughout the region of the songs.
Duration: 3 years. Annual cost: $ 10,000 USD.
2.2 Activity: Identification of bearers
Objective: To conduct a census of bearers in order to facilitate their identification and location for the purpose of creating spaces of reunion and joint work towards safeguarding the llano work songs and their associated cultural universe.
Expected results: A census conducted in the four departments.
Duration: 3 years. Annual cost: $ 2,000 USD
2.3 Activity: Knowledge production
Objective: To promote processes of formal and non-formal research to address the historical, socio-cultural, linguistic, literary, musical, audiovisual, economic, agricultural and environmental dimensions of the element.
Expected results: To deepen the knowledge of the songs, exploring them from different aspects and dimensions; an economic incentive given to the local community for the research of their intangible heritage.
Duration: 4 years. Annual cost: $ 5,000 USD.
3. STRATEGY: TO REVITALIZE: Seeks to promote the consolidation of opportunities for appreciating, acknowledging and transmitting the Llano work songs in local, national and bi-national scenarios, starting from the dialogue and exchange between the bearers and the community in general.
3.1 Activity: “Learning to Work the Llano”
Objective: To conduct participatory workshops, intergenerational reunions and formal and non-formal educational processes to teach the songs from the experience and practice of the trades and activities of the Llanos.
Expected results: Transmission, teaching and learning processes around the work songs in different scenarios, focusing on children and young people and covering 50% of the territory of the four departments.
Duration: 5 years. Annual cost: $ 50,000 USD.
3.2 Activity: Adaption of traditional socio-productive spaces where the teaching and dissemination of the songs in their context are enabled.
Objective: Adaption of existing traditional spaces (farms, ranches) and recovery of the herding routes for the development of community cultural tourism projects, which the bearers of the song may actively join.
Expected results: Revitalization of the manifestation in its surviving social spaces; restoration of the currency of the songs.
Duration: 5 years. Annual cost: $ 50,000 USD.
3.4 Activity: "El día del paso del cabrestero”
Objective: To formalize the initiative of the "The Day of the Passage of the Cabrestero” as an official date to commemorate the outing of the cattle and the importance of the songs in the life and soul of the Llano.
Expected results: Better social appropriation of the manifestation at the regional and national levels.
Term: 5 years. Annual cost: $ 10,000 USD.
3.5 Activity: Linkage with the systems of management and protection of the National Intangible Cultural Heritage.
Objective: Inclusion of the manifestation in the inventories, local representative lists, development and government plans as a critical element of the social and cultural development of the region of the Llanos. To do this it is necessary to provide training programs for the various institutions and to promote the knowledge, appreciation, appropriation and safeguarding of the llano work songs and their associated manifestations.
Expected results: Sensitization of government agencies and institutional actors towards the importance of recognizing the manifestations of the intangible cultural heritage as a development factor for communities. Generating asset management processes from the administrative and governmental level in all departments of the region.
Duration: 4 years. Annual cost: $ 30,000 USD.
4. STRATEGY: TO TRANSMIT: Creating communications and outreach tools for communities, regional groups and institutions, in order to render visible the importance of the llano work songs.
4.1 Activity: Cultural communication
Objective: To build on existing media in the search for channels of dissemination for the element. To generate cultural journalism content, and radio and television programs around the songs, their bearers, their transmission and their social and cultural spaces. To generate distribution and sharing networks for the audiovisual, print and research products in areas that go beyond the local level.
Expected results: Dissemination of the songs in the community with 100% coverage at the regional level. Recognition of the manifestation at the national and international levels. Engagement of the population and the community interested in the diffusion process.
Duration: 5 years. Priority work carried out during the first year as a strategy for community awareness towards the issue. Annual cost: $ 15,000 USD.
Activity 4.2: Outreach products
Objective: To encourage in the region the publication of texts, traveling exhibitions as well as artistic creation projects on the llano work songs (music, painting, creative writing, theater, etc.), that see the cultural expressions of the Llanos Orientales as means for aesthetic pleasure, entertainment and innovation.
Expected results: Linking of the creative processes to the safeguard actions of the songs, social appropriation of the manifestation by various sectors of the population and increased social recognition of the llano work songs.
Duration: 5 years. Annual cost: $ 10,000 USD
Organizations involved and their responsibilities
The Ministry of Culture will serve as inter-agency liaison and promote the permanent visibility of the llano work songs. In the region, local government entities, cultural institutions and non-governmental organizations will endeavor to enable spaces for the recognition of the songs and ensure the active participation of the bearers as a source of knowledge and learning, helping to generate in the process worthy employment opportunities for them using their expertise.
These actions will be financed through state resources (at the national, departmental and municipal levels), private resources from joint action, support or donation – mainly through social responsibility projects of the large extractive companies operating in the region – and finally from resources obtained through international cooperation. It is important to note that in Colombia, Law 1111 of 2006 and its Regulatory Decree 4934 of 2009 provide a percentage of the excise tax for the promotion and development of cultural and artistic activities. Specifically, two lines of funding were created, one to encourage the formulation and implementation of Special Safeguarding Plans, and the other one for those manifestations declared as intangible cultural heritage. These funding lines are expected to contribute to the implementation of the proposed actions for the safeguard of the llano work songs. This is why the Safeguard Network and other actors of the National System of Culture are being trained in the formulation of such projects.
VENEZUELA
The bearers of the llano work songs have designed a series of measures they hope will contribute to the safeguarding of the element in the next four years, by the means of its transmission, increased recognition and the systematization of learning in the natural context in which it is traditionally practiced; to this is added its preservation through activities of research and documentation of knowledge and derived expressions.
As a specific objective it is hoped that the loss of knowledge associated with the Venezuelan llano work songs will be counteracted and their viability conditions restored, through the following three projects.
1. Transfer of knowledge associated with the llano work songs:
Objective: To strengthen and ensure the transfer, appreciation and recognition of the llano work songs among children and the young with the participation of the communities and the bearers.
Strategy: Promoting opportunities for learning through the practice and teaching of the element in traditional contexts.
1.1 Activity: Creating spaces of encounter where the learning and transmission of the llano work songs is fostered in traditional productive units, for example the ranches El Aceituno y Mata de Palo (Barinas), the Estate La Ceiba and the Plot El Manatí (Guarico).
Duration: 5 years. Annual cost: $ 10,000 USD.
1.2 Activity: Program of experiential awareness activities to enable children and young people to learn llano work through personal contact: guided tours, talks and training in productive routines that have as content the execution of tasks associated to the element: milking chores, making dairy products, horseback riding and cattle herding, among others.
Duration: 5 years. Annual cost: $ 10,000 USD
2. Research and documentation on llano songs:
Objective: To promote community-oriented processes of recording, collection and systematization of knowledge and information about the element and its literary and musical expressions over time.
Strategy: Developing skills in communities and bearers for the recording and systematization of documentary and testimonial information.
2.1 Activity: Workshop program of information systematization to enable members of the community of bearers to implement and maintain processes of methodical investigation and production of permanent knowledge: census of oral tradition teachers; census of traditional spaces for the practice of Llano work; documentary reconstruction of the traditional routes used for the movement of cattle.
Duration: 5 years. Annual cost: $ 10,000 USD.
3. Promotion of the Llano work songs:
Objective: To generate print and audiovisual products that promote the visibility of the element and the dissemination of its cultural importance and sense of identity at the local, regional and national levels.
Strategy: Encouraging the production and dissemination of bibliographic, documentary and film resources that are accessible to the communities that bear the element.
3.1 Activity: To encourage and produce informative and promotional resources alluding to the element, which can be used as educational resources in formal education and for the benefit of future generations (posters, brochures and educational booklets).
Duration: 5 years. Annual cost: $ 5,000 USD.
3.2 Activity: To promote and support radio and television programs, as well as the production of printed and digital resources that allow the wide dissemination and distribution of the element by means of community and local media, focusing on its historical background and practical uses and its varied musical and literary forms.
Duration: 5 years. Annual cost: $ 5,000 USD.
3.3Activity: Designing and operating the Route of the Cabrestero, as an occasion for the annual meeting of bearers and the public to foster the recall of the ancient routes of livestock transport through their festive recreation and transit in leisure. This event will be held on a rotating basis in the five states of the Llanos region, under regional, local and community sponsorships.
Duration: 5 years. Annual cost: $ 5,000 USD.
Organizations involved and responsibilities:
The Center for Cultural Diversity, as a specialized agency in the field of popular culture and main representative of the Venezuelan State in the Convention, shall promote the continuous visibility of the Venezuelan llano work songs, and their practical, artistic and identity forming significance, through its operational programs of research, promotion and documentation, as well as through their implementation in the framework of their respective operational plans. As executive body of the Ministry of Popular Power for Culture, it will also serve as inter-agency liaison with other ministerial bodies operating at national or regional levels, in line with the element's importance.
The governors of the states of the Venezuelan Llanos region and the local Secretariats of Culture, attached to the mayor’s office of the relevant municipalities, have offered their support to all the projects of this Safeguarding Plan with human and logistical contributions.
The community of bearers of the work songs of the Venezuelan Llanos has contributed to the design of the proposed Safeguarding Plan and reaffirmed its commitment to the development of the activities scheduled for the next four years. Given their leading role as possessors of the knowledge and performers of the related practices, the bearers assume responsibility for facilitating and supporting inter-institutional coordination, as well as for transmitting knowledge of the daily practices of domestication, herding and milking in their places of activity.
JOINT ACTIONS - COLOMBIA AND VENEZUELA
1. Strategy: Opportunities for exchange
1.1 Activity: "Annual Meeting for the Safeguarding of the Colombian-Venezuelan llano Work Songs"
Objective: To conduct an annual gathering that brings together bearers, cultural actors and other concerned in safeguarding the Colombian-Venezuelan llano Work Songs.
Expected results: To have at least one annual meeting that combines different forms of presentation (talks, samples of songs, exhibitions, conferences) and allows the dissemination of the safeguarding efforts carried out in each country. This meeting will be an opportunity to assess the actions taken, to identify opportunities for improvement and to reflect together on the element and its specific safeguarding needs in each country.
Duration: Annually at alternating venues in both countries. Cost: $ 30,000 USD per year
2. Strategy: Production of knowledge about the llano work songs
2.1 Activity: Establish research partnerships with local universities; create and train research groups devoted to the safeguarding of the element; to negotiate before CRESPIAL the opening of a research program on the Colombian-Venezuelan llano Work Songs.
Objective: To promote research and the academic and community documentation of the Colombian-Venezuelan llano work songs in order to deepen the formal knowledge thereof, but above all to actively involve bearers and strengthen the heritage management capabilities of the shared region of the Llanos.
Expected results: Each country expects to generate in each year of implementation at least one partnership with a local university and to strengthen two groups of dedicated research. The main expected result is to have CRESPIAL support the creation of a specific program of research for the element and its associated cultural universe in the bi-national territory.
Duration: 5 years. Annual cost: $ 15,000
3. Strategy: Flow of information
Activities: Construction and management of an online information and digital publications system on the Colombian-Venezuelan llano work songs.
Objective: To design and build a system that would allow both countries to share and publish information resulting from the research, documentation and dissemination processes around the llano work songs.
Expected results: To build a bank of freely accessible online content to potentiate the release of the results of the safeguarding measures taken by both countries. To develop at least an annual digital publication that highlights the most significant information obtained during these processes.
Duration: 5 years. Annual cost: $ 15,000 (Colombia)

	3.c.
Competent body(ies) involved in safeguarding 
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.
	

	Name of the body:
Ministry of Culture of Colombia
Name and title of the contact person:
Alberto Escovar Wilson-White

Address:
 Carrera 8 no 8-55 Bogotá, Colombia
Telephone number:
(+571) 3424100 ext: 1556

E-mail address:
aescovar@mincultura.gov.co
Other relevant information:
Name of the body: Fundación Centro de la Diversidad Cultural 
Name and title of the contact person: José Benito Irady
Address: Avenida Zuloraga con Calle América, Urbanización Los Rosales, Caracas, Venezuela
Telephone number: (+58) 2126903052
 E-mail address: presidencia.diversidadcultural@gmail.com


	4.
Community participation and consent in the nomination process 
	

	For Criterion U.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.
	

	4.a.
Participation of communities, groups and individuals concerned in the nomination process
Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages, including the role of gender.

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.

Not fewer than 300 or more than 500 words
	

	COLOMBIA
While the initiative of the nomination came from government agencies, from the beginning of the process the bearing community has actively participated in all the safeguarding activities around the llano work songs. Both the preparation of the Special Safeguarding Plan, and the nomination dossier, have been in the charge of the Erigaie Foundation, the Foundation for Agricultural, Social and Technological Development (FUNDASET) and the Circle of Interpreters of the Harp and its Music (CIRPA). The latter two are foundations of the region, made up of different llanero professionals, artists and researchers, who have strengthened their management capacities in intangible cultural heritage.
In the four years of work on the Special Safeguarding Plan and the Nomination Dossier (2011-2015), the following activities were carried out: six forums in which bearers, institutions and regional stakeholders participated; three social mapping workshops; 60 interviews with bearers; four dissemination spaces for the audiovisual products that accompany the dossier, involving a significant number of bearers, concerned communities and local actors. Since 2014, three workshops have been conducted independently by the bearers.
These processes have been instrumental in building a participatory nomination, as llanero communities have themselves given the guidelines for the construction of the safeguarding actions and strategies. These were reviewed and enhanced by the many concerned in periodic discussion and work reunions. Similarly, the joint construction of the diagnosis of the songs allowed to understand the urgency in which they are and the need to propose concrete actions that are in line with local realities. Based on the above, the effort of many hands that supports this nomination for inscription on the List of Intangible Cultural Heritage in Need of Urgent Safeguarding is upheld by and has the support of the bearing communities.
VENEZUELA
Between 2008 and 2013, the bearers from numerous communities located in the Central Western Plains region of the country actively participated in various annual editions of the Permanent Forum on Cultural Diversity, contributing their knowledge in 12 Technical Committees on llanero identity and in interviews published in six audiovisual programs, entitled Masters of Tradition, Los Llanos Region. Between 2014 and 2015 government agencies had the initiative to start the regularization and systematization of said participation in the interest of safeguarding the Llano work songs.
The process began by visiting husbandry units of various sizes (estates, farms and cattle ranches), and interviewing owners, laborers and working families in order to sensitize them to the need of implementing emergency safeguarding measures to promote the transmission of the element to the next generations.
Six workshops on heritage appreciation were conducted with a reflective and inclusive approach, which brought about a consensus to support the nomination process, and the compilation of the following items: specific knowledge on the Llano work songs, a work methodology, restrictions regarding the information derived, and validation of the content to be incorporated in the dossier, video and photographs. The results sum up the characterization of the element, the threats and risks it faces with solution proposals, and the establishment of commitments for its safeguarding.

	4.b.
Free, prior and informed consent to the nomination
The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimen of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French.

Attach to the nomination form information showing such consent and indicate below what documents you are providing, how they were obtained, and what form they take. Indicate also the gender of the people providing their consent.

Not fewer than 150 or more than 250 words
	

	COLOMBIA
During the participatory process for the nomination, consent of everyone involved or who participated in its formulation was collected. Most consents had been made previously in writing, for the many activities in the process for declaration as heritage. However, considering that a significant portion of the population involved cannot write or sign, a standardized format in which the community confirms its support for the process by making the imprint of their hand was designed. This collection of "hands committed to safeguarding the llano work songs" included a presentation of the dossier and the reading of the statement of support for the nomination. The format has the following text: "With my hand I support the inclusion of thelLlano work songs on the List of Intangible Cultural Heritage in Need of Urgent Safeguarding by UNESCO". The personal information collected included name, age, date, location, municipality and department. The process of collecting consents was registered photographically in its entirety in order to validate the information. 76 formats are annexed to this request for inclusion on the List of Intangible Cultural Heritage in Need of Urgent Safeguarding.
The written consents of the various local institutions that support this nomination are also attached.
VENEZUELA

Sixty tradition bearers participated throughout the entire nomination process, and gave their free, prior and informed consent in oral statements documented in each one of the stages. Thirty three of them offered their consent in written form during various community activities in a collective document featuring personalized authorizations in the form of improvised coplas acknowledging the element and its preservation. On February 18, 2016, in the city of Barinas, the Centre for Cultural Diversity Foundation presented the final draft of the dossier and the accompanying video to seek the validation of representatives from the tradition bearing community, who formalized a new collective consent including additional personalized messages of acceptance. This was documented in photography.

	4.c.
Respect for customary practices governing access to the element
Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.

If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words.

Not fewer than 50 or more than 250 words 
	

	The llano work songs are a social practice of collective and accessible knowledge to all community members. There are, for the bearing communities, no restrictions for its transmission or the access to its knowledge. Nor is there, associated with the songs, any secret knowledge or preserve of a social group or member of the community.

	4.d.
Concerned community organization(s) or representative(s)
Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. Name of the entity
b. Name and title of the contact person
c. Address
d. Telephone number

e. E-mail

f. Other relevant information
	

	a. Círculo de intérpretes de Arpa y su música – CIRPA

b. Carlos César Ortegón Castro

c. Carrera 10 no 23-50 Oficina 303, Bogotá, Colombia

d. (+57) 313-4565431

e. cachiortegon@gmail.com
VENEZUELA

a. Instituto Autónomo de Cultura del Estado Barinas.

b. Linda Ruíz.

c. Calle Bolívar entre Avenidas Sucre y Marqués del Pumar, Barinas.

d. (+58) 0273-5523643 

e. culturabarinas@gmail.com

a. Coordinación de educación intercultural de la zona educativa Estado Barinas.

b. Minerva González.

c. Urbanización Terracota, Alto Barinas Sur.

d. (+58) 0426-8704036 

e. minerpctgoncol@hotmail.com

b. Carol Véquiz.

c. Ciudad Variná, Sector La Ceiba.

d. (+58) 0414-7505335

a. Coordinación de interculturalidad de  la secretaría ejecutiva de educación. 

b. Dulce Volcanes

c. Urb. Ezequiel Zamora. Sector El Cambio. 

d. (+58) 0424-5995586.

a. Museo Alberto Arvelo Torrealba

b. Guillermo Jiménez Leal

c. Calle Nicolás Briceño cruce con calle Ricaurte, Ciudad de Barinas

d. (+58) 0414-5726469

a. Comunidad portadora en el Municipio Barinas, Estado Barinas.

b. Aurora Díaz de Sánchez

d. (+58) 0424-5001139

b. Marcial Fernández.

c. Sector 1º de Diciembre, 3ra. Etapa, Calle 10, Parroquia Ramón Ignacio Méndez.

d. (+58) 0416-4799000 

e. escuela_caboesoga@hotmail.com

b. Ysvelia Hidalgo 

c.  Carretera Dolores-Guanarito, a 200 mts. de la entrada de Casa de Tabla, Sector Mata de Toro.

d. (+58) 0414-3733989 

e. hidalgocantadora@hotmail.com

b. Humberto Concha

c. Hato El Cristero, vía San Silvestre, km. 28

d. (+58) 0424-5562264

a. Comunidad portadora en el Municipio Guanarito, Estado Portuguesa.

b. Víctor Hernández

c. Finca El Clavo, sector Palmarito, Municipio Arismendi

d. (+58) 0426-7079427

b. Antonio Rondón

d. (+58) 0414-9568224

b. José “Cacho” Linares

d. (+58) 0426-1316644

b. Vidal Colmenares

d. (+58) 0416-0372209

a. Comunidad portadora en el Municipio Pedro Camejo, Parroquia Cunaviche, Estado Apure.

b. Ramón Oviedo.

c. Fundo Las Consentidas, carretera nacional Puerto Páez-San Fernando, vía de penetración agrícola Mata de los Indios. Comunidad La Candelaria. 

d. (+58) 0414-1442484 

e. ramonoviedo0842@hotmail.com

b. Benigno Alvarado

c. Fundo Las Consentidas, carretera nacional Puerto Páez-San Fernando, vía de penetración agrícola Mata de los Indios, Comunidad La Candelaria.

d. (+58) 0414-4874000

a. Comunidad portadora en el Municipio Muñóz, Estado Apure.

b. Luis Rodríguez Navas

c. Fundo Campo Alegra, Sector El Refugio, Parroquia Rincón Hondo

d. (+58) 0416-1392712

b. Edgar Navas.

d. (+58) 0246-8085143

b. Carlos Nieves

c. Fundo El Caluchero, Sector Rincón Hondo, Parroquia Rincón Hondo

a. Comunidad portadora en el Municipio Rómulo Gallegos, Estado Apure.

b. Pablo Tiberio Querales

d. (+58) 0416-5590282

b. Claro Digno Graterol

d. (+58) 0416-9446334

a. Fundación para el Fomento de la Cultura en el Estado Guárico

b. Luisa Tabares Rodríguez

d. (+58) 0416-7348485

e. presidenciafundaculgua@hotmail.com 

a. Cronista de Calabozo, Estado Guárico.

b. Antonio José Silva

d. (+58) 0246-8715165

a. Cronista de Ortiz, Estado Guárico.

b. Fernando Rodríguez Mirabal

c. Calle Bolívar, Casa “La Rodriguera”

d. (+58) 0424-3716877

b. Nelson Díaz.

c. Parcela El Manatí, Sector Tigüigüe.

d. (+58) 0426-3384825 

b. Ángel Remigio Tovar

c. Sector Cumbito

d. (+58) 0412-6725171 

e. tovarangelremigio@gmail.com

a. Comunidad portadora en el Municipio Ortiz, Estado Guárico.

b. Eduardo Vilera.

c. Fundo La Ceiba, Sector Cumbito.

d. (+58) 0416-9330416

b. Luis Tovar

d. (+58) 0414-9308289

a. Cronista de El Baúl, Estado Cojedes.

b. Ángel Zapata.

d. (+58) 0416-1118595 

e. viejofogon0@gmail.com

a. Comunidad portadora en el Municipio Girardot, Estado Cojedes

b. Antonio Mota.

d. (+58) 0426-9468268 

b. Fernando Zapata.

d. (+58) 0414-0421585

b. William Bolívar

d. (+58) 0416-7233831

	5.
Inclusion of the element in an inventory
	

	For Criterion U.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) as defined in Articles 11 and 12 of the Convention’. 

a. Indicate below: 

· when the element has been included in the inventory, which should be prior to the submission of the nomination to the Secretariat (31 March),
· its reference, 

· the inventory in which the element has been included, 

· the office, agency, organization or body responsible for maintaining that inventory,

· how the inventory has been drawn up ‘with the participation of communities, groups and relevant non-governmental organizations’ (Article 11(b) of the Convention), and including in terms of the role of gender,

· how the inventory is regularly updated (Article 12 of the Convention).

b. Documentary evidence shall also be provided in an annex demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different. The extract should be, for example, the inventory record or file for the nominated element, including its description, location, community(ies), viability, and so on. It may be complemented by a reference below to a functioning hyperlink through which such an inventory may be accessed, but the hyperlink alone is not sufficient.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Not fewer than 150 or more than 250 words
	

	COLOMBIA
In Colombia Law 1111 of 2006 and its Regulatory Decree 4934 of 2009 provide a percentage of the excise tax for the development of cultural heritage inventories. Under this scheme, the registration and identification of the llano work songs was made by the departments of Meta and Casanare in their respective inventories. In 2008, for the municipalities of Barranca de Upia, Puerto Lopez and San Martin (Meta) the manifestation "Knowledge and practices associated with Llano work" and "vaquería" was identified and characterized, giving an account of the contexts and transformations of the universe associated with the songs.
Meanwhile, in 2014, the inventory conducted by the National University of Colombia for the department of Casanare included cow herding songs in the manifestation “llanero song” for the municipalities of Hato Corozal, Orocue, Trinidad and Paz de Ariporo.
Both inventories rest in the Documentation Center of the Ministry of Culture and the respective records are attached to this nomination dossier.
On January 8, 2014, the National Council of Cultural Heritage approved the Special Safeguarding Plan for the Llano work songs leading to the inclusion of this manifestation in the Representative List of Intangible Cultural Heritage of the Nation under Resolution No.0054 of 2014.
VENEZUELA
The first results of the registration and identification of the llano work songs and of the productive and cultural activities to which they are associated were obtained between 2004 and 2006 by the Institute of Cultural Heritage (IPC), resulting in their admission to the 1st Census of Venezuelan Cultural heritage for the states of Guarico, Apure and Barinas, and the municipalities Las Mercedes, Camaguán, Francisco de Miranda, Romulo Gallegos, San Fernando, Bolivar, Obispos and Barinas.
Since 2015, under the specific inventory number IPC-PCI-0128 the documentation on the heritage significance of the element has been updated. The element and its associated activities have also been included in the Cultural Heritage Registration System of Venezuela (RPC-Venezuela) under the unique code VE-IPC0006RX, as it appears on the website of the Institute of Cultural Patrimony of Venezuela, the body responsible for maintaining the National Inventory constantly updated.

	6.
Documentation 
	

	6.a.
Appended documentation (mandatory)
The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 
	

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of concerned community is other than English or French
 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different
 FORMCHECKBOX 

10 recent photographs in high definition
 FORMCHECKBOX 

cession(s) of rights corresponding to the photos (Form ICH-07-photo)
 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French
 FORMCHECKBOX 

cession(s) of rights corresponding to the video recording

	6.b.
Principal published references (optional)
Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audio-visual materials or websites. Such published works should not be sent along with the nomination.
Not to exceed one standard page.
	

	1.   Ajila (Dir. Miguel Guédez). DVD. Caracas: CNAC - Puerto Nutrias Producciones. 2010.

2.   Calzadilla Valdés, Fernando (1940). Por los llanos del Apure. Santiago de Chile: Imprenta Universitaria.

3.   Carvallo, Gastón (1985). El hato venezolano 1900-1980. Caracas: Fondo Editorial Tropykos. 
4.   Díaz, Simón (1998). En vivo, desde el Teresa Carreño. Disco compacto. Caracas: Palacio.

5.   Espinel, Víctor y otros (2003) Raíces y frutos de la música llanera en Casanare. Disco compacto. Yopal: Gobernación del Casanare.

6.   Gallegos, Rómulo (1934). Cantaclaro. México D. F.: Mexicanos Unidos.
7.   Gallegos, Rómulo, (1964) Doña Bárbara. Caracas: Ediciones del Ministerio de Educación.

8.   Mi abuelo el llano (Dir. Manuela Montoya). DVD. Bogotá: Ministerio de Cultura - Fundación Erigaie. 2013.

9.   Ministerio de Cultura - Fundación Erigaie (2013). Cantos de Trabajo de Llano.  HYPERLINK "http://cantosdetrabajodellano.estacionenlinea.net/"http://cantosdetrabajodellano.estacionenlinea.net
10.  Rago, Víctor (2004). Llano y llanero. Seis ensayos de interpretación lingüística y cultural. Caracas: Universidad Central de Venezuela. (Trabajo de ascenso, inédito).
11.  Ramón y Rivera, Luis Felipe (1955). Los cantos de trabajo del pueblo venezolano. Caracas: Fundación Eduardo Mendoza.
12.  Ramón y Rivera, Luis Felipe (1993) La música del llanero. Caracas: Anuario FUNDEF. Año 4: 92-99.
13.  Reyes, Francisca (2004). Eso sí es llano cuñao. Etnografía de un hato llanero en Casanare. Bogotá: Centro de Estudios Socioculturales e Internacionales CESO, Facultad de Ciencias Sociales, Universidad de los Andes, documento n° 83.
14.  Rivera, José Eustasio (1924). La vorágine. Bogotá: Editorial Cromos. 
15.  Rodríguez,  Adolfo (2007). Los Llanos: enigma y explicación de Venezuela. Caracas: Fundación Editorial El Perro y la Rana.

16.  Romero, María Eugenia; Rojas, Carlos; Pinto, Germán (1990). Cantan los alcaravanes.  Bogotá: Asociación Cravo Norte.

17.  Sabio, Ricardo (1962). Corridos y coplas de los llanos orientales de Colombia. Cali: Editorial Salesiana.

	7.
Signature(s) on behalf of the State(s) Party(ies)
	

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.
In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.
	

	COLOMBIA
Name:

Mariana Garcés Córdoba
Title:
Ministry of Culture
Date:
9 March 2016
Signature:
<signed>


	VENEZUELA
Name:

Aristóbulo Istúriz Almeida
Title:
Vice President of the Bolivarian Republic of Venezuela
Date:
9 March 2016
Signature:
<signed>


	Name(s), title(s) and signature(s) of other official(s)  (For multi-national nominations only)
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