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EAAHNIKH 11HMOKPA TIA 
YITOYP1EIO ITOAITILMOY & A0AHTILMOY 
1ENIKH MNIH APXAIOTHTQN & 
ITOAITILTIKHL KAHPONOMIAL 
MNLH NEQTEPOY ITOAITILTIKOY 
AI100EMA TOL & A YAHL 
ITOAITILTIKHL KAHPONOMIAL 
TMHMAA' 

Tax. Alvmt :EpflOU 17, ASijvu 
Tax. KroOtKa~ :I 05 63 
UJ.:qpoq>OpU:~ : it<iVVll~ dptVl'}~ 
Tttl.ilprovo : 210 32 54 148 
E-mail : idrinis@culture.gr 

ASijva, 27 I I I 2016 

Rec;u CLT I CIH I ITH 

Le 3 1 MARS 2016 

0 t:) /1' ,2 ..0 N ........................................ . 

KOlN: 
BA. IlivaKa Anoo~:xtffiv 

0EMA: 'EYJCptiJll £yypaq>T}~ 'tOU «PEf11tETIKOU» cno E9vtK6 Eup£'tijpta AuAll<; IToAmcrnKij<; 

KAllPOVOfltU<;. 

'Exovm<; un6'1'll: 

A) n<; Otara~c:t<;: 
I. Tou N. 302812002 yta tllv «Ilpocrracriu rrov Apxuwrijmv Kat £v y£v£t tll<; 

IToAtncrnKij~ KAllPOVOflta<;» ((J>EK 1531 Al28.06.2002). 

2. Tou N. 3521/2006 «Kuprocrll tll<; LUJ.I.Pacrll<; yta 't'llV Ilpocrracriu tll<; AuAll~ 

IloAtncrnKij<; KAllPOVOfltU<;» ( (J> EK 275/ A/22 .12.2006) 
3. Tou I111 104 ((J>EK 171 A'28/8/2014) «0pyavtcrf16<; Ynoupydou IToAtnaJ.I.OU Kat 

A9Allncrf1ou», 6nro<; rpononotfJSllKE Kuttcrxuc:t flE ro apepo 31 rou N. 4305/2014. 
4. Tou apepou 1 rou ITd 7012015 ((J>EK 1141AI22.09.2015) «Avacrucrtucrll rou 

Ynoupydou IloAt'tlaJ.I.OU Kat ASAllttaJ.I.OU ... » 
5. Tll<; Y.A. J.I.E upt9fl. np. YITITOA!r~dYIL10EITYI275876140938/3771 24.10.2014 Y.A. 

( (J> EK B' 2890/29-10-20 14) "M£rapipa1Jll rou OtKatcOf1Uto<; unoypaq>ij<; «Me eV'tOATJ 
Ynoupyou» crrou<; 1£vtK6 1paflf1atea, ITpo'icr'taJ.t.evou<; 1£vtKrov dtweuvcr£rov, 
dt£u9uvcrc:rov Kat TflllflUtrov 'tll<; Kc:vrptKij<; Y7tllpmia<; wu Ynoupydou IToAtnaflOU Kat 
A9AllTIGflOU", ap9po 1 nap. 27». 

~ 
B) Tov crxenK6 q>UKeAO 1tOU U1t£PAfJ9ll G'tl'\ Mvcrll Nc:ffirc:pou IloAtna'tlKOU 
Ano9ef1U't0~ Kat AuAll<; IloAmcrnKfJ<; KAllPOVOflta~ EK J.l.epou<; 'tOU 
K. Aaflnpou Atapa, Kuelln•fJ Eevof1oucrtKoAoyia<; ITav£mcrtllfliou AElllvffiv Kat tll<; 
K. Mapia<; Ka/..o~oUfll'\, unaAAijAou tll<; 11NITAAITK, •ou KAUOou ITE Apxmo/..6yrov. 

EYJCpivm>flE 'tllV qypaq>ij crro E9vtK6 Eupc:'tijpw AuAll<; IloAtncrnKij<; KAllPOVOflta<; tou 

«PEflnETIKOU». To «PEfl7tETIKO» anotc:Ac:i flOUatKij-noA.tncrfltKTJ eKq>pUIJll, UJ.I.Ecra 

cruvoc:Oc:flEVll J.I.E tov /..6yo Kat rov xop6, nou 6ta069llKE crmotaKa crra ucrnKa A.atKa 

crrproJ.t.am n~ npffitc:<; oc:Kac:tic:<; tou 20ou mrovu. E~c:AiXElllKE flEtanoA!::J.I.tKa crc: J.I.OUatK6 

£i6o<; c:upda<; anfiXlliJll<;, Ac:noupyroV'ta<; ro<; tcrxup6 crUflPoA.o taut6'tllm<; Kat t6c:o/..oyia<; ytu 
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IlivaKm; Ano(h:KTWV 

1. ~tt:l>Eh.JVCJT) Nt:cil'tt:pou noA.mcrnKOU A1t08EJ..UltO~ KUt AUAll~ noA.tttcrnKT'l~ 

KAllPOVOJ.ltU~ YTinOA 
EpJ.lol> 17, A8i}va T.K. 105 63 

2. EUllvtKTl E8vtKit Emtpom) yta tllV UNESCO, AKUOllJ.llU~ 3, T.K. 10027 

3. AUJ.l1tpo~ Atu~a~. Kaell'Yllnl~ E8VOJ.lOU<JtKOAO'YlU~ nav/JltoU Aellvffiv, 
3avei1t1tou 78, XoA.apy6~ T.K. 15561 

4. Mapia KaA.ol;ol>Jlll, umiU11A.o~ ilNnAAOK- YnnOA 
EpJ.lOU 17, A9i}va T.K. 105 63 



HELLENIC REPUBLIC 
M,N,ISlRY OF CULTURE & SPORTS 
GENERAL DIRECTORATE OF ANTIQUITIES & 
CULTURAL HERITAGE 
DIRECTORATE OF MODERN CULTURAL ASSETS & 
INTANGIBLE 
CULTURAL HERITAGE 
Department A 'J- Intangible Cultural 
Heritage & lntercultural Issues 
Mail Address: 1 7 Ermou St., c. thens 
Post Code: 1 OS 63 
Contact person: Giannis Drinis 
Telephone: 210-3254148 
E-mail Address: idrinis@culture.gr 

Athens, 27/1/2016 

Ref. Num.: 
YnnOAjr MnKj t.NnAAnK/TAnKt.e/2049 4/11578/ 
116/26 

CC: List of Recipients 

Subject: Approval of inscription of "Rebetiko" in the National Inventory of 

Intangible Cultural Heritage 

Taking into consideration, 

A) The provisions of: 
1. Law No. 3028/2002 "On the Protection of Antiquities and Cultural Heritage 

in general" (OG 153/ A/28.06.2002). 

2. Law No. 3521/2006 "Ratification of the Convention for the Safeguarding of 

the Intangible Cultural Heritage" (OG 275/ A/22.12.2006) 

3. PD 104 /2014 (OG 171/ A/28-8-2014) "Organization of Ministry of Culture and 

Sports", as it is modified and is still in force by article 31 of Law No. 4305/2014. 

4. Article 1 of PD 70/2015 (OG 114/A/22-9-2015) "Reconstitution of Ministry of 

Culture and Sports ... ". 

5. MD with ref. num. YnnOA/f.1.1Y j.10EllY /275876/40938/377 J 24.10.2014 (OG B' 

2890/29-10-2014) "Delegation of powers "By order of the Minister" to the Secretary 

General, Heads of Directorate - General, Directorates and Departments of Central 

Service of Ministry of Culture & Sports", article 1, paragraph 27. 

B) The relevant file that has been submitted to the Directorate of Modern Cultural 

Assets & Intangible Cultural Heritage by Mr. Lambros Liavas, Professor of 

Ethnomusicology at the University of Athens and Ms. Maria Kalozoumi, 

Archaeologist, employee of the Directorate. 



We approve the inscription in the National Inventory of Intangible Cultural 

Heritage of the element of "Rebetiko". Rebetiko consists a musical - cultural 

expression, directly connected with lyrics and dance, which was gradually diffused 

in the urban popular classes during the first decades of 20th century. After the 

Second World War, it has gained a wide popularity, operating as a powerful symbol 

of identity and ideology for the Greek popular musical tradition. A detailed 

description of Rebetiko is included in the attached File of ICH element. 

Attached: File of ICH element 

Internal Distribution: DMCAICH 

Exact Copy 
Head of Secretariat Department 

X. Maka 

Director- General of Antiquities & Cultural Heritage 

Elena Korka 

List of Recipients 

1. Directorate of Modern Cultural Assets & Intangible Cultural Heritage, 17 Ermou St., 
Athens, P.C. 105 63 

2. Hellenic National Commission for UNESCO, 3 Akadimias St., P.C. 10027 
3. Lambros Liavas, Professor of Ethnomusicology of University of Athens, 78 

Xanthippou St., Cholargos P.C. 15561 
4. Maria Kalozoumi, employee of DMCAICH, 17 Ermou St., Athens P.C. 10563 



E0NIKO EYPETHPIO 
AYAH:I: nOAITI:I:TIKH:I: KAHPONOMIAI 

4EATIO ~TOIXEIOY AYAHI nOAITIITIKH~ 
KAHPONOMIA~ (AnK) 

I. l:UVTOIJil napouaiaa11 TOU • OTOIXEIOU 

noAITIOTIKi)c; KA11povo~ouac; (AnK) 1 

·ovoua: PqmETJKO 
'AAAr)/-EC, OVOJ.JOOiO/EC,: 

TOUTOTQT0
2

: MOUOIK~-nOAITIOI-IIK~ EK<PPOOrJ, 01-JEOO OUVOEOEJ.JEVrJ 1-JE 
TOV AOVO KOI TOV xop6, nou 0J0568r)KE OTOOIOKO OTO OOTJKO AO'IKO 
OTPWJ.JOTO TIC, npwTEC, OEKaETiEc, Tou 20°6 at. E~EAixSr,KE J.JETano}..q.JtK6 
oE J.JOUatK6 Eiooc, EupEiac, an~xr,or,c,, AEtToupywVTac, we, tcrxup6 
OUI-J~OAO TOUTOTrJTOC, Kat tOEo}..oyiac, y1a Tr'JV EAAr'lVIK~ }..a'fK~ J.JOUOJK~ 
napaoocrrJ. 

To pE!-JnETJKO, IOIOiTEPO OTIC, npWTEC, OEKOETiEC, Tr'lC, Or'lJ.JIOUpyiac, 
TOU, OIOKpivETOI VIO TO OTOIXEiO Tr'lC, OUAAOVIKOTrJTOC,, Tr'lC, OVWVUJ.Jr'lC, 
Or,!-Jtoupyiac, Kat Tr'lC, npo<POPIK~C, Ol6<5ocrrJC,, TO anoia KOI 
npoootopi~ouv TOV OJ.JEOa «}..a'iK6» xopaKT~pa TOU Eioouc,. Qc, npoc, 
Tr,v EntTEAEOr, a}..}..a Kat 6oov O<POP6 no}..}..a J.JOP<POAOVtK6 
XOPOKTr'lPIOTIKO (nOirJTIKO KOI J.JOUOIKO), OUVOEETOI J.JE Tr'lV napaOOOrJ 
TWV OrJJ.JOTIKWV TpayOUOIWV, KUpiwc, TWV EAA~VWV Tr'lC, MtKpac, Aoiac, 
KOI TWV vr,atWV TOU Atyaiou. napa}..}..r,}..a, ~piOKETOI OE EVOV OUVOI-JIKO 
Ota}..oyo 1-JE TIC, J.JOUOJKEC, napao6oEtC, TWV }..awv nou ouyKOTOtKouv OTa 
no}..uE8VtK6-no}..uno}..ITIOJ.JtK6 OOTIK6 KEVTPO Tr'JC, 08WJ.JOVIK~C, 
AUTOKpOTopiac, (ToupKOI, E~paiot, ApJ.JEVIOI, BOAKOVIOI, <l>p6yKOI) 
OVTOAAOOOOVTOC, KOI avan}..680VTOC, OrJI-JIOUPVIKO no}..}..a 1-JOUOIKO 
OTOIXEiO. ME TrJV EJ.J<POVIOr'l TOU ypOI-JJ.JO<PWVOU KOI TWV MME, KUpiwc, 
an6 Tr'l OEKOETia TOU '30, TO EiOOC, anOKTO nAEOV IJIOV EUPUTEPr'l 
ot6ooor,, xwpic, OJ.JWC, va n64JEI -E:wc, TIC, 1-JEPEC, 1-JOC,- rJ Ka8r,J.JEplv~ 

1 .0<; GTOIXdo Afl K vodrat 11 npayJ.lato7roill<rTJ 11 opuo11 11 srmtA£<rTJ opaoTTJpton'rrrov Kat npu~erov nou 
ouyKpoTouv tva entJ.lepou<; <nJvoA.o nou ouvtma J.Lia OtaKeKptJ.LEvfl cv6't11TC1 tKq>pa<rrJ<; TTJ<; AITK. 
2 tuVTOJlfl Otarunro<rrJ ( o€ Ilia np6Tao11) •11<; TauT6TllTC1<; Tou mmxdou AITK. :ETo e~11<; auTil ea sivat TJ 
muT6TTJTa fle TTJY ono!a avayvropii;BTat TO <JTOtXBio. 
3 ITeoio AITK: To <JTOtXeiO Jl7rOpd VC1 €Jl7tt1tT€t <Je 7tept<J(J0Tepa TOU cv6<; neoia. 
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«~WVTOV~» EniTEA£0~ TOU 0£ TOj3EpV£<;, KEVTPO i5rOOKEi50crl1<;, 
IJOUOIKE<; OKflVE<; KOI OUVOUAi£<;. 

0 EniTEAEOTIKE<; TE)(VE<; 

TO Tpayoui5r (nOiflTIKO KEiJ..IEVO), 11 IJOUOIK~ KOI 0 XOPO<;, IJE T'l 
J..IOpq>~ KOI AEITOUpyia TOU napai500IOKOU EVIOiOU TpinTUXOU «J..6yo<;
J..IEAO<;-KiVflOI'p>, anOTEAOUV i50J..IIKO OTOIX£ia TOU PEIJnETIKOU nou 
J..IETOi5ii5oVTar an6 y£vr6 o£ y£vr6. Eivar xapaKT11PIOTrK6 6Tr o MapKo<; 
80J..Ij30KOpf1<; 6£V flXOVPOq>OUO£ nOTE EVO Tpayou6r av npWTO i5£V TO ... 
«60KiiJO~£ OTO n6i5ra>> EVO<; cpi.Aou TOU E~OipETIKOU XOPEUT~! 

0 KOIVOOVIKE<; npOKTIKE<; - TEAETOUpyiE<; - EOpTOOTIKE<; 

EK~ qAWOEI <; 

To PEJ..InETIKO, KUpiw<; OTI<; npWT£<; i5£KO£Ti£<; T11<; npWTOVEVOU<; 
TOU i511J..IIOUpyia<;, OUVi5E911KE J..IE Tl<; OUj . .JnEprcpopE<; KOI KOIVWVIKE<; 
npOKTIKE<; TWV n£pr9wprOKWV KOIVWVIKWV OTPWJ..IClTWV TWV IJEYOAWV 
nOAEWV-Aij..IOVIWV KOI OVTOVOKAO Tl<; OVTIA~4JEI<; TOU<; YIO TJl ~W~, TOV 
EPWTO, TOV 90VOTO, TI1V ~EV11TEIO K.O. :Luv<5E£TOI J..IE TOV OUOTI1PO 
«Kwi5rKa TIJ..I~<;», Tl<; crxE:crEt<; IJE TI1V E~oucria, TO OUJ..113o.Aa E:Kcppacr11<; 
KOI EniKOIVWVia<;, Tl<; TEAETOupyi£<; KOI TOV Tp6no i5tOOKEi500J1<; TWV 
KOIVWVIKWV OUTWV OJ..I0<5WV. 
METO T11 MrKpOOIOTIK~ KOTOOTpocp~ En£KT0911KE OTI<; OJ..IOi5E<; TWV 
npoocpl.Jywv nou EVKOTOOT0911KOV OTflV nEplcpEpEIO TWV OOTIKWV 
KEVTpwv, anoTE.AwvTa<; rcrxup6 OflJ..IEio avacpopa<; yra T11 cru.A.AoyrK~ 
J..IV~I-111 KOI TOUTOTI1TO, OE Ol-JEOfl OXEOI1 J..IE Tl<; TEAETOUpyi£<; KOI TOV 
ri5raiT£po Tp6no <5raoKE:i5acrf1<;. 
An6 Tfl i5£KO£TiO TOU '30 KOI KUpiw<; IJETO TOV n6AEl-JO, f1 KOIVWVIK~ 
TOU j300fl i5J£UpUV9'1K£ OT'lV EpyOTIK~ TO~'l KOI TO IJEOOOOTIKO 
OTPWIJOTO, IJE OVOAOVE<; i5racpoponot~0£1<; arou<; xwpou<; KOI TOU<; 
Tponou<; EntTEAEOfl<;. 

0 rvci>OEI<; KOI npOKTIKE<; nou O<i)OpOUV Tll qUJOil KOI TO 

OUIJnav 

0 TEXVOyvooaia nou OUV~EETOI IJE TllV n apa600IOKrl 

XEipOTE)(ViO 

To £ii5o<; Tfl<; napai5omaK~<; XEIPOTEXvia<; nou ouvi5E:£Tat OIJEOa 
IJE TO pEj . .JnETIKO Eivar '1 AO"iK~ opyavonoria (IJnOU~OUKI, IJnOyAOIJO<;, 
T~oupac;, Kr96pa, .AaT£pva). 
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Tonoc (6101KI1T1Krl nEplq»EpEIO, VOIJOc;, 61\IJoc;) : 

To Ei5oc; avanTUX9'lKE OTO IJEVOAO OOTIKO KEVTpa Tll<; E,.\,.\a5ac;, 
Kupiwc; l\rJ,Javra (nErparac;, A9~va, :rupee;, 8Eaaal\oviKI1, B6l\oc;, 
Xavra, P£9UIJVO, HpOKAEIO, naTpa, KOAOIJOTO, TpiKOAO K.O.). LTI<; 
1-JEPEc; 1-10<; Eivar 5ra5E5oJ,J£vo aE 6l\11 TllV EAAilVIK~ EnrKpOTEra Ka9wc; 
KOI OTI<; KOIVOT11TE<; TWV EAA~VWV Tll<; L.\raanopac;. 

l\£fEIC·KAEI~I0 5 : 

PE1 . .m£TrKo(a), pEI-JnETilc;, 1-JOyKac;, 1-JIKpaaraTrKfl axol\~, nErparwTrKil 
OXOA~, aOVTOUpO~IOAO, jJnOU~OUKI, 1-JnOU~OUs~c;, 1-JnOyAOIJO<;, 
T~Oupac;, KOpO-VTOU~EVI, OVOTOAIKOi 1-JOUaiKOi 5pOJ.101, TOsii-JI, 
~E"iJ.JnEKIKO, xaaanrKo, ypOIJIJOcpwvo, 5raKoypacpia 78 aTpocpwv, 
cpul\aK~, TEKE<;, KOUTOUKI, Ta(3£pva, KEVTpo, ava~iwa11 PEJ.lnETrKou, 
PEI-JnETIKE<; KOI-JnaviEc;. 

II. TauTOTilTO Tou q>opta Tou OTOIXEiou AnK 

1. npoarono, o~;~a6a, opyaviOLJOC 

"OVOIJO: 

TOUTOTI1T06
: 

D OTA (Korv6TrlTO, O~IJO<;, nEprcpEpEra) 

0 au,.\,.\oyoc; 

D crWIJOTEio 

LUAAOyoc; cDil\wv MouaEiou EAA'lVIKWV J\a"iKWV MouarKWV Opyavwv 

cDoi~ou AvwyErav6K'l 

~roy£vouc; 1-3, 10556 A9~va 

0 Evopia 

4 Eq>' 6crov Eivat avayKaio, crtl!l7tATJp6lvete !lla KaTTJyopia 1tou oev umiPX.et crra avwrtpw n:Eoia, l...x., 
napaOOcrtaK6 nmxviot K.cl. 
5 Otl..tl;eu;-KMlOUl E:7ttrpt7touv TllV avayv6lpt<J11 Tll<; TUUT6TTJTU<; TOU <TTOlXElOU. n.x., TEAetOUpy(a, 
1taY11Yl.lPl<r!l6t;, opcil!leva, KaMtrexvucij cSpaorfJpt6<TJTU, n:apaoomaKij -rexvtKij, n:apacSocnaKij 
Tf:XVOyYO><JlU K.M. 
6 EmJ..zyete cre n:ota an:6 ne; Karwrtpw KaTTJYopiEr; avijKEt o !poptar; rou <TTotxe£ou AnK 
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0 EVWOJ1 EV6IO<PEPO!JEVWV 

0 OUVTEXVia 

0 np6owno 

·e~pa/Tonoc;: 
~IEU8UVCJ'l: ... ....................... ....... ...... ...... ............. ............. .... ..................... TK: ......... . 
TllA. ..................................................... FAX ....................... ..... ................ . 
e-mail: ................ ............................. . url/ site web: ........................ . 

·ovoua unEu8uvou/wv8
: 

U5JOTI1TO: 
~IEU8UVCJ'l: .......................................................................... ............. TK: ......... . 
TllA. ......................................... FAX ................................. . 

e-mail: ......................... .. 

EI~IKEC nAnpoq>opiEC VIO TO OTOIXEio: 
Aouol>Jo/a np6crwno/a 
1. ·ovo!Ja: Ao!Jnpo<; A16~ac; 
IliJ<JT'lTa: Ka8t)YilT~<; E8vo1JoucrJKoAoyia<; nav/iJJou ASrwwv, 
~IEU8uvcr11: :=avSinnou 78, XoAapyoc; TK: 15561 
Tt)A. 6944465777 

e-mail: lliavas@yahoo.com 

2. 'OVOIJO: Mapa KaAo~OUIJil 
lliJOTI'"lTO: ApxmoA6yoc; vnno I TpayouliiCJTpla PE!JnETIKWV TpayouliJWV 
~IEU8uvcr11: Ep!JOU 17 TK: 105 63 
TllA. 210 32 30 402 FAX 210 32 40 388 

e-mail: .......................... . 

7 E<p' 6crov en:tA.zyei aut6, crur.mA.T]pffivete ~l(l KO.tl]"(Opia 1tOU oev um'lpxe\ ma o.von£pro neoia 
8 n.x . .1.iJ!lapxo~. np6eopo<; crro~areiou KA7t 
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111 . n£p•ypaq>iJ Tou OTOIX£iou An K 

1. nEPIVPD'Prl: 
(£we; 50 M~Erc;) 

AOTIK6 J..a"iK6 1JOUOIK6 c:i5oc; nou OKIJOOE TO np0no IJI06 Tou 
20ou OIWVO. ME Enlppo£<; an6 TO 5rJI.IOTIKO KOI TO j.JIKPOOIOTIKO 
TpOyOU51, OVTIKOTOnTpi~EI TO IOTOpiKO KOI KOIVWVIKO nJ..ai010 Trl<; 
EnOX~<; 6nou OVOnTUX8r}KE KOI liSIOITEPW<; Tr} ~Wri TOU nEp18Wpiou. 
LTr}V nOpEiO r} KOIVWVIK~ TOU f300r} EnEKT08r}KE OTOU<; np60<pUyEc;, 
OTr}V EPVOTIK~ KOI Tr} j.JEOOOOTIK~ TO~r}, EVW OTI<; IJEPE<; IJO<; 
ovoyvwpi~ETOI W<; 5r}j.JOq>IA~<; nOAITIOTIK~ KAllPOVO!.IIO nou OV~KEI OE 
6J..ouc; TOU<; 'EJ..Ar}VE<;. 

2. AvaAuTIKrl nEplypa(i)ri: 
(£we; 500 M~Erc;) 

H napa5oo'l Twv pE!JnETIKWV Tpayou61wv anoTEAEi tva 
~EXWPIOTO KEq>OAOIO TOU EAAI1VIKOU OOTIKOU AO"IKOU nOAITIOIJOU, we; 
I.JIO OUAAOYIKri j.JOpcpri EKcpp0011<; KOI EniKOIVWViO<; nou KOTOp8WOE VO 
ouvTalpla~EI ac: IJIO 8ou1JaOTri c:v6Tr}Ta Tov J..6yo, Tl1 !JOUOIK~ Km Tov 
XOp6. H nc:pio5oc; iSr}j.JIOUpyiac; TOU<; KOAUnTEI TO npWTO j.JIOO TOU 
20ou 01., Enox~ 510j.JOpcpWOilc; OTI1V EJ..J..65a TWV IJEVOAWV OOTIKWV 
KEVTpWV KOI T11c; apyric; OAAO OT08Epric; EnEKTOOI1<; TOU f3101J'lXOVIKOU 
nOAITIOI.JOU. LUViSEOVTOI j.JE OUYKEKPII.JEVEc; KOIVWVIKEc; TO~EI<; KOI 
O!.JOiSEc;: OPXIKO IJE TO unonpOAETOpiOTO TWV n6AEWV-Aij.JOVIWV KOI, 
I.JETO Tr} MIKpOOIOTIK~ KOTOOTpocp~, j.JE TOUc; npoocpuyiKOUc; 
nA118UOj.JOU<;. METO TOV B' nayKOOI.JIO n6AE!.JO 11 KOIVWVIK~ Touc; f3001l 
5Jc:upuvcral OTO !.JEOaio OOTIKO OTPWIJOTa. 

To «KJ..amK6» pc:nEpT6plo Tou c:i<Souc; av£5EI~E noJ..J..ouc; 
5111-JOq>IAEi<; OUV8ETE<;, TpayouiSIOTEc; KOI !.JOUOIKOU<; KOI OUV5EETOI !.JE 
Tr}V Ej.Jq>OVIO'l KOI iSIOiSOOil OTI1V EJ..J..a(So KOI TOV EAAI1VIO!.JO TWV HnA 
Tile; iSIOKOypocpia<; KOI TWV !.JEOWV !.JO~IK~<; EniKOIVWViac;. 

01 OUV8~KE<; iSr}!.JIOUpyia<; KOI EniTEA£011<;, 01 KOIVWVIKOi cpopEi<;, 
K08wc; KOI nOAAO Uq>OAOYIKO KOI !.JOpq>OAOYIKO OTOIXEiO TOU 
pEIJnETIKOU nopOUOIO~OUV EViSIOcpEpOUOE<; OVTIOTOIXiEc; !.JE OVOAOYO 
EiiSr} OOTIKri<; AO"IKri<; j.JOUOIKric; nou OVOnTUX8'1KOV Tr}V i610 nEpinou 
c:nox~ OE OAAE<; xwpc:c;, 6nwc; TO opyEvTiVIKO TOVyKoc;, TO O!.JEPIKOVIKO 
I.JnAOU~, TO nopTOYOAE~IKO cp65oc; K.O. 

Av KOI 11 npWTOyEv~c; 51l!.JIOUpyio TWV PE!.JnETIKWV 5EiXVEI VO 
OAOKAilPWVETOI OTO IJEOO Tile; 5EKOETiac; TOU 1950, TO TpayouiSIO OUTO 
E~OKOAOU80UV VO napaj.JEVOUV E~OipETIKO iSr}!.JOq>IA~ EWe; ne; !.JEpEc; 
J.IOc;, I.JEOa an6 TllV avof3iwori Touc; an6 Tic; VEOTEPE<; yEVIEc; !.JE nJ..~Soc; 
tpc:uvEc;, ouv£i5pla, f31f3J..Joypacp1KEc; KOI 5IOKoypacpiKEc; EK66oc:1c;, 
J.108~1.10TO KOI OEIJIVOpiO, paiSIOq>WVIKEc; KOI Tr}AEOnTIKE<; EKnOj.JnE<;, 
Oq>IEPWJ.IOTO KOI OUVOUAiEc; K08Wc; KOI K09r}j.JEp1VEc; EnOVEKTEAEOEic; 
KOI iSIOOKEUEc; OE KEVTpO i5IOOKE<500I1<;, j.JOUOIKEc; OKr}VEc; OAAO KOI 
Q>IAIKE<; yJOpTE:c; KOI i5IOOKE56oc:lc;. 
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nopaAAflAO, onoTEAEoov OfliJOVTIK~ nflv~ E!JnVEucrfl<; y1a 
nOAAOU<; an6 TOU<; VEOTEpouc; cruv8ETE<;, crTIXOUpyouc; KOI j.JOUO'IKOU<;, 
6nwc; Touc; XaT~I56KI, 8Eo5wp6Kfl, =apxaKo, Evw ~5fl To 1944-45 o 
NiKO<; LKOAKCi)TO<; EVETO~E GTO 5ElJTEpO j.JEpoc; EVO<; OUj.JcpWVIKOU 
Epyou TOU ( «KOVOEpTO y1a 5uo !310AIO») TO 8Ej.JO an6 TO Tpayou51 TOU 
BacriAfl TarTOOVfl «Sa now EKEi GTflV Apanla». 

To pEj.JnETIKO Tpayou5IO npocrcp£pouv y6VIj.JO £5acpoc; YIO IJIO 
IGTOpiK~, KOIVWVIOAOYIK~-av8pWnOAOVIK~ KOI E8VOIJOUGIKOAOYIK~ 
£pEuva, T6cro y1a To npwT6Tuna KOAAITEXVIKa Touc; GTOIXEio (ucpoc;, 
YAWOO'O, GTIXOnolio, j.JOUGIKE<; KAij.JOKE<;, pu8j.JOU<;, j.JEAWt5iE<;, 
EVOPX~GTpWOfl, XOPO) 000 KOI YIO Tl<; nOAUTIIJE<; ovacpop£<; TOU<; OE 
~8fl, cruv~8EIE<; KOJ nopoo6crEI<; Ev6c; lt510iTEpou Tp6nou ~w~c;, oE 
cruyKEKPIIJEVO YEYOVOTO, xwpouc; KOI np6crwna, KOIVWVIKE<; 
TOUTOTflTE<; KOI 15EOAOyiE<;. 

navw an' 6l\o OIJW<;, E~oKol\ou8ouv va aVTmpocrwnEuouv IJIO 
~wcro tJOUO'IK~ nop65ocrJl, IJE 1crxup6 cru1J!30AIK6-IoEol\oyiK6 KOI 
OI08flTIKO-KOAAITEXVIKO XOPOKT~po, j.JEOO ono Tfl Oflj.JEpiV~ EniTEAEOfl 
TWV Tpoyou51WV an6 OUYXPOVE<; KOIVWVIKE<; Oj.J05E<; KOI lt5iw<; ono 
nol\l\ouc; v£ouc;. 

3. Tonoc; KOI IJEOO £niTEA£ol')c; i) OOKI')OI')c; TOU OTOIXEiou AnK 

Xwpoc; nou cruv5£ETol IJE TOV EmTEAEOO I npoybJaTonoinon Tou 
crTOIXEiou AnK: 

01 xwp01 GTouc; onoiouc; noi~oVTov TO PEIJnETIKO TflV Enox~ Tfl<; 
npWTJl<; OfliJIOupyiac; Touc; ~Tav 01 cpul\aK£<;, 01 TEKE5E<;, TO 
KOUTOUKIO, 01 T0!3EpVE<; KOI 01 «j.JnipE<;», IJEPfl 6nou OUXVO~OV 
Kupiw<; 01 Oj.J05E<; TOU nEpi8Wpiou KOI 01 np6ocpuyE<;. ME TO n£pOOlJO 
TOU XPOVOU, Kupiw<; j.JETOnOAEj.JIKO, TO TPOVOU510 n£pacrav OTO 
«KEVTpO t5IOOKE500fl<;» 6nou OUXVO~OV av8pwno1 t51acp6pwv 
KOIVWVIKWV TO~EWV. 

ME TflV OV08Ep!JOVOfl TOU EV510cpEpOVTO<; y10 TO PEIJnETIKO, 
KUpiw<; an6 Tfl 5EKOETiO TOU '80, noi~OVTOI OE «pEj.JnETOt51KO» 
(IJOUO'IKO KOcpEVEiO, !JE~E50nWAEiO KOI T0!3EPVE<;), ai80UOE<; 
EK5flAWOEWV, j.JOUGIKE<; OKflVE<; KOI 8EOTpO, K08W<; KOI OE OVOIXTOU<; 
XWPOU<; 6nw<; nAOTEiE<; KOI GT05IO, 6nou npOy!JOTOnOIOUVTOI 
OUVOUAiE<;. 

EyKOTOOTOOEIC (EpyaGTrjpto, KTip1o oul\,>.,6you, ai8oucra/Ec;, 
~008QTIKO KTipiO KAn.}: 

E~onAIO'bJOC E~OQTQb'OTO (6nwc; n.x. EpyOAEia, OKEUQ, EVt5UbJOTO 
K.a.} nou XPOGJb'OnoiOUVTOI KOTO TQV npoETOibJOcria KOI TQV 
EniTEAEOQ TOU GTOIXEiou AnK: 

no TflV EniTEAEOfl TWV Tpayout51WV EiVOJ anapaiTflTO TO AO.iKO 
lJOUO'IKO 6pyava (!310Ai-cravTOUp1, !JnOU~OUKI, 1-JnOyAOIJO<;, Kl86pa). 
!TI<:; VEOTEpE<; opx~mpE<; XPflO'IlJOnoJOUVTOI KOI 6,>.,,>.,a 6pyava, 6nwc; 
OKOPVTE6v, n1avo, t.Jn6oo, KpouOT6 KOI 15t6cpwva (VTEcpl, ~iAIO, 
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KOUTOAIO KAn). An6 Tl1 <5£KOETia TOU '50 yiVETOI XP~Oil llAEKTPIKOU 
E~OnA101 . .10U 11XIlTIK~c; EViOXUOilc; (IJIKpOq:>WVO, 11XEia KAn). 

npo"i6VTa ri uA1K6 Ev y£vEI aVTIKEiuEva (XEIPOTEXVObJOTa. EpyaA.Eia, 
AOTpEUTIKO ri un OKEUQ. npo'i6vTa. <POVQTO KAn) nou npoKunTouv 
W<; OnOTEAEOIJO TOC: EniTEAEOOC: Q TQ£ OOKQOQC TOU OTOI ,XEiou AnK: 

npo'i6v Tl1c; EniTEAE011c; IJnopouv va 9EWPil90UV 01 
<51oKoypacpiKEc; avanapaywy£c;-llxoypacp~oEic; TWv Tpayou<5u:ilv oE 
<5ioKouc; ypOIJIJOq:>WVOU, f31vuAiou KOI 4JI1q:>IOKOUc; <5iOKOUc; OKTivac; 
(CD, DVD). 

4. 4ra~rKaaia UETa~oanc an6 yEvra aE yEvra Tou OTorxEiou 
AnK 
nEQIYPO<DQ TOC <5I0<51KOOiac;: 

0 OPXIKOc; Tp6noc; IJET0<500!lc; TWV PEIJnETIKWV ~TOV 
OnOKAEIOTIKO 11 npocpopiK~ nap6<500I1 IJEOW Tile; ~WVTOV~c; 
EniTEAEOilc; TWV Tpayou<51WV. ME TI1V E1Jq:>OVI011 KOI E~anAWOI1 T11c; 
<5IOKOypaq:>iac;, TWV MME KOI TOU KIVI11JOTOypaq:>OU 11 <5I0<51KOOiO KOI 
01 TpOnOI IJET0<500I1c; £VIOXU811KOV, K08wc; TO Ei<5oc; OnOTUnW911KE 
Q,\,\Q KOI TUnOnOI~811KE we; EIJnOpiKO «npOIOV» OnOKTWVTOc; 
EUPLJTEP11 <5111JOq>IAia. ME TI1V avaf3iwo11 TWV PEIJnETIKWV 01 
pa<510q>WVIKEc; KOI TI1AEOnTIKEc; EKnO!JnEc;, 01 nOIKiAEc; EKn01<5£UTIKEc; 
KOI KOAAITEXVIKE:c; <5p6oEJc;, Ka9wc; KOI 01 oxc:TIKEc; avacpop£c; OTo 
<5I0<5iKTUO KOI TO IJEOO KOIVWVIK~c; <51KTUWOilc; EViOXUOOV T11V 
npof3oA~ KOI <510<500~ TOUc; OTI1V EAAa<5a KOI OTO E~WTEpiKO. 
napaAA11A0, 11 <5J<500KOAia Touc; OE IJOUOIKO OXOAEia, W<5Eia, 
IJOUOIKEc; O)(OAEc;, nOVEniOT~IJIO, K08Wc; KOI OE 1<51WTIKO 1J08~1JOTO 
OU1Jf30AAOUV OTI1V EUpUTEP11 <510<50011 TOU Ei<5ouc;. 

Tp6n01 KOI <5JOQKEIO EKbJ08QOOc;/bJ09QTEiac; /bJUQOQc;: 

0 napa<500IOKOc; Tp6noc; EKIJ09110I1c; TWV PEIJnETIKWV ~TOV 
KUpiwc; ll npoq:>OpiK~-OKOUOTIK~ napa500I1, IJEOO an6 Tl1 
OUVOVOOTpOq:>~ TWV VEOTEPWV IJE TOUc; naAOIOTEpouc; opyavonaiKTEc; 
KOI Tpayou510TEc; OTOUc; xwpouc; EniTEAEOilc;. 0 XPOVoc; T11c; 
1J0911TEiac;-IJUI1011c; <5EV ~TOV npoK090p101JEVOc;. 

AUTOc; 0 f31WIJOTIK6c; Tp6noc; EK1J09110I1c;, IJEOW Tile; 
«npoq>opiKOT!lTOc;» (IJEOO an6 ~WVTOVEc; EKTEAEOEic; aAAa KOI an6 
naA01£c; KOI VEOTEpEc; I1XOypaq:>~OEic;), napO!JEVEI 0111JOVTIKOc; we; Tic; 
!JEpEc; IJOc;, K09Wc; TO 1<510iTEpO Uq:>Oc; KOI ~9oc; TWV PE!JnETIKWV <5EV 
IJnOpEi VO ano<509Ei !JOVO !JE Tic; IJOUOIKEc; KOTaypaq:>£c; KOI T11V 
OVOVVWOil Tile; napTITOUpac;. 

nap' 6Aa OUTO, Tic; TEAEUTOiEc; <5EKOETi£c; EVIO)(UETOI 11 
<51<500KOAia TOU<; 0£ !JOUOIKO OXOAc:ia, W<5Eia, IJOUOIKE<; OXOAEc; KOI 
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1<51WTIKO 1J08~1JOTO, xwpic; OIJwc; OKO!Jr) K6no1o avayvwpiOIJEVO 
nTuxio-<5inAWIJO onouowv KOI EniOr)iJr) <51<50KTEO UAr). 

<t>opEic; bJETai5oonc;: 

OpyavonaiKTEc;, Tpayou<5IOTEc;, pEIJnETI KEc; «KOIJnaviEc;», w<5Eia 
KOI IJOUOIKEc; OXOAEc;, MOUOIKO ru!JVOOI0-1\UKEIO, T!J~IJOTO AEI KOI 
ATEI MOUOIKWV Lnouowv. 

8 



6 

·no:>11_qurl3d n01. «JI.JXd~Hd.lDU» 3:>1U8l;Jd(l)39 
)O:>IdQW 0 OAQV. /\01. Q.lnO ,IJ ·)nol. OJAdn01.13'( Ul.O IO)f OA3riQX31d3U 
01.0 

1
l;l<bdorl l..l1.0 «Q:>IIOD'(:>I» 

1
nO>II_qurl3d no.t oJ.oriAJ3Q od3H;>)fi..L/\Orii.Jo 

01. 30(l)Q3. 'J3)f0rlJ'()f )~>IIOOOri-)nOriQdQ JQO:>IOI.OOQOdOU )nOl. 
10:>1 l)fQ02nourl 01. Ll.or.>£1 3rl DJ.OOAd333U3 o~" oni QUO o.o~rl 

1
JUOOQ9dou 

31.Ql. J(l)~ )l.Jl. 01.0rlA9QIQ 0.1 IO)f )oey 01. 3.01.l9rll.JX.OD.13rl 10)1 
3.0(l)JOrlO<bO yyoX.o y.1n0 O~A H ')O<bQ «0>111.Cfl1Ddi3U» 0.1 13.0i;Jl.Od)fiU3 
DA 01A 

1 
( • Q')f nov. Ao2QUDU )l.Jy~AAog o 

1
JD.LAQO.l )l.J.LCf>IADADU o 

J(l)UQ )31.~8An.o AD.O(l)d~I9D:>I nou) no)ft~ur13d no1. yyoX.o ~)fll.DI.OOd)ftrl 
Ll IO)f <<D'(OI£IQdn01./\0.0» 01. /\QOd(l)Xoun 0/\ /\O.OIXd9 

1
3l.Ql. QUV 

'«)Cf>1Dd13U no1. DQ9d.l3.1 ~l.OnO)fD3 AU.l» 'OI)fQ02nourl 
3rl DrlUl.Qd:>IAno O.lCf>dU O.l AD.03'(~1.0UO 

1
~l1.rln01AOU Ol.Qdl.~ 

1\01. 10:>1 Q1'(3\7 01.0~/\'r/ J\01. 'Ll1.9UW oAdCf>IJ J\01. 3rl !2Drl 'v£61 01. ADl.Q 
')3QQrloyAourl-o:>~no2nourl )no.L 3rl D!ADurlo)f AI.Jl. 3.0(T)d~I9D>i 

'Dl.Ul.QIOXdo AUl. QUO OdCf>X Q:>IIQD'('(3 
1\0l.D nOUQl. QO:>ItAoyoAoAdo noA~rlld>l3)fAn.o no1. DJ.Onodou Uf\(l)JDd)forl 
l.J1. LIV.Q ,dou ')133Cf>IQ ID:>I Llrhlly91.D>10du 30QOl.ADAno nou nOAQAdo 
JQJ\3 )U.O(T)AQriOUO )I.Jl. orlAQd<b 01. )Ol.A02QU.O 

1
(c:3UOLjdO!Jed 1\Ul.O 

££6 t 01. IO)f e!qWniOJ 1\Ul.O Z£61 0.1) I:>IQ02nourl 3rl 1\0.0l.J<bQdAoXI..l 
nou )nOl.(!>du )nol. QUO 33dyun JO)fd9W o ·~:>II.LU9DID 10:>1 l.J.oOQQdou 
I;JAIO)f Alll. t329d<b:>l3 1.t9 Ll.ollQJ3Ano Ll1. 3rl 

1
JDQ9rlo )I.JJ. oriOAQ 01.0 

3DQOAdnotrll.JV' ·orlOAQl.no 30QOdQ A3Q ')Ql.O(l)AA /\01.~ nou l.J.O(l).lUJd3u 
Al..ll.O ID)f l.JriQ:>ID 

1
9V.V.D l)orlnA(!JAD )(l)9~An.o 3A3rl~dou )u_qeAn.o o 

Ql.nO OQ3UJU3 01.~ '0)fll.~Url3d O.LO ID)f IQQOADdl. Q)fll.Orii.JQ O.LO 003rlQAD 
odn<b~A ADD 3.oi.JAdQ01.13'( (ZL61-S061) )I.Jd9)fDgrlog JO)fdQW 0 

·)l.J.OUJOUO)fll.nQ)f3 
1:>1 )I.JOUJOUO:>II.LOO )y)fDIQD.LO OJOO>IIQOIQ Olrl 3.0 OQOJd3U l.Jrln/\(!>J\0 1\Ul. 
QUO orlood?U 01. AD.OUSQO'(O)fO nou '1\(!>IQnoAodl. A(l)l. 9)fll.Otdi.J.L>IodoX 
9>110n0rl O.LO 10:>1 )l.Jl. )130Cf>l.UIU3 Jll. 3XJ3 yrlodQDIQ 1.J y.tn\( 'J\(!>)fiQOid3U 
J\(!):>1,1.0'( J\(l).l O'('(n<bCf>33 01.0 10:>1 J\(T)dl.A~>I J\(l)l. J32J:>IdOrl J~J\13.l(l)<b 
Jll.O J3)f3 QUO 10:>1 

1
0:>1'(QU OJ\~rl(l)fhnd3Un 01.0 )OAd~£10.1 )l.J.l 12~UDd.l 

01. QUO JO.L/\Cf>Ad3U 
1
J~.LOOd:>ID-)3l.OydX )OO.l QUO 101./\QOIOUOdO<bDIQ 

10>1 Od31.Q.O.Oid3U IO)f O'(Q «10.1AOQ3)11QI333» nO)fl_qUrl3d no.l JOAdnotriUQ 
-JOA(l)Aodou 10 l.lQ 10.13A(!).LOIUDIQ 

1 
nOAQdX no.t orl.ood?u 01. 3W 

'DJADXI.Jrlolg 3.0 3)1U.1XJV.333 nou 
1
)0JAX3.101£l )y)fl<bodAO)f.OIQ 

)l.J.t (l).03rl I.JA(l)AodouoAo U)IIADXI.Jrl I.J.LD 10:>1 I.J.ol.J1ououn.t I I I l 

AI.J.LO 
1
JO'(~.l 

1
10:>1 nOAC!J<bOrlrlodA no>IO!Q no1. (l).O~rl l.JOOQQIQ 

l..lw Ll.oOQQdou y)ftdo<bodu Al.Jl. QUO 9)1DIQO.LO 3>~LleyAl.Jgo O)ft.qur13d 
0.1 LJ.oogQ.13rl Ll1. ~1.no QUO o.o~w ·)3_qeAn.o )norlnACf>U3 )nol.O 
JQOAdnolrli.JQ )norln/\(!)/\0 )001. QUO 

1
U'('(Q J\U.LO )nOQJ3 n01. OQOJd3U 

I;J>11dOl.OI 01rl l.J.1 QUO 3rlQAd3u )Cf>9D)f Q:>IDIO(l)Un.l/\3 ID.L/\OV.V.Q£1Dl.3rl 
nO:>II~Uri3d n01. )lJOOQ9dDU )l.Jl. Ol.OrlOJd(l)f\A Q)fll.OidU.L>IOdoX DJ. 

:)iUV nOT3XIOl.OnO.l . 513.0QIOUOUOdl. ID)f Q 5~7\oHdo.oodu 51.1 10:>1 'OJOnodou AU.l 
1
013:>1dQIQ 

Ul. '0.DIAQ<bH3 A01. 011\ 513DQAUIQ S~>IIUO.l Q 53JdOffiod0yu 5~)fldO.LOI 

>IUV no!3Xao.w no~ D!Aoyo3A3A ID>t Q>tldO.LOI · J\I 



0 BocriAr)c; TOITOOVr)c; (1915-1984) O~~VI"JOE TO npayj..JOTO npoc; 
j..JIO VEO KOTEU8UVOr). rc:vVI")j..JEVoc; OTO TpiKOAO, ~p8E OTilV AS~vo TO 
1937 £xovToc; OTI<; onocrKc:uE:c; Tou «35 KOVTO~Ec;», xopOKTI1PIOIJ6c; 
nOU En1(3E(30icl)VEI Tr) OUVEI~I")T~ ~IO<pOpOnOiflOr) TOU pEn£pTOpiou TOU 
ono TO «f30p10» pEj..JnETIKO. H EnOX~ ~TOV KpiOij..Jr) KOI j..J£TOj30TIK~ KOI 
TO Tpoyou~IO TOU EKOVOV OIJEOWc; oicr81")01") OE EVOV XWPO 
IJOU~IOOIJEVO on6 TI")V En1(30A~ Tl")c; IJETO~IK~c; AoyoKplcrioc;. Kup10 
xopoKTI1PIOTIK6 Touc; ~Tov 01 «opj..Jovic:c;», nou o~~VI"JOOV OTO~IOKO ac: 
j..JIO K08ETr) j..JOUOIK~ ypa<p~ (IJE ~UTIKEc; OUVXOP~ic:c;), 
EYKOTOAEinoVTac; TllV Opi~OVTIO IJOUOIK~ ypOj..JIJ~ 6nou KIVOUVTOI 01 
nopo~OOIOKOi OVOTOAiTIKOI «~pOIJOI» TWV ~r)j..JOTIKWV KOI TWV naAOIWV 
pEj..JnETIKWV Tpayou~IWV. 

0 TOITOOVIl<; £(3yOAE TO Aa"iKO Tpoyou~l an6 TO 6p10 TOU 
nc:pr8wpiou, y1o vo TO EVTO~EI OTilV Ko1voupy1a KOJVWVIK~ 
npoy1JOTIKOTI1TO, OTilV ovaTEAAouoa v£a TO~Il Tile; IJETanOAEIJIK~c; 
EAAO~ac;. Ka81EPWOE EVO VEO u<poc; nal~ij..JOTO<;, EVW 0111-JOVTIK~ 
un~p~E 11 0Uj..J(30A~ TOU OTOV Ej..JnAOUTIOIJO Tr)<; OPX~OTpac;, OTOV p6AO 
TWV TpayOU~IOTWV KOI OTr] ~OIJ~ TWV Tpayou~IWV nou EYIVE niO 
OUV8£Tr) IJE KO UnA£ KOI pc:<ppEV. M£ TOV TOITOOVIl TO pEj..JnETIKO 
yiVETOI nAEOV «TEXVr)» KOI r) p~~ll IJE TllV nap6~0011 apxi~El VO yiVETOI 
opaT~. 

METO TOV nOAEIJO, ~IOniOTWVOUIJE TO n£pOOIJO OTilV EnOX~ TWV 
«EnWVUj..JWV» OUV8ETWV npOETOIIJO~OVTO<; TO £~a<poc; YIO TO Ei5oc; nou 
80 OpiOTEi we; <<EVTEXVO-AO.iKO». H OAAoy~ TOU Tp6nou ~IOOKE500I")c; 
KOI r) K081EPWOI1 TOU TETPOXOP~OU jJnOU~OUKIOU on6 TOV MOVWAfl 
XIWTil, nou EnJOI11JOnOI~811KE yupw OTO 1953, OlliJOT050TEi 
OUIJ{30AIKO TO TEAOc; TWV p€1-JnETIKWV. 'ETOI, KAEiVEI 11 npWTOYEV~c; 
~rliJIDupyia TOU c:i~ouc;, xwpic; OIJW<; auT6 va Or)IJOivc:J 6TI nauc:1 vo 
OUVEXi~£1 VO Ej..JnVE€1, OE 5IO<pOpETIK~ OIJW<:; (3oor) KOI AEITOUpyio, 
OnEU8UVOIJEVO nAEOV OE 6Ac:c; Tic; KOIVWVIKEc; OIJO~E<;. 

H «EniOTpo<p~» OTO pEIJnETIKo, OPXIKO OTil 5c:KoETio Tou '60 KOI 
KOTOnJV OTI") ~EKOETiO TOU '80, ~TOV IJIO npocrno8EIO EnOVOOUV~EOr)<:; 
Kupiwc; TWV VEWV KOI TWV <pOITI")TWV IJE TOV nAOUTO, TI")V 
EK<ppOOTIKOTI")TO, TllV KOAAITEXVIK~ ~UVOj..Jil KOI TO (3a8UTEPO ~8oc; 
OUTWV TWV Tpayou51WV, KOTI nou OUVEXi~ETOI we; Tl<; IJEpEc; j..JOc;. 

IOTOQIKO ~E50UEVO y1a TOV cpop£o TOU OTOIXEiOU AnK: 

EniKOIQOnoiqoq TWV ~E~OUEVWV (TOUAOXIOTOV ova 5cria): 
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V. l:r)IJOOia TOU OTOIX£iou yta TI'JV ~UAI'J noAITIOTIKtl 
I<AI'JpOVOI.IIO 

1. Tp6no1 a!;•onoi11a11<; 
LlpO<JEI<:;, L1t65ocrr), LltanOAITIGIJIKE<:; Enacp£c;: 

EpEUVr)TIKE<:;, EnlcrTr)IJOVIKE<:;, EKn015EUTIKE<:;, KOAAITEXVIKE<:; KOI 
4JUXOVWVIKE<:; 5pa<JEI<:; <JTr)V EAA65a KOI <JTO E~WTEPIKO: 
'EpEUVE<:;, cruv£5pta, f3tf3Atoypa<.piKE<:; KOI 5t<JKOypacptKE<:; EK50<JEI<:;, 
j.J08~1JOTO KOI GEIJIVOpiO, pa5tO<.pWVIKE<:; KOI Tr)AEOnTIKE<:; EKnO~JnE<:;, 
TOIViE<:; VTOKIIJOVTEp, <JUVOUAiE<:; KOI <.pE<JT1(30A IJE Tr) GU!Jnpa~r) 
EAA~VWV KOI ~EVWV j.JOU<JIKC.i)V KOI cruyKpOTr)IJOTC.UV. 

2. Mi:Tpa iS•aqnJAO~Il<; (a£ TOmKo, nEplq>EpEIOKO it EOVIKO 
EninEiSo): 

IYMnJ\HPQNETAI AnO THN YnHPEIIA: 
npounapxouaa TEKIJilPiooaq 
~1a8£mun B1BA1oypac.pia 

AAE~iou, ~wToc; ([1998] 2012) BoolJ..nc; ToiTaavnc;, 17 noiOIKrJ 17A1Kio £voc; 
~£XWPIOTOU Of7Jl!Oupyou. AS~va: KaaravH.i>Til 
(2003) 0 ~aKouar6c; TmTaavr)c;. A8~va: KoxAiac; 
Avaaraoiou, 0EOq>IAoc; naox. ( 1995) «nOIOOKI JlE: IJlUXrJ KOI (f7i.£JJEVO». 329 
TPOYOU0/0 TOU Boaii.!7 TOITOOVf7. TpiKaAa: noAITIOTIKOc; OpyOVIOIJOc; ~~IJOU 
TptKaAwv 
(2004) BaoiA11c; TOITOOVr)c;. Anovm. A8~va: /\a'iK6 Tpayou5t 
AvwyEJav6K!lc;, <Poi~oc; (1961) «no To PEIJnETIKo Tpayou5J», Em8£wpt7CJf7 TExvnc; 
TEUX. 79. AS~va 
Ba1Jf30Kapr)c;, ~OIJEVJKoc; M. (1994) tJ.popor OTf7 poumKrj n01o£io. A8~va: Kopq>~ 
BAr)ai5r)c;, Kw orae; ( 2004) '0(/1£/c; TOU PEJlnETIKOU. A8~va: El KOOTOU npcinou 
rEwpyr65r)c;, NE:apxoc; (1993) P£pnh!KO KO! noi.!TtKtj CoxoAraoiJEVr) av8oA6yllOil 
TOU Aa'iKOU Tpayou5rou). A8~va: ~UYXPOVIl Enox~ 
( 1972) Ano TO Bu(aVTIO OTO MapKO Bop{30KOpf7 (H npoi'aropia TOU J..oii<ou 

p£JlnETIKOU Tpayouo10u). AS~va: ~uyxpov'l Enox~ 
(1999) 0 AKpimc; nou ty1v£ pt:pniTf7<;. A8~va: ~uvxpov'l En ox~ 
(2001) To <pOIVOJ1£VO TOITOOVf7<;. AS~va: ~UYXPOVr) Enox~ 

(2003) 0 Soowpoc; tJ.£p{3£VIdJTf7C: KO/ TO JlETE:JlqJUi.IOKO TpayoUOI. AS~va: 
~uyxpovr) Enox~ 
BoAr6Tilc; - KanETOVOKr)c; HAiac; ( 1999) H Tpli.oyio Tf7C: poumKrjc;, AotanoT£<; 
J1E:i.Woi£c; (H 0/0KOypo<pio KOt ai.i.o JlOYIO TOU }.oii<ou poc; TpoyoUOIOU). (EniiJ.) 
TaoouAa MaVTaiou. A8~va: NE:a ~uvopa - A.A. /\1f3avr) 
~OIJIOVaKoc;, ~T08'lc; (1976) KoJVWVIoi.oyio mu P£pniTJKou. AS~va: EptJEiac; 
( 1987) nap6ooa17 Avmpaioc; KO! 1\oii<oc; noi.mapoc;. A8~va: nAESpov 
(En!IJ.) (1993) etoTpO OKIWV, nopaOOOf7 KO/ V£WT£p!KOTf7TO. A8~va: nAE.Spov 

( 2005) 'H8oc; KO! noi.mapoc; TWV £mKivouvwv TO~Ewv OTf7V EAA6oo. AS~va: 
nAE.epov 
Echo & Artis (X·X·) Eumxio nonoy10vvonoui.ou. TEUX. 1 
Echo & Artis cx.x.) MopiKO Nivou. TEUX. 2 
Echo & Artis (X·X·) 2WTf7pia Mnii.Aou. TEUX. 3 
Echo & Artis (X·X·) navvnc; nonoiw6vvou. n:ux. 4 
Echo & Artis (X·X·) MapKoc; Bop{3oKapf7c;. TEUX. 5 
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ZoiiJOK!l<;, f16vv11c; (1999) «Karaywy1a AKpa(ovm», napiKKAIOTJ KO/ noJ..maplKI, 
Of]jJIDUpyia OTO 1\aKKQ HpaKJ..t:iou (1900-1940). AS~va: nMepov 
K61A-BE:Mou, AyyE:Aa (1978) MapKoc; Bap{3aKapf]c;, Aum{310ypacpia. AS~va: 
nana~~Ofl 
KaAu~IWTfl<;, ApiOTOIJEV!l<; (2004) To «jJOyKtKO KOI XOOIKAiOIKO» Tpayouota TOU 
OTIXOUpyou Atj.JiAIOU Ia{3{3it"Jf]. A8~va: :ruAAoyE:c; 
KapoVT~c;, Taooc; n. ( 1999) NiKoc; Ma8t:af]c;, o 8puJ..tK6c; TpEJ..OKtac; TOU 
pt:pniTtKou. AS~va: :rToxaar~c; 
Kopo~ivflc;, ew~ac; (EnliJ.) (1997) IWTTJpia MniJ..J..ou. AS~va: TEyonouAoc;
MavJoTE:ac; 
(2005) 0/ ZEijmEKOI Tf]c; M!Kpac; Aaiac;. (Enl~.) nEToonouAoc; :rTaupoc;. AS~va: 
:t\ypa 
KoTapiC5flc;, NiKo<; (EniiJ.) (1996) Pt:pnirt:c; Kal pt:pniTtKo rpayout"Jt. AS~va: 
nMepov 
Kouv6i5!lc;, navayJWTfl<:; ([2000] 2002) Etc; avapvfJOIV OTIYJ.JWV t:J..KuOTtKwv, 
Keij.JEVD yupw an6 TO pej.JnETIKO T. I-ll. A8~va: KaTC]pTl 
(2004) Pej.JnETIKO 1850-1960, 118 fJf]j.JIOUpyoJ KOI EKTEAEOTic;. A8~va: Ai50IJ 
(2005) MapKoc; 8ajJ{3DKOPf]c; 1905-1972, Eyw j.JOyKac; yt:vvf,8f]KQ KQI payKac; ea 
nt:8avw ('OJ..a m rpayouo1a mu ono ne; 78 arpocpic;). A8~va: KaTapTI 
KWVOTOVTJVii5ou, Mapia (1987) KOIVWVIOAOYIKrJ IOTOpia TOU pEj.JnETIKOU. A8~va: 
Mnap~nouvOKil<; 
1\JOT<JO<:;, Llll~~TP!l<; (1982) Ot np6acpuyt:c; Tf]c; MtKpaaiac; Kat TO pt:pniTtKO 
Tpayout"Jt. A8~va: !OTOPIKE<; EK500EI<; :rTE:<pavoc; Ll. BamAonouAoc; 
/\ouA£-0Eo5wpaK11, NiToa (Enl~.) (1997) Baait\f]c; TatTOOVTJc;. A8~va: 
TEyonouAoc;-MavJaTE:ac; 
MaVIOTfl<;, ll.JOVUO!l<; Ll. ( 1994) Baait\f]c; TOITOOVf]c;, 0 OTEAEiwmc;. AS~va: niTOJMc; 
(2001) 0/ C!>wvoypacpfJT(rjfJEc;. To ypaj.Jj.JO(/JWVO, f] Enoxf! TOU KQI 01 

ypappocpwvrjam:; rwv t:J..J..f]VIKWV J..aikwv (Kupiwc; pt:pniTIKwv) rpayout"Jtwv. 
AS~va: n1T01A6c;. 
MaarpoMwv-ZE:p~a, Map1youAa (1990) Ot naAioi pt:pniTE:c;. A8~va 
ME08Evoioc;, Cl>WT!l<; (X·X·) flwpyf]c; Moucpt\ou(i:i.f]c;. 'OTOV f] t\f,youaa eivat jJDKpa 
AS~va: Llwi5wvll 
Mouaraipac;, flwpyoc; N. (1996) Mnou(ouKt pou t"Jmt\6xopt"Jo (ro pnou(ouKI, fJ 
/aTOp/a TOU KOI TO j.JUOTIKO TOU). :t\pyoc;: napOTflPflT~<; ApyoAii5ac; 
MnaAaxouTflc;, Kwarac; (2004) Ta pay1Ka 45apla Kat fJ t:noxf! roue;. A8~va: 
HAIOTpOniO 
Mnapouv11c;, HAiac; ll. (2004) o t\f,arapxoc; C!>dJTf]c; nayKouJ..ac; am rpayout"Jta rwv 
78 arpocpwv. AS~va: :ruAAoyE:c; 
Nn:A6nouAoc;, KupJOKO<; (2005) nat\10(wrj po{36pf]aaa, Pt:pniTJKfJ cpavmaia an6 
3. 500 riTt\ouc; rpayouotwv. Ae~va: KaaravJWT!lc; 
NTE<pl (1987) Acpti:pwpa aro MapKo Bap{3aKopfJ. TE:ux.14. c:t>AE[36pflc;-MapTflc; 
1987 
nana~axapiou, E~~avou~A [Zaxoc;] (1980) H maraa. A8~va: KOKTO<; 
(2005) 0 MapKoc; KDI f] J..aikOTf]TO (t:8VOAOytKf, KDI IOTOptKf, j.JEAETf] yupw an6 Tf]V 
Kamywyr, rou Pt:pniTtKou Tpayout"J10u). A8~va: /\a"IK6 Tpayoui5J 
nanaxpiOTOnouAoc;, NiKoc; (2004) Pt:pni:TJKQ TpayoufJJa, H TEXVTJ TWV Of]j.JEiwv. 
A8~va: B1[3A16pa1JO 
nETponouAoc;, HAiac; (1968) lt\waaapto TWV pej.JnETf]fJwv. A8~va 
([1979] 1982) Pt:pni:TtKa Tpayout"Jta. A8~va: KE:i5poc; 
{[1990] 1992 20024) Pepnrrot\oyia. AS~va: KE:i5poc; 
:rKa1Jnap5wvf1c;, f1wpyoc; (2001) Ou(t:pi Tmraavf]c;. AS~va: KE:i5poc; 
:rxopEA!lc;, Taooc; ( 1973) flwpyoc; Po{3t:pTOKf]c;. 'Evac; pt:pnETfJc;, f] (wf, TOU, fJ 
Enoxi! rou, m rpayout"Jta mu. AS~va 
(1977, 1978, 1978, 1981) Pt:pniTtKf] Av8ot\oyia. 1-Il-Ill-IV. A8~va: nMepov 
:rTaiJOUAflc;, Llfl~~Tpflc; Ll. (x.x,) 0 cpaKEt\oc; NiKou Pouraou-Baalt\fJ TatraovfJ 
TOJAI~ii5'1c;, Mavoc; (2005) MapKoc; Bap{3aKOpf]c;, 0 ~ytoc; MayKac;. (0 ITEA/Oc; 
8aj.J{3DKOpf]c; yta TOV nar£pa TOU) A8~va: KOKTO<; 
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XaT~'ltsou,>..~c;, KwOTa<; (x.x.) PEpniTJKf] IaTOpio 1 (nEpmvJ(il>f]c;-rEviTaopf]c;
M68Eaf]c;-I\EJ..6Kf]c;). A8~va: NE<pEA'l 
(1979) BoaiJ..f]c; Ta!TOOVf7C:, f] (wft J.lOU, TO i:pyo J.lOU. A8~va: NE<pEA'l 
([1982] 1963) n6vvf]c; nanoiw6vvou. NTopnpo KOJ Xmp6m, aum{310ypacpia. 
A8~va: KaKTo<; 
(1982) P6~a EaKEva~u, AuTo nou 8UJJOJ.lOI. A8~va: KaKToc; 
(2002) Apxovnaaa, TO j.JUaTIKO j.JIOC: (wr]c; (0 BaaiJ..f]c; TaJTOOVfJC: ypa<pEJ
anOKOAUnTEI TfJV oniaTEUTfJ JaTopia nou Kpu{3ETOJ niaw ono ivo Tpayoul>J-8puJ..o). 
A8~va: Gramma 
XplOTIOVOnOUAO<;, NTivo<; ( 1961) laTOp!Krl KO/ OJ08f]T/Krl l>JOjJOp<pWOf] TOU 
pEJ.lnETJKou Tpayoul>Jou. I. 0Eaaa)..oviK'l: ~1aywv1o<; 
([1986) 2003) 01 pEjJnETEC: TOU VTOUV/0. 0EOOOAOViK'l: lava<; 
(1991) «E1aaywy~ OTO PEI-lnETIKO» aro MouTa6nou,>..oc; N. K. Ap!JO<;. 
SEaaaJ..oviK17 

(1993) TaiTOOVfJC: KO/ TpiKaJ..o. TpiKOAO (OIJIAia) 
(1994) lJ.fJfJOOIEUJ.lOTO y1a TO PEJ.lnETIKO (1942-1968). A8~va: MniAIETO 
(1994) o BaaiJ..f]c; TaJTaavf]c; Kal m npwm Tau Tpayoul>JO (1932-1946), npwTfJ 
KOTOypa<pft. 0EOOOAOViKJ1: ~IOYWVIO<; 
(1999) To PEJ.lnETIKO KO! 17 SEaaaJ..oviKf]. 0EOOOAOViKJ1: EVTEUKT~piO 
(2001) To Tpayoul>JO TOU BaaiAf] TO'ITO'OVf] nou ypacpTf]KOV OTf] SEaaaJ..oviKf] Eni 
YEPJ.lOVIKr]c; Kamxr]c;. A8~va: MmAJETO 
XplarO<piAOKJ1<;, riWPYll<; (EniiJ.) (1997) M6pKoc; Bap{3aKOpJ7c;. A8~va: 
TEy6nou)..oc;-MaVIOTEO<; 
Gauntlett, ~T081")c; ( 1992) TEviTaapf]c; MIXOJ..f]c;: M6yKac; ono j.JIKPOKI, 
Aum{310ypacpia. A8~va: ~wtswv11 
(2001) PEj.JnETIKO TpayoUl>l, LUJ1{3oJ..rj aTf]V En10Tf7j.JOV1Krl TOU npoaiyy!Of]. 
METacppao'l: KwOTac; B,>..rJoitsrJc;. AS~va: EJKoOTou npwTou 
Holst-Warhaft, Gail ([1975] 1995) Road to Rembetika Greece: Denise Harvey 
((1977] 1983) lJ.pOJ.lOC: YIO TO pEpnETIKO (KO/ 6p8pa YIO TO pEj.JnETIKO Tpoyoul>l 
ono TOV EAAf]V/KO TUna 1947-1976). METac.ppaOJl N.~a~~OTJl<;. A8~va: NTEVi~ 
Xap~EO & ~ia. 
Petropoulos, Elias (2000) Songs of the Greek Underworld, the Rebetika Tradition 
Translation Ed. Emery. London: Saqi Books 

~I08EOI bJO t5Et50bJEVO 
<DopE:ac;: 
Eitsoc; E:pwvac;: 
Eitsoc; (5s:(5o IJEVWV: 
Eyypac.p~ TOU OTOJXEiou OE 6,>..,>..a EUPET~pla 

E9VIKO Eup£Ti)p10 - T£XVIKO ~£ATio TOU OTOIXEiou 
T6noc; KOJ nwEpownvia quvTa~nc;: 
~UVTOKTQ<; 
0VOIJOTEnWVUIJO: 
HiiOTI"JTO: 
~uvot5EUTJK6 TEKbJQPIWTIKO UAJKO 
BI~AIOypa<pJK~-apxs:JaK~ E:pwva: 

EmT6nJa E:pwva - auvEVTEU~EJ<;: 

HXJlTIK~ KOTOypac.p~: 
~iOKOI: 

1

-- rpo!J!Joc.pwvou (78 OTpocpwv 1 YAJK6: BaKEAiTrJ<;) 
n1Kan (45 Kal 33 OTpocpwv 1 YAIK6: Blvu}..Jo) 
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- I.VflcpiOKoi (CD) 
Cl>wroypacplK~ Karaypacp~: 

KlVfliJOTOypacpJK~ KOTaypacp~: 
- «PEMnETIKO», KooOTa<; ct>E:pfl<;, 1983. 
- «Kavapiv1 IJOU yAUKO», Roy Sher, 2010. 

TH/\EOPA~H (~ElpE<; KOI VTOKUIJOVTEp) 

- «0 KOOIJO<; rou pEJ.lnETJKOU» (VTOKUJ.lOVTEp). 
- «To J.llVOPE Tfl<; auy~<;>>, EPT, 1983-1984, TflAEOnTIK~ OElpa. 
- «El<; avatJvl")mv OTIYJ.lWV EAKUOTJKwv» 1 navayJWTflc; Kouv615r]c;, ETl, 1994. 
- «TETpa<; 11 ~aKoucrT~ rou nEJpOJwc;» 1 navayJWTI"Jc; Kouv6i5r]c;, ET1, 1998. 
- «PEJ.lnETIKfl IOTOpia», NiKO<; BoAWVOKI")<;- novae; L0(3(36nouAoc;, ET3, 1999. 
- «rEIO crou nEp~cpOVfl Kl aeavoTfl EpyaTJO», NET, 2001. 
- «01 J.lOUOJKoi rou KOOJ.lOU - PEJ.lnETIKO KOJ ~E:vo1», /\Ewvii5ac; Avrwv6nouAo<;1 

2006. 
- «H 1crropia rou pE!JnETJKou», KwcrTac; ct>E:ppflc;, 2006. 
- «OvEipou EAAO<;», KwcrTac; Cl>f:ppflc;, ET3, 2008-2010. 
- «01 napE:Ec; ypacpouv JOTopia- 01 pEJ.lnETIKE<; napEE<;», NET, 6-2-2011. 
- «To MucrrJKa TJ")c; MoucrJK~c;» 1 EPT 2012. NroKUJ.lOVTEp. EmJ.lEAEJa -

napoucriocrfl: NiKoc; Kunoupyoc;. «LTJ")V YyEIO J.lO<;», NET - ALPHA. MoUOIK~ 
EKno!Jn~. napoucriocrfl: Lnupoc; nanaMnouAoc;. 

- «To AAaTJ Tl")c; r,c;» 1 NEPIT 2014. MoucrJK~ EKnoJ.Jn~. 1\aJ.Jnpoc; A16(3ac;. 
- «H Mnxa~f1 TOU XQ_OVOU» , ALPHA. LEI_P_O EKno bl_nwv. 

I 
MOYLIK0-0EATPIKEL nAPA~TALEI~ 
- «AJ.Jav AIJ~V», ~raupoc; ::apxaKoc;, 1995. 

l\JOKoypacpiKEc; ETOipEiEc;: 
- COLUMBIA 
- MINOS EMI 
- HMV (His Master's Voice) 
- ORFEON RECORD {KWVOTOVTIVOunOAI"J) 
- FAVORITE RECORD (rEpJ.lavia) 
- PARLOPHONE 

XwpEc; TOU E~WTEPIKOU 6nou unapxouv PEJ.lnETIKE<; KOj.JnOViEc; EAA~VWV KOI ~EVWV 
KOAAITEXVWV: 

rEpJ.lOViO, BEAYIO, EA(3ETia, 0AAOvi5ia 1 ~OUfli5ia, Cl>IVAOVi5i0 1 ToupKia, Icrpa~A, 
AucrrpaAia, HnA, Kavai56c;. 

KOMnANIEL 

- «KoJ.Jnavia» 
- «PEJ.lnETOKOcpEv£c; AlyOAEW» 
- «PEIJnET0(3EV» 
- «PE!JnETIEV» 
- «Tpio napa Tf:rapro» 

nPOLQnA 

- rJwpyoc; =I"JVTOpflc; 
- riOVVfl<; 1\Ej..JnEOfl<; 
- Ay68wvac; laKw(3ii51")c; 
- MnaJ.lnl")c; Tcrf:proc; 
- Xp~crroc; MOV1cp6(3ac; 
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AIAAIKTYO 

- PE~nETIKO q»opoup 1 rembetiko forum 

(http://www.rembetiko.gr/forums/forum.php) 

(https://www.facebook.com/rembetiko.gr) 

- rebetiko sealabs 

(http://rebetiko.sealabs.net/home. php) 
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NATIONAL INVENTORY OF 

INTANGIBLE CULTURAL HERITAGE 

INTANGIBLE CULTURAL HERITAGE (ICH) 

ELEMENT FORM 

I. Brief presentation of the element of Intangible 

Cultural Heritage (ICH)1 

Name: Rebetiko 

Other name(s): Rebetika, rembetiko, rembetika 

Identification and definition2 : A form of musical and cultural 

expression directly linked to word and dance, which spread 

gradually among the urban working-class populations during the 

first decades of the 20th century. In the post-war era it evolved into 

a type of music with a widespread popularity, functioning as a 

strong symbol of identity and ideology for the Greek popular music 

tradition. 

ICH domain3 : 

0 Oral traditions and expressions 

Rebetiko, especially during the first decades of its creation, 

was distinguished by aspects such as collectivity, anonymous 

creation, and oral diffusion, which also determine the direct "folk" 

character of the form. Its performance and many of its 

1 An ICH element is understood to be the realisation or accomplishment or 
performance of activities and actions forming a distinct ensemble that constitutes 
a representative expression of ICH. 
2 Short presentation (one sentence) of the identity of the ICH element. 
Henceforth this will be the identity under which the element will be recognised. 
3 ICH domain: The element can pertain to more than one domain. 

1 



characteristic features (poetical and musical) are connected with the 

folk song tradition, in particular that of the Greeks of Asia Minor and 

the Aegean islands. At the same time, it is in a dynamic dialogue 

with the musical traditions of the other peoples residing in the 

multinational and multicultural urban centres of the Ottoman 

Empire (Turks, Jews, Armenians, Balkan peoples, Levantines), 

creatively exchanging and adapting many musical elements. With 

the appearance of gramophone records and the mass media, 

particularly in the 1930s, rebetiko became even more widespread, 

without its daily "live" performance in tavernas, clubs, venues and 

ceasing even today. 

D Performing arts 

The song (poetic text), music and dance, in the form of the 

traditional unified triptych of "word-melody-movement", are the 

structural elements of rebetiko that are transmitted from generation 

to generation. It is characteristic that Markos Vamvakaris would 

never record a song unless he had first "tried it on the legs" of a 

friend of his who was an excellent dancer. 

D Social practices- rituals- festive events 

Rebetiko, especially in the early decades of its initial creation, 

was associated with the behaviours and social practices of the 

marginalised social groups of the large port cities, and reflects their 

views on life, love, death, emigration, etc. It is associated with the 

strict "code of honour", relations with power, the symbols of 

expression and communication, rituals and forms of entertainment 

of these social groups. 

After the Asia Minor Catastrophe, it spread among the refugee 

groups that settled in the peripheries of the urban centres, acting as 

2 



a powerful reference point for collective memory and identity, 

directly related to their rituals and particular form of entertainment. 

From the 1930s and, especially after the Second World War, the 

social strata that followed rebetiko was expanded to the working 

and middle classes, with corresponding differences in the places and 

forms of its performance. 

D Knowledge and practices concerning nature and the 

universe 

D Traditional craftsmanship 

The form of traditional craftsmanship that is directly related to 

rebetiko is popular instrument making (bouzouki, baglamas, 

tzouras, guitar, barrel organ). 

D Other4 

Place (administrative region, prefecture, municipality): 

The form developed in the main urban centres of Greece, 

primarily ports (Piraeus, Athens, Syros, Thessaloniki, Volos, Hania, 

Rethymno, Heraklion, Patras, Kalamata, Trikala, and others). Today 

it has spread throughout the whole of Greece and among Greek 

diaspora communities abroad. 

Key words5 : 

4 If necessary add a category that is not included in the fields above, e.g. 
traditional games. 
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Rebetiko(a), rebetis, mangas, Asia Minor School, santouri and 

violin, bouzouki, bouzouksis, baglamas, tzouras, karaduzen, Eastern 

musical scales, taksim, zeibekiko, hasapiko, gramophone, 78 rpm 

discography, prison, tekes, koutouki, taverna, club, rebetiko revival, 

rebetiko ensembles. 

II. Communities, Institutions and/or individuals 

concerned 

1. Individual(s), group(s), organisationCsl 

Name: 

Identity6 : 

D Local Administration (community, municipality, region) 

D Society 

D Union 

Friends of the Museum of Greek Folk Musical Instruments 

Phoebus Anogeianakis 

1-3 Diogenous St, 10556 Athens 

D Parish 

D Association of interested parties 

D Guild 

D Person 

D Other7 

5 Key words allow the recognition of the identity of the element. e.g. ritual, 
celebration, events, artistic activity, traditional skills, traditional craftsmanship, 
etc. 
6 Choose which among the categories below the bearer of the ICH element 
belongs to. 
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Seat/place: 

Address: ................................................................................................ Postcode: ......... . 

Tel ..................................................... . FAX ............................................ . 

e-mail: ............................................. . URL/Website: ........................ . 

PersonCsl in charge8 : 

Title: 

Address: ....................................................................................... Postcode: ......... . 

Tel. ......................................... FAX ................................ .. 

e-mail: ......................... .. 

Specialised information on the element: 

Person(s) in charge: 

1. Name: Lampros Liavas 

Title: Professor of Ethnomusicology, University of Athens 

Address: 78 Xanthippou St, Holargos, 15561 

Tel. 6944465777 

e-mail :lliavas@yahoo.com 

2. Name: Mara Kalozoumi 

Title: Archaeologist, Ministry of Culture I Singer of rebetika works 

Address: ....................................................................................... Postcode: ......... . 

Tel. ......................................... FAX ................................. . 

e-mail: ......................... .. 

7 If this is chosen, fill in a category that does not exist in the fields above. 
8 E.g. Mayor, president of an association, etc. 
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Ill. Description of the ICH element 

1. Short description: 

(up to 50 words) 

An urban popular music that flourished in the first half of the 

20th century. With influences from both folk and Asia Minor songs, 

it reflects the historical and social context of its time, during which 

the private life of the margins developed in particular. Over time, it 

spread to the social strata of the refugees, and the working and 

middle classes, while today it is seen as a popular part of the 

cultural heritage that belongs to all Greeks. 

2. Description: 

(up to 500 words) 

The rebetiko song tradition comprises a separate chapter in 

the history of Greek urban popular culture, as a collective form of 

expression and communication that has combined word, music and 

dance into a splendid whole. The period of its creation covers the 

first half of the 20th century, a time of growth for the urban centres 

of Greece and of the country's industrial culture. It is associated 

with certain social classes and groups: initially with the sub

proletariat of the city ports and, after the Asia Minor Catastrophe, 

with the refugee populations. After the Second World War, its social 

popularity expanded to the middle classes. 

Rebetiko's "classic" repertoire produced many popular 

composers, singers and musicians and is associated with the 

appearance and rise in Greece and amongst the Greek communities 

in the USA of records and the mass media. 

The conditions of rebetiko's creation and performance, the 

social background of the artists, as well as many other of its stylistic 

and structural elements have interesting similarities with the 
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comparable urban popular musical forms that developed in this 

general period in other countries, such as Argentine tango, 

American blues, Portuguese fado, etc. 

Even though the initial composition of rebetiko works appears 

to have ended in the mid-1950s, these songs remain exceptionally 

popular today, having been revived by younger generations through 

daily performances and interpretations in clubs and music venues 

and at social gatherings and festive events, as well as numerous 

research studies, conferences, publications and recordings, classes 

and seminars, radio and television programmes and concerts. 

At the same time, they have acted as an important source of 

inspiration for many younger composers, lyricists and musicians, 

such as Manes Hadjidakis, Mikis Theodorakis and Stavros 

Xarchakos, while already in 1944-45 Nikos Skalkottas had used the 

theme from Vasilis Tsitsanis' song "I will go to Arapia" in the second 

part of one of his compositions (Concerto for two violins). 

The songs of rebetiko are a fertile field for historical, 

sociological/anthropological and ethnomusicological study, both of 

their artistic features (style, language, lyrics, musical scales, 

rhythms, orchestration, dance) and of their invaluable references to 

the customs, practices and traditions of a particular way of life, to 

specific events, places and people, social identities and ideologies. 

Above all, however, they continue to represent a living 

musical tradition, with a strong symbolic/ideological and 

aesthetic/artistic character, through new performances of the songs 

by contemporary social groups, the young in particular. 

3. Spaces and means of performance or implementation of the 

ICH element 

Spaces that are associated with the performance/realisation of the 

ICH element: 
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The spaces in which rebetiko was played when it first 

appeared were the prisons, tekedes (tekes is a hashish-den), 

koutoukia (small, underground tavernas), tavernas, and bires 

(beer bars), places that were frequented mostly by marginal social 

groups and refugees. Over time, in particular during the post-war 

period, these songs spread to the "nightclubs", which were 

frequented by people of different social classes. 

With the revival of interest in rebetiko, especially in the 

1980s, it has been performed in "rebetadika" (musical cafes and 

tavernas), events venues, concert halls and theatres, as well as in 

the open spaces of squares and stadiums, where concerts are 

performed. 

Facilities (workshop, association building, auditoria, auxiliary 

buildings, etc.): 

Equipment, modules and accessories (such as e.g. tools, utensils, 

uniforms etc.) that are used for the preparation and the 

performance of the ICH element: 

Popular musical instruments are necessary for the 

performance of the songs (violin, santouri, bouzouki, baglamas, 

guitar). Modern ensembles also use other instruments, such as the 

accordion, piano, bass, percussion and idiophones such as 

tambourine, zills (cymbals), spoons, etc.. Since the 1950s 

electronic audio amplifiers have also been used (microphones, 

speakers, etc.). 

Products or material objects in general (handicrafts, worship or 

secular vessels, goods, food, etc.) that are developed as an 

outcome of the performance or implementation of the ICH 

element: 
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The outcomes of performances are the reproductions and 

recordings of the songs on gramophone records, vinyl, CDs and 

DVD). 

4. Transmission of the ICH element from one generation to 

the next 

Description: 

The initial means by which rebetiko was transmitted was 

exclusively oral transmission through the live performance of the 

songs. With the appearance and spread of sound recording, the 

mass media and cinema, the means of transmission were 

reinforced, as rebetiko was marketed and standardised and 

became extremely popular. With the rebetiko revival, radio and 

television programmes, the various educational and artistic 

activities, and mentions on social media have reinforced its 

promotion and impact both in Greece and abroad. Alongside this, 

the teaching of rebetiko in music schools, conservatories, 

universities and private lessons contributes to its wider circulation. 

Modes and duration of learning I apprenticeship I initiation: 

The traditional mode for learning rebetiko was primarily 

through oral/aural transmission, through the socialising of younger 

performers with older instrumentalists and singers in the places 

where the songs were performed. The duration of the learning

initiation process was not predetermined. 

This practical way of learning, through this "orality" (live 

performances but also earlier and later recordings), is still 

important today, as the style and ethos of rebetika cannot be 

rendered only through recordings and the reading of a score. 
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Even so, in the past few decades it is being increasingly 

taught in music schools, conservatories, universities and private 

lessons, without there yet being, however, any recognised degree 

course or officially approved teaching material. 

People or institutions that are involved in the transmission of the 

element: 

Instrumentalists, singers, rebetiko ensembles, conservatories 

and music schools, Music High Schools, Music Departments in 

higher education institutions. 
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IV. History and genealogy of the ICH element 

Historical information or regional narrative about the emergence, 

continuity . presence and adj ustments and/ or modifications of the 

ICH element: 

The characteristic features of the rebetiko tradition become 

markedly transformed as we pass from one historical phase of the 

form to another, from anonymous creators to famous composers. 

Through this transition, rebetiko gradually shifted from being an 

oral tradition to a music form that was circulated through 

gramophone records and, eventually, to its standardisation and 

mechanical reproduction by the record companies, which evolved 

into a major industry. 

Over time, we can see that the producers and creators of 

rebetiko became increasingly "specialised" and were distinguished 

from the users/listeners, moving from a table in the taverna to a 

raised stage, and from there to the neon lights of the nightclubs and 

the covers of the popular magazines. This shift had its 

repercussions on the musical features of the songs, which followed 

the shift from the period of anonymity through to a process of 

gradual urbanisation. 

Markos Vamvakaris (1905-1972) acted as a bridge between 

the older folk song and rebetiko. At this level, the composer had 

usually remained anonymous, but, even if he was known, he did not 

act alone. He created in the name of the group, with an awareness 

that he was expressing the common tradition and aesthetic. Markos 

was one of the first to record the bouzouki (in 1932 for Columbia 

and in 1933 for Parlophone), breaking the barrier of isolation for an 

instrument that had met with prejudice and persecution, despite the 

centuries-long presence of this type of instrument in the Greek 

world from antiquity. 
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He established the form of the ensemble with bouzouki and 

baglamas players, when, in 1934, he, along with Giorgos Batis, 

Anestos Delias and Stratos Pagioumtzis, formed the first band with 

bouzoukia, "the celebrated quartet of Piraeus". 

This is when the "santouroviola" and the Asia Minor School of 

rebetiko (established by composers such as Panagiotis Tountas, 

Vangelis Papazoglou, and others) began to recede, in favour of the 

"Peiraiot" sound. This new school absorbed and adapted the ethos 

and teachings of tradition up to that point, through a new 

interpretation, based on the bouzkouki and the traditional "roads", 

or musical scales. This school offered the most important examples 

of rebetiko, "classical" in form, content and function. As a result, 

Markos is considered the "patriarch" of rebetiko. 

Vasilis Tsitsanis (1915-1984) took things in a new direction. 

Born in Trikala, he went to Athens in 1937 with "35 cantatas" in his 

bags, a characterisation that confirms the conscious differentiation 

of his repertoire from "heavy" rebetiko. This was a crucial and 

transitional period, and his songs immediately attracted attention in 

a country numbed by the censorship imposed by dictator Ioannis 

Metaxas. Their main feature was the "harmonies", which gradually 

led to a vertical musical line (with western chords), abandoning the 

horizontal musical line, along with the traditional "eastern" "roads" 

of the folk and old rebetiko songs. 

Tsitsanis took the popular song beyond the boundaries of the 

margins, integrating it into the new social reality, the rising new 

class of post-war Greece. He established a new style of playing, and 

made an important contribution to the enrichment of the orchestra, 

the role of the singers and the structure of the songs, which became 

more complex with verses and choruses. With Tsitsanis, rebetiko 

became an "art form" and the break with tradition was now 

apparent. 
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After the war, we can observe the transition to the era of the 

"celebrated" composers, preparing the ground for the style that was 

to become known as "entechno-laiko ("popular art music"). The 

change in the forms of entertainment and the establishment of the 

four-chord bouzouki by Manolis Chiotis, formalised in around 1953, 

symbolically mark the end of rebetiko. Thus, the initial creation of 

the style comes to an end, without this meaning, however, that it 

ceased to inspire, although on a different basis and mode, oriented 

now to all social groups. 

The "return" to rebetiko, initially in the 1960s and then in the 

1980s, was an attempt primarily by the young and students to 

reconnect with the richness, expressiveness, artistic power and 

deeper ethos of these songs, an attempt that still continues today. 

Historical information on the bearers of the ICH element: 

Updating of data Cat least everv 5 years): 
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V. Importance of the element for the Intangible 

Cultural Heri:tage 

1. Enhancement 

Actions, Promotion, Intercultural Dialogue: 

Research, scholarly, educational, artistic and recreational activities 

in Greece and abroad: 

Research studies, conferences, publications and discographies, 

classes and seminars, radio and television programmes, 

documentaries, concerts and festivals with the collaboration of 

Greek and foreign musicians and bands. 

2. Safeguarding measures (at local, regional or national 

level): 

Documentation, digitization of old records and audiovisual material, 

preservation of archival material. Agents: Museum of Greek Folk 

Musical Instruments, Greek Public Television Archive, Departments 

of Music Studies in Greek Universities. 

FILLED OUT BY THE SERVICE: 

Pre-existing documentation 

Available bibliography (indicative) 

Holst-Warhaft, Gail ([1975] 1995) Road to Rembetika Greece: Denise Harvey 

([1977] 1983) i'JpOJ.lOc; YJO TO PEJ.lnETIKO (KO/ apflpo YIO TO PEJ.lnETIKO Tpoyou~/ 

ono TOV EAAf]VIKO TUno 1947-1976). MEn]cppaOI"J N.:La(3(30TI"Jc;. AS~va: Nn:vi~ 

Xap(3EO & :Lia. 

Petropoulos, Elias (2000) Songs of the Greek Underworld, the Rebetika Tradition 

Translation Ed. Emery. London: Saqi Books 

Tragaki, Dafni, Rebetiko Worlds, 2007, Cambridge Scholars Publishing 

AAE~iou, :Lci.JToc; ([1998] 2012) Boaillf]c; Ta!TaOVf]c;, f] nOI~IKrJ f]AIKio Evoc; 

{Exwplamu ~fJJ.lloupyou. AS~va: KaOTavHi.lTI"J 

( 2003) 0 ~a KOUOT6c; TonaOVI"Jc;. A8~va: KoxJ..iac; 
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TpiKaAwv 
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TEUX. 79. AS~va 

Ba!J[30KOP!l<;, t.o!JEVIKO<; M. (1994) l).poJ.lOI aTf1 J.lOUaJKJj no1&io. AS~va: Kop<p~ 

BA11criollc;, Kwarac; (2004) 'Ot.pEJf; Tou PEJ.lnETJKou. AS~va: EIKoarou npwTou 

rEwpyiOO!l<;, N£apxoc; (1993) PEJ.lnETIKO KO/ noAITIKi} (CJ)(OAIO<JIJEV'l av8oAOYil<Jil 

Tou AOiKou Tpayouo1ou). AS~va: Luyxpovll Enox~ 

( 1972) Ano TO Bu(avno aro MapKO BOJ.1{30KOpf7 (H npoi'aropio TOU Aoii<ou 

PEJ.lnETIKOU Tpoyou~JOu ). AS~va: Luyxpovll En ox~ 

( 1999) 0 AKpiTOf; nou £y1vE PEJ.lnETf1f;. AS~va: LUYXPOV'l En ox~ 

(2001) To cpOIVOJ.lEVO TaiTaOVf1f;. AS~va: LUYXPOV'l Enox~ 

( 2003) 0 eo~wpOf; i).Ep{3EVIWTf1( KO/ TO J.lETEJ.lcpUAIOKO Tpoyou6/. AS~va: 

LUYXPOVIl Enox~ 
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t.OIJIOVOKO<;, LT0811<; (1976) KOIVWVIOAoyio TOU PEJ.lnETIKOU. AS~va: Ep!JEiac; 

(1987) nopa~Oaf1 Avrapaiof; KOI 1\oii<Of; noAmaJ.lO(. AS~va: nMSpov 

(Eni!J.) (1993) etoTpO OKIWV, nopa~Oaf1 KO/ VEWTEPIKOTf7TO. AS~va: nMSpov 

( 2005) 'H8o( KOI noAmaJJO( Twv EmKiv~uvwv TO~Ewv aTf1V EAAa~o. AS~va: 

nMepov 

Echo & Artis (x.x.) EuTUxio nonoy10vvonouAou. TEux. 1 

Echo & Artis (x.x.) MopiKo Nivou. TEUX. 2 

Echo & Artis cx.x.) IWTf7pio MnEJ..),ou. TEUX. 3 

Echo & Artis (x.x.) navvf1c; nonolwavvou. TEUX. 4 

Echo & Artis (x.x.) MapKoc; BoJJf3oKopf7c;. Tc.ux. 5 

Zai!JOK!l<;, riOVVIl<; (1999) «Koraywy1o AKJJO(OVTO», nopEKKAiaf1 KOI noAmaJ.liKJj 
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KOIA-BEAAOU, AyyEAO (1978) MapKOf; BoJ.1{30KOpf7c;, Aurof310ypocpio. AS~va: 

nana~~cr11 

KOAU(31WT!l<;, ApiOTOIJEVIl<; (2004) To «JJOYKIKO KO/ XOOIKAi~IKO» Tpoyou~/0 TOU 

ar1xoupyou A1JJiA1ou Io{3{3i~f1. AS~va: LUAAoytc; 

KapaVT~c;, Taooc; n. (1999) NiKoc; Ma8Eaf7c;, 0 BpuAIKOf; TpEAOK/0( TOU 

PEJ.lnETIKOU. AS~va: LTOXOOT~<; 
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ne.Bavw ('OJ..a TO Tpayoui5Ja TOU ono ne; 78 aTpocpic;). A8~va: KmapTI 
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GeaaoA.oviKI7 

( 1993) Ta!TOOV17C: KO/ TpiKoA.o. Tpi KOAO ( O!JIAia) 

(1994) iJ.I71JOOieUJ.lOTO y10 TO peJ.lnETIKO (1942-1968). A9~va: MniAIETO 

(1994) 0 BoaiA.17c; Ta!TOOV17C: KO/ TO npdJTO TOU TpOyOU0/0 (1932-1946), npdJT17 

KOTOypocprj. 0EOOOAOViKI1: ~IOYWVIOc; 

(1999) To pepnETIKO KO/ 17 GeaaoA.oviK17. 0EOO'OAOViK11: EVTEUKT~piO 

(2001) To Tpoyouo/0 Tou BoaiA.17 T01Taav17 nou ypacpTI7KOV aTI7 BeaaoA.oviKI7 eni 

yepJlOVIKrjc; Komxrjc;. A9~va: MmJ..1£To 

Xp10TOQ>IAOKI1<;, riWPY'l<; (EniiJ.) (1997) MapKoc; Bop{30KOPI7C:· A9~va: 

n:yonouJ..o<;-MOVIOTEO<; 

Gauntlett, LT0911c; (1992) leviTaop17c; M1xaA.17c;: MayKoc; ono JllKpaKI, 

Aum{310ypocpio. A9~va: ~w<Swv11 

(2001) Pepna/KO Tpoyouo1, Iup{3oA.rj aTI7V emaT17JlOVIKrj mu npoa£yy1a17. 

METaq>pacr11: KwOTac; BJ..Ilcri<511<;· Ae~va: EIKOOTou npwTOu 
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Available data 

Agency: 

Type of research : 

Type of data: 

Inscription of the element in other inventories 

National Inventory-Technical sheet of the element 

Place and date of drafting: 

Author 

Name and surname: 

Title: 

Accompanying documentary material 

Bibliography-archive research: 

In situ research-interviews: 

Audio recording: 

Records: 

Gramophone (78 rpm/ Material: bakelite) 

Records ( 45 and 33 rpm/ Material: vinyl) 

Digital (CD) 

Photo recording: 

Video recording: 

- «PEMnETIKO», Kwcrrac; <l>EP'l<;, 1983. 

- «Kavapivr IJOU yAuKo>>, Roy Sher, 2010. 

TELEVISION (Series and documentaries) 

- «0 KOOIJO<; TOU pej..lnETIKOU» (documentary). 

- «To IJIVOpE Tll<; auy~c;», EPT, 1983-1984, television series. 

- «Ere; ava!JV'larv crrry!JtiJV EAKucrrrKwv», navayr<i>Til<; KouvM>nc;, ET1, 1994. 

- «TETpac; 11 ~aKoucrr~ Tou ne:rparwc;», navayr<i>Til<; Kouv61S11c;, ET1, 1998. 

- «PEIJnETIKiliOTOpia», NiKO<; BOAWVCKil<;- navoc; ~a~~onouAo<;, ET3, 1999. 

- «re:ra aou ne:p~cpav11 Kl a86vaTil e:pyaTra», NET, 2001. 
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- «01 ~oua1Koi Tou K6a~ou - PE~nETIKO KOI ~EVOI», /\Ewvioa<; AVTwv6nouAo<;, 

2006. 

- «H IOTopia TOU pE~nETIKOU», KWOTO<; <l>EPP'l<;, 2006. 

- «OvEipou EAAO<;», Kwma<; <l>EPP'l<;, ET3, 2008-2010. 

- «01 napE£<; ypa<pouv IOTOpia- 01 pE~nETIKE<; napE£<;», NET, 6-2-2011. 

- «To MUOTIKO Tr)<; MoUOIK~<;», EPT 2012. NTOKUIJOVTEp. Em~EA£10 -

napouaiaa'l: NiKo<; Kunoupy6<;. «~T'lV Yy£10 ~a<;», NET - ALPHA. MouaiK~ 

EKno~n~. napouaiaa'l: ~nupo<; nanao6nOUAO<;. 

- «To AAOTI T'l<; r'l<;», NEPIT 2014. MoUOIK~ EKno~n~. /\a~npo<; 1\la~a<;. 

- «H MllXOV~ TOU Xpovou», ALPHA. ~Eipa EKno~nwv. 

I 
MUSICALS AND THEATRE PRODUCTIONS 

- «A~av A~i}v», ~mupo<; =apxaKo<;, 1995. 

Record companies: 

- COLUMBIA 

- MINOS EMI 

- HMV (His Master's Voice) 

- ORFEON RECORD (Istanbul) 

- FAVORITE RECORD (Germany) 

- PARLOPHONE 

Countries outside of Greece where there are rebetiko ensembles made up of 

Greek and foreign artists: 

Germany, Belgium, Switzerland, Netherlands, Sweden, Finland, Turkey, Israel, 

Australia, USA, Canada. 

ENSEMBLES 

- Kompania 

- Rebetokafenes Aigaleo 

- Rebetoven 

- Rebetien 

- Trio para Tetarto 

INDIVIDUALS 

Giorgos Xintaris 
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- Yiannis Lebesis 

- Agathonas Iakovidis 

- Babis Tsertos 

- Christos Manifavas 

- Dimitris Mystakidis 

ON LINE 

- Rembetiko forum 

(http://www.rembetiko.gr/forums/forum.php) 

(https://www.facebook.com/rembetiko.gr) 

- Rebetiko sealabs 

(http://rebetiko.sealabs.net/home.php) 
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