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Inventory Record: SHPS Inv. Performing Arts 2: Almezmar.
1) Name of the Element: Almezmar _te sl




2) Description: Almezmar is a stick song-dance that is enjoyed by the population inhabiting
the Alhijaz region in western Saudi Arabia. It is performed on festive occasions such as religious
holidays, weddings, family and national celebrations, or any events important to local communities,
groups and individuals. It has been transmitted from one generation to the next through observation
and practice, and Hijazis proudly consider it to be a paramount manifestation of their intangible
cultural heritage. This folk art contributes profoundly to the maintenance of their social structure
and is perceived as a strong marker of identity.

Although the word “Mezmar" actually refers to almost any wind instrument such as the “oboe”, the
performing art Almezmar is a song-dance that uses only drums and no wind instruments, which
makes the origin of this word used to describe the traditional song-dance Almezmar, quite

perplexing.




The depiction of artistic expression during a performance of the Almezmar, offers a fascinating
glimpse of the performer’s mastery, as observed by his tribesmen, which is worth watching. The
performance commences with plavers (from 15 to about 80 or 100 performers) lining up in two
opposite rows or a large circle; each man holding a stick (approx. 130 cm long) called Alshon or
Mirwad. The beating of drums (4! idda) marks the start of the performance with the leader of each
row called Almzomil or Mu allim, loudly chanting rhythmic songs (Zomal), harmonizing the
rhythmic drumbeats and clapping.




Songs, in terms of content, praise and transmit the values of gallantry, magnanimity, or love. The
first row repeats the song accompanied by strong handclapping as a sign of strength and bravery
followed by the second row singing antiphonally. Two performers advance to the dancing arena,
followed by two others. This is called Aljosh, which means turning the stick around. The main
performers are usually young males who have mastered the art of twirling the stick swiftly. They try
to impress onlookers by displaying their skill in making circular movements while at the same time
twirling the stick and rhythmically moving their legs to the beat of drums. Almezmar performances
may differ in their movements and to some extent their thythms, from one place or village to
another. The difference depends, inter alia, on the rhythm regulator (Mu ‘allim Al ‘ulba) and the
entire drumming team with its drums ( ‘u/ba), located at one end of both rows.




Almezmar is usually performed at night and outdoors on streets or in public venues and rural
locales. Sometimes, a fire is lit in the center of the circle or between the two rows of performers,
although these days they often dance around some central object. Performers may therefore place

certain items in the center instead of lighting a fire and begin by spinning around the object(s), or
flames, while twirling their sticks in quick, graceful moves.




Like any other art form, Almezmar is subject to certain customary rules that performers and
spectators are expected to abide by; e.g. if one of the spectators tries to engage, he may be asked to
leave the area as the performance is still going on. Performers are also expected to be mutually
respectful towards each other, with the younger performers first greeting the older, in the dance
arena, by shaking hands with one hand while holding the stick in the other.

Performers can be members of the public as well as those from organized troupes, even though
generally speaking, anyone may perform, regardless of social status or professional background. In
some cases people who come from other cities or localities as visitors, such as guests participating

in wedding ceremonies, are given priority and invited to perform before the locals of the host city,
as a gesture of respect.




It is worth noting that certain poems sung during Almezmar performances are compositions of
Hijazi women, like Thurayya Qabil, the well-known Hijazi poet. AImezmar songs are usually sung
by Hijazi male and female singers and their performances are often broadcast by the media.
Particularly popular are female singers such as Tuha, ‘Itab, Sonia Ahmad and Ibtisam Lutfi. Today,
women sing Almezmar songs at private wedding parties and sometimes even perform the Almezmar

dance.




This art, for a traditional performance. requires certain objects such as the sticks, of which three
sizes are used. The thickest is the Alshon, the medium one is the Mutliq, and the smallest is the
Mirwad. Nowadays, the Mirwad is most widely used because it is considered convenient and
handy.




Several types of drums are also used, including the ‘Ulba, which is a large frame drum that rests
across the lower legs of a seated man; the Alnagrazan, a hollow drum made of tin and covered with
leather which is hit by small; the Mirwas or Maradd, a small barrel drum played with both bare
hands and used to respond to the Alnagrzan; and the Mirjaf, which functions as a large-frame drum
meant to keep the main beat.




Troupes wear the traditional Almezmar costume
that includes a long, white garment or thobe; a
wide embroidered belt called a Bagsha, made of
wool or fabric which is folded up at the waist; a
shoulder scarf known as Almasnaf Alyamani, or
Alhalabi; sometimes a vest (Sadriyya); and mostly
an orange'yellow turban called the Alghabana,
which is placed on the head above a white bonnet
that has been folded by ironing into four quarters.
The Aighabana may also be worn in other colors.
The traditional ensemble described is mainly worn
by members of the dance troupes, whereas public
performers usually wear their daily dress, which is
a long garment known as a thobe, and any head
cover. White trousers, which are worn under the
thobe by all performers, have borders at the ankle,
usually embroidered by Hijazi women. The
technique of embroidery consists of raveling fibers
from the trouser bottoms and forming geometric
shapes in the remaining fields of the raveled
bottoms.
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3) Location:

Almezmar is practiced by the inhabitants of the Hijaz region, i.e. in the western parts of the
country, in the main cities of Mecca, Medina, Jeddah, Yanbu® and Taif and their surrounding
villages and neighborhoods. However, the practice overflows the borders of Hijaz, as Almezmar is
commonly performed in other regions too during festivals and celebrations.

4) Community/ies:

The “Hijazi community”, as bearer of this element, is multi-ethnic, composed of immigrants who,
in the past, had come to the area as Muslim pilgrims and then decided to stay on and merged with
the people of Makkah, Medina, Jeddah, Taif, nc surrounding areas. It is therefore difficult to
directly associate Almezmar with particular communities, groups, tribes or clans. Each of the cities
in this region is divided into quarters or districts, each of which has a chief ( ‘umda) responsible for
its internal organization.

11



5) Viability:

The viability of the element is ensured through the Hijazi Community itself as bearer of the
element. The knowledge and skills of the Almezmar art form are transmitted through observation
and practice. It is the most popular manner in which members of the Hijazi community, both young
and old, entertain themselves during cclebrations, festivals, and social functions. The tradition of
dance, drumming, rhythms, and singing of poetry are transmitted and disseminated by all
participating members of the community. Hijazi community believes that Almezmar art will never
disappear. They are safeguarding and transmitting it by practice on voluntary basis and through
support of inhabitants of local neighborhood of the Hijazi cities and villages.

6) Video:
https://www.youtube.com/playlist?list=PLtF2IBefGvVpbaWaBDJ6K AlhxKKxf oLl

7) Photographs:
http://shps.org.sa/photoLibrary/Pages/default.aspx.
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8) Submitted by:

Address:

Saudi Heritage Preservation Society
Amr Ibn Al As, Al Murabba,
Riyadh 12631, Saudi Arabia
Phone: +966 11 4030957

Email: info@shps.org.sa
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Kipgdom of Saudi Arabia ' Ne L4SY
Ministry of Culture and Information
The Ministers Office

Administrative Becisien no (782171, Bated 27/ 7/14338
Te the Beputy Ministry for Caiteral AfTairs

The Minister of Culture and Information.

Based on the Powers Granted to him.

And based on the Ministerial Council Decision no. (168), dated 18/5/
1428H indorsing the joining of the Kingdom of Saudi Arabia to the
Convention for the Safeguarding of the Intangible Cultural Heritage and
authorizing the Ministry of Culture and Information, in cooperation with
the High Commission for Tourism and Antiquities to make a national
plan for documenting intangible heritage in the Kingdom of Saudi
Arabia.

And according to the Vice Minister of Ministry of Culture and
Information statement indorsing the Deputy Minister for Cultural Affairs
letter on the agreement terms which include generating lists
of national intangible heritage elements, and based on the public national
interest, we decide the following:

First: authorize the deputy ministry of cultural affairs to generate
inventories of the intangible heritage and periodically update these lists.

Second: require all ministry departments to collaborate with the deputy of
cultural affairs, each in its field, to make this work successful.

Third: the Deputy Minister for Cultural Affairs is requested to submit an
update report periodically on what has been achieved.

Fourth: this decision is to be reported to concerned departments so as to
carry it out, on its due date .

Minister of Culture and Information

Abdulaziz Ben Mohyee eddin khojah
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National Inventories of Intangible Heritage -Performance Arts

No. Name of Place & 1 Elementdetails
the element | enivrement

Almzmar of the most popular games prevalent in
the Hijaz and around the neighboring villages. The
i exercise of Aimzmar in festive occasions. Aimzmar
' 05/002 | Almzmar Alhijaz plays usually at evening where the players dance
round the fire and dance in pairs with drums. One
of the senior standing in front of a row of players |
and sing « Zumal» and the leader of each team
repeating this Zumal songs that usually symbolizes
the qualities of good and welcoming . In the middle
' of the playground two people to play and later
! followed by others, each player has a « shon » ,
; which is a stick to swordsman the other player in
front of him , which carries a stick too. When the
conflict rages with stick the Harh (area) Sheikh or
one of the older interfere to avoids confrontations,
especially in the case of the arrival of young people
, from other Harah.

I ' Alsamry is Folk art in the center of the Kingdom in
05/003 | Alsamry Middleprovince | the Najd region. Old folk dancing fueled by
enthusiastic Poetry Mohsen Alhazzani in the

L \ nineteenth century, and Mohammed bin Labon

] were famous poets of Alsamry. Bin Labon wrote the
1 v melodies Alsamry now known allabonyat proportion.
4 This art depends on tambourines and Almarwas.

L Alsamry composed of about thirty tune one of the

famous tunes Alsamry AlNajdi. Alsamry performed
‘ _| by group at night.. ___il

$UEYEAT s LuSla o YAYEA: - ceaila o WV oL,V Ll e e a:u}._..u.l! du yall aSLel)
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Kingdom of Saudi Arabia
Ministry of Culture and Information
Deputy Minister For Culure R.Office

263

:'C__UL'LH

Py DN ]
U1 B 5oLy
SIS CIE
AL Yy

e s e

:(q_'e_)_!l

National Inventories of Intangible Heritage - Performance Arts

No. Name of the
element

Place &
enivrement

Elementdetails

| 05/004 | Alkhbaytei

05/005 | Alersfah
|

At taif,
Bader,Yanbu

Alkhbaytei is a folk art with beautiful dance, drums
and string instrument (Samsamiyah). Alkhbaytei

| Practiced by the people of At'taif, Bader, Rabigh and
Yanbu and others along the west coast of Saudi

| Arabia. Dancers in harmony with the music and

| rhythm. player spins in unison with the rhythm and
with the oboe reeds. In this folk art the dancers
wearing a dress, called Alhoisy. This Old heritage
dress is famous and it is suitable for this kind of
dance It's helping the dancer to come up with
rotational movements, beautiful and distinctive.
Etymology of the word Khabt which is decreased and
widened from the ground,

|
South
| Province

Alersfah folk dance, practiced by men in the region of
Najran in the south of the kingdom in various
weddings celebration and Eids and so on. it consists
of two rows facing one another in parallel and the
poet stand in the middle chants and the participants
repeat poetry with melody. Repeating what the other
row chants, so that it becomes a mutual singing
between participants. Participants hold down guns or
swords to the ground and shake their heads up and |
down in succession gestures and light creases of the
| upper part of the body. There are dancers with their
swords or guns roam between grades in steady
steps and throwing swords or rifles high in the air to
grab it again before falling to the ground. Alersfah is
completely devoid of drums, but rich in melody
rhythm and participants movements and it has its
| own poets.
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