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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Cambodia, Philippines, Republic of Korea and Viet Nam

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Tugging rituals and games

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	<Cambodia>

ល្បែងទាញព្រ័ត្រ (LbaengTeanhProt)
<Philippines>

Punnuk

<Republic of Korea>

줄다리기(Juldarigi)

<Viet Nam>
Kéo co (Keo Co)

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	<Republic of Korea>

줄당기기 (Juldanggigi), 줄땡기기 (Julddaenggigi), and 줄끗기 (Julkkeutgi)

<Viet Nam>
Kéo song, Kéomây, Kéomỏ, kéo co ngồi(by the Viet or Kinh ethnic group), Nhanhvai (by the Tayethnic group), So vai (by the Giay ethnic group),Nạbai (by the Thai ethnic group)

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.
Not to exceed 150 words

	The communities that practice tugging rituals and games in the participating states parties do so as a means of wishing for abundant harvests and to promote unity, harmony, and solidarity. For these purposes, the relevant safeguarding associations and practitioners as well as the towns and regional communities that they belong to participate in the tugging rituals and games as inscribed in the national ICH lists of the States Parties. In each State Party the tugging rituals and games also draw participation from associations and socio-cultural groups, as well as schools at all levels, including universities. As such, the groups related with the tugging rituals and games surpass the boundaries of socio-economic differences and exhibit an openness of participation. The following are the representative organizations and groups in each State Party. 

In Cambodia, three rice-cultivating communities that maintain and practice tugging rituals and games are from Chamres Village (Spean Thnot Commune, Chikreng District), Kambor Or Village (KhvaoCummune, Chikreng District), and ThnolTrong (Bakong Commune, PrasatBakong District) in Siem Reap Province. 

In the Philippines, the TuwaliIfugao ethno-linguistic group in the barangay units of Hapao, Baang and Nungulunan in the municipality of Hungduan, province of Ifugao practice the tugging rituals and games. 

In Korea, the tugging rituals and games are practiced in many regions, including Gijisi (Dangjin City), Yeongsan (Changnyeong County), Gamnae (Miryang City), Samcheok, Uiryeong, and Namhae. 

In Viet Nam, the representative communities include the Viet people (majority ethnic group) at HuongCanh Commune (BìnhXuyen District, VinhPhuc Province), Huu Chap Village (Hoa Long Commune, BacNinh Province), Thach Ban Ward (Long Bien District, Ha Noi City), Xuan Lai Hamlet (Soc Son Commune, Ha Noi City), and ethnic minorities in Lao Cai Province, including the Tay People in Trung Do Hamllet (BaoNhai Commune, Bac Ha District), the Giay people in Ta Van Giay Hamlet (Ta Van Commune, Sa Pa District), the Thai People in Ban Ngoang Hamlet(Tham Duong Commune, Van Ban District).

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The tugging rituals and games are widely held across the rice-farming cultures of East Asia and Southeast Asia, in keeping with their ultimate purpose of wishing for rainfall required for agriculture and bountiful harvests or fortune-telling with regards to the success or failure of farming efforts. Depending on the State Party, tugging rituals and games are held on a national level in continuing farming cultures while the rituals may be limited to specific regions in other States Parties. In Cambodia, the element is regularly practiced among the rice cultivating communities located around the Great Lake of Tonle Sap and the region north of Angkor, the well-known World Heritage Site. 

In the Philippines, Hungduan is a municipality of Ifugao, bounded in the northwest by Mountain Province and in the southwest by Benguet. Among the nine barangays that comprise Hungduan, only Hapao Proper, Nungulunan, and Baang practice the punnuk. The three barangays are in the central area of Hungduan and are distinctive for their impressive expanse of terraced fields all with stone-walling. 

In Korea, most towns in agricultural regions hold tugging rituals and games. This practice is particularly prevalent in regions with broad flat plains, such as in the southwest regions of the Korean Peninsula. Locations renowned for tugging rituals and games include the agricultural areas of Dangjin, Namhae, Milyang, and Uiryeong, Changnyeong as well as the semi-agricultural and semi-fishing areas of Samcheok. 

In Viet Nam, the element is concentrated mostly in the northern midlands, the Red River Delta, and the north-central region, which is the ancient land of the Viet and the cradle of the native wet rice culture, as exemplified in VinhPhuc, BacNinh, and Ha Noi. In addition, it is regularly practiced by ethnic groups, such as the Tay, the Thai, and the Giay in Lao Cai Province, who are the pioneers of rice cultivation in the northern mountains.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	<Republic of Korea>
Title: Ms.
Family Name: Jeong

Given Name: EunSeon

Institution/position: International Cooperation Division, Cultural Heritage Administration/ Program Specialist

Address: Government Complex-Daejeon, 189, Cheongsa-ro, Seo-gu, Daejeon, 302-701

Telephone Number: +82424814797 

E-mail Address: ejeong@korea.kr
Other relevant information: fax: +82424814759

	E.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	<Cambodia>

Title: Dr.

Family Name: Bong 

Given Name: Sovath

Institution/position: President of Royal University of Fine Arts, Ministry of Culture and Fine Arts

Address: #227, PreahNorodom Boulevard, SangkatTuolBassac, Khan Chamcar Mon, Phnom Penh, Cambodia

Telephone Number: +855 12 227 948; Fax Number: +855 23 218 148

E-mail Address: bongsovath@yahoo.com

Other relevant information: H.E. Long Ponnasirivath, Director General of Cultural Affairs in charge of intangible cultural heritage. lponnasirivath@yahoo.com
<Philippines>

Title: Ms.

Family Name: Picache

Given Name: Cecilia

Institution/position: National Commission for Culture and the Arts/ Planning Officer III

Address: 633 Gen. Luna St., Intramuros, Manila 1002, Philippines

Telephone Number: +632 5284434 / 5272191 loc. 307; Fax Number: +632 5272191or 5272194
Email Address: cvpicache@yahoo.com
<Viet Nam>

Title: Mr.
Family Name: Nguyen 

Given Name: The Hung

Institution/position: Department of Cultural Heritage, Ministry of Culture, Sports and Tourism of Viet Nam/ Director

Address: 51 Ngo Quyen Street, HoanKiem District, Ha Noi, Viet Nam

Telephone Number: + 844 39496131

Email Address: nth@dsvh.gov.vn
Other relevant information : Mobile: + 844 913510142Fax Number: + 844 39439929

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events
 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship
 FORMCHECKBOX 
 other(s) (           )

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.
Not fewer than 150 or more than 250 words

	Tugging rituals and games may appear to be a competitive game, but they are part of rituals to pray for bountiful harvests and to promote the prosperity of the community through harmony and solidarity among its members. 

Known in Khmer language as lbaengteanhprot, in Cambodia, the heritage element is performed during the Khmer New Year and/or Chlong Chet, a rice-related ceremony. It is performed by two teams, normally women against men, in an open space at a village center or in a Buddhist monastery compound. A line is drawn in the middle of the competition area. Each team takes hold of the rope, and the referees begin the game by shouting yak or. The players shout heouy three times to ward off malevolent spirits. After yelling three times, the teams start pulling the rope. The team that pulls the rope closer to its side wins. 

In the Philippines, punnuk is a tugging ritual held at the Hapao River. It is the final activity in the huowah or ritual-activities observed after the completion of harvest. The enactment of the punnuk formally closes the agricultural cycle and signals the beginning of a new one upon commencing with the punnuk. The two ritual activities that precede the punnuk are the baki and the inum, and they are enacted on the same day. The baki ritual is performed in the morning. While the second ritual activity, the inum or the drinking of rice wine, starts in the evening and lasts until the early hours of the morning. The actual tugging ritual consists of groups of men wielding a hooked sapling of the attoba tree; they use the hook to hold on to a woven anthropomorphic figure that is thrown in the middle of the river. Then they pull against the other contenders, to win or lose. Winning means that the winners’ next harvest will be the most bountiful of all the contenders. This event ritually ends by bathing in the river to remove all taboos. 

Tugging rituals and games in Korea are practiced between two teams, dividing the local community members into two, and a representative ritual and event that cannot be omitted from communal lifestyles of the Korean people, regardless of the region, gender, or age. The ropes are made using kudzu, hemp, or rice straw, depending on the geographical or ecological conditions of each region or the characteristics of the local livelihood. The shapes and designs of the ropes also vary, and they include using two separate ropes, double ropes, or other variations. Generally, the entire ritual consists of stages such as rope making, moving the rope ritual, circling of the town, the actual tugging game, worshipping rites for the local deity, and the ending celebrations. Rope production itself requires the concerted efforts of the entire community over a period of almost a month. The ropes used in tugging rituals and games symbolize the mythological animal of a dragon, which is believed to bring rain in the rice-farming cultures of Korea. In regions that divide participants into teams by gender, it is generally believed that women must win to bring prosperity and fertility. In regions that divide teams by township, it is thought that good fortune is brought by the victory of the team from an eastward town. 

In Viet Nam, the heritage element has an array of traits, meanings, and playing rules. It is often held as a part of spring festivals within villages, marking the beginning of a new agricultural cycle and expressing wishes for bumper crops. Essentially, many tugging games bear the traces of agricultural rituals, symbolizing the strength of natural forces, such as the sun and rain. In some localities, the element is also closely linked to the stories of defied heroes, because of these heroes’ contributions in fighting invaders and defending people’s prosperous life. Tugging rituals and games are often organized in front of a village’s communal house or shrine, preceded by commemorative rites to the local protective deities. The materials used in tugging vary from region to region; they can be made of bamboo poles, rattan cords, or hemp, reflecting the ecological and cultural context of each community. The selection procedures for the tugging rope and contenders follow particular ritual rules, and the winning team and the losing team are often arranged by custom to express certain religious meanings and the harmony of nature. Nowadays, tugging rituals and games are known as a healthy community folk game.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?
Not fewer than 150 or more than 250 words

	Since tugging rituals and games generally entail the participation of a large number of people, it is often held through the involvement of almost all members in the relevant community. Therefore, the transmitters and practitioners of tugging rituals and games in each State Party are composed of a large number of community members. Each community member assumes a distinct role, and the specific methods and roles of the tugging rituals and games that are inherited through multiple generations are deemed to be of importance to the community. 

In Cambodia, village elders, who are mostly rice farmers, play active roles in leading and organizing younger people in playing the game and holding accompanying rituals for the Khmer New Year and/or Chlong Chet. Specifically, a competent body closely involved with the game in each community is part of the Buddhist temple committee. The committee members are typically elderly men who are lay devotees living in the villages around monasteries, and they are the key players in safeguarding and transmitting the element. The members help organize the event annually. Under the elders’ leadership, the entire community participates in the rituals and games. 

In the Philippines, the members of the three communities that participate in the punnuk belong to the TuwaliIfugao ethno-linguistic group. The dumupag, the designated family from the kadangyan class (rich family), leads in all agricultural activities, particularly in the huowah or post-harvest ritual-activities. The dumupag is chosen through consensus by the village elders and the mumbaki(ritual specialist) on the basis of the extent of rice fields owned, the fields believed to be the oldest among the terraced fields in the area, and the social stature held in the society. The dumupag has the exclusive privilege to declare the commencement of harvest and calls on everyone in the community to join the harvest starting off with his/her rice fields. In the past, only adult men joined the actual tugging ritual in the river while the women and children joined the march to the river as supporters. 

Tugging rituals and games are practiced in Korea through the concerted efforts of the community members who safeguard the relevant knowledge and techniques. In particular, safeguarding societies in each region are responsible for organizing the relevant events for the tugging rituals and games, from gathering the necessary materials for educating younger generations on the knowledge and significance of rope-making methods and the procedures of the ritual. Those involved in local businesses within the community make financial contribution towards the expenses required for the tugging rituals and games and participate in the event themselves. Women and children also play active roles and learn the values and meanings of the practices.  In this way, participation in tugging rituals and games in Korea is open to the entire community regardless of gender, age, and social status, and therefore the entire community constitutes the transmitters and practitioners of this element. 

In Viet Nam, the bearers and practitioners of the element used to be mostly farmers, but nowadays, due to urbanization and industrialization, the bearers and practitioners include people of different professions, including students and non-farmworkers. Selecting team members varies according to local customs. For example, tugging rituals and games among the Viet are influenced by the patriarchal society of the feudal period, so the teams are officially made up of only men. Conversely, the tugging rituals and games of the Tay and Giay allow the teams to be a mix of genders, and efforts are made to ensure that the women’s team wins on even-numbered years, which symbolizes reproduction and fertility. Nevertheless, the respected elders, especially ritual specialists, always play significant roles delegating duties, guiding the rules of the tugging games, and playing the key role in other related rites. Moreover, the tugging rituals and games draw participation from the entire community as observers, supporters and contributors in social integration and aspirations for abundant harvests, prosperity, and happiness.

	(iii) How are the knowledge and skills related to the element transmitted today? 
Not fewer than 150 or more than 250 words

	Transmitting the knowledge and skills of the tugging rituals and games reflects the particular circumstances of each State Party. Some knowledge and skills are transmitted orally and through hands-on experience while some are done in other environments, such as training centers, schools, and museums. 

Since it is part entertainment, young people in Cambodia learn the element by directly participating in the game and by observing the game. Moreover, televised programs are also important in publicizing the games to the general public. Especially, in northern Cambodia, which is less industrialized and urbanized, participation and transmission is open to everyone since the game has retained its strong association with rice cultivation. 

In the Philippines, regular observance of rituals ensures the transfer of knowledge to the younger generation. And the role of the community members is well defined in the punnuk. The lead family sponsors the rituals, and the rituals are presided over by ritual specialists. The men of each participating community are responsible for gathering and preparing the pakid and kina-ag—the material elements important in the punnuk. The rest of the community, dressed in their culturally inspired attire and waving red dong-ah leaves, march to the river to support their village team. There are no particular sets of knowledge or skills needed for the transmission of the practice other than what is already available in their daily life. 

In Korea, educational opportunities are provided through transmission centers and museums for children who are the present and future practitioners of the tugging rituals and games. Thus, the knowledge, techniques, and meaning of the rituals are shared. Furthermore, tugging rituals and games are also transmitted through school education. At elementary schools, Korean students experience tugging rituals and games through regular physical education classes and sports day events, and they continue to acquire knowledge and realize the common values of society through tugging rituals and games at universities. Through practicing the element, children experience collaboration with adults, gain an understanding of the importance of harmony, and learn the value of heritages. Moreover, many local governments have designated the used ropes as heritage assets and safeguarded them to share the rope-making techniques and related knowledge used in the tugging rituals and games. 

In Viet Nam, the heritage element is mostly transmitted orally and through hands-on experience. The elderly guide the ritual and symbolic aspects for younger generations. This guidance enhances the younger generations’ appreciation through direct observation and participation. The tugging skills and techniques are transmitted from generation to generation with a sense of pride and responsibility. As a favorite folk game, the element is promoted widely in contemporary life. It is appealing to people of all ages and strata because it is easy to play. Although it has a competitive component, but winning or losing is not as important as unity, joy, and community harmony.

	(iv) What social functions and cultural meanings does the element have today for its community?

Not fewer than 150 or more than 250 words

	Tugging rituals and games in all four States Parties represent the communities’ wishes for an abundant harvest, prosperity, and solidarity. Many aspects of the heritage elements symbolically represent those wishes, and the members of the communities reaffirm the importance of exerting group efforts by regularly participating in practicing the heritage element. The intentionally uncompetitive nature inherent in the event removes the emphasis on winning or losing. It affirms that this element is performed for the sake of the communities’ prosperity and wellbeing, and it also reminds the community members of the importance of cooperation. 

In Cambodia, as an element for current Khmer society, it represents social solidarity, entertainment, and the start of a new agricultural cycle. Moreover, it includes profound religious significance, marks of the opening of a New Year and a new cycle of rice cultivation, and helps bring social stability and prosperity. 

In the Philippines, the agricultural rites among the Ifugao unite the communities through cooperative work in the rice terrace fields. The punnuk, as the culminating activity of an agricultural cycle, validates respect for boundaries defined by rivers and recognizes the identity of each barangay. However, their participation in the activity further strengthens their ethnic identity as a Tuwali. It showcases the resourcefulness in sourcing the materials and creativity in making the object of the tugging. The punnuk highlights their strong belief and high regard for the ancestral and nature spirits. The final act in the punnuk is the bathing in the river, which releases all the imposed taboos on the dumupag and other participants. This symbolically ends and washes away the effects of the taboos established in connection with the events, again in an act of socialization and solidarity. The punnuk is an example of how the Ifugao persist and remain faithful to their culture. 

Tugging rituals and games in Korea have served to strengthen the unity and sense of belonging and identity among community members through multi-dimensional communication enabled by the collective participation by the members of all genders and ages. In each region, the practice of tugging rituals and games is concentrated in the period between the Lunar New Year and the third month of the lunar calendar, during which all practitioners, transmitters, and local residents unite to participate in the preparations for the ritual. This encourages solidarity for the sake of communal wellbeing and the sharing of a sense of unity. Since the tugging rituals and games allow children to participate alongside adults, it confirms a sense of equality as members of a shared community. Furthermore, the belief that the wellbeing of the community for the coming year can be ensured through the practice of the tugging rituals and games plays a significant function of bonding the local community. 

In Viet Nam, the element reflects agricultural cultural identity through symbolic acts. For example, tugging rituals and games in Thach Ban, Hanoi, symbolize a snake creeping from a higher to a lower place and practiced as a ritual of wishing for floodwater recession. Equally interesting, in the tugging rituals at Huu Chap Village, the team from the east (the direction of the sunrise) customarily wins the game, representing the beliefs for favorable weather and a bumper harvest. For some communities of Tay, Lao Cai Province, the elders’ team wins over the youths’ team by custom, and the root portion of the tugging rattan cord is always on the upstream side and reserved for the elders, which is a sign indicating wishes for abundant water. Moreover, the element has become popular and widely spread in contemporary life as a joyful folk game, serving to unite community members in rich cultural expressions.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	Tugging rituals and games are compatible with existing international human rights instruments, with the requirement of mutual respect among communities, groups, and individuals, and with sustainable development in all four participating States Parties. Therefore, the heritage element has been an effective socio-cultural mechanism that mitigates any existing inequalities that might exist among the community members. Participants in the tugging rituals and games perform distinct roles based on the circumstances of the individual. The individual role may differ among women and men as well as adults and children, but each member of the community becomes part of the ritual in one’s own capacity. In addition, each member of the community voluntarily contributes to the expenses needed for the tugging rituals and games in accordance with individual financial affordability. Participation in the ritual generally does not require difficult techniques, aside from intricate tasks such as the rope-making process. Therefore, there is virtually no discriminatory aspect to the ritual whatsoever, and the participants are united under the task of pulling the rope together. Tugging rituals and games are an open ritual and pastime that does not ostracize or discriminate among community members according to social status, gender roles, differences in wealth, or age. In the case of tugging rituals and games arranged by gender, the superiority of the women’s team clearly demonstrates the reversal of daily life, which is male-centric. In communities in Cambodia and Republic of Korea, by pulling the rope, the bodily contact between women and men of the same team often leads to a lively exchange of various gendered expressions between men and women. Local people believe that this encourages good fortune and makes the tugging rituals and games even more enjoyable as a type of local festival. In this way, the members of the community are able to be free from the taboos of daily life during the rituals and games.

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue which respects cultural diversity.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not fewer than 100 or more than 150 words

	Tugging rituals and games in the four participating States Parties have significant differences in their scale, complexity, and historical background, yet they all share meaningful themes—fertility, prosperity, and harmony—in their communities. On the regional level, the inscription of the heritage element will once again remind the members of the communities that their way of living can be recognized as a valuable intangible cultural heritage worthy of global recognition. At the national level, the element’s inscription will enable the general public to realize the important role of intangible cultural heritage as an integral part of sustainable development by highlighting how the element has been practiced in various communities and adapting to the ecological conditions in each community. Globally, the inscription will serve as a reminder that the existence of a common heritage element is a testament to humanity’s wishes contained in intangible cultural heritage. The farming cultures of East Asia and Southeast Asia have subsisted through the cultivation of rice. For these cultures, tugging rituals and games are conducted to ensure abundant harvests and are a part of their way of life. Considering the natural development of tugging rituals and games through the daily lives in these communities, inscription on the Representative List will enable communities in a greater number of regions to become aware of the preciousness of the way of life in harmony with nature and to respect the value of the knowledge and customs of tugging rituals and games. The spread of this recognition will contribute towards safeguarding intangible cultural heritage in a broad scope.

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not fewer than 100 or more than 150 words

	The collaborative project to prepare for this nomination file itself has been a process of constant communication where the four participating States Parties exchanged information and knowledge on tugging rituals and games. Through three inter-governmental meetings and countless e-mail exchanges, the local practitioners, experts, and community leaders have been surprised at the similarity in the element’s cultural meanings and social significance among the four states. At the same time, they also found considerable diversity in the ecological conditions in which the element developed. Inter-cultural dialogue has also facilitated an active debate among individuals within groups and communities on the element. The four States Parties have exchanged information on tugging rituals and games as an element transmitted across diverse natural and geographical environments as well as socio-cultural conditions. In particular, the outcomes of the discussion on the sustainability of tugging rituals and games and a shared inscription will provide a positive case study for communities in different countries at different levels of industrialization that wish to continue their version of the element. Based on the inscription on the Representative List, the four States Parties have pledged their contributions to build the capacity for safeguarding the tugging rituals and games using networks of communities that strive to transmit the element. Through exchange programs among practitioner states, public understanding towards the diversity and universality of intangible cultural heritage will be enhanced. To this end, the States Parties will identify various methods of transmitting the rope-making techniques as well as the knowledge that encompasses communal religion and folk art, through educational and hands-on activities offered to communities in the States Parties. Based on sufficient information regarding the universal and distinctive characteristics of tugging rituals and games as a combined creation of ecological conditions and human creativity, inscription of the element on the Representative List will further activate dialogue among communities, groups, and individuals and provide the opportunity to view one’s own intangible cultural heritage in a cross-cultural perspective.

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not fewer than 100 or more than 150 words

	Tugging rituals and games are deeply embedded in the socio-cultural context of rice-cultivating areas in East and Southeast Asia, where people have been living in close proximity to each other and where harmonious cooperation is critical for subsistence. Tugging rituals and games are performed at significant intervals in the cycle of production activities, through which community members wish for bountiful harvests as well as the solidarity and wellbeing of the local community. Despite the diversity of ecological, socio-cultural, and other conditions of the communities in the four participating States Parties, there are clearly common themes for all cases: fertility in harvest, harmony in communities, and prosperity. Through creative use of locally available materials, the element opens an arena where the community members collectively express their yearnings for a better life and reconfirm that goals can be reached only through collective efforts. What the element ultimately shows is the immensely diverse and creative ways of using human wisdom for peace and prosperity for all. Each country that transmits the tugging rituals and games has maintained and creatively reorganized the particularity and uniqueness of each region in terms of the materials used, performance procedures, and the participation process, under the overarching commonality of the said element. The changes in the tugging rituals and games aptly showcase the flexibility of culture and demonstrate the potential for reinvention based on human creativity. Resolving tensions and wishing for bountiful harvests by sharing the workload within the community is an important aspect that illustrates the wisdom of a community and allows the community to live together through difficult times and to prosper as a whole. The shared inscription of tugging rituals and games will recognize and share the diversity of an element found among countries in East and Southeast Asia through a relative perspective and contribute to humankind’s awareness towards the value of creativity among local communities. Inscription of the element will be a celebration of such concerted efforts of humanity that build intercultural understanding.

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	In Cambodia, community members have played a vital role in safeguarding tugging rituals and games. Each community celebrates the Chlong Chet ceremony in a communal building of the village. This celebration is considered a request to local deities for permission to cultivate rice, for protection from natural calamities, and for better crops in the coming year. Chlong Chet ends with tugging games. Therefore, it is an inseparable part of Cambodianlife, and by extension, its existence is in itself the initiative sustaining the element within the practicingcommunities. 

In the Philippines, the element is clearly a living heritage since the community has strictly and continuously observed all agricultural activities including the element. The religious aspect of the element is the key component that keeps it viable. The element promotes socialization and cohesion in communities, and it is also a strategy for subsistence and a requirement in maintaining the agricultural cycle. This living heritage, including all associated beliefs and rituals, ensures the sustainability of the vast terrace fields. It promotes reciprocity as people share and help in working the fields—from planting to harvesting. 

In Korea, the element has been mostly practiced and transmitted among members of farming communities. Although the social structure based on agriculture has become vulnerable due to industrialization and urbanization, each household in the community volunteered the materials and resources within their capacity to continue the tugging rituals and games. For example, the tugging rituals and games of Gijisi Village in Dangjin City were able to continue through donations by regional merchants who also established the material basis for sustaining the ritual. Moreover, the practitioners established safeguarding associations. Each safeguarding association carries out training programs for community members and takes a leading role in practicing the element. 

In Viet Nam, the heritage element has been revitalized and practiced in the communities introduced earlier in this file. Many community members devote their time and provide financial support to keep the element alive. The communities’ senior members, including leaders of districts and communes, heads of villages, cultural actors, members of festival management boards, and especially elders, take responsibility in transmitting knowledge and skills (such as preparatory tasks, tugging rules, and ritual processes) to the younger generation. Many local officers, in collaboration with the local residents, have promoted the element on blogs or websites. This contributed to raising public awareness and appreciation for the unique expressions of the elements in particular localities. Local ethnological societies and individuals in rural and mountainous areas conducted research and documentation of tugging rituals and games. Besides the ritual aspect, the general public continues to practice the element as a healthy folk game. It has been integrated in most festive events and public celebrations, creating a cheerful atmosphere and showing collective strength and community cohesion.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not fewer than 150 or more than 250 words

	In appreciation of the diversity of the tugging rituals and games and to ensure its smooth transmission, governments at central, regional, and local levels are seeking a variety of safeguarding measures with regards to educational and supporting purposes as discussed previously. In Cambodia, recognizing the effect of urbanization and modernization in society, the royal government has undertaken steps to safeguard the element by mapping and inventorying the element throughout the country. In addition, the State Party has been raising awareness and increasing education opportunities to inform communities about the significance of the element and its risk of disappearance. 

In the Philippines, one of the main concerns in safeguarding the element is to address the potentially intrusive effects of tourism. The cultural agency of the national government has conducted consultations with local governments and key community members to formulate a detailed action plan for the safeguarding of the punnuk following the research and its inclusion in the national ICH inventory. For its part, the local government has taken initiatives in orienting visitors about the ritual. Funding assistance is needed to undertake a more effective information dissemination campaign regarding the significance of the event. Since the venue of the tugging ritual is an open space and the merriment entices visitors to join in the activity thereby disregarding the religious significance of the activity, the local government has designated local guides to assist visitors and installed taboo markers (i.e. knotted reeds) to delineate the allotted areas for the participants and the visitors. 

Local governments and safeguarding associations raise awareness of the tugging rituals and games and support public activities to encourage participation providing a variety of programs Furthermore, element specialists hold seminars on securing the vitality of the tugging rituals and games in Korea to allow the values of the element to be shared among the participants. The Korean government takes the necessary legal and financial actions to support activities of the safeguarding associations. The government provides subsidies for training, holding public events, and research and documentation. Each local government supports promotional activities to raise awareness on the element and encourages public participation. For example, Dangjin City established the GijisiJuldarigi Museum to provide a space for a hands-on experience with the element. Tugging rituals and games specialists conduct research to continuously publish and share high-quality results that can also be applied practically. The basis for the continuation of the tugging rituals and games is constituted from the diverse range of support provided for the sake of transmitting the element through the cooperation and communication between the central and local governments. 

In Viet Nam, the ritual part of the element has been the focus of safeguarding efforts due to the aging of the practitioners and the insufficient understanding among the younger generation. The heritage element was integrated in the school curriculum and widely practiced at kindergartens, schools, and museums. Many sacred sites were restored with the government’s financial backing, providing an enabling environment for the element to be safeguarded. Local authorities planned to allocate land lots for planting indigenous tree species, such as bamboos, to safeguard the tugging materials. Recently the local officers, in collaboration with the local residents, have enhanced the scope of the element from village to provincial and regional levels. Numerous multimedia materials have been broadcasted nationwide to promote the element. The Vietnam National Institute of Culture and Arts Studies has developed audio-visual archives and created an inventory of the element. In 2014, tugging rituals and games were inscribed on the national list of intangible cultural heritage.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	In Cambodia, to ensure the viability of tugging rituals and games in the future, the royal government puts forth the following safeguarding strategies and measures:

· Encourage local communities to formulate safeguarding associations
· Foster cooperation among communities and private and public sectors in documenting and recording the element

· Organize forums on the heritage element for concerned communities to share their lessons learned about safeguarding 

· Teach and encourage young children to participate in the game and to understand the significance of the element

· Create a regular program to televise and publicize the element to raise public awareness

· Offer recognition certificates to communities with good practices in safeguarding the element
In the Philippines, the inscription will heighten awareness among the members and officials of the three barangays about the need to plan and lay down safeguarding measures through participatory planning, collective decision making, and consultation with officials at all levels of related government agencies. Often the reaction of the country with regards to international/UNESCO recognition elevates any element to a high level of importance, such that a UNESCO inscription automatically becomes a dogmatic obligation for the community to safeguard, more so in a rural situation. As part of the agricultural cycle, the element cannot by itself persist in time independently of all the other components of a social system. Therefore, to safeguard the element, it is imperative that all the other institutions of the society are operating as well so that the element will continue being operational. For instance, to safeguard the punnuk, the accruing belief and ritual systems must also continue to be practiced, such that the rest of the system must also be a serious concern for safeguarding. In short we are dealing with a systemic situation where a part is actually intermeshed with all the other elements. The proposed safeguarding measures are as follows:

· Scrutinize the potentially negative impact of tourism to safeguard the integrity of the element. To be considered here, too, are the feedback factors that can modify projected expectation on the developments, because of the probability that the direction of the development might not necessarily be uni-lineal but multi-lineal, in fact.

· Galvanize all concerned government institutions into action to support the practice with the full involvement of the respective communities, taking care that there is a coordinating synchronicity among societal members so that the operational aspect becomes seamless. This is importance since lapses in any segment of the social synchronicity will lead to unwanted modification in the element. The real concern is actually at the local level since variations will most certainly be problematic with regards to participation of individuals.

· Raise public awareness through the national educational system and engage in educating the public, especially the youth, in being more familiar with the element, underlining its cultural values that might have been taken for granted. Coupled with this, too, is the ethnocentric and national pride that is elicited.

· Conduct continuous research and documentation on the nature of the element and its significance in enhancing cohesion in Ifugao society. It should be noted that practices of this sort develop and vary through time, and specific participants and local variations are all to be taken into consideration in the documentation and research.

· Focus part of the action plan on the fact that the social factors alone cannot be considered sufficient; there are also physical environmental parameters that can affect the practice of the element. Studies in this respect must also be conducted to define physical factors that can maintain the facilities, such as maintenance of rice terrace fields and watersheds necessary for the social factors to operate. 
In Korea, to enable the continuation of the tugging rituals and games amidst the changing industrialized structure of the nation, various events, surveys, research, and seminars are held to secure the basis for the practice, education, and transmission of the tugging rituals and games. To ensure the viability of the heritage element, the central government, local governments, and safeguarding associations will take the following safeguarding measures:
· Set up a forum for safeguarding the element among practitioners and communities of each region and organize joint studies, research projects, and academic conferences

· Create a systematic environment for relevant education by including tugging rituals and games in school curricula

· Expand the educational facilities and hands-on programs for transmission purposes to share knowledge and techniques on the subject with younger generations through local communities and safeguarding associations

· Expand funding support from central and local governments to allow the continued practice of tugging rituals and games and cooperative exchanges among relevant organizations

· Seek balanced development between the local economy and the purpose of heritage transmission to prevent distortion as a result of tourism and industrialization, by promoting the values and significance behind the tugging rituals and games through communities and experts. 
In Viet Nam, the following measures, which relate to research, documentation, dissemination, networking, and implementation of good management practices in safeguarding the element, are proposed and intended to be carried out in the next five years:

· Revitalize, research, inventory, and document activities of the heritage element to be conducted by the Vietnam Institute of Culture and Arts Studies in collaboration with the local communities and the relevant government authorities. One of tasks is to create a list of holders/bearers of element and consult them on the issues of disseminating knowledge and skills as well as finding effective safeguarding measures from insiders’ views. 

· Enhance managerial capacity for the element by involving stakeholders, such as community members and local government officials from different levels, This include training, knowledge updates, and actors’ roles in safeguarding and promoting the element’s cultural values at seminars and workshop. Moreover, initiatives in the community regarding the safeguarding and resources mobilization for the revitalization of the element will be encouraged.

· Promulgate favorable policies for master practitioners by awarding them recognition certificates and providing them with annual financial support for transmitting and teaching the element in communities.

· Integrate the element into the school curriculum and museum programs to encourage school children to learn about it, and to cultivate and nurture pride of and interest in the element in other educational and entertainment settings to secure the element’s sustainability. 

· Encourage participation of concerned state bodies, local information groups, institutions, and NGOs to ensure better understanding of the element through the publication and distribution of cultural products relevant to the element such as CDs, VCDs, DVDs, books, booklets, and flyers.

· Organize photograph exhibitions of the element at appropriate spaces, such as at national and local museums, public libraries, and village’s cultural centers.

· Develop initiatives in disseminating of the heritage, which include the use of e-publishing and social networks, to bring the element closer to the public, taking full use of digital information technology 

· Include the element in tourism planning and management to make sure that the element’s values are sustainably used for socio-economic development.

· Restore culturally sensitive and environmentally appropriate conditions for the element and raise awareness of local contextualization as an essential part of the heritage.

· Establish regional cooperation mechanisms and disseminate good practices and promote comparative research on tugging rituals and games with other countries in East and Southeast Asia
The nomination will also lead to dialogue among countries in East and Southeast Asia with similar heritage and enrich each country’s knowledge about the diversity and shared aspects of its heritage as well as shared strategies for safeguarding it. 

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	In Cambodia, the royal government will prioritize the element on the national intangible cultural heritage list, provide the necessary support, and continue to encourage the efforts of local communities to sustain the element. Through establishing regular meetings among concerned communities and other relevant private and public sectors, the royal government will identify effective methods for safeguarding in close collaboration with concerned stakeholders. 

In the Philippines, there are a number of levels whereby the State Party will support the safeguarding measures. The State Party recognition of the existence of the event is the key factor that will galvanize efforts in this respect, thus triggering reactions from appropriate government institutions. The National Commission for Culture and the Arts, being the official agency delegated to perform the cultural functions of the government, will initiate all necessary programs; and provide fiscal support for the action plan. Specifically, it will involve the intangible cultural heritage units that will plan and implement the action plan at the state level; The research and documentation of the element itself will be the main concern, apart from providing the initiative and coordination for all the other organizational and individual entities to put together the separate efforts into the common objective. The Department of Education, the Department of Environment and Natural Resources, the Department of Agriculture, and the Department of Tourism as well as appropriate government cultural agencies, like the National Museum, will take action within their respective mandates to support the safeguarding measures. 

The Korean government has enacted new legislation (Act on the Safeguarding and Promotion of Intangible Heritage) in keeping with the purpose and concept of UNESCO’s endeavor of safeguarding intangible heritage. This law encourages community participation to sustain intangible cultural heritage based in local communities, and the law is expected to greatly contribute to transmitting the tugging rituals and games. Several ministries, including the Ministry of Education, Science, and Technology, will cooperate to promote the transmission, training, and promotion of the element. At present, the Ministry of Education and Science Technology recognizes that pastimes are crucial to the sensibilities and cultural absorption of children and has accordingly included such pastimes in extracurricular learning activities across elementary schools in a large-scale effort. In particular, the pedagogical effects of participatory pastimes, such as tugging rituals and games, are highly beneficial to character-building, and therefore, the ministry is expanding the tugging rituals and games program from elementary and middle schools to athletic competitions and other events. 

The Vietnamese government will support safeguarding measures by providing financial support and by organizing training programs on identifying, inventorying, and documenting the element. The public administrators work with the training and education sectors to integrate the practice of the element in schools as curricular and extracurricular activities. Authorities at different levels are well aware of the use of the element as a means to foster recreation and sociability, and they will encourage initiatives by civil society to safeguard the element. The values of the element will be introduced widely to the general public through mass media to enhance awareness of the importance of the element as an expression of agricultural identity as well as reflecting the long-standing historical aspects of the Vietnamese people and the country.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	In Cambodia, local communities, especially community representatives, have been involved in the organizing processes, including providing cultural officials and research teams with necessary information concerning background on the element and how the element practiced, and they also participated in drafting safeguarding and implementation measures by suggesting ideas based on their experience on how to maintain and transmit the element to the future generations. Moreover, the local communities also continue to participate in preparing and organizing regular programs to encourage the younger generation to join in and to learn about the element. 

In the Philippines, the highest level of involvement is the concern of the Ifugao Provincial Council on Cultural Heritage under the provincial government of Ifugao. It is the overall coordinating provincial body organized toward safeguarding all interlinked cultural matters. It is this institution that the official and legal aspects of cultural concern are attended to. In the second level is the local government of Hungduan, and in the third level are the communities participating in establishing and implementing safeguarding measures. These measures include information campaigns regarding the significance of each element, cooperation of the lead family in organizing the ritual activities, and the safeguarding of the element from outside intervention detrimental to the integrity of the element, such as commercialization. At the national level, more concrete action plans will be formulated once the element is inscribed since much of the effort is still on researching and documenting the element. The attention of the municipal and provincial governments has been alerted about the need for community involvement in safeguarding the punnuk. 

In Korea, concerned communities and groups have been sharing information and discussing the establishment of a forum for safeguarding the element. They decided to implement documentation in collaboration with local agencies and to invite experts to identify the characteristics of the element. The various action plans established by the relevant local communities and safeguarding associations through active participation and determination for the transmission of tugging rituals and games will be pursued through collaboration between the state (Cultural Heritage Administration and the Ministry of Education and Science Technology) and local governments. 

In Viet Nam, members of the local communities have been working with researchers to carry out the documentation, safeguarding, and promotion for the element. Local ritual specialists and master practitioners have been invited to consult on the current situations of the element and to set up and implement safeguarding action plans. Community members take initiatives in collecting, transmitting, and promoting the element through social media and other channels. Due to the diminishing of materials used for making the tugging ropes and poles, the communities have started considering planting the indigenous trees in their home villages to sustain a comprehensive ecological environment for the sustainability of the element. Especially, the elderly community members see tugging rituals and games to be a fundamental component of their cultural identity and inspire the younger generations to maintain the heritage element.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	<Cambodia>

Name of the body: General Department of Intangible Cultural Heritage Affairs, Ministry of Culture and Fine Arts

Name and title of the contact person: Mr. Long Ponnasirivath / Director-General

Address: # 227, PreahNorodom Boulevard, SangkatTonleBassak, Khan Chamcar Mon, Phnom Penh

Telephone number: 855 (0) 12 494 191

Email address: lponnasirivath@yahoo.com
<Philippines>

Name of the body: Municipal Government of Hungduan, Ifugao

Name and title of the contact person: Mr.Hilario T. Bumangabang / Municipal Mayor

Address: Office of the Mayor, Municipality of Hungduan, Province of Ifugao, Philippines

Telephone number: (+63) 917-554-4008

Email address: lguhungduanifugao@rocketmail.com
<Republic of Korea>

Name of the body: International Cooperation Division, Cultural Heritage Administration

Name and title of the contact person: Ms. EunSeonJeong/ ProgrammeSpecialist

Address: Government Complex-Daejeon, 189, Cheongsa-ro, Seo-gu, Daejeon, 302-701

Telephone number: +82-42-481-4797 

Email address: ejeong@korea.kr
<Viet Nam>

Name of the body: Department of Cultural Heritage, Ministry of Culture, Sports and Tourism of Viet Nam

Name and title of the contact person: Mr. Nguyen The Hung / Director

Address: 51 Ngo Quyen St. HoanKiemDst, Ha Noi, Viet Nam

Telephone number: + 84 4 39496131; Mb: + 84 4 913510142

Fax: + 84 4 39439929

Email address:nth@dsvh.gov.vn
Other relevant information:

Name of the body: Vietnam National Institute of Culture and Arts Studies (Ministry of Culture, Sports and Tourism), 

Name and title of the contact person: Associate Prof.Dr.TừThị Loan / Acting Director of VICAS, Member of National Committee of Cultural Heritage

Address: 32 Hào Nam Street, Ô ChợDừa Ward, ĐốngĐa District, Hanoi

Telephone number: +84.43.5116460; Mb: +84.904141939

Fax: +84.43.8516415; 

Email address: tuthiloanhn@yahoo.com/vncvhnt@fpt.vn.

	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	This nomination file for inscribing tugging rituals and games has been compiled with the full participation of concerned communities, groups, and individuals. In fact the collaborative multinational project on preparing the nomination file was initiated by the stakeholders’ numerous requests. The States Parties submit this file based on the outcomes of a series of meetings with relevant bearers, communities, and other stakeholders. Details of these consultations follow. 

In Cambodia, having heard about our preparation processes for nominating the element, the three concerned local communities were enthusiastic and willing to fully collaborate with the cultural officials and research team by providing detailed explanations of the background and how to prepare for the element and as well as the associate ritual and performances. They offered government cultural officials and the research team an opportunity to document the preparatory process and performance of the heritage element. The village elders in the local communities were also involved in drafting action and implementation plans. 

In the Philippines, interviews were conducted on location with members of the community—the lead family that actually organizes and performs the rituals involved. It is this family where the entire proceedings revolve including galvanizing the participants. The elders are always part of any social activities like these since most of the time, decisions are generated among them in a council, and they consistently join in the ritual activities of the heritage element. Children, who may not actually be involved with the element, are being part of the community and thus have access to the ritual, where they are given the opportunity to learn (activating an aspect of transmission) and observe the element. All these levels were involved regarding their own specific involvement. The nomination process was discussed with the lead family from the communities and concerned local government officials. They were consulted regarding the safeguarding measures that would ensure continuity of the heritage element. The problems and challenges they face include the diminishing number of ritual specialists in the area and the cost of holding the rituals annually. In spite of these challenges, the community fully recognizes the importance of the element. The nomination was also discussed on a higher level with the intangible cultural heritage coordinator of the Ifugao Provincial Council for Cultural Heritage. This office was created by the provincial government of Ifugao, in coordination with the National Commission for Culture and the Arts (NCCA), during the course of safeguarding the Hudhud Epic of the Ifugao, to take measures in documenting and safeguarding all forms of cultural features of the Ifugao people. It is also the intention to eventually engage the participation of all relevant non-government organizations, e.g. organized community elders, cooperatives, and others. 

In Korea, representatives of regions practicing tugging rituals and games, safeguarding associations, related experts, heads of competent government bodies, and other various groups participated in the inscription request process. In particular, this process allowed greater communication between communities and the state through the medium of tugging rituals and games and allowed Dangjin City to initiate international academic conferences and various activities at which the suggestion for a multinational inscription was made. The international symposium, held by Dangjin City in April 2013, was a time for understanding the value and significance as well as universality and regionality of tugging rituals and games as a shared Asian heritage. On this basis, six safeguarding associations moved forward with realistic discussions on cooperative plans and safeguarding measures. The safeguarding associations shared information on their heritage through a series of consultations and consultative meetings for the multinational nomination. Furthermore, submitted literature and visual materials were used in preparing the nomination file. 

In Viet Nam, community representatives of the seven localities were involved in inventorying to identify the various values and participating in the preparation of action plans for safeguarding the element. Through meetings and discussions, memories regarding the symbols and rites have been re-examined and restored. Local festival committees set their own regulations with specific tasks and duties assigned to members. Through these collaborative activities, a sense of identity and cohesion was promoted.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French
Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not fewer than 150 or more than 250 words

	The four States Parties submitting this file under the shared recognition of the universality and diversity of tugging rituals and games implemented this project through mutual understanding and communication. The shared inscription to the Representative List was pursued in cooperation with local communities in the four countries as well as with various safeguarding associations, local governments, and central governments. Cognizant of the rights of communities, groups, and/or individuals involved with nominating tugging rituals and games to the Representative List, the submitting States Parties have sought proper consent from concerned parties. Documentation supporting this consent, as outlined below, is attached to this nomination file. 

In Cambodia, the Provincial Department of Culture and Fine Arts of Siem Reap Province along with cultural officials and the research team collaborated with the local communities regarding the process of the multinational nomination. The processes and significance of the nomination were explained, and a short video-clip prepared for the nomination was shown to villagers and community leaders. By understanding the significance and having pride in possessing the elements, free, prior, and informed consent forms were signed by the heads of community and local officials of ThnalTrong, Chamres, and Kambor Or villages as an assurance of their willingness to safeguard and transmit the elements for future generations. 

In the Philippines, documents attesting to free, prior, and informed consent were signed by the head of the lead family and local officials of Hapao, Hungduan, Ifugao. Additional consent manifested itself through them acceding to lengthy interviews with the researchers during the documentation process. Their eagerness to even provide personal details is a tacit form of consent since refusing the interviews would have indicated dissent. This agreement is further demonstrated by the fact that the individuals and the communities as a whole allowed, encouraged, and even participated in the multiday audio-visual documentation of all the processes involved in the rituals and games. The people even provided additional information on past events as well as variations in conducting the element through the years, guiding the researchers on what to focus on to avoid introducing extraneous information.  Without the consent, all this would not have been possible. 

In Korea, the Cultural Heritage Administration received written consent from six relevant safeguarding associations (two at the national level and four at the city/provincial level) concerning the nomination of the heritage element to the Representative List. Local communities presented the status of tugging rituals and games as a living heritage and the activities of the practicing communities. The contents of the activities presented were used in drafting Inscription Standard No. 3. Subsequently, the resulting report and the plan on the future role of transmission education institutions were submitted, detailing the activities of transmission education centers and local museums in providing education for continuing the heritage element as well as the number of participating members of the public and their demands. Based on interviews with countless members of the public that attended tugging rituals and games festivals across Korea, the report emphasized that many displayed pride towards the values of community solidarity and exhilarating experience inherent in the element, asserting its status as an important intangible cultural heritage that must be safeguarded. In particular, the public expressed admiration during the festival period over the transmission and education of safeguarding association members as well as the collaborative process of rope making that produces a rope that stretches to lengths of several hundred meters. Furthermore, attendees mentioned the beneficial nature with regards to the community and the joy of a unified experience through the shared activity of participants, regardless of gender and age, pulling the rope together. Such anecdotes can be seen in the video materials submitted by local communities and relevant cities and provinces. 

In Viet Nam, community representatives—leaders of districts and communes, heads of villages, cultural actors, members of festival management boards, and elders—of seven localities related to the element who were interviewed in February and March 2014 gave their consent to nominating the heritage element for inscription on the Representative List. Attached to this submission are the Vietnamese and English versions of the consent forms that were signed by the representatives of the seven localities.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words 

Not fewer than 50 or more than 250 words

	Through field surveys, consultations, interviews, and observation, the submitting States Parties have determined that there are no customary practices governing access to the element or any of the knowledge or practices associated with it. In fact, most communities welcome outsiders to witness and/or participate in the events and games as a way of promoting this heritage element.


	4.d.
Concerned community organization(s) or representative(s)

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity

b. 
Name and title of the contact person

c. 
Address

d. 
Telephone number

e. 
E-mail

f. 
Other relevant information

	<Cambodia>

The village elders of Chamres, Kambor Or and ThnalTrong can be contacted through the Provincial Department of Culture and Fine Arts of Siem Reap Province

Ms. Sun Sovanny/ Director of Provincial Department of Culture and Fine Arts

Provincial Department of Culture and Fine Arts, Siem Reap Town, Siem Reap Province (Cambodia)

Tel: +855 978996459

<Philippines>

Ifugao Provincial Council for Cultural Heritage

MaribelleBimohya / Coordinator for ICH

Ifugao Cultural Heritage Office (ICHO), Office of the Provincial Governor, Lagawe, Ifugao

+63 916-189-0819

tantanib@yahoo.com

<Republic of Korea>

Organization/Community

1. YoungsanJuldarigi Safeguarding Association

Address :

15-1 Wondari-gilYeongsann-myeon, Changnyeong-gun, Gyeongsangnam-do 

Telephone Number : +82 555363126

2. GijisiJuldarigi Safeguarding Association

Address :

49-1, GijisiriSongak-eup, Dangjin-si, Chungcheongnam-do Telephone Number : +82413558118

3. SamcheokGi-Juldarigi Safeguarding Association

Address :

725 Bakgeollam-ro,Sambcheok-si, Gangwon-do 

Telephone Number : +82 335725795

4. GamnegeJuldarigi Safeguarding Association

Address : 

19, Naeiljungang 2-gil, Miryang-si, Gyeongsangnam-do 

Telephone Number : +82 553548902

5. UiryeongKeun-Juldarigi Safeguarding Association

Address : 

31-1, Uibyeong-ro 24-gil Uiryeong-gun, Gyeongsangnam-do

Telephone Number : +82 555720802

6. Namhae-sun Juldarigi Safeguarding Association

Address : 

1103beon-gil, Nammyeon-ro, Namhae-gun, Gyeongsangnam-do

Telephone Number : +82 558628200

<Viet Nam>

-The National Commission for UNESCO of Vietnam, Address: No. 8, KhucHao Street, Ba Đinh District, Hanoi; tel: +84 4 37993600; fax: +84 4 38230702. email: unescovn@mofa.gov.vn

- Vietnam Association of Folklorists, Address: No. 66, Nguyen Van Huyen Street, CauGiay District, Hanoi; Contact person: Prof. Doctor of Science To NgocThanh - President of the Association of Vietnamese Folklorists. Telephone: +84 4 37916730/ +84 4 3869 3280; Fax: +84 4 3868 2607; E-mail: hoivndgvn@gmail.com

- Vietnam Cultural Heritage Association, Address: No. 19 NgọcHà Street, Ba Đình District, Hanoi; tel: +84 4 3 734 3592; fax: +84 4 3 734 3590 email: hoidisanvn@gmail.com. 

- Department of Culture, Sports and Tourism of Lao Cai, Contact person: Dr. Tran Huu Son, Director of Department of Culture, Sports and Tourism of Lao Cai, Address: Floor IV-V, Block IV, New urban quarter  LaoCai-Cam Đuong, LàoCaiCity, Lao CaiProvince, Tel: +840203844728, Mb:+84 203845005/+84 913287670; Fax: +84 0203840706.  Email: sonvanlc@gmail.com

- Lao Cai Association of Folklorists, Address: Block 4, 30/4 Street, BacLenh Ward, Lao Cai City, Lao Cai Province. Contact person: MA Hoang Thung Chung, Deputy-Head of Lao Cai  Association of Folklorists, Mb: +84 915045077

- Lao Cai Province’s Cultural Heritage Association, Address: Block 4, 30/4 Street, BacLenh Ward, Lao Cai City, Lao Cai Province. Contact person: Mr. Duong Tuan Nghia – Association member, Mb: +84 912041212. Email: Giahuylc@gmail.com

- Community representatives of Thach Ban Ward, Long Bien District, Hanoi City 

+ Mr. Ngo QuangKhai, Chair of Tran Vu Shrine’s Management Board 

Address: Group 5, Thach Ban Ward, Long Bien District, Ha Noi; Mb: +84 913238224

- Community representatives of Xuan Lai Temple, Xuan Thu Commune, Soc Son District, Ha Noi

+ Mr. Nguyen Van Bay

Chief of Relics Management Board of ĐứcvuaBà Temple 

Address: Xuan Lai hamlet, Xuan Thu Commune, Soc Son District, Ha Noi; Mb: +84 1655074993

+ Mr. Hoang Van Cay 

Head of Xuan Lai hamlet, Xuan Thu Commune, Soc Son District, Ha Noi; Mb: +84 1667515260

- The following community representatives of Huu Chap village, Hoa Long Commune, BacNinh City: 

+ Mr. Nguyen Van Ha (head of Huu Chap village), Mb: +84 1686935387

+ Mr. Do Van Hoan (Deputy – Head of Hoa Long Commune) Mb: +84 1692267875

+ Mr. Ngo Van Huan (villager),  Mb: +84 241 3862338

+ Mr. Nguyen Duc Huynh, Head of Huu Chap Village and Head of Huu Chap Festival’s organizing committee, Mb: +84 974691110

- Community representatives of HuongCanh village, BinhXuyen District, VinhPhuc Province:

+ Mr. NguyenBinhNhat, Leader of Lo Ngoi team andChief of local residents of Lo Ngoi Quarter, Tel: +84 1658191695

+ Mr. Duong Van Nguyen, Leader of Dong Nhat team andChief of local residents of Dong Nhat Quarter, Mb: +84 934390690

+ Mr. Le DinhBinh, Leader of TienHuong team andChief of local residents of Quarter number 2 Mb: +84 976936352

+ Mr. Tran Viet Hung, Leader of Huong Ngoc team, Head of Huong Ngoc Co-operative, Mb: +84 978853647

-Community representatives of Tay, Giay, Thai people in Lao Cai Province (they can be contacted indirectly through the - Department of Culture, Sports and Tourism of Lao Cai or directly by the following addresses): 

+ Community representatives of the Tayethnic group in Lao Cai Province

-
Mr. Lam Van Bang, Master Practitioner, TrungDo Hamlet,BaoNhai commune, Bac Ha District

-
Mr. Ha Van Dieu, TrungDo Hamlet, BaoNhai commune, Bac Ha District

-
Mr. Luc Van Tinh, head of TrungDo Village and Head of a Tugging Team, Mb: 0968115896. 

-
Mr. Nguyen TrungKien – Chairman of People Committee of BaoNhai commune, Mb: +84 912546987

+ Community representatives of Giayethnic group in Lao Cai Province

-
Mr. PhanManh Hoang, Chairman of People Committee of Ta Van commune, Sa Pa District, Lao Cai Province. Mb: +84 987870752

-
Mr. San Chang, Master Practitioner. Tel: +84 1694391049

-
Mr. Hoang Van Phui, Commune’s Party Secretaryand tugging team leader. Tel: +84 1692668217. 

+ Community representatives of  Thaiethnic group in Lao Cai Province

-
Mr. Ha Van Chuong- Vice-Chairman ofTa Van commune’s People Committee. Mb: +84 913760612

-
Mr. Ha Van Duong, Head of Hamlet and tugging team leader Tel: +84 1683769950.-
Mr. Ha Van Thuc, priest/ritual specialist. Mb:84 976513908

	5.
 Inclusion of the element in an inventory 

	For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Indicate below when the element has been included in the inventory, its reference and identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate below that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Documentary evidence shall also be provided in an annex demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different. It may be complemented by a reference below to a functioning hyperlink through which such an inventory may be accessed, but the hyperlink alone is not sufficient.
Not fewer than 150 or more than 250 words

	<Cambodia>

Based on the approval of the Prime Minister, the tugging rituals and games were inscribed as national intangible cultural heritage inventory under the Minister’s decision NO. 39, dated 14 October 2013.

<Philippines>

In the Philippines, the punnuk is number 254 in the Philippine Inventory of Intangible Cultural Heritage. Both the electronic files in the database and word processed forms are included as a folder in the National Cultural Data Bank, being maintained by the National Commission for Culture and the Arts (NCCA), specifically in the Cultural Data Bank. Access to the Cultural Data Bank is limited and security is provided for under Republic Act 10066 or the National Heritage Act of 2009.

It exists in three forms: a) as an item of the same number in the electronic file in a Windows Access format, b) as an item of the same number in an MS Word document, and c) as hard copies in folders entitled Summary of Philippine Intangible Cultural Heritage. Initiated on 13 April 2013, the files are continuously updated but the current files contain the fundamental aspects of the element that go into considerable detail. 

<Republic of Korea>

Since the enactment of the Cultural Heritage Protection Act in 1962, the Korean government has remained active in pursuing intangible heritage safeguarding activities including the operation of the domestic list system. In Korea, six items of tugging rituals and games are listed in the national inventory, including GijisiJuldarigi and YeongsanJuldarigi, along with four items inscribed in the list of cultural heritage assets designated by cities or provinces. With regard to the lists of Important Intangible Cultural Heritage and city- or provincial-designated heritage as well as the national list under which sixty-one heritage assets were newly registered in 2011, please refer to the attached document as well as the Cultural Heritage Administration website (http://english.cha.go.kr/english/search_plaza_new/EDetail_Result_new.jsp?maxDocs=10000&docStart=1&docPage=10&requery=0&region=&targetzone=&queryText=juldarigi%3ADRETITLE%3ADRECONTENT&fieldText=MATCH%7B1%7D%3AMF_CCBA_CNCL&Province=ALL&Asset=&Reign=ALL&CanAsset=&mc=EN_03_02&page=1&query=juldarigi&cultural=ch&asset=all&startNum=&endNum=&startYear=&endYear=&province=00&reign=99).
<Viet Nam>

Tugging rituals and games have been documented and listed in the inventory of the Vietnam Institute of Culture and Arts Studies (VICAS) and in the inventory of the Department of Provincial Culture, Sports and Tourism of HàNội, BắcNinh, LàoCai, VĩnhPhúc, LàoCai. Furthermore, tugging rituals and games in the concerned communities were inscribed on National List of Intangible Cultural Heritage according to decision number 2684/QĐ-BVHTTDL, dated 25 August 2014, and decision number 4205/QĐ-BVHTTDL, dated 19 December 2014. Details of the Decisions can be found at the following links

http://www.bvhttdl.gov.vn/Library/doc/1/4205-Q%C4%90-BVHTTDL%282014%29.PDF

http://baodientu.chinhphu.vn/Van-hoa-The-thao/Them-19-Di-san-Van-hoa-phi-vat-the-cap-quoc-gia/208001.vgp

	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 
documentary evidence of the consent of communities, along with a translation into English or French if the language of concerned community is other than English or French

 FORMCHECKBOX 
 
documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different

 FORMCHECKBOX 
 
10 recent photographs in high definition

 FORMCHECKBOX 
 
cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French

 FORMCHECKBOX 
 
cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audio-visual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	<Cambodia>

Chap Pin. “pariyāyaṃbīlpaeṅdāñbratr (A Description of Tugging Rituals and Games).” Kampuchasorya 28 (1953): 545-550.

<Philippines>

Peralta, Jesus T., ed. (2013) Pinagmulan, Enumerations from the Inventory of Philippine Intangible Cultural Heritage. Manila: National Commission for Culture and the Arts.

<Republic of Korea>

1.
National Research Institute of Cultural Heritage, 2005, Important Intangible Cultural Heritage No.26 YoungsanJuldarigi.

2.
National Research Institute of Cultural Heritage, 2005, Important Intangible Cultural Heritage No.26 YoungsanJuldarigiDVD.

3.
National Research Institute of Cultural Heritage, 2006, Important Intangible Cultural Heritage No.75 GijisiJuldarigi.

4.
National Research Institute of Cultural Heritage, 2006, Important Intangible Cultural Heritage No.75 GijisiJuldarigiDVD.

5.
Gyeongsangnamdo, 2009, Provincial Intangible Cultural Heritage, No.7 UiryeongJuldarigiDVD.

6.
Gyeongsangnamdo,2009, Provincial Intangible Cultural Heritage, No.26 NamhaesunJuldarigiDVD.

<Viet Nam>

1.
Mai VănMuôn (editor), 1989, Past and present-day games (Tròchơixưavà nay), Hanoi Sport Publisher (NXB ThểdụcThểthaoHàNội), Hanoi 

2.
VươngTuyển (collects and compiles), 2009, Vietnam Folk Festivals (LễhộidângianViệt Nam),Ethnic Culture Publisher, 

3.
ToanÁnh, 2010,The old routine of child’s play (Nếpcũtrẻemchơi), Youth Publisher

4.
NguyễnChíBền, 2013, Traditional Festivals of the Việt  people, structure and components (LễhộiCổtruyềncủangườiViệt, cấutrúcvàthànhtố), Social Sciences Publisher, Hanoi, 

5.
HữuNgọc (fifth edition), 2010, Wandering through Vietnamese culture,Thếgiới Publisher, Hanoi

6.
LêTrungVũ&LêHồngLý, 2005, Festivals of Vietnam (LễhộiViệt Nam),Culture and Information Publisher, Hanoi,

7.
LêAnhThơ, 2010, Some folk games with movements and ethnic sports in Vietnam (Mộtsốtròchơivậnđộngdângianvàthểthaodântộc ở Việt Nam),Sports Publisher, Hanoi

8.
ThanhHoa Province’s Culture Department, 1974, The Custom of Playing in Spring of ThanhHoa(TụcchơixuânThanhHoá), Folklore Arts and Culture, ThanhHoa

9.
NguyễnQuangLê, 2001, Investigation of the current situation of Traditional Festivals of Viet people in Northern Delta (KhảosátthựctrạngvănhóalễhộitruyềnthốngcủangườiViệt ở đồngbằngBắcBộ), Social Sciences Publisher, Hanoi

10.
TrầnHữuSơn, 1996, Festivals of ethnic groups in Lao Cai (LễhộicácdântộcLàoCai), Ethnic Culture Publisher, Hanoi

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

RHA Sun-hwa
Title:
Administrator, Cultural heritage Administration of Korea
Date:
23 February 2015 (revised version)
Signature:
<signed>


	Name(s), title(s) and signature(s) of other official(s)  (For multi-national nominations only)

	Name:

Phoeurng Sackona
Title:
Minister, Ministry of Culture and Fine Arts, Cambodia
Date:
23 February 2015 (revised version)
Signature:
<signed>
Name:

Albert F. Del Rosario
Title:
Secretary of Foreign Affairs and Chairperson of the UNESCO National Commission of the Philippins
Date:
23 February 2015 (revised version)
Signature:
<signed>
Name:

Hoà Tuấn Anh
Title:
Minister of Culture, Sports and Tourism of Viet Nam
Date:
23 February 2015 (revised version)
Signature:
<signed>
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