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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Portugal

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.
Not to exceed 200 characters

	Manufacture of cowbells 

	B.2.
Name of the element in the language and script of the community concerned, if applicable

Indicate the official name of the element in the vernacular language, corresponding to its official name in English or French (point B.1).

Not to exceed 200 characters

	Fabrico de Chocalhos

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1), mention alternate name(s), if any, by which the element is known.

	Art of the cowbell makers

Cowbell industry

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	The Sim Sim cowbell-making family, first established in the 18th Century in the town of Alcáçovas (Viana do Alentejo municipality), is the oldest extant cowbell-making family in Portugal and one of the oldest in the Iberian Peninsula. Members of this family currently work in the following places: Ereira (Santarém district), Estremoz and Alcáçovas (Évora district).

There are other cowbell-making families in the north, centre and south of Portugal as well as on Terceira Island in the Azores.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	Cowbells are made throughout mainland Portugal and on the islands, wherever animals are grazed.

Today, there are master cowbell makers in just seven places: in northern Portugal, in Bragança; in the centre, in Asseiceira (Tomar municipality) and Ereira (Cartaxo municipality); in the south of the country, in Estremoz, Reguengos de Monsaraz and Alcáçovas (Viana do Alentejo municipality); on the island of Terceira (Azores), in the hamlet of Grota do Medo (Angra do Heroísmo municipality).

	E.
Domain(s) represented by the element

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets. 

	 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events 

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship 

 FORMCHECKBOX 
 other(s) (                                                                                                                        )

	F.
Contact person for correspondence

	F.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Mr
Family name:

Lima
Given name:

Paulo
Institution/position:

ERTA, Project Coordinator
Address:

Praça da República, 12, 1º

Apartado 335

7800-427 Beja
Telephone number:

(+351) 926 428 424
E-mail address:

torpeslima@gmail.com


	F.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	     

	1.
Identification and definition of the element

	For Criterion U.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social functions and cultural meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element,

c. any specific roles or categories of persons with special responsibilities towards the element,

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’; 

c. that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

Not fewer than 750 or more than 1,000 words

	The Portuguese cowbell is an idiophone percussion instrument with a single internal clapper. It works in a similar way to a bell and is usually hung on a leather strap around an animal’s neck. It is very much associated with pastoralism and was used by shepherds to locate and control their livestock. It is also believed to be imbued with magical-religious protective properties. It produces a language that the shepherd deciphers, whilst also creating a unique and unmistakable soundscape of rare aesthetic beauty that transmits a timeless feeling of wellbeing.

It is also used by musical groups at feasts and at key points throughout the calendar of popular culture, such as at Carnival or for Charivaris. Today, it is also widely appreciated as a decorative item and is sold as tourist merchandise. 

Cowbells are made in Portugal today using the same traditional, non-industrialised, methods that have been employed for two thousand years or more. Examples of Celti-Iberian cowbells from the 1st Century BC are identical to those being made today. 

The cowbell is made from a rectangular iron sheet that is cut out using an enormous pair of scissors attached to the workbench. This sheet is cold-hammered and folded, on an anvil, until it is cup-shaped. A loop is affixed to the closed end, to take the strap that will be hung around the animal’s neck.

After this, small pieces of copper or tin are set around the iron form and this is then enveloped in a mixture of clay and straw.  The whole piece then goes into the forge, or furnace, for about an hour at 1200ºC. When it is taken out, it is rolled on the floor to make sure that it is fully bathed in the liquid copper or tin. It is then plunged into cold water, or “given a bath”, for rapid cooling. The iron is now covered in the copper or tin, the “solder”. Finally, the burnt clay is removed, the piece is polished and the sound fine-tuned, to “give the tone”.

This process has changed in two small ways recently. Firstly, the forge has been replaced by a gas or electric-fired furnace and, secondly, the clay is laid on standing up instead of sitting down. 

There are many varieties of cowbells and their sizes and shapes depend on the animal or the occasion for which they are to be used. They can be between 1 and 50 centimetres high, with the smaller sizes being used for birds, dogs, sheep and horses and the larger sizes for goats and cows. Their names can also vary from maker to maker, although there are a number of names that are widely accepted and understood (throughout Portugal and Spain), as is the case of the “Piquete”, “Furão” and the “Cencerro”. There is an important lexical heritage attached to these cowbells. 

Some cowbells have a maker’s or owner’s mark, or both, and are cut from a single sheet using small scissors. The brands of the old masters, consisting of a personal motif surmounted by a “branch” are of a rare beauty and complexity, revealing a profound sense of aesthetics and a love for the ostentation of their own technical skills. 

The manufacture of cowbells is closely linked to the work of the shepherd and the transhumance of livestock. In the Iberian Peninsula, this work crystallised into a standard model for the cowbell and a vocabulary that commonly offers highly similar terms in the various languages found in a geographical swathe that sweeps from ancient Occitania across to Portugal. For centuries, and until a little less than 150 years ago, three to five million head of livestock zigzagged north to south across the peninsula. The “Fields of Ourique”, in Southern Portugal, marked the far end of this range and an overwintering point for the livestock. This ages-old movement, which brought together people from different places, also led to the cowbell makers gradually acquiring the status of a standalone professional group, one that required they have their own Iberian Peninsula name: the "chocalheiros" or "cencerreros".

The cowbell maker needs to blend the technical expertise of the blacksmith, the coppersmith and the musician. The cutting and folding of the body and the parts of the cowbell are the specific work of a coppersmith, the forge work is that of the blacksmith and the tuning of the cowbell requires a fine musical ear. In fact, as regards this last aspect, all the master cowbell makers in Portugal in contemporary times have been musicians. Mastery of the art and the importance of the cowbell in grazing practices, in a society that, until a few decades ago, lived mostly off the primary sector meant the cowbell makers had a special status that was reflected in the huge respect shown and nurtured by their communities. 

Although their technical expertise is not based on secrets, it has been passed down through generations of the same families, from fathers to sons, from master to apprentice. In many cases, the apprentice will eventually take the master’s place in the workshop, which he inherits on the father’s death. Uncles and grandfathers also pass their skills on to nephews and grandsons. The most important Portuguese family of cowbell makers is the Sim Sim family. They have been based in the town of Alcáçovas since the 18th Century and have passed this art from generation to generation. 

In Portugal, Alcáçovas is the main centre for the manufacture of cowbells and has earned the epithet of “Land of the Cowbell”. Its inhabitants take pride in being known as “”cowbell makers”, thus revealing the historically deep-rooted identification the community has with this practice. From 1730 to the present day, there have been over 130 master cowbell makers and at one time, there were around 20 workshops in production. This has helped engender the community’s sense of ownership over the manufacture of cowbells. They see it as a collective cultural heritage handed down by their forebears, one that offers a sense of historical continuity.

	2.
Need for urgent safeguarding

	For Criterion U.2, the States shall demonstrate that ‘the element is in urgent need of safeguarding because its viability is at risk despite the efforts of the community, group or, if applicable, individuals and State(s) Party(ies) concerned’.
Describe the current level of viability of the element, particularly the frequency and extent of its practice, the strength of traditional modes of its transmission, the demographics of its practitioners and audiences and its sustainability.

Identify and describe the threats to the element’s continued transmission and enactment and describe the severity and immediacy of those threats. The threats described here should be specific to the element concerned, not generic factors that would be applicable to any intangible heritage.

Not fewer than 750 or more than 1,000 words

	Despite the efforts made by the bearers and public and private institutions, the manufacture of cowbells today is a virtually unsustainable practice, given the socioeconomic changes that have taken place in Portugal in the last 3 to 4 decades. The main threats the practice faces are:
Lack of Transmission: 

The handing down of the practice is greatly hampered by the current demographical situation of the practisers. In the 11 surviving workshops in Portugal, there are only thirteen cowbell makers and nine of these are over 70 years old. The oldest master cowbell maker is 87 and the youngest 31. There are only four cowbell makers actually practising their art in Alcáçovas, plus one in Estremoz, one in Ereira and one more in Asseiceira.

As mentioned in point one, cowbell-making skills have traditionally been passed down through generations, from father to son or from grandfather or uncle to grandsons and nephews. The sharp fall in the number of cowbell makers in recent years can be explained demographically. The family trees of the Alcáçovas families show that more girls than boys have been born. The art was never taught to daughters. Even when they married, the cowbell-maker families believed that the new husband was too old to enter the profession, as the apprenticeship took place during childhood (something that is not permissible today as labour laws prevent children under the age of 16 from working). Moreover, although some of the sons in this generation have entered their fathers’ workshops, others have opted to follow other professions and, thus, continuity is lost. Of today’s younger cowbell makers, only two learned the art in a family setting, one from his father (Maia family in Alcáçovas) and another from an uncle whose own son did not want to follow in his father’s footsteps (Sim Sim family in Estremoz).
Today, there is no handing down and this break means that an ages-old technology will be lost. It is, therefore, crucial that new transmission strategies are put in place. Given the imminent danger of extinction, due to the lack of in-family continuity and their advanced ages, the remaining masters have accepted the idea of teaching the skills to people from outside the family. It takes at least 5 years to train a cowbell maker, a fact that raises two further problems: the physical limitations imposed by the age of the masters and the lack of young people interested in such an apprenticeship. We must act now to create the conditions that will rekindle such interest.

Changes to grazing practices:

New grazing methods, namely the use of stabling and the fencing in of fields have largely obviated the need for shepherds and cowbells are now not used as often or as widely as they used to be. The end of shepherding as a profession has consequences for the makers. On the one hand, fewer new cowbells are bought and, on the other, shepherds are selling off their “dishes” (set of “cowbells”) and creating a glut on the market.

Thus, the manufacture of cowbells is decreasingly worthwhile and, so, less attractive to the younger generations, who are already living through a period of an accelerated and abrupt break with the rural world, more noticeably so in recent decades. This has been accompanied by a general devaluing of the manual arts in favour of new technologies.

Lack of Marketing and Value:

The cowbell maker would traditionally sell his wares at free fairs, which meant he had to travel round the country between May and October. The business was viable as shepherds needed a large number of cowbells (the “dishes” were made up of two changes of cowbells, a set of smaller cowbells for the winter and a set of larger ones for the summer and other more decorative cowbells that were used for festivities). These days, makers sell their cowbells at the workshop or through third parties. Despite the high costs, younger makers try to participate in business exhibitions. 

The changes ushered in by the new market rules, also a result of globalisation, have made things very hard for traditional industries. The survival of such industries is dependent on their ability to adapt to the new reality, which means marketing Portuguese cowbells as high-end products. The efforts being made by a number of makers will be wasted if they are not accompanied by a supportive state policy for the development of the business and by financial backing, both of which are currently non-existent.

Incipient documentation and dissemination:

The lack of scientific knowledge of cowbell making, or the dissemination of this knowledge, together with the advanced age of most of the masters is a real threat to continuity. A strategy to document and disseminate the art is urgently needed, if all is not to be lost.

Industrialisation of cowbell making:

This is a serious threat since it leads to prices that are far below those of a handmade cowbell. This has obvious repercussions for the traditional market, despite the significant difference in quality. This problem also raises ethical issues that need to be discussed and acted on.

Thus, it can be seen that the manufacture of cowbells is in imminent danger of extinction. Although it is up to the bearers to pass on this art, it is up to the public and private institutions that are involved to create the conditions for sustainable development. Inclusion of cowbell making on the list of intangible cultural heritage in need of urgent safeguarding would be a key first step in securing its future.

	3.
Safeguarding measures

	For Criterion U.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may enable the community, group or, if applicable, individuals concerned to continue the practice and transmission of the element’. The nomination should include sufficient information to permit the evaluation body and Committee to assess the ‘feasibility and sufficiency of the safeguarding plan’.

	3.a.
Past and current efforts to safeguard the element
The feasibility of safeguarding depends in large part on the aspirations and commitment of the community, group or, if applicable, individuals concerned. Describe past and current efforts of the concerned communities, groups or, if applicable, individuals to ensure the viability of the element.
Describe also past and current efforts of the concerned State(s) Party(ies) to safeguard the element, taking note of external or internal constraints, such as limited resources.

Not fewer than 300 or more than 500 words

	Recognising that the manufacture of cowbells is a common cultural heritage trait and a significant part of its identity, the community of Alcáçovas has been making significant efforts to ensure the continuity of this practice. This has been by working with the bearers and through the Alcáçovas Parish Council and the Viana do Alentejo town council. Lately, the commitment to this urgent safeguarding work has increased, given the awareness of the risk of extinction.

Past and current efforts being made by the cowbell makers and the community:

- “Cowbell Museum” (Alcáçovas), a free entry visitable collection of over 3,000 pieces built up over the last 6 to 7 decades by the museum’s owner, the master cowbell maker João Penetra;

- Since 2010, the team responsible for this candidature has been carrying out intensive scientific research into the art;
- 2004 and 2010: organisation of a cowbell exhibition (“Terras de Dentro” Association);

- Since 2010: Fábrica Pardalinhos has held exhibitions and offered live demonstrations at trade fairs and cultural events;

- Since 2010: initiatives by the town council to publicise cowbell making (newspapers, radio and television);

- 2011: The town and parish councils organised the “1st Workshop Forum on Iron and Fire Arts: The Art of the Cowbell Makers. History and Safeguarding”, with the participation of cowbell makers and a number of heritage specialists;

- The art has always been represented at the annual fairs organised by the town council, including the Sweets Fair (December), the free fair, recently renamed the “Cowbell Fair” (July) and the “Cultural Fortnight” event organised by the parish council (June);
- 2011: Establishment of the “Alcáçovas Digital Museum”: http://www.freguesiadealcacovas.pt/MUSEU.htm. Under construction: http://chocalhos.cm-vianadoalentejo.pt/ ; https://www.facebook.com/pastoralismo;
- The town council is currently involved in arranging a space in Alcáçovas for the setting up of an interpretation centre dedicated to the manufacture of cowbells;

- Reflecting the acknowledgement of the community and as a way of dignifying the art, the town and parish councils have decided to award a medal of merit to the master cowbell makers. 

Work currently being done by the state:

- The Ministry for the Economy launched its project for the “Promotion and Development of the Cultural and Identity Manifestations of the Alentejo and Ribatejo” in 2013. The ministry is acting through the Regional Tourism Board for the Alentejo and Ribatejo, in partnership with the Viana do Alentejo town council and the Alcáçovas parish council and in collaboration with the municipalities in which cowbell making takes place. This project includes the safeguarding of the art of cowbell making and has financial support from the European Union. So far, there have been a number of recognisable achievements:

- The holding of meetings involving the various entities, the scientific team and the cowbell makers, to discuss and determine solutions that might aid safeguarding of the art;
- The preparation of this UNESCO candidature.
Although aware of the limited resources, particularly as regards finance, the entities involved are committed to implementing the proposed safeguarding plan.

	3.b.
Safeguarding plan proposed
This section should identify and describe a feasible and sufficient safeguarding plan that, within a time-frame of approximately four years, would respond to the need for urgent safeguarding and substantially enhance the viability of the element, if implemented. It is important that the safeguarding plan contain concrete measures and activities that adequately respond to the identified threats to the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities. States Parties are reminded to present safeguarding plans and budgets that are proportionate to the resources that can realistically be mobilized by the submitting State and that can feasibly be accomplished within the time period foreseen. Provide detailed information as follows:

a. 
What primary objective(s) will be addressed and what concrete results will be expected?

b. 
What are the key activities to be carried out in order to achieve these expected results? Describe the activities in detail and in their best sequence, addressing their feasibility.

c. 
Describe the mechanisms for the full participation of communities, groups or, if appropriate, individuals in the proposed safeguarding measures. Provide as detailed as possible information about the communities, in particular, practitioners and their roles in implementing safeguarding measures. The description should cover not only the participation of the communities as beneficiaries of technical and financial support, but also their active participation in the planning and implementation of all of the activities.

d. 
Describe the competent body with responsibility for the local management and safeguarding of the element, and its human resources available for implementing the safeguarding plan. (Contact information is to be provided in point 3.c below.)
e. 
Provide evidence that the State(s) Party(ies) concerned has the commitment to support the safeguarding plan by creating favourable conditions for its implementation.
f. 
Provide a timetable for the proposed activities and estimate the funds required for their implementation (if possible, in US dollars), identifying any available resources (governmental sources, in-kind community inputs, etc.).
Not fewer than 1,000 or more than 2,000 words

	Presentation

On 18 June 2011, the intention to draw up a Safeguarding Plan for the art of cowbell making was first announced (the initial plan also included esquila - small hand bell - makers). The occasion was the “1st Workshop Forum on Iron and Fire Arts: The Art of the Cowbell Makers. History and Safeguarding”, organised by the Viana do Alentejo town council and the Alcáçovas parish council, with the participation of local cowbell makers and a number of specialists in the history and techniques used in making cowbells. During this meeting, a fruitful dialogue was set up between bearers, researchers and representatives from public entities. Discussions focused on the continuity problems facing this ancient and noble art and the fact that it is on the verge of extinction. Everyone present undertook to join forces to seek out other partners and sources of finance that would allow a safeguarding plan to be put in place.

Safeguarding measures: 

1. CREATE AND IMPLEMENT AN INTERPRETATION CENTRE TO FOSTER AND DEVELOP A PARTNERSHIP NETWORK 

Objectives:

To create a platform that would implement a strategy for the safeguarding of the manufacture of cowbells in Alcáçovas, in the municipality of Viana do Alentejo. This strategy would also be sustained through the setting up of a network of institutions that would bring together bearers, university research centres and cultural economic agents at the local, regional, national and international levels. 

Action:

The mission of the ‘Interpretation Centre for pastoralism and traditional metallurgy’ would be to safeguard the arts of pastoralism and the metallurgical techniques and skills associated with grazing, the making of cowbells and the casting of bells and hand bells. It would have an exhibition area, a documentation centre, a training area and a shop. This centre would work in collaboration with the existing workshops, both in Alcáçovas and in the rest of the country, thus serving to safeguard the cowbell in Portugal.

Timetable: 2014-2017

Budget: €600,000 (Financing provided by the Viana do Alentejo Municipal Council)

2. TRANSMISSION

Objectives:

To encourage the transmission of the skills involved in making cowbells by creating the figures of Master of the Art and the Apprentice of the Art, inspired in the Living Human Treasures Programme (UNESCO).

Actions:

To create a fund to underpin the transmission of the art of making cowbells. This transmission, from master to apprentice, would take place over five years and would have the objective of creating new masters of cowbell making. The training programme would be run by the four masters of cowbell making who have already signalled their willingness to pass on their knowledge to others who are not members of their families, thus breaking with their families-only tradition. 

Timetable: 2014-2017

Budget: €70,000 (Financing provided by Viana do Alentejo Municipal Council and by Alcáçovas Parish Council)

3. ENCOURAGE AND CREATE ECONOMIC SUSTAINABILITY 

Objectives

The manufacture of cowbells is an economic activity that can only continue if the cowbells that are produced are then sold. The aim here is to create an awareness-raising and promotional strategy that will help the business activity achieve sustainability in the medium term and, so, stave off extinction.

Actions:

i.
Raise awareness amongst livestock breeders and the associations that represent these (the Southern Farmers Association, for example) to encourage them to reintroduce the use of the cowbell.

ii.
Raise awareness at the Ministry for the Economy of the need to promote the cowbell outside Portugal, as an object of recognised quality.

iii.
Raise awareness at the Ministry for Agriculture and the Sea of the need to encourage the use of the cowbell in grazing practices.

iv.
Develop marketing strategies to promote the Portuguese cowbell in Portugal and abroad.

v.
Create a support line to help cowbell makers participate in trade fairs / exhibitions, thus allowing them to take part in events that are currently too costly for them.

vi.
Stimulate creative projects that get designers working with master cowbell makers, to make new objects or to creatively reconfigure the traditional ones.

vii.
To promote annual meetings of Iberian cowbell makers, at which they can exchange experiences regarding economic development. Also, encourage the setting up of an association that would allow them to mount an effective defence of the ethical values associated with the making of cowbells and raise their status as a professional group.

viii.
Study the setting up of a theme park dedicated to grazing and metallurgy that would bring together livestock trails, the landscape, grazing, the workshops and cowbell collections.

Timetable: 2014-2017

Budget: €60,000 (Financing provided by the Viana do Alentejo Municipal Council)

4. FOSTER LEGAL PROTECTION
Objectives:
Cowbell making has remained unchanged for more than two thousand years. All cowbell makers are insistent that cowbells should be made through the application of human effort alone. The aim is to create a strategy for protecting the intangible cultural asset and safeguard the intellectual property aspect of the business, defending the viewpoint that the masters of cowbell making own the manufacture of this sonorous object. 

Actions:

i.
Apply for inclusion of the art of making cowbells on the National Inventory of Intangible Cultural Heritage drawn up by the General Directorate for Cultural Heritage (Secretary of State for Culture). This status will be requested for each municipality in which the art is present.

ii.
Draw up a charter of ethics for the making of cowbells, with a view to preserving the traditional methods of construction.

iii.
Kick-start the creation of a network for the municipalities in which cowbells are made in the traditional way. This network (initially covering Portugal, but later the whole of Iberia) would try to draw in other places where this art is present.

Timetable: 2014-2017

Budget: €50,000 (Financing provided by Viana do Alentejo Municipal Council)

5. RESEARCH AND DISSEMINATION 

Objectives:

A multidisciplinary research strategy should be put in place to help boost our scientific understanding of both the material and intangible cultural heritage associated with this profession. The research would feed into the dissemination and sharing of all acquired knowledge and understanding through multiple forms of publication, the setting up of a digital platform and the organisation of scientific events.

Actions:

i.
Set up a research project that brings together researchers in a multidisciplinary environment designed to help the understanding but also the technical improvement of the materials used. 

ii.
Set up a research group looking into the history and technique of making cowbells.

iii.
Encourage the inventorying of cowbell collections and associated objects.

iv.
Create an annual plan of scientific meetings.

v.
Create an online catalogue of cowbells and master cowbell makers.

vi.
Create a digital platform for the dissemination of all the information produced. This could also be used for marketing products.

vii.
Publication of scientific work and dissemination of this work through a variety of media.

viii.
Survey the material and intangible cultural assets associated with livestock trails and create a safeguarding plan for these, thus also boosting their value as tourism assets.

Timetable: 2014-2017

Budget: €50,000 (Financing provided by the Viana do Altentejo Municipal Council)

TOTAL: €830,000

SOURCES OF FINANCING:

- European funds, through the Viana do Alentejo Municipal Council

- Viana do Alentejo Municipal Council

- Alcáçovas Parish Council

	3.c.
Competent body(ies) involved in safeguarding 
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Alcáçovas Parish Council
Name and title of the contact person:

Sara Pajote, Leader of the Parish Council
Address:

Praça da República, 9

7090-026 Alcáçovas (Viana do Alentejo, Portugal)
Telephone number:

(+351) 266 954 181
E-mail address:

presidente@freguesiadealcacovas.pt
Name of the body:

Viana do Alentejo Municipal Council

Name and title of the contact person:

Bernardino Bengalinha Pinto, Mayor

Address:

Rua Brito Camacho, 13; 7090-237 Viana do Alentejo (Portugal)
Telephone number:

(+351) 266 930 019

E-mail address:

presidente@cm-vianadoalentejo.pt
Name of the body:

Regional Tourism Board for the Alentejo and Ribatejo (Ministry for the Economy)

Name and title of the contact person:

António José Ceia da Silva, Chairman

Address:

Praça da República, 12, 1º, Apartado 335; 7800-427 Beja (Portugal)
Telephone number:

(+351) 266 777 396

E-mail address:

presidente.ceiadasilva@turismodoalentejo-ert.pt



	4.
Community participation and consent in the nomination process 

	For Criterion U.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages.

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	Since 2010, the team responsible for the production and implementation of the safeguarding plan for the manufacture of cowbells has been working with master cowbell makers both individually and collectively. The results of this work have been shared with the communities the masters belong to. The entire safeguarding plan strategy results from far-reaching discussions based on the bearers’ willingness to participate. This candidature was seen as being of the greatest importance by both the bearers and their communities. Given that the intangible cultural asset known as manufacture of cowbells is on the verge of extinction, these parties saw the request for inclusion on the list for urgent safeguarding as something highly positive: i. Because it calls attention to an invisible heritage; ii. Because it raises interest in the preservation of the art; iii. Because it can help create a more favourable economic climate; iv. Because it can induce transmission of the art. All the meetings leading up to this application have been attended by the bearers or their representatives as well as leaders from the local political bodies. Both formal and informal sessions were set up, not just to explain what intangible cultural heritage means or what the convention for the safeguarding of intangible cultural heritage is, but also to talk about the responsibilities inherent in the process, particularly the urgent need to ensure transmission of the knowledge and techniques involved in this art. Without this dialogue and the willingness of the bearers to step outside their family-bound tradition, it would not have been possible to include transmission amongst our safeguarding measures. All the historical and anthropological information gathered over four years of research has been placed in the public domain. This has created a highly positive sharing environment that has not only increased our knowledge but also our expertise. The process leading up to the inclusion of cowbell making on the list of intangible cultural heritage in need of urgent safeguarding was an important step in both raising awareness of the possibility of the extinction of this art and of the need to act to stop this extinction from happening. It has also helped to raise the self-esteem of the cowbell makers, imbuing them with a dignity that is now becoming clearly visible.

Thus, the work underpinning this process, in the lead up to a request for inclusion on the list, has resulted from a broad and ethical dialogue of safeguarding that has treated the professional group and their communities as something of critical importance, not just to the current status of the art but also to the sustainability of these very same communities.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimen of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French.

Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take.

Not fewer than 150 or more than 250 words

	All cowbell makers, their communities and the local authorities were informed in advance of the intention to request the inclusion of the Manufacture of cowbells on UNESCO's list of intangible cultural heritage in need of urgent safeguarding. The 13 living cowbell makers, whether still working or retired, the town and parish councils gave their free and informed consent before the application process got underway. 
The cowbell makers are: in Bragança, João Manuel Santos (b. 1929, retired); in Tomar (Asseiceira), Manuel Antunes Cecílio (b. 1936, working); in Cartaxo (Ereira), Feliciano Jesus Sim Sim (b. 1983, working); in Estremoz, António Augusto Sim Sim (b. 1947, retired) and Rui Marcos Sim Sim Gonçalves (b. 1976, working); in Reguengos de Monsaraz, Joaquim José Veladas Correia (b. 1940, retired); in Viana do Alentejo (Alcáçovas), José Luís Reis Maia (b. 1944, working), Guilherme José Fortes Reis Maia (b. 1974, working), Francisco António Maia Cardoso (b. 1974, working) - these three from Fábrica Pardalinho -, João Chibeles Penetra (b. 1927, retired), Joaquim Manuel Vidazinha Sim Sim (b. 1937, working) and Gregório Maria Guerreiro Sim Sim (b. 1934, retired); in Angra do Heroísmo (Grota do Medo), António Ferreira da Costa (b. 1935, retired). 
The representatives from these local authorities and the master cowbell makers gave their free and informed consent for us to take whatever steps were necessary in drawing up the application to UNESCO for the inclusion of the manufacture of cowbells on the list of intangible cultural heritage in need of urgent safeguarding.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.

If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words.

Not fewer than 50 or more than 250 words 

	Cowbell making does not involve any secrets that may be inadvertently revealed. The making of cowbells is sustained by teaching and practice. The bibliography and the oral discourse of the bearers of this expertise affirm this and everyone assumes it. All the bearers are willing to make available and transmit all the knowledge they have on making cowbells. This know-how can be made available through all forms of media and on the internet. Such dissemination is encouraged by the bearers.


	4.d.
Concerned community organization(s) or representative(s)

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity

b. 
Name and title of the contact person

c. 
Address

d. 
Telephone number

e. 
E-mail

f. 
Other relevant information

	There is no community organization or representative of any type associated with the cowbell makers, who represent themselves:

João Manuel dos Santos. Addresss: Quinta do Souto, Estrada do Turismo, Bragança. Tel. +351 273 325 097.

Manuel Antunes Cecílio. Address: Rua Manuel Antunes Godinho, nº 31, Asseiceira, Tomar. Tel. +351 919 772 865.

Feliciano de Jesus Sim Sim. Address: Rua do Moinho, nº 27, Ereira, Cartaxo. Tel. +351 918 287 925. Website: http://curtipel.wordpress.com/
António Augusto Sim Sim and Rui Marcos Sim Sim Gonçalves. Addresss: Rua Vítor Cordon, nº 16, Estremoz. Tel. +351 268 324 592 / +351 268 323 130. Website: http://casagalileu.pt/pt
Joaquim José Veladas Correia. Address: Rua de Mourão, nº 41, Reguengos de Monsaraz. Tel. +351 967 987 512.

Fábrica Pardalinho: José Luís Reis Maia, Guilherme José Fortes Reis Maia and Francisco António Maia Cardoso. Address: Zona Industrial de Alcáçovas, Lote 3, 7090-001 Alcáçovas, Viana do Alentejo. Tel. +351 266 954 427 / +351 960 100 696. E-mail: geral@chocalhospardalinho.pt ; Website http://chocalhospardalinho.com/
João Chibeles Penetra. Address: Rua da Esperança, nº 154-156, Alcáçovas, Viana do Alentejo.

Joaquim Manuel Vidazinha Sim Sim. Address: Rua da Esperança, nº 108, Alcáçovas, Viana do Alentejo. Tel. +351 266 954 138.

Gregório Maria Guerreiro Sim Sim. Address: Rua de São Francisco, nº 6, Alcáçovas, Viana do Alentejo. 

António Ferreira da Costa. Address: Grota do Medo, Posto Santo, Ilha Terceira (Açores). Tel. +351 295 212 059 / +351 964 449 361

	5.
 Inclusion of the element in an inventory 

	For Criterion U.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) as defined in Articles 11 and 12 of the Convention’. 

Indicate below when the element has been included in the inventory, its reference and identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate below that the inventory has been drawn up in conformity with the Convention, in particular Article 11 (b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Documentary evidence shall also be provided in an annex demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different. It may be complemented by a reference below to a functioning hyperlink through which such an inventory may be accessed, but the hyperlink alone is not sufficient.

Not fewer than 150 or more than 250 words

	The manufacture of cowbells is registered in the database of the project for the “Promotion and Development of the Cultural and Identity Manifestations of the Alentejo and Ribatejo” which includes the art of the cowbell makers. The project is being run by the Regional Tourism Board for the Alentejo and Ribatejo (Ministry of the Economy) and the database is executed by the company Sistemas do Futuro. The project website is www.paisagem-id.org

The application for inclusion of this manifestation in the National Inventory of Intangible Cultural Heritage is also nearing completion. This inventory is managed by the Immovable, Movable and Intangible Cultural Heritage Division of the General Directorate of Cultural Heritage (Secretary of State for Culture), in compliance with the provisions of the Convention on the Safeguarding of Intangible Cultural Heritage (UNESCO 2003). This inventory is regulated in Portugal by Decree Law no. 139/2009, of 15 June and ministerial order no. 196/2010, of 9 April, which relates to the implementation of the national inventory.

In preparing this application, all the Portuguese (continental and island Portugal) master cowbell makers were continuously involved in consultations on the definitions and technical characteristics of the making of cowbells as well as on a number of other pertinent issues relating to the practice.

	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 

documentary evidence of the consent of communities, along with a translation into English or French if the language of concerned community is other than English or French
 FORMCHECKBOX 

documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different

 FORMCHECKBOX 

10 recent photographs in high definition

 FORMCHECKBOX 

cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French

 FORMCHECKBOX 

cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audio-visual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	ALCÂNTARA, Joaquim Pedro de. (1890). Breves Memórias da Villa das Alcáçovas. Évora: Minerva Eborense. [Brief Memories of the Town of Alcáçovas. Évora: Minerva Eborense]

BELLOSILLO, Manuel. (1988). Castilla merinera: las cañadas reales a través de su toponimia. Madrid: Colegio de Ingenieros de Caminos, Canales y Puertos. [Castilla merinera: the royal drovers' roads through their toponymy]

CARVALHO, João Soeiro de. (2010). “Chocalho”. in Enciclopédia da música em Portugal. A-C. Lisboa: Temas e Debates/Círculo de Leitores. 286. “[Cowbell”. In the Encyclopaedia of music in Portugal. A-C. Lisbon. Temas e Debates/Círculo de Leitores. 286]

CORREIA, André. (2013). Os chocalhos e a sua relevância na vila das Alcáçovas. Lisboa: Esfera do Caos. [Cowbells and their relevance in the town of Alcáçovas. Lisbon: Esfera de Caos]

FRAGOSO, Francisco. (S/data). Tradição por Terras Dentro. Alcáçovas: Terras Dentro — Associação para o Desenvolvimento Integrado de Micro Regiões Rurais. [Tradition by Terras Dentro. Alcáçovas: Terras Dentro – Association for the Integrated Development of Rural Micro-regions]

GUIMARÃES, Paulo Eduardo. (2006). Elites e indústria no Alentejo: 1890-1960. Um estudo sobre o comportamento económico de grupos de elite em contexto regional no Portugal contemporâneo. Lisboa: Edições Colibri [Elites and industry in the Alentejo: 1890-1960. A study of the economic behaviour of elite economic groups in a regional context of contemporary Portugal. Lisbon: Edições Colibri]

MANGUCCI, Celso et all. (S/data). Marcas de identidade: roteiro da exposição permanente do Celeiro Comum — Centro de Artes Tradicionais. Évora: Região de Turismo de Évora. [Identity branding: guide to the permanent exhibition at the Celeiro Comum – Centre for Traditional Arts. Évora: Évora Tourism Region]

Moniz, Manuel Carvalho (2000) "O Chocalho" in Artesanato da Região Alentejo- Traditional and Contemporary Crafts in Alentejo-Portugal, Évora: Delegação Regional do Instituto do Emprego e Formação Profissional e Comissão de Coordenação da Região Alentejo. [“The Cowbell" in Traditional and Contemporary Crafts in the Alentejo. Évora: Regional Office of the Institute for Employment and Professional Training and the Coordinating Commission for the Alentejo region]

OLIVEIRA, Ernesto Veiga de. (1982). Instrumentos Musicais Populares Portugueses. Lisboa: Fundação Calouste Gulbenkian. [Popular Portuguese Musical Instruments. Lisbon: Calouste Gulbenkian Foundation]

PAGARÁ, Ana (2011), "Mestres Xocalheiros no urbanismo setecentista de Alcáçovas", comunicação apresentada no "I Fórum Oficina sobre Artes do Ferro e do Fogo: A Arte dos Chocalheiros. História e Salvaguarda”, Alcáçovas (inédito). [Master Cowbell Makers in 18th Century urban Alcáçovas, paper presented at the “1st Workshop Forum on Iron and Fire Arts: The Art of Cowbell Making. History and Safeguarding”, Alcáçovas (unpublished)]

PINHEIRO, José Manuel Monarca. (1985). O Mestre Que Trabalha Por Cima do Céu. Alcáçovas: Associação Terras Adentro. [The Master Who Works Above Heaven. Alcáçovas: Terras Adentro Association]

ROSÁRIO, Mário do. (1924). A Vila de Alcáçovas: sua história, suas belezas, seu comércio e sua industria. Lisboa: Sociedade Nacional de Tipografia. [The town of Alcáçovas: its history, its attractions, its commerce and its industry. Lisbon: Sociedade Nacional de Tipografia]

SILVA, J. A. Capela e. (1947). A Linguagem Rústica no Conselho de Elvas. Lisboa: Revista de Portugal.[ Rustic Language in the Municipality of Elvas. Lisbon: Revista de Portugal]

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

António José Ceia da Silva
Title:
The President of the Regional Tourism Board for the Alentejo and Ribatejo (Ministry for the Economy)    
Date:
24 March 2014
Signature:
<signed>


	   Name(s), title(s) and signature(s) of other official(s)  (For multi-national nominations only)
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