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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	United Arab Emirates, Oman 

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Al-Razfa, a traditional performing art

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	الرزفة: فن أداء تقليدي، في دولة الإمارات العربية المتحدة، وسلطنة عُمان

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	UAE:    Al Harbiya 

Oman: Al Hamasiya and ‘Ardhat Al Harbiya

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	In the UAE and Oman, Al-Razfa is practised by Bedouin desert tribes and today is found in many other communities.
Most tribes in the UAE practice Al-Razfa, and the Al-Shuhooh tribes of the mountainous areas of Ras Al-Khaimah Emirate have a special version. Nowadays it is regularly practised by folk troupes, such as the Abu Dhabi Troupe, Harbiyat Dubai, Harbiyat Al-Ain, Al-Manaheel, Al-Shawaheen, Al-Magabeel, Dibba Al-Harbiya and Almazyood Troupe.  Other concerned groups are community-based heritage associations, for example Al Rams in Ras Al-Khaimah, Abu Dhabi Society for Performing Arts, and Emirates Heritage Club.

In Oman there are several performing arts ensembles specialising in Al-Razfa. They include Fursan Al-Mazaria, Al-Rayaisa, Al-Hamasiya and Al-Ta’aruf.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	Al-Razfa is performed in the United Arab Emirates and the Sultanate of Oman. In the UAE, it originated among the Bedouin communities in the desert areas of the Western Region in Abu Dhabi Emirate, but spread to almost all parts of the country. It is now found in the major cities of the coastal areas of Dubai, Sharjah, Ajman, Umm Al Quwain and Ras Al-Khaimah, and is also practised in the mountainous areas around Fujairah and the oases. 

In the Sultanate of Oman, Al-Razfa is practised in many of the provinces, particularly North Al-Batina, Al Dhahira province, Al-Buraimi, and Musandam.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Dr.
Family name:

Al Hamiri
Given name:

Nasser
Institution/position:

Director of Intangible Heritage Department / Abu Dhabi Tourism and Culture Authority
Address:

P.O. Box 2380, Abu Dhabi, United Arab Emirates
Telephone number:

+971 2 657 6145 / +971 2 6576144
E-mail address:

ich@tcaabudhabi.ae


	E.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	Title (Ms/Mr, etc.):

Mr. 
Family name:

Al Busaidi
Given name:

Saeed bin Sultan
Institution/position:

Director of Traditional Arts Department / Ministry of Heritage and Culture
Address:

P.O. Box: 668, Post Code 100, Muscat, Sultanate of Oman
Telephone number:

+968 2 411 6611; fax +968 2 411 6609
E-mail address:

Omanfolk@mhc.gov.om


	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s) (           )

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	Al-Razfa is a popular performing art in UAE and Sultanate of Oman. Communities consider it an important element of their ICH, providing them with a sense of identity and continuity. Many songs are centuries old, handed down from generation to generation. Al-Razfa falls within the domain of performing arts. It also relates to oral traditions and expressions because of the chanted Nabati poetry, as well as social practice, rituals and festive events because it is part of the celebration of community occasions. 

Al-Razfa is practised with variations throughout UAE and Oman. Originally performed to celebrate joyful community events, its lively tunes and rhythm are popular and it is nowadays performed by men of all ages and classes of society during social occasions, such as marriages, and at national festivals. The men, holding thin sticks, constitute two straight rows facing each other at a distance of 10-20 metres. The area between the two rows is occupied by drummers, musicians, and rizifa, juwaila and mozafnien. These are males of different age groups who perform nowadays with wooden replicas of rifles. In the UAE and some parts of Oman, young girls also add to the beauty and rhythm of the performance. They dance by swinging their long hair. 

The rows may start small and then others join in. The men stand close to each other symbolizing unity. They act as a double-chorus, singing in an antiphonal manner. Their movement is controlled and synchronized by the rhythm, which is four beats. The poetry has short phrases.

Originally, Al-Razfa was only vocal music. During 1990s drums and modern musical instruments were introduced.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	Heritage bearers are the majority of citizens of the United Arab Emirates and the Sultanate of Oman, as everyone may participate in this performing art, from the heads of state, elders and youth to very young children. 

Historically the Bedouin are considered the primary bearers of this tradition. Some groups claim that they are the main bearers of Al-Razfa, especially traditional performing art troupes, which are drawn from interested community members. Specific roles are played by the leader, who is usually the main poet, often passed down between generations within a family. The roles of individual performers, such juwaila and mozafnien are learnt by practice. The role of na’ashat (girl performers) is taught by mothers and older sisters. The audience is drawn from all society, who observe these skills and transfer them from one generation to another. 

Nowadays professional singers and performers play an important role in entertainment, but their main aim is also to encourage communal participation. In the UAE some individuals, such as TV producers and presenters Khalid Al Bedour and Saeed Heddad, as well as some scholars, have taken an active role in promoting Al-Razfa.  There are also modern bands that specialise in Al-Razfa, such as Al-Mazyood Harbiya Band (Saeed Al-Mazyood), Dubai Al-Harbiya Band, Al-Shohooh Band, Dibba Al-Harbiya and Al-Shawaheen Al-Harbiya. In the Sultanate of Oman, the most renowned ensembles are Bani Yarouf Al-Kaabi, Khadeem bin Saeed Al-Rahisi, Salim Saif Al-Mazroui, Saleh Ad-Seeb Al-Kaabi and Silaif and the Youth of Al-Zahra.

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	Al-Razfa is practised by many different members of the community, and this is the reason for its continuity and viability. It is passed directly from one generation to another through participation and observation. Members of the different communities within the two States Parties are keen on practising this art and encourage their children to perform. They give them certain roles that are suitable for their age.
The younger generation learn about Al-Razfa through watching performances at social occasions, such as weddings and festive occasions celebrated by the community. They learn through practice, as this tradition encourages audience participation and are trained by family members who also participate and correct their steps. The rows of performers are known as shilaila or rizifa in Oman, and can be up to 100 people. 

Performances by rulers and other sheikhs, which are widely viewed on YouTube, also give encouragement to the youth to learn this performing art. 

Knowledge and skills of Al-Razfa are transmitted also through training courses for children run by heritage associations (e.g. Al-Nakheel Society and the Emirates Heritage Club) and heritage departments in Dubai and Sharjah (UAE).

• In Oman, the Ministry of Education organizes classes for traditional performance arts in schools. 

• There are television performances of Al-Razfa in the UAE, including a TV folk art contest for young people called Fazza’a. There are also specialised satellite channels and a radio channel Yala.fm that broadcast performances. 

• In Oman, TV and YouTube performances of Al-Razfa are widely viewed and help with transmission. 

• Some artists, such as Saeed Abu-Maiyan, have popularised Al-Razfa poetry through the publication of books. 

• The Ministry of Heritage and Culture in Oman organises workshops on Al-Razfa.

• Every two years, the Ministry in Oman also organises a festival of popular performing arts, during which there are training sessions for Al-Razfa. 

• The Women’s Association in Abu Dhabi (UAE) teach Al-Razfa to young boys.

	(iv) What social functions and cultural meanings does the element have today for its community?

Not fewer than 150 or more than 250 words

	Al-Razfa plays a vital role as a performing art in many aspects of the communities in the UAE and Oman. Originally it was performed as a community celebration of victory, but because of its lively and joyous rhythms it has become very popular as a form of entertainment.  Because performances encourage community participation, they bring people together and connect them with their history and a feeling of belonging, helping to form national identity. Performances of Al-Razfa are also a way of keeping alive traditional poetry, some of which date centuries back.

Al-Razfa is performed at social gatherings and at public and national occasions. For example, all weddings are likely to be celebrated with the performance of Al-Razfa. It is also performed during the visits of state guests to the country, or visits of rulers to different parts of the state. 

The poems and music of Al-Razfa are composed to achieve different functions. It was originally performed to give men courage and the close rows of performers symbolise solidarity. 

In Oman, the performance is associated with courage, loyalty, gratitude and joy. The poems reflect romance, praise and reminiscences. Al-Razfa is connected with society, and can be performed by anyone. Poets choose suitable words to match the particular occasion, and people compete with their individual performances, especially the juwaila and mozafnien who move between the rows of men.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	All parts of the elements of Al-Razfa are compatible with existing human rights instruments and also with the requirement of mutual respect among communities, groups and individuals. 

Al-Razfa is a heritage performing art which is closely connected to the members of the communities who are considered the bearers of such an art and all its ancillary skills. This art is compatible with customs and traditions related to the environment in which this art is practised. All such traditions are focused on creativity and cultural diversity.

Al-Razfa is a popular performing art with all members of the community. Its popularity and all stages of performance are compatible with the principles of peace and expressions of joy. These meanings constitute the essence of international principles that are based on peace, dialogue and mutual respect. The popular Fazza’a competition is open to all youth, regardless of nationality.

What makes Al-Razfa distinctive is the extensive societal participation of adults and young people at the same time, according to a system where adults respect the young, giving a space for freedom of expression and creativity. Al-Razfa involves communal participation. Members of the entire community are the actors and the audience at the same time. When Al-Razfa is performed at festivals and other international occasions, all members of the audience are welcome to participate.

Al-Razfa is also compatible with sustainable development. The drums and other musical instruments used in the performance are made from traditional natural materials.

	2.
Contribution to ensuring visibility and awareness and to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue which respects cultural diversity.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not fewer than 100 or more than 150 words

	Because of the popularity of Al-Razfa among all community members and as it is performed by a large number of people, inscription of this element will be accompanied by much media coverage in both countries. This will increase awareness of the role and importance of intangible cultural heritage within the general population, and the role that UNESCO is playing in encouraging and supporting States Parties to safeguard ICH. Inscription of Al-Razfa will also encourage an increase in performances at the national level, which will further raise the visibility of ICH to a large number of people and increase understanding of the importance of traditional performing arts and the role they play in the communities. Already certain communities as well as the Poetry Academy have asked for the nomination of other ICH elements. Inscription will also lead to increased support for a number of national programmes related to ICH in both countries. This will raise awareness of the importance of this legacy among researchers and others interested in studying traditional performing arts, and the implication and meaning of being inscribed on the Representative List of the Intangible Cultural Heritage of Humanity. As Al-Razfa is performed at many international festivals and other events, inscription will also increase awareness at the international level.

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not fewer than 100 or more than 150 words

	The tradition of Al-Razfa is shared between the two countries, and this nomination file has already led to much increased dialogue among the communities who have worked together in its preparation. Inscription will further increase this dialogue, and contribute to promoting the exchange of information and experiences among communities, groups and practitioners of this art. Inscription will also generate research, studies and exchange of information about this and other traditional performing arts.  It will also encourage dialogue with other countries that have similar arts, in terms of the music, rhythm and musical instruments used in the performance.

Inscription will encourage open dialogue and discussion within the community, especially between young people and the elderly who have experience about the origins of this art.

The diversity of the types of poems used in the performances will encourage discussion and raise dialogue and exchange of ideas and concepts between different groups of the community.

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not fewer than 100 or more than 150 words

	This joint nomination fil Al-Razfa has already encouraged discussion and increased awareness of the minor variations of this performing art within the two countries, and differences from other performing arts in the wider Gulf region. Inscription will increase respect for these examples of cultural diversity.

Al-Razfa poetry and music depend on creativity, diversity and richness. Inscription of this performing art will encourage poets and musicians to further develop their expertise and creativity. Heritage bearers are very interested to give performances and to further develop their art, and inscription will contribute to raising awareness of its importance among all practitioners, and promote respect for this within the general population.

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	United Arab Emirates:

• Communities perform Al-Razfa at many social events, especially celebrations, religious festivals, National Days and marriage ceremonies. Parents and members of the extended families, clans and tribes teach children ways to enjoy and perform Al-Razfa.

• Traditional troupes and famous musicians as well as performers encourage communal participation. Many have placed performances on YouTube to attract the younger generation.

• Certain renowned musicians and scholars, such as Nasser Al Junaibi promote Al-Razfa in TV and radio programmes. 

• NGOs, such as Daba Al Fujeirah Troupe organize workshops and training sessions and Al Nakheel in Ras Al Khaimah has published a periodical and books.

Sultanate of Oman:

• This art is performed by many groups and communities. Traditional performance ensembles practising this art take certain measures to ensure its viability, including:

• participating in performances in community-based social and national occasions.

• holding training sessions with the participation of different categories of practitioners. This training includes staging, types of movement and musical composition. 

• performing at different international and local festivals and events, where it is introduced to others. 

Some ensemble members are currently carrying out research studies to identify and document Al-Razfa in terms of performance, poetry and theatrical movements. Material for such studies is derived from actual practitioners and those who are knowledgeable about this art.

Al-Razfa practitioners have adapted musical instruments and composed melodies to interest young audiences while maintaining the original spirit of the art.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not fewer than 150 or more than 250 words

	United Arab Emirates:

• The government issued a decree in 2009 for safeguarding of cultural heritage, including Al-Razfa.

• TCA Abu Dhabi organizes performances of Al-Razfa during local and international festivals of traditional culture and heritage, including the Qasr Al Hosn Festival and Al Janadriya Festival in Saudi Arabia.

• Sharjah Cultural Department have organised since 2010 an annual Heritage Forum each October on traditional performing arts. 

• Dubai Culture Authority, with Ministry of Education, inaugurated three Heritage Centres to promote heritage awareness. More than 2,000 secondary school students visit annually.  

• Abu Dhabi Education Council includes courses on cultural heritage in school curriculum, and also organizes extra-curricular activities.

• Hamdan bin Mohamed Centre for Heritage Revival holds Faza’a competition to promote Al Youla of Al-Razfa with a prize of US$ 1 million among the UAE youth. 
Sultanate of Oman:

The government supports the safeguarding of traditional arts because of their importance to the Omani people’s culture and identity. Safeguarding measures include:

• Conducting integral research studies through identifying elements and conducting field research and publishing these for practitioners, researchers and the general public.

• Introducing educational material on intangible heritage into the school curricula, such as a life skills subject which introduces some terms used in heritage, including Omani arts.

• The Heritage Department, the Oman Centre for Traditional Music and the Ministry of Education are organising music courses run by specialized instructors at government schools, in which students compose and perform music for traditional arts.

• Organising traditional arts festivals in which heritage ensembles participate, with a specialized jury of practitioners who assess performances.

• Supporting heritage ensembles to participate in international cultural events which introduce foreign audiences to Omani traditional arts.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	United Arab Emirates:

Future safeguarding measures which are planned for Al-Razfa include:

1. Research and documentation:  

• Research into Al- Razfa and other traditional performing arts will continue to be conducted by The Centre of World Traditional Music in Al Ain. There are plans to publish online the results of this research.

• The Poetry Academy in Abu Dhabi will continue to collect and document the Nabati poems, which form the lyrics of the Al-Razfa performing arts tradition.

2. Educational programmes in schools: 

• The Abu Dhabi Education Council will continue running educational programmes in schools, which are important to raise awareness among the youth of their cultural heritage. 

• Dubai Culture Authority, in collaboration with the Ministry of Education, will continue to run three heritage centres to promote awareness of heritage among secondary school children. They give lessons that provide comprehensive insights into the country’s cultural values and traditions.  The Authority has also signed a Memorandum of Understanding with the Dubai Education Zone to develop heritage centres in primary schools. 

• Courses on Cultural Heritage are being integrated in the curriculum of government primary and secondary schools, including information about traditional performing arts such as Al- Razfa. 

• Al-Razfa will continue to be included in extra-curricular activities at school, which offer practical training in the traditional arts. The Emirates Heritage Club and other concerned NGOs offer training camps for school children during the holidays, in which the children take part in various heritage activities, including performing Al-Razfa.

• Students of mass communication at UAE University in Al Ain are planning to launch a campaign with the title of “Gdeemik Ndeemik” (“Your Past is What Matters”) in order to promote traditional arts in elementary schools. This campaign will include Al-Razfa. 

3. Support for traditional performance art troupes.  

• There are many heritage clubs in each emirate which perform Al-Razfa, and these will continue to be sponsored by the relevant local and national authorities. For example, there are performances each weekend in the Qattara Heritage Souk in Al Ain sponsored by TCA Abu Dhabi. 

4. Promotion in the media

• Hawas TV Station will continue to have a yearly competition for Al-Razfa.

Sultanate of Oman:

Al-Razfa and other traditional performing arts are important as they hold historical and cultural meanings for certain communities. Many of the safeguarding measures already introduced in Oman over the last few decades have proved very successful in ensuring the viability of the element and raising awareness of its importance. Many of the future plans for safeguarding are based on continued support for these successful measures. 

1. Research and documentation:  

• The Omani performing arts, such as Al-Razfa, will continue to be documented through interviews and collection of materials from elderly practitioners throughout the different communities and provinces of the State. This systematic collection and documentation ensures that all appropriate information is made available to researchers and young people.

• The Ministry of Heritage and Culture is publishing books in Arabic and English on Al-Razfa and other traditional performing arts in Oman, written by researchers and scholars who have specialised in such heritage studies.  

• Access to the information on Al-Razfa and other performing arts will be facilitated through the web. The Facebook site which was used by the communities in the nomination process will be continued. 

2. Educational initiatives:

It is vital to ensure that traditional arts continue to be practised by young people, as performing arts such as Al-Razfa will never survive unless they are practised by the bearers of the element. A continued focus on integrating traditional arts into the school curriculum, and supporting traditional performing art ensembles to run training sessions for the youth will ensure the continuity of the element and its practice.

3. Support for Al-Razfa heritage bearers:

The practitioners of Al-Razfa will continue to be provided with moral and financial support in order to help them continue its practice and maintain this type of performing art. There are plans to revitalize the element and develop the performance of practitioners through workshops and training courses. Ensembles will be encouraged to develop the art further in such a way that suits the general taste of the audience. 

4. Promotion and safeguarding measures: 

Al-Razfa will continue to be promoted during festivals, events and other activities in Oman and internationally through supporting the presentation of live performances. 

• There are plans to enact laws and regulations aimed at preserving this heritage and regulating its performance and practitioners. Such laws would also ensure the viability of the art and eliminate the negative effects which may arise out of globalization and cultural openness.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	United Arab Emirates:

• TCA Abu Dhabi will continue supporting traditional Al-Razfa troupes (budget  US$ 213,000).

• TCA Abu Dhabi allocated US$ 355,000 to three Al-Razfa troupes to participate in Janadriya Festival in Saudi Arabia.

• Department of Intangible Heritage will sponsor the documentation of Al-Razfa poetry with a budget of US$ 41,000. 

• TCA Abu Dhabi planned to hold National Traditional Handicrafts Festival in November 2015, with US$137,000 allocated for performing arts.

• Zayed Festival of Camel Traditions in Al-Wathba distribute each year US$500,000 to performing arts troupes. 
Sultanate of Oman

• Al-Razfa will be performed at the Oman Popular Art Ensembles Festival in 2014. The Ministry has allocated US$ 300,000.

• A programme is underway to collect and document the elements of Omani intangible heritage, including books on Omani popular arts published in Arabic and English. A budget of US$100,000 is allocated.

• US$20,000 allocated to national festivals organised in different provinces every year, including Al-Razfa.

• Al-Razfa and other heritage arts will be performed in Tourist Festivals in Muscat and Salalah.

• The Ministry of Heritage and Culture is preparing a law for tangible and intangible heritage. The draft law is finalized and may be enacted in 2014-15.

• Government will launch a TV channel, “Cultural Heritage Channel”, focusing on different Omani intangible heritage.

• Government is creating an integral electronic programme for various traditional arts at a cost of US$200,000. Initially it will be posted on Apple international network.

• Allocated budget of US$50,000 for books and US$18,000 for audio-visual materials.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	United Arab Emirates:

• A workshop to discuss safeguarding measures for Al-Razfa was held in Al Ain, 9-10th February 2014. Many performing arts societies participated including Al Shuhooh, Al Rams and Al Nakheel (from Ras Al Khaimah), Dibba Al-Harbiya (from Fujairah), and the Heritage Village of Al Ain.

• Traditional performing art troupes will continue to perform at all national events, festivals and exhibitions (e.g. Dhafra camel festival, National Day celebrations, Qasr Al Hosn exbibition).

• Traditional performing arts troupes will continue to run training sessions for young people. Members of the troupes also visit schools to run extra-curricular training sessions. 

• Al-Razfa will continue to be promoted on television and radio by renowned musicians.

Sultanate of Oman:

• A specialized workshop for traditional performing art ensembles and researchers in this field was held in Sohar Province on 4-5 February 2014. The workshop discussed difficulties and obstacles and reviewed appropriate procedures taken to safeguard Al-Razfa and promote its role in the community.

• Traditional arts ensembles will organize and present Al-Razfa through local and international festivals and events.

• In collaboration with the private sector, traditional art ensembles will issue CDs of Al-Razfa for solo or group performances. 

• A group of Al-Razfa researchers submitted papers on the meaning of this heritage, along with location, tools used in its practice and the rules governing such practice.  These papers will be printed in a book both in Arabic and English.

• Traditional art ensembles are training youth on the rules of Al-Razfa. 

The Sultanate of Oman organised a workshop Al-Buraimi town on 18-19 March 2014 to discuss safeguarding measures for Al-Razfa with members of ensembles, representatives of the community and provincial government bodies.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Abu Dhabi Tourism and Culture Authority (TCA Abu Dhabi))
Name and title of the contact person:

Dr. Nasser Al Hamiri, Director of Intangible Heritage Department
Address:

P O Box 2380, Abu Dhabi, United Arab Emirates
Telephone number:

+971 2 657 6145, +971 2 6576144
E-mail address:

ich@tcaabudhabi.ae
Other relevant information:

Name of the body:        Abu Dhabi Education Council

Address:                       P O Box 36005, Abu Dhabi, UAE

Telephone number:      + 971 2 615 0000  

E-mail address:            www.adec.ac.ae

Name of the body:        Dubai Culture and Arts Authority
Address:                       P O Box 115222, Dubai, UAE

Telephone number:      +971 4 2222201

E-mail address:             www.dubaiculturalcouncil.ae

Name of the body:        Heritage Village, Dubai
Contact person:            Mr. Anwar Al Hanai, Director 

Address:                        P.O. Box 115222, Shindaga, Dubai, UAE
Telephone number:      +97143937151
E-mail address:             alhanai@dubaitourism.ae
Other information:         www.dubaitourism.ae

Name of  body:             Ministry of Culture, Youth & Community
                                      Development

Address:                        P O Box 17, Abu Dhabi, UAE 

Telephone number:      +9712 4455475  

Name of the body:        Ministry of Education 

Address:                        P.O Box 3962,Abu Dhabi, UAE

Telephone number:       +971 24089999  

E-mail address:             moe@moe.gov.ae

Name of the body:        Ministry of Social Affairs

Address:                       P O Box 71141, Abu Dhabi, UAE     

Telephone number:      +971 24601111     

E-mail address:            minister@msa.ae 

Sultanate of Oman

Name of body:              Ministry of Education,  Oman National  Commission   

                                      for Education, Culture and Science
Contact person:            Mr.Al Mahairi Salim Rashid

Address:                        P O Box 3, Postal Code 100, Muscat, 
                                      Sultanate of Oman

Telephone number:      +6982459393  

E-mail address:             almahairi2@moe.com

Name of the body:        Ministry of Heritage and Culture /ICH section

Contact person:             Mr. Nasser bin Salim Al-Sawafi, Head of Section

Address:                        P O Box 668, Postal Code 100, Muscat, 
                                      Sultanate of Oman

Telephone number:      +968 2 4116616

E-mail address:             Nasser.s@mhc.gov.om

Other information:         www.mhc.gov.om

Name of the body:        Ministry of Heritage and Culture,

                                      International Cultural Relation Section

Contact person:             Mr. Ibrahim Saif Bani Oraba, Head of Section

Address:                        P O Box 668, Postal Code 100, Muscat,
                                      Sultanate of  Oman

Telephone number:      +968 2 4641599

E-mail address:             Baniaraba8@gmail.com

Other information:         www.mhc.gov.om

Name of the body:        Public Authority for Radio and Television

Telephone number:      +968 2 4943104

Other information:        www. part.gov.om


	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	United Arab Emirates: 

Various heritage troupes representing communities in Al Ain proposed the nomination of Al-Razfa for the Representative List.

The Intangible Heritage Department of TCA Abu Dhabi organized in 2012 and 2013 training on Inventory making based on community participation. Many bearers joined the workshops in addition to researchers from ADACH and other ICH Departments of different emirates, as well as representatives of NGOs, municipalities, community members and some independent researcher and performers. They were trained in inventorying Al-Razfa and other performing arts.

A workshop to prepare the nomination file for the inscription of Al-Razfa in the Representative List of the Intangible Heritage of Humanity was held on the 9-10th February 2014 (Al-Ain). Around 50 people participated, including representatives from the community as well as NGOs, groups and concerned individuals, including the performer Dr. Saeed Al-Haddad, Mrs. Fatima Al Moghani and Mr. Saeed Abu Mayan, a traditional renowned poet.

Sultanate of Oman:

Proposals to nominate Al-Razfa came from the sons of Al-Mazaria’ and Rais Al Hamsa (Liwa region) and some individuals in Shinas and Ibri provinces.

A workshop was held in Sohar on 4th and 5th February 2014 with the participation of communities, groups and researchers. The practitioners reviewed their material and participated in the preparation of the nomination file. 

Additional information was collected by a group of scholars who held interviews with the elderly who are knowledgable in the heritage art of Al-Razfa. Based on their contributions, the ethics and rules of this art have been collected. 

The issue of nomination was discussed on Facebook and people’s experiences and opinions were collected on the best way to prepare the file and compile the data related to that element. Traditional performing arts ensembles extended their support to the nomination file in groups and as individuals. In their supporting letters, they called for the nomination of the file on the Representative List of Intangible Cultural Heritage of Humanity.

Videos and photographs for the nomination file were taken of traditional arts ensembles performing Al-Razfa during various social events.

Upon completing all the materials related to nomination, a meeting was held in Buraimi Province on 18 and 19 March 2014 where all the materials enclosed with the submission were reviewed by the element bearers and traditional performing arts ensembles. 

In addition, the two States Parties held joint workshops on update of ICH inventories (including Al-Razfa) with community participation in Muscat, Oman in February 2013 and in Al Ain, UAE on 17-20 March 2013. The latter was attended by 42 representatives from five performing troupes / ensembles and five concerned NGOs, as well as individuals, researchers, experts and performers. An additional joint workshop, with community participation, was held in Abu Dhabi in December 2014 to discuss revisions to the file which were requested by UNESCO.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French
Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not fewer than 150 or more than 250 words

	Communities, traditional performing art troupes / ensembles and individuals in both the United Arab Emirates and the Sultanate of Oman have extended their full support to the nomination file for the ICH Representative List. They have given their free, prior and informed consent to this nomination. 

The documents are attached to this submission are the following:

United Arab Emirates:

• Letters of support from 22 different community performance troupes in several emirates, with a total of 72 signatures, including Al Harbiya Folk Art Troupe, Al Dheeb Al Harbiya Troupe, Bani Kaab al Harbiya Troupe, Khalfan Bin Numan Al Harbiya Troupe, Salem Bakheet Al Rashdi Troupe, Bin Numan Al Harbiya Troupe, Obeid Mohamed Dhahi Al Kaabi Troupe, Ali Juma Al Kaabi Al Harbitya Troupe, Ras Al Khaimah Society for Arts and Folk Heritage and the Bin Majed Folk Arts and Rowing Society.

• 50 letters of support from heritage bearers 

• 51 signatures from participants of workshops for the Al-Razfa nomination file.

• Two NGOs (the Emirates Heritage Club and Al Ain Heritage Village (with 11 signatures)

• Letters of support from 7 government and other organisations including the Western Region of Abu Dhabi Emirate and Fujairah Tourism and Antiquities Authority and Abu Dhabi City Municipality

Sultanate of Oman: 

Community performance groups: 

1.
Firsan Al-Mazaria Ensemble

2.
Al-Hamasia  Ensemble

3.
Al-Taaruf Ensemble

4.
Al Hamd Al Hamasia Troupe (12 signatures)

5.
Skoor Al Raisia Ensemble

6.
Al Dhahra community (12 signatures)

and letters of support from 29 individuals, including a poet and three heritage researchers.

The video clips and photographs have been selected by heritage bearers in both the United Arab Emirates and the Sultanate of Oman as representative of the Al-Razfa performing art.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words 

Not fewer than 50 or more than 250 words

	Al-Razfa is one of the cultural heritage elements that is practised by the majority of people in the different communities in both the United Arab Emirates and the Sultanate of Oman. Therefore, there are no restrictions or practices that impede access to this element. On the contrary, practitioners were the main supporters of inscribing the element on the Intangible Heritage Representative List of Humanity. They had positive reaction to the efforts aimed at collecting the material of the submission and they acted positively with regard to the preparations for safeguarding measures, the viability of the element and raising awareness on its significance.     


	4.d.
Concerned community organization(s) or representative(s)

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity

b. 
Name and title of the contact person

c. 
Address

d. 
Telephone number

e. 
E-mail

f. 
Other relevant information

	United Arab Emirates:

Organization:               Abu Dhabi Al-Harbiya Troupe 

Address:                        Abu Dhabi Society for Performing Arts, P O Box 7902, Abu Dhabi, UAE

Telephone number       +971 2 4431387

Organization:               Al Ain Society for Popular Arts

Contact person:           Khair Bilhaj Al Kuwaiti

Address:

         P.O. Box 15547, Al Ain, UAE

Telephone number:      +971 55 6199119 / +971 50 5779662

Organization:               Al-Hibour Society for Traditional Arts and Heritage

Address:                     P O Box 1287, Ras Al Khaimah, UAE

Telephone number:      +971 7 2222728

Fax number:                +971 7 2227558

Organization:               Almazyood Troupe

Website:                      http://www.almazyood.com

Organization:               Al Nakheel Society for Arts and Popular Heritage

Address:                     P O Box 5821, Ras Al Khaimah, UAE
Telephone number:      +971 7 2222556

Fax number:                +971 7 2211186

Organization:               Al Rams Artistic and Rowing Society

Address:                     P O Box 6012, Al Rams, Ras Al Khaimah, UAE

Telephone number:      +971 7 2663385

Fax number:                +971 7 2662884

Organization:               Al Shuhooh Culture and Heritage Association

Address:                     P O Box 2356, Ras Al Khaimah, UAE

Telephone number:      +971 7 2236666, +971 7 2236999

Fax number:                +971 7 2235266

Organization:               Bin Majid Society for Traditional Art and Rowing

Contact person:           Nasser Hassan Al Qas

Address:                     P O Box 5293, Ras Al Khaimah, UAE

Telephone number:      +971 7 2288226

Fax number:                +971 7 288919

Organization:               Emirates Heritage Club

Address:                     P O Box 42959, Abu Dhabi, United Arab Emirates

Telephone number:      +971 2 5584440

Fax number:                +971 2 5582224

E-mail address:           cerehc@emirates.net.ae

Other information:        www.cerehc.org.ae

Organisation:               National Folklore Troupe
Address:                     P O Box 17, Abu Dhabi, UAE

Telephone number:      +971  2 446 6145

Fax number:                +971 2 445 2504

Other information:        info@mcycd.gov.ae
Organization:               Nujoom Al-Ain Al-Harbiya:

Address:                     Abu Dhabi, Al Ain, UAE

Telephone number       +971507076616

Organization:               Nujoom Al-Mazaree Al-Harbiya

Address:                     Abu Dhabi, UAE

Telephone number       +971502923341

E-mail address             almzare3@live.com

Website: 
                  www.almzare3.ae

Organization:               Poetry Academy

Address:                     P O Box 2380, Abu Dhabi, UAE

Telephone number       +971 2 6576334

Fax number:                +971 2 6433323

E-mail address             aop@adach.ae

Other relevant              www.poetryacademy.ae

Information    

Organization:               Shamal Society for Arts and Theatre

Address:                     P O Box 4753, Ras Al Khaimah, UAE

Telephone number:      +971 7 2239533

Fax number:                +971 7 2239133

Sultanate of Oman

Organization:               Al Hamasiya Heritage Community

Address:                     Oman

Telephone number:      +968 98100093

Entity:                         Rayasa Community for Razfa and Popular Arts

Address:                     Souaiq District, State of North Batinah, Sultanate of Oman

Telephone number:      +968 9359223

Organization:               Rayaysa Youth Community for Razfa Hamasiya

Address:                     Chanas District, State of North Batinah, Sultanate of Oman

Telephone number:      +968 9373891

Organization:               Al Mazarie Community for Razfa Al-Hamasiya 

Address:                     Liwa District, State of North Batinah, Sultanate of Oman

Telephone number:      +968 92266385

Entity:                         Falcons Hamasiya Community

Address: :                   Liwa District, State of North Batinah, Sultanate of Oman
Telephone number:      +968 92110050

	5.
 Inclusion of the element in an inventory 

	For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Indicate below when the element has been included in the inventory, its reference and identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate below that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Documentary evidence shall also be provided in an annex demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different. It may be complemented by a reference below to a functioning hyperlink through which such an inventory may be accessed, but the hyperlink alone is not sufficient.
Not fewer than 150 or more than 250 words

	United Arab Emirates

Al-Razfa was included in the Intangible Cultural Heritage Inventory of Abu Dhabi in 2007 as an element of performing arts. A more detailed version was included on 13th June 2011, and updated on 11th May 2012. The Inventory is deposited with ICH Department of the Abu Dhabi Tourism and Culture Authority (TCA Abu Dhabi). 

The Inventory of Abu Dhabi was initiated in 2003. In 2006 Abu Dhabi Culture and Heritage Authority was established with full mandate to safeguard the Emirate’s intangible heritage. Subsequently  a more structured and systematic inventory was developed with the aid of UNESCO, who participated in the Regional Meeting of the Arab States in the Safeguarding of ICH and Preparation of ICH Inventory  (Abu Dhabi, 2007). The Inventory is organized according to five ICH domains.

Cultural elements included in the Inventory are selected by a Committee who work with communities. Twenty elements including Al-Razfa were updated in the Inventory as a result of three training workshops conducted with communities. NGOs and many male and female heritage bearers actively participated in making the inventory and provided information about elements through meetings, interviews and provision of documentation. Visits and workshops were held in the Western Region and Al Ain.

The inventory is updated continuously through the work of the Committee and in response to community wishes. Within the next five years the inventory will be reviewed and updated. Institutions, authorities, research centres, NGOs and individual researchers as well as prominent heritage bearers are regularly consulted. 
Sultanate of Oman
Al-Razfa is included in the Omani National Inventory List. The Omani National Inventory List was prepared in 2010 by a specialized committee of relevant government ministries and departments interested in heritage. Initially, the committee collected all materials related to the national list using references, data and reports on the terminology of the Omani intangible heritage. A complete electronic program was devised to incorporate the files of the Omani National List, which are classified as per the subjects and sections (i.e. musical arts, musical instruments, traditional handicrafts, popular food, Omani traditions and popular games).

In 2013, the National List was extensively developed and a number of researchers and scholars were assigned to revise it in two stages. The first included a presentation of all material collected on each element to practitioners and concerned community members, so that they can verify every piece of information and material. The second stage included interviews with community members and practitioners on elements which needed adding to the list. During that period, several elements of Omani intangible heritage were directly collected from the bearers of such elements.

In the third quarter of 2014 a workshop will be held to revise Oman  National Inventory lists with the participation of researchers, scholars and bearers, in addition to relevant civil society organizations  interested in intangible heritage. Preparations are currently underway to post the Omani list of intangible heritage on a website.

	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned.

	 FORMCHECKBOX 
 
documentary evidence of the consent of communities, along with a translation into English or French if the language of concerned community is other than English or French

 FORMCHECKBOX 
 
documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different

 FORMCHECKBOX 
 
10 recent photographs in high definition

 FORMCHECKBOX 
 
cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French

 FORMCHECKBOX 
 
cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audio-visual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	United Arab Emirates:

Duwaib, Ref'at. 1982. Wedding Songs in the United Arab Emirates. Ministry of Information and Culture

Huraiz, S. H. 2002. Folklore and Folklife in the United Arab Emirates. RoutledgeCurzon.

Musallam, Abdulaziz. 2000.Traditional Musical Instruments in the United Arab Emirates. Sharjah: Department of Cultutre and Information.

Tammam, Hamdi. 1992. Zayed Encyclopedia, Vol 2. Tokyo: Dai Nippon Printing Co, Ltd. 

Radio programmes:

Yalla.fm

Television programmes:

Millions Poet, Abu Dhabi TV

Fazza competition for Al-Yolla, Dubai TV

Youtube references:

Al-Mazyood Al-Harbiya  (http://www.youtube.com/watch?v=ugWAeNpN9S4)

Al-Mazare’e Al-Harbiya         (http://www.youtube.com/watch?v=M4pznCPs0ts)
Sultanate of Oman:

Bin Ahmed al-Kâthiri, Mussalem. 2005 Omani Music: Comparative and Analytic Approaches (in Arabic). Muscat: Oman Centre for Traditional Music and Ministry of Information.

Bin Khamis Al-Sheidi, Juma. 2008. Types of Omani Musical Heritage: Documentary Descriptive Study (in Arabic). Muscat: Oman Centre for Traditional Music.

Ministry of Information. 1990. Traditional Arts from Oman.  Muscat: Ministry of Information Publishing.

Shawqi, Yusuf.  1992. Dictionary of Traditional Music in Oman, translated by Dieter Christensen. Intercultural Music Studies VI, Wilhelmshaven, Berlin: Noetzel IITM 

The following radio and TV programs were published on DVD in 2009 by the Oman Centre for Traditional Music (OCTM) and the Ministry of Information:

Radio programmes:

Al-Maydân (The Place)

Al-Funûn al-’Umaniyyah al-mughannna (Singing Arts of Oman)

Television programmes:

Anghâme mina al-turâth (Melodies from the Heritage)

Min funûn ‘Umân al-taqlidiyyah (From Omani Traditional Arts)

Min fann as-sha’b (From Popular Arts)

Al-multqayât al-markaz al-Umânî lil-musiqa al-taqlidiyyah (OCTM Meetings)

Websites:

www.mhc.gov.om (Ministry of Heritage and Culture)

www.omannet.om (Ministry of Information)

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Nasser Al Hamiri
Title:
Director of Intangible Heritage Department, Abu Dhabi Tourism and culture Authority
Date:
24 February 2015 (revised version)
Signature:
<signed>
Name:

Saeed bin Sultan Al-Busaidi
Title:
Director of Traditional Arts, Oman
Date:
24 February 2015 (revised version)
Signature:
<signed>


	Name(s), title(s) and signature(s) of other official(s)  (For multi-national nominations only)
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