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	A.
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	Greece

	B.
Name of the element

	B.1.
Name of the element in English or French
Indicate the official name of the element that will appear in published material.

Not to exceed 200 characters

	Tinian marble craftsmanship

	B.2.
Name of the element in the language and script of the community concerned, 
if applicable
Indicate the official name of the element in the vernacular language corresponding to the official name in English or French (point B.1).

Not to exceed 200 characters

	Τηνιακή Μαρμαροτεχνία

	B.3.
Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is known.

	Tinian Marble Sculpture, Marble Carving

	C.
Name of the communities, groups or, if applicable, individuals concerned

	Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element.

Not to exceed 150 words

	Tinian marble-craftspeople are organized in workshops operating on the island. Nowadays, there are 9 workshops operating in the Historic Community of Panormos, where almost 30 fully skilled craftspeople are employed. 

20 students graduate every year from the “Panormos Preparatory and Vocational School of Fine Arts”.

In Athens work on their own some 15 skilled craftspeople and 50 more are employed in the restoration works in the Athenian Acropolis and elsewere.

	D.
Geographical location and range of the element

	Provide information on the distribution of the element within the territory(ies) of the submitting State(s), indicating if possible the location(s) in which it is centred. Nominations should concentrate on the situation of the element within the territories of the submitting States, while acknowledging the existence of same or similar elements outside their territories, and submitting States should not refer to the viability of such intangible cultural heritage outside their territories or characterize the safeguarding efforts of other States.
Not to exceed 150 words

	The centre of the marble-crafts in Tinos is the Historic Community of Panormos, which is comprised of the following villages: Pyrgos, Plateia, Vernadados, Marla, Mamados, Ysternia and smaller settlements such as Koumelas, Malli and Rochari. More than 500 inhabitants live in an area of  34,000 square kilometers, in the N.E. part of the island, where the Community is situated. The quarry workers and the majority of craftspeople live in Panormos. Few of the marble craftspeople live and work in Athens. 

Since the 1750’s, though, Tinians started operating workshops in many other Greek cities, while at the same time they carried on with their activities in Smyrna, Constantinople, south Russia, Romania and Egypt, where they undertook important commissions. Many of their works (statues, funerary monuments etc.) can still be admired in these cities, but after the 1950’s the geographic dispersion of the craftspeople is confined to Tinos and Athens.

	E.
Contact person for correspondence

	E.1.
Designated contact person
Provide the name, address and other contact information of a single person responsible for all correspondence concerning the nomination. For multi-national nominations provide complete contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination.

	Title (Ms/Mr, etc.):

Dr
Family name:

Vlazaki -Andreadaki
Given name:

Maria
Institution/position:

General Directrice of Antiquities and Cultural Heriatge, Hellenic Ministry of Culture and Sports
Address:

Mpoumpoulinas 20-22
Telephone number:

0030.2131322666
E-mail address:

gda@culture.gr


	E.2.
Other contact persons (for multi-national files only)
Provide below complete contact information for one person in each submitting State, other than the primary contact person identified above.

	     

	1.
Identification and definition of the element

	For Criterion R.1, the States shall demonstrate that ‘the element constitutes intangible cultural heritage as defined in Article 2 of the Convention’.

	Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. If you tick ‘others’, specify the domain(s) in brackets.

 FORMCHECKBOX 
 oral traditions and expressions, including language as a vehicle of the intangible cultural heritage 

 FORMCHECKBOX 
 performing arts

 FORMCHECKBOX 
 social practices, rituals and festive events

 FORMCHECKBOX 
 knowledge and practices concerning nature and the universe

 FORMCHECKBOX 
 traditional craftsmanship

 FORMCHECKBOX 
 other(s) (           )

	This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine:

a. that the element is among the ‘practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —’;

b. ‘that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage’;

c. 
that it is being ‘transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history’;

d. that it provides communities and groups involved with ‘a sense of identity and continuity’; and

e. that it is not incompatible with ‘existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development’.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

	(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or experienced it.

Not fewer than 150 or more than 250 words

	The art of extracting and processing marble in Tinos, influenced by Byzantine art, was fully developed during the late Venetian Rule (17th c.). Its transmission involves apprenticeship and it pertains to folk culture. 

The art of marble-carving expresses the cultural identity of Tinos. It dates back at least in the 14th c AD. It has always been structured on a familial basis, passing from one generation to the next. Craftspeople and most of their clients belong to the same cultural environment. The decorative patterns (cypresses, ships, etc.) draw from a commonly-shared symbolic system of religious and oral traditions and perpetuate them.

Ritual and festive practices are performed on certain occasions of marble procession: the opening of a quarry, the transition from the stage of apprenticeship to that of master-craftsman, the festivity of Saint Charalampos, the patron saint of marble-craftspeople et al. 

Quarrymen and marble-craftspeople possess empirical, albeit accurate, geological knowledge of the composition and structure of marble-bearing rock, the properties of each kind of marble, the manipulation of its veins, etc. 

Their techniques are similar to ancient Greek ones.  At times they become more simplified or complex, depending on the specific historic context. They gradually integrate technical innovations, or stylistic ones (Baroque, Neoclassical, Neobyzantine). 

The orally transmitted specialized techniques are inextricably linked to socio-economic practices. Over time, a distinct social ethos has been built around them. 

The skills of Tinian marble craftsmen, working in Greece and abroad, were the solid basis that led to the artistic prominence of several Greek sculptors.

	(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons with special responsibilities for the practice and transmission of the element? If yes, who are they and what are their responsibilities?

Not fewer than 150 or more than 250 words

	A strict hierarchy of personnel characterizes marble-carving workshops. There are three grades of craftsmen: the master who is also the owner of the workshop (afentiko, protomastoris), the accomplished craftsmen/jouneymen (mastoroi), and the apprentices (paragioi). The journeymen are paid daily wages, while the apprentices learn the craft without remuneration. At an intermediary grade are the master's assistants (mastorakia) who are in the second stage of apprenticeship and earn a lower wage than the journeymen, or are paid by the piece.

Craftsmen sometimes form teams (kompanies), in order to carry out a big project and work at the place of the commission. Another practice is the collaboration between workshops or the sharing out of a work to subcontractors. Individual masters work occasionally in quarries and workshops, in teams, or alone, as itinerant craftsmen, undertaking minor commissions.

Workshop owners are members of the upper class and frequently active in civic affairs. The master craftsman is a social and professional role-model for children, whose pastime from an early age is incising, even with just a nail on the marble paving flags of the streets. The social predominance of craftsmen over farmers, unlike in fertile areas, is also vividly reflected in several folk songs:

«My dear child does not sow, does not reap,

Only holds the mallet and carves marble

The most precious of all amber, the handsomest of all lads».

The teachers and the students of the Panormos School are also among the bearers of the element.

	(iii) How are the knowledge and skills related to the element transmitted today?

Not fewer than 150 or more than 250 words

	Transmission in the workshops is still carried out following ancient patterns: Apprentices start with menial tasks, such as arranging the masters' tools (while at the same time becoming familiarized with them), cleaning the workshop and learning order and obedience. The apprentice is usually offered lodging and food as remuneration. This initial phase is succeeded by the gradual learning of the craft (from the simplest to the most complex techniques) and, finally, drawing. 

Each master supervises one or two apprentices-assistants, over whom he exerts not only managerial power but also educative and formative-pedagogic influence, acting as a mentor. Quite often the master “holds back” some of the “craft's secrets”, which the apprentice then has to discover on their own. This is not always the case though, since some larger workshops tend to operate openly.

When, after at least four years, an apprentice completes training and earns the title of master craftsman, the workshop owner gives him a small chest (kaselaki) with a set of tools as a kind of symbolic ritual that takes place before the masters.

In the “Panormos Preparatory and Vocational School of Fine Arts” (est. 1955), the initiation process during its early years was not much different from that of a workshop. This process has somewhat changed nowadays, without nevertheless having abolished the handicraft quality of marble working. Almost one ¼ of the students are women, a clear shift in the tradition of marble-craftsmanship, which until recently was a male-only profession.

	(iv) What social functions and cultural meanings does the element have today for its community?

Not fewer than 150 or more than 250 words

	The traditional motifs, patterns and symbols in sculpting (cypresses, flowers, birds, ships etc) provide the Tinian communities with a strong link to their cultural identity, as it has been developed since the Early Modern Period in the Aegean and in Greece. 

The motifs engraved by Tinian masters in buildings, road-signs, churches and cemeteries are mainly of religious or apotropaic nature, in order to ensure propitiation and deflect evil influences. They convey the wish for health, longevity, safety and well-being to the owner or to the passer-by. Those engraved on various everyday-life marble vessels and fanlights emphasize fertility and prosperity. 

The rich Tinian tradition of marble craftsmanship elevated the island into a famous centre of artisanal expertise in Greece and beyond, in every area where modern Greek Diaspora prospered. There still can be found the traces of their craft (funerary and war monuments, marble architectural elements etc). In 19thc. Athens, Tinians created a significant nucleus and collaborated with the architects that shaped the capital's neoclassical built environment. Some of them were among the first graduates of the Polytechnic School. A large number of renowned artists (Dim. Filippotis, Yannoulis Halepas, Laz. Sohos, N. Gkizis, Nikif. Litras, to name but a few) belong to this milieu. All of them were initiated in family workshops.

In the 1930s there was a shift in ecclesiastical decoration towards the neobyzantine style, while during the late 1970s there is a re-emergence of reliefs with folk themes. Today the workshops flourish in cultivating all strands of their tradition.

	(v) Is there any part of the element that is not compatible with existing international human rights instruments or with the requirement of mutual respect among communities, groups and individuals, or with sustainable development?

Not fewer than 150 or more than 250 words

	There is no aspect of the element incompatible with the existing human rights instruments or with the mutual respect among communities. The practice in the workshops and quarries abides by all the respective Greek laws and EU legislation concerning security at the workplace and workers’ rights.

There are many quarries in Tinos, both large and small, not only in Panormos but in other parts of the island too. The marble that is extracted there comes in various shades of white and grey and also in the famed green that has been known as verd antique or ophite since antiquity. Besides the marble quarries there are also some slate quarries. All of them belong to local people and are portioned into small properties (partes), with one exception, a quarry of green marble that belongs to a company based in Athens.

The extraction of the ample marble resources in Tinos is carried through methods that cannot endanger neither the environment nor the availability of these same resources for the future generations. 

The use of marble or/and stone for building or making objects in territories where trees are not in abundance is an ages-old method compatible with sustainable development. Marble and stone seem to be an almost inexhaustible recourse in the arid and mountainous areas of Greece. Building in stone or marble makes perfectly bioclimatic structures. Everyday-life objects from marble are neutral to the environment, since they don’t become sources of pollution when rejected as useless.

	2.
Contribution to ensuring visibility and awareness and 
to encouraging dialogue

	For Criterion R.2, the States shall demonstrate that ‘Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity’. This criterion will only be considered to be satisfied if the nomination demonstrates how the possible inscription will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage in general, and not only of the inscribed element itself, and to encouraging dialogue which respects cultural diversity.

	(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible cultural heritage in general and raise awareness of its importance at the local, national and international levels?

Not fewer than 100 or more than 150 words

	Currently in the Representative List there are very few inscriptions of traditional craftsmanship in marble, or even in stone. The quality and finesse of the products of Tinian masters established their long-living repute and distinction in the broader region of the Eastern Mediterranean and the Balkans. The inscription of Tinian marble craftsmanship will contribute to the visibility of Southeast European heritage and will enrich our knowledge about the cultural diversity in this part of the world.

The inscription of this traditional craftsmanship in the Representative List may help to enhance one more aspect of the ICH related to sustainable development.

On the national level the inscription will re-confirm its intrinsic value for the cultural heritage of Greece. 

On the local level it will re-confirm the local identity and the value of the marble-crafts cultural heritage. It may also help to make marble-carving an attractive profession again for young people.

	(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not fewer than 100 or more than 150 words

	It has been well documented that Tinian marble-craftsmanship was initially brought about (14th-15th c. AD) because of a favourable historical conjunction: the co-existence of Orthodox and Catholic Christians in the Island. The Venetians, Genoese, and Francs in the Aegean encouraged marble-sculpting for their churches (whereas in the orthodox tradition, sculpting was not very prominent at that time), as well for their coats of arms etc. The expertise and the qualities of Tinian marble-craftsmanship bear the mark of a cultural dialogue between the two religious communities till nowadays. 

The inscription of the element will bestow respect for this type of ICH that has been preserved through the ages and is still actively practiced in Tinos. As a result, the recognition of marble-craftsmanship, especially among the younger generation, will be elevated and the acquisition of the related skills will be encouraged – a fact that will further advance the dialogue between the generations.

	(iii) How can inscription promote respect for cultural diversity and human creativity?

Not fewer than 100 or more than 150 words

	The eventual inscription of Tinian marble-craftsmanship in the Representative List will enrich it with an element that has been developed through a long process of cultural dialogue between Greek craftsmen and commissioners coming from various cultural backgrounds, sometimes quite different from their native. The form -the patterns that were finally standardized- manifest the creative integration of all those influences, some of them pronounced (modern Greek tradition), some others subtler (roman-catholic, Balkan, ottoman etc.)

Tinian marble-craftsmanship expresses human creativity in a distinctly traditional way: the most distinguished craftspeople are those who have fully acquired all details of preparatory workmanship and traditional formulae of composition preserved and transmitted from the previous generation. Thus, the impetus to be creative is inseparable from the re-establishment of the cultural values embedded in the element. Its inclusion in the RL will provide acquaintance with a specific creative achievement testifying for the global cultural diversity.

	3.
Safeguarding measures

	For Criterion R.3, the States shall demonstrate that ‘safeguarding measures are elaborated that may protect and promote the element’.

	3.a.
Past and current efforts to safeguard the element

	(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable, individuals? What past and current initiatives have they taken in this regard?

Not fewer than 150 or more than 250 words

	The municipal authorities of Tinos have always sought to promote the marble arts and preserve the craftsmanship, since it’s the foundation of identity and the source of pride for the Tinians. 

They have established the Tinian Artists museums at Pyrgos and the museum housed in Halepas’s home at Pyrgos, all of them situated in the centre of the marble arts. 

There is also the Lazaros Sohos’s Museum in the City of Tinos, established and run by the “Sacred Foundation of the Church of the Annunciation”.

The Municipality has always been active in facilitating the daily function of the Panormos School, along with the “Sacred Foundation of the Annunciation”, which also contributes financially to the School, so that there are no tuition fees for the students, nor other costs related to the necessary materials for their training. The School also provides meals to the students every day of the working week, so their expenses are actually reduced to lodging. Every year, some 15-20 students begin their vocational training there. They have to be high –school graduates (or have at least completed the 9-yr compulsory educational cycle) and may originate from anywhere in Greece. 

The Tinian Cultural Foundation and the Municipality of Tinos have also been engaged in the documentation of the element, producing publications (both scientific and popularizing) and organizing exhibitions that promote and enhance the works of the many Tinian master-craftsmen, but also of all the sculptors that originated from the island and gained national and international repute.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the communities, groups or individuals concerned:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection 

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such as limited resources. What are its past and current efforts in this regard?

Not fewer than 150 or more than 250 words

	In 1955, the Greek State inaugurated in Pyrgos the “Panormos Preparatory and Vocational School of Fine Arts”, a unique education establishment, in order to safeguard the transmission of marble-craftsmanship. The students follow a three-year curriculum. They are taught drawing, architectural design, modeling in clay, marble-carving and art theory. Law nominates the top two graduates as students to the Athens School of Fine Arts (a prestigious higher education institution), without going through the strict admission examinations. The Hellenic Ministry of Culture sets the standards, monitors the curriculum, the qualifications of the teachers and the process of admission to and graduation from the School. Because of the School’s reputation, the graduates can start their own business with excellent credentials, or easily find employment in the restoration works in monuments.

Since the 1950’s the Archaeological Service has used the legislative instruments at hand (mainly listing) to protect the works of Tinian masters. Today, in Tinos, there are 60 churches (both orthodox and catholic), some 20 houses, 10 colombiers (dovecotes, peristerones), 2 fountains, a light-house and the cemetery of the village of Pyrgos, all listed as historic monuments testifying the excellent quality of marble craftsmanship.

Since 1977, EOMMEX, a public entity for the support of the handicrafts and the very small enterprises, has collected and archived the main patterns used by Tinian marble-carvers. They have distributed them in leaflets easily accessible by the artisans. In 2011, EOMMEX was suppressed and an institution of larger scope has taken its place.

	Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the State(s) Party(ies) with regard to the element:

 FORMCHECKBOX 
 transmission, particularly through formal and non-formal education

 FORMCHECKBOX 
 identification, documentation, research

 FORMCHECKBOX 
 preservation, protection

 FORMCHECKBOX 
 promotion, enhancement

 FORMCHECKBOX 
 revitalization

	3.b.
Safeguarding measures proposed
This section should identify and describe safeguarding measures that will be implemented, especially those intended to protect and promote the element. The safeguarding measures should be described in terms of concrete engagements of the States Parties and communities and not only in terms of possibilities and potentialities.

	(i) What measures are proposed to help to ensure that the element’s viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention?

Not fewer than 500 or more than 750 words

	A. Transmission and prevention of undesirable effects of overcommercialization 

Marble-carving is a demanding and laborious craft. It can only be performed by highly specialized craftspeople, according to time-schedules spanning over long periods of time. So, in the unlikely event that an excessive increase of demand in marble artefacts follows the inscription, the element will not be endangered, since there are no artificial substitutes for the material and no way to circumvent the time-consuming process of marble-art. The craftspeople, though, can avert such an eventuality, by elaborating systems of labelling.

Moreover, there is the intrinsic barrier of the craft: the particular use of marble-carving products determines their shapes and forms and embeds them in the cultural environment of the society they originate. The aesthetics of the craftsman leads to their artistic decoration according to the secular, metaphysical or symbolic function they serve. Certain amuletic and apotropaic symbols (crosses, pentacles, mythological creatures, beasts, etc.) are chosen for the fanlights that cover the relieving-arch above doors or windows and prevent evil spirits from entering the house. The ever-protective presence of saints is ensured by the substitution of the eroding painted icons with sculpted marble ones on the outside walls of the churches. Their constant propitiation is guaranteed by depictions of fountains and flower offerings.

The main institutions for transmitting the art, apprenticeship in workshops and the Panormos School, constitute stable bases for the viability of marble-craftsmanship. Transmission through formal and non-formal education is secured, and therefore the viability of the element.

B. Research, documentation and enhancement 

There is rich documentation of the products of the old masters and of the process of production in their craft (see section 6b). Documentation is enriched by new researchers, but mainly through the growing awareness in Tinos that this unique cultural element must not only be kept alive, but also properly promoted and enhanced. That has prompted the Panormos community to create one museum for the preservation of the marble artefacts in its possession and one for the safeguarding and public exhibition of models and works by Yannoulis Halepas, a Tinian sculptor of unsurpassed artistic achievement. All the Tinian museums related to traditional art continue their policy of collecting objects of marble-craftsmanship and exhibiting them in permanent or itinerant exhibitions. 

The Pyrgos Cemetery (and some others in the Cycladic islands, such as the one in Syros) is also an open-air museum dedicated in the promotion of marble-craftsmanship. The marble tombstones are adorned with symbols of earthly vanity, or relief tools bespeaking the deceased's occupation.

The newly founded Museum of Marble Crafts, in Pirgos, by the Piraeus Bank Group Cultural Foundation (PIOP) hosts the richest collection of drawings made by the master-craftsmen (some 100 original sheets). Drawings have been an integral part of producing a marble carving since the 19th century. The first drawing-models were designed in pre-revolutionary Greece (i.e. before 1821) by the master-craftsmen. Later, they were influenced by the capital's university-educated architects and developed a more sophisticated form of drawing. Drawing remains, however, an empirically acquired skill. The drawings -usually signed- circulate among craftspeople. They are considered a common legacy among the marble-carving community. They are duplicated or recomposed; they conform, that is, to the standards of handicraft production.

Now that a large number of drawings is deposited in the Museum’s collections, the danger of missing this important link to the old achievements is eliminated. The Museum provides access to everyone who is interested in studying or using them in their work.

Nevertheless, the drawings’ repository is just one of the important functions hosted in the Marble Crafts Museum. In the tourist season, the activities organized in the Museum target mainly the general public, in order to promote the value of marble-craftsmanship. In the “off-season” months, the Museum collaborates intensely with the local society and creates activities to stimulate especially the interest of the younger generations in the craft and in culture in the broader sense.

In terms of documentation, promotion and enhancement of the craft, these activities will continue, since the commitment of local stakeholders is strong. 

In the national level, as the restoration works in several emblematic ancient monuments -such as the Athenian Acropolis- gradually reveal their splendour, the expertise of the Panormos School graduates gets broader recognition once again. The Union of Greek Archaeologists and other civil society organizations create events to celebrate their excellent work, along with the other achievements and products of their craft. The Panormos Cultural Foundation is currently creating a network for hosting and disseminating all these diverse activities that promote their cultural heritage nation-wide.

	(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not fewer than 150 or more than 250 words

	The Ministry of Culture has already applied the protection provisioned by the Laws (Codification nr5351/1932 -on the protection of antiquities, Law nr1469/1950 -on the protection of works of art, Law nr3028/2002 -on the protection of antiquities and cultural heritage) to the products of Tinian marble-craftsmanship through successive listings, as mentioned in the above sections. The limits of listing for the ICH elements, however, are quite obvious.

The ratification of the ICH Convention (Law nr3521/2006) contributed to strengthening new approaches emphasizing on safeguarding by the communities rather than protecting by the mechanisms of the State. Since the communities of bearers of Tinian Marble- Craftsmanship are well aware of their heritage and willing to enhance it, the Ministry of Culture contributes to their efforts by presenting them good practices in safeguarding, documentation and enhancement. For example, the Ministry is currently examining labeling systems for the products of marble-craftsmanship. 

The Ministry of Culture is cooperating with the Centre for Environmental Education for Southern Aegean (run by the Ministry of Education) and the Museum of Marble Crafts for the dissemination and enrichment of educational material (produced by the Museum of Marble Crafts) on the value of marble-crafts and their contribution to sustainable development.

Documentation and research on the element is growing. The University of the Aegean has recently undertaken programmes for the documentation and enhancement of marble-arts using ICT applications in cultural informatics. 

Regarding transmission, the commitment of the State to keep the Panormos School in full function and up to its good repute is strong.

	(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures and how will they be involved in their implementation?

Not fewer than 150 or more than 250 words

	The Tinian marble-craftspeople, through their municipal authorities, have been involved in every step of the planning and implementation of the safeguarding measures. Through their own initiatives, there are 3 municipal museums in marble-crafts and sculpting on the Island. The PIOP’s Museum of Marble Crafts wouldn’t have existed, nor would it have gathered all its collections without their active support and cooperation. The activities hosted in the Museum of Marble Crafts are always carried through consultation with the Panormos community of craftspeople. They are also present in many educational activities, since the Museum’s educational programs favorite a hands-on approach. 

The Municipality of Panormos has financed several publications documenting distinct aspects of the element (see section 6b).

Care for transmission through formal and semi-formal education, at Panormos School, is shared between the State (monitoring of rules and standards) and the Tinian communities (support for the daily functions of the School). The part the communities play has always been crucial. 

The Tinian Cultural Foundation (a municipal entity) is regularly organizing events, exhibitions, lectures on marble crafts, and is disseminating them nation-wide.

The pride that the Tinians take in their tradition of marble crafts, their sense of identity built on this element of ICH and their innovative approach to promoting the craft (as expressed recently) is the best guarantee for the safeguarding and the viability of the element.

	3.c.
Competent body(ies) involved in safeguarding
Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and title of the contact person(s), with responsibility for the local management and safeguarding of the element.

	Name of the body:

Panormos Cultural Center ‘Yiannoulis Halepas’
Name and title of the contact person:

Fragkiskos Kaghiorghis
Address:

Pyrgos Tinou, GREECE 84201
Telephone number:

0030.22830.31262
E-mail address:

pnekepa@gmail.com


	4.
Community participation and consent in the nomination process

	For Criterion R.4, the States shall demonstrate that ‘the element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent’.

	4.a.
Participation of communities, groups and individuals concerned in the nomination process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and elaborating the nomination at all stages. 

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties, including where appropriate local and regional governments, communities, NGOs, research institutes, centres of expertise and others. States Parties are reminded that the communities, groups and, in some cases, individuals whose intangible cultural heritage is concerned are essential participants throughout the conception and elaboration of nominations, proposals and requests, as well as the planning and implementation of safeguarding measures, and are invited to devise creative measures to ensure that their widest possible participation is built in at every stage, as required by Article 15 of the Convention.

Not fewer than 300 or more than 500 words

	The inhabitants of Tinos are strongly aware of their tangible and intangible heritage. The proposition to enhance their culture heritage through the inscription of marble-craftsmanship on the Representative List of Intangible Cultural Heritage of Humanity was received enthusiastically in a meeting between Hellenic Ministry of Culture servants and the Historic Municipality of Panormos representatives, in early January 2014. The inscription is viewed as a perfectly suitable means of enhancement of their element of ICH, since they are more interested in on its cultural rather its commercial appreciation.

The nomination file is the result of contributions by the local community, local authorities and individual experts, such as Alekos Florakis, a prominent Greek folklorist and native of Tinos. It must be noted that the relevant entry in the Greek Inventory of ICH was drafted under Mr Florakis’ guidance, it was presented by him in the National Scientific Committee for the Implementation of the ICH Convention, in Athens, on 25th May 2013, and it was duly approved.

The research programme conducted by the Piraeus Bank Group Cultural Foundation (PIOP), an institution aimed at sustainable development and cultural heritage preservation (www.piop.gr), led to the establishment of the Marble Crafts Museum. The main axis around which the Museum’s collections are set up reflect the concept of marble-craftsmanship as a multifaceted social and cultural phenomenon. The Museum was inaugurated in 2009, after a very long period of multidisciplinary research and documentation, supplemented by field surveys to collect objects and oral life stories by craftsmen and their social milieu. PIOP also was an indispensable link between the Hellenic Ministry of Culture and Sports and the local communities of craftspeople, facilitating the transmission of the will of the local community to enhance the value of Tinian marble crafts by submitting a nomination file for the Representative List of ICH. 

We should also mention the involvement of The Acropolis Restoration Service (YSMA), a special unit of the Ministry of Culture, established in 1999, with the express aim to organize and carry out the works of conservation and restoration on the Athenian Acropolis (http://www.ysma.gr/en/). YSMA provided archival material of the work of Tinian marble-craftspeople in Acropolis restoration and authorized access to the workplace in Acropolis for the audiovisual documentation of this nomination file. The Director and the staff of YSMA fully support the nomination of Tinian marble-crafts since they feel that the empirical detailed knowledge of the properties of the marble, provided by the Tinian craftspeople, is an all-important complement to the scientific treatment of the monument in the process of its conservation and restoration. 

It must also be noted that the people from the island who live in Athens have strongly welcomed the nomination and have supported it through their association (Brotherhood of Tinians in Athens).

Finally, the role of the teachers and students of the Panormos School, and also of the Tinian Cultural Foundation in this process must be emphasized.

	4.b.
Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations. Evidence of free, prior and informed consent shall be provided in one of the working languages of the Committee (English or French), as well as the language of the community concerned if its members use languages other than English or French

Attach to the nomination form information showing such consent and indicate below what documents you are providing and what form they take. 

Not fewer than 150 or more than 250 words

	The Tinian Historic Municipality of Panormos have been involved in drafting the relevant entry in the National Inventory and have actively participated in the completion of the nomination file. They express their consent in a letter signed by the Chairperson, mr Nikolaos Doukas. 

Nine marble-craftsmen, working in Pyrgos (a teacher in the Panormos School among them), sign a letter stating their wholehearted support to the nomination that promotes the cultural value of their craft. Almost all of them were involved in the preparation of the relevant entry in the National Inventory

The “Panormos Cultural Center ‘Yiannoulis Halepas’”, a municipal entity that runs the two museums in Pyrgos also express their consent, in a letter signed by their Chairperson, mr Fragkiskos Kaghiorghis.

The Principal of the Panormos School, Dimitrios Mpezas, on behalf of the staff and the students, expresses their desire for a successful nomination of Tinian Marble-Craftsmanship as a recognition of the tradition they keep transmitting in their school.

	4.c.
Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of certain knowledge. If such practices exist, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.

If no such practices exist, please provide a clear statement that there are no customary practices governing access to the element in at least 50 words 

Not fewer than 50 or more than 250 words

	No customary practices governing access to the element or information about aspects of it exist. Marble craftsmanship is a form of traditional art that is carried through in full public view at every stage of the procedure (extraction of the marble from the quarry till the installation of the finished product, or its use in everyday life).

The festivity of the patron saint of the marble-craftspeople, Aghios Charalambos (St. Charalambos), 10 February, was a day that the Unions of marble-craftsmen celebrated wherever they operated (Tinos, Athens, Bucharest). The Union’s annual meeting was held right after attending the mass on 10th February. They used to leave the church in procession, holding their banners etc. and gather in their headquarters to address their matters of interest.

The particular cult of Aghios Charalambos as protector of marble-craftspeople originates from Tinos as well, because of a small church dedicated to the Saint, near a quarry in the island, where the craftsmen used to ask for his protection during their laborious (and sometimes dangerous) works of extracting marble. It’s one more aspect of the element that testifies to the distinctly Tinian character of the craft, since the association of Ag. Charalambos with the marble-craft is unique: in the orthodox tradition, Ag. Charalambos offers his protection against pestilence. In Byzantine times, two other Saints were protectors of the marble-craftsmen, Aghios Floros and Aghios Lavros. In modern Greece, Aghios Charalambos took their place, most probably because of his cult on the island of Tinos.


	4.d.
Concerned community organization(s) or representative(s)

Provide detailed contact information for each community organization or representative, or other non-governmental organization, that is concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.:

a. 
Name of the entity

b. 
Name and title of the contact person

c. 
Address

d. 
Telephone number

e. 
E-mail

f. 
Other relevant information

	Panormos Cultural Center «Yannoulis Halepas»

Address: Pirgos, Panormos Tinou

Postal code: 84201

Telephone: (0030) 22830 31262

Fax: (0030) 22830 31462

E-mail: pnekepa@gmail.com

“Panormos Preparatory and Vocational School of Fine Arts”

Address: Pirgos, Panormos Tinou

Postal code: 84201

Telephone: (0030) 22830 31225

Fax: (0030) 22830 31225

E-mail: pesktpt@yahoo.gr

Website: www.tinosartschool.gr

Museum of Marble Crafts

Piraeus Bank Group Cultural Foundation (PBGCF)

Address: Pirgos, Panormos Tinou

Postal code: 84201

Telephone: (0030) 22830 31290

Fax: (0030) 22830 31293

E-mail: piop@piraeusbank.gr

Website: www.piop.gr

	5.
 Inclusion of the element in an inventory 

	For Criterion R.5, the States shall demonstrate that ‘the element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention’.

Indicate below when the element has been included in the inventory, its reference and identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate below that the inventory has been drawn up in conformity with the Convention, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined ‘with the participation of communities, groups and relevant non-governmental organizations’ and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress.

Documentary evidence shall also be provided in an annex demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different. It may be complemented by a reference below to a functioning hyperlink through which such an inventory may be accessed, but the hyperlink alone is not sufficient.

Not fewer than 150 or more than 250 words

	The competent body for the implementation if the ICH Convention in Greece is the Modern Cultural Heritage Directorate in the Ministry of Culture (PD 191/2003, art. 14). In October 2012, the National Scientific Committee for the Implementation of the ICH Convention was formed. The Committee has worked intensely and produced guidelines for the implementation of the ICH Convention in Greece. The relationship between several academic inventories of popular culture that have been developed in the country throughout the course of the 20th c. and the kind of inventorying required by the Convention was a topic of an extensive discussion. The Committee resolved in a special fiche for inventorying, encompassing the requirements of the Convention and the Greek experience in the field. After establishing this model for inventorying (the sections of which are to be regularly updated, after being tested in their effectiveness in describing the element), the Committee has approved the inclusion of 4 elements in the National Inventory of the ICH. 

In May 2013, mr Alekos Florakis, a prominent Greek folklorist, native of Tinos, presented the relevant entry to the inventory and, after detailed discussion, it was approved by the Committee. His scientific research in the element dates since the 1970’s. He has documented the social context of the craft, and has also endeavoured in comparative studies of the marble-crafts and the stone-crafts, performed in other regions of the country. The entry was drafted under his guidance by museologists and folklorists of PIOP and the Ministry of Culture, after extensive consultation with marble-craftspeople: http://ayla.culture.gr/?p=151&lang=en.

See Appendix 2.

	6.
Documentation 

	6.a.
Appended documentation (mandatory)

The documentation listed below is mandatory and will be used in the process of evaluating and examining the nomination. The photographs and the video will also be helpful for visibility activities if the element is inscribed. Tick the following boxes to confirm that related items are included with the nomination and that they follow the instructions. Additional materials other than those specified below cannot be accepted and will not be returned. 

	 FORMCHECKBOX 
 
documentary evidence of the consent of communities, along with a translation into English or French if the language of concerned community is other than English or French

 FORMCHECKBOX 
 
documentary evidence demonstrating that the nominated element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the Convention; such evidence shall include a relevant extract of the inventory(ies) in English or in French, as well as in the original language if different

 FORMCHECKBOX 
 
10 recent photographs in high definition

 FORMCHECKBOX 
 
cession(s) of rights corresponding to the photos (Form ICH-07-photo)

 FORMCHECKBOX 

edited video (from 5 to 10 minutes), subtitled in one of the languages of the Committee (English or French) if the language utilized is other than English or French

 FORMCHECKBOX 
 
cession(s) of rights corresponding to the video recording (Form ICH-07-video)

	6.b.
Principal published references (optional)

Submitting States may wish to list, using a standard bibliographic format, principal published references providing supplementary information on the element, such as books, articles, audio-visual materials or websites. Such published works should not be sent along with the nomination.

Not to exceed one standard page.

	Danousis, Kostas (2010), «Έργα τέχνης στα νεκροταφεία της Πάτρας» [Works of art in the Patras cemeteries], Τηνιακά 4, pp. 285-315.

Nobilakis, Elias V. (2009) Τήνιοι γλύπτες στην Αίγυπτο (Κάιρο-Αλεξάνδρεια), 19ος-20ός αιώνας [Tinian sculptors in Egypt (Cairo-Alexandria), 19th-20th   century], Cultural Foundation of Tinos, Athens.

Papazoglou, Georgios K. (2005), Ταφικά μνημεία της Πόλης, Α΄ Σισλί - Έμποροι και τραπεζίτες [Constantinople funerary monuments, Sisli A – Merchants and bankers], Θρακική Βιβλιοθήκη 8, Komotini.

Florakis, Alekos E. (2008), Οδοιπορικό στην Τήνο του μαρμάρου [Touring in Tinos, island of marble], Piraeus Bank Group Cultural Foundation, Athens.

Florakis, Alekos E. (2008), Η τηνιακή μαρμαροτεχνία. Ιστορία και τεχνική [Tinian marble sculpture. History and technique], Piraeus Bank Group Cultural Foundation, Athens (includes selected bibliography up until the year of publication).

Florakis, Alekos E. (2010), Μαρμάρινες κρήνες της Τήνου [Tinian marble fountains], Erinni Editions, Athens.

Florakis, Alekos E. (2009), Museum of Marble Crafts, Guidebook, Piraeus Bank Group Cultural Foundation, Athens.

Florakis, Alekos E. (2009), «Nouvelles lucarnes de marbre au musée Benaki», Μουσείο Μπενάκη 8, Αθήνα, pp. 131-147.

	7.
Signature(s) on behalf of the State(s) Party(ies)

	The nomination should conclude with the signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

	Name:

Maria Vlazaki- Andreadaki
Title:
General Directrice of Antiquities and Cultural Heritage, Hellenic Ministry of Culture
Date:
31.03.2014
Signature:
<signed>


	Name(s), title(s) and signature(s) of other official(s)  (For multi-national nominations only)
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