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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Saudi Arabia

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Alardah Alnajdiyah, dance, drumming and poetry in Saudi Arabia

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	العرضة النجدية: فن أدائي وشعري من المملكة العربية السعودية

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	Alardah

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	Alardah Alnajdiyah (afterwards: Alardah) is widely practiced in Najd region in central Saudi Arabia by the tribal communities living in it, e.g. Al-Buraik, Al Salih, Al-Faraj, Al-Huwaiti, Al-Ghuwainim, Al-Buraidi, and Al-Naser. It is known and practiced by other communities in the country outside Najd region; in Ha’il and AlJouf areas in the North and in Alahsa in the North-East. These communities and groups are involved with transmission of this folk art, which has been handed down to new generations. Organized troupes of Alardah among the mentioned communities, including drummers, dancers, poets, organizers, embroidery and costume makers (made by women), and private collectors of written and audio-visual archives, spectators, and scholars are engaged in its safeguarding, transmission and promotion.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The element is widely known and concentrated in Najd region in central Saudi (see under C). Moreover, it is recognised and practised by communities in other parts of the country, like Ha’il and AlJouf in the North, and in Al-Ahsa in the North-East. This is due to the constant penetration of tribes from Najd, the original home of Alardah, into other parts of the country (see consents attached). However, the element is generally referred to as the Alardah Alnajdiyah “The Alardah of Najd”. The knowledge about the element is widespread throughout the state in local, regional and national folk festivals, e.g. the annual Al-Janadria Festival of Riyadh (see 3.a.ii. §4), during which bands perform Alardah in addition to other arts.
A similar art under the name Alardah is performed in different style in Bahrain, Kuwait, Qatar and the United Arab Emirates.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.


Khalid

		

Director of Intangible Heritage Administration

		
	Address:

	Ministry of Culture and Information-Deputy Ministry for Culture Affairs, B.O Box 11161 Riyadh 570, Saudi Arabia.


	Telephone number:

	00966505216509

	E-mail address:

	kaomar@moci.gov.sa


	

	E.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s) (           )

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	The Alardah is a song-dance performance and is considered a fundamental component of the cultural expressions and practices of the community. The participating males performing Alardah carry light swords and stand shoulder to shoulder in two sets of rows facing each other, leaving enough space in between to accommodate drummers. One performer in full costume carries a flag. The participants sing lyrics antiphonally voiced to them by a poet, a “Mulaqqin”, who stands by each row and periodically recites the verse in a loud chanting voice. These poems, called Horab, comprise of three verses suited in theme to the event. Once the performance starts, the first row of men repeat the first hemistich, which is then echoed by the second row. Following the chorus of the second hemistich, the bearers of the Takhmir drums (large dance drums) strike three double-strokes in quick succession, followed by a fourth stroke, on the strike of which, the carriers of the Tathlith drums (smaller than Takhmir drums) deliver a pattern of one stroke followed by two quick strokes. While singing, all performers rock back and forth, side to side, and move their swords up and down in rhythmic movements in harmony with the drum beats and verses. The words in the final stretch of the poem would celebrate the ending of the performance, during which time the men would gather around the flag, chanting verses in an act known as Al-Zammiyah. Women may be among the spectators in some occasions.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	The bearers and practitioners of Alardah are the majority of the communities, groups and individuals living in Saudi Arabia, especially in the Najd Region and the north and north-eastern parts of the country. Although it is performed by males, the participation of women in private settings inside residences is not uncommon. Alardah is considered as one of the most performed traditional demonstrations in which people from different ages, cultural and social backgrounds participate. Alardah is transmitted naturally by various types of community groups scattered throughout Saudi Arabia from one generation to the next. The communities at the forefront of its transmission display and preserve their respective regional characteristics in diverse activities to popularize this genre. Governmental as well as non-governmental bodies, societies, schools in addition to the local people have been taking charge of the transmission of Alardah. Publications and research activities supported by the government and private individuals have contributed to the archiving and documenting of its history, tradition, lyrics, and its related handicrafts. Troupes and local citizens, schools, provinces and neighbourhood communities were engaged in teaching, performing, popularizing, and transmitting Alardah. It is taught in Saudi schools by professional practitioners. The government and its offices countrywide give recognition to outstanding performers and performing groups by granting awards. They are thus endowed with special responsibility to transmit Alardah to future generations. Professional performing groups supported by the state and public institutions as well as private organizations also contribute to the transmission of Alardah on a more formal level.

	(iii) How are the knowledge and skills related to the element transmitted today? 
Not fewer than 150 or more than 250 words

	Alardah: a communal and celebratory popular performing art in Saudi Arabia, including recitation of lyrics, including a manufacturing skill of tangible objects, is transmitted very naturally and spontaneously across the generations, recreating itself each time as it responds in content to the natural surroundings as well as current events of the particular period in time. People become familiar with it through constant watching and participation. Formal and non-formal education, especially at the elementary level has this art as a priority. A royal decree facilitated the role of schools in teaching Alardah. NGOs and CBOs and cultural centres affiliated to the government in different regions contributed to the dissemination of this art as a medium for communication and mutual understanding. Publication of the lyrics recited is yet another means for transmission. The government sends bands to hold Alardah outside the country, to present the Saudi heritage and to keep Saudi youngsters connected to their ICH as an integral part of their identity. Transmission also takes place through records, broadcast recordings and via the internet, e.g. YouTube.
Special production techniques for the drums from fallen palm trees and belts from sheep leather (sometimes substituted by industrial leather) are learned from the elders, who in the past observed nature to select the proper materials to produce the related objects for the event. 

This applies to the brocading of the drums and costumes, which are carried out by women. Today’s generation has adopted this knowledge enhancing it further with their own gained experience.

	(iv) What social functions and cultural meanings does the element have today for its community?

Not fewer than 150 or more than 250 words

	Alardah is usually performed to commemorate the beginning or end of a particular occasion: such as religious holidays, weddings, birth celebrations, graduation ceremonies, national occasions, or indeed any event deemed important for the community or group. Here, no distinction is made of the social status, age, or professional background of participants. It is not uncommon to find members of the royal family occasionally join in with their fellow countrymen on an equal footing, thus demonstrating a social levelling field, rendering the event as a show of unity, and at the same time propagating the sense of mutual respect as it embraces all participants equally. The performance with its verbal and outward consolidates social cohesion and is considered a crucial part of the intangible cultural heritage as the sense of identity is reinforced.
The original function of the Alardah in the past was to incite warriors and strengthen their resolve: however, this saw a gradual transformation at the turn of the 20th century in response to changing social conditions, and it altered to better suit the functions and occasions where it is to be performed. Consequently, the subject matter of the poetry underwent transformations, morphing from its original function of inciting battle to encouraging social cohesion, with statements to befit the particular occasion. 

Strongly promoted by the communities, groups and individuals, the state and other stakeholders as development actors, the nature of the Alardah is presently a manifestation of the peaceful coexistence within the modern state.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	Alardah is a symbol of harmonious living within the country. Spectators come together around the performers in masses, in an environment of social cohesion, understanding and conviviality. It stimulates dialogue and communication, which encourage mutual respect among community members. The poets of Alardah praise in their lyrics the qualities of the group and transmit its norms and values within them. Women are not present in public performances of Alardah, but they occasionally take part in private settings. Women usually brocade the drums and costumes by hand.
As Alardah is performed in the Upper Gulf region, the performance is held sometimes by some Saudi troupes on social occasions in cooperation with their respective counterparts in other countries, e.g. Kuwait, as a sign of mutual respect and cultural dialogue.

Associated tangible elements are in harmony with the function, and surrounding environment. Swords are no longer made of heavy metal, as their function is restricted solely to this performance. Round circumference drums are made of already fallen palm trees, as a show of respect to nature and the environment, as no trees are required to be felled. Woollen rattles decorating the drums are made of the wool of seasonally sheared sheep. Leather belts are made of sheep leather or substituted by industrial leather. Thus, the Alardah event is presented as being in true harmony with nature, environment and the requirements of mutual respect, existing human rights instruments, and sustainable development. Its inscription on the Representative List will definitely enhance the mentioned aspects.

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue which respects cultural diversity.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not fewer than 100 or more than 150 words

	Alardah is an exemplary medium to contribute to the visibility of the ICH, owing to the large number of networks within which it is already established in Saudi Arabia and abroad. Through its uniting force and values it will acquire more importance, which can be fulfilled following the inscription, on the local, regional and international levels. The inscription would raise the awareness of other communities with similar traditions that each tradition is a unique example of ICH, and also promote a positive impact on the safeguarding and transmission of ICH in general. It will help raise awareness of the significance of ICH as an identity marker and demonstrate its contribution to sustainable development. Inscription will invoke appreciation towards this tradition to enhance its continuity and transmission, propagate a prominent cultural expression and heighten inventive interaction with similar traditions world-wide.

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not fewer than 100 or more than 150 words

	Inscription will encourage good relations and respect among communities and individuals at various levels, consolidate dialogue between them, grant locally mutual interchange on good practice and enrich Alardah’s function as a common ICH element in Saudi Arabia. It will also increase the cohesion among the local tradition bearers and foster the collaboration of individuals, institutions, academic researchers and the general public in safeguarding and reinforce ICH in general. It will also help raise the interest of young people in their cultural heritage and identity. Inscription will bring it into focus and protect it from misrepresentation. On the international level, dialogue and good relations may further be promoted between Saudis practicing Alardah and communities with song-dance traditions that symbolize them in similar way. Alardah reflects the importance of non-commercial aspects of the ICH that both locally and globally can play a role in mutual understanding, respect and appreciation.

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not fewer than 100 or more than 150 words

	Inscription would solemnize the entirety of diversity and the cultural wealth of communities and groups and manifest their contribution to cultural diversity and human creativity internally and externally. Diversity promotes intercultural links among the affiliates to several tribes, and the spectators, who come across from a diverse tribal spectrum. Performing nuances have evolved to attain cultural diversity reflecting the aesthetic sensitiveness of each community or tribe. Inscription would inspire the creativity of other areas (i.e. outside Najd) that hold dear a similar performing art to acknowledge it as a valuable element confirming cultural diversity and human creativity. It encourages working hard in safeguarding their ICH. Creative evolution in response to the environment, nature and history is represented, e.g. by embracing new lyrics that fit its present function to promote peace and cohabitation. Globally, inscription will show Alardah as a unique cultural heritage that comprise a wide diversity of ICH domains.

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	1)
Alardah is transmitted naturally from one generation to another by observation, imitation and participation. It is practiced in schools on different national occasions.
2)
A CBI project is currently running by the Saudi Heritage Preservation Society (afterwards: SHPS) for inventorying, archiving and the  valorisation of the performing arts in Saudi Arabia, to identify, accordingly, Alardah poets, professional performers, and drummers (https://sites.google.com/a/shps.org.sa/sh/home/sup). Two interactive  web portal were established to identify ICH elements, localities and bearers with participation of communities and recognize the communities response regarding their support for the inventorying project (https://docs.google.com/a/shps.org.sa/forms/d/1HGI1QZAbh-DSWCKD6ZfS5wXarZ5hG_lqEyBzLGRKf7k/viewform?c=0&w=1) (https://sites.google.com/a/shps.org.sa/sh/home/sup?pli=1) 

3)
Scholarly works by individuals are prepared to identify its poets and lyrics to support creative methods of transmission, including work experience and information about Alardah associations.

4)
The government, supported by the communities, has taken the initiative of preserving the traditional locations where this dance is traditionally performed, e.g. Al Dir'iya and AlJanadria. 

5)
Local communities, including troupes, are safeguarding and transmitting their heritage through their own voluntary efforts; e.g. participating in the annual AlJanadria Cultural Festival in which a special program to Alardah performance is dedicated (see 3.a.ii.§4) (http://www.janadria.org.sa/sites/main/Ar/Pages/default.aspx) 
6)
In collaboration with the Saudi media community, members organize programs on performing arts within the context of different interactive programs with performers and poets of  Alardah on TV and Radio stations, including multifaceted electronic media. (see: https://www.youtube.com/watch?v=Fhcx5utC6Gg; http://nutrixsystem.com/download/al-ardha-the-sword-dance-of-saudi-arabia/115050111052102052100052114051050051098052097052109052111052120051.html). 

7)
Heritage societies, e.g. Al Dir'iya House, educate and give public performances and hold  Alardah contests to look for talented young.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not fewer than 150 or more than 250 words

	Communities, troupes, NGOs enjoy the financial, administrative and logistic assistance of the government in different perspectives:
1)
By Royal Decree, The Ministry of Education ensures that Alardah is included in the school curricula to enable Saudi boys to learn it. Professional performers are despatched to schools for training. All schools perform Alardah on the National Day in Saudi Arabia.

2)
The government supports the collection and documentation of related texts and videos. It organizes research and supports publications on ICH domains for illustrating the performing arts, including Alardah, its practice and the lyrics chanted in order to record its symbolic value. 

3)
 Alardah is performed during official ceremonies run by the government. Such occasions are usually broadcast through the media. 

4)
Government promotes activities introduced by professionals or community groups, e.g. participation in exhibitions, publications and CDs on Alardah. It supports associations to perform in and outside the country and improve the work conditions for a better performance and transmission. The government issued a decree in 1985 to organize traditional performing groups for Alardah during the famous AlJanadria festival, which is attended by a majority of the inhabitants of Saudi Arabia (around 3 million visitors yearly). People meet there and enjoy the performances that bestow the sense of social cohesion and furnish good safeguarding conditions.
5)
Government organizes competitions which contribute to the improvement of the performance.
6) Training centres are spread across the country, e.g. Al-Dir'iyah house, Unaizah Heritage House and Saudi Arab Society for Culture and Heritage.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	Through strong involvement of communities, governmental plans and collaborative work will reorganize existing activities and introduce new measures and supervise the implementation of safeguarding measures that have been elucidated here. (see financial details and target stakeholders in the table provided below)

Inventorying, Research, studies, documentation 

a)
Continue inventorying ICH elements, especially performing arts, in collaboration between the governmental, civil institutions and communities.

b)
Publicize the inventory through an official web-site.

c)
Locating written materials, encouraging documentary analysis, preservation, digitalization and broadcasting of the archived materials of Alardah. 

d)
Supporting multi-disciplinary scientific studies in cooperation with the communities to ensure that the intrinsic value of Alardah will be maintained and passed on to future generations.

e)
Establishing a Chair of performing arts studies, including Alardah, in an academic context. 

f)
Sponsor documentaries on Alardah by following a participatory approach with the communities concerned.

g)
Establishing a system for the delivery of documents resulting from research on Alardah into the libraries of the country and making a digital version of the archives, especially sound and audio-visual.

Transmission in education

a)
Encouraging families to provide their knowledge and expertise on Alardah to the children within their milieu.

b)
Fostering existing resources for more integration of Alardah into the teaching modules in the school system through partnership with concerned ministries, heritage associations and communities, including professional trainers.
c)
The state will, in close cooperation with communities, organize exhibitions on Alardah in schools and educational institutions, where bearers and performers can explain this tradition to pupils.

d)
Creating certain programs to increase the incorporation of Alardah into the mainstream media.

e)
Increasing the number of  Alardah clubs at universities

Preservation

a)
Training people in charge of audio heritage, and professionals on the modern recording techniques and related issues for this effect.

b)
Continuing cooperation between the government and communities in preserving the traditional places where this dance is performed.

c)
Establishing a corner at some Saudi museums dedicated to the Alardah associated tangible elements, e.g. drums, costumes and swords etc. to allow visitors learn more. A memorial room could be set for deceased Alardah performers, especially the master performers.

Enhancement, Promotion, development and Dissemination

a)
Promoting public spaces and creation of new spaces for more dissemination of this element.

b)
Creating a follow-up observatory to ensure proper safeguarding.

c)
Organizing workshops and conferences on the local and international levels for the enhancement and dissemination of Alardah and its associated objects.

d)
Creating communication materials to guarantee its presence at international venues and exhibitions.

e)
Identifying different Alardah troupes and ensures their cooperation with the media.

f)
Increasing the contributions on Alardah in the AlJanadria cultural festival and encourage local, municipal and provincial initiatives.

g)
Enhancing the activities of NGOs concerned with Alardah.

h)
Organizing competitions on the school and university levels. 

i)
Government will continue supporting Alardah troupes and its incumbents both financially and logistically. 

Legal Protection

a)
Promote resource-sharing for the production and independent production of  Alardah audio-visual materials, provided the rights of communities, groups and individuals are protected.

b)
Establish a legal instrument which can observe, govern and eliminate the risks of de-contextualisation and over-commercialization.

Table of safeguarding measures, stakeholders involved and costs involved that are dedicated to Alardah (Most of the stakeholders below allocate their Budgets on a yearly basis)

Safeguarding measures

Stakeholder

Time frame

Costs involved

Inventorying, Research, studies, documentation

Ministry of Culture and Information
Yearly budget 

2 Million SAR (533,000 US Dollar)

Saudi Commission for Tourism and Antiquities

10 years

Yearly  703,000 SAR(187,466 US Dollar)

King Abdulaziz Foundation for Research and Archives 
Yearly budget

Yearly  1,5 Million SAR (400,000 US Dollar)

SHPS 
One project (Inventory, Field Research, Documentation)

2013-2018

7,300,000 SAR (1,946,666 US Dollar)

Transmission in education

Ministry of Education

Yearly budget

Yearly 500,000 SAR (133,333 US Dollar) Books printing , capacity building.

Preservation

Ministry of Culture and Information
Yearly budget

500,000 SAR (133,333 US Dollar)

Saudi Commission for Tourism and Antiquities

Yearly budget

150,000 SAR (40,000US Dollar)

Enhancement, Promotion, development and Dissemination

Ministry of Culture and Information
Yearly budget

30,000 SAR (8000 US Dollar)

Saudi Commission for Tourism and Antiquities

Yearly budget

19,500 SAR (5200 Us Dollar)

SHPS

Yearly budget

83750 SAR (22333 US Dollar)

Aljanadriah (National Guards) 

Yearly budget

3 Million SAR (800,000 US Dollar)

Legal Protection

Ministry of Culture and Information
Yearly budget

50000 SAR ( 13,333 US Dollar)

Press and Publications Law and Intellectual Property Law

Saudi Commission for Tourism and Antiquities

Yearly budget

1 Million SAR (266,666 US Dollar)

Antiquities, museums and architectural heritage law



	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	The national plans approved by the government will serve to ensure implementation of the measures proposed and continue enhancing those currently in process. The financial support of the government has been already allocated for inventorying, documentation, education, awareness-raising, training, research, development and dissemination. Government will rely on the communities and NGOs to follow-up on the scale of the provinces and administrative areas:
1)
The government allocates around 3,460,000 USD yearly for cultural activities, including performing arts, held by the Saudi Arabian Society for Culture and Arts. It devotes yearly assistance to around 16 branches and governorates; 533,000USD are allocated as compensations for practitioners on the national level.
2)
Each province sends Alardah troupes to participate in AlJanadria Festival (3.a.ii.§4),  which lasts for two weeks every year. The state allocates for it 16,000,000 USD. Three millions are dedicated to ICH. Part of it is devoted as compensations for performers, including the Alardah performers.
3)
Governmental support covers awareness-raising as well as research and documentation, especially through AL Riyadh Development Authority, the Ministry of National Guards and the Saudi Arabian Society for Culture and Arts, including universities and other governmental and NGOs. 

4)
Efforts are made by the government to intensify the media campaign promoting the idea of safeguarding the element, raising awareness of its significance. Consult the recently established governmental internet (ICH.info.gov.sa).

5)
The government and NGOs have adequate local and provincial government funding to ensure appropriate infrastructure for organization of proposed Al- Alardah programs.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	SHPS as an NGO in collaboration of representatives of Alardah troupes, e.g. Mr. Jarallah, Mr. Al-Omar, and Mr. Al-Buraik and other community representatives of this art, contributed in developing the safeguarding measures and implementation modalities. Consultations by SHPS with the communities, groups and individuals in different occasion and midst previous inventorying tasks yielded a set of safeguarding measures, especially during two workshops organized by SHPS: “Heritage Indicator in Saudi Arabia” on 28.04.2013 and “Diagnosing the institutional capacities for safeguarding ICH in Saudi Arabia” (1st of May 2014) in which representatives from the Government and communities took part to define the ICH genres to be inventoried. The workshop on “Community Based Inventorying: Performing Arts” organized by SHPS (1-5 January 2015) was again an ideal venue to further establish new safeguarding measures in collaboration with the communities, especially the representatives of  Alardah. Women, who are responsible for decorating drums and making costumes and embroidery, were present. They were informed and questioned regarding the best method they foresee to continue producing and treating wool, executing embroidery and brocading etc.

The government will take care of the need for logistics amongst the communities, bearers and troupes who will proceed in submitting projects on Alardah. The communities, together with the government, will be organizing periodic assessment workshops regarding implementing of the measures to which the various community leaders concerned will be invited. The government will provide assistance to resolve problems without imposing into the spontaneous activities of the communities and performers.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:
	Ministry of Culture and Information-Deputy Ministry for Culture Affairs

	Name and title of the contact person:
	Mr. Khalid Alomar

	Address:
	Ministry of Culture and Information-Deputy Ministry for Culture Affairs, B.O Box 11161 Riyadh 570, Saudi Arabia.

	Telephone number:
	00966505216509

	E-mail address:
	kaomar@moci.gov.sa

	Name of the body:

Saudi Heritage Preservation Society
Name and title of the contact person:

HRH Princess Adila bint Abdullah bin Abdulaziz
Address:

P.O.Box 8485, Riyadh 11482, Saudi Arabia
Telephone number:

+ 966505240610
E-mail address:

Other relevant information:

www.shps.org.sa
Facebook: shps.ca  twitter:@shpsevents


	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	Community representatives, leaders of Alardah troupes, researchers, embroidery makers, community representatives, poets, drummers, organizers, different NGOs and governmental bodies (see Sections C&D), as indicated in the free prior and informed consents attached, participated actively in preparation and elaboration of this nomination at all stages. They were made aware of the objectives of the 2003 Convention through their participation in workshops organized by the SHPS in 2013, 2014 and 2015 and letters sent at the beginning of the year  2015 to the concerned community representatives, governmental bodies and regional authorities (e.g. Saudi TV, schools, Riyadh Area manager, King Abdulaziz Foundation, see attachments) to inform them about the SHPS project on inventorying performing arts and its initiative regarding the present nomination. They were made aware that one of the objectives of inventorying was safeguarding ICH and contributing to the visibility of such arts on the national and international levels through nomination for inscription on the Representative List. These parties provided archival and audio-video materials concerning Alardah as a declaration of their support of the nomination process.

In addition, participants were informed during the workshops organized by the SHPS (see under 3b(iii) §1) about the process of drawing up the inscription file as stipulated in the text of the Convention and the Operational Directives. After giving the necessary information, nomination process, the benefits of inscription and possible consequences of the inscription, they declared their willingness to cooperate to have Alardah as the first element to be nominated for inscription from the entire inventorying project. 

Moreover, Al-Dir'iyah troupe was involved in preparing the file represented by its leader Mr. Alghwainem and other practitioners like Mr. Aldkhil, Mr. Alhamoud and Mr. Fahd Alsalloum who provided their knowledge about the nature of Alardah and its transmission. Another association called Dar Alardah Alnajdiyah (Al-Dir'iyah House for Alardah Alnajdiyah) in Al-Dir'iyah town requested the government to nominate Alardah for inscription on the Representative List.
Parties and individuals mentioned in the last paragraph played an essential role in indicating which regions and communities in Saudi Arabia are concerned with the  Alardah (e.g. Najd region, Ha’il, AlJouf and Alahsa), defining the components of the element and its degree of viability, and performing nuances. Community and Alardah representatives declared their strong approval to submit a nomination to inscribe Alardah on the Representative List. From January 2015 until the submission of the file, the committee, composed of the governmental, community members, Alardah experts and performers, poets and researchers met at the SHPS premises every week in plenary sessions to coordinate all the actions taken to prepare the nomination file.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French
Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not fewer than 150 or more than 250 words

	The declarations of free, prior and informed consent were obtained after consultations with the governmental bodies (see under 4a, §1), communities, practitioners, troupes and NGOs because they represent groups and individuals devoted to performing and transmitting Alardah in the regions, localities and communities associated to them (see Sections C&D). The initiative about the inscription plan was disseminated by the media to enable the whole population to be informed about the approach taken. The majority of the representatives of Alardah troupes received information about the 2003 Convention and the planned nomination during several workshops organized by the SHPS since 2013. Some of the consents were obtained during the workshops (see under 3b(iii)§1 and 4a-§1), while others were personally given to the delegates of SHPS and the Ministry of Culture who visited the concerned communities in Najd region, Ha’il, AlJouf and Alahsa. In addition to the declarations of consent, many groups and individuals offered useful reference materials for the nomination, including books, pictures and videos. In spite of all that was mentioned, and as the element is widely spread in huge region like Najd, it was not possible to receive declarations of consent from all concerned parties, communities, groups and individuals who are concerned with Alardah. Therefore, we were confined to the representatives of troupes, community leaders, NGOs and other stakeholders and categories mentioned in sections C&D. (see attached consents).

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words 

Not fewer than 50 or more than 250 words

	Alardah is a communal social dance-song practice performed in a traditional context and public places by members of the community and in front of spectators who vary in number, age and social status. The social occasions where Alardah is performed are diverse and multiple (national days, weddings, religious days etc.). There are no secrecy aspects and practices during the process or before/after the performance of the dance. The knowledge on Alardah is disseminated through a very open manner; documentaries about it are made, TV and other media means are used to show it to the world, schools, teachers, and s performed inside and outside the country. Thus, there are no customary practices that restrict or govern access to any part of the Alardah practice, or to information about it. Even foreign nationals living in the country have access to join this performance. The element is very visible and known in its internal and external details to all.


	4.d.
Concerned community organization(s) or representative(s)

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity

b. 
Name and title of the contact person

c. 
Address

d. 
Telephone number

e. 
E-mail

f. 
Other relevant information

	Name of the entity: Saudi Heritage Preservation Society

Name and title of the contact person: HRH Princess Adila bint Abdullah bin Abdulaziz

Address: P.O. Box 8485, Riyadh 11482, Saudi Arabia

Telephone number: 00966505240610

Email: info@shps.org.sa

Other relevant information: www.shps.org.sa

Facebook: shps.ca

twitter:@shpsevents
Name of the entity: Dar Unaizah Band

Name and title of the contact person: Mr. Saleh Faraj Al Faraj

Address: P.O. Box 51614 Unaizah 51911, Saudi Arabia.

Telephone number 00966506160533

Email: bedersaleh@yahoo.com

Other relevant information: B.O. Box 0454 Unizah 15911

Facebook: darols1376

twitter: @darols1376
Name of the entity: Dir'iyah Youth Band

Name and title of the contact person: Mr. Abdulaziz Mubarak bin Burayk

Address: P.O. Box 70276 Riyadh,11567, Saudi Arabia

Telephone number: 00966554121868

Email: ABOR112@stc.com.sa

Other relevant information: twitter: @AbdulazizAlbur4

	5.
 Inclusion of the element in an inventory 

	For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Indicate below when the element has been included in the inventory, its reference and identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate below that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Documentary evidence shall also be provided in an annex demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different. It may be complemented by a reference below to a functioning hyperlink through which such an inventory may be accessed, but the hyperlink alone is not sufficient.
Not fewer than 150 or more than 250 words

	The element is included in two inventories:
1)
The inventory of ICH was launched through a governmental resolution of the Ministry of Culture No. 76217 on 17 June 2012. It is an open process based on community participation and data are being constantly updated.  Alardah is listed under the entry 05/001 - Popular Arts. 

2)
The inventory of “Performing Arts” which is being now drawn up by the communities represented by the SHPS is a result of three workshops and cooperation between the Government and communities. (see under 3b(iii) §1 & 4a-§1). The third (1-5 February 2015) was dedicated to CBI where debate focused on Alardah as an example. As a result, community participants declared their willingness to have it as the first element to be listed on the inventory. Professional practitioners in this workshop indicated which localities are to be involved in the inventory and defined the components of Alardah, and its degree of viability. An electronic database will be set up by the SHPS for the inventory, as new inventoried information will be fed in and access will be given to the members of the community under special monitoring committee composed of community and governmental members to have the inventory constantly updated. Many Alardah associations in the country, performer, university researchers and members of civil society were involved in inventorying.

	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 
documentary evidence of the consent of communities, along with a translation into English or French if the language of concerned community is other than English or French

 FORMCHECKBOX 
 
documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different

 FORMCHECKBOX 
 
10 recent photographs in high definition

 FORMCHECKBOX 
 
cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French

 FORMCHECKBOX 
 
cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audio-visual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Abdelhakim, Tariq (1980) Ash’ar al-Fulkloriyyat. Al-Riyadh: Al-Jam’iyyah Al-Arabiyya al-Sa’udiyya li-Thaqafa wa-l-Funun al-Sha’biyya. 

Al-Ghuaynim, Mubarak (1419 H) Al-Mukhtar min As’ar Al-Ardha Al-Sa’udiya. Al-riyadh: Matabin Al-Firazdaq.

Arabie Saoudite (2004) [electronic resource]: musique de Unayzah, ancienne cité du Najd. Paris : Maison des cultures du monde ; France : Distribution, Auvidis, 2004.

Baghaffar, Hind (2009) Al-Aghani al-Sha’biyya fi Al-Mamlaka Al-‘Arabiyya Al-Sa’udiyya. Jiddah: Dar al-Qadisiyyah li-l-Nashr wa-l-Tawzi’.

Campell, Kay Hardy (1999) Days of Song and dance. Saudi Aramco World. January-February 50,1.

Ḥarbān, Jāsim Muḥammad. (2011) Wasīṭ bayna al-nāqil wa-al-manqūl : murājaʻah naqdīyah li-kitāb al-Mūsīqá fī al-Baḥrayn : al-mūsīqá al-taqlīdīyah fī al-Khalīj al-ʻArabī, Būl Rūfsinj Ūlsin muʼallif min al-Danimārk. Bayrūt : al-Muʼassasah al-ʻArabīyah lil-Dirāsāt wa-al-Nashr.

Hasan, Salim Fikri (1983) Al-Ardah Al-Najdiyyah. Al-Jam’iyya Al-Sa’udiyya li-Thaqafa wa-l-Funun. Vol. 5. Pp. 96-109.

Jamal, Salman ibn Salim (1994) Al-‘Ardah: Raqsat al-Harb. Riyadh: Dar al-Shibl. 

Jargy, Simon. | Rovsing Olsen, Poul (1994) Poésie chantée des bédouins sound recording = Sung poetry of the Beduins [sic]. Lausanne. Suisse : VDE, p1994. Publisher Number: VDE CD-780 VDE-Gallo VDE-780 VDE-Gallo 

Quay’iy, Muhammad bin Abdalaziz (2011) Turath Al-Ajdad: Dirasat fi-Jawanib Mukhtalifa min Tarikh Ma’thuratina Al-Sh’biyya. Al-Riyadh.

Ramzy, Hossam. (2006) Flamenco Arabe 2 [electronic resource] / Hossam Ramzy & Jose Luis Montón. Published :
East Grinstead, West Sussex, Great Britain : ARC Music Productions. INTERNET LINK: 
http://nrs.harvard.edu/urn-3:hul.ebookbatch.ASP_batch:ASP510960womu

Urkevich, Lisa (2007), Ardah: A Kuwaiti Presentation of a Saudi Genre. http://ligne13.maisondesculturesdumonde.org/sites/default/files/fichiers_attaches/urkevich-2007.pdf

Urkevich, Lisa (2011) Drummers of the Najd: Musical practices from Wadi al-Dawasir, Saudi Arabia. Proceedings of the Seminar of Arabian Studies 41: 401-410.

Urkevich, Lisa, (2015) Music and traditions of the Arabian Peninsula: Saudi Arabia, Kuwait, Bahrain, and Qatar. New York, NY; Abingdon, Oxon : Routledge.

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Dr. Nasser Bin Saleh Al Hujailan

Title:
Deputy Minister of Cultural Affairs, Ministry of Culture and Information, Riyadh, Saudi Arabia

Date:
11 May 2015 (revised version)

Signature:
<signed>


	Name(s), title(s) and signature(s) of other official(s)  (For multi-national nominations only)
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