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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Colombia and Ecuador

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Marimba music, traditional chants and dances from Colombia’s South Pacific region and the Esmeraldas province of Ecuador

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Músicas de marimba, cantos y danzas tradicionales de la región del Pacífico Sur colombiano y la provincia de Esmeraldas de Ecuador

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	Currulaos, bundes, jugas, arrullos, chigualos, alabaos

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.
Not to exceed 150 words

	Afro-descendant communities from the beaches, forests and rivers along the coast of the south of Colombia and the north-west of Ecuador who share the same cultural heritage and have been settled in the same land since the 16th century. 

These communities feature marimba, cununos, bombos and guasás players; male and female singers (known respectively as cantadores and cantadoras in Colombia and cantores and cantoras in Ecuador); dancing and musical groups; community elders who hold knowledge of the history, oral tradition, context and meaning of traditional music and chants and are referred to as sabedores (those who know); young men and women learning about their musical heritage; people who use specialist knowledge to make the instruments; and community promoters and managers. 

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The region, which lies along the Pacific Ocean and straddles Ecuador and Colombia, is a wild area full of rainforests and crisscrossed by rivers. It reaches all the way to the sea, through mangroves and beaches. This region, where the element is located, is one of the richest in the world in terms of biodiversity and is divided for administrative purposes as follows:

Colombia:

Three departments in the south-west, with their municipalities on the coast:

Department of Valle del Cauca -  Municipality of Buenaventura

Department of Cauca - Municipalities of López de Micay, Timbiqui and Guapi

Department of Nariño - Municipalities of Tumaco,  La Tola, Santa Bárbara de Iscuandé, Barbacoas, Mosquera, Francisco Pizarro, Roberto Payán, Maguí Payán, Olaya Herrera and El Charco

The population here accounts for 39% of the country’s Afro-Colombian population.

Ecuador:

Province of Esmeraldas, featuring six cantons: Esmeraldas, San Lorenzo, Eloy Alfaro, Quinindé, Atacamas and Muisne.

The population here represents 25% of the total number of people in the country who identify themselves as Afro-descendant.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Mme

Family name:

Chiriboga Vega

Given name:

Lucía

Institution/position:

Institut National du Patrimoine Culturel / Directrice Exécutive

Address:

Colón Oe 1-93 y Av. 10 de Agosto, Quito, Ecuador

Telephone number:

 593-2-2227927 Ext. 102

E-mail address:

lucia.chiriboga@inpc.gob.ec
secretariainpc@inpc.gob.ec



	E.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	République de Colombie:

M. Isaza Juan Luis

Directeur du Patrimoine

Ministère de la Culture de la République de Colombie
Carrera 8 No. 8-55, Bogotá, Colombia.

57-1-3424100 Ext. 1550

jisaza@mincultura.gov.co
République d'Équateur: 

Mme. Caparrini Silvana

Directrice de la Coopération Internationale

Institut National du Patrimoine Culturel 

Colón Oe 1-93 y Av. 10 de Agosto, Quito, Ecuador

593-2-2227927 Ext. 128 

silvana.caparrini@inpc.gob.ec / secretariainpc@inpc.gob.ec

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events
 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship
 FORMCHECKBOX 
 other(s) (           )

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.
Not fewer than 150 or more than 250 words

	Marimba music and traditional chants and dances – which are expressed through instruments, the voices of women and men and rhythmic movements of the hands and body during dances – reflect a musical world of tradition that has been uninterrupted for several generations and is integral to the family and community fabric of Afro-descendant people in Colombia’s South Pacific region and the Esmeraldas province of Ecuador.

The marimba is a xylophone instrument made from the palm wood and resonators made with "guadua" (bamboo) tubes. It is played with two wooden sticks whose ends are covered with raw rubber. The bombos (big drums) and cununos (conical drums) are made from wood and deer skin and played with the hands, while guasás (idiophones similar to maracas) are part of what is known as "marimba ensemble ".

Traditional chants expressed in currulaos, arrullos, chigualos, salves and alabaos are performed at ritualistic, religious, festive or daily events. They are for celebrating life through stories and poems, worshipping saints or saying goodbye to the deceased. In this sense, the music, chants and dances become expressions of the characteristic spirituality of these communities and their lyricism and ideas about the land and their way of giving meaning and significance to life and death. 

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?
Not fewer than 150 or more than 250 words

	As the element is rooted in family and daily activities, the community as a whole is considered to be the bearer and practitioner of the element, with everyone coming into contact with it in the course of their lives irrespective of age or gender.

However, certain people play particular roles by dint of their special knowledge or skills in relation to a particular aspect, such as:

The cantadoras and cantadores (female and male singers, called cantoras and cantores in Ecuador), velorios (funeral songs), chigualos, arrullos, alabaos, cantos de boga (rowing songs), décimas (poems with ten verses), poems and coplas (popular chants performed in four verses); marimba players or marimberos, in bass (bordoneros) or treble tones (tiplero or requintero) that give melody and harmony to the music; the people who set the rhythm of currulaos, jugas, bundes and chigualos by beating large drums and cununos or guasás and maracas; the rezanderos and rezanderas (male and female worshippers) who pray during wakes, the chigualos (wakes for deceased children) and alabaos (tributes to saints); the people who take part in celebrations, the male and female dancers who dance solo or in groups while dressed in beautiful traditional costumes. 
Mention must also be made of the elderly people or "grandparents" who keep the legends and stories from the oral tradition stored in their memories; the music teachers who oversee the transmission of knowledge to new generations; the luthiers and other instrument makers who keep alive the knowledge of how to produce and use suitable materials for this craft and also maintain the techniques for empirically tuning the instruments and the legends that give them meaning and significance.

	(iii) How are the knowledge and skills related to the element transmitted today?
Not fewer than 150 or more than 250 words

	Knowledge about making and using instruments, and about the chants and dances, is transmitted through a process in which young people observe and imitate from an early age, both in the rituals and aspects of daily life in which the element features. To complement this learning process, in which knowledge is usually passed down from grandparents to parents through to children, an adult expert provides guidance so that learners gain knowledge of the tradition.

Knowledge is also transmitted from teachers to pupils in formal and informal educational arenas. Young musicians are guided by the most experienced as part of a dynamic teacher-pupils relationship that continues to be nurtured today in "Marimba Schools". Two types of such schools can be distinguished: those co-funded by state or private institutions, and those set up by bearers themselves and in which lessons are normally free and follow a method based on the tradition of observing, listening and "learning by practising ".

The home is the primary forum for transmission. In the family setting youngsters participate and observe their mothers and grandmothers singing lullabies to children, preparing food or washing clothes. Nowadays an important role is also played by churches, public parks, the river and community spaces such as mingas and public performances by music groups at local celebrations. 

	(iv) What social functions and cultural meanings does the element have today for its community?

Not fewer than 150 or more than 250 words

	Marimba music and traditional chants and dances are underpinned by Afro-descendants’ social claims, including spiritual and religious aspects, which make it possible for them to express their identity following centuries of persecution through slavery and evangelisation and being forced to survive in obscurity. 

The arrullo is a religious celebration for worshipping a saint through music and song. 

The currullao is a festive piece during which people chant and dance to the rhythm of the marimba ensemble and tell stories and recite poems and anecdotes while enjoying copious amounts of food and drink. The chigualo is a wake for a child who died before being baptised and who is thus considered a "little angle" who will look after the community. The alabao is a wake for an adult who has passed away and features extremely sad a cappella songs. 

These traditional chants make it possible to develop symbolic exchanges that include material aspects (food and drink) and forge social alliances that strengthen work, politics and social solidarity through a huge network of family ties that springs into action during times of economic necessity, domestic disasters or social conflict, as well as for festive celebrations or wakes and rituals.
The communities recognise that each of these expressions of the element facilitates family and collective integration through ancestral practices that heighten the sense of belonging to a particular ethnic group connected to shared territory and history. The community also understands that it capitalises on the knowledge and experience of the elderly, re-asserts their identity and sustains their practices of cultural resistance and thus helps them keep alive their own traditions and world view.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	No aspect of the element is incompatible with international human rights instruments or the requirement of mutual respect among communities, groups and individuals. 

On the understanding of the bearers, the element is conceived and maintained as a symbol of communication and an expression of Black people’s feeling of freedom; as such, it fuels the continuity of the collective memory thanks to cultural practices involving traditional music, dancing and chants. 
The element thus encourages integration between the communities concerned and enables social and cultural exchanges. 
In addition, because it is fostered within the family, this expression does not discriminate between men, women, adults, youths or children when it comes to participation. The element is involved in all aspects of family and community life relating, amongst other things, to respect for nature and the sustainable management of resources needed to make instruments. 

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue which respects cultural diversity.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not fewer than 100 or more than 150 words

	Inscription of this element shared by Colombia and Ecuador will demonstrate on a worldwide level that intangible heritage consolidates cooperative relationships between sister-countries when they have the same interest in promoting expressions by people who successfully resisted slavery and marginalisation thanks to spiritual strength that is reflected in chants and dances, as is the case of these Afro-descendant people. 
At national and local level, inscription will stimulate awareness of the importance of traditional knowledge, skills, practices and techniques that, by dint of being integral parts of communities’ daily lives, become vehicles of identity, struggles and claims. So safeguarding intangible heritage entails protecting these communities’ continuity and vibrancy by raising their self-esteem and their commitment to encouraging the transmission of knowledge to new generations.

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not fewer than 100 or more than 150 words

	The element’s inscription will help strengthen ties of friendship and cooperation by creating spaces for pooling knowledge through the various dimensions of this event, such as the making of the instruments, the playing techniques and the music and dancing.

This, in turn, will strengthen communications links relating to the transmission of these skills and knowledge to new generations and also between the various family and groups that live in the region. This will generate processes that increase social cohesion in places where local and regional festivities are held and also within communities for whom sacred and oral traditions play a dominant role in establishing identity by heightening the sense of belonging to a people. 

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not fewer than 100 or more than 150 words

	Inscription can promote respect for cultural diversity and human creativity on three levels.

At community level it will strengthen the ability of social groups to express themselves by reiterating the preservation of the spirituality that is an integral part of the group’s make-up. This keeps alive the constant creativity that is displayed in the various festive and ritualistic celebrations that form the essence of Afro-descendant identity.

At national level this identity is recognised and promoted by the governments of Ecuador and Colombia and this enriches the spirit of cultural diversity that is a feature of both countries and which is advocated in their respective constitutions.

Thirdly, inscription will help generate greater awareness on a global level of the diversity of cultural expressions that exist in Latin America and the variety of ways in which they contribute continuously and creatively to developing regional unity.

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	The main way that the continuity of the element is ensured is daily practice, since marimba music and traditional dancing and chanting are part of the community’s daily traditions and religious commemorations and celebrations that are considered to have been inherited from ancestors.

Some notable family groups have kept these expressions alive and, as a result, are recognised by the communities as the bearers of the traditions. These families often throw open the doors to their homes so that youths and children can gain knowledge at the informal schools where music, dancing and chanting are performed and the oral tradition is revitalised.

Instrument makers carefully maintain traditional techniques for making instruments and have demonstrated the importance of securing access to the raw materials needed to ensure that the sounds of the instruments are consistent with the standards enshrined in tradition. 

There is a wide variety of research on Afro-descendant culture in the region, featuring in-depth studies of culinary, religious, musical and festive traditions, and this all helps spread knowledge. 
The mounting interest in preserving tradition has led many community leaders to set up bodies dedicated to giving the element greater prominence in music schools and groups, encouraging local authorities to invest appropriate levels of money, and protecting and recording the memory of elderly people who are familiar with the history of resistance and the distinctive aspects of the tradition.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not fewer than 150 or more than 250 words

	In 2010, on the basis of laws that allow tax revenue to be allocated to safeguarding intangible heritage, Colombia drew up a Special Safeguarding Plan (PES - Plan Especial de Salvaguardia) for Marimba Music and the traditional chants of the South Pacific region on the back of dialogue and consultation with the communities. This work was supported by the Ministry for Culture. 

That was the same year in which the element was inscribed on the Representative List of Intangible Cultural Heritage of Humanity (UNESCO).

The PES is a guide for state and community investment actions aimed at safeguarding the element. To ensure viability, communities appointed a management group composed of musicians, cultural managers and teachers to advise local authorities with a view to ensuring that appropriate decisions are made, programmes and projects are implemented in suitable fashion (in terms of music schools, proceedings of festivities, sourcing raw materials, disseminating the element, and research) and authorities are alerted when when any urgent problems arise. 
Actions that have been implemented so far include: "Music to promote living together"; this involved pooling and disseminating elders’ collective memory; videos and radio programmes used in communication strategies; strengthening dialogue with communities on a permanent basis to maintain up-to-date analysis of specific requirements presented by the element.

In the case of Ecuador, the provincial government and the Municipality of Esmeraldas have for the last two decades been promoting and disseminating marimba music through the Marimba Museum, the Conservatory and the International Festival of Afro-American music and dance. 
The Esmeraldas International Centre for Cultural Diversity was established in 2004 (UNESCO-Municipality) and works on identity, participation, research and the promotion of Afro-American culture. 
At present, the municipal authorities of Esmeraldas, Eloy Alfaro, Quinindé and San Lorenzo encourage marimba music and traditional chants and dancing by getting bearers to serve as cultural promoters.

Moreover, the element was declared Intangible Cultural Heritage by the province of Esmeraldas in 2001 and Cultural Heritage of Ecuador in 2003. In 2008 marimba music and traditional chants were included in the “National Inventory of Cultural Heritage” and substantial research was undertaken on them. 

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	The goal of Colombia’s Special Safeguarding Plan (PES, Plan Especial de Salvaguardia) for the element is to combine the efforts of all local, regional and national stakeholders in order to attenuate the risks encountered by the element. Meanwhile, Ecuador will devise its own safeguarding plan featuring actions and strategies involving research, training, participation, encouragement, raising the population’s awareness and disseminating the element (these are similar to the focuses of the PES in Colombia).

Even though each country has its own safeguarding plan and process, they are both eager to pursue joint measures that advance cross-border integration of communities and strengthen fraternal bonds on the basis of their common origin, as expressed clearly by the element covered in this file. 
Through the meetings and interviews held in the course of elaborating this nomination file, the communities of each country proposed actions focusing on six basic areas to safeguard the element:

1. Research: a) promote studies of the instruments, techniques and crafting process; b) participative and communal diagnosis of the element; c) ethno-musicological research.

2. Training: a) teaching new generations how to perform traditional airs; b) strengthen music schools’ understanding of the oral tradition, the roots of music, the significance of the resistance process and the promotion of traditions as fundamental to regional identity.

3. Encouragement: a) keep alive thinking about traditional practices and customs in the community through workshops and meetings; b) generate systems for protecting elders who bear the knowledge of Afro-descendant; c) ensure the sustainability of natural resources used to make instruments; d) facilitate the participation of musical groups in traditional music meetings and festivals; e) devise enterprising projects that benefit family and community groups; f) form alliances between the community and the State with a view to making the process smoother and carrying out monitoring and evaluation.

4. Awareness-raising: a) motivate the population to respect and promote the traditions of Afro-descendant people; b) place the emphasis on generating local policies aimed at ensuring the sustainability of the event and including it in development plans; c) devise mechanisms for improving relations between institutions and communities; d) promote dialogue between elders and youth.
5. Dissemination: a) promote a system for communicating and pooling information and experiences at local level and between the two countries; b) disseminate the element through the Communication Law (Ecuador) and with the Ministry of Information and Communication Technologies (Colombia); c) draw up and distribute educational material to support the ethno-specific projects of the communities.
6. Participation: a) strengthen community participation systems and representation in decision-making arenas; b) form community supervisory bodies to keep track of cultural issues; strengthen local forms of organisation that enable autonomous safeguarding of the element. 
The community meetings between the two countries featured a lot of discussions about the need to analyse the possible impacts of inscription on the Representative List of Intangible Cultural Heritage of Humanity. These discussions gave rise to the following proposals: 
1. Analyse, in tandem with local authorities and communities, the effects of the tourism that inscription could attract

2. Devise mechanisms for preventing researchers with private interests from extracting information without feeding back to the communities

3. Encourage young people to gain understanding of the element through learning music for stage performances by emphasising the possibility of tradition existing alongside the innovations and fusions that occur. 
4. Generate space for continuous dialogue between the State and communities in order to ensure clarity and proper channelling when it comes to the expectations that may arise at local level and which may go beyond the scope of the inscription or may derive from the complex social, political and economic circumstances in which these populations live. 

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	As part of the First Bi-National Cabinet Meeting between Ecuador and Colombia, which took place on 11/12/2012, the presidents of each country agreed on a binational nomination to include the Afro-descendant land of Ecuador’s Esmeraldeños as a fundamental part of the "South Pacific" region with regard to the element inscribed by Colombia on the Representative List of Intangible Cultural Heritage of Humanity in 2010. This bilateral agreement makes it possible to strengthen measures that are being currently implemented in the two countries. 

In Ecuador, the safeguarding of ICH is enshrined in the National Constitution of 2008, which stipulates that it is the State’s responsibility to "oversee the identification, protection, defence, conservation, restoration, dissemination and expansion of intangible and tangible cultural heritage" (Art. 380); it also guarantees the right of indigenous communities, peoples and nationalities to "maintain, recover, protect, develop and preserve cultural heritage" and sets out the National Development Plan that, for the period covering 2013-2017, identifies as Goal 5 the strengthening of identity, pluralist nationality and inter-culturalism through the preservation, promotion, facilitation and revitalisation of tangible and intangible heritage (www.buenvivir.gob.ec).

The National Institute for Cultural Heritage carries out ICH projects in tandem with local governments, which is why the Safeguarding Plan for the element will be produced with a participative outlook and include the safeguarding measures presented in this file. 
Colombia’s legal framework, meanwhile, provides for the allocation of tax revenue from mobile telephone use to fund the implementation of actions and plans aimed at safeguarding elements inscribed on the Representative List of Intangible Heritage of Humanity. It also encourages the development of capacity building processes for local management of intangible heritage 

Moreover, town councils and local and regional governments where the element exists assign some of their resources to contribute to the development of the strategies in the PES in dialogue with the communities and representatives of the management group. The national government, through the Ministry for Culture, has been investing resources for the last three years and takes part in the development, monitoring and evaluation of the PES.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	The governments of Colombia and Ecuador, as part of the public policies governing intangible heritage, operate according to the principle that the bearer communities must strengthen their capacity to manage the heritage belonging to them. 

In Colombia, the Special Safeguarding Plan for the event formed a management group, which is a collective body comprising music teachers, cultural managers and recognised bearers of the memory and traditions relating to the music, chants and dances. This group of legitimate representatives of community interests applies a management model centred on the needs felt by the people in the territory. The national government operates through the Ministry for Culture along with regional and local bodies and leaders, who run the implementation of public policies on culture in these areas, along with private partners and researchers interested in finding out more about the distinctive features of the event. The management group forms a link between the different stakeholders and creates fluid communication between them while making sure that the principles contained in the PES for safeguarding the element are respected and incorporated into all actions undertaken in the territory.

This group participated in the binational dialogue and the work meetings held between these two countries. The results of these discussions form the basis of this nomination file, along with the safeguarding measures proposed. 
In Ecuador, during the preparation phase for the elaboration of this file, the National Institute for Cultural Heritage facilitated a series of meeting in the province of Esmeraldas in which the various stakeholders involved in the event took part.
A binational meeting was also held in 2013 and was attended by around 50 community representatives from both countries, including music teachers, researchers, singers, arruladores, cultural promoters and local authorities. This file was written with their input and they committed to putting together and managing the safeguarding plan.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

(1) Institut National du Patrimoine Culturel de l'Équateur – INPC

(2) Ministère de la Culture de Colombie - Direction du Patrimoine - Groupe du Patrimoine Culturel Immatériel (PCI)

Name and title of the contact person:

(1) Lucía Chiriboga Vega - Directrice Exécutive

(2) Adriana Molano Arenas - Coordinatrice du Groupe de PCI

Address:

(1) Colón Oe 1-93 y 10 de Agosto, Quito, Ecuador

(2) Carrera 8 No. 8-55, Bogotá, Colombia

Telephone number:

(1) 593-2-227927

(2) 57-1-3424100
E-mail address:

(1) lucia.chiriboga@inpc.gob.ec / secretariainpc@inpc.gob.ec

(2) amolano@mincultura.gov.co


	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	For the purposes of sending the file for the inscription of "Marimba music and traditional chants in Colombia’s South Pacific" to UNESCO in 2010, Colombia brought together musicians, singers, dance groups, local cultural managers, music teachers, community elders with knowledge of traditions and how they have changed, academics and researchers and municipal and department cultural authorities. Together, these collectively decided on the terms for elaborating this file. On this occasion the collective gave the management group authority to represent its interests in forums of community and institutional dialogue.

Colombia, with the intention of broadening the definition of the territory where the element is located to include the Esmeraldas province in Ecuador, asked the management group to support the process by serving as a legitimate representative of communities in dialogue with the representatives of Ecuadorian communities, state institutions and other interested stakeholders in order to guide the establishment of this binational file.

In Ecuador, the groups and bearers have wanted the Marimba to be recognised as intangible cultural heritage of humanity since the previous decade and this wish prompted collectives to organise and set up networks to devise proposals for stimulating research and encouraging and revitalising Marimba music, in particular. 
When the possibility arose to draw up a binational file to broaden the element inscribed on the Representative List by Colombia, meetings and workshops were arranged in every canton of Esmeraldas province. These featured the participation of musicians, singers, arrulladoras, instruments makers and community leaders and led to the drafting of a file on marimba music and Afro-Ecuadorian traditional chants. This was to be used to assess the status of the element at national level. Following this, a documentary film was made and harnessed the participation of stakeholders involved in research work. All of these efforts involved free and informed consent.
After this, in a historic development, representatives of the communities and groups of Colombia and Ecuador got together in Esmeraldas in December 2013 to devise jointly the content of the file, propose safeguarding measures and indicate their consent to proceed with the inscription Representative List. But the main success of this meeting was the provision of an opportunity for the two peoples to get together and nurture strong bonds of fraternity. 

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French
Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not fewer than 150 or more than 250 words

	In harmony with the directives of the 2003 Convention, the national policy for safeguarding the intangible cultural heritage of the two countries makes the effective participation of groups and communities as a cross-cutting main line in the process for designating heritage.

Bearing this in mind for the purposes of drawing up the present file, the state bodies facilitated and promoted the holding of community workshops to secure free, prior and informed consent in each country and arrange a binational meeting in Esmeraldas, Ecuador, in December 2013. This meeting featured the participation of delegates and representatives of the communities and groups who practice the element in the countries and they worked on formulating the content of this file, obtaining the express consent to pursue the nomination process. 

This consent is expressed in the "Consent Video" that is appended to this document and forms a fully-fledged part of it. The countries chose to film this consent so as to give the evaluation committee direct, personalised and oral evidence of the community members’ intention to support this initiative. 

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words 

Not fewer than 50 or more than 250 words

	During the binational meeting held in Esmeraldas, Ecuador, community representatives demonstrated that there are no aspects of the element that are subject to particular secrecy or that represent knowledge that cannot be disclosed. 

However, they stressed that information about their heritage must be used responsibly by academics, researchers, journalists and general communicators who are interested in gaining an in-depth understanding of their culture and disseminating and promoting it outside their territory.


	4.d.
Concerned community organization(s) or representative(s)

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:

a. 
Name of the entity

b. 
Name and title of the contact person

c. 
Address

d. 
Telephone number

e. 
E-mail

f. 
Other relevant information

	For Colombia: 

a. The management group for the Special Safeguarding Plan of Marimba Music and Traditional Chants of Colombia’s South Pacific region. b. Elcina Valencia Córdoba – Technical Secretary of the management group. c. Carrera 55 No. 5B-03 Ciudadela Colpuertos 0322421372 - Buenaventura Colombia. d. 315-592-6004. e. grupogestorpesmarimba@gmail.com

For Ecuador: 

a. The “Saoko y Marimba” group b. Jhon Jairo Mideros Castillo c. Eloy Alfaro y Eugenio Espejo, Limones d. 593-6-2789030 - 593-9-93322184 e. kelvin2010@live.com.mx / a. The “El Caucho” arrullos, chigualos and alabaos group b. Aida Valdez c. Calle 3 de julio, Quinindé d. 593-6-2738807-593-9-81630018 e. aidavaldezq@yahoo.es / a. The North Esmeraldas Black Women’s Movement - "MOMUNE" b. Amada Cortez c. Calle Simón Plata Torres, San Lorenzo d. 593-9-86668435 e. amaditacortez@yahoo.es / a. International Centre of Cultural Diversity b. Eunice Villegas c. Bolívar y 9 de Octubre, Esmeraldas d. 593-6-2720383 e. eunicevillegas@hotmail.com / a. Groupe “Tierra Caliente” b. Pepita Palma - Alberto Castillo c. El Potosí, Esmeraldas d. 593-6-2710738 - 593-9-69458773 e. alcaspalmarimba@yahoo.com / a. The "Jolgorio Internacional" group b. Santiago Mosquera c. Espejo y Eloy Alfaro, Esmeraldas d. 593-9-99672804 e. jolgoriointernacional@hotmail.com / a. Groupe “Cuero, Son y Pambil” b. Narciso Jaramillo c. Barrio Nueva Esperanza, Esmeraldas d. 593-9-81000469 / a. The “Africa Negra” group b. Byron Angulo d. 593-9-89402337 / a. The “Presencia Negra” group b. Adison Guizamano c. Pedro Vivente Maldonado y Loja, Esmeraldas d. 593-9-86506341 e. presencia-negra@hotmail.com / a. The “Ritmo Ancestral” group b. María Perea d. 593-9-91337603 e. mariperso@hotmail.es / a. “Dr Olmedo Portocarrero” School of Art and Culture b. María Perea d. 593-9-91337603 e. mariperso@hotmail.es / a. The “La voz del Niño Dios” group b. Rosa Wila c. Barrio Santa Marta, Esmeraldas d. 593-6-2726770 / a. The “Los Chigualeros” group b. Segundo Quintero c. Calle Margarita Cortez y Simón Plata Torres, Esmeraldas d. 593-9-88622072 e. jeffreytumbador@hotmail.com /  a. The “Tierra Negra” group b. Jonathan Minota c. Parada 7 Lavallen y Malecón, Esmeraldas d. 593-9-97543033 - 593-6-2711614 e. tierranegra_internacional@hotmail.com / a. The “Larrison” group b. Larri Preciado c. Esmeraldas Libre d. 593-9-801310793 e. bambucolp@hotmail.com / a. Ochún group b. Rosa Mosquera c. Carapungo d. 593-9-95350706 e. afromosquera@yahoo.es / a. The “Tierra Verde” group b. Manuel Mosquera d. 593-97080894 e. menotierraverde@hotmail.com / a. The “Ecos del Pailón” group b. Ecilda Castillo d. 593-9-97287315 e. eecastilloque@hotmail.com / a. The “Voces Sanlorenceñas” group b. Aria Mercado d. 593-9-80269992 e. laflaca_1116@hotmail.com / a. The "Torbellino" group b. Niria Orceña c. Barrio Las Mercedes calle 27 noviembre y Eloy Alfaro, San Lorenzo d. 593-6-2780847 e. niriaor@hotmail.com / a. The "Papá Roncón" Music and Marimba group b. Jorgeli Ayoví c. Calle Concepción y Valdez, Borbón d. 593-6-2786255 - 593-9-83636698 e. ayovi_jorge@hotmail.es

	5.
 Inclusion of the element in an inventory 

	For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Indicate below when the element has been included in the inventory, its reference and identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate below that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Documentary evidence shall also be provided in an annex demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different. It may be complemented by a reference below to a functioning hyperlink through which such an inventory may be accessed, but the hyperlink alone is not sufficient.
Not fewer than 150 or more than 250 words

	Since the ratification of the 2003 Convention, Colombia starts to implement the tools required to promote the safeguarding of the country’s Intangible Cultural heritage. Accordingly, Law 1185 was passed in 2008, establishing, among other provisions, the creation of a Representative List of Intangible Cultural Heritage (RLICH) for Colombia and the drafting of a Special Safeguarding Plan (PES, Plan Especial de Salvaguardia), with both subjects to the terms of Decree 2941 of 2009. 

The RLICH is an information directory and an instrument of recognition that aims to increase the prominence of communities’ most significant intangible cultural heritage events. The inclusion of an event on the Representative List is an administrative deed that demands that a specific event must be covered by a PES.

The element was included in the national Representative List of Intangible Cultural Heritage in 2010 and approved by the National Heritage Council on 15 July 2011, with the Marimba Music and Chants of the South Pacific thus gaining inclusion on the RLICH at national level. 
In Ecuador, the element features in the National Inventory, which holds nearly 4,800 intangible heritage files, with these being administered and updated on a constant basis by the National Cultural Heritage Institute. ICH directories include the five classifications of the 2003 Convention and reflect its participative methodology, which is based on the recognition by the custodian community of the event as intangible cultural heritage. This methodology was published in the "Methodological Guide for Safeguarding Cultural Heritage" (NICH, 2013).

The various components of the event in the province of Esmeraldas were entered into an inventory between 2008 and 2009. This was updated in 2013 following work undertaken with the communities and groups as part of the nomination process.

The information is available in the Cultural Heritage Management Information System: http://abacoweb.inpc.gob.ec:10080/inpc/homepublic.seam. In addition, we hereby include the certificate from the inventory management and the relevant abstract from the inventory. 

	6.
Documentation 

	6.a.
Appended documentation (mandatory)
The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 
documentary evidence of the consent of communities, along with a translation into English or French if the language of concerned community is other than English or French

 FORMCHECKBOX 
 
documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different
 FORMCHECKBOX 
 
10 recent photographs in high definition

 FORMCHECKBOX 
 
cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French
 FORMCHECKBOX 
 
cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)
Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audio-visual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Mariana Garcés Córdoba

Title:
Ministre de la Culture de la République de Colombie

Date:
23 January 2015 (revised version)

Signature:
<signed>

Name:

Lucía Chiriboga Vega

Title:
Directrice Exécutive de l´Institut National du Patrimoine Culturel

Date:
23 January 2015 (revised version)

Signature:
<signed>



	Name(s), title(s) and signature(s) of other official(s)  (For multi-national nominations only)
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