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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Indonesia

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Three genres of traditional dance in Bali

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Tari Tradisi Bali

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	Tari Wali, Tari Bebali, Tari Balih-balihan

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	Community of Traditional Dances of Bali consists of: Dancers, Trainers and Lovers of Balinese Traditional Dances, Accompanying Gamelan Musicians, Artists, Members of traditional groups (sekaa) and organizations (sanggar), school students, prominent religious and traditional figures, members of Banjar/Desa Pekraman (traditional community groups) and government officials related to Balinese Traditional Dance. 

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	Traditional Balinese dances are found in the 8 districts (Karangasem, Klungkung, Bangli, Gianyar, Badung, Tabanan, Jembrana and Buleleng) and one municipality (Denpasar), Bali Province, Indonesia. Traditional Balinese dance is also found in other provinces in Indonesia, especially in areas that have communities of Bali, for example, on the island of Lombok in West Nusa Tenggara Province, and Lampung Province. Many Balinese have transmigrated into other areas, and thus traditional Balinese dance has become popular among many other ethnic communities in various regions in Indonesia and in many foreign countries, for example, Japan, the United States, Canada, and Australia. 

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Prof. Dr.
Family name:

Marijan
Given name:

Kacung
Institution/position:

Director, Directorate General of Culture, Ministry of Education and Culture

Address:

Ministry of Education and Culture

Gedung E, Lt. 4

Jl. Jenderal Sudirman, Senayan, Jakarta 10270, Indonesia
Telephone number:

+62 21 572 5035; +62 21 572 5578
E-mail address:

div.heritage@gmail.com ; kacung.marijan@kemdikbud.go.id 


	E.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	-

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 other(s) (           )

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	Traditional Balinese dances are performed by male and female dancers dressed in exquisite traditional costumes consisting of brightly coloured cloths painted with gold motifs of flora and fauna, and gold leafed and jewelled accessories. The dances are inspired by nature and symbolize the traditions, customs and religious values, composed in four elements: agem, basic body posture with knees turned out and stocmach pushed in; tandang, locomotive movements in diffferent tempo and directions; tangkis, transitional movements with dynamic changes; and tangkep, facial expression with eyes movements showing happiness, sadness, anger, love, fear, etc. They are accompanied by music of Balinese gamelan instruments with symphonic poems that contain moral messages taken from religious teachings. Dancers portray various characters as strong or refine male role, female role, and mixed role. 

For Balinese, dance is a part of religious ceremonies conducted periodically according to the Balinese calendar. A dancer should also have taksu, charisma, a special spiritual energy which makes the performance become alive (dynamic). 
Balinese dances can be categorized as Wali (sacred), Bebali (semi-sacred) or Balih-balihan (entertainment). The three categories is applied with respect all over Bali using different dance forms according to the principle of desa (place), kala (time), and patra (occasion).
In Balinese communities, dances are mainly transmitted informally to children from early ages in traditional groups (sekaa) and at formal schools in various levels. Traditional Balinese dances are rich in noble values and are an important part of the Balinese cultural heritage and identity, now studied almost all over Indonesia.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	Pedanda (temple priests) bless the dancers and are responsible for the sustainability of traditional Balinese dance. Kelihan adat (the tradition guardians) and traditional neighbourhood (Banjar) organize performances and training.
A Balinese dancer must have the qualities of humility, service, discipline, skills, etc. Dance trainers need to be capable of guiding dancers and maintaining taksu or charisma. 
9 representative Balinese  dances showed the role of dancers , musicians , costume makers , accessories , and audiences:

Sacred Dances

1. Rejang (Klungkung District), sacred ceremonial dance by young women in traditional ceremonial dress.

2. Sanghyang Dedari (Karangasem District), sacred trance dance,  performed by two young girls, to counteract negative supernatural forces. 
3. Baris Upacara (Bangli District), religious dances conveying heroic spirit danced by a group of male dancers. 

Semi sacred Dances

4. Topeng Sidhakarya /Topeng Pajegan (Tabanan District), performed by masked dancers to neutralize the evil spirits.
5. Gambuh dance drama (Gianyar District), formerly royal theatrical performance,  now accompaniment to ceremonies, performed by 25-40 dancers. 

6. Wayang Wong dance drama (Buleleng District), masked dance drama enacting Ramayana story, performed by 20 to 30 dancers.

Entertainment Dances

7. Legong Kraton (example from Denpasar City), exquisitely beautiful dance by 2 or 3 girls,  developed from sacred dance Sanghyang Dedari and Gambuh dance drama.
8. Joged Bumbung (Jembrana District), a popular social dance by couples, during harvest season or important days.

9. Barong Ket "Kuntisraya" (example from Badung District), represents a fight between two mythological characters; Barong symbolizing goodness and Rangda, an evil witch.

	(iii) How are the knowledge and skills related to the element transmitted today?

	Not fewer than 150 or more than 250 words

	The method of transmission of skills in Traditional Dances of Bali is similar both in informal and formal settings. A teacher or teachers will dance in the front of the class, and the students, who may be small children from the age of 4 or 5 years, school children up to youths, or even adults, will follow the movements of the teacher from behind the teacher, in time with the musical accompaniment, which may be live or recorded in the case of training, but which is almost always live (a gamelan orchestra) in the case of actual performances.

The instruction begins with basic dance movements and positions, and basic dances, which would normally be Pendet for girls and Baris for boys. The teacher may from time to time correct the movements of the students if they are not correct. The instruction sessions will continue over and over until the students have memorized the sequence of movements of the dance. Progressively more intricate dances are then taught The students will be tested by having to give an actual performance with live music. Dance dramas are choreographed. New dances are being created, following in the tradition.

	(iv) What social functions and cultural meanings does the element have today for its community?

Not fewer than 150 or more than 250 words

	Traditional Balinese Dances function as parts of or accompaniments to religious ceremonies, or as entertainment. There are three categories of dances:
1.  Wali or sacred dances (origin 8th-14th Centuries), performed in the inner sanctum (mandala utama) of Balinese temples (pura) as a part of ceremonies, e.g. Rejang, Sanghyang, Pendet Upacara and Baris Upacara, Wayang Gedog.
2.  Bebali or semi-sacred/ceremonial dances (origin 14th-19th Centuries), performed in the middle compound (madya mandala) of Balinese temples as accompaniment to ceremonies. Bebali dances have scenarios, e.g., Topeng Sidhakarya, Gambuh, Wayang Wong dance dramas. 

3.  Balih-balihan type dances (origin 19th Century-present) with social/ entertainment function, performed in the outer compound of temples, or elsewhere, e.g. Legong Kraton, Kakebyaran, Joged Bumbung, and Janger dances; Calonarang, Arja, Barong Ket “Kuntisraya” and Kecak dance dramas.

Most respondents said that Traditional Balinese Dances were a part of their customs and cultural expressions, of their cultural heritage.  

Most respondents explained that the dance movements symbolized nature (fauna, flora, nature, day-to-day life, statues, reliefs, mudras/ hand gestures, movements related to costumes.

The dances are related to the history of Bali, e.g. Gambuh dance drama comes from the Panji stories (I Wayan Karta, Interview, June 10th, 2010). Other sources include epics, fables, and romances (Bulantrisna, Interview, February 2014). 

Most respondents said that Traditional Balinese Dances give them cultural identity and a feeling that they are continuing their ancestors’ cultural heritage.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	Traditional Balinese Dances do not contravene international human rights instruments. Most respondents felt that Balinese dances build mutual respect and cooperation among the dancers. Such mutual respect and cooperation has also been built among those from outside Balinese communities who study Balinese dance. Balinese dance is a part of the daily life of the Balinese as well as among related communities, groups and individuals.
Traditional Balinese Dances are compatible with sustainable development, while still maintaining the traditional values. The dances can also provide economic benefits for the community, especially with regards to sustainable development in the field of traditional arts and culture. Dances, especially of the Balih-balihan type, have been developed and adapted for tourist entertainment, while at the same time maintaining their traditional values, especially in maintaining taksu (charisma, special spiritual energy). For example, the ritual of purification for the dancers and accompanying musicians continue to be performed before the dance performances begin, even in the case of performances given for entertainment. Dances performed as parts of religious ceremonies continue to be performed in every temple all over Bali, as stipulated by the traditional Balinese calendar.

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue which respects cultural diversity.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not fewer than 100 or more than 150 words

	Should Traditional Balinese Dances be inscribed on the Representative List by UNESCO, all the community members as well as local and overseas people who watch the performances would learn of this inscription, and thus become aware of UNESCO’s programme to safeguard intangible cultural heritage all over the world. Respondents considered that if Traditional Balinese Dances were inscribed by UNESCO, it would make the Balinese community, as well as communities in Indonesia and the world more aware of the importance of safeguarding intangible cultural heritage.

Traditional Balinese Dances are an integral part of religion, cultural expression and life of the community, including musicians and dancers. The dances maintain their traditional values, including their taksu (charisma or special spiritual energy). Traditional rituals are still performed to purify the stage, the musicians and the dancers before the performances. Performances in the context of ceremonies continue to be held as customary and religious duties.

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not fewer than 100 or more than 150 words

	The respondents were of the opinion that an inscription of Traditional Balinese Dances by UNESCO would advance cultural dialogue and intercultural exchange. Bale Banjar or traditional community centres, and temples, are venues for both training and performance of traditional Balinese dance. The gathering of communities for training and performances in itself stimulates dialogue among the dancers, trainers, and audiences, which might be further enhanced by inscription. 

Many people who visit Bali take short courses in Balinese dance and learn to dance one of other of the Traditional Balinese Dances during their stay in Bali. This is evidence of the potency of Traditional Balinese Dance to promote cultural dialogue and intercultural exchange, which would be further enhanced should Traditional Balinese Dance be inscribed by UNESCO.

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not fewer than 100 or more than 150 words

	The variety of Balinese traditional dances is vast, as described in sections 1 (i), (ii) and (iv) above. According to the inventory survey, there are thousands of groups actively practising the dances in Bali. The many hundreds of dances have been classified as Wali (sacred), Bebali (semi-sacred or ceremonial) or Balih-balihan (entertainment), and also as bold or sweet male role, bold or sweet female role, and mixed role (neuter). There is also diversity in the dances among and within the eight districts and one municipality in the province of Bali. The dances have developed and continue to develop since the 8th century down to the present, as described in section 1 (iii) above. Traditional Balinese dances are thus a living testament to cultural diversity and human creativity. The respect for this cultural diversity and creativity would certainly be enhanced should the dances be inscribed on the Representative List.

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	The concerned communities have endeavoured to safeguard Traditional Balinese Dances by performing these traditional dances regularly as part of or accompaniment to ceremonies, and as entertainment. Ceremonies which include Traditional Balinese Dance are held regularly throughout the year as regulated in the traditional calendar of Bali. All respondents confirm that Traditional Balinese Dances are often performed as part of ceremonies.

Traditional Balinese Dances are transmitted to the younger generation from an early age mainly through training in cultural groups (sekaa) at traditional community centres (Bale Banjar) and at Traditional Balinese Dance courses (sanggar). Besides this, training is given as part of formal education beginning from kindergarten, elementary, junior, and senior and vocational schools and universities. Performing Arts Vocational School and universities such as Indonesian Institute of The Arts (ISI) Denpasar and the other cities in Indonesia play important roles in training dancers and dance trainers in Traditional Balinese Dances. It is significant that a large majority of respondents say that the numbers of teachers and students of Traditional Balinese Dances are increasing, and most say that the younger generation are interested to learn and watch Traditional Balinese Dances.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not fewer than 150 or more than 250 words

	Every year, each district and municipality in Bali holds a Students’ Sports and Arts Week. Traditional Balinese Dances are always presented during these events. The best performers from these district/municipal level events are then sent to perform at the Provincial Students’ Sports and Arts Week, and in the Bali Festival of Arts, a month-long festival held annually since 1979. The nomination team witnessed a grand parade and the opening ceremony of the 32nd Annual Bali Festival of Arts by the President of the Republic of Indonesia accompanied by the Minister of Culture and Tourism and the Governor of Bali Province on 12th June 2010.  The parade and the opening ceremony showcased many kinds of Traditional Balinese Dance by dancers from all over Bali.

A large majority of respondents considered that the current methods used (transmission through informal and formal education) are sufficiently effective to safeguard Traditional Balinese Dances. 
Most respondents mentioned internal and external constraints to efforts for safeguarding Traditional Balinese Dances. Some of the constraints cited included: the influence of globalization, the influence of Western culture, electronic entertainments, television, a lack of documentation on Traditional Balinese Dances, a lack of resources and facilities, and a lack of dancers and teachers of certain kinds of dances. Therefore, nearly all respondents were of the opinion that Traditional Balinese Dances are in need of safeguarding efforts. Inscription of Traditional Balinese Dances on the UNESCO Representative List of Intangible Cultural Heritage of Humanity could stimulate and enhance the safeguarding efforts of all stakeholders.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	The following safeguarding measures were agreed to by a majority of respondents.
3.b.i.1 Inventory of Traditional Balinese Dances

Objective: To inventory Traditional Balinese Dances, in the format of Inventory of Intangible Cultural Heritage of Indonesia.

Results Expected: Complete Inventory of Traditional Balinese Dances, as a basis for safeguarding efforts. 

Time Frame: 2015-2019
Budget: $53,439 /year 
Funding Sources: National Budget

Executing Organization: BPNB Bali, NTB, and NTT. 

Details of Key Activities: Field Research to complete forms of Inventory of Intangible Cultural Heritage of Indonesia (17 data fields) from the Directorate General of Culture. Data to be stored at the Directorate General, at the Bali Province Culture Service, and at BPNB Bali, NTB, and NTT. Inventory of 9 dances as samples has been completed. Inventory of other dances will be carried out.

3.b.i.2 Preparation of Teaching Materials for Traditional Balinese Dances in the form of Books and Videos

Objective: To prepare teaching materials in the form of books and videos for Traditional Balinese Dances, including standard dance movements and cultural values. 

Results Expected: Teaching materials which can be used by centres of Balinese dance for informal education and by educational institutions for formal education. This programme is not intended  to replace the role of trainers, but rather to enhance training activities. 

Time Frame: 2015-2016
Budget:  $124,643/year 
Funding Sources: Provincial Budget, District/Municipal Budget. 

Executing Organizations: Culture Service, Education Service, Universities of Arts

Details of Key Activities: Teaching materials to be prepared with input from dancers and experts. Video to be recorded of performances by the best dancers, with standard accompaniment. Books to be printed and videos duplicated

3.b.i,3 Traditional Balinese Dances Proposed to be Inserted in School Curricula 2013 as Local Content and Extracurricular Activity 

Objective: Traditional Balinese Dances as part of the cultural heritage of Bali to be inserted into curricula of various strata of formal education as part of arts subjects, and  also to be referred to in other subjects eg. history, language. 

Results Expected: Students in various strata of education will have knowledge of  Traditional Balinese Dances, including their cultural values, and will be able to perform some dances. 

Time Frame: 2015-2019
Budget: $1,549,658 /year 
Funding Source: Provincial Budget, District/Municipal Budget

Executing Organization: Educational institutions all over Bali. 

Details of Key Activities: Provincial Education Service to issue a letter recommending that Traditional Balinese Dances  be included in school curricula as local content or extracurricular activities  Schools are provided with teaching materials described in 3.b.2. above . 

3.b.i,4  Workshop and Training of Trainers in Traditional Balinese Dances

Objective: To enhance the skills of trainers in Traditional Balinese Dances

Results Expected: Dance trainers in groups of community centres and schools will become more skillful in teaching Traditional Balinese Dances, including teaching the meanings and cultural values of each dance.  

Time Frame: 2015-2019
Budget:  $324,729 /year
Funding Sources: Provincial Budget, District/Municipal Budget

Executing Organizations:  Arts Universities, Provincial Culture Service, District/Municipal Culture Service, Dance Experts. .

Details of Key Activities: Dance trainees are gathered together and given training by teachers/trainers/lecturers in dance, and provided with teaching materials prepared as descibed in 3.b.2. above. 

3.b.i.5  Continuation of Performance of Traditional Balinese Dances at Distict/Municipality and Provincial Level Sports and Arts Week and at Bali Festival of Arts 

Objective: To present various Traditional Balinese Dances from village and sub-district levels at district/municipality level, and then at the Arts Festival of Bali.  

Results Expected: To give opportunities to artists in Traditional Balinese Dance to perform, and to increase the appreciation and awareness of the Balinese, Indonesian and world communities regarding Traditional Balinese Dances.

Time Frame:  District/Municipality and Provincial Students’ Sports and Arts Week are held annually and will continue. The Arts Festival of Bali is held annually since 1979.  

Budget : Annual over 6 years   $10,353,679

Funding Sources : Provincial Budget, District/Municipal

Executing Organizations: Educational Service of Districts/Municipality which hold  Students’ Sports and Arts Week, Educational Service of Bali Province which holds Provincial Level Students’ Sports and Arts Week, Culture Service of Bali Province which holds the Arts Festival of Bali.

Details of Key Activities:  Sufficiently clear

Communities in Indonesia and all over the world have witnessed Traditional Balinese Dances for many decades. Most of respondents mentioned performances of Traditional Balinese Dances as entertainment for guests, which according to most respondents differ from dances performed ceremonially. However, until now, traditional values of all the dances could be successfully maintained, and dances for ceremonies continue to be performed throughout the year. Therefore, increased visibility as a result of inscription by UNESCO is unlikely to have negative effects.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	Indonesian government authorities at National, Provincial and District/Municipal levels, having been consulted, commit to honour their obligations and responsibilities regarding safeguarding measures for the enhancement of Traditional Dances of Bali. They will continue working with UNESCO and other State Parties for the safeguarding of the intangible cultural heritage with respect for and approval of the traditional bearers and practitioners of this kind of intangible cultural heritage.

Within the legal framework, Indonesia will support and supervise the entire process of implementation of the 2003 Convention and of safeguarding measures proposed for promoting ICH, in this case, Traditional Dances of Bali. The Indonesian Ministry of Education and Culture, as well as Provincial and District/Municipal level governments will reinforce policy-making and endeavour to improve the cultural eco-system of Traditional Dances of Bali through allocating certain amounts of financial support from their respective budgets, and providing intellectual resources, as specified in the proposed safeguarding measures described above. 

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	220 respondents from the Traditional Balinese Dance community were interviewed between 8th-16th June 2010 in Bali, using a questionaire of 45 questions. One of the questions presented a number of possible actions which might be used to safeguard Traditional Balinese Dance. Some of these possible actions had been used successfully to safeguard other elements of ICH, and one (insertion of ICH into school curricula) had previously been inscribed as a Best Practice for safeguarding ICH. The interview results are as follows: 

a. Assistance for trainers in Traditional Balinese Dances in dance groups 98% (216/220) agreed;

b. Preparation of teaching materials for Traditional Balinese Dances in the form of books and videos 97% (213/220) agreed;

c. Traditional Balinese Dances to be included in school curricula as local content and extracurricular activity 99% (219/220) agreed;

d. Recommendation by local governments to present Traditional Balinese Dances  during celebrations at local government functions 93% (205/220) agreed;

e. Organizing competitions of Traditional Balinese Dances 99% (218/220) agreed;

f. Assistance in the form of equipment and facilities for centres of training in Traditional Balinese Dances 99% (219/220) agreed

g. Seminar and Training of Trainers for trainers of Traditional Balinese Dances  100% (220/220) agreed;

h. Establishing a forum of Traditional Balinese Dances groups 96% (212/220) agreed
Communities, groups and individuals would be involved in the detailed planning and implementation of the measures as informants, teachers, trainers, trainees and of course as dancers. 

	3.c.
Competent body(ies) involved in safeguarding

Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

DEPUTY V FOR CULTURE, TOURISM, YOUTH AND SPORTS COORDINATING MINISTER FOR PEOPLE’S WELFARE OF THE REPUBLIC OF INDONESIA

Name and title of the contact person:

Dr. Hazwan Yunas
5th Deputy Minister for Culture, Tourism, Youth and Sports

Address:

Coordinating Minister for People’s Welfare

Jalan Medan Merdeka Barat No. 3, Jakarta 10110,   Indonesia

Telephone number:

62 21 345 3284 ;  +62 21 345 3284
E-mail address:

sugihartatmo@menkokesra.go.id
Name of the body:

DIRECTORATE GENERAL OF CULTURE

MINISTRY OF EDUCATION AND CULTURE 

OF THE REPUBLIC OF INDONESIA
Name and title of the contact person:

Represented by Prof. Kacung Marijan

Director General of Culture

Address:

Ministry of Education and Culture

Gedung E, Lt. 4

Jl. Jenderal Sudirman, Senayan, Jakarta 10270, Indonesia

Telephone number:

+62 21 572 5035; +62 21 572 5578
E-mail address:

div.heritage@gmail.com; kacung.marijan@kemdikbud.go.id 
Name of the body:

CENTER FOR RESEARCH AND DEVELOPMENT OF CULTURE,  
MINISTRY OF EDUCATION AND CULTURE 

THE REPUBLIC OF INDONESIA
Name and title of the contact person:

Dr. Hurip Danu Ismadi
Head of the Centre for Research and Development of Culture  
Address:

Gedung E, Lt. 19

Jl. Jenderal Sudirman, Senayan, Jakarta 10270, Indonesia

Telephone number:

+62 21 5725573
Fax number:

+62 21 5725543
E-mail address:

hismadi@yahoo.com
Name of the body:

GOVERNMENT OF THE PROVINCE OF BALI

Name and title of the contact person:

Made Mangku Pastika

Governor of the Province of Bali

Address:

Office of the Governor of the Province of Bali

Jalan Basuki Rahmat, Niti Mandala, Renon, Denpasar, Bali
Telephone number:

+62 361 35155
Fax number:

Fax +62 361 433 840 – 247431
E-mail address:

Website http//www.baliprov.go.id
Name of the body:

CULTURE SERVICE OF THE PROVINCE OF BALI
Name and title of the contact person:

Drs. I Ketut Suastika

Head of the Culture Service of the Province of Bali

Address:

Office of the Culture Service of the Province of Bali

Jl. Ir. Juanda No.1, 

Denpasar, Bali , Indonesia
Telephone number:

+62 361 245294
Fax number:

+62 361 245 297
E-mail address:

Name of the body:

THE INDONESIAN INSTITUTE OF THE ARTS (ISI) DENPASAR

Name and title of the contact person:

Dr. I Gede Arya Sugiartha

Rector of the Indonesian Institute of the Arts (ISI) Denpasar

Address:

Jalan Nusa Indah, Denpasar 80235, Bali, Indonesia

Telephone number:

+62 361227 316
Fax number:

+62 361236100
E-mail address:

isidenpasar@yahoo.com


	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	Traditional Balinese Dance communities have been involved in the nomination process of Traditional Balinese Dances in the following ways:

a. The initiative for nominating Traditional Balinese Dances to be inscribed by UNESCO has come from the communities themselves, as expressed in a series of meetings in Bali beginning in June 2010.

b. Involving members of Traditional Balinese Dance communities in the nomination team, including dancers, trainers, teachers, university lecturers, officials in the field of culture ;

c. Inviting community members to meetings of the nomination team as the research was designed and executed, and in the drafting and revision of the nomination file; 

d. Field research among the community was conducted in all 8 Districts (Karangasem, Klungkung, Bangli, Gianyar, Badung, Tabanan, Jembrana and Buleleng) and 1 Municipality (Denpasar) in Bali. Research was in the form of completion of a questionnaire containing 45 questions, which was answered by 220 respondents. The community members expressed their opinions and provided data,, which served as qualitative input which has formed the basis of the text of the nomination file.

e. Community representatives from various sectors of the communities in all districts and municipality in Bali as well as experts and religious and community leaders attended a verification seminar on June 17th 2010 at the Assembly Hall, Natya Mandala Building, Indonesian Institute of The Arts (ISI), Denpasar Bali, and gave their input for additions and revisions to the draft nomination file.

f. Community representatives signed statements of participation and free, prior and informed agreement to the revised nomination file, before it has been delivered to the Government for submission to UNESCO (See 4.b below).

g. Balinese dance communities have continued to meet at the Indonesian Heritage Society in Jakarta, and also in Bali, and have expressed their continued enthusiasm for the submission of the nomination file.

h. Representatives of communities attended meetings in Jakarta for providing input for the reformatting and revision of the nomination file in January 2014.

i. Community members and supporters of Traditional Dances of Bali both within Indonesia and overseas continue to state their ongoing support for the nomination of Traditional Dances of Bali through a Facebook page titled  Dukung Tari Tradisi Bali . At the date of the submission of this nomination file, 2490 persons have stated their support for this nomination file through posting their comments on this Facebook page. 

Community representatives of Traditional Dances of Bali present at the Verification Seminar abovementioned have signed a Declaration stating their commitment to mutual respect and cooperation for safeguarding and developing the cultural heritage of Traditional Balinese Dances. This Declaration and its Translation are annexed.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French
Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not fewer than 150 or more than 250 words

	Evidence of free, prior and informed consent is in the form of a Statement in Indonesian and English languages, signed by the participants (stakeholders e.q, temple priests, traditional community leaders, dance trainers, dancers, musicians, dance costume makers, students, experts and Indonesian goverment officials on National, Provincial, District/Municipal level), in the Verification Seminar of the Nomination of Traditional Balinese Dances wich held in 17th June 2010 at the Assembly Hall, Natya Mandala Building, Indonesian Institute of The Arts (ISI) Denpasar  Bali. The signed statements are annexed. Further evidence is in the form of photo and film documentation of the verification seminar.

It is significant that 98% of respondents (216/220) were of the opinion that inscription of Traditional Balinese Dances on the UNESCO Representative List of Intangible Cultural Heritage of Humanity would increase public awareness of Traditional Balinese Dances, and also increase public awareness in Bali, Indonesia and the world regarding the importance of safeguarding intangible cultural heritage in general through the UNESCO programme under the 2003 Convention.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words 

Not fewer than 50 or more than 250 words

	According to 75% of respondents (164/220), there are no restrictions regarding who may and who may not perform Traditional Balinese Dances, while 91% (201/220) said that there are no restrictions regarding who may or may not watch these dances. Guests are allowed to enter temples where Traditional Balinese Dances are performed as part of ceremonies, on the condition that they observe customary Balinese dress codes, at least by putting on a sarong and waist cloth. Traditional Balinese sarongs and waist cloths are loaned to guests for this purpose. The nomination team observed this traditional custom regarding access, while conducting research. This tradition will be maintained, for it is a customary and religious regulation in Bali.
15% of respondents (33/220) said that there are matters which may not be known by the public regarding Traditional Balinese Dances.  Balinese dancers not only need to master the technical aspects of dance movements, but they must also realize the spirit of the dances and possess taksu (charisma, special/spiritual energy) when they dance (Prof. Dr. I Made Bandem, Interview, June, 14th 2010).  This is also related to purification ceremonies performed on the dancers, the gamelan orchestra and the stage before the dance performance begins, to ensure that the performance may be blessed, may proceed well and may possess the abovementioned taksu. Of course the details of such matters are not for public knowledge, and customary restrictions regarding their access will continue to be respected.


	4.d.
Concerned community organization(s) or representative(s)

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity

b. 
Name and title of the contact person

c. 
Address

d. 
Telephone number

e. 
E-mail

f. 
Other relevant information

	a. Sekaa Sanghyang (Desa Pakraman Seraya)
b. I Made Putu Suarsa

c. Br. Kaler Desa Seraya, Kec. Karangasem, Kab. Karangasem

d. +62 081339571455

f. Nengah Pringga (+62 8123809811)

a. Sanggar Kayonan

b. Drs. I Dewa Gede Alit Saputra

c. Jalan Jempiring Gang IX No.4, klungkung
d.+62 08123600857, +62366-21688

e. dewa_artist@yahoo.com

f. Anak Agung Istri Alit Purtri (+62 81338767246)

a. Sekaa Baris

b. Jero Gede Kawan/Alitan (Puri Kawan Batur)
c. Desa Batur, Kec. Kintamani, Kab. Bangli

d. +62 8123977545

a. Sanggar Sadha Budaya
b. Tjokorda Putra Sukawati
c. Puri Ubud, Jalan Raya Ubud, Gianyar, Bali
d. +62 361972 285
a. Sanggar Tari Sahadewa
b. Dewa Putu Astawa
c. Jalan SMKI No. 25, Batu Bulan 80582, Gianyar, Bali
d. +62 361 298 607, 295 426, 298 640
e. info@sahadevabali.com 
a. Wayang Wong Buleleng. Sanggar Yayasan Budaya Tejakukus
b. Pande Gede Mustika. SST, M.Si,  Coordinator
c. Desa Tejakula, Buleleng, Bali
d. +62 361 297 585, 8123623215
a. Barong Ket. Sanggar Tari Yudhisthira
b. AA. Bagus Sudarma. S.Pd.
c. Desa Adat Kapal, Badung, Bali
e. Telp +62 8123955532
a. Joged Bumbung Winangun Semara
b. Kadek Artha, Coordinator
c. Desa Mendoyo Dangin, Tukad Kec. Medoyo Jembrana. Bali
d. +62 877 627 42031
a. Sekaa Gambuh Pura Desa Batuan
b. Mangku Wayan Bawa, Coordinator
c. Desa Batuan, Sukawati, Gianya

d. +62 81936233066
e. bawa_zamrud@yahoo.co.id
a.Topeng Sidhakarya. Sanggar Mas Ayu Art, 
b.Ida Bagus Purwa, S.Sn
c. Jalan A. Yani 2, No. 2, Abiantuwung, Dakdakan, Kediri, Tabanan, Bali
d. +62 81916286905
e. goes_twogs@yahoo.co.id
a. Legong Keraton. Sanggar Tari Ganaya Gita
b. I Ketut Suarta, I Wayan Windu Wijaksana. S. Sos
c. Jalan Ahmad Yani Br. Tektek. Peguyangan, Denpasar
d. +62 81338536099
a. Sanggar Nataraja
b. I Wayan Karta, S.St., Coordinator
c. Jalan Sugriwa No. 20, Ubud, Gianyar, Bali
d. +62 81999767608
e. kartabagus@yahoo.com


	5.
 Inclusion of the element in an inventory 

	For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Indicate below when the element has been included in the inventory, its reference and identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate below that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Documentary evidence shall also be provided in an annex demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different. It may be complemented by a reference below to a functioning hyperlink through which such an inventory may be accessed, but the hyperlink alone is not sufficient.

Not fewer than 150 or more than 250 words

	Inventory of Traditional Balinese Dances has been previously carried out by many parties, including the Ministry of Culture and Tourism through the Office for Safeguarding for Cultural Values (BPNB) in Bali, the Culture Service of Bali Province, and the Indonesian Institute of Arts, Denpasar. 

On October 5th, 2009, BPSNT (now BPNB) office in Bali completed the most recent update of Inventory of Intangible Cultural Heritage of Bali Province. This report included inventory of Traditional Balinese Dances and groups performing these dances, in each sub district and district/municipality, and lists of researches conducted.

In February 2010, The Ministry of Culture and Tourism in collaboration with UNESCO Jakarta Office has published A Practical Handbook for Inventory of Intangible Cultural Heritage of Indonesia. This book contains 17 fields of information, to be filled manually or electronically through a website. This inventory is to be updated at least every 2 years and electronically on a continuous basis. 

Data collection for Inventory of Traditional Balinese Dances was carried out by researchers from BPSNT, from June 8th to 16th, 2010.  The inventory material has been received by the Directorate General of Cultural Values, Arts and Film, under registration numbers 2010 / 000531 – 000539 dated June 25th, 2010. 
The inventory entry of Traditional Dances of Bali can be seen at the website maintained by the Directorate General of Culture the Ministry of Education and Culture (www.kebudayaan.kemdikbud.go.id).

	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 
documentary evidence of the consent of communities, along with a translation into English or French if the language of concerned community is other than English or French

 FORMCHECKBOX 
 
documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different

 FORMCHECKBOX 
 
10 recent photographs in high definition

 FORMCHECKBOX 
 
cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French

 FORMCHECKBOX 
 
cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audio-visual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	1. Dibia, I Wayan and Rucina Ballinger, 2004, Balinese Dance, Drama and Music: A Guide to the Performing Arts of Bali. Singapore: Periplus. This book gives an overall picture of traditional performing arts di Bali, including gamelan music, dance, drama and wayang puppetry.

2. Pandji, I G.N., 1979, Ensiklopedi Musik dan Tari Daerah Bali. Jakarta: Departement of Education and Culture, Publication Project for Reading Books and Indonesian and Provincial Literature. This book explains briefly regarding various aspects of musical and dance arts in Bali.

3. Dibia, I Wayan, 1999, Selayang Pandang Seni Pertunjukan Bali. Bandung: Indonesian Performing Arts Community. This book describes in general all kinds of classic, traditional and newly created performing arts in Bali. 

4. Bandem, I Made and Fredrik Eugene deBoer, 2004, Kaja dan Kelod: Tarian Bali Dalam Transisi. Jogjakarta: ISI Jogjakarta Publisher. This book includes explanations, clasification, history, analysis and development of various genre of Balinese dances. (Balinese Dance in Transition, Oxford University Press, Kuala Lumpur, 1981 and 1995)

5. Bandem, I Made, 1996, Etnologi Tari Bali. Yogyakarta: Kanisius. This book explains about the relation between dance arts, culture and social forms of Bali. 

6. Yudabakti, I Made and I Wayan Watra, 2007, Filsafat Seni Sakral Dalam Kebudayaan Bali. Surabaya: Paramita. This book contains research into the philosophy of sacred dance in Bali, from the aspects of textual research on articles and ancient manuscripts, research on social functions of sacred dance, and examples of sacred dance in Bali. 

7. Bandem, I Made; Ketut Rota; I Nengah Suarditha, 1983, Gerak Tari Bali (Balinese Dance Movements): Reseach Report,  Akademi Seni tari Indonesia Denpasar.

8. n.n., 2009, Laporan Kegiatan Inventarisasi Sumber Data Budaya Takbenda Provinsi Bali. (Reseach Report on Inventory of Intangible Cultural Heritage Data Sources in Bali Province) Denpasar: Department of Culture and Tourism, Directorate General for Cultural Values, Arts and Film, Office for Safeguarding of History and Traditional Values of Bali, Nusa Tenggara Barat and Nusa Tenggara Timur Provinces.

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Kacung Maridjan 
Title:
Director General for Culture, Ministry of Education and Culture
The Republic of Indonesia
Date:
16 January 2015 (revised version)
Signature:
<signed>


	Name(s), title(s) and signature(s) of other official(s)  (For multi-national nominations only)

	-
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