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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Turkmenistan

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Epic art of Gorogly

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).
Not to exceed 200 characters

	Türkmen halk Görogly dessançylyk sungaty

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	Görogly dessany

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	The "Gorogly epic performers group" of Turkmenistan is concerned community with the nominated element. Its members consist of community bringing together all epic performers of the country. The epic art of Gorogly is practiced by numerous individual male and female performers in Turkmenistan.They are named as a "dessanchy bagshy". At present time masters and contemporary tutors of this art are male performers Durdybai Gurbanov, Otuz Metgeldiyev, Sabyr Sabyrov, Ore Dadabayev, Guwanch Otuzow, Tirkesh Gayipov, Rozy Mukhamediyev as well as female performers Aybibi Atakhanova, Dursunjemal Gazakova, Gurbangul Amanova, Ogulsapar Durdyieva which are representatives and members of the "Gorogly epic performers group". There are also their followers which could sustain a transmission of the element to future generation.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The geographic location of the epic art of Gorogly lies within the internationally recognized territory of Turkmenistan. At present time the epic performers named as a dessanchy bagshy on the Gorogly epic art each with its own distinctive narrative and performance techniques developed through history are mainly centered in Dashoguz and Lebap provinces of the country. Within Dashoguz province the element is practiced in Gorogly, Gubadag, Akdepe, Gurbansoltan eje, S. Turkmenbashy, S. Niyazov, Koneurgench and Boldumsaz districts. The element also distributed in Atamyrat, Halach and Sayat districts of the Lebap province. 

The element also is available in the neighbouring countries such as Uzbekistan, Tajikistan, Iran and it is presented over the world where the turkmen ethnic groups are historically lived.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Mr., Dr.
Family name:

Ashyrov
Given name:

Annagurban
Institution/position:

National Institute of Manuscripts, Turkmenistan Academy of Sciences, Director
Address:

13a, Pushkin str., Ashgabat, 744000, Turkmenistan
Telephone number:

(99312) 94 01 77
E-mail address:

kpoladov@yahoo.com


	E.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	     

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s) (           )

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	The entire epos includes a historical range of the legendary achievements of the ancient national hero of Gorogly and his 40 cavalrymen by recording all major events of traditional lifespan of the Turkmen people. The aspiration of the Turkmen nation for a happy life, unification, freedom and justice as well as their features as a bravery, honesty, partiotism, freindship, tolerance and fairness have been reflected in the epos.

The element is a combined genre of oral traditions and performing art incorporating narrating, singing, vocal improvisation and musical composition which in its performance a prose and poetry are alternated.

Its bearers and practitioners are epic performers-dessanchy bagshy specialized in the Gorogly epic. It is by tradition being performed by one dessanchy bagshy at sitting position by playing the dutar (a two stringed, long-necked lute), alternate narrating of the prose part including events, behaves and thoughts and singing of the poetry part by disclosing feelings and emotions of heroes to the accompaniment to the traditional musical instruments such as dutar and gyjak (a fiddle-like Turkmen musical instrument).

It is traditionally performed at social gatherings, celebrations, national ceremonies, life rituals, national festivals and special "Folklore Festivals".

The element provides related communities with a sense of social and cultural identity and it is considered as a main symbol of Turkmen people to sustain their cultural identity being as an oral encyclopedia and it remains the inexhaustible fountain-head to nurture their cultural psychology, national character, mentality, creative capacity and artistic skills.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	The key bearers and practitioners of the epic art of Gorogly are individual masters-dessanchy bagshy which are represented by members from all social groups of the Turkmen society. Traditionally, a practicing of the element is as a vocation and the master elects younest pupil as a potentical epic learner and he (she) is responsible for their teaching by practice and transmission of of the epic art according to the norms of oral tradition and its performance. Therefore each epic performer has own followers in Turkmenistan.

Local scholars and specialists in the fields of study of the genres (narrating, singing, vocal improvisation and musical composition) of the epic art as well as oral folklore and traditional performances are also responsible for transmission of the practice and knowledge on the element both to the learners and the wide public.

Within the formal education system teachers of secondary and higher education schoools of the country are responsible for transmission of primary knowledge on the epic art tradition to the younger generation. 

	(iii) How are the knowledge and skills related to the element transmitted today?

	Not fewer than 150 or more than 250 words

	Transmission of knowledge related to the element takes place through informal oral teaching of learner by the master-dessanchy bagshy as well as by the access of the learners to related documented sources in the different formats (printed, audio and video).

Transmission of skills (narration, playing the dutar, singing, performing, improvisation) related to the element are traditionally acquired by special informal training of the learners practicing them together with the master for 6-12 years at no charge.

Traditionally, the master combines informal teaching and transmission of the knowledge and skills related to the element to learner during public performances (festivities, celebrations) and private events (wedding ceremonies and other social gatherings) where the learner is gradually improved own performing abilities and skills by occasionally performing of the epic under the supervision of the master acquiring a moral and ethical norms of the epic art.

The master gives to the learner "a blessing" after his exam pass of achievements by evaluation of his independent performance of the epic art before the audience and the learner is awarded a title of "dessanchy bagshy" giving him the right to perform the epic independently and teach youngest learners assuming of properly transmission of the element to future generation.

The National Conservatory, State school of culture and arts and specialized music schools at each provinces of Turkmenistan also facilitate by formal training improving of dutar playing skills, singing abilities of potential learners with participation of dessanchy bagshy before their entering to the Gorogly epic art learning.

	(iv) What social functions and cultural meanings does the element have today for its community?

Not fewer than 150 or more than 250 words

	The Gorogly epic performers group and related communities and individuals consider the element as their inseparable intangible cultural heritage which provides them with a sense of social identity and continuity bringing them close together.

The bearers and practitioners of the Gorogly epic art take active part at all national celebrations, cultural festivals, social gatherings, TV and radio programmes as well as annual competitions of Gorogly epic performers which promote mutual respect, understanding and social solidarity among performers and communities. Therefore they feel their personal responsibility for safeguarding and transmission of the element to the future generation.

As a social tool, through the epic art, Turkmens learn enjoy and transmit their common cultural and social values to the younger generation which promote the awareness of national identity, and national unity.

Knowledge and skills related to the element such as a narration, traditional music, performing art, Turkmen language, traditional customs and lifestyle as well as traditional knowledge (including the stock breeding, traditional healing etc.) which evolved during the millennium and closely interrelated with many other fields of cultural traditions are being determined as an indicator of the national identity of the turkmens. Therefore transmission of the abovementioned features of the element combined with formal education plays an important role in the upbringing of youngsters helping them to understand better their cultural identity at the globalization epoch by enhancing of a sense of respect of other cultures.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	The element does not hold any non-compliance of any nature with any international documents of human rights, and does not contradict with requirements on mutual respect between the communities, groups and individuals or principles of sustainable development.

On the contrary representation of the numbers of female epic performers among bearers and practitioners of the epic art proves that women and men have equal opportunities to learn and teach the epic art by promoting gender equality which is integral to sustainable development.

The features of behavior of the Turkmens which have been reflected in the element as universal human values such as a humaneness, wisdom, generosity, hospitality, tolerance, open-heartedness, respect elders, keep and redeem a promise, faithfulness to the people and friends, love to homeland, harmony with nature and diligence are being considered as moral and ethical codes of mentality and cultural identity of the nation.

Moreover an example of a social cohesion around the elected leader of nomadic society by direct and active participation of all members in discussions and his advise with the elders of community in decision making of the governance issues reflected in the element demonstrate democratic principles which are interrelated with the lifestyle and traditions of the Turkmens.

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue which respects cultural diversity.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not fewer than 100 or more than 150 words

	Inscription of the element on the Representative List will heighten the awareness about the epic art of Gorogly as a common value of all humanity and give enormous encouragement to the bearers and practitioners as well as the turkmen people to safeguard and transmit the element to future generation. This recognition will also boost competition between the practitioners, trying to teach as more as learners stimulating the development of performing creativity and skills.

It will increase the visibility of the intangible cultural heritage at the local and national levels in general by raising awareness among general public stimulating identification, documentation and safeguarding of oral traditions and elements of other domains of ICH by involving related communities. 

It also will facilitate strengthening of international cooperation to raise understanding of element’s values as well as exchange of successful experiences in study and safeguarding of similar elements using modern up-to-date technologies.

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not fewer than 100 or more than 150 words

	Inscription of the element on the Representative List will promote to encourage dialogues and interrelations between the members of community and practitioners as well as among the communities related to other traditional music genres, oral traditions and expressions in the country.

Promotion and releases for the element will allow sharing of experience, knowledge and skills among great numbers of individuals, groups and communities from the world encouraging dialogues at the local, national and international levels. It will facilitate to strength ties between epic performers of the Turkish speaking groups of peoples as well as wordwide which will encourage the enrichment of cultural diversity as a key aspect in the work for a peaceful cooperation, social cohesion, integration and sustainable development.

International festivals and scientific conferences devoted to the study of values of the element will promote international dialogue of scholars, specialists by establishing cooperation bridges transcending language and geography.

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not fewer than 100 or more than 150 words

	The epic art of Gorogly demonstrates before the world an example of human creativity consisting of combined arts of prose, poetry and performance followed by national customs. The inscription of the element will definitely contribute to the understanding and recognition of cultural diversity for community concerned. 

Existence of the element and its representation, co-existence, diffusion and integration into the local cultures and languages in the countries of Central Asia, Caucasus and Middle East where Turkmen ethnic groups are historically lived and its performance by local performers promotes respect and enrichment for cultural diversity and human creativity though demonstration and sharing of common values which form feelings of identity, integrity, continuity and universality.

Traditions, customs, traditional knowledge contained in the element will be a creative source for creation of new artistic and literary works fostering human creativity.

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	Transmission: The viability of the element has been ensured by the enthusiasm of epic masters in the past through informal education by their teaching of interested learners in the manner inherited from their ancestors by creating own followers. Existing Houses of epic singers at each province of the country also facilitate the viability of the element where the epic masters are able to exchange their experience by monthly gathering together. 

In the formal education sector community members and practitioners have taken part (2012-2013) in the creation of pedagogical materials for secondary and higher schools to learn cultural values of the Gorogly epic art. 

Identification and documentation: Performers and community members of the epic art have taken active participation in the identification, registration of the currently living epic performers in rural areas and localities, gathering and preparation of related information (photos, high quality audio- and audio-visual recordings) to the element, its inscription in the National Inventory, in compiling of the safeguarding plan and preparation of the nomination file of the element as well as in the compiling of a draft of the “Turkmenistan Law for the safeguarding of the intangible cultural heritage”.  

Awareness-raising: Active participation of epic performers, related communities at the regularly organizing national celebrations, international cultural festivals, annually competitions of “Gorogly epic performers” and dissemination of high quality audio recordings, audiovisual documentary of the epic through mass media among the interested public facilitate to ensure the viability of the element.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not fewer than 150 or more than 250 words

	Transmission: Introductory educational resources on the epic art of Gorogly for secondary and higher educational schools are being developed. The Government supports of 5 existing Houses of epic practitioners to exchange experience and stimulate training of the youngest generation.

Identification, documentation, research: A National Committee for the identification, documentation and study of the ICH has been established in 2012. A National Department for the establishment and administration of a National Inventory of the national ICH and its safeguarding has been established at the Ministry of Culture of Turkmenistan in 2014 which is financed from the State Budget. The element has been inscribed in the National Inventory established in 2013.

Protection and Preservation: The Law of Turkmenistan "On Culture" is constituted the legal basis of safeguarding of the element. The UNESCO (2003) Convention for the Safeguarding of the Intangible Cultural Heritage has been ratified by the Parliament of Turkmenistan in 2011. The Parliament of Turkmenistan has initiated elaborating of the Law on the Safeguarding of the Intangible Cultural Heritage of the Turkmenistan in 2013. 
All expenses for the planned safeguarding measures of the element will be paid from the State Budget of Turkmenistan.

Promotion and Awareness-raising: The Turkmenistan Academy of Sciences has organized an International Scientific Conference (September 2009, Dashoguz) devoted to the study of the Gorogly epic art. Regularly organizing local and international events (academic meetings and festivals) devoted to the issues of study and safeguarding of the element are fully supported by the Government of Turkmenistan.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	The main goals of the safeguarding measures are to carry out the activities for promotion of repertory and skills by preservation of gained experience in the past, increasing the number of the epic bearers and practitioners; facilitate of selecting and training young learners; further strengthening the training system for the transmitting of an epic performance tradition; creating of favourable socio-cultural environment for further sustain of a viability of the element. The safeguarding measures were elaborated jointly by the “Gorogly epic art performers group” of Turkmenistan and members of related community, Ministry of Culture of Turkmenistan, National Institute of Manuscripts of the Turkmenistan Academy of Sciences, Ministry of Education as well as administrative bodies of Dashoguz and Lebap provinces, municipalities of relevant districts.

In order to reach abovementioned goals the following safeguarding measures are being planned:

Transmission 

1. Support and recognition of distinguished bearers, practitioners and transmitters of the element by the awarding the titles of "Honored bagshy of Turkmenistan" and "People's bagshy of Turkmenistan (regularly);

2. Establishment and support of new training centres of the epic art in Akhal, Balkan and Mary provinces of Turkmenistan (2015-2016);
Research and Documentation

1. Organizing of regular scientific expeditions to the provinces of Turkmenistan to gather existing information on the element (beginning from 2013, an estimated budget - 10,000 manats annually);

2. Creation a Digital Archive of Phonograms and videocontent of the element belonging to various archives, practitioners and museums (2014-2016, an estimated budget - 4,000 manats);

3. Compiling of musical notes of the epic melodies with scientific standpoints (beginning from 2013);

Education (2014-2016)

1. Creation of pedagogical material and carry out of Training seminars for trainers/teachers;

2. Initiate Informal Training courses for interested public for the transmission of the element;

3. Development of Introductory educational resources on the Turkmen epic art of Gorogly  for secondary schools and higher educational institutions (2013-2015);

Protection and Preservation 

1. Compiling and approving by the Parliament of Turkmenistan "The Law of Turkmenistan on the safeguarding of the intangible heritage of turkmen nation" (2014-2015); 

2. Facilitating legal regulations governing on studio records, production and multiplication of the epic art with special emphasis on the keeping balance between the interests of epic performers and commercial entities (2014-2016).

Publications (2014-2017)

1. Translation of the Gorogly epic from Turkmen into English and Russian languages and their republishing (an estimated budget – 10,000 manats);

2. Historical sources and research publication (historical and analytical essays, testimonies, documental sources' catalogues (an estimated budget - 5,000 manats);

Promotion and Awareness-raising

1. Promote local and international events (Festivals, Workshops) related to the element (regularly, an estimated budget – 100,000 manats);

2. Dissemination of high quality audio recordings and audiovisual documentary of the element among the public (2015-2017, an estimated budget - 5,000 manats);

3. Broadcasting of the TV video film-concert and radio broadcasting of the Gorogly epic through local and international channels (regularly beginning from 2014);

4. Compile an international dissemination programme of the Gorogly epic through the Embassies of foreign countries to Turkmenistan (2015-2017, an estimated budget – 5,000 manats);

5. Creation of web-site and resources related to the element and their location on the Internet domain (2014-2015, an estimated budget - 15,000 manats).

National Capacity Building 

1. Organising of 5 days National Training Workshop on the implementation of the UNESCO's Convention for the Safeguarding of the ICH with the participation of decision makers, practitioners of the element, researchers and scholars (2015, total budget - 1,000 manats);

2. Organizing of 3 days National Training Workshop for academic and museum staff, specialists of higher education schools related to the culture sector on the inventory making, documentation and digitization of the ICH by participation of UNESCO’ experts (2015, total budget -1,000 manats);

3. Participation of local specialists at the UNESCO's Workshops on the safeguarding of ICH (regularly);

4. Facilitate cooperation with foreign researchers who will carry out joint scientific projects on the element (beginning from 2013).

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	The Government of Turkmenistan will support the implementation of the proposed safeguarding measures by creation of favourite conditions for establishing legislative acts and activities as well as all expenses for the implementation of proposed safeguarding measures will be borne from the State Budget of Turkmenistan.

Ministry of Culture of Turkmenistan will develop and implement a nation-wide cultural policy, so it will execute the policy-making supports, such as showing state supports, publicizing of the epic art among the general public, supplying of certain financial and organizational supports, elaborating and approving the necessary legal acts and documents etc.

A National Department for the Safeguarding of the ICH at the Ministry of Culture of Turkmenistan will carry out activities for the implementation of specific policies for the establishment and administration of a National Inventory including identification, documentation, safeguarding and promotion of the element.

Turkmenistan National Commission for UNESCO will perform activities tending toward the implementation of the UNESCO (2003) Convention for the Safeguarding of the Intangible Cultural Heritage, arrange and organize a professional, financial and technical supports from UNESCO's competencies, submit periodic reports to UNESCO on the statement of the heritage conservation, preservation and its transmission.

Institute of Languages and Literature and National Institute of Manuscripts of the Turkmenistan Academy of Sciences, Ministry of Education jointly with the administrative bodies of Dashoguz and Lebap provinces, municipalities of relevant districts will carry out scientific studies and organize activities to implement the related items of the safeguarding measures of the element. 

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	Preparation of the proposed safeguarding measures of the element was carried out with the community's direct and active participation, both collectively, through public workshops, meetings, debates and individual contributions. Therefore community member’s opinions and suggestions have became the key elements of the proposed measures. A final version of the safeguarding measures was fully supported and have been approved by participants of the Roundtable Meeting of the Gorogly epic practitioners in Dashoguz city of the Dashoguz province on 15 of April 2013 with participation of 27 epic performers and representatives from 11 districts of Turkmenistan where the element is widely practiced. 

Local practitioners and community members will be involved in the implementation of activities for the safeguarding of the epic art as follows:

Research and Documentation-by participation at the scientific expeditions to gather existing information on the element from local sources and compiling of musical notes of the epic melodies;

Education–to take part in the creation of educational and scientific expert training manuals as well as informal training courses;

Protection and preservation-by taking part at the compiling of legal regulations and a National Inventory making;

Transmission-by taking part at the awarding competitions;

Publications-by taking part at preparation of historical sources of the epic;

Promotion and Awareness raising–by participation at Festivals and Workshops, TV video film-concerts and radio broadcastings, preparation of high quality audio and video recordings related to the element;
National capacity building-by participation at the National Training Workshops and UNESCO’s Workshops on the safeguarding of ICH.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

National Institute of Maniscripts, The Turkmenistan Academy of Sciences
Name and title of the contact person:

Dr. Annugurban Ashyrov, Director
Address:

13a, Pushkin str., Ashgabat, 744000, Turkmenistan
Telephone number:

(99312) 94 01 77
E-mail address:

kpoladov@yahoo.com
Other relevant information:

Intangible Cultural Heritage Department, Ministry of Culture of Turkmenistan

Djamilya Gurbanova (Mrs), Director

461, Bitarap Turkmenistan ave., Ashgabat, 744000, Turkmenistan 
(99312) 44 00 37
j.kourbanova@mail.ru


	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.
Not fewer than 300 or more than 500 words

	This candidacy has been announced on 27 of June 2012 via the mass-media of Turkmenistan pursuant to Articles 11(b), 12 and 15 of the UNESCO Convention for the Safeguarding of the Intangible Cultural Heritage specifying the criteria for identifying of the epic art of Gorogly to be submitted to the Representative List.

The working group consisting of specialists from the academic sector as well as practitioners of the epic art initiated joint meetings with culture sectors of the municipalities of the Dashoguz and Lebap provinces and discussions with the bearers of the element and members of the communities to prepare a nomination file and compiling of the safeguarding plan of the element during 2012-2013. All the parties involved have been informed about the intention for submission of the nomination file by emphasizing the importance of active participation of all concerned entities and communities to ensure inclusiveness and completeness of the file. 

The research team for preparation of the nomination file involved senior scholars, graduate students, decision-makers as well as practitioners of the element. 

Community members of the epic art have been involved in all stages of activities including identification and making registration of the currently living epic performers and their followers in rural areas and localities, gathering and preparation of required information (photography, audio and audio-visual recordings), development of safeguarding measures of the element. 

The National Institute of Manuscripts and Institute of Languages and Literature of the Turkmenistan Academy of Sciences, National Department for the protection and study of cultural heritage of Turkmenistan at the Ministry of Culture, State Archives of Turkmenistan and the Turkmenistan National Commission for UNESCO have taken an active participation in the preparation process of the nomination by organizing discussions, Roundtable Meeting and publicizing the requirements for properly compiling of the nomination file. 

The Ministry of Culture and local municipalities of Dashoguz and Lebap provinces as well as the State TV Broadcasting company have provided institutional, logistic, organizational and financial supports.  

Process of preparation of the nomination file was implemented with a great interest by all involved parties and has also discovered for all people yet unrecognized cultural resources within the Convention for the Safeguarding of the Intangible Cultural Heritage by gathering experience and stimulated increased interest in their identification, documentation and safeguarding.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French
Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not fewer than 150 or more than 250 words

	The Turkmenistan National Commission for UNESCO and Turkmenistan Academy of Sciences publicly advertised the actions for inscription of the epic art of Gorogly on the Representative List of the Intangible Cultural Heritage of Humanity on 1 of July 2012.

The free, prior and informed consent to the nomination of the element from the practitioners – “the Gorogly epic performers group” represented from 11 districts of Turkmenistan and their full support of the planned safeguarding measures of the element in written form have been received on 15 April 2013 as a result of the Roundtable discussion held at Dashoguz city of the Dashoguz province.

The present nomination also was in written form supported by the decision of the Roundtable discussion of Scientific Board of the National Institute of Manuscripts of the Turkmenistan Academy of Sciences (from 25 of April, 2013, Ashgabat) that included experienced local scholars and experts in the field of the intangible cultural heritage.

It was also granted the high patronage of His Excellency the President of Turkmenistan.

The following documents are attached to the nomination file:

1. Free and prior informed consent of practitioners of the element by the decision of Round Table held on 15 April 2013 (Dashoguz city, Dashoguz province) (in Turkmen language and translated into English language);

2. Decision of the Roundtable discussion of Scientific Board of the National Institute of Manuscripts of the Turkmenistan Academy of Sciences (from 25 of April 2013, Ashgabat) (in Turkmen language and translated into English language).

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.
If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words 

Not fewer than 50 or more than 250 words

	We have respected the following customary practices:

Before performance:

A performer – dessanchy bagshy should abide by the tradition of taking a bath to purify, drinking no alcohol, and praying to Ashik Aydin Pir (the spirit of the Muslim saint, supporter of musicians and singers);

Dessanchy bagshy should be well dressed with the traditional costumes. 

During Performance:

Each Gorogly epic art performer should make good wishes for the audience at the beginning and ending of the epic performance;

Performance of the epic art should be performed at sitting position of bagshy;

It is strictly prohibited to perform the epic art at the following occasions:

- Celebration of birthday of man who reached the age of the prophet Muhammad (63 years);

- During the Safap month (a month of the Muslim lunar calendar);

- Sunset period;

- Last chapter of the Gorogly epic which has been devoted to the death of Gorogly should not be performed by any bagshy.

The element does not contain any secret knowledge, nor is practiced in secrecy.


	4.d.
Concerned community organization(s) or representative(s)

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:
a. 
Name of the entity

b. 
Name and title of the contact person

c. 
Address

d. 
Telephone number

e. 
E-mail

f. 
Other relevant information

	The Gorogly epic performers group of Turkmenistan
Mr. Gurbanov Durdybay, Chair, Honored bagshy of Turkmenistan
Abadanlyk gengeshlik, Gubadag etrap, Dashoguz velayat, 744000, Turkmenistan
(99312) 8 00 65 27 10 21 

Fax: (99312) 94 30 44

e-mail: kpoladov@yahoo.com

	5.
 Inclusion of the element in an inventory 

	For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Indicate below when the element has been included in the inventory, its reference and identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate below that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Documentary evidence shall also be provided in an annex demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different. It may be complemented by a reference below to a functioning hyperlink through which such an inventory may be accessed, but the hyperlink alone is not sufficient.
Not fewer than 150 or more than 250 words

	Bearers, practitioners and community members of the epic art of Gorogly jointly with local specialists and scholars have taken part in the identification, documentation of the element during 2011-2012 and by their request and consent the element has been included in the National Inventory in 2013.

A National Inventory of the Intangible Heritage of Turkmenistan is in progress which was initiated beginning from the 2011 taking into account a world-wide experience of the inventory making. It was approved by the Director of National Institute of Manuscripts of the Turkmenistan Academy of Sciences (from 25 April, 2013) as a responsible body engaging a direct administration of ICH of Turkmenistan up to 2014. The Intangible Cultural Heritage Department at the Ministry of Culture of Turkmenistan is responsible body for administration and annually updating of the National Inventory since August 2014. 

The present element which combined with 2 divisions (both 1 and 3) was documented in the National Inventory with Reference number: 1.1.2.1+3.1.3

Identification of the sections are the follows:

Division 1 - Oral traditions; Subdivision 1.1. - Oral Folklore; 1.1.2
- Epics; 1.1.2.1. - The turkmen epic of Gorogly.

Division 3 – Traditional performing arts; Subdivision 3.1. – Music; 3.1.3. – Epic performers (Dessanchy bagshy).

A registration card from the National Inventory of the Intangible Heritage of Turkmenistan referring to the epic art of Gorogly is enclosed with this file. An updated version of the National Inventory (both in Turkmen and English) is accessible through the hyperlink: http://www.cultureofturkmenistan.gov.tm 

	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 
documentary evidence of the consent of communities, along with a translation into English or French if the language of concerned community is other than English or French

 FORMCHECKBOX 
 
documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different

 FORMCHECKBOX 
 
10 recent photographs in high definition

 FORMCHECKBOX 
 
cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French

 FORMCHECKBOX 
 
cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audio-visual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	1. Geldimyrat Muhammedov, Gorogly, Turkmenistan Epic Traditions. The Intangible Cultural Heritage Courier of Asia and Pacific (ICH Courier), Volume 22 (2014), p.8

2. "Gorogly epos", Turkmen State Publishing service, 2012 (in Turkmen)

3. Akhmedov A., Ashyrov A., Gurbanova J. Turkmen music literature, Ashgabat, 2009 (in Turkmen)

4. Uspenskiy V., Belyayev V. Turkmen music. Gosudarstvennoye izdatelstvo "Muzykalnyi sektor", Moscow, 1928 (in Russian) 

5. Gullyiev Sh. Art of turkmen's bagshy", Ylym, Ashgabat, 1985 (in Russian) 

6. Garryiev S. The Turkmen epos, dessans and epic creation of the Eastern people, Ylym, Ashgabat, 1982 (in Turkmen) 

7. Belyayev V. Essays of history of the people of USSR, issue 1. Muzykalnoye izdatelstvo, Moscow, 1962 (in Russian)

8. Fedorova L.V. Comparative analysis of “Gorogly” and “Olonkho” epics as a source for study of ancient history of the Euroasian people (in Russian). Proceedings of the International Scientific Conference “Subject of Gorogly and literature of the East”, 23-25 September, 2009, Dashoguz, Turkmenistan.

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Annagurban Asyrov (Mr., Dr.)
Title:
Director, National Institute of Manuscripts, The Turkmenistan Academy of Sciences
Date:
30 December 2014 (revised version)
Signature:
<signed>


	Name(s), title(s) and signature(s) of other official(s)  (For multi-national nominations only)
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