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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Argentina

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Filete porteño in Buenos Aires, a traditional painting technique

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Filete porteño

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	Fileteado porteño (from Buenos Aires).

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	Fileteadores (filete craftsmen), have learnt this technique from other experienced ones and do so as a trade, creating original drawings. They are not only vested with the know-how but also transfer it by promoting its practice and identifying the filete as a heritage element shared with the rest of the community.

The filete from Buenos Aires is valued by an expanded community, which finds it in its everyday environs. This includes trainees and those who request this kind of work, such as passenger transport companies and drivers, truck drivers, murga bands (carnival or mardi-gras bands), milonga organizers, tradespeople, collectors, traditionalists (people and organizations involved in the preservation of national traditions) and, among suppliers, paintbrush manufacturers. Finally, as it is an ornamentation found in public spaces, the filete remains on display for passers-by, who consider it part of their cultural heritage.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The painting technique of the filete from Buenos Aires is mainly found in the city itself, associated to the port and urban life. To a lesser extent, it is found in the Buenos Aires metropolitan area (Conurbano Bonaerense) and other urban centers in the country.  

Even when it is possible to find filete paintings anywhere in the city, the neighborhoods in whose streets it is more abundant are those where goods trading prevailed (transported by carts, then replaced by trucks), such as the neighborhoods of Abasto, San Telmo, La Boca and Mataderos, where the Livestock Market is located.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Mr.
Family name:

LOMBARDI
Given name:

HERNAN
Institution/position:

Minister of Culture of the City of Buenos Aires
Address:

Avenida de Mayo 575 2º Of.201. Ciudad de Buenos Aires. Argentina
Telephone number:

(+5411) 4323-9774
E-mail address:

hlombardi@buenosaires.gob.ar
Other relevant information:

hernan.lombardi@gmail.com

subsecpatrimoniocultural@buenosaires.gob.ar 


	E.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	     

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s) (           )

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	The filete from Buenos Aires is a painting technique that includes original ornamental designs of certain traditional elements and visual composition rules. It features brilliant colors, a 3D effect created by contrasting shadows and lights, and space saturation.
This technique has been in practice since the end of the19th century to decorate horsecarts, then jumping on to colectivos (urban buses), work vehicles (trucks) and stores (windows and signs). It is currently also sought after in home decoration, thus expanding the range of support material.

The work starts by a drawing on paper, which is then transferred to the support through an espúlvero (punched paper) and a muñeca (device made of cloth that contains powdered chalk). Synthetic paint, yapán (coloured varnish) and special long-hair brushes (4 to 6 cm) from cow ears are used for painting.

The repertoire of decoration items is diverse albeit finite. It mainly includes acanthus leaves, spirals, volutes and filigrees. The frames enclose the design and the so-called keys (special lines) divide the space of the composition. Tapes and ribbons are also common, mainly with the colors of the Argentinean flag, together with flowers, birds, horses and fantastic animals. The icons, bounded by an oval, are typically popular idols or religious images meaningful to the expanded community.

The fonts, in 3D and with an ornament inside, spell out names, popular sayings and proverbs and others created by fileteadores. These sentences are frequently stated in lunfardo (local lingo), a form of speech also typical of tango music.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	Fileteadores (filete craftsmen) are the main bearers and practitioners of this technique, which they transfer to anyone that wants to learn it. These trainers are the ones who, through years of practice and the quality of their work, have become benchmarks for the rest of the fileteadores in this trade and for the expanded community.

When it first started, the filete mainly found its place in masculine workplaces, such as the shops where carts, trucks or bus bodies were manufactured. Therefore, the practitioners were only men. Some of them are still remembered and admired today as the great maestros fileteadores (masters of filete).

In the last few decades, an expanded menu of supports favored the appearance of women at the learning workshops and in the trade. The filete community now reckons the birth of a new aesthetic, brought by the feminine hand.

There is a learning period required to use this technique as a trade, which depends on each person’s skills, until dexterity is acquired, and they develop their own styles. Then, their talent is acknowledged by the community and their work start having a demand. Thus, the main principles of this technique are preserved, at the same time that may be recreated and applied in new contexts and supports, based on the craftsmen creativity combined with the needs of those who require their work.

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	Traditionally, the technique was transferred at the workplace, where the fileteadores took apprentices as helping hands. By assisting their master, they learned the technique, which they perfected little by little, under the trainer supervision. The workplaces were mainly the shops where vehicle bodies or buses were manufactured. This method of know-how transfer was abandoned due to a 1975 law, which forbade the use of filete in buses. Because of that, new supports started to be used creating a new demand, such as signs for stores. Salaried work, however, were no longer used, and the fileteadores began to work on-call.

At present, people who wish to learn this technique take regular training sessions at fileteadores workshops. Small supports are used in the training practice, typically signs and billboards, and also objects and furniture pieces. Eventually, some masters let their trainees help them with their assignments so they can later begin to work on their own.

Community calls this painting technique a popular art because, apart from the fact that it is displayed in the public space, it is not taught at formal schools. Even when its practice involves a complex learning process and a significant skill, it has never been officially acknowledged as part of the corpus of fine arts.

	(iv) What social functions and cultural meanings does the element have today for its community?

Not fewer than 150 or more than 250 words

	Filete is greatly valued in the City of Buenos Aires and in many places within Argentina. Both the technique itself and its iconography refer to shared values the extended community feels identified with. The ornamentation relates back to the past of the city, immigration and the life of the city workers. The icons represent popular virgins and saints, music and sports idols and admired politicians, making filete painting a carrier of collective memory. 

From its beginning, the meaning attributed to this ornamentation has been associated to work prosperity. Bus and truck drivers frequently order the painting of their children’s names, their favorite soccer team crests or words that identify them, original designs that grant their vehicle a truly customized character. 

Currently incorporating other supports, those who order filete to decorate personal or work goods also add their interests, tastes and values. The filete is then recreated in a new manner, associating traditional techniques with present iconography. It is precisely at these times marked by standardized production and the use of technology that this practice is valued as handiwork by the extended community that feels identified with it and acknowledges as its own. As a trade that doesn’t involve formal education, it also represents a working opportunity for young people in risk of social exclusion. 

Therefore, filete from Buenos Aires is a landmark in the identity of both Buenos Aires and Argentina, associated to other local cultural expressions such as tango and murga (carnival or mardi gras music).

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	This element is completely in line with international instruments associated to human rights (UNESCO Convention for the Safeguarding of Intangible Cultural Heritage, Art. 3).  Anyone who wishes to learn this technique can be trained, and there are no restrictions by age, gender, nationality, ethnic group, race or social class. Moreover, there are growing numbers of women practicing filete, traditionally dwelled into by men. Its phrases and icons do not express discriminatory ideas, but rather add collective thoughts, ideas and values valid in each historical context.

The practitioners build relationships of solidarity and companionship among them and with the rest of the community. For instance, it is often seen that assignments are referred to other colleagues or advanced trainees, when they cannot do them themselves. They also recommend their peers when they consider they are more suitable for a job.

Both at the beginning of and throughout an assignment, the fileteadores establish a permanent dialogue with those who request their work, thus interpreting their tastes and preferences, so as to make them part of the work. Some of them also offer pro bono work to public and social organizations.

Considered as a trade, the filete also helps to the social and economic development of the practitioners’ community at the same time that it represents an individual and collective form of cultural expression.

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue which respects cultural diversity.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not fewer than 100 or more than 150 words

	This element was impacted by the 1975 ban on bus filete painting, and the closing down of truck body terminals for the economic crisis. Even though the ban was raised in 1985, bus companies have restricted their use to small areas. Back in the 90s, the new graphic technologies that sprouted, such as plotting, also had an impact on this art craft.

All this brought about the belief that the fileteadores were gone for good. Filete, however, not only remained present in the public space of the city but also practitioners continued to train people, adding new supports and work spaces.

The fact of including it in the Representative List will expand its public exposure and awareness locally, in the country and abroad, as it is a handicraft that represents a specific know-how and skill, and links tradition with modernity, thus prompting other local intangible expressions to follow its example.

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not fewer than 100 or more than 150 words

	In the local context, including this element in the Representative List will promote dialogue among filete craftsmen from different parts of the country, as well as with other craftsmen, painters and visual artists, such as mural painters, tatoo artists, graffiti artists, graphic artists, illustrators, cartoonists, thus promoting even inter-generational dialogue. The growing number of incoming women also expands this discipline to new horizons.

In the international arena, this acknowledgement will favor the dissemination of the filete as an activity that represents Buenos Aires and Argentina, thus promoting the exchange with craftsmen and artists from other countries.

In line with the Universal Declaration on Cultural Diversity (UNESCO, 2001), the filete from Buenos Aires promotes dialogue, cooperation, solidarity and mutual understanding.

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not fewer than 100 or more than 150 words

	The filete from Buenos Aires is an easily read visual language, which expresses identity-associated contents and values, thus promoting their appropriation by different social and cultural groups. In turn, through the dialogue built with the people who order their work, filete craftsmen gather, display and disseminate collective symbols, oral expressions, wisdoms and values that identify different groups.

Adding the filete to the Representative List will support the dissemination of this element which evidences ongoing human activity, taking into consideration that it is a technique that has been recreated for over one hundred years, permanently making room for new creations and personal styles. This element is an unquestionable exponent of cultural diversity and interculturality since, from its beginnings, it took, recreated and redefined representative elements from different cultures brought by immigrants that arrived to Buenos Aires at the end of the 19th century and the beginning of the 20th.

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	The viability of this element is secured because there is a community of bounders and practitioners that continues to work with traditional supports but also with new supports, and provides the practice with continuity, makes it up to date and widespread.

Training is given at workshops, with both men and women attendees of different ages. This is the way to secure the transfer of know-how, knowledge and skills to coming generations.

Ever since the 70s, the participation of filete craftsmen in handicraft fairs has brought about the use of small supports (signs and objects), which allowed them to live through the reduced amount of traditional work on vehicles, at the time that it has expanded the customer base, as anyone may add it to the decoration of their home. Also, individual and group exhibitions help disseminating this art. Growing numbers of public attend fairs and exhibitions, acquiring works and getting interested in its history and production process. 

Ubiquitous old and new filete drawings live together in the public space of Buenos Aires, which make its people consider this practice their own heritage, a true expression of the identity of the city.

Within a context that the fileteadores mention as a rebirth, many of them joined in an association in 2012, with the participation of trainers, trainees and others who value this practice and feel identified with it. This Asociación de Fileteadores, intends to disseminate this practice and manage it in relation to the State.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not fewer than 150 or more than 250 words

	Despite budgettary constraints and the challenge of involving different agencies, the State has been working more and more in order to protect this element and guarantee its transmission through legislation and promotion activities.

In 2005, the Legislature of the Autonomous City of Buenos Aires passed Law 1941, which declares Filete from Buenos Aires part of the Cultural Heritage of the City, and in 2007 Law 2350, which sets up a permanent exhibition of Filete at the City Museum, with an annual contest with the purchase of the work as the prize.

The local government manages filete workshops through the General Office of Non-Formal Education, part of the Ministry of Education, the General Office of Cultural Promotion and the Old Historic Area School-Workshop, part of the Ministry of Culture.

There are also widely known publications funded by the State: 

- Barugel, Esther y Rubió, Nicolás, Los Maestros Fileteadores de Buenos Aires, (about Filete masters from Buenos Aires), National Arts Fund, Ministry of Culture and Education of Argentina, 1994. 

- Genovese, Alfredo, Filete Porteño, Commission to Preserve the Cultural Historic Legacy of the City of Buenos Aires, Colección Cuadernos Educativos (i.e.: Educational Notebooks Collection), Ministry of Culture of the Autonomous City of Buenos Aires, 2008.

At present, a Filete Inventory is in progress, with the active participation and commitment of the community. It includes interviews, workshops, still photography and video clips. It can be access through a webpage set up to promote and acknowledge this activity.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	The safeguarding measures proposed in this document aim to contribute to the visibility, acknowledgement and viability of the element in a context of shared control by the State and the filete community, in order to prevent any unintended result of the inscription.

Identification, documentation and research actions:

- Organizing photography contests to capture filete works in Buenos Aires and the rest of the country, so as to show the latest styles, uses and approaches. Photographs will become part of the Filete Museum collection.

- Producing a documentary on filete art including its past and present.

- Promoting academic gatherings and meetings, such as congresses and conferences, to encourage and elicit new research and publications.

- Making agreements with public and private universities, encouraging their participation in identification, documentation and research processes.

Preserving and protective actions:

- Creating a permanent commission with representatives from filete and public servants of the Ministry of Culture of the Autonomous City of Buenos Aires, in order to promote joint actions to preserve this handicraft.

- Providing support to the annual gatherings of Asociación de Fileteadores.

- Calling meetings with fileteadores so as to check and overturn any possible negative impact of including this element in the Representative List.

Promotion and valorization actions:

- Organizing guided visits to the workshops of different fileteadores, where they can explain the different steps involved within their work, and disclose their personal styles and approaches. 

- Providing exhibition space for filete art in public offices of the Government of the City of Buenos Aires.

- Engaging into filete dissemination activities aimed at children and young people, such as exhibitions and conferences at schools.

- Creating open-house days to display filete work to the public, with the presence of several fileteadores who tell about their training, styles and experiences.

- Creating a public space circuit around the city, guided by filete creaftsmen, where the public may see filetes from different times and styles.

- Disseminating the history of the filete from Buenos Aires, its current practice and the organization of the above events (exhibitions, contests, guided tours, etc.) through the state-owned mass media (printed, radio and TV).

- Promoting the exchange of experiences with foreign artists and craftmen involved in other traditional painting techniques, so as to expand cultural exchange with other countries of the world.

Revitalization actions:

- Creating new filete contests and new regular publications with photographs of selected works and pieces and interviews with participants. The jury will be established by filete masters and public experts designated by the Ministry of Culture of the Government of the Autonomous City of Buenos Aires.

- Promoting the acquiring of filete works by companies in the different areas associated to transport and others through tax benefits or other actions toward the same end, such as a public recognition (a diploma or another award) and its publicity trough state-owned mass media.

- Promoting the setting up of spaces allocated to exhibit and promote filete works.

- Stimulating the creation of filete shops open to general public.

- Promoting the formal teaching of and training in filete by including it in the syllabus of art schools through formalities with the Ministry of Education of the Government of the Autonomous City of Buenos Aires.

- Organizing training courses for plastic arts teachers at elementary and high schools, and also higher education schools so that they can add knowledge on filete to their classes.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	The Government of the Autonomous City of Buenos Aires will support and facilitate the promotion actions put forward by adding them to projects in different agencies part of the Ministries of Culture and Education. 

Also, new legislative projects will be put forward to promote and support filete handicraft, and actions will be taken with the Metropolitan Art Fund toward setting up a line of subsidies for the promotion actions indicated.

Advice and support will be given toward putting together projects to be submitted to the Patronage Program (Cultural Promotion Act no. 2264), Office of the Operating Deputy Manager of Cultural Promotion Systems (General Administrative and Legal Technical Office, Ministry of Culture of the Government of the City of Buenos Aires). At the same time, a feasibility study will be carried out to create new fiscal incentives for those who add filete handicraft to their companies and stores. 

A set of liaison actions will be organized to formalize the treatment of this element as Intangible Cultural Heritage within a larger context, thus promoting a closer approach to other intangible manifestations in the City of Buenos Aires.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	The community has been actively involved in defining the element and planning safeguarding actions. Involvement was promoted through gatherings and work days with the attendance of a group of bearers including men and women, experienced and newer practitioners. This diversity favored reflection on different experiences to approach and engage into this practice, its difficulties and challenges. With the assistance of technicians, bearers proposed protective actions regarding the practices, uses, appropriations and relationships around the history of the element and its current circumstances. 

Some of these actions are intended to be implemented together with State proposals. For instance, Asociación de Fileteadores is currently engaged into an archiving and recording effort for different materials (photographs, paper cuttings and works) to be included into the Inventory in progress. It is also organizing gatherings in the provinces, thus promoting the practice and acknowledging of fileteadores that work away from major urban centers, whose work may be added to the promotion actions including them in contests, photographs and publications.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Ministry of Culture of the City of Buenos Aires

Name and title of the contact person:

Hernan Lombardi – Minister of Culture
Address:

Avenida de Mayo 575 - 2º Of. 201 - Ciudad Autónoma de Buenos Aires

Telephone number:

(+5411) 4323-9774
E-mail address:

hlombardi@buenosaires.gob.ar

Other relevant information:

hernan.lombardi@gmail.com

 subsecpatrimoniocultural@buenosaires.gob.ar


	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	This candidacy is the outcome of the joint efforts of members of the community and a technical team of anthropologists, sociologists and audiovisual artists (Ministry of Culture of the Government of the City of Buenos Aires).

Members of the community were called to the gatherings and workshops, representing the diversity of interests and individual practices. So, men and women from a wide range of ages came along, people who work at different spaces, such as workshops, handicraft fairs and also those work to order. Discussions were held with members of Asociación de Fileteadores and others who are not members, they were updated and awareness actions were taken, also making room for reflection inside the community about their social role and the relevance of their practices. This approach was highly valued by attendees. 

People who train and are trained on this practice attended gatherings and workshops, recorded in audio and video. These gatherings included different working methods, such as discussions about specific subjects, shows of photographs on filete works in the city, literature gatherings and critical reviews. The members of Asociación de Fileteadores actively involved in the gatherings then updated the rest of their number, thus promoting a rich internal discussion, which helped draft the Inventory.

Both technicians and members of the community held interviews and made remarks that were filmed and taped. Visits to workshops were organized, interviews to fileteadores and also members of the expanded community who did not actively participate in the meetings were made. These were people interested in filete handicraft, who value and appreciate it. For instance, while people were watching the fileteadores working in the public space, interviews were held with passers-by who showed a special interest in this technique. 

All the joint efforts supported identifying the community, defining the element, drafting safeguarding actions and putting the Inventory together.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French
Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not fewer than 150 or more than 250 words

	Free, prior and informed consent from different members of the community was sought and obtained at the gatherings and workshops within the framework of this candidacy to the Representative List. Consent was documented in a wide range of manners, including written and signed documents or verbally, in audio and video recordings. Community representatives asked included bearers and practitioners (both trainers and trainees), and also members of the expanded community, such as consumers and passers-by, who value and acknowledge this element as part of their valued cultural heritage.

The gatherings and meetings of the technical team with community leaders intended, on the one hand, spreading and disseminating the proposal to make it public, for those who are interested in this handicraft and feel represented in its acknowledgment, and, on the other hand, the approval of this presentation and agreement regarding drafting and implementing the future protective actions included in this document.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words 

Not fewer than 50 or more than 250 words

	The community states there are no restrictions regarding access to and transfer of know-how, knowledge and practices in filete handicraft, or access and use of objects ornamented with filete. Quite on the contrary, filete practitioners consider that disseminating its history and practice is valuable, as well as teaching it.

However, meetings with fileteadores are planned to avoid unwanted appropriations and uses, intended to keep them updated and give them advice about intellectual property and collective rights protection.


	4.d.
Concerned community organization(s) or representative(s)

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity

b. 
Name and title of the contact person

c. 
Address

d. 
Telephone number

e. 
E-mail

f. 
Other relevant information

	a. Asociación de Fileteadores

b. Fernando Caviglia

c. Alejandro Dumas 1944 - Ciudad de Buenos Aires - Argentina

d. (+54911) 53476162

e. asociacionfileteadores@gmail.com

f. http://fileteadores.com/

	5.
 Inclusion of the element in an inventory 

	For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Indicate below when the element has been included in the inventory, its reference and identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate below that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Documentary evidence shall also be provided in an annex demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different. It may be complemented by a reference below to a functioning hyperlink through which such an inventory may be accessed, but the hyperlink alone is not sufficient.
Not fewer than 150 or more than 250 words

	The filete from Buenos Aires is currently part of the inventory established by the law 1227 enacted on December 4, 2003 and regulated by Decree 312/006. This inclusion corresponds to the law 1941 of 2005 that declared the filete from Buenos Aires as Cultural Heritage of the City of Buenos Aires.

In order to give greater visibility and awareness of this practice a website has been created (www.fileteypatrimonio.com.ar) where multiple aspects of the element are included. The inventory includes meetings with representatives of the practitioners in which the community, the element, its history and present, the problems faced and possible protective measures were discussed and reported. In addition, the representatives also interviewed other fileteadores, requestors of their work and general public interested in this practice. There are photographs and video clips of several fileteadores at work, showing the diversity of styles as well as the presence of the filete from Buenos Aires in different places of public space. The inventory also gathers the presence of the element in the mass media, including articles in the papers, radio, television and internet.

The material described is part of a work in progress, as this inventory is always growing as a dynamic expression of the evolution of this practice.

	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 
documentary evidence of the consent of communities, along with a translation into English or French if the language of concerned community is other than English or French

 FORMCHECKBOX 
 
documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different

 FORMCHECKBOX 
 
10 recent photographs in high definition

 FORMCHECKBOX 
 
cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French

 FORMCHECKBOX 
 
cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audio-visual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Arce, Martiniano. Palabras sobre ruedas, Ed. Colihue, Buenos Aires, 1994

Arce, Martiniano. El arte del filete, Ed. Deldrag, Buenos Aires, 2006

Barugel, Esther y Rubió, Nicolás. Los maestros fileteadores de Buenos Aires, (about Filete masters from Buenos Aires), National Arts Fund, Ministry of Culture and Education of Argentina, 1994.

Genovese, Alfredo. Filete Porteño, Commission to Preserve the Cultural Historic Legacy of the City of Buenos Aires, Colección Cuadernos Educativos (i.e.: Educational Notebooks Collection), Ministry of Culture of the Autonomous City of Buenos Aires, 2008

Genovese, Alfredo. Tratado de Filete Porteño, Ed. Porte, Buenos Aires, 2006

Revista de Fileteadores, Editada por la Asociación de Fileteadores (Online publication of the Filete Association: http://fileteadores.com/revista/)

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Hernán Lombardi
Title:
Minister of Culture of the City of Buenos Aires
Date:
31/03/2014
Signature:
<signed>


	Name(s), title(s) and signature(s) of other official(s)  (For multi-national nominations only)
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