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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Peru

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Wititi dance of the Colca Valley

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).

Not to exceed 200 characters

	La Danza del Wititi del Valle del Colca

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	Wititi. Witite

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	The Colca Valley has approximately thirty thousand (30 000) inhabitants. This space has been traditionally inhabited by two major cultural groups: the Collagua and the Cabana. Both groups are distributed in many villages across 15 districts of the Caylloma province and are characterized by being mainly Quechua speakers and having agriculture as their main economic activity.

Carriers of the element are the families of these villages who transmit the element periodically in the religious festivities and sporadically in everyday contexts. It is important to highlight the interest in the Wititi Dance by young people of both cultural groups since it symbolizes the beginning of social life in which they establish and strengthen their relationship as couples and are recognized as adults by the community.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The Wititi Dance is practiced in  the geographical  area  of  the  Colca  Valley,  located between 2 000  and 3 867 meters above the sea level in the Arequipa province of Caylloma, in the Andean highlands of Southern Peru. The districts in which Wititi is practiced are: Achoma, Callalli, Chivay, Cabanaconde, Coporaque, Huambo, Ichupampa, Lari, Maca, Madrigal, Sibayo,Tapay, Tisco, Tuti and Yanque. 

The Wititi Dance of the Colca Valley has attained widespread dissemination due to its elegance and joyousness, and thus it is also practiced currently throughout the Arequipa Region and in the Southern regions of Peru, mainly in schools and social institutions, being performed on the celebrations of their holiday calendar. At the national level there are also folk-dance ensembles that perform its choreography as part of their repertoires.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Ms.
Family name:

Alvarez- Calderón Gallo
Given name:

Diana
Institution/position:

Minister of Culture
Address:

Av. Javier Prado Este 2465, San Borja, Lima 41, Perú
Telephone number:

51 1 4769933
E-mail address:

dalvarez@cultura.gob.pe


	E.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	     

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s) (           )

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	The Wititi Dance of the Colca Valley is traditionally practiced at the Colca Valley of the Arequipa region, in the highlands of Peru. It is performed in the context of local religious celebrations during the rainy season, coinciding with the beginning of the agricultural production cycle and associated with the renewal of nature and society. During this period, Andean rural people celebrate earth’s fertility and abundance, propitiating courtship in young bachelors, all this being symbolically and aesthetically expressed in Wititi singing and dancing. 

Wititi is danced in troupes, with rows of male and female couples performing different steps to the beat of a band. The female garments display fine embroideries minutely describing colorful icons and motifs from nature, and include distinctive hats according to their affiliation with each of the two local ethnic groups. Male dancers, called Wititi, dress in an outfit with two overlapping female skirts, a military shirt, a sling and a strong hat. According to tradition, Wititi male dancers wear feminine clothes as they represent a local story in which warriors used women dresses as a military tactic. Another version states that it is a representation of a ruse by males to approach and woo women without arousing suspicion from third parties. 

Currently, the dance represents wooing and loving courtship associated with the beginning of adult life for young people. The dance also expresses the joy and the memory of the communities of Colca Valley, whereby consolidating their social ties and strengthening their cultural identity.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	The Wititi Dance is mainly practiced by families of the Cabana and Collagua peoples, comprising various communities of the districts of the Colca Valley. Due to the significant physical effort that the dance involves and also due to its passionate character, the Wititi Dance is widespread among young people, although it is also danced by children and adults. Its preservation and non-institutionalized transmission is mainly carried out during religious celebrations in the area between the months of December and March, during the rainy season. The organization of festivities involving the Wititi Dance befall in the population of the area who get organized among themselves to set up the performance of the dance, and are also promoted by local governments and other authorities of the region.

Outside of the Colca Valley, many émigrés from this area who have moved into big cities such as Lima, have organized themselves creating regional associations that establish a space in the city where to celebrate their cultural heritage. These are like focal points that promote the conservation of this traditional dance in the city by providing places for dance rehearsals, organizing contests and public presentations throughout the year, according to their possibilities and criteria. The Wititi Dance is very popular and appreciated in different provinces of the Arequipa region, and is also being performed by the population of other regions of the country.

	(iii) How are the knowledge and skills related to the element transmitted today?

	Not fewer than 150 or more than 250 words

	The Wititi Dance has different forms of transmission being direct observation by the youth and children the main transmission vehicle in the field of religious festivities held between the months of December and March. This learning is driven by families and promoted by various public institutions such as schools. 

The Wititi Dance is also learned within family circles, through rehearsals out of the festivity calendar, in private gatherings as for example: family meetings, christenings, birthdays and weddings. The transmission of values related to the mutual respect is highlighted, together with the joy and vitality of cultural identity. Also, being a dance related with pride, it promotes rivalry in a entertaining and artistic way, all of which is transmitted within communities. 

Currently, there are organizations in each of the districts of the Colca Valley that promote the conservation of the Wititi Dance through public performances and contests. Cabana and Collagua people who live outside the Valley have also created partnerships that promote dance at national and international levels. The formal teaching of this dance has increased in the schools of the Arequipa region, including it in curricular plans and representing it in civic ceremonies, thus recognizing its capacity and potential to strengthen regional and national identity.

	(iv) What social functions and cultural meanings does the element have today for its community?

Not fewer than 150 or more than 250 words

	The Wititi Dance includes elements of vital importance to the collective memory and the cultural identity of traditional communities Collagua and Cabana who inhabits the Colca Valley area. The Wititi Dance is performed in the rainy months of the year, from December to March, as part of the celebrations to the Catholic saints related to important dates of the agricultural calendar, such as the feast of the Immaculate Conception in December, the feast of San Sebastian in January, the feast of the Virgin of the Candlemas and carnivals in February. 

It is part of the complex social and festivity organization of the Colca villages, since the presence of numerous groups of dancers is part of the activities that strengthen the prestige of the stewards or organizers of the traditional festivities. In that sense the Wititi Dance strengthens social relations within communities and promotes its local identity.

On the other hand, the cheerful competition between the villages to show the best dancers in their respective festivities lets the dance to be continuously renewed without losing its traditional character. Some dancers, especially youngsters, move to districts to demonstrate their skill in festivities and in dance competitions, thus keeping linkages between the Collagua and Cabana peoples. The Wititi Dance, being currently a cultural expression that depicts courtship and falling in love among youngsters, during the season of festivities celebrating fertility, is of great joy and is consistent with the complementarity between genders that is present in the idiosyncrasy of the Colca Valley’s population.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	The Wititi Dance promotes mutual respect among male and female dancers inasmuch as it expresses the particular world-vision of the inhabitants of the Colca Valley, in which the feminine and the masculine, and humanity and nature, are complemented harmoniously. 

Being an expression shared by two traditional groups, it attests of a link of pre-Hispanic origin that has remained constant throughout history. It thus involves vital elements for the collective memory of the region. The current dissemination of dance in other provinces and regions expresses the great potential that it has to create new ties among people and to consolidate a national identity that promotes respect for cultural diversity. 

The Wititi dancers wear traditional garments of the Colca Valley, which have designs that depict some species from the local wildlife. Thus, it promotes respect for nature and for the relationship that the human being establishes with it to develop mutually in harmony. 

Therefore, the nomination of the Wititi Dance in the Representative List of Intangible Cultural Heritage does not threaten mutual respect or goes against sustainable development.

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue which respects cultural diversity.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not fewer than 100 or more than 150 words

	At the local level, the inscription of the Wititi Dance will allow the population to strengthen their cultural identity and it will provide recognition to their work in the continuity of traditions and it will promote the visibility of other cultural expressions in the area that should be safeguarded for future generations. 

At the national level, the inscription will allow an appreciation of existing cultural diversity, promoting the positive valuation of differences, raising awareness about the importance of intangible heritage for collective memories and about intangible cultural heritage as a vehicle for the transmission of living values, such as equitable gender complementarity and respect for nature.

At the international level, the association between the Wititi Dance with festive and agricultural elements, will enrich the perspective that sees the dance in general as an element that is related exclusively to performance and will motivate the interest in its meanings and symbols.

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not fewer than 100 or more than 150 words

	The Wititi Dance is an expression shared by two traditional Quechua groups of the Colca Valley, the Cabana and the Collagua. It is an example of how, despite cultural differences among populations, it is possible to establish constant links based on common history, festive joy, respect for nature, and gender equity, among other universal values. 

The Wititi Dance promotes playful and harmonious competition between different villages, generating constant interaction between people, being a clear example of the capacity of intangible heritage to strengthen social links. The jubilation and pride generated by the dance, mostly in young people, can be seen reflected in other expressions around the world, which can allow establishing ties based on common values and shared artistic perspectives, generating dialogue and mutual respect.
The name Wititi is also used to denote dances performed by other Andean communities.

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not fewer than 100 or more than 150 words

	The Wititi Dance is an expression that combines music and dance with courtship and vitality. It is the result of the will of the Cabana and Collagua communities to maintain their ancestral customs and strengthen their collective memory through an artistic expression. The inscription of this dance will attest to the different creative strategies of human groups to keep their memory alive and transmit their social values, as it also will allow to see other elements of cultural heritage that are associated with this type of element as for example making traditional costumes. The embroidery of the costumes of the Colca Valley that dancers use expresses the importance that the flora and fauna of the region has for the inhabitants, the finesse of the designs gives an account of an inherited sophistication of the ancestors, being also an opportunity for socio-economic development.

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	The Colca Valley communities have constantly passed on techniques, symbolic content and social values related to the practice of the Wititi Dance by means of the annual organization of the religious festivities of which it is a fundamental part. In the festivity context, competitions among young people are also organized to promote transmission and to strengthen identification with the dance. 

In the districts of the Colca Valley, communities also organize contests of the Wititi Dance at the level of educational institutions (initial, primary and secondary). Local governments have incorporated the presentation of the dance as part of their programmes of non-religious celebrations, such as anniversaries of the creation of districts, national holidays and other public celebrations. Finally, the role of families should be recognized because in private occasions, such as birthdays or weddings celebrations, they promote the performance of the Wititi Dance as a strategy for strengthening their local identity.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not fewer than 150 or more than 250 words

	Measures taken by the Ministry of Culture:

The Wititi Dance was declared as National Cultural Heritage by means of Resolution Nº 1011/INC dated July 14th, 2009, due to the uniqueness of the dance within the Andean festivity context, also in reason of its roots as being shared by the two cultural groups of the Colca Valley. 

Measures taken by the Regional Government of Arequipa:

The Regional Government decreed the 14th day of July as the “Day of the Wititi Dance” by means of Regional Agreement Nº 031-2012-GRA/CR-AREQUIPA. The purpose of this decree is to promote the dance at the regional level.

Measures taken by the Provincial Municipality of Caylloma:

The Provincial Municipality of Caylloma has developed an annual festival of the Wititi Dance since year 2011. This festival is held in the village of Chivay, capital of the Caylloma province, on the date of the festivity of the Virgin of Immaculate Conception. On the other hand, the municipality has contributed to the continuity of the religious festivities of the districts of the Valley through the dissemination of its activities in the media and in some cases with economic incentives for those in charge of the festivity.

Measures taken by the Autonomous Authority of Colca and Annexes, AUTOCOLCA: It has organized the "Folk Parade of the Wititi" in July 2013, with the intention of promoting the dance and strengthening the local identity of children and youth.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	The Wititi Dance has a particular form of transmission that involves constant promotion without losing its cultural significance. Therefore, it is highly unlikely that the viability of the element will be handicapped. Moreover, its exposure at the national and international levels would strengthen its value as a reference of identity for the communities of the Colca Valley and would further boost its transmission in religious festivities. On the other hand, the carriers of this cultural manifestation have considered of great interest that some of the aspects related to the dance be analyzed in depth. Therefore a research in depth is proposed about its origin and its link with the agricultural calendar. This research would give even more value to the expression as well as it would provide tools for its future management. 

Safeguarding measures proposed: 

Main objective: To promote the continuity of the Wititi Dance as one of the main expressions of an Andean world-vision  that promotes respect for nature and gender equity. 

1. Systematic promotion of the cultural values of the Wititi Dance at regional and national levels. 

Currently, there are various promotional campaigns for the Wititi Dance at the local level, which has resulted in its consolidation as a representative dance of the Colca Valley. This has contributed to raise awareness of the importance of other cultural expressions of the area which are gradually being promoted and disseminated. At regional and national levels there is still not a proper understanding of the dance and the meanings it has for the communities of Caylloma. Dissemination efforts made by the Provincial Municipality and the Regional Government in that regard must consolidate in a large integrated project also involving the Ministry of Culture and the Regional Directorate of Tourism. 

Duration: December 2014 – December 2016. 

2. Carry out annual seminars about the Wititi Dance with the participation of the dance bearers and researchers. 

Although the dance is thoroughly widespread in the region, there are no spaces for discussion on its significance, meaning and history. The annual seminar aims to bring together researchers and carriers of the dance to broaden the knowledge that we have about it; and, based on an analysis of its current situation, develop joint strategies for its safeguarding. 

Starting date: April 2015. 

3. Production of an audiovisual documentary about the Wititi Dance. 

This is mainly aimed to illustrate the different spaces of performance of the Wititi Dance, especially about the different festivities in which it has prominence. This is intended to reveal at the national level the integrative nature of the dance and its cultural and historical meanings. 

Period of implementation: December 2014 – December 2016. 

4. Creation of a digital archive of the Wititi Dance. 

This involves collecting such documents as photographs, newspaper and journal articles, research documents, audio recordings and film footage of the Wititi Dance that have been accrued in  public and private archives. For the region’s inhabitants, all of these materials would be a source to reminisce the historical significance of the dance, as well as will allow the bearers and practitioners, as well as the population in general, to perceive the changing dynamics inherent to intangible cultural heritage. 

Period of implementation: December 2014 – December 2018. 

5. Development of research on the origins and history of the Wititi Dance through testimonies of its main bearers. 

The main objective of this measure is to increase the knowledge about the Wititi Dance by researching in the oral tradition of the Colca Valley’s communities, especially among its elder inhabitants. This measure thus seeks to recognize this expression as part of a long history of changes and adaptations that have served to strengthen the local identity and collective memory. This includes doing research on the meaning of Wititi’s  dress and choreography. 

Period of implementation: December 2014 – December 2016.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	The Ministry of Culture of Peru, through the Regional Directorate of Culture of Arequipa and the Directorate of Intangible Heritage, is responsible for commissioning both the production of the documentary about the Wititi Dance as well as the research on the origins and history of the dance. The Ministry will make available to the people of the Colca Valley its audiovisual specialists as well as its team of researchers. 

On the other hand, the Ministry will counsel and coordinate the implementation process of the annual seminar on the dance. The Directorate of Intangible Heritage in coordination with bearers and their representative authorities will create and maintain updated a digitalized archive of materials pertaining to the Wititi Dance. The archive will be available on the websites of the institutions involved in the above proposed safeguarding measures.

 The Provincial Municipality of Caylloma and the Autonomous Authority of Colca and Annexes - AUTOCOLCA, are responsible for the strengthening of Wititi Dance’s campaigns of promotion. These two institutions will also participate in the implementation of the other proposed measures. 

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	The need to deepen the knowledge of the origin and the history of the Wititi Dance is a concern expressed by different people and institutions of the Colca Valley at the meetings of preparation of the dossier.

While oral tradition about the Wititi Dance is considered to be important for the local population, its representatives have proposed a research to consolidate different existing versions about the origins and meaning of the Wititi Dance and therefore to give it historical value as a representative element of the region’s intangible cultural heritage. 

On the other hand, the production of an audiovisual documentary meets the current needs of disseminating cultural expressions in the media at the national and international levels, and there is a commitment by each district where the dance is practiced to collaborate with the filming, without interfering with the traditional character of its festivities. 

With respect to the annual seminar, different bearers and specialists, headed by Mr. Percy Murguía Huillca, are committed to provide the contents and to involve the various stakeholders engaged with the Wititi Dance. This team is also committed to identifying the major carriers whose testimonies will form the basis for the in-depth research and for the production of the documentary. Communities members are also committed to provide the different elements that will compose the digitalized archive of the Wititi Dance, such as scanned documents and photographs, sound tracks and audiovisual recordings.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:
	Dirección de Patrimonio Inmaterial

	Name and title of the contact person:
	Ms. Soledad Mujica Bayly

	Address:
	Av. Javier Prado Este 2465, San Borja, Lima 41, Perú

	Telephone number:
	511 2253792 

	E-mail address:
	smujica@cultura.gob.pe

	Name of the body:
	Dirección Desconcentrada de Cultura de Arequipa

	Name and title of the contact person:
	Ms. Julia Barreda Bustinza

	Address:
	Alameda San Lázaro N° 120 – Cercado, Arequipa,Perú

	Telephone number:
	51 54 213171

	E-mail address:
	jbarreda@cultura.gob.pe

	Name of the body:
	Autoridad Autonóma del Colca y Anexos, AUTOCOLCA

	Name and title of the contact person:
	Mr. Elmer Cáceres Llica

	Address:
	Calle Puente Grau 116,  Arequipa, Arequipa, Peru

	Telephone number:
	0051 54 203010

	E-mail address:
	autocolca@colcaperu.gob.pe

	

	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.

Not fewer than 300 or more than 500 words

	In 2011, Mr. Percy Murguía Huillca, distinguished musician of Caylloma and prime mover of the declaration of the dance as Cultural Heritage of the Nation, wrote a letter to the Ministry of Culture requesting that a coordinated work be carried out for the drafting of a dossier for the candidature of the Wititi dance to the Representative List of Intangible Cultural Heritage of Humanity. 

Local governments in 15 districts that make up the Colca Valley as well as the Provincial Municipality of Caylloma, formally requested the nomination of the Wititi Dance to the Representative List through letters to the Ministry of Culture. Also they appointed Mr. Percy Murguía Huillca as representative of the bearers before the Ministry of Culture for the process of nomination. A group of bearers and scholars of the area’s traditions and popular music formed part of the team that drafted the nomination dossier with counseling from the Directorate of Intangible Heritage of the Ministry of Culture for nearly three years.

Throughout the years 2012 and 2013, and especially during the religious festivities of the Colca Valley, consultations to the population in general were made, which endorsed the initiative through signatures and documents of support that have been attached to the dossier. Three formal meetings of the representatives of the districts were also made with specialists from the Directorate of Intangible Heritage, with the aim to present advances in the ICH-02 form in which the information to be sent to the Secretariat of the Convention was discussed. Safeguarding measures were also discussed in these meetings, taking into account the human and financial resources available to put into action the measures proposed. Agreed commitments were included in the plan for safeguarding. A photographic record of these meetings was made as evidence of the communities participation and of their consent.  

Festivities in which the Wititi Dance is performed were recorded on video during year 2012 with the approval and support of the communities of bearers. The final version of the dossier (ICH 02) was oficially presented to the public at a formal ceremony in the city of Arequipa in January 2014 with the presence of Wititi Dance bearers, the Provincial Mayor of Caylloma, the Director of the Regional Directorate of Culture of Arequipa, representatives of various communities and districts of the Colca Valley, and researchers. Photographs of this meeting for the presentation of the dossier are included in Section 4(b) as an annexe that  shows evidence of communities  participation and thus, consent to the nomination.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French

Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not fewer than 150 or more than 250 words

	Documents attached: 

1. Free, prior and informed consent to the candidature of the Wititi Dance to the Representative List of the Intangible Heritage and letter of support signed by the following institutions:

•
Municipalidad Provincial de Caylloma

•
Municipalidad Distrital de Callalli

•
Municipalidad Distrital de Lari

•
Municipalidad Distrital de Coporaque

•
Municipalidad Distrital de Lluta

•
Comunidad Campesina de Cabanoconde

•
Municipalidad Distrital de Cabanaconde

•
Municipalidad Distrital de Achoma 

•
Municipalidad Distrital de Madrigal

•
Comunidad Campesina de Llatica

•
Comunidad Campesina de Colca

•
Municipalidad Distrital de Tapay

•
Municipalidad Distrital de Tuti

•
Asociación de Criadores de Alpacas de Pachachaca Callalli

•
Municipalidad Distrital de Tisco

•
Municipalidad Distrital de Huambo

•
Municipalidad Distrital de Yanque 

•
Comision de Regantes Campiña Cabanaconde

•
Radio Proyección Cultural Cabanaconde Colca 

•
Gobernación de Cabanoconde

•
Institución Educativa 40390 "Mayta Capac"

•
Junta de Usuarios del Valle del Colca 

•
Municipalidad Distrital de San Antonio de Chuca

•
Municipalidad Distrital de Huanca

2. List of 624 residents of the province of Caylloma who, by signing a document, have given their free, prior and informed consent for the nomination of the Wititi Dance.  

3. Set of pictures of the final meeting for the presentation of the dossier, carried out in January 2014 with the presence of Wititi Dance bearers, the Provincial Mayor of Caylloma, the Director of the Regional Directorate of Culture of Arequipa, representatives of various communities and districts of the Colca Valley and researchers.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.

If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words 

Not fewer than 50 or more than 250 words

	The Wititi Dance is an expression of the beginning of social life in a ritual and festive way and publicly. In that sense it has no restriction in its execution or in its teaching. On the contrary, the Colca Valley communities encourage the participation and learning of the dance outside those interested therein.


	4.d.
Concerned community organization(s) or representative(s)

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:

a. 
Name of the entity

b. 
Name and title of the contact person

c. 
Address

d. 
Telephone number

e. 
E-mail

f. 
Other relevant information

	a. Autonomous Authority of Colca and Annexes, AUTOCOLCA.

b. Mr. Elmer Cáceres Llica - President of AUTOCOLCA

c. Calle Puente Grau 116. Arequipa, Arequipa, Perú

d. 51 54 203010

e. autocolca@colcaperu.gob.pe

a. Municipality of Achoma

b. Mayor Juan Condori Taco

c. Plaza Principal S/N, Achoma,, Caylloma, Arequipa, Perú

d.51 54 280451

a. Municipality of Callalli

b. Mayor Angel Vilcahuaman Pumo

c. Plaza De Armas S/N Callalli, Caylloma, Arequipa, Perú

a. Municipality of Chivay

b. Mayor Elmer Cáceres Llica

c. Plaza de Armas 104, Chivay, Caylloma, Arequipa, Perú 

d. 51 54 531023

a Municipality of Cabanaconde

b. Mayor Jorge Guerra Bernedo

c. Plaza de Armas, Cabanaconde, Caylloma, Arequipa, Perú

d.51 54 630103

e. municipalidaddecabanaconde@gmail.com 

a Municipality of Coporaque

b. Mayor Valeriano Rojas Rosas

c. Plaza de Armas S/N, Caylloma, Arequipa, Perú

a. Municipality of Huambo

b. Mayor Jimmy Begazo Bejarano

c.Plaza de Armas 107, Huambo, Caylloma, Arequipa, Perú

d.51 54 0830024

e. huambo@are.md.gob.pe 

a. Municipality of Ichupampa

b. Mayor Javier Chullo Taco

c. Plaza De Armas S/N, Ichupampa, Caylloma, Arequipa, Perú

d.51 54 280453

a. Municipality of Lari

b. Mayor Guillermo Rojas García

c. Plaza de Armas 400, Lari, Caylloma, Arequipa, Perú

d. 51 54 812173

a. Municipality of Maca

b.Mayor Edwin Gomez Gutierrez

c.Plaza Revolucion S/N, Maca, Caylloma, Arequipa, Perú

a. Municipality of Madrigal

b. Mayor Florentino Chavez Castro

c.Plaza Principal S/N, Madrigal , Caylloma, Arequipa, Perú

a. Municipality of Sibayo

b. Mayor Raul Mamani Picha 

c. Plaza de Armas S/N, Sibayo, Caylloma, Arequipa, Perú

d. 51 54 458505

a. Municipality of Tapay

b. Mayor Concepción Huacallo Tejada

c. Plaza de Armas S/N,Tapay , Caylloma, Arequipa, Perú

d. 51 958961636

e tapay2011@hotmail.com
a. Municipality of Tisco 

b. Mayor Wenceslao Achahui Almonte

c. Plaza de Armas 102, Tisco, Caylloma, Arequipa, Perú

d. 51 54 795955

e. oropesa_tisco@hotmail.com
a. Municipality of Tuti

b. Mayor Ranulfo Capira Mendivil

c. Plaza de Armas S/N, Tuti, Caylloma, Arequipa, Perú

d. 51 54 267498

a. Municipality of Yanque

b. Mayor Ramón Cayllahua Cayllahua

c. Plaza Principal 214, Yanque, Caylloma, Arequipa, Perú

d. 51 54 838052

e municipalidad_yanque@hotmail.com 

a. Local representative of the process of nomination

b. Franklin Percy Murguía Huillca

c. Calle Beaterío N° 250, Yanahuara- Arequipa, Perú

d. 054 959859676 

	5.
 Inclusion of the element in an inventory 

	For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Indicate below when the element has been included in the inventory, its reference and identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate below that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Documentary evidence shall also be provided in an annex demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different. It may be complemented by a reference below to a functioning hyperlink through which such an inventory may be accessed, but the hyperlink alone is not sufficient.

Not fewer than 150 or more than 250 words

	The Ministry of Culture has developed a participatory system to implement an inventory of the elements of intangible cultural heritage, called Declarations of Cultural Heritage of the Nation. The Directorate of Intangible Heritage is the Ministry of Culture’s area in charge of implementing this system. 

The Declarations of Cultural Heritage of the Nation are ruled by Resolutions issued by the Vice ministry of Cultural Heritage and Cultural Industries. Each declaration is supported by a dossier prepared by the community of bearers and presented to the Ministry of Culture. This dossier states and documents the essential characteristics of the expression and justifies its importance, value, significance and impact on the definition of the collective, local, regional, ethnic, communal and/or national identity.The information relevant to the expressions inscribed in this inventory is updated every five years when the Decentralised Directorates of Culture, together with the communities of bearers, send a report on the status of the cultural expression to the Ministry of Culture.

The Wititi Dance of the Colca Valley was declared Cultural Heritage of the Nation through Resolution N° 1011/ INC dated July, 2009. An English version of this Resolution is attached to the dossier. The official declarations of Peruvian expressions of Intangible Cultural Heritage can be accessed in the following Web link, in the web page of the Ministry of Culture: 

http://intranet.mcultura.gob.pe/intranet/dpcn/index.jsp   

  

	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 
documentary evidence of the consent of communities, along with a translation into English or French if the language of concerned community is other than English or French

 FORMCHECKBOX 
 
documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different

 FORMCHECKBOX 
 
10 recent photographs in high definition

 FORMCHECKBOX 
 
cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French

 FORMCHECKBOX 
 
cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audio-visual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	     

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Ms. Diana Alvarez-Calderón Gallo
Title:
Minister of Culture
Date:
March  2014
Signature:
<signed>


	Name(s), title(s) and signature(s) of other official(s)  (For multi-national nominations only)
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