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To Madame lrina Bokova, UNESCO Director General 

Concerning with presentation of Kamancha Art to the Representative list of the cultural heritage of 

UNESCO 

Dear Madam Director General, 

National Musical Instrument "kamancha" 

There is not any people without its national musical instrument in the world. The most interesting thing 

is that even if a person does not know a certain nation's language, he can perceive its music and easily 

understand the thoughts and feelings reflected on them. In this way, he can have an opportunity to 

learn this nation's history and its national features in detail. So, national music is the language to 

connect nations and to ensure their mutual understanding. lt was possible to come across to kamancha 

made of silver in Nakhchivan in the 12th century. After listening to "three string and 4 string" kamanca, 

German traveler Kemfer who traveled round Azerbaijan emphasized the beautiful sound timbre of it. 

Communities believe that the sound of kamancha is the only musical instrument in the world which is 

very close to the human sound. Having gentle melodic sound kamancha has preserved its tenderness 

through history, although it has improved. Kamancha crafters have developed to "1,2,3,4" and even to 

"5" string, but then 4 strings were fixed by crafters as standard. This instrument was previously 

preformed with its base on the ground. Azerbaijani musicians considered it suitable to perform it 

supporting on their knee and musicians of other nations have used this style. 

Prominent kamancha performer Habil Aliyev has introduced new shades of the sounds of this 

instrument by making a hole in lower chamber. Kamancha is considered as a predecessor of the world

famous musical instrument violin. Simply it has been raised onto shoulders by making some changes in 

its structure. However the music performed in the violin is not as effective as the tenderness, subtlety 

and resemblance to human sound as preformed in the kamancha. 

During the performance, Kamancha players use the vibration technique and it tends to help the work 

sound important and figurative . 

Students of music schools are taught to use vibration technique. In order to use this technique the left 

hand should remain free. Teachers try to encourage students to make this technique turn into 'internal 

requirement' . At the same time it is important to teach the performance of strings differently in order to 

smoothly and fluently play "Kamancha". The choice of instrument according to the physical structure is 

important for the development and the success of the students studying in kamancha lesson. 

The technique of playing Kamancha is rich with colourful features, possessing broad opportunities. This 

instrument is a rich and smooth sounding one. Kamancha performers widely play at folk orchestras and 

individually in solo performances. 



Azerbaijanian composers Z. Hajibayli, R. Mirishli, T. Bakikhanov were also the specialists of kamancha. 

"Three stringed" kamancha belongs to composer Z. Hajibayli. "Three stringed" and "Five stringed" 

kamancha are currently kept in the Ethnographic Fond of Azerbaijan History Museum. 

The famous kamancha performers are: 

1. Habil Aliyev 

2. Adalat Vazirov 

3. Mirnazim Asadullayev 

4. Shafiga Eyvazova 

5. Fakhraddin Dadashov 

6. Munish Sharifov 

7. Farida Malikova 

8. Toghrul Asadullayev 

9. Gilman Salahov 

10. Elnur Ahmadov 

11. Sabir Ashrafov 

As an eleven-years musical school number 15 named after R.Hajiyev we support the inclusion of 

Kamancha Art as a joint element from Iran and Azerbaijan into the Representative List of Intangible 

Cultural Heritage of UNESCO. 

Kind Regards, 

An eleven-years musical school number 15 named after R.Hajiyev 

Director: N.D.Babayev 
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YUNESKO-nun ba~ direktoru 
xamm irina Bokovaya 

Kamanca s:m~tinin YUNESKO-nun Oeyri-maddi m:;,d~ni irs siyalusma daxil edilm~si il~ bagh. 

Hormatli xamm ba~ direktor! 

Azarbaycanm milli musiqi alati say1lan "kaman~a" 

Dtinyada ela bir xalq yoxdur ki , onun oztina maxsus musiqi m~daniyyati 
olmasm. 8n maraqhst odur ki, insan mtiayyan bir xalqm dilini bilmadiyi halda 
onun yaratdtgt musiqi ntimunalarini qavraytr,onlarda tacasstim olmu~ fikir va 
hisslari asanhqla dark edir. Bu yolla hamin xalqm tarixini , onun milli 
xarakterini daha aydm oyranmaya imkan taptr. Belalikla milli musiqi millatlari 
birla~diran, onlann qar~lltqh anla~masmt tamin edan bir dildir. XII asrda 
Naxc;tvanda gilmti~dan haztrlanmt~ kamanc;aya rast galmak milmkiln idi. XVII 
asrda Azarbaycana sayahat etmi~ Alman sayyaht Kern fer "iic; si m! i va dord 
simli" kamanc;am dinladikdan sonra, bu alatin gozal sas tembrina malik 
olmastm vurgulami~dtr. 

Musiqi al;~tlari arasmda "kamanc;a" alati , dilnyada yegana olaraq , insan 
sasina yaxm bir alatdir.inca melodik sasa malik olan bu abt asrlar boyu 
takmilla~sa da, oz zarifliyini qoruyub saxlamt~dtr. Kamanc;a alati "1 ,2,3,4" hatta 
"5 sima" qadar yilksalmi~ , lakin sonra 4 simli olaraq tasdiqlanmi~dir. Bu alat 
avvallar yera dayaq verilarak ifa edilirdi. Azarbaycanli musiqic;i lar bu alati diza 
dayaq verarak c;almagi mtinasib bilmi~ va digar xalqlann musiqic;ilari da, bu 
ilslubdan istifada edirlar. 



Gorkgmli kamanc;a ustadt Habil 81iyev <;anaqda dglik ac;maqla bu algtin 
sgs}gnmgsindg yeni <;alarlar ggtirmi~dir. Dlinyaca mgh~ur olan "skripka" algtinin 
sg}gfi kamanc;a algti hesab edilir. Sadgcg olaraq konstruksiyasmda dgyi~iklikJgr 
edilgrgk c;iyin i.izgring qaldtnlmt~dtr. Lakin skripka algtindg ifa olunan musiqi 
kamanc;ada olan zgyifliyi , kovrgkliyi , insan sgsing bgnzgrliyi efekti verg 
bilmir. 

Kamanc;a ifas1 zamam "vibrasiya" texnikasmdan istifadg edilir ki, bu da 
gsgrin ghgmiyygtli yg obrazh ~gkiJdg sgs}gnmgsing komgk etmgk mgqsgdi 

da~Iytr. 
Musiqi mgktgb}grindg tghsil alan ~agirdlgrg "vibrasiya" texnikas1 a~llamr. 

Bu texnikam yering yetirmgk lic;lin isg sol g}in sgrbgstliying nail olmaq laztmdtr. 
Cah~maq laztmdtr ki, bu texnika ~agirddg daxili tg]gb ~gklindg formala~sm. 
Eyni zamanda, "kamanc;a" a}gtinin sglis, rgvan ifa etmg}gri lic;lin simlgrin ayn
ayn ifa tgrzini oyrgtmgk vacibdir. Kamanc;a sinifindg tghsil alan ~agirdlgrin 
dlizglin inki~aft vg mlivgffgqiyygt qazanmalan Uc;i.in , ilk oncg fiziki qurulu~una 
uygun algtin sec;ilmgsidir. 

Kamanc;ada c;almaq texnikast rgngargng ~trix}gr}g zgngindir, onun geni~ 
imkanlara malik olmast bir daha bunu slibut edir. Bu a}gt, bu bax1mdan dolgun 
yg axtct sgs}gngn a}gtdir. instrumental ansambllarm , orkestr}grin gsas tgrkib 
hissgsidir yg solo ifac;tst kimi geni~ yayllmt~dtr. 

Azgrbaycan bgstgkarlanndan Z.Hactbgyli, R.Miri~li , T.Baktxanov eyni 
zamanda kamanc;a lizrg mlitgxgsis olmu~lar. "U<;simli" kaman~a algti bgstgkar 

t Z.Hactbgyliyg mgnsub olub. "Uc;simli" vg "Be~simli" kamanc;a hal- haztrda 
t Azgrbaycanm Tarixi Muzeyinin etnoqrafiya fondunda saxlamhr. 

Hal- haztrda kamanc;a algtinin yeni bir formast Azgrbaycan Milli Musiqi 
a}gt}grinin tgkmillg~dirilmi~ loboratoriyasmm mhbgri M.Mgmmgdov tgrgfindgn 
zil vg bgm sgs}grin eyni kamanc;ada yerlg~dirilmi~ ikiqollu "Zil-bgm" adli 
kamanc;ast ixtira olunmu~dur. 

Az;::Jrbaycanm mg~hur kamanc;a ifac;tlan : 
1. Habil 8liyev 
2. 8dal;::Jt V gzirov 

3. Mirnazim 8sgdullayev 
4. Sgfiq;::J Eyvazova 

5. F ;::Jxrgddin Dada~ov 

6. Muni~ S;::Jrifov 
7. fgrid;::J Mglikova 

8. Togrul 8sadullayev 
9. Qtlman Salahov 
10. Elnur 8hmgdov 

11. Sabir a~rgfov 



Biz RaufHaciyev adma 15 Ns!li 11 illik U.M.M-i olaraq kamanc;a s~m;)tinin 
Az;)rbaycamn iramn birg;) irs ntimumsi kimi YUNESKO -nun Qeyri - maddi 
m;)d;)ni irs siyah1sma daxil edilm;)sini d;)staklayirik. 

Hormatla 

RaufHac1yev adma 
15 nomrali Onbirillik U.M.M-nin 

Direktoru: N.D.Babayev 



ADDRESS 

To Madame Irina Bokova, UNESCO Director General on behalf of the 
inscription of on presentation of the Kamancha Art to the UNESCO 

E eJW.IJtati"(e.t,i$tl$f ntangible Cultural Heritage. 

Baku City 
Le • 3 0 SEP.- 2016 J 22 September 2016 

w .......... P:J82 ................ . 

Dear Madam Director General, 

As you know, as one of the most ancient masterpieces of the cultural heritage of the 
Azerbaijani people, the Kamancha Art is presented to the Representative list of the 
intangible cultural heritage of UNESCO. Kamancha, one of the group of stringed 
musical instruments of Azerbaijan people has been widely promoted starting from the 
second half of the 19th century. So, the art has an ancient history. The most interesting 
part of this instrument is that crafters separate lower chamber vertically from the half 
and cover with leather membrane. Crafters make kamancha while connecting its parts, 
chamber, arm and the inside of lower chamber, with a shaft. Lower chamber, arm and 
pegs are made of nut tree with the method of carving. Crafters cover the lower chamber 
with sturgeon skin. Played with a bow called 'kaman', Kamancha is made of mulberry 
and nut tree. Crafters equip kaman with horsehair. In order to ensure the sound quality 
it is important to determine the distance between the arm and strings. Crafters typically 
keep it 700 mm long, with the lower chamber dimenstions of 175 mm X 195 mm. The 
range is from the sound of small octave "A" to the third octave "A". Performers learn to 
play kamancha with notes in G clef and played one tone higher than written. Some 
prominent performers such as Habil Aliyev, Shafiga Eyvazova, Adalat Vazirov provided 
great push to the development of kamancha performing art and became great examples 
to the growing young generation. For years, kamancha is being taught in children's 
music and art schools. Contests, festivals, concerts and scientific training conferences 
and other events are held for the development of the art. One of these events was the 1st 
Republic Contest named after Habil Aliyev held in 2016. In that contest, students of the 
Central Art School named after G.Garayev, Aliyev Orkhan and Valizade Fizza won 2nd 
place. Besides this, our graduate Madina Shahgaldiyeva was awarded with Presidential 
Scholarship in 2011. In the regularly held school events the performance of Kamancha 
instrument is highly appreciated. 
Kamancha art is one of those, just like tar art, that is capable to promote our identity 
and rich culture of Azerbaijan. Therefore, we think it is ineavitable to inscribe the 
Kamancha Art to the UNESCO Representative List of Intangible Cultural Heritage as an 
example of the joint heritage of Azerbaijan and Iran. 

Director of Central Art School named after G.Garayev 

A.Y. Garayusifli 
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YUNESKO-nun ba~ dircktoru 
xamm1 irina Bokovaya 

Kamanva s~n~tinin YUNESKO-nun Qeyri-maddi mJd~ni irs siyah1sma daxil cdilm:lsi ib hagll 
Horm~tli xanun ba$ dircktor ! 

Bildiyiniz kimi, Az~rbaycan xalqmm m~d~ni 1rsmin ~n q~dim nlimun~brindm hiri olan 
Kaman9a s~n~ti Yunesko-nun Qeyri-maddi irs siyah1sma t~qdim olunmu~dur. AzJrbaycan xalq \alg1 
al~tl~rinin kamanh-simlil;~r qrupunun ~n parlaq ntimun~si olan kamanya al~ti XIX Jsrin ikinci 
yansmdan ba$layaraq geni~ vtis~t ahm~d1r. Bcl:l ki. onun tarixi vox q;)dim kok!Jrd dayaqlantr. 
XIX ~sr~ aid edil~n bu al~tin maraqh C;)h~ti ondan ibar;;,tdir ki, onun 9anag1 yan hissJdJn ~aquli 
~~kildJ k~silmi~ v~ Uz~rin~ d~ri pkilmi~dir. Kamanva 9anaq, qol v~ vanagm iy;Jrisind;:m kcpr~k. 
onun h~r iki hiss~sini birl~$dir~n $i$d~n ibar~tdir. <;anaq, qol V;) a~1qlar qoz agacmdan xlisusi 
d~zgahda yonulma tisulu il~ haz1rlamr. <;anagm liztin~ n~rJ bahgmm darisind~n hazirlanmi$ Uzliik 
~~kilir. Kamanla valman kamanva tut v~ yaxud qoz agacmdan. kaman isa at tlikUnd0n haz1rlamr. 
Alatin s~slanm~sinin yax~1 t;)min edilmJsind;) qol ila simbr arasmdakt mJsaf':Jn in (bqiq lJyin cdilm;'l:-.i 
vacib ~:lrtdir. Omumi uzunlugu 700 mm, 9anagmm htindtirlUyti 175 mm . eni 195 mm-dir. 
Diapazonu kivik oktavanm "lya" sasind;)n tiytincti oktavanm "lya" s;;,sin:l kimidir. Kaman9a li~Un 

notlar "Sol" a9annda yazii1r v~ yazth~mdan bir ton yuxan S;)S1~nir. Onun kokli xalis kvarta . .\alis 
kvinta intervallan il;;, kokl~nir. Habilaiyev, S;;,fiq~ Eyvazova.alal~t V;;,zirov kimi SJn0tkarlanmtz 
kaman9a ifa9thq s~matinin inki$afmda misilsiz xidm;;,tl;)r gost~r:lrak. yeti$m:lkd;;, olan g0nc n;,silbD 
boylik orn~k olmu~lar. Kaman9a aldti ilbrdir ki, Bak1 ~~h;)r u~aq musiqi v;;, inc:lsan:lt mJkt;,hbrind0. 
mJd:lniyyat m:lrk~zl~rind~ tadris olunur. Onun inki~af1 il~ bagh mtisabiqJIJr. fcstivallar. konscrtbr. 
clmi t;)dqiqat konfranslan va dig~r tadbirlar ke9irilir. Bel a tadbirlardan biri d:l 20 16-cr ild~ ba~ tu tan 
Habil aiyev adma I Respublika mtisabiqdsi oldu. Hamin mlisabiqada Q.Qarayev adma M;'lrk:li 
inc:ls:lnat makt;;,binin $agirdiaiyev Orxan vd ValizadJ Fizz;) ikinci yer;) layiq gt)rlildUbr. Bundan 
ba~qa maktabimizin ITI;)Zunu olmu~ M;)din:l Sahg:lldiyeva 20 11-ci ild;) Prezid~nt t;'lqai.idtin;'l layiq 
gorlilmi.i$dtir. H;)r il mtitamadi olaraq ke9iril;)n makt;)b t;,dbirl;'lrinda Kaman<;a abtini in1sr miitl:~q 

m:lnada boylik ;)ks-s;)da dogurur. 
Milli musiqimizin ~ah1 olan mugamlammz mahz tar V;) kamanvanm ifasmda dtinya an.:nalannr t':'ltll 

ed;)rak. Azarbaycamm1zm zangin mJdaniyydtini t;)msil edir. Eld bu bax1mdan Kamanc;a s:1n:1tinin 
Az;:Jrbaycamn V;::> iranm birga irs nlimun;)si kimi YUNf .:..S KO-nun Qc) ri-maddi Jll:"l(bni irs 
siyahtsma daxil eidlmJsini lablid bilirik 

Q.Qarayev adma M;)rk;)zi 
inc;)san;)t ffi;)kt;)binin direktoru: I 8.Y.Qarayusitli I 



To Madame lrina Bokova 

UNESCO Director General 

Re~u CLT I CIH I ITH 

Le r 3 0 SEP. 2016 I 
w ........... QJ.f.~ ............... .. 

Inscription of Kamancha Art in the UNESCO Representative List of Intangible Cultural Heritage 

Dear Madam Director-General, 

The Kamancha is one of the instruments included into the stringed musical instruments family 
beloved, performed and widespread within communities in Azerbaijan since old centuries until 
nowadays. Tested throughout the different phases of history, communities used it as a national 
instrument not only in Azerbaijan but also in Eastern countries. lt is assumed that kamancha was 
formed of stringed lute. Various types of Kamancha were widely used by both Arab and Turkic 
communities. Researches show that eastern nations used one, two, three and later four stringed 
types of Kamancha and similar instruments. However, only three stringed type of Kamancha 
existed in Azerbaijan until the first half of the XX century. 

Thus, communities have changed the appearance and structure of the instrument as the result of 
the development of sound effects and demands of time. The latest improvement has been made by 
communities approximately a century ago. Consequently it resulted in enrichment of genre and 
repertory of works of kamancha performance as well as to the extension of performing capacities. 

Being mainly national musical instrument kamancha was based on performing principles orally 
passed on from masters to their students. The efforts of great Uzeir bay Hajibeyli, who applied 
classical European music traditions to Azerbaijan national music contributed to the formation of 
professional music, i.e. education sphere and composers school. 

As a rule, performers play kamancha in solo and in the ensemble of different national music 
instruments and orchestras. lt faced new performing method after applying music note script 
technique into Azerbaijan music. Note fixation, free technical performing capacity, timbre playing as 
well as different features caused to the development of kamancha. Moreover performing traditions 
and principles changed. 

The mastery, broadness of creative work of kamancha performers and their efforts towards the 
development of the national art of music is quite valuable in the presentation and promotion of 
Azerbaijani composer creativity in an international level. 

The different performing principles standing before the national instruments have found their 
innovation in the variety of genres. Starting from the second half of the 20th century various 
European classic works have been performed in the national instruments. This in turn stimulated 
Azerbaijan performers and composers to create works in new genres. 



Many instrument performers, such as tar and kamancha performers, have strengthened the 
national identity and pride within communities. Kamancha art has played an important role in the 
life and household of Azerbaijan people. Performers play kamancha in local festivals, weddings and 
holidays associated with our traditions. 

Kamancha performers have special place in the projects realized on the initiative and under the 
guidance of Ms Mehriban Aliyeva, Goodwill Ambassador of UNESCO and ISESCO. Thanks to 
these projects along with other musical instruments interest to kamancha instrument has grown 
very much and it became actual to investigate topics related to kamancha art. 

Considering the abovementioned I support the initiative taken by the Islamic Republic of Iran and 
the Republic of Azerbaijan to include the Kamancha Art in the UNESCO Representative List of 
Intangible Cultural Heritage. 

Regards, 

Yagut Shikhseyid Seyidova. 

Phd of Arts, practitioner, dosent of National Musical Instruments Departments of the National 
Coservatory 

23 September 2016 



Kama m;;:a sanatinin YUNESKO-nun Qevri-maddi madani irs sivah1s1na daxil edilmasi ila bagll 

Hormatli xan1m ba~ direktor! 

Qadim dovrlardan bu guna kimi Azarbaycanda c;ox sevilan, sas lanan va geni~ yayilan 

musigi alatlarindan biri yayll simli alatlar ailasina daxil olan kamanc;ad1r.Muxtalif dovrlarda tarixin 

smaqlanndan c;:1xm1~ bu alat nainki Azarbaycanda , ham da ~arq olkalarinda milli musiqi alati kimi 

movcud olmu~dur. Bela farz edilir ki, kamanr;:a yayl1 qopuzdan amala galmi~dir. Kamanr;:anm 

muxtalif nbvlari ham arab, ham da tlirk xalqlan tarafindan geni~ istifada 

olunmu~dur.Tadqiqatlardan malumdur ki, kamanr;:anm va ona banzar alatlarin ~arq xa lqlan 

arasmda bir, iki va ur;:simli, daha sonra isa dordsimli novlari istifada edilmi~dir.XX asrin avvallarina 

kimi isa hala Azarbaycanda kamanc;anm uc;:simli novO mbvcud idi. 

Belalikla, zamanm tasirina va talablarina maruz qalan alatin gbrunu~u va qurulu~u 

dayi~dirilmi~dir . Qeyd olunan istiqamatda sonuncu add1m taqriban yuz il bundan avval 

atilm1~d1r.Naticada kamanc;:ada saslanan asarlarin janr va repertuar zanginla~m~sina, elaca da 

ifa<;11iq imkanlannm genilanmasina sabab olmu~dur. 

S1rf milli musiqi alati olan kamanc;a ~ifahi yolla ustaddan ~agirda kec;an ifa prinsiplarina 

asaslan1rd1.Dahi Ozeyir bayin ta~abbusu naticasinda klassik Avropa musiqi ananalarinin 

Azarbaycan milli musiqisina tatbiqi professional musiqinin,yani tahsil sahasinin va bastakarl1q 

maktabinin yaranmasma gatirib <;1xarm1~d1r . 

Kamanc;:a, bir qayda olaraq, ham solo, ham da muxtalif mill i xalq c;alg1 alatlari ansambllann 

va orkestr tarkibinda saslanmi~dir.Bu alat not yaz1 texnikasm1n Azarbaycan musiqisina 

tatbiqindan sonra yeni bir ifa usulu ila uzla~mi~dir.Not fiksasiyas1, sarbast texniki ifa imkan1, 

tembr saslanmalari va farqli xususiyyatlari kamanc;anm inki~afma sabab olmu~dur.Bundan ba~qa, 

ifa<;11iq ananlarinin va prinsiplarinin dayi~masi ba~ vermi~dir. 

Azarbaycanm gbrkamli kamanc;a ifac;:llannm sanatkarlig1, yarad1C11igmm geni~liyi, mill i 

musiqi sanatimizin inki~afmdak1 xidmatlari Azarbaycan mugamm1n va bastakar yaradlcillglnln 

beynalxa lq miqyasda tan1dilmas1 va tabligi yolunda olduqca dayarl idir. 

Mi ll i musiqi alatlarimizin qar~1s1nda duran farqli ifa prinsip lari bz yenil iyini janr 

muxtalifliyinda tapm1~d1r.XX asrin ikinci yansmdan ba~layaraq dovrumuza kimi muxtalif forma va 

mazmunlu Avropa klassik asarlari milli altlarimizin vasitasila saslanmas, Azarbaycan 

bastakarlannm yeni janrda asarlar yazmaga ~bvq etmi~dir.Bu zaman an c;ox diqqat Azarbaycanda 

geni~ yay!lan tar alatina ybnaldilmi~dir.Ona gbra da tann ifa repertuannda daha c;:ox asarlar 

saslanmi~dir. 

Kamanc;a haqqmda dan1~arkan, Azarbaycanda asas apanc1 alat say!lan tari xususi qeyd 

etmaliyik.<;unki, bu alat Azarbaycan xalqm1n hayat va mai~atinda muhum ahamiyyat kasb 



etmi~dir.XalqJmJzm adat-ananalari ila alaqadar kec;:irilan el ~anliklari, toy marasimlari, bayramlan 

zaman1 tar aksar hallarda kamanc;:a ila birga saslanmi~dir. 

Muasir dtivrda Azarbaycan d6vlat saviyyasinda musiqi madaniyyatinin inki~afma 

g6starilan dastak, Heydar aliyev Fondunun prezidenti, YUNESKO va iSESKO-nun xo~maramll safiri 

Mehriban xan1m Clliyevanm bilavasita ta~abbusu va rahbarliyi ila hayata kec;:irilan mugam 

layihalarinda kamanc;:a ifac;:llannm da 6zunamaxsus yeri vard1r.ButUn bu layihalarin sayasinda milli 

musiqi alatlarimizla yana~1, kamanc;:a alatinia da maraq olduqca artm 1 ~, alat~unasiJq elminda 

kamanc,:a alati ila bagl1 m6vzulann xususi olaraq i~lanilmasina aktualla~dJrmJ~d J r. 

Qeyd olunanlan nazara alaraq, Kamanc,:a Sanatinin Azarbaycan RespublikasJ va iran islam 
Respublikas1 tarafindan birga olaraq YUNESKO-nun Qeyri-maddi madani irs siyah1s1na daxil 

edilmasi taklifini dastaklayiram. 

H6rmatla, Sanat~unashq Ozra falsafa doktoru, Azarbaycan Milli Konservatoriyasmm Xalq <;alg1 

Alatlari kafedrasmm dosenti,istehsalat Tacrubasinin rahbari- Yaqut ~1xseyid q1z1 Seyidova. 



The performance and craftsmanship related to Kamancha has been 
inherited and developed throughout the centuries. Further efforts should 
be made for its preservation and promotion. This tradition needs to 
continue to live and be transmitted to next generations. In this regard, I 
extend my support for the inscription of this traditional folk art into the 
UNESCO Representative List of Intangible Cultural Heritage, as 
presented by the Islamic Republic of Iran and the Republic of Azerbaijan. 

Signature: 

Mammadli Mammadov 

Kamancha crafter, member of Musical instruments laboratory at 
Azerbaijan National Conservatory 

Baku 

23.09.2016 
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Kamanc;a ifac;1l1g1 ve senetkarl1g1 yOzilliklerle nesilden nesle 6turul0b ve 
inki!?af etdirilibdir. Bu gozel enenenin qorunub saxlamlmasma va 
tabligine elave saylerin gosterilmesina ehtiyac var. Kamanc;a seneti 
daima ya!?amalld1r ve galacak nasillera oturOimalidir. Bu sababdan, qeyd 
olunan anenevi xalq sanatinin Iran rslam Respublikas1 va Azarbaycan 
Respublikas1 terafindan YUNESKO-nun Qeyri-maddi medani irs 
si~ah1sma taqdim olf:71 va siyah1ya daxil edilmasini dastaklayiram. 

Hormatla, t#? J'JrJ?r11'0~v .,.~;I!Pl<Tdo/, · 

/J M I( A·.//c· ./fu.slj'<- _,/b;th<ri/2 LM 

f: ?flL m L-/./'d $~'~L--t!'ut'<> $.£. [-e-l"uc' 1<>7-JfllJ 
-t.,r *2" o-c ~/le ,j--a' f:;-L ,t 3. o .s . .to/ c. 



I am very pleased that the art of kamancha is nominated for inscription 
into the UNESCO Representative List of Intangible Cultural Heritage by 
the Islamic Republic of Iran and the Republic of Azerbaijan. All the 
people and representatives of various generations in Azerbaijan totally 
accept kamancha tradition and appreciate it. Therefore, there is a need 
to preserve and increase the status of this tradition, shared by two 
countries. We believe that there will be a further wave of promotion of the 
ICH elements following the generous intervention by UNESCO. 
Therefore, I am looking forward to seeing the art of kamancha being 
inscribed into the said List. 

Singature: 
Munis Sherifov 

Kamancha player, musician 

Baku 
22.09.2016 
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Men gox 9adam ki, Kamanga Seneti Iran islam Respublikasl ve 
Azerbaycan Respublikasl terefinden YUNESKO-nun Qeyri-maddi 
medeni irs siyah1s1na daxil edilmesi OgOn teqdim olunur. 
Azerbaycanda ya9ayan insanlar, mOxtelif nesillerin nOmayendeleri 
Kamanga enenesini qebul edir ve derin qiymetlendirir. Buna gore de, bu 
enenenin statusunun qorunub saxlamlmasma ve daha da gOciO 
inki9afma her iki olkede ehtiyac var. 
Biz inan1nq ki, YUNESKO-nun desteyi ile qeyri-maddi medeni irs 
nomunelerinin daha da geni9 tebligi ba9 tutacaqd1r. Bu sebebden, 
Kamanga Senetinin YUNESKO-nun Qeyri-maddi medeni irs siyah1s1nda 
gormekden §ad olard1m. 

Hormetle, 
Munis $erifov 

Musiqigi, Kamanga ustad1 
Azerbaycan Respublikasmm Xalq Artisti 

)1.D9lOf6 



Re«!u CLT CIH I ITH Unofficial translation 

Le " _:_ 0 SEP. 2016 I 28 September 2016 

To UNESCO Director-General Ms. Irina Bokova 
Ne .... ..... P.J~8. ........ ......... . 

Each nation has its own culture of music. Culture of music is a part of art which can 

create an opinion about the culture and history of the nation. Music is a language which can 

bring the nations together and provide a mutual understanding among them. 

In Azerbaijan, since ancient times, communities used musical instrument kamancha, 

which is still beloved and wide spread. Even though kamancha has been played as a solo, or 

within the different folk instrumental ensembles and has been transmitted from masters to 

apprentices during the centuries, after the application of note writing techniques to the 

Azerbaijani music it opened a new playing style and free play techniques. Practitioners use 

different characteristics to develop and enrich kamancha art. Besides, changes in performing 

traditions and principles have taken place. 

Performers of folk ensembles successfully combine kamancha with tar and other 

instruments, successfully perform the music on the world music stages and represent the 

rich culture of Azerbaijan. 

The great composers of Azerbaijan such as Z.Hajibeyli, R.Mirishli, T.Bakikhanov were 

also the great experts in the field of kamancha performing. Z.Hajibeyli is said to be the 

author of kamancha called "Uchsimli (threestringed)". Currently, "threestringed" and 

"fivestringed" kamanchas are preserved in the ethnography department of History Museum 

of Azerbaijan. 

In modern times, kamancha has its special place within the state support by 

Azerbaijan to the development of culture of music, and within the folk ensemble projects 

realized with the initiative and leadership of the President of the Haydar Aliyev Foundation, 

Goodwill Ambassador of UNESCO and ISESCO, Mrs. Mehriban Aliyeva. As a result of such 

projects, the interest to the musical art of kamancha has grown even more and researchers 

pay more attention to this art. 

Taking into consideration the abovementioned, I support the joint nomination of 

kamancha art by the Republic of Azerbaijan and the Islamic Republic of Iran to the 

inscription into the UNESCO Intangible Culture Representative List. 

The director of "The Development and Teaching of Azerbaijani Music" NGO 

Signed by Gunara Safarova 

't 



Az~rbaycan Respublikas1n1n 
Prezidenti yan1nda Qeyri 
Hokum~t t~~kilatl 

Onvan : in~aat~;1lar pr.28 

"Az~rbaycan musiqisinin 
inki~af1 v~ t~drisi ictimai Birliyi" 

Tel : (+994 12) 492 25 53 

YUNESKO-nun Ba§ direktoru 
xamm1lrina Bokovaya 

Her bir xalqm OzOne rnaxsus mus1q1 medeniyyeti var. Musiqi madeniyyeti - istenilen xalqm 
madeniyyeti, tarixi haqqmda ray yaratmaqa malik bir incasanet nOvOdi.ir. Musiqi- millatlari bir1a~diran, 
onlann qa~1hqh anla~masm1 temin eden bir dildir. 

Azerbaycanm milli musiqi aleti olan kamancra. qadim dOvr1erden bu gi.inadek CfOX sevilen, saslenen 
ve geni§ yay1lan bir alatdir. Bir qayda olaraq ham solo, ham de mOxtalif milli xalq cralgl aletleri ansambl
larm ve orkestr tarkibinda saslanan kamancra asr1ar boyu ~ifahi yolla ustaddan ~agirde kecan ifa 
prinsiplerina esaslansa da, bizim dOvrde not yaz1 texnikasmm Azerbaycan musiqisina tetbiqinden 
sonra yeni ifa Osulu ila Ozla§mi§,sarbest texniki ifa imkam, tembr seslenmesi ve farqli xi.isusiyyatler 
kamancranm inki§afma sebab olmu~ur.Bunfan alave ifac;1hq ananalarinin va prinsiplarinin deyi§mesi ba§ 
vermi~dir. 

Milli musiqimizin §ahl olan mugamlanm1z mehz tar va kamancramn ifasmda dOnya sehnalarini feth 
edarak, Azarbaycamm1zm zangin madeniyyetini temsil edir. 

Azerbaycan bastekar1armdan Z.Hac1bayli, R.Miri§li,T.Bak1xanov eyni zamanda kamanc;a Ozre 
motaxessis olmu§lar. "Oc;simli • kamacra alati bestekar Z.Hac1bayliya mansub olmu~ur. Hal-haz1rda 
"Oc;simli • va "be§simli" kamancralar Azerbaycan Tarix muzeyinin etnoqrafiya fondunda saxlamhr. 

MOasir dOvrda Azarbaycan dOvlat seviyyesinda musiqi madaniyyetinin inki§afma gOstarilen destek, 
Heydar 91iyev Fondunun prezident YUNESKA ve ISESKO-nun XO§ maramh safiri Mehriban xanrm 
91iyevanm bilavasita ta~abbOsO va rehbarliyi ila heyata kec;lrilan mugam layihalarinda kamancra 
ifac;1lannm da ozOnamaxsus yeri vard1r. BOton bu layihelar sayasinda milli musiqi alatimiz clan 
kamancraya maraq daha da artml§,alat§Onashq elminde kamanc;a alati ile bagh movzular xosusile 
aktualla§ml~lr. 

Qeyd olunanlan nazara alaraq kamancra sanetinin Azerbaycan Respublikasl ve Iran Islam 
Respublikas1 tarafindan birga olaraq YUNESKO-nun Qeyri -maddi madani irs siyah1sma daxil 
edilmasi fikrini destaklayiram. 

"Azerbaycan musiqisinln inki§af1 ve tedrlsi 
lctimai birliyl"nln sadri, amakdar mOellim: lnare Safarova 


