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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Romania

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Lad's dances in Romania

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Jocul Fecioresc din România

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	A Mutului, Apelul, Ardeleană fecioreşte, Bărbătesc, Bărbunc, Bătuta în trei, Bătută, Căluşerul, Chimitelnicul, Feciorească, Fecioresc, Fecioreşte de bâtă, Fecioreşte des, Fecioreşte rar, Haidăul, Rară, Roata feciorilor, Roata mare, Romana, Româneşte în ponturi, Rupta, Târnăveană, Târnăveancă, Tropotă, Soroc.

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	Bogdan Vodă (Maramureş county); Bixad, Negreşti Oaş, Socond, (Satu Mare county); Borod (Bihor county); Giurtelecu Şimleului -commune Măerişte (Sălaj county); Cerghid - Ungheni, Chimitelnic - Singer (Mureş county); Băgău, Lopadea Nouă (Alba county); Romos, Orăştioara de Jos - Beriu, Boiu - Rapoltu Mare (Hunedoara county); Monor, Sieut (Bistriţa Năsăud county); Ticuşu Nou - Comana, Rupea (Braşov county); Agnita (Sibiu county); Ortişoara, Lugoj (Timiş county );  Dretea  -  Mănăstireni, Soporu de Câmpie - Frata;  Coruşu, Popeşti, Mera - Baciu, Buneşti - Mintiul Gherlii, Aluniş, Valea Drăganului, Morlaca - Poieni, Ceanu Mare, Tritenii de Jos, Urca - Viişoara, Bonţida,  Sic, Gherla, Câmpia Turzii, Turda, Cluj Napoca (Cluj county) 

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The element is distributed in the central, western and north-western parts of Romania, in the ethnographic areas of Maramureş, Oaş, north-western Moldavia, Crişana, Banat and Transylvania.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Mr
Family name:

Dejeu
Given name:

Zamfir
Institution/position:

Institute "Folklore Archive of the Romanian Academy", Cluj branch
Address:

9 Republicii Street, Cluj-Napoca, Cluj county, Romania
Telephone number:

+ 4 0264-591864
+ 4 0744-672162 (cellular phone)
E-mail address:

dejeuzamfir@yahoo.com
Other relevant information:

correspondence in French is preferred


	E.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	     

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s) (           )

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	Lad's Dances begin the traditional cycle of men's folk dances in Romania. All the variants of this type of dance display virtuosity and harmonious combinations of movement and rhythm. Body movements are coordinated and include: leaps, foot beating, contretemps beating, spur clicking and especially leg slapping. These slapping movements are called "points" and prove that all dances have the same choreographic idea. During the dances, "points" alternate with the so-called "walks", which are simpler moves, usually performed as sequences of lateral steps. The formation of dancers can be a column, semicircle or a circle. When they compete performing "points", dancers break formation.
The oldest Lad's Dances are those performed in a circle, with counterclockwise walking and command calls. The dancers use clubs, they have a leader (Romanian "vătaf") who is the best dancer of all and choreographic motifs do not concord with the dance melody. Rhythm and tempo are decisive elements for the classification of Lad's Dances in nine types: "Fecioreşte de sărit", "Fecioreşte de bâtă", "Căluşerul", "Fecioreşte rar", "Fecioreşte des", "Fecioreşte mixt", "Bărbunc", "Ardeleană fecioreşte" and "Sorocul bănăţean".

Not knowing this dance is prejudicial for a man's prestige and any mistake is sanctioned by asking the clumsy dancer to pay drinks for the other dancers. At present, Lad's Dances are frequently performed in their distribution area where every town or village, however small, has its own dancers and music players. 

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	All community members in the distribution area are bearers and practitioners of the element. Dancers group themselves into "cete" of boys and men aged 5 to 70. These "cete" groups have a variable number of members and can include Romanian, Hungarian and Rroma dancers.

A special role is assigned to the dance leader and coordinator who trains group members, integrates them or casts them off the group. In Transylvania Plain, the group leader ("cizeş") is not elected. Instead, he inherits his function from a previous leader who utters an oral will in that respect and reveals dance secrets to his designated successor. Two or three men stand out from the rest as very good dancers and trustworthy people and they are elected leaders („vătafi”) by the other performers. At the same time, all community members acknowledge „vătafi” as leaders of their generation and confer them the role of dance organizers. The main leader does not dance, he just watches the "moves" of the others and has supreme authority in the group. However, the second leader ("vătaf") actually leads the dance and he has to be an exquisite performer.

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	Until recently, Sunday dance or Round dance ("Hora") of the Village has provided the ideal context for young men in rural environment to perform the element. This event is still organized in some parts of the distribution area of the element, where most male children aspire to take part in the dances and are eager to learn them from experienced performers.
Round dances ("Hore") for age groups would be organized in a few villages, including a "Hora" for children. In other villages, children would be initiated by watching the grown-ups' "Hora" and trying to imitate them playfully.

Another possibility is for children to learn from their skilful fathers at home.

During the communist period, professional trainers would teach Lad's Dances in school, Culture Houses, Worker Clubs, and Students' Culture Houses.

Nowadays, the element is transmitted both by means of formal and informal learning, especially in communities where dancers and music players have always been at home. Lad's Dances are practised spontaneously on festive occasions in community life, e.g.on weddings and holidays.

	(iv) What social functions and cultural meanings does the element have today for its community?

Not fewer than 150 or more than 250 words

	Lad's Dances are rhythmic and spectacular, providing an opportunity for young men to strengthen their age and social status in traditional communities.
Each community has its own variants of Lad's Dances and dancers are proud to display virtuosity at local and regional level, when several groups ("cete") meet and each of them uses the element as local identity marker.

By tradition, Lad's Dances have also the function of anticipating marriages within communities: the better dancer a young man is, the higher his prestige is among girls and girls' families would consider him an eligible son-in-law.

Participants in Lad's Dances have a leading social status in their age group, which would be acknowledged by their communities. 

At the same time, taking part in the dance, be it as performers or spectators, would enhance social cohesion.

Also, the dancing skill competition among young men, during which each of them tries to perform the most difficult "point", confers a spectacular function to the element.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	By tradition, Lad's Dances celebrate manhood of young men in Romanian communities. All local or ethnic variants of the element are available to anybody who wants to attend this type of dances or to learn about them. In small communities, everybody knows the element and appreciates the dancers' expressiveness. Taking part in the dance as actor or as spectator is a way of asserting social solidarity. At the same time, in communities where several ethnic groups live, the element contributes to intercultural communication. It also provides a context for leaning more about cultural diversity, witnessing, for example, local performers dancing at regional events or observing choreographic ethnic styles of Romanian groups dancing alongside Hungarian and Rroma groups. All the components of Lad's Dances (musical, choreographic, social, festive) are perfectly compatible with the requirement of mutual respect among communities, groups and individuals. Given its spectacular aspect, the element constitutes a source of sustainable development.

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue which respects cultural diversity.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not fewer than 100 or more than 150 words

	The inscription of the element on the List would contribute to a better understanding of the concept of intangible cultural heritage at local and national levels. At the same time, inscription would encourage communities to protect and promote local variants of the element, preserving thus its diversity, but also the specificity of dance techniques inherited from previous generations. The visibility brought about by inscription would help communities from other countries or regions to understand the value of Lad's Dances as intangible cultural heritage and to propose, in their turn, representative dances in their cultural repertory for inscription on the List. Last but not least, inscription could provide motivation for communities and involved institution to find better solutions to saefguard the element than those they have put into practice so far. Community members are looking forward to the event of inscription, inquiring about the progress of their candidature.

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not fewer than 100 or more than 150 words

	Lad's Dances are group dances and they can frequently manifest as competitions among young men. Inscription would encourage communities to maintain the competitive aspect of the element and thus the "choreographic dialogue" among individuals would be enhanced. Also, inscription would determine public acknowledgment of the equal value of all the variants of Lad's Dances and it would provide a balanced dialogue frame for experts, dancers and bearers in different communities to debate the diversity of choreographic repertories. The result of such a dialogue could contribute substantially to the better understanding of the complexity of the element. At the same time, inscription would encourage dialogue among generations, motivating young men to learn Lad's Dances from their elders.

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not fewer than 100 or more than 150 words

	During the communist regime, Lad's Dances have been brought from village to stage. As a consequence, some of the local aspects of the element have been left aside and lost. Inscription could draw attention upon spontaneous and local variants of the element, especially at community level. Bearers and practitioners of the element would learn to observe the diversity of choreographic performances in their community as against media products which stress artificial synchronicity. Community members would be motivated to cherish their dancers and folk music bands and to continue to create their own costumes and ethnographic props.

At the same time, improvisation would be encouraged, on condition performers preserve the original structure and functions of the element. Inscription could stimulate cultural actors to protect and promote especially those aspects of the element that maintain its diversity and the creativity of its bearers and practitioners.

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	Lad's Dances are spontaneously practised in several communities within the area of distribution of the element, especially as party or wedding entertainment. At the same time, in the south of Transylvania, in Năsăud land and in the ethnographic areas Maramureş and Oaş there are some villages and towns where Sunday dance and Holiday dance are still organized, providing opportunities for children to learn the dances while attending these cultural and choreographic events.
Children and grown-ups in communities of bearers and practitioners are organized in folkloric groups and take part in different cultural activities at local, county and even national levels. 

NGOs residing in towns initiate folk dance activities inspired by "Round dance of the village" ("Hora satului"). Hungarian NGOs organize summer courses on traditional dancing.

Rroma learn and perpetuate the element spontaneously.

Professional folk dance assemblies also practise Lad's Dances of high artistic quality.

There is also a Festival of the Lad's Dances in Transylvania organized in Cluj-Napoca and which has recently reached its 29th edition.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not fewer than 150 or more than 250 words

	The Government of Romania has approved adequate legislation concerning the safeguarding of intangible cultural heritage including the National Programme for the safeguarding, protection and promotion of intangible cultural heritage (Minister Order no.2436/07.08.2008) and the Regulation of granting the title of Living Human Treasure (Minister Order no.2491/11.27.2009). The National Commission for the Safeguarding of the Intangible Cultural Heritage subordinated to the Ministry of Culture drafted the first volume of the Repertory of the Romanian Intangible Cultural Heritage, published in Romanian-French edition in 2009, re-issued in 2012 and including references to different variants of Lad's Dances.

Also, the Institute "Folklore Archive of the Romanian Academy" in Cluj-Napoca, the University of Bucharest, "Constantin Brăiloiu” Institute of Ethnography and Folklore - Romanian Academy, the National Museum of Romanian Peasant, "Dimitrie Gusti" National Village Museum, the Ethnographic Museum of Transylvania, the National Centre for the Preservation and Promotion of Traditional Culture and county cultural centres from Cluj, Bistriţa Năsăud, Sălaj, Maramureş, Satu Mare, Bihor, Alba, Mureş, Sibiu, Hunedoara have collaborated to update previously archived data on the element and have conducted team field researches all over the distribution area during 1988-2014. 

Conferences on the element have been organized by the Institute "Folklore Archive of the Romanian Academy" in Cluj-Napoca and researcher Zamfir Dejeu has published comprehensive studies in national academic publications.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	Lad's Dances in Romania are included in the Inventory of active intangible cultural heritage elements and as such all the measures of preservation, protection and promotion included in the National Programme for the Safeguarding of the Intangible Cultural Heritage apply to this element. The measures proposed to safeguard Lad's Dances in Romania, as element proposed for nomination on the Representative List of Intangible Cultural Heritage Elements of UNESCO, observe the principles of authenticity of the element. Protection of the diversity of the element and of its transmission in genuine context will be prioritised. The following measures are to be included in a national Programme for the Safeguarding of Lad's Dances in Romania (further named Programme), which will be drafted by the National Commission for the Safeguarding of the Intangible Cultural Heritage, a body of experts subordinated to the Ministry of Culture.

1. Administrative measures

1a) approval by the Ministry of Culture of a necessary budget to run the Programme

1b) assembling a body of counsellor-experts for the Lad's Dances in Romania

1c) setting up of collaboration protocols between central authority and local institutions/ organizations or persons involved in safeguarding Lad's Dances in Romania

2) Safeguarding measures

2a) updating national archives of ethnology and folklore with regard to Lad's Dances in Romania

2b) conducting field researches to update information

2c) updating the national database with information on representative communities and areas for practising certain types of Lad's Dances.

2d) organizing conferences, round tables and workshops inviting experts, cultural actors and bearers and practitioners of the element to debate the heritage value of Lad's Dances in Romania

2e) writing and publishing scientific studies on Lad's Dances in Romania

3) Measures of involvement of communities, groups and individuals in safeguarding Lad's Dances in Romania

3a) organizing local debates on intangible cultural heritage and on Lad's Dances as ICH element

3b) supporting local initiatives aiming to safeguard Lad's Dances

3c) providing counselling for national and local projects initiated by communities and aiming to safeguard Lad's Dances

4) Measures regarding the transmission of knowledge and techniques needed to safeguard Lad's Dances

4a) supporting informal learning at community level

4b) providing a special curriculum for an optional course on Lad's Dances proposed in schools all over the distribution area of the element

4c) providing scientific documentation regarding local and specific aspects of Lad's Dances to community representatives

5) Promotion measures

5a) publishing information and promotional articles on multimedia support

5b) promoting Lad's Dances on the Internet in Romanian and several foreign languages

5c) encouraging cultural tourism in communities of bearers and practitioners of Lad's Dances, so that dances can be observed in genuine context

5d) supporting collaboration of institutions involved in the safeguarding of the intangible cultural heritage with mass media operators and supporting informed campaigns to promote Lad's Dances in Romania

6. Measures concerning international cooperation

6a) collaboration with UNESCO experts in order to share experience of safeguarding intangible cultural heritage elements

6b) supporting the participation of experts in Lad's Dances at international conferences on ICH 

6c) issuing scientific papers on Lad's Dances on multimedia support and in several languages

7) Measures to coordinate and assess the Programme

7a) coordination of the methodology of enabled institutions to safeguard the intangible cultural heritage

7b) periodical monitoring and assessment of the Programme and drawing up reports on its development.

All the activities included in the Programme will be monitored by the body of experts nominated by the National Commission for the Safeguarding of the Intangible Cultural Heritage. Experts will be assisted by representatives of communities and local NGOs, to prevent the deformation of the element caused by increased visibility. The Commission will set up the duration and calendar of the Programme and also will adjust it according to unpredictable financial constraints.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	Romania has acquired valuable experience managing its four ICH elements already inscribed on the Representative List. Based on that experience and provided that adequate legislation is in force, the Ministry of Culture will allot the necessary budget to initiate the National Programme for the Safeguarding of Lad's Dances. The National Commission for the Safeguarding of the Intangible Cultural Heritage will detail and monitor the Programme assisted by the group of experts specially assembled to implement the Programme and by the national institutional network. A special role will be assigned to the Institute "Folklore Archive of the Romanian Academy" in Cluj-Napoca where the database regarding the element will be updated. At the same time, other academic research institutes and University research centres as well as ethnographic museums in Romania will take part in activities necessary to implement the measures provided by the Programme. "Constantin Brăiloiu” Institute of Ethnography and Folklore - Romanian Academy, the National Centre for Preservation and Promotion of Traditional Culture and County Cultural Centres subordinated to the Ministry of Culture will provide counselling and other resources in order to contribute to the development of the Programme for the Safeguarding of Lad's Dances in Romania.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	The representatives of communities where Lad's Dances are practised are choreography trainers or cultural operators who work at local level but collaborate constantly with the experts who have drafted the nomination file. In their turn, experts visit frequently many of the communities in the area of distribution and talk with bearers and practitioners about the problems raised by the imperative need to safeguard the element. Communities, groups and individuals who are bearers and practitioners of Lad's Dances will be directly involved in the implementation of proposed measures. They will take part in the organization of local debates regarding the concept of intangible cultural heritage and Lad's Dances as element of ICH; they will collaborate with experts towards the initiation of local activities and projects and will be also involved in similar initiatives at national and international levels. Also, community representatives are best suited to monitor the impact of media or tourism upon the authenticity of the element. They will certainly have a valuable contribution to the updating of the database of the element and they will identify local issues caused by the implementation of the safeguarding measures. 

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Ministry of Culture
Name and title of the contact person:

Nadia Tunsu, Director, Department of International Relations and European Affairs
Address:

22 Unirii Avenue, 3rd District, 030833, Bucharest
Telephone number:

+4 021 224 37 67
E-mail address:

nadia.tunsu@cultura.ro


	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	Public authorities agree with the proposal of Lad's Dances in Romania to be nominated on the Representative List and official agreements have been signed by mayors of representative communes and towns and by presidents of cultural associations involved in practising and promoting the element.
Community members acknowledge the viability of Lad's Dances and the value of this ICH local element and they support and initiate activities to preserve and promote local variants of Lad's Dances. Community representatives took part in conferences and trainings organized by institutions involved in drafting the nomination and they identified local and contemporary features of Lad's Dances. Also, community members helped experts to conduct field researches that enabled them to provide the photographs and video material necessary to complete the nomination file. Dancers demonstrated their technique and explained the context of performing Lad's Dances, providing all local details necessary for the nomination file. For example, when the project was presented in the folkloric zone Oaş, all the communities belonging to that area agreed to take part in the filming of Lad's Dances that bear the local name "Roata feciorilor" (Lads' Wheel). In Rupea, Braşov county, Lad's Dances are practised in competitive manner, during Christmas Young Men Ball and the Costume Ball in February and the dancers' choreographic "points" are assessed by a jury of old men. These experienced community members are interested to preserve their inherited Lad's Dances and have been the best interlocutors to identify issues concerning the viability of the element, which could be addressed by the proposed safeguarding measures. 

Community members are willing to collaborate with experts and state institutions in order to support the sustainable development of Lad's Dances by promoting authentic dancing during events such as weddings or other rituals and by supporting implementation of informal and formal learning of specific techniques and steps which render the originality of the dances.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French
Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not fewer than 150 or more than 250 words

	The documents that certify the free, prior and informed consent of representative communities (legitimate bearers and practitioners of the element) to have Lad's Dances inscribed on the Representative List are agreements signed by local authority officers like mayors but also by priests and primary school teachers in some villages.

In Romania, the mayor of an administrative-territorial unit - especially if it is a small community living there - is enabled to take a cultural commitment as he or she can provide material and also symbolic support to help community members to manage an intangible cultural heritage element.

All documents are letters of agreement in Romanian, translated into English. Both versions of each agreement letter (the Romanian and the English one) are signed and sealed by mayors. In Romania, the same mayor can be assigned for several villages grouped into a commune.

All agreement letters are printed on paper and they are attached to the nomination form.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words 

Not fewer than 50 or more than 250 words

	Lad's Dances in Romania belong to the domains of performative arts and social and festive cultural practices. That implies that this type of dances are always performed in front of numerous audience and require quite a large space to be put into practice. 

All the components of Lad's Dances are available to anyone who wants to learn about them. There is no customary practice that restricts the access to the element.


	4.d.
Concerned community organization(s) or representative(s)

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity

b. 
Name and title of the contact person

c. 
Address

d. 
Telephone number

e. 
E-mail

f. 
Other relevant information

	Commune House Ceanu Mare

Păcurar Virgil
376 Ceanu Mare Street, Ceanu Mare, Cluj county

+ 4 0264-367715, or  +4 0735853201
Commune House Frata

Trif Vasile

419 Principala Street, Frata, Cluj

+4 0264 282498

Commune House Mănăstireni

Coldea Petru

222 Principala Street, Mănăstireni, Cluj

+4 0264 375208; +4 0264 375201

Commune House Mintiul Gherlii 

Oltean Dumitru

184 Principala Street, Mintiul Gherlii, Cluj

+4 0264 241767; +4 0745 091058

Commune House Poieni

Boca Gheorghe Constantin

268 Principală Street, Poieni, Cluj

+4 0264 255099; +4 0733 414777

ppoieni@yahoo.com

Pro Urbe Szek Foundation

Filep Alexandru

Second Street, Sic, Cluj

+4 0264 228101

Commune House Tritenii de Jos

Saşa Valer

392 Principala Street, Tritenii de Jos, Cluj

+4 0264 285998

Commune House Viişoara

Roman Ioan

589 Principala Street, Viişoara, Cluj

+4 0264 327561; +4 0745 091051

Someşul Napoca Folkloric Association

Dejeu Zamfir

15/1 Einstei Street, Cluj-Napoca, Cluj

+4 0264 450742; +4 0744 672162

somesul_napoca@hotmail.com

Transylvania Folkloric Association

Giurgeanu Alina

15 Tulcea Street, Cluj-Napoca, Cluj

+4 0740 189765

asociatiatransilvania@yahoo.com

County School Inspectorate Cluj/ Children Palace Cluj

Hodorincă Monica Liliana

23 Republicii Street, Cluj-Napoca, Cluj

+4 0264 595765

ppcluj@gmail.com / www.palatulcopiilorcluj.ro

Commune House Bogdan Vodă

Deac Ioan

363 Principala Street, Bogdan Vodă, Maramureş

+4 0262.335.101; +4 0262.335.101 

primaria@primariabogdanvoda.ro 

Commune House Sânger 

Măgheran Alexandru

193 Principala Street, Sânger, Mureş

+4 0265 715514; +4 0265 715512

Victor Prodan

Commune House Ungheni

357 Principala Street, Ungheni, Mureş

+4 0265 715514; +4 0265 715512

ungheni@cjmures.ro

Commune House Beriu

Bic Emil Moise

131 Câmpului Street, Beriu, Hunedoara

+4 0254-246170, + 4 0254-246236

primariaberiu@yahoo.com

Commune House Rapoltu Mare

Roman Octavian Gheorghe

67 Principala Street, Rapoltu Mare, Hunedoara

+4 0254-264181 

Commune House Romoş

Patranjan Mircea

114 Principala street, Romoş, Hunedoara

+4 0254-245603, +4 0254-245620, +4 0254-245603
office@romos.ro

Commune House Bixad

Tătar Ioan

252 Principala Street, Bixad, Satu Mare

+ 0261-843752; +4 0748792470; +4 0261-843800 

Town Culture House Negreşti Oaş

Lazăr Natalia

95-97 Victoriei street, Negreşti Oaş, Satu Mare

+ 4 0745 073 206

Commune House Socond

Ioan Crasnai

180 Principala Street, Socond, Satu Mare

+4 0261-871402;+4 0261 871636

Commune House Maerişte

Lazăr Vasile

Giurtelecu Şimleului, commune Maerişte, Sălaj

+4 0260-657385; +4 0260-657101

Sârbu Ioan

"Ilarion Cocişiu" Cultural-Artistic Association

12 Spitalului Street, Agnita, Sibiu

+ 4 0762 206701

sarbu60@Yahoo.com

Culture House of Lugoj municipality

Munteanu Puiu

Lugoj, Timiş

+4 0723 469741; +4 0256 357013 - puiu_m2000@linuxmail.org

Commune House Ortişoara

Sobolu Gheorghe Aleodor

258A Principala Street, Ortişoara, Timiş

+4 0256 233266

Commune House Lopadea Nouă, Alba

Indreiu Marian

283 Principala Street, Băgău, commune Lopadea Nouă, Alba

+4 0258 875245; +4 0258 875120

Ethnika Cultural Foundation

Sipos Francisc

8 Principala Street, Lopadea Nouă, Alba

+4 0740 091452

Ethnos-Ethos Folkloric Association

Hodorog Dorel

163 Principala Street, Borod, Bihor

+4 0259 315098; +4 0726 352543

Commune House Monor, Bistriţa Năsăud

Cira Ioan

408 Principală Street, Monor, Bistriţa-Năsăud

+4 0263 261830; +4 0744 773088

Commune House.monor@yahoo.com

Dedean Bortiş Ioan

Commune House Şieuţ, Bistriţa Năsăud

197 Principala Street, Şieuţ, Bistriţa-Năsăud

+4 0263 261179; +4 0263 261439 ; +4 0263 261179

Commune House Comana, Braşov

Gruşea Viorel

Ticusu Nou, Braşov

"Junii Cetăţii" Cultural Association, Rupea

Nistor Sorin

Sg.Boieriu Nicolae Street, block.9, sc..B.ap.11, Rupea, Braşov 

+4 0749 378116; +4 0722 456235; +4 0268 260490

Commune House Aluniş, Cluj

Sav Mihai

83 Principala Street, Aluniş, Cluj

+4 0264 263505; +4 0743 102136; +4 0264 263505 

Commune House Baciu, Cluj

Mureşan Ioan Florin

301 Noua Street, Baciu, Cluj

+4 0264 260314; +4 0744 866248; +4 0264 260 699

primariabaciu@yahoo.com

Commune House Bonţida, Cluj

Cărhaş Aurel Emil

446 Mihai Eminescu Street, Bonţida, Cluj

+4 0264 262259; +4 074 2667575

primariabontida@yahoo.com

	5.
 Inclusion of the element in an inventory 

	For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Indicate below when the element has been included in the inventory, its reference and identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate below that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Documentary evidence shall also be provided in an annex demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different. It may be complemented by a reference below to a functioning hyperlink through which such an inventory may be accessed, but the hyperlink alone is not sufficient.
Not fewer than 150 or more than 250 words

	The Romanian Inventory has been drafted by the National Commission for the Safeguarding of the Intangible Cultural Heritage, a body of national ICH experts.

The first stage was to draft a general Repertory of all the elements of intangible cultural heritage which are present on the national territory. The experts in the Commission  issued the first volume of the Repertory in 2009, working in collaboration with NGO and community representatives, employing the methods of questionnaire, direct observation and field interviews. This volume available in Romanian-French edition at the address http://cultura.ro/uploads/files/RepertoriuImaterial-I-2008.pdf

contains references to several variants of Lad's Dances (Jocul Fecioresc) in the chapter entitled „Choreographic Folklore” (pages 57-118 and 85-126, for the French version)

Further on, the Inventory has been initiated in order to update and particularize the elements included in the Repertory, with help from all the actors involved in the process (experts, NGO-s, communities).The element is included in the Inventory of Elements of Intangible Cultural Heritage in Romania, available at the following link:

http://www.centrul-cultura-traditionala.ro/Documente Html.aspx?ID=8257

An extract of the Inventory concerning Lad's Dances in Romanian and English Versions is annexed to the nomination form.

	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 
documentary evidence of the consent of communities, along with a translation into English or French if the language of concerned community is other than English or French

 FORMCHECKBOX 
 
documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different

 FORMCHECKBOX 
 
10 recent photographs in high definition

 FORMCHECKBOX 
 
cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French

 FORMCHECKBOX 
 
cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audio-visual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Agopian Petre, Badea Marin, Dansuri populare din regiunea Hunedoara, Casa regională a creaţiei populare Deva, 1963.

Baciu Gheorghe, Ghiur Gavril, Jocuri populare din Ţara Lăpuşului şi Chioarului, vol. I-II, C.I.C.P.M.A.M., Baia Mare, 1973.

Bârlea Ovidiu, Eseu despre dansul popular românesc, Cartea Românească, 1982.

Brăiloiu Constantin, Opere, vol.I, Ed. muzicală, Bucureşti, 1967.

Bucşan Andrei, Jocuri de circulaţie pastorală, R.E.F. nr.1, Bucureşti, 1966.

Bucşan Andrei, Jocuri din Ardealul de Sud, Ed. de stat didactică şi pedagogică, 1957.

Bucşan Andrei, Ritmul sincopat în dansul popular românesc, R.E.F., nr.3, Bucureşti, 1965.

Bucşan Andrei, Probleme ale ritmului în dansul popular românesc, R.E.F., nr.2, Bucureşti, 1968.

Bucşan Andrei şi colectiv, Dansuri şi obiceiuri de pe Valea Hârtibaciului, C.J.C.E.S. Sibiu, 1974.

Ciobanu Gheorghe, Înrudirea dintre ritmul dansurilor şi al colindelor, Studii de etnomuzicologie şi bizantinologie, vol. II, Ed. muzicală, Bucureşti, 1979.

Costea Constantin, Folclor coregrafic din Bihor, vol.I, Casa creaţiei populare a judeţului Bihor, Oradea,1968.

Costea Constantin, Folclor coregrafic din Bihor, vol.II, Casa creaţiei populare a judeţului Bihor, Oradea, 1972.

Costea Constantin, Jocurile fecioreşti transilvănene (Atestări documentare), R.E.F. nr.1, Bucureşti,1988.

Costea Constantin, Structura jocurilor fecioreşti transilvănene (I), Memoriile comisiei de folclor, Tomul IV, Ed. Academiei Române, Bucureşti, 1988.

Dance Iacob, Jocuri populare codreneşti, vol.I, C.I.C.P.M.A.M., Satu-Mare, 1978.

Dejeu Zamfir, Fecioreşte-româneşte, un dans distinct din zona Huedin, Anuarul A.F.C. XII-XIV (1991-1993), Ed. Academiei Române, 1993.

Dejeu Zamfir, Dansuri tradiţionale din Transilvania (Tipologie), IAFA, Ed. Clusium  Cluj Napoca, 2000

Flinţiu G.I., Coregrafie românească, Târgovişte, 1936.

Georgescu C. Dan, Elemente structurale în melodiile de joc făgărăşene, R.E.F.nr.5, Bucureşti, 1967.

Giurchescu Anca, Jocurile ciobăneşti din Dumbrava, R.F. nr.3-4, Bucureşti, 1963.

Giurchescu Anca, Analiza structurii dansului popular românesc, R.E.F. nr.4, Bucureşti, 1964.

Giurchescu Anca, Costea Constantin, Haidăul, R.F. nr.1-2, Bucureşti, 1962.

Giurchescu Anca,Sunni Bloland, Romanian Traditional Dance, Wild Flower Press Mill Valley,CA1995

Herţea Iosif, Câteva particularităţi stilistice ale muzicii de joc oşeneşti, R.E.F. nr.2, Bucureşti, 1970.

Mârza Traian, Ritmul de dans, un sistem distinct al ritmicii populare româneşti, Lucrări de muzicologie, vol.7, Cluj, 1971.

Nicola Ioan, Mârza Traian, Domby Emerik, Dejeu Zamfir, Datini şi dansuri populare din judeţul Cluj, C.I.C.P.M.A.M., Cluj, 1974.

Nistor Viorel, Folclor coregrafic, vol.I, Ed. Muzicală, Bucureşti, 1991.

Niculescu G.T.-Varone, Folclor românesc din Ardeal, com. Nadăşu, Plasa Huedin, judeţul Cluj, Bucureşti, 1935.

Popescu Ghe. Judeţ, Jocuri populare din Oaş şi Maramureş, vol.I, Casa regională a creaţiei populare Maramureş, 1963.

Vasilescu Theodor, Tita Sever, folclor coregrafic românesc, C.I.C.P.M.A.M., Bucureşti, 1969.

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

KELEMEN Hunor
Title:
Minister of Culture of Romania
Date:
17 December 2014 (revised version)
Signature:
<signed>


	Name(s), title(s) and signature(s) of other official(s)  (For multi-national nominations only)

	     


RL 2015 – No. 01092 – page 1
Form ICH-02-2015-EN – revised on 31/01/2014 – page 8
RL 2015 – No. 01092 – page 16

[image: image1.png]