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Repttblica de Colombia 
l\HNISTERIO DE CULTURA 

Resolucion Numcfo- 13 21 de 2014 

1 6 MAY 2014 
Por la cual se incluye "la mz!sica vallenata tradicional del Caribe colombiano" 

en la Lista Representativa de Patrimonio Culturallnmaterial del cimbito nacional 
y se aprueba su Plan Especial de Salvaguardia (PES) 

LA MI:"'ISTRA DE CULTURI\. 

i ' /1( 0 

En ejercicio de Jas facultades legales que le confiere elmuneral2 del mticulo 11-1 de la Ley 
397 de 1997 (adicionado por d articulo se de la Ley 1185 de 2008), reglamentado por el 

Decreta 2941 de 2009 y 

CONSIDERANDO: 

Que el articulo 11-1 de la Lcy 397 de 1997 (adicionado por el articulo 8° de la Ley 1185 de 
2008), preve que: 

"El patrimonio cultural inmaterial esta constituido, entre otros, por !as 
manifestaciones, practicas, usos, representaciones, expresiones, conocimientos, 
tecnicas y espacios culturales, que !as comunidades y Ios grupos reconocen conw parte 
integrante de su patrimonio cultural. Este patrimonio genera sentimientos de identidad 
y establece vinculos con la memoria colectiva. Es tmnsmitido y recreado a lo largo del 
tiempo en fimci6n de su entomo, su interacci6n con la naturaleza y su historia y 
contribuye a promover el respcto de la diversidad cultural y la creatividad hum ana. 

I. Lista Representativa de Patrimottio Cultural lnmaterial. Las mantfestaciones del 
patrimonio cultural inmaterial podrim ser incluidas en la Lista Representativa de 
Patrimonio Culturallnmaferial. 

Cualquier declaratoria anterior como bien de interes cultural del ambito nacional 
respecto de las manifestaciones a las que se rejiere este art{culo quedara incorporada a 
la Lista Representativa de Patrimonio Culturallnmaterial a partb· de la promulgacir5n 
de esta ley. 

2. Plall de Salvaguardia. Con la inclusion de una manifestacion cultural en la Lista 
Represenrativa de Patrimonio Cultural Jmnaterial se aprobara un Plan &pecial de 
Salvaguardia orientado a/ fortalecimiento, revilalizacion, sostenibilidad y promoci6n 
de la respectiva mantfestaci6n. 

(. .. ) 

El Ministerio de Cultura reglamentara para todo el tcrritorio nacionai cl contenido y 
alcance de !os Planes Especiales de Salvaguardia. 

(. .. ) 

4. Competendas. La competencia y mane_jo de la Lista Representativa de Patrimonio 
Cultural Inmarerial correspo11de a! Minis/erio de Cultura en coordinaci6n co11 el 
Jnstitwo Colombiano de Antropo!ogia e Historia, y a /as entidades territoriales segtin 
lo previsto en el articulo 8° de este Titulo. 
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En todo caso, la inclusi6n de manifescaciones e1z la Lista Representativa de Patrimonio 
Cultural !mnat.:rial. debc:nl comar, seg1ln el caso. con el concepto p revia favorable del 
Consejo Nacional de Pa:rimonio Cultural, o de Ios respectivos Consejos 
Departamentales o D istritaics de Patrinumio Cultural." 

Que el Decreto 2941 de 2009 "Por cl cuP.! se n:glamenta parcialm~nte la Ley 397 de 1997 
modificada por la Lcy 1185 de ::!.008, en lo corrcspondientc al Patri:nonio Cultural de la 
:-.lacion de naturaieza irunatcrial", estah!cce: 

"Articulo IJO. Requisitos. La posrulaci611 de una mcmifestaci6n para scr incluida en ia 
Lisra Represe1ztativa de Parrimonio Cultural Jnmaterial de cualquiera de los ambitos 
descritos en este clecreto, de be acompanarse de los siguientes requisitvs y soportes, que 
deber6. aportar el soficitante o postulante : 

1. Solicitud dirig ida a !a instancia r.ompetente . 

.?. !dentU7cw:i6n del solicitante. quien debercl cspecijicar que acrua en interes general. 

3. l)escriJXi(/n de la ma;z!f2stacic)n de que se trate, sus caracteri.>ticas y situaci6n 
actual. 

4. Ubicacion y p royecci6n geogr<ifica y Hombre de lafs) comunidad(es) enla(s) cual(es) 
se !lera a cabo. 

5. Periodicidad (cuando t!l!o aplicjuC). 

6. Justijlcacion sobre la coincidencia de ia man{festacion con cualquiera de Los campus 
y con/os crfterios de valoracf6n sei'ialados en Ios articu!os 8" y 9° de este decrcro. 

( .. .)" 

''Articulo 11°. Procedimie111o pam la iuclusiOn e11 la Lista Representativa de 
Patrimonio Cultural Jnmaterial (l.RPCI). La inclusion de una manifestaci6n en la 
Lisw Represe;ztativa de Pari'imonio Cultural Imnarerial de cua!quier (nnbito deberd 
cumpiir e! procedimiento de po~·wlaci6n evuluacion instimcional por las instancias 
competemes senaladas en el artfr.ulo ; o de este decreto y Ios respectivos consejos de 
pmrimonio cultural. participacic5n comunitaria y concerlacirln que reglamente el 
Ministerio de Cuftura. 

Estr: proc.;dimiento deberci aplicarse tamo en <?1 /mzbito nacional coma departamenta!, 
disrrila! _.. municipal. En el caso de las autoridades indfgenas y autoridades de 
cumunidades afrodescendientes de que rrata ia Ley 70 de 1993, e! procedimie11fo 
ap!icabie seni consultado con escas siguiendo coma m[nimo !os lincamientos trazados 
en la Ley j J 85 de :!008. 

( .. .)" 

"Articulo 13°. Conteuido de la resolucion. La resoluchln que decida la inclushJn d.: 
ww mc:n~(esraci6n en !a Li.sta Reprt?sematim de T'atrimonio Cultured Inmaterial debeni 

r.:omener como mfnimo: 
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1. La descripci6n de la manifestacicin. 
2. El origen de la postulacion y el proccdimiento seguido para fa inclusion. 
3. La correspondencia de la manifestaci6n con Ios campos y criterios de ~·aloraci6n 

descritos en este decreta, y con ios criterios de valoraci6n adicionales que ftje el 
Jiinisterio de Culture, de ser el caso. 
4. Plan Especial de Salvaguardia, el cua! se especiflcara en anexo a la resoluci6n y 
hara parte de la misma . . , 

"Articulo 14°. Plan Especial de S alvaguardia -PES-. El Pla11 Especial de 
Salvaguardia -PES- es un acuerdo social y administrativo. concebido coma wz 
instrumento de gesti6n del Patrimonio Cultural de la Naci6n, mediante cl cual se 
establecen acciones y lineamielltos encaminados a garantizar la salvaguardia del 
Patrimonio Cultural Imnaterial. 

El Plan Especial de Salvaguardia de be contener: 

1. La identificaci6n y documentaci6n de la manifestaci6n, de su historia, de arras 
manifestaciones conexas o de Ios procesos sociales y de contexto en !os que se 
desarrol!a. 
2. La ideJUificaci6n de Ios beneficios c impactos de la manifestacir)n y de su 
saivaguardia en fimcion de !os procesos de identic/ad, pertenencia, bienestar y 
mejoramiemo de las condiciones de vida de ia comunidad ident{ficada con la 
manifestaci6n 
3 . .\Jedidas de preservaci6n de la manf/'estaci6n j/·ente a factores infernos y extemos 
que amenacen con deteriorarla o e.ninguirla. ( ... ). 
4. i\fcdidas orienradas a guramizar la via/Ji!idaci y sostenibilidad de la estructura 
comzmitaria, organizativa. institucional y de soporte, re!acionadas cmz la 
manifestacion. ( ... ) 
5. Afecan ismos de consulta y p articipaci6n urilizados para la formuiaci6n del Plan 
Especial de ,\alvaguardia, y Ios previstos para su ejecuci6n. 
6. Afedidas que garantizan !a transmisi6n de Ios conocimientos y pnicticas asociados a 
la manifcstaci6n. 
7. }vfedidas orientadas a p romover la apropiaci6n de lo~· 1·alores de ia manifestaci6n 
e11tre la comunidad, asi como a visibiiizarla y a divulgarla. 
8. Medidas de fom cmo a la producci6n de coilocimie;zto, documentaci6n de la 
manifestaciun y de Ios procesos sociules el!a, con la participacion o consulta de la 
comunidad. 
9. Adopcion de medidas que garawicen el derecho de acceso de !as personas ai 
conocimiento, uso y disji·ute de la respectiva man(festacion. sin afectar Ios derechos 
colectivos, y sin menoscaba;- !as particularidades de ciertas mantfestacioncs en 
comzmidades tradicionales. 

( .. .) 

10. Medidas de evaluacion, comrol y segufmiento del Plan Especial de Salvaguardia. 

(. .. ) .. 

"A1·ticulo 17"' •• -Hollitoreo y revision. El Plan Especial de Salvaguardia sera revisado 
par la autoridad competcme cada cinco (5j aiios o cumulo se estime necesario. Las 

---------------------------------·-- --~- ------------··-
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modificaciones derivadas constarim en rcsvluc.:ion moiivada, de acuerdo co1z el articulo 
l 3° de este decreta.·· 

Que en cmnplimiento de lo ciispuesto en el articulo 13 del Dccreto 2941 de 2009, 
seguidamcntc se detallan :os aspectos ailf indicados a saber: 

Descripdon de la manifcstacion. La musica vallenata tradicional hace gala de tma estetica 
que emplea, como medio de expresion, exclamaciones · y giros populares que se ban 
transmitido de generacion en generaci6n a lo largo de los ultimos 200 ai1os. Las canciones y 
ios versos intcrpretados en fuubitos festivos han sido aprendidos y repetidos por el comt'm de 
la gente de una sociedad mayoritariamo:::nte ~igrafa, que a la vez los ha incorporado como 
hcrencia cultural en la cadena de transmisi6n oral entre genernciones. 

El crccicntc cancioncro y la aficion por cjccutar el acorde6n se esparcieron por toda la 
region, hasta convertirse en elemcntos indisolubles en cl imaginario popular, indispensablcs 
a la hora de cxprcsar cualquicr tipo de sentimicn:o individual o co!cctivo por medio de la 
musica. Esta temlencia a valorizar y prcservar la tradici6n oral hizo que la musica vallenata 
tradicional se convirtiera en el referente por excclencia de la h.istoria de ia region, y que 
rcpresentara tma fuente de memoria de cost1m1brcs, lur,arcs y personajcs. Dichos cantos, 
como trazos de la vida y la memoria de .Ios puehlos y caminos, son interpretados mediante 
arrullos que hacen las veces de canciones de cuna; siguen m:mifestandosc en cl mtmdo 
infamil a mancra de rondas y jucgos; posterionnente apare..:en en cantos de imitaci6n de 
adultos, parodias y parafrnseos con los que nifios y adolescentes juegan. Asi, a! Ilegar a la 
eJad adult1, las p..:rsonas cucntan con una formac i6n empirica donde el vallenato adquier a 
fu nci6n social de estimular la capacidad crcativa de la cotmmidad, y se conviette en element 
motivador de respeto y de reconocimien~o end,)geno y ex6geno m~is importa11te de la region. 

Los CSiJacios d~~ rcprcscniacion, consolidac.i(l~ y validacil'm de la m l1sica vallenata tradic.ion I 
mcrcccn una menci6n especial. Uno de c!los es la parnmda vallenata, un encuent.ro ' 
ecumcnico de amigos y fhmiliarc:-o en d que la mtlsica 11uyc en mcJio de la tertuHa y en d 
que d canto popular curnple una ftmcioa integradora en una sociedad que lo sublima y lo 
venera. Se conjugan asf, como clcrnentos indisper.sables para la transmision de la tractici6n, 
1u cadena familiar de los m(lsicos trovadores, euyo talcnto es hercd:!do por hijos y nietos, y la 
pan·anda vallenata, como un ritual de amistaa y de atltmaci6n de lazos fa..'11iliares, que 
profundiza el senticlo de identidad cultural al tiempo que pennite la transmision oral de la 
rradici,)n y de los ~aheres ~sociados a ella. Tambien ticncn singular i.mportancia los festiYales 
folcl6ricos de toda la region vallenata. que han buscado mamencr la cxpresion tradic.ional de 
la rn!Isica de la zona, tanto en su fmmato instrumental como en la cjccucion de Ios cuatro 
aires que identiiican a la mani fesracion, eJ mcrengue, cl po:;eo, la puya y cl son. Asi. estos 
.momentos se ha:1 eonsolidado cocto !os esp<:cio~ de salvaguardia por excelcncia de la musica 
vallen~ru tradicional, donde Ios cornposito:\~S e interpretes despliegan su talento para 
pres~ntar !as canciones en sus versioncs originaies. apegados a !as estructuras bnsicas del 
vallen::no. El formato instmm\:ntal tipico de la m(Jsica vallenata tradicional esta compuesto 
por cl aco~Jc6n, la caja y 1:>.. guacharaca. El acordc6n tom6 cl lugar de iustmmentos 
meli,dicos J~ vicnto de origen inJigcna, ..:omo cl crmizo y la gaita, y se consolid6 como el 
instmmcnto lider en las ag:-uptciones que inlerwcwn estc tipo de m(Isica. 

De !os cuatro aires consideraJos conl<> propios de la !llLisica vallenata tmdicional, el paseo y 
el son prcsc:1tan suhdiYisi(m binaria, micnu-.-:s que el merengue y la puya cuentan con 
subdivision tcrnaria. Los patroncs de acompaiiamicnto rftmico c!e Ios cuatro aires fueron 
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d;senados por Ios intervretes a partir de Ios legacios de la percusion existente en b tradic~6n 
de los tamboreros de la region Carii:Je. Con cl tiempo, y sobre todo despues del inicio de las 
grabaciones fonogn:ificas del gcncro, se fueron perfilando hasta alcanzar Ios golpes base que 
hoy los caracterizan, con excepci6n del 1r.erengue, euyo csquema ya se habia establecido en 
su forma actual dcsde Ios inicios de la grabaci6n discogrMica. 

Ol"igcn de la postu!aci6n y cl procedimiento scguido para la inclusion 

Los gobemadores de Ios departamentos de Cesar, La Guaj ira y Magdalena, jmno con las 
organizaciones civicas de orden culmral Fundaci6n Cantautores Vallenatos, Ftmdacion 
Francisco el Hombre, Fundaci6n Nifios Acordeoneros y Cantores del Val!enato "Turco" Gil, 
Fundaci6n Reyes y Juglares Vallenatos, presentaron ante ei ~1inisterio de Cultura la solicitud 
de inclusion de la manifcstaci6n "la mrisica vallenatu tradicional del Caribe colombic:mo ", en la 
Lista Reprcsentativa de Pa:rimonio Culturalllm1aterial (LRPCI) del ambito nacional. 

Que por iniciativa de n:conocidos can autores del vallcnato y gestores culturales, 
acompaiiados por cl iVfinistcrio de Cultura, se adcbnt6 el correspondiente proceso de 
investigaci6n y gestion para elaborar cl PES, donde se cstableci6 como nombre de la 
manifestaci{m "La m(Isica vallenata tradicional del Caribe colombiano", con la idea de 
resaltar Ios valores originales de csta forma de exprcsion artistica y de la region geografica 
donde surgio. 

Que la elaboracion del Plan Especiai de Saivaguardia de !a musica vallenata tradicional cont6 
con Ios siguientes espacios de consulta y participacion: 

Perfil en red social 

En diciembre de 2008 se lanz6 una pagina en la red social Facebook Uamada "El canto 
vallenato: patrimonio inmakrial de la humanidad'' . Desde alli se inid6 la gesta de un grup 
de compositon:s y estudiosos de In mttsica vallenata que comenz6 a recabar la in:to1maci6n 
necesaria para iniciar cl proceso de reconocimiento de esta manifestaci6n como patrimonio 
cultural imnaterial de la naci6n. Luegv de llll tiempo, y de varias discusioncs entre colcgas, 
amigos e interesados en la salvaguardia de Ios aircs tradiciona[es del vallenato, en el aiio 
20 I 0 se inici6 fonnalmcnte el proceso d~ :nclus:on de la music a vallenata tradicional en ia 
Lista representativa del patrimonio cultEral inmateria l del <imbito nacionaL 

Coordinaci6n del proccso 

Dcspues de varias n:unioncs en la ciudad de Vall~Jupar, y de importantes discusiones para 
deiir.ir conceptual y geogniticamente qu2 se pretcndfa salvag'Jardar y en que espacios se 
desarwllaba esta m<mifestacion, el Chistcr de la Cultura y la Musica Valienata asumio el reto 
de coordinar el proccso de claboracion dd PES, con ci acompru1amiento y ascsoria tccnica 
del ~vlinistc.rio de Cultura. En este marco de. accioncs se confonm.'l un equipo de trabajo con 
conocimiento suiiciente sobrc la m{;sicrr Yallcr:ata en rclaci6n con la regi6n y su:; procesos 
culturales, y que contaba con cl rcconocimiento de la comurjdaJ y de actores de la 
manifestaci6n, como conocedores y portadorcs de la tradicion que se prctende salvaguardra-. 

Convcrsatotios y cncucntros 
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A parlir de entonccs se rcalizaron dos series de conversatorios para presentar y construir el 
Plan Especial de Sa!vaguardia de la mjsica vallenata tradicional y redactar cl expediente para 
optar por su inclusion en la Lista de manifestaciones del patrimonio cultural inmaterial que 
requieren de mcdidas de salvaguardia urgent~, de la l.Inesco. Se siguieron Ios parimetros 
establecidos en cl Decreta 2941 de 2009, y la Politica de Salvaguardia del Patrimonio 
Cultural Inmaterial del Ministerio de Cultura, buscando generar un acuerdo social entre Ios 
actores intcresados en la salvaguardia de la musica vallenata tradicionaL Asi, se esiablccio 
una estrategia basada en el dialogo y la discusi6n de conceptos, factorcs de ricsgo, defmici6n 
de problemas y cstratcgias de salvaguardia posibles, involucrando a la mayoria de actores 
interesados de la region donde se hace evidente la manifestaci6n; en todo momento se cont6 
con la asesoria del .\1inisterio de Cultura y la gesti6n y coordinaci6n Cluster de la Cultura y 
la Musica Vallenata. 

Durante un proceso cle trcs anos de forjamicmo, mediante el intercambio de conocimientos 
que invo:ucr6 a las comunidades indfgenas de ia region, a cuhorcs de la ma."lifestaci6n, a 
compos itorcs, maestros de m(Isica, investigadores culturales y diferentes actores 
institucionalcs, se identific6 l:na serie de ricsgos y amenazas a Ios que esta cxpuesta la 
m\1sica vallenata tradicional. Esas reuniones, adcmt1s, sirvicron para que et Ministerio de 
Cultura pusicra en conocimiento de la comunidad la Polit!ca sobre Patiimonio Inmaterial y ia 
importancia de realizar planes especiales de salvaguardia para la proteccion de las 
manitestaciones ct:lturales. En total, cl proceso de elaboraci6n del PES cont6 con la 
p:-csencia de delt:gaciones de Ios siguiemes rmu:icipios: 

Departamento del Cesar: Bosconi::, Chirigu:uuL CodazzL 
Vallcd~1par (Atanqucz, Badillo). 

Departamento de La Gm~jira: Barrancas, El ~·lolino, Fonseca, Hatonuevo, La Jagua del Pil. ·: 
Maicao, Riohacha, fi<m Juan dd Ccsar, t'ribia, Ununita y Villanueva. 

Vepartamento del :v[agdakna: A:·acataca, Ariguani (El Dificil), Ci6naga, El Piilon, 
ft:ndaci6n, Piviiay y Plato. 

Tambit'n se realizaron eventos co:no cl "Encuentro de Juglares par e! Rescate dei Va!lenato 
Trudicionaf'. en dicicmbrc de 2010, J.ondc se conwco a doce trovadores de varios 
municipios del depanamento dd Ccsar: una tcnulia organizada por cl pcri6dico El He:-aldo, 
y llevada a cabo en la ciudad de Barranquilla, dcpartamemo del Athintico, en noviembrc: de 
20 ll, donde pn.rticiparon importantes historiadores, periodistas y conocedores de la musica 
vallenata. En el mismo af\o se realizaron dos coaversatorios en dos corregimientos del 
departa.mento del Cesar y una reunion en el municipio de Barrancas, departamento de La 
Gu~uira, asi como un conversatorio en la ciudad de Riohacha, con !os representantcs, gestores 
cu!turalc:s, m{Jsicos e investigadores de la musica vallenata; un foro regional llamado 
"Estrategias para la salvaguardia del vallenato'', en Valledupar y Fonseca, en 2012. En 2013 
se visitaron Ios municipios de Aracataca, Arigu::mi. Cienaga, Fundacion, Pivijay y Plato, en 
cl ~-1agdalena. Estas reuniones contaron con la presencia de las autoridades locnlcs, artistas, 
gcstores culturales y miembros de la comunidad, quienes expresaron su compromiso para 
apoyar !as iniciativas de salvagumdia dei Yailenato tradicional. Las reuniones sirvieron, 
ademas, para qu.:: cl equipo encargado de elabor<:r et PES obrJviera Ios insumos nccesarios 
para redactar cl documcnto finaL Ademas, Sl! cdcbro una reuni6n en Cicnaga, Magdalena, 
con el Comitt! de Seguimiento ekgidv en !as reuniones de Valledupar y Fonseca, donde 
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dicho comite reiter6 su c.ompromiso de seguimi~nto y veed uria de la ejccuci6n del PES, y de 
socializar los avances del proceso. 

Adetmls de estas acciones, se desarro!!6 tm foro virma1 que sirvio para discutir y dcfinir, de 
manera amplia y con otros sectores de la comun.idad, las caracteristicas, los prohlemas y 
riesgos, asi como !as cst.rategias de salvaguardia del vallcnato tradiciona!. Dada la 
sensibilidad que exisle sobre el tema del vallenato en los ambitos regional y nacional, este 
foro conto con una amplia participaci6n que pcrmiti6 medir los alcanccs de la discusi6n 
sobre esta man.ifestaci6n y sobre las visiones y puntos de vista relacionados con las 
iniciativas de salvaguardia. 

Corrcspondcncia de la manifcs tucion con Ios campos y critcrios de valoracion 

Problem~t s a·eluciomtdos con cl contexto regional, politico,, de conflicto 

El mencionado proccso de claborac!on de: PES puso en cvidcncia ios siguicutcs problcmm; y 
riesgos que enfrenta la musica vallenata tradiciona[ dd Caribe colombiano : 

La iniluencia del narcotrafico 

Dmante la decada de Ios aiios sctenta del siglo XX, Ios dcpatian1Cntos de Cesar, La Guajir· •· 
Magdalena fueron escenario de produccion y comercializaci6n de marihuana, corn 
est~.;pefaciente, il:stanr{mdose un modelo de corrupcion y obtl':nci6n ilegal de recursos, que 
permeo algunos segmentos cic la sociedacl . La mt'1sica vailenata no escape de esta influencia 
y, a partir de ese momento, en algunas grabaciones tonogratic.as comerciales se hicienn 
manifiestos Ios saludos y se eompusieron canciones a personajcs rclac.ionado:; con e 
narcotrafico. Esta situacilin produjo un cambio abrupto en la orientacion de !as 
composiciones, desvi{mdose de los tcmas tradiciouaks de la musica vallenatu y decayo cl 
modo espont{tiJ.eo como tos cornpositorcs resaltaban los aspectos importantes dt: su cuhura. 

Et conllicto intcrno 

Diversos grupos a! margea de 1:1 Icy cntraron en pugna para haccrse al controi de las zonas de 
cultivo de amapola, coca y marihuana, y de produccion de narc6ticos. Deb!do a la 
cx:acerbaci6n del conflicto annado, muchas p~n:onas y fbmilias se vicron obligadas a 
abandon3r sus pueblos y parcelas para poder salvar la vida. Esto gener6 una ruptura en cl 
tejido social rural y urbano, afectando sist<::mas de parentesco, relacioncs sociales, 
costumbres y sistemas de valores, gencrando des~u-raigo e incrementando la pobreza. 

Problcmas intdnsccos de la musica vallcnata tradicional 

Las bibridaciones del valknalo: fusion, adap<aci6n y combinaci6n 

En la actualidad, buena parte de la musica vallcnata se produce pm-a scr comerciali7.ada; 
circub a travcs de Ios mcdios de comunicaci6n, y uebido a !as cxigencias de !as industrias 
culturales, esta cada vez mas alcjada dd cntorno social tradicional en que ha side producida. 
Esta fo m1a de vallenato contemporanco es receptive a influcncias externus que to mocli.tlcau 
y otorgan nuevos signiflcados, rcadecuandosc. CL'll:>tantemente. Se con.figw-a cntonces como 
un ritmo mas urbano, masivo, ligcro, comercializablc e hibrido. Sin embargo, se ha desligado 
de la tradici6n oral, por responder a unos pau·ones institucionalizados por las indust.rias 
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culturalcs, los medios de comunicacion. !os fcstivales folcloricos v !as cscuclas de 
f~)rmaci6n, desde la producci6n, la dinJ!g~ci6n y el con.sumo. Esta fom;a contemporanea y 
com.ercial de vallenato se la dcnomina '·nucvo valkn:1to" 
El r.uevo vallenato 

En c! "nucn} vailennto" se estan proponi::ndo difcrentcs matrices rftmicas y am16nicas, que 
poco o nada tieneu que ver con !.:; esencia de la llltisica vallcnata tradicional. Aunque se 
conser>an imtrmnentos tradiciLHiales como la caja, la gllaeharaca y el acorde6n, no se estin 
!eniendo en cucnta Ios Yalore:; camcteristicos del vallenato tradicional, como la poesfa, la 
narraci6n de vi\'cncias y expcriencias propias o ajenas (cl (tltimo acontecimiento de la region, 
el ineidente familiar, amoroso o de trab~io: lo que se ha perdido, se imagina, se desea o se 
afiora; lo accidental o trusccndcnta:) que ret1cjan la cosmovisi<in de su hacedor, o la 
composicion dcsdc unos patrones ritmicos como cl mercngue, e1 pasco, la puya o el son, Ios 
caatro aircs dd valknato tradicio:u~l. 

Asi pues, tanto en cl ambito nacional como intcmacional se cst<i reconociendo como 
vallenato al producto de fusioncs, comhinacioncs y adaptaciones qae. no guarda relaci6n con 
Ios cw:tro aires de la mt'Jsica v:Jih.:na:a tradicionaL con su estructura lirica, ooetica ni 
tern{Ltica. De esta forma, se cst<i perdiendo la oportunidad de aprovechar l;s nuev· · 
tcc.nologias para mostrar y posicionar a! vallenato tradicional como musica que enamora c 
sus temas, letra. poesia, historia y anccdotas a todo aqt:el que tiene la oponunidad de 
conocerlo y disfmturlo. 

La payola 

El krmino payola es m;a dcrivaci6n de b expre~JOn inglcsa pay out law, que en espai'iol 
signilica "pago fuera de k y". Se impuso a partir de la expansion de la radio corno cle.mento 
primordiai de comuuicaci(m masiva, y como pbtaforma de competcncia comercial de los 
!;,trupos rnusicalcs que buscan posicionarsc en el mercado, mediante su aparicion en Ios 
programas de mayor audiencia. Asi, la radio se conviertc en elemento que int1uencia Ios 
gustos y prefcrcncias populares, por la r<.'petici6n de canciones que se desca ubicar en los 
primeros lugares de sintonia. La payL)la e:;, entonces, el pago que el programador radial de 
hm10 ~ecibc, bien para hacer sonar los temas de i.nteres del pagador. o para sacar de la 
programaci6n a !as agrap:.:ciones nn;sicales contrarias 3 qui en paga. 

La decadcncia de ]a piqu~ria 

La piqueria consistentc. en d duelo de impnwisaeiones cnu·c dos verseadores, a! ritmo de la 
mt'Isica vailenata. En los t1ltimos trcinta afios, Ios distin!o.s festivaies vallenatos han acog~do 
esta modalidad de canto como pane de la competcncia, tonmindosc un verdadero gtupo de 
pi4ueros de ulta competitividad, pc:T) que cada \'CZ se mucstmn menos espont{meos en sus 
c:;cararnuzas de im;'r<.wisacit'm. Se cono~en tan bien los unos a los otros que eslablecen una 
rutin<: de competenci:! diseiiada t:icticamcnte para cl cnih:ntruniemo, dcpendiendo det rival 
de tumo. 

P:::rdida de la imenci6n tcstimo:1ial de :u mtlsica vallenata tradiciona! 

La intcnci6n testimonia: del vallen<lto, que en :Lf)os anteriorcs era mot!\'O de admiracion 
debido a que Ios C<tntos mostraban, adenHis de la maravilla del contcnido donuncntal, la 
gracia y In belleza eon que el autor plasmab su testimonio, ha mutado en canci6n-ficci6n de 
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corte netamcnte romant1co o fcstivo . Actuaimcntc hay una clara intenci6n de componcr 
p iezas para bailar o de cortc seriai, con modclos repetitiYos que ascguran cl efccto buscado 
de complacer el gusto popular mcdiante cliches mel6dicos y literarios previsibies, gue se han 
impucsto a fuerza de ser difundidos par Ios medias de comunicac ion. 

Perdida del espacio de Ya!idacion de ias composiciones en la parranda 

Hasta hace unos dicz anos, muchos conwtados compositorcs del estilo lirico, poctico, 
romantico y costumbris ta, solian carear sus obras £rente a sus amigos parranderos, ru;tes de 
entregarlas a Ios artistas que requerian de sus composiciones, para engalanar Ios trabajos 
musicales vallenatos que cada agrupaci6n producia a! menos una vez por af:o. Esa era, 
entonces, la mejor oportunidad para poncr a prueba cl impacto emocional que cada obra 
podia causar. En la parranda vallenata, fiesta de conocidos y familiares donde se interprcta y 
se baila musica vallenata, se ha perdido cl ejercicio de validaci6n que ejercin la cofradia 
parrandera sobre la obra musical incdita. 

Prevalcncia de ciertos ritmos y ausencia de otros ::n !as grabacioncs, y desfiguracion de !as 
formas percutivas de la mt•sica Yallenata tradicional 

El exito de !os dcnominadtlS "paseos romanticos", co:nposicior~es a modo de balada que son 
interpretados lcjos del formato original de caja, guacharaca y acorde6n, ha hecho que Ios 
aires de la musica vallenata tradicional se esccchen y conozca..< cada vez menos. Igualmcnte, 
se ha instalado en cl imaginario popular que dichos paseos forman parte del gcncro music 
vallenato y se piense que es la t'mica mancra de componerlo. AI considcrar Ios u·abajos 
discograficos actuales, d?. la impresi<'ll1 de que solo se graba paseo lento, mientras que la 
crullidad de merengues es minima, y de puya y son cs pnicticamente nula. Adicionalmenle. 
Ios artistas graban un tipo de pasco que incluye ri tmos como cl chande, cl fru1dango, cl 
merecmnbe y el porro. 

Problcmas rclaciouados con lu nonnlltividad, las politicas y la organizaci6n del sector 

Perdida d:: importam:ia de los ..:lmcursos en Ios festivales de \'ailenato tradicional 

Uno de Ios aspcctos que la muyorfa d~: compositorcs de todas ia:> cdades consideran 
pmbicmatico cs la forma ~n que se cstan realizando Ios concursos, importantcs cspacios para 
la salvaguardia de ia m(Jsica vallenata tradicional, en el marco de Ios difcrcnles festivales de 
n:usica va!lenata. Pau!ntinmncn!e, Ios concurs•J:> eslan pasando a un segundo pbno, a medida 
que son rccmplazados por cspcct<iculos comcrciaks de otra indole donde St' present•m artistas 
reconocidos de la musica coatemponin.::a. :\si, la cxprcsion de lo tipico se esta alej ando de 
estos eventos, que originalmcntc fueron creados p<tra promover y valorar lo tradicional. 

Auge de la comerciaEzaci6n y la masifi caci6n a escala nacional 

La mt1sica va!leaata, que durante mucho tier.1po fuc recbazada en el in:crior del pais, al ser 
vista como un genera musical de es:ratos socioccon6micos b<\ios, se convirti6 en la m2s oida 
y celebrada, llegru1do a ser rcconocida como parte de la identidad musical de Colombia. Esta 
situaci6n ha hecho que cl val lenato se corwierta en tm producto comerc.ial regulado por las 
!eyes del mercado y que. a la vez, se vea e.xpuesto a! juicio valorativo de los consumidores. 
La comercializacion y masificacion del va!!~:nato ha permitido la visibi!izaci6n de I <~ region 

----------------·--·-······ 

I 

I· J 
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Caribc en cl resto dei pais y en cl m1mdo; sin embargo, ha impulsado l:t producci6n de unos 
pocos tipos de canciones, que se atejan de !as matrices de la musica va!knata tradicional. 

Influcncia de bs disqueras en la produce ion de Ios autores 

En ;a actualidad, algunos compositorcs estan crcando cancioncs a la medida de ciertos 
interpretes vallenatos y en circulos muy hem1cticos, se concretan arreglos armonicos y 
detalles que luego, en un estudio de grabaci6n, se adecuan a! estilo propio de cada cantante. 
De csta fom1a, se intenta resaltar las bondades de la obra, para que finalmente sea 
sdeccionada dentro del repenorio del artista. Esta situaci6n pone en riesgo la fom1a de 
componer la musica vallenata tradicional, porque se pierde la espontaneidad y el caracter 
vivencial de la producci6n musical, que queda ;;ujeta a las reglas de juego desarrolladas por 
el mercado de la produccion discogratlca. 

La falta de criterios comunes en la organizaci6n y cl mancjo de Ios festivales 

Los festi"aks, como eventos dcdicados al cspectaculo y al cntrctenimieato, corren cl riesgo 
de convcrtirsc en cspacios dcdicacos solo a la difusi6n y comcrcializaci6n de la m(lsica 
popular de moda. De ocunir csto, se alcjari<m del prop6sito de preservar y salvaguardar l, 
mtlsica valknata tradici0nal, y dejarian de scr esccnarios para la interpretaci6n de la musica 
tradicional y para premiur a sus mejorcs interpretcs. E! acuenlo sobre Ios objetivos comtmes 
de cstos festivaks apoyaria la consolidaci6n de la idcntidad cultural regional alrededor de Ios 
airc1; de la ml1sica vnllcnata tradicional. 

Pt·ohlcmas relacionados con la formacion, la iuvcstigacion y la memoria de la musica 
vallcnata tradicional 

Perdida de ]as formas y l0s ~. ~pacios de transmisibn de la tradicion 

El vallcn:-~to tradicional ha s!do un laboratorio de oratidad domlc succ~ivas gcneracioncs 
cncontrarur: en !as cancion::s Ul; medio d~ cornunicacion, supeditado a la cscucha 
contemplativa lie Ios mayort~s. Esta linea de transmision d~ la tradicion oral se esta 
qucbrando, porquc cl nuevo vall~nato no expre:;a la realidad hist6rica, po!itica, social y 
ccol6gica d~· !as comunidadcs, ni se detiene en io anecdotico, lo jocoso o lo romantico de la 
cotidianiJaJ. 

Ricsgo de desap:.ui cion de la memoria hist(,rica de la. m(tsica vnllcnata trudicional 

El patrinwnio cultural rclacionado -:;on la musica va.l knata tradicional esta en 1icsgo por la 
falta d~ espacios donde se promueven la conscrvacion, el acceso de investigadorcs y el 
disfrutc p(thlico Jc las primcras prmluccioaes discograficas, Ios rclatos escritos, cantos y 
compnsiciones, asi como !as narracit1nes ora!es de aniaii.o y las fot<Jgrafias y a.ntiguas 
lilrnaciones cinematograficas. Por otro l:1do, la carencia de luga.res de arch.ivo donde se 
pucdan conservar aquellas composicionc~ que son prcsentacas ~n los festivalcs de musica 
Yallcna!a propicia la perdida de Ur. \'<tlioso Ct!mt: JO tie obras reprCSCiltativaS de Ja ffiUSica 
valtenata tmdicional que podriart scr grabadas, difLUldidas y apreciadas por el publico. 

·~ 
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falta de opciones para que ios nifios y j6vcnes conozcan la musica Yalknata tradicioml 

En general, !as escue!as de mC1sica vallcnata promuevcn el aprendizaje de Ios instrumentos 
tradicionales para la interpretacion del vallenato; sin embargo, carecen de cspacios de 
apreciaci6n de la hisloria de la manifestaci6n, la sensibilizaci6n sobre las raices de la musica 
y la valoracion del proceso historiognl.fico que desemboco en cl reconocimiento de! vallenato 
como ele.mento de union e identic!ad cultaral de toda una region. 

Problemas relacionados con la difusi6n y circulaci6n de la musica vallcnata tradicional 

La creciente tendencia de !as productoras musica[es y de ias emisoras radiales de grabar y 
emitir temas del nuevo vallenato ha limitado !os cspacios de difusi6n y cscucha de la mt'Isica 
vallenata tradicional. Otros espacios, como la prensa escrita y la television, contribnyen 
tambien con la promoci6n del nuevo vallenato, generando asi confusion en el publico 
receptor que no recibe infor:naci6n suficicntc que k pcm1ila ...:stableccr la diferencia entre la 
m!Jsica tradicional vallenata y el nuevo vallenato. 

Excesiva identificaci6n dd vallenato como cspcctaculo mercantil 

Los medios de comun.icacion y la prescntacion en vivo como espcctaculo ticndcn a mostrar 
la musica vallenata como una cxprcsi6n de c::micter festivo o bailab!e. Asf, el caracter intimo, 
comunicador, sensible, re11cxivo y ensofiador de la musica vallcnata tradicional no cncuen · a 
en cste amb.iente la fonna de impactar esteticamente en la cxistc.ncia de !as comunidades ante 
!as que se prescnta. 

Carencia de espacios importantes de difusi6n 

La m\1sica tradicional vallcnata cucnta a(m con medias dondc cs difw1didn, por ejemplo en 
Ios espacios radialcs; sin embargo, quedrr supcditada a fcchas y horarios de poca sintonfa, 
como las horas de la madmgada o en las mananas de !os fines de semana. Por otro !ado, 
aunque las emisoras univcrsitarias, comunitarias y cstatales suclen dar mayor import<mcia a 
la musica vallenata tradicional, Su nivd de audicncia CS inferior al de las grandes cadenas 
radiales. 

Contenido del PES 

Introducci<.'>n 

1. Descr.ipcion de la manifestacion 
1.1. El tormato tipic.:o musical del vallcnato 
1.2. Los cuatro aires de la musica vallcnata tradicioual 
1.3. Caracterizaci6n de Ios aires vallenatos 

1.3.1. El mercnguc 
1.3.2. La puya 
1.3.3. Ei son 
! .3.4. El paseo 

L.. La rcgi<)n de la mttsica valknata 
2.1. El habitantc del Caribe actual 
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3. Desarrollo hist6rico del vallenato 
3.1. Los orfgcncs de !os cantares val!enatos 
3.2. Orige:1 del vocablo '\·a!!ennto" para designar Ios cantos populares de 
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3.3. De Ios cantos campcsinos ai vallenato 
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3.5. Ei auge de !as bananeras 
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3.7. La Revolucion Vcrdc 
3.8. Los poctas cantores del vallcnato 
3.9. Las guitarras en la regi6n del vallenato 

4 Espacios, sociabilidad, lradiciones, produccion c intcrpretaci6n de lu musica 
valler:ata tradicional 
4.1. La "pan·anda vallenata·· 
4.2. l ,a ·'piqucria'' 
4.3. Los fcstivaks vallcr.atos 
4.4. Composi tores e intl.'qn"l.!tes 
4.5. Las escuelas de inkrprctacitm del vallcnato 
4.6. Fl cntorno ambicnta~ y gcografico como fm:ntc d~ inspiraci6n 
4.7. El kngmuc 
4.8. Bailcs y danzas 
4.9. Los cspacios de intctprctaci<)n del vallenato 
4.10. La serenata 

5. Funciones socialcs y culturalcs de la m\rsica vallenata tradicional 
5.!. Describe realidades historicas, sociales y culturales de la region y dei 
pais 
5.2. Factor de integraci6n y cohesibn social 
5.3. Valora y preserva 1:::. tradicion oral 
5.4. Medio para la tr:mstri~i6n generacional de la memoria y Ios sabcres 
5.5. Destaca d papd de la mnjer en la sociedad 

6. Probkmas y riesgos t:e la man.ifi:staci Clll 
6.1. Problemao; rclacion<:dos con ei contcxto rcgiom:l, politico y de 

cont1icto 
6.1.1. La in11ucncia del narcotr~iiico 
G. I .2. El contlicto intemo 

6.2. Problcmas intrinsecos de la mi1sica vallcnata tradicional 
6.2.1. Las hibridacioncs del -vailenato: la fusion, la adaptnci6n y la 
combinacion 
6.2.2. Elnuevo vallcnato 
6.2.3. La "payola'-
6.2.4. L1 dec<!dencia d..: la "piqucria" 
6.2.5. Pcnlida de b intenci6n testimonial de la mt1sica vrJlenata 
tradicional 
6.:?..6. Perd!da del ::spacio '!e vclidaci6n de las composicioncs en la 
pammda 
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sometidos a considcracion del Conscjo :-lacional de Patrimonio Cultural cl cual enuti6 
c~mcepto favorable para la [nclusion de ''la mzlsica valh:nara tradicional del Caribe 
co!umbiano", en la Lista Reprcscntativa de Parrimonio Cultural Inmatcrial (LRPCI) del 
{unb:ro nacional y, por unanimidad, ios conscjcros detenninaron recomendar la adopcion del 
PES de In aludida manifcstacion, segim consta en el Acta n"' 9 del 29 de noviembre del2013, 
indic<mdo que la m(Lsica Yal!eJ:ata iradicional se mucstra como tm elemcnro detemunante en 
la comt;nic<tci6n incluycntt: de difercntcs cstratos socinles, y logra asinular una vision 
cokctiva orientada a la tolerancia y a la convivencia en funci6n de un desarrollo social 
ann6nico y que, dado que es un vchicu!o de comunicacion propiciador dd dialogo 
constructivo, se haec nccesario mantcner su vigencia y difundir su expresi6n aut6ctona para 
garantizar su pennm~encia cultt:ral. 
En merito de lo expuesto, 

RESUELVE: 

ARTICvLO 1.- Incluir "la mzlsica m !!enata zradicional del Caribe colombiana" en la 
Lista rcpresentativa de patrimonio cdlural i;mBter!al (LRPCI) dd ;l.rnbito nacionaL 

ARTICl:LO 2.- Aprob:1r 1.m su totaiidad el Plan Especial de Salvagt:ardia 
conespondiente a ··za musica val!cnata tradiciona! del Caribe colombiano", el cual consta n 
documento m:exo y fonna parte integral de la presente resoluci6n. 

ARTICCLO J .- Ambito de aplicacion: El Phm Espec.ial de Salvaguardia (PES) de "la 
mtisica va/ie11a1a tradidonal dei Caribe colvmbiano'', tendr{t aplicaci6n en Ios 
municipios, asi: 

Hcpartamento del Ccsat·: Bccerril, Bosconi~, Codazzi, El Copcy, El Pas..), Chimichagua, 
Chirigt:an<1, Cummani. La Jagua. La Paz, ~v!anaurc, San Diego y Valledupar. 

Departamento de La Guajin1: Alb::mia, Bammcas, Dibulla, Disuaccion, El Molino, 
FonsL:..:a, Hatonucvo, La Jagua eel Pilar, Rioh<~cha. San Juan del Ccsar, C rumita y 
Vilh:.nucva. 

Dcp~utamcnto del :\lagdalcmt: Arncatac:" Ariguani, Ccrro de San Antonio, Chivolo. 
Cienaga, ConcorJiu, E1 Piiion, FundaciCm, Granada. Guama, Pivijay, Plato, Remolino, Reten, 
Santa :v1arta, S::villa y Zapalhin, 

ARTiCt],() 4.- Ol.Jjctivo General del PES. Va[orar !:ts obras de la mt1sica vallenata 
tradiciOJ:al y sus aire::; propios como clemcntos indcntitarios de la regi6n del va!lenato, con cl 
propositi\ de: pr~scr:ar sus matrices me\6dicas, ritmicas y Jiterarias, y velar por el rescnte y la 
validaci6n de !as tradic1ones asociadas a la m~mifestacion y su apropiaci6n y retransmisi6n 
por las mtevas generacioncs 

ARTICULO 5.- Ohjetivos cspccificos del PES. Son objctivos especificos del presente 
PES Ios siguientes: 

1. Gerrerar mecanismos que po:-:ibilitcn la viahilidad y la sostenibilidad de la 
manifestaci ... 'm me(!iante la uencraciot~ de critcrios v acuerdos comunes en torno a !as 
l'arackristicas iJc:ltitarias <.le la mi:sica vallenata tr~dicional , su Jiversidad ritmica. su 
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caracter poetico y testimonial. y definir criterios para su difusi6n en !os fcstivales de 
m6sica. 

2. Desarroliar iniciativas tendicnics a iomentar la enseiianza y el conocimienlo de Jos 
legados de la musica vallenata tradic ionaJ desde perspectivas musicoi6gicas, 
antropol6gicas, hist6ricas y soe-iologicas. 

3. Preser\'ar !os conocimientos de la tradici6n oral existente en torno de la musica 
va!lenata tradicional mediante la investigacion y la creaci6n de espacios de dia!ogo 
intergcneracional. 

4. Fomenlar Ia creacion de canales de difusi6n y cornercializaci6n de la musica vallenata 
tradicional co!l criterios claramente dcfinidos y gen(!rar cstrategias de visibilizaci6n 
que faciliten la dignificaci6n de acto res y gcstores de esta manifestaci6n cultural. 

ARTICl'LO 6.- Acciones y acuerdos del PES. Las lineas estrategicas contcmpladas en 
cl PES se basan en tos problemas y riesgos identitkados durante su proceso de claboracion y 
en las conclusiones de Ios encuentros, discusiones y conversatorios realizados. El PES, como 
eje orientador de las acciones para preservar, valorar y mantener vivas !as tradiciones del 
vallenato, asi como sus cuatro aires, algunas de sus funciones sociales aun vigcntes y 
espacios habituales de aparicion, uso y disfrute, plantea una serie de iniciativas q 
pretenden mitigar los riesgos que enfrcnta la musica valtenata tradicional y gencrar 
concieocia entre las mtevas ge.neraciones sobre la importaucia de su resguardo para la 
comprensi6n y el ai1anzamiento de la identidnd cultural regional. L3S Iineas estrat~gic, de 
salvaguardia, con sus rcspectivas accioncs y proycctos, son: 

Linea 1. Gestionar la viabilidad de la manifestaci6n y flj ar critcrios organizativos, 
institucionalcs y nonnativos de la m(Isica vallenata tradicional 
Es necesario crear mecanismos que contribuyan a !a organizaci6n de la cxpresi6n culturd de 
la musica vallenata tradiciOI~al. para lo cual cs indispensable procurar la aplicaci6n voluntaria 
de Ios :l.:nda.mcntos del PES . Las accioncs que se rcalicen deben tcncr en cuenta las 
caractcristicas poeticas, la diYersidad ritmica y d scntido anecdotico del vallenato. Se 
procurara inccntivar mesas de trabajo propositivas con cl objcto de mejorar !as politicas 
gubemamcntales y la coordinaci6n de Ios difercntcs festivales de m1Isica vallcnata en la 
region, y se buscara que !os mismos se vinculen al proceso de s~lvaguardia por mcdio c!cl 
PES. 

Linea 2. Fomentar la trnnsmisi6n de conocimicntos: formaci{)n. invesiigacion y memoria 
Para lo transmision de conocimientos es neccsario desarrollar proyectos que se cncargucn del 
Jomcnto de la enseiianza de los snberes vinculados al vallenato y la S<'lvag.uardia de las 
tradiciones populares tanto en cl sector urbano com0 en el n1ral, sobre todo en las zonas de 
donde son originarias las cxpresicncs artisticas de !a llltlsica vallenata tradicional. Tcnicndo 
en cuenta que en un proceso de transmisioe se debe conoccr ellcgado que ha si do tnmsferido 
hist6ricamentc a cada nueva generaci6n, se procurani ahondar en el conocimicnto de la 
m(lsica vallenata tradicional desde diversas perspectivas, como la hist6rica, la music.oi6gica, 
b antropol6gica y la sucioi6gio::a. y prcscn·ar Ios conocimientos de la tradici6n con apoyo de 
!as personas mayorcs en espacios de diaJogo intcrgencracionai con !as nuevas generaciones. 

Estc tipo de iniciativas busca rcscatar la memoria qw.: poco a poco se desvanccc a medida que 
mueren ios c.ultores, gcnerar opciones de difusion para que cl autor y cultor puedan expresar 
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su arte con igualdad de oportunidades en la programaci6n radial y de otros medios de 
comunicaci6n. De igual fonna, es Heces:.trio impulsar de modo pedag6gico todos Ios aspectos 
concemientes a los valores de la tradiciL)fl oral; es decir, que en ]as escuelas Ios niii.os entren 
en contacto con la historia de la n}anifcstaci6n, que desarrollen la habilidad para narrar la 
vida de sus anccstros y que, a la \'CZ, tambicn se pucda estimular el canto natural y la 
espontaneidad mcdiantc una scric de tallercs crcativos. Es pertineme fomentar la capacidad 
de Ios cultores de contar !a vida ca;ttando. promovcr cl estilo narratiYo-poetico y resaltar la 
importancia de la tradicion de Ios cantos populares y su conexion indisoluble con la realidad. 
De manera que, como medida de salvaguardia, es fundamental ve!ar por que el canto popular 
sea un elemento netamente intcgrador, conectado a la realidad social, paisajistica e hist6rica. 

Linea 3. :Vfejorar la promocit)n, la difusibn y :a sostenibilidad de la musica vallenata 
tradicional 
Actualmente no hay una difusion adecuada de Ios e!emcntos culturalcs constitutivos de la 
mtisica vallcnata tradicional. De ahi la ncccsidad de dialogar con Ios difercntes medios de 
comunicaci6n ;1ara estahlcct>r cicrtas pautas que contribuyan a la promoci6n de la musica 
va!lcJ:ata de un modo pedag6gico, promovicndo !as difercntes cxprcsioncs tratiicionales de 
esta m:mifustacion, con el objeto de que su papcl en la tarca de afianzar la identidad cultural 
de la region se atiancc y trascicnca. Para cl Plan Especial de Salvaguardia es una labor 
importante proteger Ios cantos sociaks y a sus autorcs. facilitandoles su promocion medi{tt 
y una cadena de visual izaci6n. Se husca favorcccr cl desarrolio de los compositores e 
interpretes que no solo cmten !as tematicas de moda, sino que tambicn rcflcjen cl scntir de 
Jos pueblos ante toda.s !as formas de i1~usticia y violencia. 

Los proycctos y actividad~~:; i.jUC desarroi!:1ni et PFS, en cada una de sus lineas, son: 

Linea 
! ___ es~rateg~c=!-

Gestionar y fijar 
criterios 
org[m!zativos, 

1 institucionalcs y 
normativos 

r ~;~:~~~~t~~~ ~-accion ·----- ---· ---- -· ··-· -- -1 

1. .. . _·--------+-Lograr un acue,~:jc~;·o \;o-luntades entrel 
organizadorcs que llevan a cabo festivalcs dei 
m\1sica vallenata, de tal manera que se puedan: 

de desarrollar criterios de rcgulaci6n de Ios 
fcstivalcs vallenatos i componentes que hacen parte de la 
Coordinaci6n 

organizaci6n y el desarrollo de Ios fest ivalcs, 

1 para que taks evcntos sean acordes con la 

1--- - -----J------·-------- p~)H.ti~~9~~ sah·aguardia consi.gna~~!1 el P_~_:_ 
i Propulsar y gestionar la crencion de una 

I 

i 
cntidad que de forma pern~l.lncnte se ocupe Je 
ia invcstigaci6n, d rescate y conservaci6n de 

a !a I !3 tmdic.i<'m oral, y que rcgistrc !a 
transmision de 1 C . , I documentacion audiovisual rdacionada con la: 

. . rcac 1011 del . ., - . , d 1 • · all - : 
conocmncmos: r)bs:-t~'atot·J· .~ . , 1 mam1estacwn e ,a mustca v, enata i 

, ·- • v at: a _,. . 1 c 1 !: · · · 1 ; fonnaci6n, 
1 

trauiCJona . r~ o llCtJvo es <!arannzar que a 1 

f omento 

mlisica y cu tura . . . .- ~ . 1 

invcstigad6n y mftlnnaciOn rccaoada se ofrczca sm fines 1 
vallenata traJ.icional 1 

memoria comerciales, de modo que !os diferentes 1 

centros de estudio y la comunidad en gcne:r~, l 
puedan acceder libremente a ella. Asi.mismo, 
dicha entidad gestionara y ofrccera progrrunas 

. ~-c intcrcambios cultur~les. ·---- --- __ 
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Por la cual se incluye "la 1111/sica mi!enata tradicional del Caribe colombiano " 
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y se aprueba su Plan Especial de Salvaguardia (PESi 

Linea 
estrateaica 

I Proyccto o accion ,. 
1 Objctivo 

Formulaci6n 
proyecto de 
Ciltedra Vallenata 

I Disefiar Ios contenidos de la Catedra i 
i Vallcnata, que se ofi:ecera en Ios niveles de· 

del j basica primaria y sectmdaria de !os 
la ~- es~ablecimientos de educaci6n publica y 

pnvada, y fomenta.r ia participacion de Ios 
culto.res en cl aula, con cl tin de crca.r cspacios 
de rct1exi6n sabre la identidad cultural 

· n:lacio:mda con la musica vallcnata! 

f-:=--- --- ------------- L!£<.t.~i cional. __ __________ _ 
Forlalccimier;to del ~1cjorar, entre Ios estudia.\'1tes d~. musica 
conocimicnto sobre la vallenata, el 1livcl de conoc1mwnto, 
m(Jsica va!lenata aprcciaci6n y valoraci6n de la historia y la. 
tradicional en las tradici6n del vallenato. en aras de tma maYor : 
cscuclas de m(Isica apreciaci6n de la m(Isica tradicional y ~us 1

1 

vallenata componcntcs fundamentalcs. 

. Programa 
1 invcstigaci6n 

I ivlcdiante una unidatl- In6~il- conocida como 
l "Placcres tcngo", cstableccr un programa' 

d 
i itincrantc dirigido a rccupcrar, compilar, , 

Cl v 1 prcservar, divnlgar y valorar la memoria del : 
, •

1 
vallcnato tradicional, de modo que sin·a com 

memoria cc vchiculo para la apropiaci6n comunitaria de la \ 
vallenato tradicional tradici6n musical regional y el fortalecimiento · 

del vallcnato como fitctllf cohesionador de la 
identidad cultural. 

·· -- - · - .... Gcn;rar alianza~ c~~ t~tedios de comtmicad()!1~ 
I Fomcnio de la de la naci6n. talcs como las cmisoras 
difusi6n del val!enato 1 comunitarias, la Radio Nacionai y de ia 
tradicional en cl i Polida, asi como Ios canales regionales de 
cspectro ! television, para fomcntar la difusi6n, 

I la m1ci6n ; tradicional como un elemento basico de la 
clcctromagnctico de : pmmoci6n y pedagogia d0 la mt1sica vallcnata I 

Fomento -~ idcntidad C~l~up:l_ ~egional y nacional:_ _____ -l 
mejoramiento d~ 1 ,. ________ ,~--------~ Gcne:·ar procesos de gestion cmpresarial que j 

1a promocion, la l-orm_aewn _, en 1 contribuyan a! desarrollo de proyectos de I 
difusi6n y la gestlon. produccwn y emprendimicnto cultural que vinculen a la 
sostenibilidad del marco legal pnra comunidad y a !os cultores del vallenaro 

1 vallenato cmprendimicntos y tradicional, y que conviertan a la region Caribe 

I d. · 1 tmismo cultural en m: dcstino turistico del pais ligado a esta 
~wwm 1 

--+J"'n"'a;ccnifestaci6n. ____ 
1 

I
.__Inclusi<:m -~--- de Rcal~~a;- ~~~almente mercados culturales! 
mercados cullurales centrados en d vallenato tradicional como I 

1 l de la region vallcnata cvcnlos regionales masivos turistico-
1 i en e.! circuito nacional . culturales. con el fin de ii:1pulsar la promocit'ln · 

l 
:del )·liniste~io do,:; ,~ de las difercntes expresiones del vallenato en 
1 C 1• -------·---- __!_ __ _ ~ ,ura ! wd::s S_!.IS m~mifcstacim~~~- ____________ _ _ · 
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-- -·- ··- --·----- -- -- --] 
Ob'cth'o I 

r-----"''----t--- --------11-7-:---:-:::-----:-:----=-"-::'-- --- ------ ·j 
ldentificar sitios de interes pairimonial i 

Fommiaci()n del pbn 
i de desarl\} ll o 
! turistico-cultural de la 
mt1sica vallenau 
tradicional 

relacionad.os con la musJca vallenata 1 

tradicional, de modo que se pncda claborar 1rna 
C<!rtografia y adelantar la gcstion nccesaria 
ante bs instituciones competentcs dirigida a i 
financiar el proceso de recuperaci6n y ; 
aJecuacion Je ~:sos sitios. 

r----------+D=-'csarrollill-- una p:-'la-ta-fi::-o-n_n_a_v..,..ir-tt-lal-,--s-:obre cl . 

vallenato tradicional que pennita la interacci6n 
: Platafonna virtual virtual entre actores, gcstores y ptiblico en 
sobrc la m{Jsica 1 general, para la difusi6n y circulacion virtual 
vallenata t.radicim~al 

1 

de scrvicios y producto;; mristico-culturales I 
tradicionales y el conocimiento de la idcntidad 

' cultural vallenata ante el mundo. , 1--------- -- · .... t ·-· ·- - - ----- -- -- -
Propiciar un convenio de cooperaciOn 

Alianza cor. Ios interinstitucional Jidcrado por ei Ministcrio de 

1
Iaboratorios sociales Cultura para operar o coordinar Ios 

I de cnltura y laboratories socialcs Jc cultura y 
, emprcndimiento cmprendimicnto (LASO) de la rcgibn Caribe 

I 
(LASO) del rclacionados con todas )as exprcsiones I 
\-tinisterio d.;: Cnlmra ! culturalcs, a partir de Ios ccntro:; de 

1 _ ___ _____ : P~<!ducci6n musicaL ___ , 

t 
Posicionar diversos eventos en las diferentes 
capitaks de ia region vallenata oricntados a la 

cn.:lto alJX1flJU:: · promoci.'m y difusi6n de productos cultu:·ales 
de exprcsion tradicion:Il, en techas difercntes a 

-··----·-- _, las (\_e eventos ya .E£:!.~~1on~d._os j 

ARTICULO i.- Estrategia tinancicra. El Plan Especial de Salvaguardia de la mt1sica 
vallenata tradicim1al, elemcnto clave de la idcntidad cuitural de la region, y !as linea~ 
cstmtegicas de salvaguardia que de alii se desprenden requieren del apoyo de las cntidades 
tCITitNiales, uni\·ersidades, centros de im·cstigacilin y cl sector privado. 

Las principaks fuemes c!e tinanciacibn de !as iniciativas del PES son: 

• Los recursos pro\"enientes del hnpuesto ul Consumo de teletonia rw)Yil, reglamentado 
por d Decrcto 4934 de :2009. En este caso se puede acceder a Ios recmsos recaudados 
correspondientes a k)s depar~amentos de Cesar, la Guajira y Magdalena. 

• Aport::s de empresas privadas. canalizados a travcs de las polftica:; de responsabitidad 
c:nprcsmial y de Ios mccanismos de deduccion tributaria consaf.rrados en la Ley 1185 
de 2008 y d Dccr~tO 2941 de 2009. 

• Recur~os del Programa :\'acional de Conccriaci6n Cultural del Mi!listerio de Culmm. 
Recursos proveni~r.tes dei plan de salvaguardia de la m{Isica valk!nata tradicioncl, que 
se ejccu~a a travcs de Ios planes d:.: desmTollo de Ios municipios. 

• Coopcraci6n intemacional. a mcdida que se vayan fortaleciendo !as capacidades de 
gestit'ln y que la mani festaci l>n vaya obteniendo reconocimiento y aceptaci6n en el 
ambi<o intcrnac:onal. 
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Po~·la cual se inclr1ye "la tm;sk·a 1·alienata tradicional del Caribe colombimxo " 
en la Lista Representativa de Patrimonio Cullurallnma!erial del dmbito naciana! 

y se aprueba sul'ian E~pedal de Sa!vaguardia (PES) 

ARTICULO 8.- Scguimicnto y evalu:1cion. Las medidas dC! segmmrento, control y 
evaluaci6n del PES de la musica vallenata tradicional estanL'1 a cargo del Comite de 
Seguimiento del PES, elcgido en !as reuniones de octubre de 201 2 en Fonseca (La Guqjira), y 
conformado por rcprescntantes de Ios t.res departamemos. Paw el cumplimiento de este 
objetivo, el Comite realizani reunioacs peri6dicas con el fm de evaluar el estado del proccso 
y hacer las recomendaciones pertincntcs para la corrccta orientaci6n de I as acciones del PES. 

En una reunion ceicbrada en el mcs de agosto de 20013 en Cienaga (Magdalena), el 
roencionado comite se compromcti6 a asumir la responsabilidud de construir indicadores de 
cwnplimi.ento basados en cada una de !as variables que componcn las iniciativas, con el fin 
de responder por la ejecuci6n y proyeccion del Plan Especial de Salvaguardia de la m!1sica 
vallcnata tradicional dei Caribe colombiano. 

ARTICULO 9.- J<:squcma institucional. La promoci6n del PES y la salvaguardia de la 
manifcstacion "la mlisica m!lenala tradicional del Caribe colombiano", estar<in a cargo de: 

En c! a:nbito nacional: 
El Ministcrio de Cul•ura 
El Ministerio de Comercio, Industria y Turismo 
El Ministerio de Educaci6n Nacional 
El Mini.sterio de Relaciones Extcriorcs 
El Ministerio de Tccnoiog:ias de la Inf(mnaci<'>n y las Comunicaciones. 

El: el ambito regional: 

Departamento del Cesar 
El Consejo Dcpartamcnta! de Patrimonio Cultural 
L1 St::cretaria de Cultura clcpart;un ental 
Las Secrcta:las de cultura m~micipalcs 
La Fundad6n Festival de la Lcyenda Vallenata 
Lns cscucbs de mtlsi;;a vallcnata 
L?. Academia de Historia del Ccsar 
La Cniversidad Popular cld Ccsar 
La C imara de Comcrcio de Vallcdupar 
El I3mlco de la Rcpt'tb!ica 
La Alianza Francesa 
La Fcndacion A viva 
La Casa de la Cultura Municipal de VaEedupar 
La Fundaci6n Rcycs y Juglares y a!lcnatos 
La Fundaci6n Universitaria del :\rea Andina 
Los medias de comunicac16n. 

Dcpartameuto de La Guajira 
El Consejo Dcpartamcntal de. Pat.rimonio Cultural 
La Secretaria de Cultura departamcnral 
Las Secretarias de cultura municipales 

Departamento del J\Jagdalemr 
El Conscjo Depa!tmnental de Patrimonio Cultural 

----------··-·----------------
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La Secrctarfa de Cultura dcpc.rtnmental 
Las Secrdarias de cultura municipales 
El Fondo de Promocion Turistica de Santa Mana 
La Asociaci6n de Empresarios del ~vfagdal~nn Santa ~arta Siglo XXI 
La Camara de Co!nen.::io de Santa \1arta 
La Funcbcion para el Desarrollo Socioc;.~!iural Caribe Jovcn 
La Fundacion BibliobuiTo 
La Fundaci6n Festival Cancion Inedita del Rio. 

ARTICULO 10.- Monitoreo y revision del Plan Especial de Salvaguardia. De 
conformidad cor! lo dispucstO en cl Articulo 17 del Decreta 2941 de 2009, cl Pla.tl Especial de 
Salvaguardia de "la musica vallenata tradicionai del Caribe culombiano", sera revisado por 
cl Ministcrio de C:ultura cada cinco (5) anos, o cuando se estimc neccsario. 

ARTiC ULO 11.- Al tenor de lo previsto en e1 inciso tercero, numeral 5 del articulo 5° de 
la Rt·soluci(m 330 de '2010, contra d prcsente acto administrativo proccde el recurso de 
reposicion. 

ARTICCLO 12.­
publ icacion. 

Vigcncia. La pre::;ente resolucic)n rige a partir de la fecha de su 

PUBLIQCES.E, COlVIUI\IQliESE Y CIJMI'LASE 

Dada en Bogt1t{t, a Ios 

~r~~U~ 
~1 :\IARIA~A GARCJ~S C ORDOBA 
~ ~vlinistra de Culmra /liJtf, 



Republic of Colombia 

MI :\ISTRY OF CU L TL RE 

Resolution No. 1321 of 2014 

(May 16, 20 14) 

Whereby "traditional vallenato music of the Caribbean region of 
Colombia" is included on the Representative List of the Intangible 

Cultural Heritage at the National Level and a Special Safeguarding 
Plan (SSP) is approved. 

THE MINISTER OF CULTURE, 

In exercise of the legal powers confened to her by paragraph 2 of Article 11-1 of 
Law 397 of 1997 (supplemented by Article 8 of Law 1185 of 2008) and regulated 

by Decree 294 1 of2009. and 

CONSIDERING: 

That article 11-1 of Law 397 of 1997. supplemented by section 8 of Law 1185 of 
2008. provides that: 

"The intangible cultural heritage consists. among others. qf manl!Cstations. 
practices. uses. representations. e.\pressions, knmrledge. skills and cultural 
:.paces that communities and groups recognize as part qf their cultural 
heritage. This heritage createsfeelings qfidentity and establishes links 1rith the 
collective mem01y It is transmitted and recreated over time depending on its 
surroundings. its interaction with nature and its histOI)' and helps to promote 
respect fOI· cultural dil,.ersity and human creativity. 

1. Representative List of the Intangible Cultural Heritage. The man[festations 
qfthe intangible cultural heritage may be included on the Representative List qf 
the Intangible Cultural Heritage. 

Any previous declaration as heritage qf cultural interest at the national level 
concerning man[festations to 1rhich this article refers will be incorporated into 
the Representative List qf Intangible Cultural Heritage fi·om the promulgation q( 
this !all'. 
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2. Safeguarding Plan. After the inclusion of a cultural manifestation on the 
Representative List of the Intangible Cultural Heritage a Special 
Safeguarding Plan aimed at the strengthening, revitalization, sustainability and 
promotion of said manifestation wi ll be approved. 

(. .. ) 

The Min isfl:v of Culture will regulate, for the entire national territm:v. the 
content and scope of the Special Safeguarding Plans. 

( .. .) 

4. Competence. The competence and management of the Representative List of 
Intangible Cultural Heritage befalls to the Minist1:v of Culture, in coordination 
with the Colombian Institute of Anthropology and Histm:v and the territorial 
entities, as provided in Article 8 of this title. 

In any event, the inclusion of man(festations on the Representative List of 
the Intangible Cultural Heritage shall be accompanied, according to the 
case, with the prior fcn·orable concept .fi"mn the National Council of 
Cultural Heritage or the respective Departmental or District Councils of 
Cultural Heritage. '' 

That Decree 294 1 of 2009 "Whereby Law 397 of 1997. amended by Law 11 85 of 
2008, is partially regulated as pertains to the Cultural I leritage of the Nation of 
intangible nature" states: 

"Article 11. Requirements. The 110mination of a man(festation to be included 
on the Representative List of the Intangible Cultural Heritage in any of the 
fields described in this decree must be accompanied by the following 
requirements and documents that the applicant must provide: 

I. A request addressed to the competent authori(v. 

2. Ident((ication of the applicant, 1rho must spec(6· that they are acting in the 
public interest. 

3. A description of the man((estation at stake, its characteristics and current 
status. 
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4. Location and geographical projection and name of the commw1i(1· or 
communities ·where it takes place. 

5. Periodicity (if applicable). 

6. Validation of the cm~formity of the manifestation with any of the fie lds 
and valuation criteria specified in Articles 8 and 9 of this decree. 

(. .. ) " 

"Article 12. Procedure for inclusion on the Representative List of the 
Intangible Cultural Heritage (LRPCJ). The inclusion of a manifestation on the 
Representative List of Intangible Cultural Heritage at any level must meet the 
nomination procedure. institutional evaluation by the competent authorities 
referred to in Article 7 of this decree and the respective councils qf cultural 
heritage, community participation and consensus. regulated by the Minisfl:v qf 
Culture. 

This procedure shall be applied at the national. departmental. district and 
municipal levels. In the case of indigenous authorities and authorities in AFo­
descendant communities referred to in Law 70 of 1993, the procedure shall be 
consulted with them following as a minimum the guidelines outlined in Law 
1185 of 2008. 

(. • .) 11 

''Article 13. Contents of the resolution. The resolution deciding the inclusion 
of a man(festation on the Representative List qf the Intangible Cultural 
Heritage shall contain at least: 

I . The description qfthe man({estation 

2. The origin (~f the nomination and the procedure followed for 
inclusion. 

3. The coJ~(ormity qfthe man[festation 1rith the fields and valuation criteria 
described in this decree and with the additional assessment criteria set by 
the 1\1inisfl':r ~{Culture. ({applicable. 
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.f.. Special Safeguarding Plan. which will be specified in the annex to the 
resolution and will be a section thereof 

"Article 14. Special Safeguard Plan (SSP). The Special Safeguard Plan (SSP) 
is a social and administrative arrangement conceived as a management tool for 
the Cultural Heritage of the Nation. whereby actions and guidelines are set 
forth aimed at guaranteeing the safeguard of the Intangible Cultural Heritage. 

The Special Safeguarding Plan 1nust contain: 

1. The ident(ficat ion and docurnentation of the man(festation, of its hist01y and 
other related man(festations or of the social processes and context in which it 
w~folds. 

2. The ident(fication of the bene_fits and irnpact of the man(festation and its 
safeguarding on the processes of identity, belonging, wellbeing and improvement 
qfthe living conditions qfthe community identified with the manifestation. 

3. lvfeasures to preserve the man(festation against internal and external factors 
that threaten to mar or extinguish it. ( ... ) 

.f.. Measures to ensure the viability and sustainability of the community, 
organizational. institutional and support structure related to the man(festation. 
( .. .) 

5. Mechanisms for consultation and participation used in form ulating the Special 
Sqfeguarding Plan and those expected in its implementation 

6. lvfeasures to ensure the transfer qfknoH'ledge and practices associated with the 
man (festation 

7. Measures aimed at promoting the appropriation of the values of the 
man(festation 1rithin the community. as 1rell as those aimed at furthering its 
risib ility and reach. 

8. :Heasures to promote the production qfknmrledge. research and documentation 
qf the man(testation and qf the social processes associated 1rith it, with the 
participation or advice qfthe commzmity. 
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9. Adoption of measures to ensure the right of access to the knowledge, use and 
enjoyment of the manifestation without affecting the collective rights and without 
undermining the particularities of certain manifestations in traditional 
communities. 

(. . .) 

10. Measures of evaluation, control and monitoring of the Special Safeguarding 
Plan. 

"Article 17. Monitoring am/ review. The Special Safeguard Plan will be reviewed 
by a competent authority eve1:v five (5) years or when deemed necessmy The 
resulting modifications will be noted on a reasoned resolution in accordance with 
Article 13 of this decree." 

That, pursuant to the provisions of Article 13 of Decree 2941 of 2009. the aspects 
indicated therein will be listed in detaiL namely: 

Description of the manifestation. Traditional vallenato music boasts an aesthetic that 
employs. as a means of expression. popular sayings and turns of phrase that have been 
passed from generation to generation over the last 200 years. The songs and verses 
performed in festive gatherings have been learned and repeated by the larger part of a 
society that was mainly illiterate: this aspect has gamered them a place as a cultural 
heritage in the chain of oral transmission between generations. 

The growing songbook and the appeal of playing the accordion spread throughout the 
region. until they became inseparable elements in the popular imagination. and 
indispensable when expressing any individual or collective feeling through 
music. This tendency to valorize and presetTe the oral tradition made traditional 
vallenato music the voice of choice for assessing the history of the region. and 
allowed it to represent a permanent source of memories. customs. places and 
people. These songs. as traces of the life and memory of the people and the roads they 
follow. can take the form of lullabies in the humming of a mother: they continue to 
come up in the children's world by \Yay of rounds and games: subsequently they 
appear in the imitation. skits and paraphrases of the songs of the grownups. 'vith 
which children and teenagers enter into more serious play. Thus. upon reaching 
adulthood. people mvn an empirical formation "·here vallenato acquires the social 
function of stimulating creativity in the community. and it becomes the largest 
motivating clement of endogenous and exogenous respect and recognition in the 
rcgton. 
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The spaces of representation. consolidation and validation of traditional vallenato 
music descrYe special mention. One is the parranda vallenata. an ecumenica l 
gathering of friends and family where the music flows in the middle of the party and 
folk singing plays an integrating role within the society that cle\·atcs and worships 
it. Thus become intermingled. as essential elements for the transmission of tradition. 
the fam ily chain of troubadour-musicians whose talent is inherited by chi ldren and 
grandchildren. and the parranda Yallenata as a ritual of friendship and asse11ion of 
family tics that deepens the sense of cultura l identity. while allowing the oral 
transmission of the tradition and knowledge associated with it. Of special significance 
as \\·ell are the folk festivals throughout the region of vallcnato. that have sought to 
maintain the traditional expression of the music of the area. both in its instrumental 
format and in the performance of the four airs that characterize the manifestation: 
merengue, paseo. puya and son. Consequently, these moments have emerged as the 
quintessential safeguarding spaces of traditional vallenato music. where composers 
and performers display their talent and present the songs in their original versions. 
respecting the basic structures of vallenato. The typical instrumental format of 
traditional vallenato music comprises accordion. caja and guacharaca. The accordion 
took the place of melodic wind instruments of indigenous origin. such as the carrizo 
and the gaita. and settled in as the leading instrument in the ensembles that play this 
mUSIC. 

Of the f(mr airs regarded as typica l of traditional Yallenato music. the paseo and the 
son haYc a binary subdiYision. while the mercngue and puya feature a ternary 
subdiYision. The rhythmic accompaniment patterns of the fo ur airs were established 
by performers from the legacy of percussion found in the tradition of the tamboreros 
(drummers) of the Caribbean region. OYer time. and especially atlcr the start of the 
sound recordings ofthe genre. they were shaped until they became the basic beats that 
characterize the genres today. except for mcrenguc. whose scheme was already 
established in its present f(mn since the beginning of phonographic recordings. 

Origin of the nomination and procedure for inclusion 

The goYernors of the departments of Cesar. La Guaj ira and Magdalena. along with the 
ciYic and cultural organizations Cantautores Vallenatos Foundation. Francisco cl 
Hombre Foundation. Nii1os Acordeoncros y Cantores del Vallenato "Turco" Gi l 
Foundation. the Rcycs and Juglares Vallenatos Foundation. presented to the Ministry 
of Culture the request for inclusion of the manifestation "traditional vallenato music 
q( the Caribbean region c~f Colombia" on the RepresentatiYe List of the Intangible 
Cultural Heritage (LRPCl) at the nationalleYcl. 
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On the initiative of recognized songwriters of vallenato and cultural managers. 
accompanied by the Ministry of Culture. the corresponding process of research and 
management went ahead to develop the SSP (Special Safeguarding Plan). where the 
name of the manifestation \\·as set as "traditional vallenato music of the Caribbean 
region of Colombia", with the purpose of highlighting the original values of this form 
of artistic expression and of the geographical region where it originated. 

The development of the Special Safeguard Plan for traditional vallenato music 
featured the following spaces of consultation and participation : 

Profile on social networks 

In December 2008 a page called "The Vallenato Song: Intangible Heritage of 
Humanity" was launched on the social networking site Facebook . From there on a 
group of composers and scholars of vallenato music began to gather the in formatio n 
needed to set in motion the process of recognition of this manifestation as intangible 
cultural heritage of the nation. After some time. and several discussions among 
colleagues. friends and everyone interested in safeguarding the traditional airs of 
vallenato. the process of inclusion of traditional vallenato music on the Representative 
List of the Intangible Cultural heritage at the national level formally began in 20 10. 

Coordination of the process 

After several meetings in the city of Valledupar and important discussions to define 
conceptually and geographically what was intended to safeguard and in which spaces 
the manifestation took place. the Cluster of Vallenato Culture and Music took on the 
challenge of coordinating the process of development of the SSP. \Yith the support and 
technical assistance of the Ministry of Culture. Within this fi"<uncwork a team was 
formed with enough knowledge about vallenato music in connection with the region 
and its cultural processes : this team was acknowledge by the community and the 
stakeholders of the manifestation as knmdedgeablc in and bearers of the tradition to 
be safeguarded. 

Conversations and meetings 

Thereafter two series of talks \vere held to present and build the Special Safeguarding 
Plan for traditional vallenato music and to write the dossier to opt for inclusion on the 
List of Intangible Cultural Heritage in Need of Urgent Safeguarding of Unesco. The 
parameters established by Decree 2941 of 2009 \vere followed. as well as the Ministry 
of Culture ' s Policy tor the Safeguarding of the Intangible Cultural Heritage. seeking 
to generate a social agreement among the stakeholders interested in safeguarding 
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traditional vallenato music. Thus. a strategy was established based on dialogue and the 
discussion of concepts, risk factors. definition of problems and possible strategies for 
safeguarding, involving most stakeholders of the region where the manifestation is 
evident: at all times the process \Vas advised by the Ministry Culture and managed and 
coordinated by the Cluster ofVallenato Culture and Music. 

Over a three-year process of forging. through the exchange of knowledge involving 
indigenous communities in the region. bearers of the manifestation. composers. music 
teachers. cultural researchers and institutional stakeholders. a series of risks and 
threats facing traditional vallenato mus ic was identified. These meetings also served 
the Ministry of Culture to bring to the attention of the community the Policy on 
Intangible Heritage and the special importance of making safeguarding plans for the 
protection of cultural manifestations. In total. the process of preparing the SSP was 
attended by delegations from the fo llowing municipalities: 

Department of Cesar: Bosconia. Chiriguami. Codazzi. El Copey. La Jagua. La Paz. 
Valledupar (Atanquez. Badillo ). 

Department of La Guajira : Barrancas. El Molino. Fonseca. Ilatonuevo. La Jagua del 
Pilar. Maicao. Riohacha. San Juan del Cesar. Uribia. Urumita and Villanueva. 

Department of Magdalcna: Aracataca. Ariguani (El Dificil). Cicnaga. El Pin6n. 
Fundaci6n. Pivijay y Plato. 

Events like the "1\1eeting of Juglares f or the Rescue qf Traditional Va11enato" \Vere 
also put together: in December 2010 twelve troubadours fl·om several municipalities 
in the department of Cesar were invited. The ne\vspaper El Heraldo organized a 
meeting in the city of Barranquilla. Department of Atlantico. in November 2011 . 
which gathered important historians. journalists and vallenato music connoisseurs. In 
the same year. t\vo talks \vere held in two districts of Cesar and a meeting in the town 
of Barrancas. Department of La Guajira. as well as a discussion in the city of 
Riohacha. with representatives. cultural managers. musicians and researchers of 
vallenato music. A regional forum called "Strategies for the Safeguarding of 
Vallenato" in Valledupar and Fonseca took place in 2012. In 2013 the municipalities 
of Aracataca. Ariguani. Cicnaga. Foundation. Pivijay and Plato. in Magdalena. "·ere 
visited. These meetings had the presence of local authorities. artists. cultural workers 
and community members who expressed their commitment to support the initiatives 
to safeguard traditional vallenato. The meetings also aided the team that \vas 
developing the SSP in obtaining the inputs necessary to draft the final document. In 
addition. a meeting in Cicnaga. Magdalena \\·as held with the Monitoring Committee 
elected at the meetings of Valledupar and Fonseca. "·here said committee reiterated its 
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commitment to the monitoring and oversight of the implementation of the SSP. and to 
socialize the progress of that process. 

In addition to these actions, a virtual forum was in place to discuss and define, in a 
broad manner and with other sectors of the community. characteristics. problems and 
risks. as \veil as the strategies to safeguard traditional vallenato. Given the sensitivity 
that exists on the subject of vallenato at the regional and national levels, this forum 
featured a broad participation that allowed to measure the scope of the discussion 
surrounding the manifestation and the visions and viewpoints related to the 
safeguarding efforts. 

Conformity of the manifestation with the valuation fields and criteria 

Problems related to the regional, political and armed conflict context 

The aforementioned process of preparing the SSP highlighted the follow·ing issues and 
risks facing the traditional vallenato music of the Caribbean region of Colombia: 

The influence of the drug traflic 

During the decade of 1970. the departments of Cesar. La Guajira and Magdalena sa\v 
the rise of the production and sale of marij uana as a narcotic. which pushed for a 
model of corruption and illegal extraction of resources that permeated some segments 
of society. Vallenato music did not escape this influence. and thereafter. greetings and 
songs dedicated to characters related with drug trafficking began to be heard in some 
recordings. This was an abrupt change in the orientation of the compositions. because 
they deviated fl'om the traditional themes of vallenato music and the spontaneous 
manner with v;hich composers highlighted the important aspects of their culture began 
to decay. 

The intemal conf1ict 

DifTerent groups outside the law went into battle to take control of the fields of poppy. 
coca and marijuana. and the drug production centers. Due to the exacerbation of the 
armed conf1ict. many individuals and famil ies were forced to leave their villages and 
plots to save their lives. This caused a rupture in the rural and urban social fabric. 
affecting kinship systems. social relations. customs and value systems. and bringing 
on uprooting and increased poverty . 

Intrinsic problems of traditional vallenato music 
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Ilybridizations ofvallenato: fu sion. adaptation and combination 

Today. much of the vallenato music is produced to be sold in the market: it circulates 
through the media and because of the demands of the cultural industries. it is 
increasingly turn ing away from the traditional social environment in which it was 
produced. This form of contemporary vallenato is receptive to outside influences that 
modify and give it new meanings. readjusting it constantly. It is then configured as a 
more urban rhythm. more massi·ve. light. marketable and hybrid. However. it has been 
detached fi·om the oral tradition in order to answer some institutionalized pattems set 
by the cultural industries. the media. the fo lk festivals and training schools, starting 
from its production. to its diffusion and consumption. This contemporary and 
commercial form ofvallcnato is called "new vallenato". 

The ne\\· vallenato 

The "ne,,· vallenato" offers di fferent rhythmic and harmonic structures that litt le or 
nothing have to do with the essence of traditional vallenato music. Although 
traditional instruments such as the caja. guacharaca and accordion are preserved. not 
enough care is given to the values of traditional vallcnato. such as poetry. the 
nmTation of experiences - belonging to the composer or to others (the last news in the 
region. that fami ly. love or work incident: that which is lost. imagined. longed for; the 
acc idental or the transcendental)- that re flect the world,·iew of the songwriters. or 
compos ition follo,,·ing certain rhythmical patterns such as the merengue. the paseo. 
the puya or the son. the four airs of traditional vallenato. 

Thus. both nationally and internationally . vallenato is being recognized as a product of 
fus ions. combinations and adjustments not related to the four airs of traditional 
val knato music (with their lyrical structure. poetics and themes). We arc losing the 
opportunity to take advantage of the new technologies to display and position 
traditional vallcnato as a mus ic that enamors \Vith its themes. lyrics. poetry. history 
and anecdotes. fo r anyone that has the opp01tunity to meet it and enjoy it. 

The payola 

The term payola is a derivation of the plu·asc pay out lmr. \\·hich in Spanish means 
"payment outside of the law". It became common fi·om the expansion of radio as a 
primary element of mass communication. and as a platform for the commercia l 
compdition of musical groups seeking to pos ition themselves in the market by 
appearing in primetime programs. Thus. radio becomes an element that int1uenccs 
popular tastes and preferences by the repetition of songs that arc artificially placed in 
the first places of the charts. The payola is the payment that the radio programmer 
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receives, whether to play songs in the interest of the payer, or to take out of the air 
competing musical groups. 

The decline of the piqueria 

The piqueria is an improvisational duel bet\veen two verseadores to the rhythm of 
vallenato music. In the last thirty years. different vallenatos festivals have hosted this 
type of singing as part of the competition. fo rming a group of highly competitive 
piqueros that are becoming increasingly less spontaneous in their improvisation 
skirmishes. They know each other so well that they establish a routine for competition 
designed tactically to meet a specific opponent. 

Loss of the testimonial intention of traditional vallenato music 

The testimonial intention of vallenato songs. which in previous years was a source of 
admiration due to the wonders of documentary content stored in them. and to the 
grace and beauty with which the author embodied his testimony. has mutated into 
fictional singing of a purely romantic or festive character. At present there is a clear 
intention to compose pieces meant only for dancing or as products of an assembly 
line. with repeating patterns that ensure the desired effect of pleasing the popular taste 
with melodic and literary cliches that have been imposed by dint of being 
disseminated by the media. 

Loss of the space of validation of the compositions in the patTanda 

Until about ten years ago. many renowned composers of the lyrical, poetic. romantic 
and folk style. used to bring their works to the judgment of their friends in the 
paiTanda. before turning them to musicians that used them to embellish their 
recordings. produced at least once a year by each group. This offered the best 
opportunity to test the emotional impact that each work could cause. In the parranda 
vallenata. a party of friends and family where vallenato music is interpreted and 
danced to. this validation exercise on unpublished musical material by the feasting 
brotherhood has been lost. 

Prevalence of certa in rhythms and absence of others in the recordings. and 
disfigurement of the percussive forms of traditional vallcnato music 

The success of the so-called "romantic paseos". compositions in ballad style that arc 
interpreted away from the original format of caja. guacharaca and accordion. has 
brought about that the airs of traditional vallcnato music arc being heard and knmn1 
less and less. Similarly. the idea that this kind of paseos are part of the musical genre 
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and arc the only way to compose vallcnatos has been installed in the popular 
imagination. Considering the records that arc coming out today. it seems that only 
slO\v pascos arc being recorded, while the amount of merengues is minimal. and puya 
and son arc virtually absent. In addition. m1ists record a type of pasco that includes 
rhythms like chande. fandango. merecumbe and porro. 

Problems related with regulations, policies and organization of the sector 

Loss in importance of contests at traditional vallcnato festivals 

One aspect that most composers of all ages considered problematic is how different 
vallcnato music festivals -important spaces for the safeguarding of traditional 
vallcnato music- are carrying out contests. Gradually. the contests are going into the 
background, as they are replaced by commercial spectacles of another kind. where 
renowned music artists of the contemporary scene arc presented. Thus. the expression 
of the traditional is moving away from these events. which were originally created to 
promote and value it. 

Nationwide rise of commercialization and massification 

Vallenato music . which long m1s rejected in the central region of the country as a 
genre belonging to the lower socioeconomic strata. \\·as to become the most heard and 
celebrated. getting recognized as part of the musical identity of Colombia. This 
situation has led vallenato to turn into a commercial product covered by the laws of 
the market and exposed to the judgments of value of the consumers. The 
commercialization and massification of vallenato has increased the visibility of the 
Caribbean region in the rest of the country and the world: however. it has promoted 
the production of a few types of songs that deviate fi·om the structures of tradit ional 
vallcnato music. 

Influence of the labels in the production of the authors 

At present. some composers arc creating songs tailored to certain vallcnato 
performers. as well as harmonic anangcmcnts and details that later. in a recording 
studio. arc tailored to the style of each singer. In this way. the appeal of a song is 
highlighted. so that it is finally selected within the repertoire of that artist. This 
situation is threatening the way of composing traditional vallcnato music. because the 
spontaneity and experiential character of the musical production is lost. which is then 
subject to the rules developed by the record production market. 
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Lack of common standards in the organization and management of fest ivals 

Festivals. as events devoted to spectacle and entertainment, are at risk of becoming 
only spaces dedicated to the dissemination and commercialization of trending popular 
music. If this happens. they would move away from the purpose of preserving and 
safeguarding traditional vallenato music. and would stop being scenarios for the 
interpretation of traditional music and for rewarding its best performers. The 
agreement on the common objectives of these festivals would support the 
consolidation of regional cultural identity around the airs of traditional vallenato 
m USIC. 

Problems related to education, research and memory of traditional vallenato 
music 

Loss of traditional fonns and spaces for the transmission of tradition 

Traditional vallenato has been a laboratory of orality where successive generations 
found in songs a medium of communication. subject to the contemplative listening o f 
the elderly. This line of oral transmission of tradition is breaking up. because new 
vallenato does not express the historical. political. social and ecological real ity of 
communities. nor does it dwell in the anecdotal. the ludicrous or the romantic side of 
daily lite. 

Risk of disappearance of the historical memory of traditional vallenato music 

The cultural heritage related to traditional vallenato music is at risk fi·om the lack of 
spaces that encourage the conservation. the access to researchers and the public 
enjoyment of the first musical productions. written stories. songs. compositions and 
oral narratives. as well as old photographs and film footage. Moreover. the lack of 
archival spaces where the compositions that are presented in vallenato festivals can be 
kept encourages the loss of a valuable body of representative \vorks of traditional 
vallenato music that could be recorded. disseminated and appreciated by the public. 

Lack of options for children and young people to learn traditional vallenato music 

In general. vallenato music schools promote learning of traditional instruments for the 
interpretation of vallenato: however. they lack proper spaces f()r appreciating the 
history of the manifestation. for becoming aware of the roots of the music and 
valuating the historiographical process which resulted in the recognition of vallenato 
as an clement of bonding and cultural identity of a whole region. 
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Problems related to the diffusion and circulation of traditional vallenato music 

The growing trend of music producers and radio stations to record and broadcast new 
vallenato songs has limited the spaces for the diffusion and listening of traditional 
vallenato music. Other spheres. such as the printed press and television. also 
contribute to the promotion of new vallenato. thus generating confusion in the 
receiving public. who does not get enough information to enable it to difference 
between traditional vallenato music and new vallenato. 

Excessin~ identi fication ofvall enato with a market spectacle 

The media and the live performance as a spectacle tend to show vallenato music as an 
expression of a festive. light-footed character. Thus. the intimate. communicating. 
sensitive. thoughtful and dreamy character of traditional vallenato music cannot find 
in this environment a path to make an impact in the lives of the communities to \Vhich 
it is presented. 

Lack of significant spaces tor diffusion 

Traditional vallenato music sti ll has media that diffuse it. for example in specialized 
radio programs: hmvcvcr. they arc subject to days and slots of few listeners. like early 
mornings hours or weekends. Furthermore. although university. community and state 
broadcasters often give greater importance to traditional vallenato music. their 
audience is much lower than big radio stations. 

Contents of the SSP 

Introduction 

1. Description of the manifestation 
1.1. The typical t<.mnat of vallcnato music 
1.2. The four airs of the traditional vallenato music 
1.3. Characterization ofvallenato airs 

1.3.1. The mcrcnguc 
1.3.2. The puya 
1.3.3. The son 
1.3.4. The paseo 

The region ofvallenato music 
2.1. The inhabitant of the current Caribbean 
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3. Historical development of vallenato 
3 .1 . The origins of vallenato songs 
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That. pursuant to the prods ions of the fina l subsection of Article 11-1 of Law 397 of 
1997. the process of research and management. as well as the evaluation of the 
proposal for the Special Safeguarding Plan of the manifestation dealt \Vith in this 
resolution. were submitted to the National Council of Cultural Heritage which issued 
a favorable opinion for the inclusion of "traditional vallenato music of the Caribbean 
region of Colombia" on the Representative List of the Intangible Cultural Heritage 
(LRPCI) at the national leveL and that. unanimously. the members of the council 
recommended the adoption of the SSP of the aforementioned manifestation. as stated 
in Minutes No. 9 of November 29. 2013. indicating that traditional vallcnato music is 
a determinant clement in the inclusive communication between different social strata 
and manages to assimilate a collective vision for tolerance and coexistence that seeks 
a harmonious social development and that. as a communication vehicle that 
propitiates constructive dialogue. it is necessary to maintain its currency and 
disseminate its autochthonous expression in order to guarantee its cultural 
permanence. 
In light ofthe foregoing. 

RESOLVES: 

ARTICLE 1.- To include "traditional vallcnato music of the Caribbean region of 
Colombia" on the Representative List of the Intangible Cultural Heritage (LRPCI) at 
the national level. 

ARTICLE 2.- To approve in full the Special Safeguarding Plan (SSP) associated with 
the "traditional \ 'allenato music of the Caribbean region of Colombia" which is 
annexed to this resolution and is an integral part thereof. 

ARTICLE 3.- Scope of application. The Special Safeguard Plan (SSP) for the 
"traditional vallenato music of the Caribbean region of Colombia" \vill apply in the 
following municipalities: 
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Department of Cesar: BecerriL Bosconia. Codazzi, El Copey, El Paso. Chimichagua. 
Chiriguami. Curumani. La Jagua. La Paz, Manaure. San Diego and Valledupar. 

Department of La Guajira. Albania. Barrancas, Dibulla. Distracci6n. El Molino. 
Fonseca. llatonuevo. La Jagua del Pilar. Riohacha. San Juan del Cesar. Urumita and 
Villanueva. 

Magdalena Department. Aracataca. Ariguani. CetTo San Antonio. Chivolo. Cienaga. 
Concordia. El Pii'i6n. Fundaci6n. Granada. Guama, Pivijay. Plato. Remolino. Reten. 
Santa Marta. Sevilla and Zapallan. 

ARTICLE 4.- General Objective of the SSP. To value the works of traditional 
vallenato music and its airs as idcntif),. ing elements of the vallcnato region. in order to 
presenT their melodic. rhythmic and literary structures. and foster the rescue and 
val idation of the traditions associated with the manifestation. and its ownership and 
retransmission by new generations. 

ARTICLE 5.- Specific objectives of the SSP. The specific objectives of this SSP arc 
as follows: 

I. To generate mechanisms that enable the viability and sustainability of the 
manifestat ion by generating common criteria and mnngemcnts around the 
identi f)-ing characteristics of traditional vallenato music -its rhythmic diversity. 
its poetic and testimonial character- and define criteria for its diffusion in 
music fest ivals. 

2. To den~lop initiatives to promote the teaching and awareness of the legacies of 
traditional vallenato music fl·om musicologicaL anthropologicaL historical and 
sociological perspectives. 

3. To preserve the knowledge surrounding traditional vallenato music that comes 
from the existing oral tradition. through research and creating opportunities for 
intergenerational dialogue. 

4. To encourage the development of distribution and commercialization channels 
for traditional vallenato music " ·ith clearly defined criteria. and to generate 
visibility strategies that facil itate the dignity of the bearers and stakeholders of 
this cultural manifestation. 
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ARTICLE 6.- Actions and agreements of the SSP. The strategic lines provided in 
the SSP are based on the problems and risks identified during its development process 
and on the conclusions ofthe meetings. discussions and talks that were held. The SSP 
-as a compass to guide the actions to preserve. value and keep alive the traditions of 
vallenato and its four airs. as well as its persisting social functions and the spaces 
where it appears, serves its purpose and is enjoyed- puts forward a number of 
initiatives to mitigate the risks facing traditional vallenato music and generate 
a\vareness among the younger generation on the importance of its safekeeping for 
understanding and strengthening regional cultural identity. The strategic lines of 
safeguarding. with their respective actions and projects are as follows: 

Line 1. To manage the viability of the manifestation and set organizationaL 
institutional and regulatory criteria for traditional vallenato music. 
It is necessary to create mechanisms that contribute to the organization of the cultural 
expression of traditional vallenato music. for which the voluntat)' application of the 
fundamentals of the SSP is indispensable. The actions to be taken must consider the 
poetic features. the rhythmic diversity and anecdotal dimension of 
vallenato. Purposeful \Vork meetings wi ll be encouraged in order to improve 
government policies and the coordination of the difTerent vallenato music festivals in 
the region. looking to their involvement in the process of safeguarding through the 
SSP. 

Line 2. To promote the transfer of knowledge: education. research and memory. For 
the transmission of knowledge it is necessat)· to develop projects that foster the 
teaching of the wisdom related to vallenato and the safeguarding of popular traditions 
both in the urban and in the rural sector, especially in the areas from ,,·hich the artistic 
expressions of traditional vallenato music come from. Considering that in a 
transmission process the legacy that has been transferred historically to each new 
generation needs to be knmvn. the kno\vlcdge of traditional vallenato music ,,·ill be 
explored in depth from various perspectives, such as the historicaL the musicologicaL 
the anthropological and the sociological: in parallel the knmdedge coming from 
tradition \vill be preserved with support from the older generation in spaces of 
intcrgenerational dialogue with the ne\v generations. 

This type of initiative seeks to rescue the memories that arc slowly fading as their 
bearers pass away and to generate options for dissemination. so that author and bearer 
can express their art with equal opportunity in radio airtime and other 
media. Similarly. it is necessary to promote pedagogically all aspects conccming the 
values of the oral tradition: in schooL children should come in contact with the history 
of the manifestation. in order to develop the ability to naiTate the li te of their ancestors 
and. at the same time. through a series of creative workshops. to stimulate their 

19 



natural drive to sing and spontaneity. It is pertinent to promote the bearers · ability to 
tell life in song. to foster the narrative-poetic sty le and highlight the importance of the 
tradition of folk songs and its indissoluble connection with reality. So that. as a 
safeguarding measure. it is essential to ensure that folk singing is clearly an 
integrating clement. connected to the social. scenic and historical reality . 

Line 3. To improve the promotion. dissemination and sustainability of tradit ional 
vallenato music 
Currently there is no adequate diffusion of the constituent cultural elements of 
traditional vallenato music. I Icnce the need tor dialogue with different media to 
establish certain guidelines that contribute to the promotion of vallenato music in a 
pedagogical \;<.'ay. promoting different traditional expressions of this manifestation. in 
order that its role in the strengthening of the cultural identity of the region takes hold 
and transcends. For the Special Safeguarding Plan an important task is to protect 
social songs and their authors. fac ilitating their media promotion and visibility. This 
action would encourage the maturity of composers and performers who do not only 
sing \-vhat everyone else does. but also project the feelings of all peoples when they 
deal with any form of injustice and violence. 

The projects and activities of the SSP in each of its lines arc as follows: 

Strategic line Project or action Objective 

To achieve a consensus between 
orgamzcrs of ,·allenato music 

To set and enact festivals. so that they can develop 
organizational. Coordination of regulating criteria tor the components 
institutional and vallenato festival s that are part of the organization and I 

normative criteria j development of the festivals. to I 

1 guarantee that such events arc 
j -
i consistent with the safeguarding L policy contained in the SSP. 
1 To propel and enact the creation of an 

1 

i I entity that will handle permanently i 
i Encouragement of 1 the research. rescue and preservation I 

the transmission of Creation of the of the oral tradition. and wi ll keep a , 
knowledge: Observatory of record of the audiovisual 
education. research Traditional Vallcnato documentation related to the 
and memory Music and Culture i manifestation of traditional vallenato 

I music. The aim is to ensure that the 

20 



Formulation of the 
project 
··catedra Vallenata .. 

information collected IS offered 
\Vithout any commercial purposes. so 
that the different study centers and 
the wider community can freely 
access it. Furthermore. the entity ,,·ill 
manage and provide cultural 
exchange programs. 
To design the contents of the 
vallenato lectures that will be ofTered 
m primary and secondary 
establishments of public education. 
and to foment the participation of the 
bearers in the classroom. in order to 
create spaces of reflection on cultural 
identity related to traditional 
vallenato music. 
To Improve. among the students o f 

Strengthening of the vallenato mustc. the level of 
knowledge about knowledge. appreciation and 
traditional vallenato valuation of the history and tradition 
music in the schools of of vallenato. looking to a bigger 
vallenato music appreciation of traditional music and 

its basic components. 
By the means of a mobile unit known 
as ''Placeres tengo ··. to establish an 
itinerant program directed to retrieve. 

Research and memory collect preserve. disseminate and 
Program for traditional assess the memory of traditional 
vallenato vallenato. so that it serves as a 

catalyst for community o\vncrship of 
the mus ical tradition of the region I 

and the strengthening of vallenato~ t 

as a cohesive fa~tor of cultural I 

identitv. i 

To build partnerships \Yith the ! 

Encouragement and country's media. such as community i 

I 

improv~ment of the To foster the ditTusion stations. the National and Police 
promot10n. I of traditional vallenato Radios. as \Yell as regional TV 
diffusion and in the electromagnetic 1 channels. to encourage th; ditTusion. 
sustainability of I spectrum of the m7tion I promotion and teachh1g of traditional 
traditional vallenato I i vallenato music as a basic elcmen!_t)£ 
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I 

I 

the cultural identity of the region and 
the nation. 
To generate management processes 
that contribute to the development of 

Training 111 cultural entrepreneurship projects that 
management. link the community and the bearers of 
production and legal tradit ional vallenato. and turn the 
framework for Caribbean region in a touristic 
entrepreneurship destination that IS linked to this 
and cultural tourism manifestation. 

Inclusion of 
To stage every year cultural markets 

the centered on traditional vallenato. such 
cultural markets of the 
vallenato region in the 
domestic circuit of the 
Ministry of Culture 

Formulation ofthc 
cultural tourism 
development plan 
for traditional vallcnato 
mUSIC 

as massive regional cultural/touristic 
events 111 order to boost the 
promotion of the different 
expressions of vallenato. 

To identif)' heritage sites of interest 
related to traditional vallenato music. 
so that a cartography can be 
developed and the necessary 
procedures bd(m~ the competent 
institutions aimed at financing the 
process of recovery and rcpurposing 
ofthosc sites can be carried out. 

To develop a virtual platform on 
tradit ional vallenato that allows 

1 

Virtual platf(mn on virtual interaction between bearers. 
traditional vallenato managers and the general public. for 
mUSIC. 

I 
the virtual dissemination and 
movement of sernces and products I 

j related to traditional cultural tourism 

I 
and the sharing of vallcnato cultura l I 

~ I 

identity \Vith the \mrld. i 
• I 
I ' 

--~To foster an interagency cooperation I 

Partnership v;ith social / agreement led bv the Ministrv of I 

laboratories of culture Culture to o crate or coordmate the 

22 



and entrepreneurship 
(LASO) of the 
Ministry of Culture. 

Vallenato in the Park 

social laboratories of culture and 
entrepreneurship (LASO) of the 
Caribbean region, related to all 
cultural expressions. stm1ing from the 
centers of musical production. 

To position Yanous events m the 
different capitals of the Yallenato 
region. oriented at the promotion 
and diffusion of traditional cultural 
products. at different days from 
already positioned events. 

Article 7.- Financial strategy. The Special Safeguarding Plan for traditional 
vallenato music -key element of the cultural identity of the region - and the strategic 
lines that fo lio\\· thereof require the support of local authorities. universities. research 
centers and the priYatc sector. 

The main sources of fund ing for the initiatives of the SSP arc: 

• Resources fi·om the Consumption Tax on mobile telephony. regulated by 
Decree 4934 of 2009. Resources collected from this source arc aYailablc in the 
departments ofCcsar. La Guajira and Magdalena. 

• Contributions fi·om priYatc companies channclcd through corporate 
responsibility policies and tax deduction mechanisms enshrined in Law 1185 of 
2008 and Decree 2941 of2009. 

• Resources from the National Program for Cultural Conccrtation of the Ministry 
ofCu1ture. 

• Resources coming from the safeguarding plan of traditional vallcnato music. 
which is executed through the development plans of municipalities. 

• International cooperation. as the administratiYe capabilities become stronger 
and the manifestation gams recognition and acceptance in the international 
arena. 

Article 8.- Monitoring and evaluation. The monitoring. oYersight and assessment 
measures of the SSP of traditional Yallenato music \\·ill be handled by the Monitoring 
Committee of the SSP. elected at the meetings of October 2012 in Fonseca (La 
Guajira). and composed of representatives fi:om the three departments. To fultill this 
objcctiYe, the Committee will conduct periodic meetings to assess the state of the 
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process and make recommendations for the correct orientation of the actions of the 
SSP. 

At a meeting in August 2013 in Cicnaga (Magdalena). said committee undertook the 
responsibility of building performance indicators based on each of the Yariablcs that 
make up the initiatives. in order to be able to answer for the implementation and 
projection of the Special Safeguarding Plan of the traditional Yallenato music of the 
Caribbean region ofColombia. 

Article 9.- Institutional framework. The promotion of the SS P and the safeguarding 
of the manifestation "traditional vallenato music of the Caribbean region of 
Colombia" will be entrusted to : 

At the national level: 
• The Ministry of Culture 
• The Ministry of Commerce. Industry and Tourism 
• The Ministry ofNational Education 
• The Ministry of Foreign Affairs 
• The Ministry of Information Technologies and Communications 

/\t the regional level: 

Department of Cesar 
• The Departmental Council of Cultural Heritage 
• The Departmental Secretariat of Culture 
• The Municipal Secretariats of Culture 
• The Festival de la Leyenda Vallenata Foundation 
• The schools ofva llenato music 
• The Academy of I Iistory of Cesar 
• The Popular University of Cesar 
• The Chamber of Commerce of Vallcdupar 
• The Bank ofthe Republic 
• The French Alliance 
• The A viva Foundation 
• The Municipal House of Culture ofValledupar 
• The Reyes y Juglares Vallenatos Foundation 
• The University Foundation of the Andean Area 
• The media 

Department of La Guajira 
• The Departmental Council of Cultural Heritage 
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• The Depat1mental Secretariat of Culture 
• The Municipal Secretariats of Culture 

Department of Magdalena 
• The Departmental Council of Culturall leritage 
• The Depat1mental Secretariat of Culture 
• The Municipal Secretariats of Culture 
• The Tourism Promotion Fund of Santa Marta 
• The Association of Businessmen of Magdalena Santa Marta Siglo XXI 
• The Chamber of Commerce of Santa Mat1a 
• The Foundation for Sociocultural Development Caribe Joven 
• The Biblioburro Foundation 
• The Festival Cancion Inedita del Rio Foundation 

Article 10. Monitoring and review of the Special Safeguarding Plan. In 
accordance with the provisions of Article l 7 of Decree 2941 of 2009. the Special 
Safeguarding Plan for the "the traditional vallenato music of the Caribbean region of 
Colombia" will be reviewed by the Ministry of Culture every five (5) years. or when 
deemed necessary. 

Article 11. In light of the provisions of the third subsection. paragraph 5 of Article 5 
of Resolution 330 of 20 I 0. an appeal for review may be brought against this 
administrative act. 

ARTICLE 12. Validity. This resolution shall take effect fi:om the date of its 
publication. 

BE IT IIEREBY PUBUSIIED. COMM UNICATED AND EXECUTED. 

Given in Bogota. May 16,2014 

MARIANA CORDOBA GARCES 
Minister of Culture 
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