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of the element of Intangible Cultural Heritage of Turkmenistan in the National
Inventory Form

Translated from Turkmen language

Name of the element: Kushtdepdi rite of singing and dancing
Registration No (Division.Subdivision.branch): (3.3.1) + (2.2.1-2)+(4.1.4)

Note: Divisions: 2- Traditions, customs and folk beliefs; 2.2.1-National
Ceremonies and 2.2.2-Celebrations;

3-Traditional Performing Arts; 3.3.1-Kushtdepdi;

4- Traditional Craftsmanship; 4.1.4-Embroidery.

1. Identification of the element

1.1. Name of the element, as | Kistdepdi; Kustdepme; Turkmen zykyry, Gazal aytmak; Hiw

used by community or gekmek

| group concerned |
1.2. Community concerned | The communities concerned with the element mainly represented

by more than 15 folklore groups with total number of more than

350 practitioners in Turkmenistan. Representative groups

specialising in the Kushtdepdi rite of singing and dancing are the

following:

"Esenguly owazlary" folklore group (Esenguly district)

“Akjayar” folklore group (Hazar city)

"Durmush yollary" folklore group (Hazar city)

"Dekhistan" ethnographic and dance group (Balkanbat city)

"Dagdan" folklore group (Turkmenbashy city)

"Etrek nagmalary" folklore group (Etrek district)

“Hazar nagmalary" children's folklore group (Esenguly district)

"Sumbar" folklore group (Magtymguly district)

"Bereket yaylasy" folklore group (Bereket city)

“Kopetdag” folklore group (Serdar district)

“Perwaz” folklore group (Serdar city)

“Joshgun” folklore group (Turkmenbashy district)

“Kushtdepdi” folklore group (Esenguly district)

1.3. Physical location of the = At present time the element is mainly centered in 7 districts |
element namely Esenguly, Hazar, Etrek, Turkmenbashy, Bereket, Serdar
and Magtymguly districts of the Balkan province (Western
Turkmenistan) located at the Caspian seashore of Turkmenistan.
The element also available in some districts of Akhal, Dashoguz,
| Lebap and Mary provinces of the country.

|

1.4. Short description |
The element is a performing art consisting of a combined genre of creative poetizing focused on |
good feelings and wishes, their singing with vocal improvisation and simulantenousely dancing of
group of performers.

The element keeps an ancient form of vocal and dancing performances with traces of shamanism
and sorcery as a whole dramatic composition. It serves functions as an averter from malefic and
an apotropaic charm, guard against touching by the Evil Eye able to harm to the well-being and
the well-wishing symbol for a peace and prosgerity. ’




An introductory part of the performance starts from the melodious singing of poetized expressions
of best wishes for the well-being, happiness, sermon for youth to keep close ties with elders being
performed by a seated group of respected women dressed on traditional costumes (4.1.1).

After ending of the a seated singing a next stage follows by asking performers and audience to
start the rite by respected women bearer and then the performance is led by singing of a couple of
singers (traditionally a woman and man) of poetry and simultaneously beginning of a dancing of
performers group to the accompaniment of songs in a semi-closed or closed circle. Dancing
movements start from the right leg making one, two or three steps and then simultaneously
tramping and clapping which imitate a banishment of maleficence and misfortune from the future
life.

Singer's (usually man) voices as “ha-uhha-uhha-ha”, “oyha-oy” create rhythms for dancing and
performer's emotionally movements. Audience support and inspiring the performers by clapping
their hands. The element is performed at the ending of the events which ends with the praying to
the nature for fertility, procreation, tolerance, peace and solidarity.

The element is considered as an inseparable part of engagement and wedding ceremonies, mark
the birth of a child ceremony (2.2.1), national celebrations (2.2.2), local and international cultural
festivals

The element serves as a media and tool for conveying good wishes for happiness, mutual
respect, solidarity and social cohesion to the wide public and younger generation.

2. Characteristics of the element

2.1. Associated tangible | Turkmen traditional dresses including embroidery

. elements | |
2.2. Associated intangible The element is a performing art consisting of a creative
elements poetizing, traditional singing and dancing attributes and

turkmen language.

2.3. Languages, registers, | Turkmen language

speech levels involved '
2.4. Perceived origin Traditions, customs and beliefs, Performing arts

3. Persons and institutions involved with the element
3.1. Practitioner(s)/ 1. Kushtdepdi performers folklore groups of Balkan velayat

performer@' names, age, 2. At present time bearers and tutors of the element are

gender,_ social status, and/or female performers:

professional category, etc. Bibi Mammedova (1946, Hazar city), Orazbibi Durdiyeva
(1946, Hazar city), Bibinagyma Mammedova (1946, Esenguly
distirct), Merjen Gurbanova (1949, Hazar city), Oraztach
Ylyasova (1950, Hazar city), Amanbibi Garovowa (1972, |
Hazar city), Azatgul Hojaberdiyeva (1977, Esenguly district), |
Sariya Karahanova (1979, Balkanabat city); |

male performers:

Soyun Khudayberdiyev (1953, Hazar city), Myrat Meredov
(1963, Hazar city), Khanguly Kutiyev (1965, Esenguly
district), Serdar Mammetorazov (1969, Serdar city), Dowran
Meredov (1978, Balkanabat city).

3. Scholars and specialists in the field of national folklore and
ethnography.




| 3.2. Other participants (e.g. | 1. Local audio and video recording companies
] holders/custodians) 2. TV@Radio Broadcasting Company of Turkmenistan

3.3. Customary practices | 1. The UNESCO (2003) Convention for the Safeguarding of

governing access to the element the Intangible Cultural Heritage ratified by Turkmenistan in
2011

. The Law of Turkmenistan "On Culture" (2010)

. The Law of Turkmenistan “On the Safeguarding of the
National Cultural Intangible Heritage (2015)

. The Law of Turkmenistan “On applied arts” (2001)

or to aspects of it
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. The Turkmenistan Ministry of Culture
. State Institute of Culture
. National Conservatory of Turkmenistan '

3.4. Concerned organizations
(NGOs and others)
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. Centres of culture in each velayat of Turkmenistan
S.Institute of Archeology and Ethnography of the‘
' Turkmenistan Academy of Sciences

4. State of the element: viability
4.1. Threats to the enactment There are no restrictions and threats.

4.2. Threats to the transmission = There are no restrictions and threats.

4.3. Availability of associated Tangible elements such as traditional national dresses are |
tangible elements and resources = available and they are transmitted properly from generation to
generation.
| 4.4. Viabiﬁty of associated i Tangible and inténgible elements are viable which preserve

' tangible and intangible elements invariable cultural and social values of the element.

| 4.5, Safeguarding measures in Proposed safeguarding measures for the element have been
developed during 2014-2015 with wide participation of related
communities, entities and bodies which have been approved
on 22 April 2015.

place

5. Data gathering and inventorying ‘
' 5.1. Resource person(s): name 1. Oraztach Ylyasova (1950, Hazar city)-bearer (singer)
and status of affiliation 2. Soyun Khudayberdiyev (1953, Hazar city)-bearer (dancer)
3. "Esengulynn owazlary" folklor group (Esenguly district,
Balkan province)

10.12.2013-10.09.2014.  Esenguly, Hazar, Etrek, |
Turkmenbashy, Bereket, Serdar and Magtymguly districts of
Balkan velayat

'5.2. Data and place of data
gathering

5.3. Date of entering data into 15.09.2014
an Registration Card

5.4. The Registration Card signed  Sariyeval.
compiled by signed Gurbanova M.

6. References to literature, discography, audiovisual materials, archives

6.1. List of scientific and popular literature
1. Gurbanowa J., Yakubova B. Turkmen music folkore (Turkmen halk saz déredijiligi). TDNG,
Ashgabat, 2012, 184 pp. (in Turkmen);




' 2. Akhmedow A., Ashyrow A., Gurbanowa J. Turkmen music literature (Turkmen songs and music |
folklore); (Turkmen saz edebiyaty. Tlrkmen halk aydym-saz déredijiligi). Ashgabat, TDNG, 2009,
99 pp. (in Turkmen),

3. Abdullayev R. Rite and music in the context of culture of Uzbekistan and Central Asia;
(Abpgynnaee P. OBpsaa U Mysblka B KOHTEKCTE KynbTypbl Y3bekuctaHa u LieHTpanbHON Asuw).
Tashkent , 2006, 335 pp. (in Russian);

4. Gulliyew Sh. Turkmen music (heritage) (T'ynnbiee L. TypkmeHckas Mysbika (Hacne,u,we).“;
Abstract of thesis submitted for a doctor’s degree in the art studies, Tashkent, 1998. (in Russian);

5. Kushdepmeler (Kywtaenmenep). Ashgabat, TMGI, 1998, 127 pp. Compiled by Allaberdi
Oraztaganov. Ashgabat, TMGI, 1998, 127 pp.(in Turkmen);

6. Esenow Ch.D. Turkmen folklore dance (origins and evolution) (TypkMeHckuiA (ONLKMNOPHLIA |
TaHey (McToku M 3sontouus). Abstract of thesis submitted for a PhD degree in the art studies,
Tashkent, 1995, 21 pp. (in Russian);

7. Djikiyev A. Traditional Turkmen holidays, entertainments and games ([xukuen A
TpaguunoHHbIe TYPKMEHCKUE Npa3fHuKK, pasernedeHna u urpbl), Ashgabat, 1983 (in Russian);

8. Abubakirova N.N. Traditional songs of the Western Turkmenistan (Abybakumposa H.H. '
HapogHele necHu 3anagHoro TypkMmeHuctaHa). Abstract of thesis submitted for a PhD degree in
the art studies, Leningrad, 1982, (in Russian);

9, Kushtdepme (Kywrpenme). (compiled by Oraztaganov A., Karayev R.). Ashgabat, 1972.(in
Turkmen).

6.2. Audiovisual documentation | Audio records of songs of the Kushtdepdi rite B
6.3. Video documentation 1. Yomuds (Momyabl). Clema 1, 25 min 48 sec., 1993,
© Cinema Company “Fauna”, Moscow.

2. Kushtdepdi, 37 min 50 sec., 2007, © Association of
| = | Turkmenfilm, Ashgabat =
| 6.4. Archives ' Audio records of songs of the Kushtdepdi rite
Published editions of collection of songs of the Kushtdepdi
rite




Tiirkmenistanyn maddy dal medeni mirasynyn
Bellige alnys kartasy

Maddy déil mirasyn ady: Kiistdepdi aydym we tans dessury

Hasaba alnys belgisi: (3.3.1)+(2.2.1-2)+(4.1.4) (Hasaba alnysyn Toplumy/
Toplum sahasy/Boliimge/Boéliimgénin sahasy).

Bellik: Toplumlar: 2- Ddp-dessurlar, Yrymlar; 2.2.1-Milli toylar; 2.2.2-Bayramgylyklar
3- Halk yerine yetirijilik sungaty; 3.3.1-Kiistdepdi

4- Milli hiindrmentgilik; 4.1.1-Kesdecilik

1. Mirasyn gorniisini ylize ¢cykarmak

1.1. Elementin yerli ' Kustdepdi; Kustdepme; Turkmen zykyry; Gazal aytmak; Hiw

dildiki ady ‘ ¢ekmek

1.2. Degisli bolan ' Elemente degisli bolan jemgyytegilik toparlary esasan 350-4 golay

jemgyyetcilik topary | yerine yetirijileri 6z igine alyan folklor toparlyndan duryar. Kustdepdi
aydym we tans dessuryna degisli esasy toparlaryn sanawy asakda
getirilyar:

"Esengulyn owazlary" folklor topary (Esenguly etraby)
"Akjayar" folklor topary (Hazar s.)

"Durmus yollary" folklor topary (Hazar s.)

"Dehistan" aydym we tans-etnografiya topary (Balkanabat s.)
"Dagdan" folklor topary (TtUrkmenbasy s.)

"Etrek nagmalary" folklor topary (Etrek s.)

‘Hazar nagmalary" aydym-saz, tans we folklor topary (Esenguly s.)
"Sumbar" folklor topary (Magtymguly etraby)

"Bereket yaylasy" folklor topary (Bereket s.)

“Kopetdag” folklor topary (Serdar etraby)

“Perwaz” folklor topary (Serdar s.)

“Josgun” folklor topary (TUrkmenbasy etraby)

“Kustdepdi” folklor topary (Esenguly etraby)

1.3. Elementii yerlesyéin Hazirki dowurde Kustdepdi aydym we tans dessury Turkmenistanyn
yeri Hazar denzinin kenarynda yerlesen Balkan welayatynyn (Gunbatar
Tuarkmenistan) esasan 7 sany etraplarynda yerine yetirilyar. Olara
Esenguly, Hazar, Etrek, Turkmenbasy, Bereket, Serdar we
Magtymguly etraplary degislidir. $eyle hem, bu dessur Ahal, Dasoguz,
Lebap we Mary welayatlarynyri kabir etraplarynda hem dus gelyar.

1.4. Elementin gysgaca beyany

Element tirkmen halkynyd gowy dilegleri, yagsy niyetleri gosgulary duzmegin Usti bilen beyan
etmegin ¢epercilik we sdézleyis sungatyny, olary dheiili, labyzly aydym edip aytmagyn we sol bir
wagtyn 6zinde aydymyn henine gora tans etmek duzim bdleklerini hem-de halk tejribesini éziinde
saklayan yerine yetirijilik sungaty bolup duryar.

Kistdepdi aydym we tans ressury samangylygyn we jadygdéyliigin nysanlarynyi yzlaryny ézinde
saklayan aydym aytmagyn we tans etmegih gadymky gérnislerini 6zlnde saklayar. Ol
abadancylyga zyyan yetirip biljek yaramaz gézden-dilden, erbet ruhdan gorag hékmiinde hyzmat |

etmek bilen, parahatgylyga we glllap 6smege edilyan dilegleriii nysany bolup duryar.
\

Kistdepdi aydym we tans dessurynyn yerine yetirilisinii giris bélegi abadangylyga, bagtlylyga, yas
neslin uly yasly nesil bilen ysnysykly gatnasyklaryny saklamagy wagyz-nesihat edyan dilegleri we |
duygulary cepergilik aheninde duzilen gosgularyfi milli lybaslara geynen hormat-sylagly ayal-
gyzlaryn topary (gazalgylar) tarapyndan oturan yerinde labyzly aydym (oturma gazal) edip aytmagy
bilen baslanyar (4.1.1). Oturma gazal tamamlanandan sofra cykysyf indiki tapgyryna girigilyar.




Bu tapgyrda gazalgylaryn biri tarapyndan yerine yetirijleri we tomagagylary Kistdepdi aydym we
tans dessuryna baslamaga c¢agyryar. Sonra dessur iki sany gazalgynyn (adat¢a ayal-gyz we erkek)
dik duran yerine gosgulary aydym edip aytmaga baslamagy bilen, sol bir wagtyn 6ziinde bolsa
yerine vyetirjilerin toparynyd gazalyii herfline gérd yarym-téwerek ya-da towerekleyin tans
hereketlerine girismegi bilen dowam edyéar. Tans hereketleri sag ayakdan baslanyar we bir, iki we G¢
adim atmekden sofira ayagyn yere depilyar, sol bir wagtyn 6zinde bolsa, el ¢arpylyar. Bu hereketler
geljek durmusy yaramaz gézden-dilden we bela-beterlerden saplamagy arnladyar.

Gazalgylar (adatga gazalgy erkek adam) tarapyndan aydylyan “ha-uhha-uhha-ha”, “oyha-oy” yaly
sesler tans etmek, seyle hem yerine yetirjilerin gé¢gtinli hereketleri tgin ritm bolup hyzmat edyér.
Tomasagylar yerine yetirijileri el carpmalaryri Usti bilen ruhlandyryarlar we goldayarlar. Element
dabaralaryfi sonunda yerine yetiriimek bilen, ol tebigatdan hasyllylygy, nesilliligi, gegcirimliligi,
parahatgylygy we raydaslygy dileg etmek bilen tamamlanyar.

Kustdepdi aydym we tans dessury gyz we nika toylarynyh, ogyz-gyz toylarynyn (2.2.1), milli
bayramgylyklaryn (2.2.2), yerli we halkara medeniyet festiwallarynyn ayrylmaz bélegi bolup hyzmat
edyar.

Kustdepdi aydym we tans dessury bagtly bolmaga, birek-birege hormat goymaga, raydaslyga,
jebislige bagyslanan gowy niyetlerifi, arzuw isleglerifi halk képguligine we yas nesle gecirilmeginir
serisdesi hem-de guraly bolup hyzmat edyaér.

2. Mirasyn hasiyetlendiriligi

2.1. Element bilen bagly bolan Element tirkmen halkynyn gosgulary dizmegin ¢epergilik we |

maddy dil mirasyn sOzleyis sungatyny, olary aydym edip aytmagyri we sol bir
gymmatlyklary wagtyn ézinde tans etmek béleklerini hem-de halk tejribesini
6zUnde saklayan yerine yetirijilik sungaty bolup duryar.

2.2. Element bilen bagly bolan Turkmen milli esikleri we kesdecilik sungaty
maddy mirasyn gymmatlyklary

2.3. Elementiii beyan edilis dili Turkmen dili
| 2.4, Gelip ¢ykysy Dap-dessurlar, yrymlar, halk gepergilik_yerine yetirijilik sungaty

3. Mirasy gorap saklamaga we yaymaga degisli edaralar we adamlar

3.1. Ulanyan hiinirmenler 1. Balkan welayatynyn Kustdepdini yerine yetiryan folklor
(artistler): ady, jynsy, hiiniri, | toparlary;

jemgyyetgilik statusy we g.m. | 5 \oyg gsl medeni mirasyi gomisinii nesilden-nesle
geciriimegini Gpjun edyén yerine yetirijilere, ayal-gyzlara Bibi
Mammedowa (1946 y., Hazar s.), Orazbibi Durdyyewa (1946 y.,
Hazar s.), Bibinagyma Mammedowa (1946 y., Esenguly s.),
Merjen Gurbanowa (1949 y., Hazar s.), Oraztag Ylyasowa (1950
y., Hazar s.), Amanbibi Garowowa (1972 y., Hazar s.), Azatgul
Hojaberdiyewa (1977 y., Esenguly s.), Sariya Karahanowa (1979
y., Balkanabat s.)

erkeklere bolsa Soyun Hudayberdiyew (1953 y., Hazar s.), Myrat
Meredow (1963 y., Hazar s.), Hanguly Kitiyew (1965 y., Esenguly
s.), Serdar Mammetorazow (1969 y., Serdar s.) Déwran Meredow
(1978 y., Balkanabat s.) degislidir.

3. Turkmenistanyri folklora we etnografiya degisli ulgamlaryny
oéwrenyén alymlar we hiinarmenler

' 3.2. Beyleki gatnasyjylar | 1. Yerli ses we wideo yazgylaryny gegiryan firmalar
(eyeleri, saklayjylar) 2. Tarkmenistanyn Radio we TW kompaniyasy



' 3.3. Elemente elyeterliligi
iipjiin edyéin hukuk esaslary

1. Tirkmenistan tarapyndan 2011-nji yylda ykrar edilen

YUNESKO-ny#i Bitindiinyd maddy dél mirasy gorap saklamak
baradaky Konwensiyasy (2003)

. Tarkmenistanyn “Medeniyet baradaky” kanuny (2010)

. Milli maddy dal medeni mirasy gorap saklamak hakynda
Turkmenistanyf Kanuny (2015)

. Halk amaly-gepergilik sungaty barada Tirkmenistanyi kanuny
(2001)
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' 3.4. Degisli edaralar I

. Turkmenistanyri Medeniyet ministrligi

. Déwlet Medeniyet instituty

. Tarkmenistanyn Milli konserwatoriyasy

. Tarkmenistanyi her welayatyndaky Medeniyet merkezleri
5. Turkmenistanyn Ylymlar akademiyasynyn Arheologiya we
etnografiya instituty

BWN

4. Mirasyn saklanys yagdayy

4.1. Kanuny giiyjiine girizmek
| iigin bar bolan howplar

4.2. Elementi geljek nesillere
vetirmekde bar bolan howplar

Hig hili ¢aklendirmeler we howplar yok.

Hig hili gaklendirmeler we howplar yok.

| 4.3, Elementii maddy
gymmatlyklarynyi
elyeterliligi

Elementifh maddy gymmatlyklary bolan milli egin-esikler elyeter
yagdayynda bolmak bilen, olar nesilden nesle Gytgewsiz
gegirilyar.

| 4.4. Element bilen bagly bolan
maddy we maddy dil mirasyn

yagdayy

Elementin 6ziinde saklayan maddy we maddy dal miras
béleklerinii yagdayy gadymy tirkmen taryhyndan gelyan
yagdayynda saklanyar we onuh jemgyyetcilik hem-de medeni
gymmatlyklaryny gorap saklamaga yardam edyaérler.

\
4.5, Gorap saklamak boyunc¢a =
bar bolan ¢éireler

Elementi gorap saklamak boyunga meyilnama degisli
jemgyyetcilik toparlary we edaralar bilen bilelikde 2014-2015-niji
yyllar déwrinde islenip dazlldi, 2015-nji yylyh 22-nji aprelinde
degigli toparlaryn bilelikde ara alyp maslahatlasmalarynyn
netijesinde tassyk edildi.

5. Maglumatlaryi toplanysy we bellige alnysy

5.1. Maglumaty beren adam:
ady we hiinéiri

'5.2. Maglumatyn toplanan
senesi we veri: |

1. Oraztag Ylyasowa —yerine yetiriji (gazalgy)
2. Soyun Hudayberdiyew — yerine yetiriji (tansgy)
3. "Esengulyn owazlary" folklor topary

10.12.2013-01.10.2014 y. Balkan welayatynyn Esenguly, Hazar,
Etrek, Turkmenbasy, Bereket, Serdar we Magtymguly etraplary

' 5.3. Maglumatyii bellige alnys |
| kartasyna gosulan senesi:

15.09.2014 y.

5.4. Bellige alys kartasyny

diiziijinin ady we goly |

L ‘-4 ,f_ ra
R4 saryyewa l.
{(l#z74%_  Gurbanowa M.

6. Edebiyat we beyleki maglumat gesmelerine salgylanmalar:

6.1. Cap edilen ylmy we beyleki maglumatlar

1. Gurbanowa J., Yakubowa B. Turkmen halk saz déredijiligi. TDNG, Asgabat, 2012, 184 sah.

2. Ahmedow A., Asyrow A., Gurbanowa J. Turkmen saz edebiyaty (Turkmen halk aydim-saz

déredijiligi). Asgabat, TDNG, 2009, 99 sah.

3. AGoynnaeB P. O6psag v Mmy3blka B KOHTEKCTE KynbTypbl Y3bekuctaHa u LieHTpanbHON A3uu. |




TawkeHT, 2006, 335 C.

4. M'ynnoleB L. TypkmeHckas My3blka (Hacnegue). AeTopedbepaT gucceprauuvm Ha couckanue |
| YYEHOW cTeneHun KaHanaaTa UCKyccTBoBeaAeHMUA, TallkeHT, 1998.

5. OpastaraHos A.. Kywtaenmenep. Awrabar, TMIMA, 1998, 127 c.

6. SceHoB Y. TypKMeHCKM/A (DOMBKIOPHBIA TaHel (MCTOKM W asonouus). AsTopedepaT |
AUCCEpTaUMmU Ha COUCKaHNe YYEHOW CTeNeH kaHauaaTa uckyccteoseeHuns, TalkeHTt, 1995.
7. Dxuknes A. TpaanUMOHHBIE TYPKMEHCKME NPasgHuKW, passnedeHus u urpbl, Awrabar, 1983

8. Abybakuposa H.H HapogHble necHu 3anagHoro TypkMmeHucTana. AsTopedepaT guccepTaunm Ha
COMCKaHWe y4eHOoW CTeneHn KaHauaaTa uckyccTeoseaeHns, Jlenunrpan, 1982.
9. OpasraraHos A., Kapaes P. Kywtgenme. Awra6ar, 1972.

| 6.2. Audiomateriallar Kistdepdi dessurynyn aydymlarynyf ses yazgylary

| 6.3. Wideomateriallar 1. Momyabl. dunbm 1, 25 MuH 48 cek., 1993, © KuHokomnaHus
«®ayHa», Mocksa

| 2. Kistdepdi. 37 min 50 sec., © Turkmenfilm Birlesigi, Asgabat,

2007

6.4. Arhiw maglumatlary: Klstdepdi dessurynyn aydymlarynyn ses yazgylary

Kustdepdi dessurynyn aydymlarynyn toplumynyn ¢ap edilen
- nusgalary




