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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Colombia

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.
Not to exceed 200 characters

	Traditional Vallenato music of the Greater Magdalena region

	B.2.
Name of the element in the language and script of the community concerned, if applicable

Indicate the official name of the element in the vernacular language, corresponding to its official name in English or French (point B.1).

Not to exceed 200 characters

	Música Vallenata Tradicional de la Región del Magdalena Grande en la costa norte colombiana

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	Traditional Vallenato music. Traditional rhythms and spaces of Colombian Vallenato music

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	Minstrels, singers, writers, composers, 'verseadores', accordionists, singers, 'guacharaqueros', drum-players, 'lutieres' (makers and repairers of musical instruments), revellers, storytellers. Other related persons include journalists, broadcasters, people linked to television and radio stations, owners of businesses for the diffusion of Vallenato music to mass audiences through stage presentations, other forms of broadcasting and the recording of these songs. There are also people who, without being bearers of the element, have significant interest in furthering its research and recognition, and many other cultural promoters who support the safeguarding of the element.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The northern part of Colombia is known as the Caribbean Region, given the cultural and geographical influence of the Caribbean Sea, in the Atlantic Ocean. From the coastline inwards, the region spans seven political-administrative departments - La Guajira, Magdalena, Cesar, Atlántico, Bolívar, Sucre and Córdoba – where, despite significant cultural differences, there is a shared identity and a common term for its inhabitants, who are known as “costeños" (coastal persons). Within this geographical setting, the Sierra Nevada de Santa Marta has a notable presence - the highest, coastal snow-covered mountain, and a sacred landscape for its indigenous population. For purposes of this nomination, the focus is on three departments - La Guajira, Magdalena and Cesar - which share the Sierra Nevada de Santa Marta, the birthplace of traditional Vallenato music, and where this music peaked before extending its influence to other parts of the country.

	E.
Domain(s) represented by the element

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets. 

	 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events 

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship 

 FORMCHECKBOX 
 other(s) (                                                                                                                        )

	F.
Contact person for correspondence

	F.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Mr
Family name:

ISAZA LONDOÑO
Given name:

JUAN LUIS
Institution/position:

Heritage Director, Ministry of Culture, Colombia 
Address:

Edificio Palacio Liévano

Carrera 8 No. 8 – 43, Bogotá, D.C. Colombia 
Telephone number:

PBX: +57 1 3424100
E-mail address:



	F.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	     

	1.
Identification and definition of the element

	For Criterion U.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element,

c. any specific roles or categories of persons with special responsibilities towards the element,

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

Not fewer than 750 or more than 1,000 words

	Traditional Vallenato music was born from the fusion of an unusual variety of cultural expressions in the region of northern Colombia, during the nineteenth century: the songs of cow-herders on cattle farms in the valleys of the Magdalena River and its tributaries, along with the working chants of African slaves during the colonial period, and the music of flutes, maracas and the rhythms of traditional dance of the native indigenous people of the Sierra Nevada de Santa Marta. Together, these rhythmic and musical expressions were combined with texts from Spanish poetry, and the sounds of European musical instruments - including the diatonic accordion of Austrian-German origin, which is now the flagship instrument of this cultural expression. During the second half of the nineteenth century, this new form of cultural expression was perfected in the region and soon, in response to different social pressures and the surroundings, became an important means of communication for sharing news, stories and events that were happening in distant places. Through the Vallenato, stories and happenings were transmitted by word of mouth, and sung from town to town. It enabled the communities to raise awareness and recognition of their places, and for characters who were forerunners in politics or the arts become known. From that point onwards, Vallenato music recounted what official history was ignoring or barely communicating. It took on a critical role in telling both historical and daily events. Through traditional Vallenato music, the people of this region became aware and informed about the historical, social and cultural realities of their surroundings and the country as a whole, while also reinforcing oral tradition and enabling the inter-generational transfer of memory and knowledge of the region.

Traditional Vallenato music is a musical expression that arose from the need of the people of the Caribbean region to understand the full complexities and tensions of the society in which they were living. This reflection resulted in lyrics and song that explain the world through stories that are a mix of realism and fantasy, and expressed through songs that are nostalgic, anecdotal, full of lyricism, joy, sarcasm and humour. This material later served as inspiration for the Nobel Laureate, Gabriel Garcia Marquez, to write his most celebrated novels.

The element is performed using three instruments considered the "Vallenato set", each with a different ethnic heritage: the ‘caja’ (membronophone, a small drum played using only the hands), of African origin; the ‘guacharaca’ (idiophone, a wooden ribbed stick, played by scraping a wire comb over the surface), of indigenous origin; and the accordion (aerophone, consisting of bellows and two harmonic boxes for high and low registers), of European origin. With this set, and through the experimental dynamics of trial and error, traditional Vallenato music falls into four main rhythms or beats, known as “airs”. Each of these “airs”, the ‘Paseo’, ‘Son’, ‘Merengue’ and ‘Puya’, has a different rhythmic pattern, marked by the beats on the small drum (‘caja’).  

The bearers of this tradition are people who, regardless of social class, found it a means for the expression of their lyricism about daily life, the landscape, love, and relationships between men and women – always expressed with imagination, wit, grace and a hint of mischief. Previously, children learned to play the accordion by imitating the adults, and started honing their skills as Vallenato musicians as they began to learn the range and techniques of the instrument. Today, however, there are schools dedicated to teaching this music to boys and girls, and learning takes place in more formal academic spaces.

Currently, the few spaces for producing and sharing traditional Vallenato music are located within households and on the stages of Vallenato music festivals. These festivals are contests that take place in the region, where players of the accordion, drum (‘caja’) and ‘guacharaca’, along with singers and composers, meet up in an effort to keep the tradition alive. There are a few notable spaces where the element takes place, the most important of which is the Vallenato 'parranda' (literally ‘party’), where friends and family gather and the music flows, amidst talking and drinking, providing a cohesive, social function as well as revitalizing the element. It is in the ‘parranda’ that new compositions and new talents were tried out by the most renowned musicians, and the value of friendship reaffirmed. This is perhaps the most characteristic feature, not only of the element but also for the identity of the people of this region.

	2.
Need for urgent safeguarding

	For Criterion U.2, the States shall demonstrate that ‘the element is in urgent need of safeguarding because its viability is at risk despite the efforts of the community, group or, if applicable, individuals and State(s) Party(ies) concerned’.
Describe the current level of viability of the element, particularly the frequency and extent of its practice, the strength of traditional modes of its transmission, the demographics of its practitioners and audiences and its sustainability.

Identify and describe the threats to the element’s continued transmission and enactment and describe the severity and immediacy of those threats. The threats described here should be specific to the element concerned, not generic factors that would be applicable to any intangible heritage.

Not fewer than 750 or more than 1,000 words

	The element is currently facing a number of internal and external risks that threaten its future existence. One of the main factors affecting the continuity of tradition was the surge in drug trafficking in the region during more than four decades (1960-2000). In this period there was a change of values in society, due mainly to the influence of money. Furthermore, several drug lords sought recognition though Vallenato music, and composers were ordered to include their names in the lyrics of songs or to recount certain stories. Added to this, the Caribbean region has been one of the most affected by the internal armed conflict in Colombia, which has inevitably affected the social fabric, core to Vallenato expression and composition.

Traditional Vallenato music is in serious risk of losing its presence, mainly due to a lack of appreciation among the current generation of local inhabitants in the Caribbean region, and their preference for musical content of a more festive nature aimed solely at dance and entertainment. The minstrels and peasants who, while riding on the back of a mule, composed songs about the beauty of nature, about dreams of a better life, about love and the hope of love, and who denounced corrupt politicians and the rusty morals of an unscrupulous society, can be found in only a few places; whereas, before they were characters found in the everyday lives of communities throughout the region. Spontaneity and use of street spaces for gatherings of friends, where a Vallenato “parranda” (party) would start that could last several days began, are seldom seen; and are hardly feasible, due mostly to the restriction on the use of public spaces by local authorities. This pulls the rug from under one of the fundamental spaces for inter-generational transfer of musical knowledge, and about the significance of the music, its use and meaning.
Before the crisis of traditional Vallenato music, and for more than a century, the children learned at home, with their parents and grandparents, the art of making verses, of filling the beat of a ‘Paseo’ (one of the four traditional Vallenato rhythms) with the story of an everyday event such as going to school, or with something so amazing as a duel between a minstrel and the devil. It is not true to say that today the young musicians do not learned; but what is learnt in Vallenato music schools is restricted to technique and the instrumentation of the music. This produces good musicians who can interpret the traditional Vallenato rhythms, but few musicians with the spirit and training to narrate stories, as is the tradition.

Despite a widespread appreciation for the classical compositions of Vallenato music, compositions within the traditional style are used almost exclusively at festivals. And even at these events, while the virtuosity of the performers is measured, the songs do not resonate with media, who prefer to broadcast new music associated with Vallenato – moving away from the traditional forms and content, and where often the only link is the use of the accordion as the main instrument. These new songs make no references to the landscape, the environment or social events; nor do they have roots in the oral tradition. In recent years, with the support of an impressive media apparatus, these new forms of interpretation have been dominant, while options for the sharing of traditional Vallenato music are reduced and increasingly marginalised, without recognition in broadcasting policies or channels. Ironically, the spaces that should fulfil the function of revitalizing this cultural expression, such as the festivals or competitions, are increasingly permeated by the rise of the 'commercial' Vallenato song; and the main focus of the festival, which is to safeguard this music tradition, fades to the background.

The large commercial boom in Colombia of this "new wave" of Vallenato, has largely monopolised the attention of the media, generating a gradual lack of knowledge about traditional Vallenato music, and reducing its chances of being known and valued as an expression of cultural identity. Its role in social cohesion is declining. And given that record companies respond to market dynamics, and the spread of traditional Vallenato cannot rely solely on supply and demand like a product. Its status as an element in Colombia’s Intangible Cultural Heritage does, however, widen the scope for increasing its social value beyond the strictly commercial.

Also to note, the increasingly urbanized, industrial and commercial lives of the population in Colombia’s Caribbean region, promotes musical talent that has not developed alongside the feelings of belonging to a family, of community, and the surrounding beauty of the natural environment. Added to this negative backdrop for conserving the historical memory of traditional Vallenato music, there is a lack of opportunities where knowledge of this element can be broadcast, promoted and fostered among new generations; and a lack of research or retrieval of recordings and expressions of the traditional music, which would enable the revitalisation of its place in memory.

	3.
Safeguarding measures

	For Criterion U.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may enable the community, group or, if applicable, individuals concerned to continue the practice and transmission of the element’. The nomination should include sufficient information to permit the evaluation body and Committee to assess the ‘feasibility and sufficiency of the safeguarding plan’.

	3.a.
Past and current efforts to safeguard the element
The feasibility of safeguarding depends in large part on the aspirations and commitment of the community, group or, if applicable, individuals concerned. Describe past and current efforts of the concerned communities, groups or, if applicable, individuals to ensure the viability of the element.
Describe also past and current efforts of the concerned State(s) Party(ies) to safeguard the element, taking note of external or internal constraints, such as limited resources.

Not fewer than 300 or more than 500 words

	Throughout the Caribbean region there are festivals and competitions dedicated to safeguarding the traditional Vallenato “airs” (rhythms), which require support in order for them to continue carrying out their mission. These events have contributed important elements to the safeguarding process, as the rules for taking part and competing are related to skills in the basic Vallenato instruments (drum/’caja’, ‘guacharaca’ and accordion) and the interpretation of the four original rhythms of this musical expression (‘Paseo’, ‘Merengue’, ‘Puya’ and ‘Son’). The most recognized of these is the Vallenato Legend Festival, whose 47th edition will take place in 2014. This festival has been reproduced, using its original concept and its rules for participation, in Vallenato festivals along the northern coast of Colombia and in some other cities of the country. This has contributed to the permanence of the element in cultural circles and public memory. However, the festivals lack essential activities such as research, promotion, training in the history of traditional Vallenato, and the formation of new generations of musicians.

Currently, the academic contents for the "Vallenato course" is being developed, which can be applied electively, in primary and secondary schools, depending on the relevant educational authorities. At the same time, some small private schools have been established, among them the "Turco" Gil and Rafael Escalona Academies, where the interpretation of traditional instruments and rhythms are taught.

In addition, municipal and departmental governments have been making small contributions as co-funders towards the hosting of Vallenato festivals in some cities; and the national government, through the Ministry of Culture, is providing significant support for the Vallenato Legend Festival, which takes place in Valledupar.

In November 2013, the Special Safeguard Plan (PES) for the element was submitted to the National Heritage Council, with twelve initiatives for its safeguarding. This document was produced after three years of work between the communities, academic and institutional actors interested in safeguarding traditional Vallenato music, and with the Colombian Ministry of Culture. With this act, the inclusion of traditional Vallenato music on the Representative List of Intangible Cultural Heritage of the Nation was approved. In addition, the Ministry of Culture supported the formalisation of the cluster group Vallenato Culture and Music, whose mission and objective includes six strategic components aimed at preserving traditional Vallenato music, through the strengthening of cultural initiatives where gaps are identified, in every link of the production chain of this musical expression.

	3.b.
Safeguarding plan proposed
This section should identify and describe a feasible and sufficient safeguarding plan that, within a time-frame of approximately four years, would respond to the need for urgent safeguarding and substantially enhance the viability of the element, if implemented. It is important that the safeguarding plan contain concrete measures and activities that adequately respond to the identified threats to the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities. States Parties are reminded to present safeguarding plans and budgets that are proportionate to the resources that can realistically be mobilized by the submitting State and that can feasibly be accomplished within the time period foreseen. Provide detailed information as follows:

a. 
What primary objective(s) will be addressed and what concrete results will be expected?

b. 
What are the key activities to be carried out in order to achieve these expected results? Describe the activities in detail and in their best sequence, addressing their feasibility.

c. 
Describe the mechanisms for the full participation of communities, groups or, if appropriate, individuals in the proposed safeguarding measures. Provide as detailed as possible information about the communities, in particular, practitioners and their roles in implementing safeguarding measures. The description should cover not only the participation of the communities as beneficiaries of technical and financial support, but also their active participation in the planning and implementation of all of the activities.

d. 
Describe the competent body with responsibility for the local management and safeguarding of the element, and its human resources available for implementing the safeguarding plan. (Contact information is to be provided in point 3.c below.)
e. 
Provide evidence that the State(s) Party(ies) concerned has the commitment to support the safeguarding plan by creating favourable conditions for its implementation.
f. 
Provide a timetable for the proposed activities and estimate the funds required for their implementation (if possible, in US dollars), identifying any available resources (governmental sources, in-kind community inputs, etc.).
Not fewer than 1,000 or more than 2,000 words

	The main objective of the proposed measures, outlined as follows, is to set the foundations for the safeguarding of this element. Actions on the most critical aspects, affecting its continuity and inter-generational transfer, are prioritised. These measures are detailed in the Special Safeguard Plan (Spanish acronym, PES) of the element, adopted in November 2013 by the National Heritage Council, the highest advisory body to the Government on issues of national heritage. In this same act, traditional Vallenato music was included on the Representative List of Intangible Cultural Heritage of the Nation. 

Results from implementation of the PES are aimed at: revitalising the social value of traditional Vallenato music; saving the memory and life stories of the few empirical minstrels and composers of this music who are still alive in rural areas; and motivating the new generation of Vallenato musicians to produce new compositions within the canons of the traditional rhythms; providing spaces for school learning of the stories and the importance of this tradition in the construction of regional identity; and generating interest and appreciation from new generations, for the element to be commercially viable. 

These measures seek to value traditional Vallenato music and its particular rhythms, as elements of the identity of the communities who inhabit the Vallenato region. Specific goals are to preserve the melodic, harmonic and literary background of these communities; to rescue and validate the traditions associated with this cultural expression; and, in particular, ensure its ownership and re-transmission by the new generations. Finally, the PES seeks to strengthen local, regional and national partnerships, to maximise resources that will enable the implementation of these measures and assess their feasibility.

These measures were generated during a work process over three years, involving the community of composers, performers, music teachers, culture and arts managers, and institutional and government actors, with technical, financial and methodological support from the Ministry of Culture. Extensive discussion was carried out on the need to deal with the risks identified in these participatory diagnostics.  Strategic guidelines were defined for safeguarding, which needed to be included in the PES, as well as the strategy for actions at the local level to generate partnerships for its implementation. Talks, forums and field visits were carried out in all three departments, with broad participation from those interested in safeguarding the cultural expression. The strategic guidelines translate into specific actions and projects, which seek to mitigate the risks identified. Ideally, communities that are the bearers of the element will be directly responsible for implementing these actions, with support from the Government and other regional entities. Actions are as follows:

 - TRANSFER OF KNOWLEDGE: TRAINING, RESEARCH AND MEMORY

The opening of spaces for research and knowledge transfer. The purpose is to open avenues for the recovery of memory, that can be used as a source for training and formation of new generations on different aspects of the tradition of Vallenato music, and thereby regain its role in the history of the Caribbean coastal region.

- DEVELOPING NORMS, POLICIES AND CROSS-SECOTORAL ORGANISATION

The enabling and setting-up of community organisations that promote the implementation of norms to nurture the creation, production and circulation of traditional Vallenato music, taking into account the quality of its poetic features, its rhythmic diversity and anecdotal sense. Also, to promote the inclusion of the Special Safeguard Plan in municipal and departmental development plans, in order to politically link the mayors and governors in safeguarding the element.

- PROMOTION, DISTRIBUTION AND MARKETING

Cultural diffusion of the elements of traditional Vallenato music is currently inadequate. For this reason, measures are taken to interact with different communications media, public and private, to encourage them to promote traditional Vallenato music as intangible cultural heritage of the region and of all Colombians. The aim is to foster opportunities for distribution, and to identify niche markets where traditional Vallenato music may be commercially viable.

- MONITORING AND EVALUATION

The community appointed a Monitoring Committee to the PES, as the supervisory body for assessment and evaluation of the implementation process. It is composed of 11 members representing the entire region. During preparation of the PES, the community appointed one entity that will be responsible for driving the appropriate implementation of safeguarding projects, within the strategic guidelines.

- FUNDING

 Main sources for funding the safeguard measures are:

- Resources from taxes on mobile phone use, regulated by Decree 4934 of 2009. These resources are destined exclusively for safeguarding actions and the PES.

- Contributions from private companies through corporate social responsibility policies and tax deduction mechanisms enshrined in Law 1185 of 2008 and Decree 2941 of 2009.

- Resources from the Ministry of Culture through the National Program for Cultural Enhancement and other related programs.

- Resources from the development plans of local authorities, as identified in the PES, for funding protection initiatives.

- International cooperation, mindful of the considerable potential for recognition and enjoyment of this cultural manifestation internationally.

- Resources from coal-mining royalties, managed through the Collegiate Body for Administration and Decision-making (Spanish acronym, OCAD), the entity which allocates funding from royalties.

- COSTS

Safeguarding measures provided for within the PES have a five-year projection and an overall budget of $2,700,000.000 Colombian pesos, equivalent to US$1,350,000.

The measures, with costs in US dollars, are as follows:

- Oversee and establish organisational, institutional and regulatory criteria for a network of Vallenato Festivals, in order to standardise policies and process. (US$40,000)

- Promote the transfer of knowledge - through training, research and reviving memory, creating the Observatory and Traditional Vallenato Music and Culture. (US$109,000)

- Develop the project for an academic “Vallenato Chair”. (US$50,000)

- Strengthening of knowledge in schools about traditional Vallenato music. (US$55,000)

- Implement program to promote the research and revival of traditional Vallenato music. (US$254,000)

- Promote and improve the promotion, difusion and sustainability of traditional Vallenato music; and promote traditional Vallenato within the nation’s electromagnetic spaces. (US$105,000)

- Training in management, production and legal framework for tourism and culture enterprises. (US$65,000)

- Inclusion of cultural markets in the Vallenato region, within the national circuit of the Ministry of Culture. (US$244,000)

- Cultural tourism development plan for traditional Vallenato music. (US$65,000)

- Virtual platform for traditional Vallenato music. (US$70,000)

- Partnership with Social Laboratories for Cultural Entrepreneurship (Spanish acronym, LASO) of the Ministry of Culture. (US$168,000)

- Vallenato in the park. (US$145,000)

	3.c.
Competent body(ies) involved in safeguarding 
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

CORPORACIÓN CLÚSTER DE LA CULTURA Y LA MÚSICA VALLENATA|
Name and title of the contact person:

CARLOS ALBERTO LLANOS DIAZGRANADOS
Address:

Calle 15 No. 4 - 33 Piso 3 Valledupar, Cesar, Colombia
Telephone number:

+57-301-2384933 / +57-310-6015852
E-mail address:

clustervallenato2012@outlook.es / cllanosd@gmail.com
Other relevant information:

Alternative address: 

Carrera 5 No. 13-34 Valledupar, Cesar, Colombia


	4.
Community participation and consent in the nomination process 

	For Criterion U.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages.

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	For the construction of the Special Safeguard Plan (PES) for traditional Vallenato music, and writing this application for inclusion in the UNESCO List of Intangible Cultural Heritage in Need of Urgent Safeguarding, a social agreement has been sought among stakeholders interested in safeguarding the element. It is based on a strategy of conversation, dialogue and discussion on the concepts, risk factors, identifying problems and possible strategies for safeguarding; and involving most stakeholders in the Vallenato region, under the guidance of the Ministry of Culture and coordinated by the cluster group on Vallenato Culture and Music. This process took more than three years of hard work in the region, achieving the active participation of a large number and variety of bearers of the element, and a variety of actors interested in its safeguarding.

Participating within the significant spaces for conservation, dialogue and discussion, that were established in the region during 2009-2013, there were delegations from:

Department of La Guajira: Fonseca, Barrancas, Hatonuevo, Maicao, Uribia, Riohacha, Villanueva, San Juan del Cesar, El Molino, La Jagua del Pilar, Urumita.

Department of Cesar: Valledupar (Atanques, Badillo), La Paz, Codazzi, Chiriguaná, La Jagua, Copey, Bosconia

Department of Magdalena: Ciénega, Fundación, Aracataca, Pivijay, Plato, Ariguani (El Dificil), El Piñon.

Events were carried out, such as the "Meeting of Minstrels for the Revival of Traditional Vallenato" in December 2010, which drew together 12 different minstrels from different municipalities in the department of Cesar. A gathering was organised by “El Heraldo” newspaper in Barranquilla in November 2011, attended by leading historians, journalists and connoisseurs of Vallenato music. In the same year, two talks were held in two districts of Cesar, and a meeting in the town of Barrancas (La Guajira); also a discussion in the town of Riohacha, with representatives of cultural events managers, musicians and researchers of Vallenato music; and regional forums on "Strategies for Safeguarding Vallenato" in Valledupar, Cesar, and Fonseca, La Guajira, in 2012. In 2013 visits were made to the municipalities of Ciénega, Fundación, Aracataca, Pivijay, Plato and Ariguani in Magdalena, and meetings were attended by local authorities, artists and community members, who expressed their commitment to support initiatives to safeguard traditional Vallenato. These all provided valuable input for the PES development team for drafting the final document, and culminated with a final meeting in Cienaga, Magdalena, with the Monitoring Committee (elected at meetings in Valledupar and Fonseca) reiterating its commitment to monitoring and overseeing implementation of the PES, and socialising advances in this process.

Parallel to these actions, a virtual forum was set-up in order to discuss and define, broadly and with other sectors of society, the characteristics, problems, risks and strategies for safeguarding traditional Vallenato music. Given the depth of feeling around the subject of Vallenato at regional and national levels, this forum gained broad participation and enabled a clear gauge of opinions about the element, and points of view regarding the safeguarding initiatives.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimen of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French.

Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take.

Not fewer than 150 or more than 250 words

	Nomination of this element is the result of a participatory process which drew together different stakeholders who seek to safeguard traditional Vallenato music. These same actors have assumed responsibility, with support from the Ministry of Culture, for developing the Special Safeguard Plan for the element and the application for its inclusion in the List of Intangible Cultural Heritage in Need of Urgent Safeguarding. As explained previously, different gatherings and meetings have been held between stakeholders, which, after discussions around the meaning and relevance of nominating the element, led to a signed document that makes their consensus explicit. To further validate this agreement, attendance lists were signed at all the meetings, including consent forms that confirm agreement with the request to UNESCO. These attendance lists and consent forms are among the documents supporting this application. Attached are copies of the forms ensuring free and prior informed consent which are signed by each individual who have been involved in these process, there are other consents that were written by each individual that feels involved and committed with them, their names are:

Alvaro Durán Blanchar, Ariel Castillo Mier, Cesar Sánchez, Alberto Lozano, Tomás Darío González, Angel Meza, José Alberto Murgas Peñalosa, Lenin Bueno Suárez, Ándrés Elieser Gil Torres, Huges Sánchez Mejía, Luis Joaquin Mendoza Sierra, Pablo José Camargo Ali.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.

If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words.

Not fewer than 50 or more than 250 words 

	Access to the different artistic expressions, knowledge, techniques and spaces that make up traditional Vallenato music, is free and open for the entire population. Indeed, one of the features and one of the principles of the element is that all community members, regardless of class, ethnicity or age, and no matter where you reside, can implement it, live it and feel it without hindrance.


	4.d.
Concerned community organization(s) or representative(s)

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity

b. 
Name and title of the contact person

c. 
Address

d. 
Telephone number

e. 
E-mail

f. 
Other relevant information

	a. MONITORING COMMITTEE FOR THE SPECIAL SAFEGUARDING PLAN (PES)
b. ROSENDO ROMERO OSPINO

c. Diagonal 16Bis A No. 24-86 Barrio El Cerrito, Valledupar, Cesar, Colombia
d. Mobile: +57-310-6557766  landline: +57-(0)95-5701546

e. rosendoromeroproduccion@hotmail.com
f. A recognised composer and singer of tradiitonal Vallenato music, and member of the working group that developed the PES

	5.
 Inclusion of the element in an inventory

	For Criterion U.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) as defined in Articles 11 and 12 of the Convention’. 

Indicate below when the element has been included in the inventory, its reference and identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate below that the inventory has been drawn up in conformity with the Convention, in particular Article 11 (b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Documentary evidence shall also be provided in an annex demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different. It may be complemented by a reference below to a functioning hyperlink through which such an inventory may be accessed, but the hyperlink alone is not sufficient.

Not fewer than 150 or more than 250 words

	Article 8, Law 1185 of 2008, has defined Intangible Cultural Heritage in Colombia and created the Representative List of Intangible Cultural Heritage of the Nation (Spanish acronym, LRPCI), in accordance with guidelines of the UNESCO Convention for the Safeguarding of Intangible Cultural Heritage. 

Decree 2941 of 2009 creates the guidelines for inclusion on this list, and defines it as "a record of information and an instrument that is agreed between the designated public entities listed in the following article and the community, designed to apply a Special Safeguard Plan to the cultural expressions that are included on the aforementioned list”. The LRPCI is the equivalent of a national inventory, in Colombia.

The Heritage Office of the Ministry of Culture, and the Colombian Institute for Anthropology and History are responsible for monitoring the LRPCI, which must be constantly revised in accordance with Article 17, Decree 2941 of 2009.

The PES was approved by the National Heritage Council, and Traditional Vallenato Music was included in the Representative List, LRPCI, through a Resolution that is recorded in Minutes No.9, 29th November, 2013.

	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of concerned community is other than English or French
 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different

 FORMCHECKBOX 

10 recent photographs in high definition

 FORMCHECKBOX 

cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French

 FORMCHECKBOX 

cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audio-visual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	•
Araújo Noguera, Consuelo: Vallenatología: orígenes y fundamentos de la música vallenata. Tercer Mundo, Bogotá, 1973. (Vallenatologia: origins and principles of Vallenato Music)

•
Gutiérrez H., Tomás Darío: Cultura vallenata, teoría y pruebas. Plaza y Janés, Bogotá, 1992. (Vallenato Culture - Theory and Tests)
•
Llerena, Rito: Memoria cultural del vallenato. Universidad de Antoquia, Medellín, 1985. (Cultural Memory of Vallenato)
•
Oñate, Julio: El abc del vallenato. Taurus, Bogotá, 2003. (The ABC of Vallenato)

•
Quiroz, Ciro. Vallenato, Hombre y Canto. Icaro Editores Ltda. 1 ed. 1983 (Vallenato, Man and Song)
http://www.festivalvallenato.com/

http://www.festivalcunadeacordeones.org/

http://clustervallenato.wordpress.com/

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Mariana Garcés Córdoba
Title:
Ministra de Cultura
Date:
10 February 2015 (revised version)
Signature:
<signed>


	   Name(s), title(s) and signature(s) of other official(s)  (For multi-national nominations only)
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