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C E. N° 27.645/2006 

Buenos Aires, 27 de abril de 2006. 

La Legislatura de la Ciudad Aut6noma de Buenos Aires c? . 
0

. 

sanciona con fuerza de ley · . • =.:/. "!: ~ 
~ . • ~. ....... ._, li•••• 

Art. 1 ° - De cl a rase "Patrirnonio Cultural de la Ciudad de Buenos Aires" al Filete 
Porteno. 

Art. 2°- Comuniquese. etc. 

LEY 1941 
ES COPIA 

Buenos Aires. '1.. 9 MAY 200R 

SANTIAGO DE ESTRADA 
ALICIA BELLO 

En uso de las facultades conferidas por el articulo 102 de la 
Constituci6n de la Ciudad Aut6noma de Buenos Aires, promulgase la Ley N° 
1941 . sancionada por la Legislatura de la Ciudad Aut6noma de Buenos Aires 
en su sesi6n del 27 de abril de 2006. Dese al Registro; publiquese en et Boletin 
Oficial de la Ciudad de Buenos· Aires; girese copia a la Secretaria Parlamentaria 
clel citado Cuerpo par interrnedio de la Direcci6n General Coordinaci6n de 
Asuntos Legislativos y pase, para su conocimiento y fines pertinentes. a la 
D1recci6n General Institute Hist6rico de la Ciudad de Buenos Aires, a la 
Subsecretaria de Patrimonio Cultural y a la Comisi6n para la Preservaci6n del 
Patrimonio Hist6rico Cultural de la Ciudad de Buenos Aires. 

El presente decreta es refrendado por la senora Ministra de Cultura. 
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VILMANANCYSA- E 
AIC OEPARTAMENTO DE R , , RO 

SECRETARlA LEGAL Y TECNICA 
GOBIERNO DE lA CIU~,;r ,, iJTONCMA 



GOVERNMENT OF THE CITY OF BUENOS AIRES 

C.E.N° 27.645/2006 

Buenos Aires, April 27th, 2006 

The Legislature of the City of Buenos Aires passes as Law 

Section 1 – The Filet Porteño is heryby declared “Cultural Heritage of the City of Buenos Aires”. 

Section 2 – It is hereby notified, etc. 

SANTIAGO DE ESTRADA 
ALICIA BELLO 

LAW 1941 
COPY 
 

Buenos Aires, May 29th, 2006 

According to the capacities granted by section 102 of the Constitution of the Autonomous 

City of Buenos Aires, Law 1941 is hereby enacted, passed by the Legislature of the Autonomous 

City of Buenos Aires in its session on April 27th, 2006. Be filed, published in the Official Bulletin of 

the City of Buenos Aires, sent copy to the Partiament Office of the mentioned Body through the 

Legislative Issues Coordination General Office and to the Historical Institute General Office of the 

City of Buenos Aires, to the Subsecretary of Cultural Heritage and the Cultural Historical Heritage 

Preservation Commission of the City of Buenos Aires, for their acknowledgement and 

corresponding purposes. 

This decree is authenticated by the Ministry of Culture. 

(Aparece una firma seguida de: ARQ: SILVIA FAJRE. MINISTRY OF CULTURE). DECREE N° 586. 

(Aparece una firma seguida de: I HEREBY CERTIFY THAT THIS IS A TRUE COPY OF THE ORIGINAL 

DECREE THAT IS FILED UNDER N°586 IN THE RECORDS DEPARTMENT OF THE LEGAL AND 

TECHNICAL SECRETARY).  

Buenos Aires, MAY 29th, 2006 

(Aparece una firma seguida de: VILMA NANCY SASTRE. RECORDS DEPARTMENT. LEGAL AND 

TECHNICAL SECRETARY. AUTONOMOUS CITY GOVERNEMENT.  
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\nic"tdu I · .· D~d :i r;.t s e ··J',ttrimoni•' Cultm:1l J..: Ia Ciudad de Buenos. \in:s .. al Filc:t.:ado 
PnrtciiO .. . 

l l1w j e h>~ primcr~1s tikte;Jdon:~ portciios . .-\lti·edo Brunetti., dijn "'1\osntn>s le 
dim0s la im<.t;t..:n a !a tiuclud''. \' pl."!hados que c~ dificil co!llladccirlo. Cmtas patrias 
:e uarn..:cidas d..: n•:.<l:l. ma·,,·an •n ::.~ de proa qu..: nunca c•)nocicron d mar. la .. \ irg..:nc"ita de 
I uj;tn··. "-'s .. l!ankks··_ h••litas, csLc>IIJS camp..:strcs. hojas de a<:anto. tlort·s, mcdallnne~. 

' '-'pun.:s o cucnw!'> ,fc la abunduncia. ~Jon algunas Jc .::-.a:, imagcncs l{UC, gracias al filet.:. 
puhLm.J n Jurant ..: d<'utdtts la ..:iudad de Bu..:nns .-\ircs f(malc..:icron su idcntidad 
c" td tuuL 

l · ti mu 1 0giL·;m1L~nte . la palabra "likte .. pm' icn.: Lit! Iatin ··tilum··. hilu. ) s igniliL\ t 
line~• lina que sirH! de adon10 .. . 

I I lil ~l eado. wnbdrT•• ane decoratiHl y pnpulaL naci<'1 L'll Buenos :\ircs u 
llilllL·ipi •>::- ,Jt'l Sigh• XX . f.,J tmi..:run I n~ italianos del sur de la peninsula: nacicl ..:n las 
H1hrkrt:> de canqs JonJe cl h}~ tr:rhajahan. 

\lll'i>•nadw . a lu pintura, al:..:wws C\llllt.:ll/<llllll a det:or<tr j ,, ~ r;!no:, 'l 

f11..1Liicnlten<e '-'ll";trtllt la l:....,p...-ciahdaJ . ~~ ~iu~ comien/o::, y tambi~n d ptbteri,:r 
Je~.m ullu , llc' c~ t~lll dvcumeutadtl:-, y . ..:n cunse.:u..:1H.:ia. la hi:-.toria del fild~ ~~~~~armada 
tcl ilt lu~ h:.::-tinH,!IIiu~ de : , u~ prutJ.:;uni:,tas. 

\I r'~'1'l'l ll> , d m:tt ~II (J likll";tdor tllaninianu :\ll·e '-'Pint'• qU<.: --e~ iikte t'ue 
tq}11 rt:c' !l'IH.lo .:n nue::.tras calks en d nwmento ..:n ,1ue ...:mpcL:mm a ll e.gar las primcrns 
L dlT!~i!le.' II! Illi ~r:-t t•..' t ' t a~. ()c Lur,_~pa lkgamn umdll .:;, artc;;uJ• I~ i.j llt emn milestrn., 
P':•pul. u'(··, ~• r ~ I li ' O tkl p(ni.'d L'ih 1S lwrnbres hu;; · ur••ll lllJe\ 1lS f,J rrna~ de e:-.pre~ar~e} 
~: I"K > ,nuor;m pn'C' I.:i11111c"nte t"S'ta. 

I .11 '· )~ I I! 1 qc'ltnc '-'"11 L'l lall~l!- nu puetle pn:ti><nr:•c' de maner-t ldutt'it:ntc C'l 
nnmbr..: ckl prim..:r <'l rt i ~w ni lu ti:dm 1.'.'\<Kia del !lat· imicrl!O dd tilctc. l.a ma~mia de lo;; 
l .:· qinwuiu~ Luinci, k n ell que fuerun trcs inmigrante~ iul ianus 1, ,, que dt."~.mullarun en 
t ~>rm.t ,.- ,mtcmJ:>-.Jrdn<' .l cl lilete traiMj;tndo en las tihric,6 de t::trros que <!' \ i~ti rm .• 1 

l'rlrl\..lpin;. Jd ~' JO. ~·n rHtl."stra ciuJaJ ~ l FCI! 10 P.\SC.-\Rrl I •\. \'! C"'EN F 
DRL' L rt S.\ L \ '.\[)( R n ; NTLI RO. .JlllL'.Ilc-s lll\'ien1n etllll•..l primern~ 

(•Jill i!Ht.t-d• 1\.'o .t "- l l::l pl't.'pi ~~ h i_i .;~ ~. 

f 11 utt ,trt.k uh• pni ~_od i::.Liu; titul.~ck1 .. 1 iktt:al ltiu. tk l .,uhurbiu J.1 ~ cut ro .. _ Fib.'l 
l '~ 1a utlr,,duce lm m.llll ~.:n l:t g~nc,i' dt! ~•rt..:. ~<'!'ll!ll t<!'Stirnvmv· que .tl1.1 reru gJ{ •. :!Ill<:' 

lo · !?l<l l ,,;\(' l)e> que· <:Ufl'l;t id ii)O.t.' rip.:i6n cle ll Om bre · :0 d ir<'t:t:ione-., t ll (u~ ,·hu~ i~. 

,.1ns;dn ad,1:' <lllh' publ ic idJd. h1 <> pion.:ros tikteadc•r :s pergcr1ar~•n lin nrrim :I!'l.: 
rnn~er\'l.l.f'> n en l o~ limit.:,< muni.:ip~tks no imp1.1 11 ihlcs cl uo mbrc y la~ scil,!S del duri)co, 
r~o::n> Jl to.. •'111ill lle'l ll:tn •n c'flll lll:l!'COS de 10111 tSl,t. lns !if l:' le.:mm. lidlllHJldl) n~ i lct ,l! >:llC i<;on dt 
1 ,~--,. \ :..."'"-..,tn J)S. 

1 <.b pr iilk' li JO' dte 11tn d..: l•.•S tlkk"d'~lt::> fucr<"n h'i Jukr· ·~ ) k'-·h::: rq-.,, flTd n ir) · 

<•lliifl" t1i· l•'" 1101 it<tliuno:. :· 1 ,,,,· ~.•~. 

J, , c·ierh> "'"que gt;,,·j,, ., a la in i ·i;t[!'. ,t de <:- ~th pi\l li ~TI '' · L' l t:ri~ lll tll licir.;.tl d<." (, !;. 

,l! l'Pc· !Ill" irn u,l id,, p 1.•1 d lilc,!c·: primer\> c m tn-1•) ··1:' pin lo 1,, , b temk, u•IJIJIH >' l'l•l••r · , . 

lllmi>J L'lllllhln t ::.IJJ .?1.11)5 l.' H4 • \ .. ~Il!i.t~ .!lktltl . t.:Wo:; )<l1'1-( ... n1 id,!d o lr juh!ll l,l~ · ll l'l<i 
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(h;~pu~;~ t·u,mdu ::.e ,Ji\ idi,·l .:~o : ..:oll)r6 .;, •n una d 
t:1 •Ill rastam~·-

lgadn linea en un wnu m;is mt~n~ 1 ' 

-

l u~run de~pue~ ap::uccicndo lo\ dilt:n:ntc~ rnutj\·Os que cunfunuaron un umpliu 
rcpcnnrin que caracteri?,). al igual que la cornpo~i.:ion : la t~cnit·a Jc pintura, a ur. 
~~·nern qtrc e hi7o inc<~nt\mdihle en In~ calle:-. pNtdta:.. 

I. us colnres qul' se usabun .:ran mu) vi\ os y. jugando con d contraste y las 
tra:t:<parcncia . :,~ k daha a la ••bra \<,I lumen_ Se utilizaba cl esrnalte sintctico, rcsistcntc 
;d ti~' lllJl•' ~ ;tia intemperie . 

Subtc ~·sta misma cuc~ti6n. l~ lh3 i'crcz. en el a11iculo ya citado, seiiala que 
primt:ro t'uc la linea. cnm:1rcando ublas. laderos y frontoncs. Posteriornwnk se impuso 
.:I ~rbtl'~ de j u~ar con cl la. a irnpubu~ de una ::.ugcstion pr. 1\ i~ta por la c::,c..:nograt1a 
mi~n1a Je l:t l·iudad. 

Para l· lba P(Tct.. hL~ gfirgola~. quimera!-. ) grifus <.Jlle abundan en k)s filcte::. 
J!l\l\ 1cncn de la I. ni\ .:l::, iJa,l de· .\kalti de I !enures, mediuntc d simil propuesto por la 
lichaJa Jcl I catn1 Cen ante~ que deslumbr<i a f>.figud Venturo, uno de Ios precursnres . 

• 1 bien i(l~ pinner< ~ Jet liktc fuernn italiunus. t:n poco ticmpo <>tnts 
C•lkcti\ id.hie'> abra/'aloll la adi;·i<fad_ 

t ·thlmlu l'lt lP~ at1Ps 40 cl tlh:tl'adtl lkgt'1 a cami<>ncs y ..:olecti\1\S. su popularidad 
aumc nh• :- l'Pil dla. ~u ddiniti\a in~er..:i~·m en la vida <.:tl tidian.t de lo~ porteiios .. es dccir, 
~n ~u c: ult ura . 

L1 tiktc__ om :.:1 .:uner dd tiempo, comeni'.6 :1 '>er acumpanadn pur te,tns ~ e-.t<' 

,!i", on gen .1 uHrli iplo:~ manili:stacivnc~ de la sabiJuria ~ la picar,!ia ,Id porteil•l. 

I h1·.t;J C'l propiu Jnrgl' Lui~ Bnrgc::. St:' tdiri(> a ll•~ te:-.tc1S Jel tilcteado, a lu::. que 

dc]ilii :J .::. •1110 ".:•bt.tJ,,~ : enten..:iosos" . En "Las inscripci\mc~ de ltos c:UT•'s"· t que k\tma 
plrl c ,le '1ulihn•''f\nri 1<1 C:uric:;g,,·· publicndo en 19 .~0) rcc• pila .11!!uno~ de ellos 

\ J'lC$G l' de lu pr ' :--l·ncia del tiktc en 1::1:,. calk:; d~· Buenus .'\in:s ~ <k induJablc 
f"- 11''-d.t rh_i:l,l. Lt (' n t! C<t de .u'te nt• se o~·upo del to:: ma ;. tal cqmo apunta r\lfrc ICI 
<re il• • ·-.t" l.l pnm~.·J ;tt·x p,.,, j,j,,n d.:l tiktemh• ~c: hi/ll rec:ien en 1971). gracia;; .11 tr:tha_in 
.. k r.: ,·•m ll .• cw n renli n hl 1 p~•r lu~ cspe..:iulistas F::-ther Barugd )' Nimhi:, Kubic 

r ~:t lllll<:'olltl l'yi JlLidc c'll!l la ,b.:fin;rci.\n de lu actil IJad. 4UC . ufi·c· un hlerte g,Jipt 
<-ttatido. ·p I 975. unalcy p1\ •ltihe likrcar 1,,~ cnkl·ti\l•s-

E11 lo:, ul;jrnu::. .1ilus. t\1\:lnunaJ:un~.·ntc. cl lik·tc l\)gr J r-..:instal,,r,c: c:n Bue.nvs .\ ire:> 
:;-rrn.:r h, 1 trohui•i .k mlldl\l rrn~:--.tJ: . tQlec..:i.mi ::.ta~: Jert:nsvr ·:, Je! p;ttrimomo ~.·u.l t umL 

\I mi~mo ticmpn. :-, \1 usq se .:xtcnJi6 a la arqunc rura. ~a qu.: apw-cciaon .:'n 
t\!Jio.;' I~":~Wllr.trHe;,. int ·ri0n.::. ~.k vi,·ienJa,;, mucbles ) ohjl·tv~ . ,;j mi~rno. muclms tapn~ 
~k di~ c'tl'• J L [,1flg•:< tiencn ilu,tracilllil''> tilt"tc:Jda:--.. 

Lil rd ~.·i,li l .:c•n d ,tc~arr(•llu estili:--.ti.::,, dd tilde . .:s rntere:--.ante cit;,r ;t ( 't•cili.1 
h.i lc' ll<'l 1c-h qu:en. en un cscrih). trM~l unparalt:l1• l'llll la hi::-luria Jd tungo 

~~~ il l r:' l le •l'!t' l<t mu~ica Je Bueno' :\ire-. Ill\,, en ~t U .!.:_ urrnllo l!IJ qui~bre· 

l l!l~.k111 t '! l(, I <"Pn I ; ll<:-tric' il.'ll de .-\~tur Pi.tL/tdla. J1ll<:! l tl !:- 4u~ .. .'! tiktc. en ~ll t~piaitlll. 

!ln , 1 l;H.I ~·vvl uci,~n m[r:, ac"t;rda_ 

· ->iicnc CL·l·ilia 11 am:ht:\ i..:h 411.: en la ~lduu.l iJn I. ·mmln ·.:: produ~·c un 
rc· .:.Ur)! llll i..:nl' ' dd li kt.:ado. ap.ue.:cn trti:-.t<t:-, mits Jtl l cnes 111 ''' cnicnt.:s uc: la.-, c:~cue l.d 
1.k hd h s .wtc-> ~Lie ::-!!.•:-; e<.pcra ent.•nccs. una r~D<l\,:J;:;i l't fl k '-le a.rte p<:) Jt<:>fi(l. 

iun , =n\l~q rl! ,,-; ~IN ' ! ;:u-t - l-,,,Hi\b,l ,1e Clll'nc ;n~~: )' • -v · l Junitb-:l <k P'llallll!S. l 'hi 
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Salutd,>r Ventuw. Carlos Carboni, Le<)n Untroib, Lrnesto Magliori, Migud 
\'-.·111ura. ( 't:cilio Pascardla. Ios hermanos Bernasconi. Ios Brunetti, Andres Vigliotti, 
l·edc-ricn Y riguyen. Car! os Blanco. Martiniano y Fnrique Arce, Luis Zorz, Armando 
1\ liotti y Ricardo FIH'tuniti. son algunos de Ios maestros tileteadorcs que apottaron su 
creati\·idad. 

· ,: .':it!guini cl tilete ~ \fienlrm exist a un fileteador y wws pocw ami go.~ de Ios 
.ti!t•tl'aJore.., , micntras exisw geme sensihlt!. a reces en pueslos c/(n·es, a vecev 110, e/ 
tiletl' .,eguini 'il camino. PonJilt! siempre exi!>tirtl alguien que deseajiletear un cmTo, tm 
t ttlllirln una ca m a o un ropero. r .\ i ese ulguien exi,·te, exi.Hirit quien inteme decorarlo. 
IJui::.(i, con mudto ralento. quiz!Js cmt me nos". l ''I .os maestros tilcteadorcs de Buenos 
Air..:s··. inwstigaci1~11 de Esther Barugcl y Nic~)l<ts Rubib) 

Por touo lu cxpul..'sto Sr. Prcsi\.knte. solicitamos una pronta aprobacion de esta 
iniciati\ a. 



 

LAW PROJECT 

Section 1 – The Fileteado Porteño is heryby declared “Cultural Heritage of the City of Buenos 

Aires”. 

Section 2 – It is hereby notified, etc. 

FUNDAMENTALS 

President, 

 One of the first Porteño fileters, Alfredo Brunetti said “We gave image to the city”, and it is 

difficult to contradict him. National laces decorated with roses, hideous masks in the prow that 

never saw the river, the “Virgin of Lujan”, “gardeles”, marbles, countryside images, acanthus 

leaves, flowers, medallions, abundance large cups or horns  are some of the images that, thanks to 

the filet, populated the City of Buneos Aires during decades and strengthen its cultural identity. 

Etimologically, the word “filet” comes from the latin “filum”, thread, and means “ thin line 

used for decoration”. 

Fileting, true decorative and popular art, was born in Buenos Aires at the beginning of the 

20th Century. It was brought by the Italian people from the south of the penninsule and was born 

in carts factories where they worked.   

 Fond of painting, some of them started to decorate carts and practically created the 

specialty. These beginnings and the future development are not documented and, as a 

consequence, the history of filet is made of the protagonists testimonies. 

 In this respect, the filleter master Martiniano Arce said that “the filet began to appear in 

our streets when the first inmigrant currents started to arrive. From Europe, many craftmen 

arrived who were popular masters in the use of the brush. These men searched for new ways of 

expressing themselves and found this in particular”. 

 As it happens with tango, it cannot be precisely and reliably stated the name of the first 

artist nor the exact date in which the filet was born. Most testimonies agree on the fact that three 

italian inmigrants were the ones who developed contemporaneously the filet working in the cart 

factories that existed at the beginning of the 900s, in our city: CECILIO PASACARELLA, VICENTE 

BRUNETTI and SALVADOR VENTURO, whose first followers were their own children. 

 In a newspaper article entitled “Fileteando, del suburbio al centro”, Elba Perez introduces 

a touch in art genesis. According to testimonies that she collected, due to taxes resulting from  

names and addresses written in chassis, considered as publicity, filleters pioneers thought of a 

trick: they kept within municipal limits not taxed, name and signs of the owner, but ornamented 

them with fantasy frames, they fileted them, calling thus neighbours attention. 



First fileters customers were grocery men and milkmen, union shared by italian and 

Basques. 

The true thing is that thanks to these pioneers initiative, the carts municipal grey was 

invaded by the filet: firstly, when sides were painted with other colours, and then, when those 

colors were divided by a thin line in a more intense or contrasting tone. 

Later, there appeared the different designs that made an ample repertoire that 

characterized, as well as in the composition and paint technique, a genre which was 

unmistakeable in the "porteiias" streets. 

Colors used were really vivid, and playing with the contrast and transparencies, the work 

obtained volume. Synthetic varnish was used which was resistent to time and out in the open. 

Regarding this same issue, Elba Perez, in the article mentioned, points out that firstly it 

was the line, framing tables, sides and fronts. Later, it was imposed the pleasure for playing with it, 

at impulses of a suggestion provided by the same city scenography. 

For Elba Perez, gargoyles, chimeras and gryphons that abound in fi lets come from the 

University of Alcala de He nares, through a simile proposed by the front of Teatro Cervantes, which 

delighted Miguel Venturo, one of the precursors. 

Although filet pioneers were Italian, in a short time other colectivities embraced the 

activity. 

When in the 40's fileting reached trucks and buses, its popularity increased and together 

with it, its final insertion in the "porteiios" daily life, which means, in their culture. 

The filet, as time went by, started to be accompanied by texts and it gave origin to 

multiple knowledge manifestations and porteiio's tricks. 

Even Jorge Luis Barges referred to texts related to fileting, which he defined as 

"sentencious sides". In "Las lnscripciones de Ios carros" (part of his book "Evaristo Carriego" 

published in 1930) he collects some of them. 

Apart from the presence of the filet in Buenos Aires streets and the unquestionable 

popularity, the art critic did not worry about the issue and, as Alfredo Genovese points out, the 

first fileting exposition took place in 1970, thanks to the collection work performed by specialists 

Esther Barugel and Nicolas Rubi6. 

That exposition coincides with the activity decline, which suffers a strong setback when in 

1975 a law prohibits fileting buses. 

During the last years, fortunately, the filet succeded in reinstalling in Buenos Aires thanks 

to many artists', collectors' and defenders' of t he cultural heritage work. 



At the same time, its use extended to architecture as they appeared in bars, restaurants, 

inside houses, furniture and objects. Moreover, many tango disks covers have fileting illustrations. 

Regarding filet stylistic development, it is interesting to quote Cecilia lvanchevich who, in a 

piece of writing, traced a parallel with tango history. 

She considers that Buenos Aires music had in its development a fundamental breakup with 

Astor Piazzolla appearance, while the filet, in her opinion, had an evolution more reserved. 

Cecilia lvanchevich maintains that currently, when a filleting recovery occurs, there appear 

younger artists coming from artistic schools, and from them, it is so expected a renewal in this 

"porteno" art. 

Salvador Venturo, Carlos Carboni, Leon Untroib, Ernesto Magliori, Miguel Ventura, Cecilio 

Pascarella, Bernasconi Brothers, the Brunettis', Andres Vigliotti, Federico Yrigoyen, Carlos Blanco, 

Martiniano and Enrique Arce, Luis Zorz, Armando Miotti and Ricardo Fortuniti, are some of the 

filleting masters that provided their creativity. 

"Will the filet go on? As long as a fileter exists and some few fileters friends, as long as 

there are sensitive people, sometimes in key positions, sometimes not, the filet will continue its 

way. As there will always be someone who wishes to filet a cart, a truck, a bed or a closet. And if 
that someone exists, there will be someone who tries to decorate it. Perhaps with a lot of talent, 

probably with less". ("Los maestros fileteadores de Buenos Aires", investigation done by Esther 

Barugel and Nicolas Rubi6). 

With respect to all herein stated, President, we request a quick approval of this initiative. 



/ • GOBIERNO DE LAC UDAO DE BUENOS AIRES 

C. E. No 27.64512006 

INFORME No jJ2J ~~y -2006 

2 9 1J;~Y ?006 Buenos Aires, 

Motivo: s/ Promulgaci6n Ley N° 1.941. 

SENOR JEFE DE GOBIERNO: 

Por media de la presentes actuaciones tramita 
la promulgaci6n de la Ley N° 1.941 , sancionada por la Legislatura de la Ciudad 
Aut6noma de Buenos Aires en su sesi6n del dia 27 de abril de 2006. 

La Ley bajo analisis declara "Patrimonio 
Cultural de la Ciudad de Buenos Aires" al Filete Portei'io. 

Motiva esta declaraci6n la importancia que 
reviste el fileteado coma verdadero arte decorative y popular que naci6 en 
Buenos Aires a principios del siglo XX y que. se insert6 de manera definitiva en 
la cultura de Ios portei'ios. 

Ademas, con el correr del tiempo, el filete 
comenz6 a ser acompai'iado por textos, dando origen a multiples 
mamfestaciones de sabidurla y picardia portei'ia. 

Su uso se extendi6 a la arquitectura. 
aparec1endo en bares . restaurantes, interiores de viviendas, muebles y objetos 
y a Ios discos de tango, que mostraban en sus tapas ilustracion s fileteadas. 

Por Ios motivos expuestos toda vez que la 
senora Ministra de Cultura ha refrendado el proyecto de De eto propiciado que 
consta de una (1) foja, se lo eleva a Ios fines de su consid 
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GOVERNMENT OF THE CITY OF BUENOS AIRES. (PAGE 11. SECLyT). 

C.E.W 27.645/2006. 

REPORT W 182. SECLyT- 2006. 

Buenos Aires, May 29th, 2006. 

Purposes: Law 1941 enactment. 

CITY GOVERNMENT CHIEF, 

Through these procedures it is processed Law 1941 enactment, passed by the 

Legislature of the Autonomous City of Buenos Aires in its session on April 27th, 2006. 

The Law under analysis declares the Filet Porteiio as "Cultural Heritage of the City 

of Buenos Aires". 

This declaration is motivated by the importance that fileting embraces as a true 

decorative and popular art that was born in Buenos Aires at the beginning of the 20th century and 

that is definitely inserted in "porteiios" culture. 

Besides, with the passing of time, the filet started to be accompanied by texts, 

giving birth to multiple manifestations of "porteiia" knowledge and tricks. 

Its use expanded to architecture as it appeared in bars, restaurants, inside houses, 

furniture and objects and tango disks that showed fileting illustrations in their covers. 

Due to the reasons exposed before and every time the Ministry of Culture has 

authenticated the Decree project that has a (1) page, it is herein submitted for its consideration. 

(There appears a signature followed by: DR. SERGIO FABIAN BEROS. SECRETARY. LEGAL AND 

TECHNICAL OFFICE). 



Lej 

,.'A -7 q 
... ~ r' ~ .:>,. ...¡ . ····· .... 

lllllllllllllllllllllllll 
0106900007 

Documentación demostrativa de la inclusión del Filete Porteño en el Inventario de Patrimonio 

Cultural inmaterial 

El filete porteño se encuentra dentro del inventario que se efectiviza con el dictado de la ley 1227 

sancionada el 4 de diciembre de 2003 y reglamentada por el decreto 312/006. Dicha inclusión 

corresponde a la ley 1941 del año 2005 que declara el filete porteño patrimonio cultural de la 

ciudad de Buenos Aires. 

Con el fin de otorgar mayor visibilidad y sensibilidad a esta práctica se ha creado la página web 

www.fileteypatrimonio.com.ar en la que se encuentran los consentimientos de la comunidad, 

fotos y videos que forman parte de este inventario: 

Consentimientos de la comunidad de fileteadores, de la comunidad ampliada y de todos 

aquellos que fueron entrevistados. 

Videos de reuniones con fileteadores en el marco del proceso de confección del 

inventario. 

Videos y audios de entrevistas realizadas a fileteadores. 

Videos y audios de entrevistas realizadas a miembros de la comunidad ampliada 

(consumidores, t ranseúntes, etc.). 

Fotos de filete porteño en el espacio público y sobre soportes diversos (objetos de usos 

y características variadas). 

Enlaces de páginas web de fileteadores y otras vinculadas con la actividad del filete 

porteño. 

Información y promoción del filete porteño, eventos relacionados y entrevistas a 

f ileteadores en medios gráficos, radiales y televisivos. 



Demostrative documentation that Filete Porteño is included in an Intangible Cultural 
Heritage lnventory 

The filete from Buenos Aires is currently part of the inventory established by the law 1227 
enacted on December 4, 2003 and regulated by Decree 312/006. This inclusion corresponds to 
the law 1941 of 2005 that declared the filete from Buenos Aires as Cultural Heritage of the City 
of Buenos Aires. 

In order to give greater visibility and sensitivity to this practice the website 
www.fileteypatrimonio.com.ar has been created. The webpage gather community consents, 
pictures and videos: 

Free, prior and informed consent to the nomination of the element from the extended 
community. 
Recorded meetings with fileteadores (filete craftsmen), as they took active part in 

the making of the inventory. 
Video and audio interviews with f ileteadores. 
Video and audio interviews with members of the extended community (consumers, 
passers-by, etc.). 
Photos of filete porteño (from Buenos Aires) in public spaces and on different 
supports (objects of varied uses and characteristics). 
- Links to Fileteadores (filete craftsmen) websites and others related to filete 
porteño (from Buenos Aires). 
Historie and current media information and promotion of fi lete porteño (from 
Buenos Aires) events and interviews to filete craftsmen. 


