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instrument. The element comprises also playing with other instruments, bagpipers' music groups and imitations 

of bagpipe music on other music instruments. 

Bearers and practitioners of the element: 

The bearers of the element are bagpipe makers, bagpipe players, other music instrument players playing in a 

group with the bagpipe players, dancers of dances as well as singers of songs connected with the bagpipe music. 

Transmission of the knowledge and skills related to the element today: 

1. From generation to generation in the family, 

2. Transmission within a community, foremost in the local fo lklore group or during bagpipers'· meetings, 

3. Study of materials accessible on various media, 

4. Formal education. 

The phenomenon of bagpipe music and tradition presents a part of the ICH, where it was possible to preserve 

t he long term continuous contact and intergenerational communication by the transmission of the bagpipe 

culture in Slovakia. There live hundreds of bagpipers of all age groups. In the past the boys used to gain 

knowledge connected with t he bagpipes almost exclusively from their fathers or local bagpipe players. They 

learned how to make the reed and embed it in simple cane or wooden pipes, in some places small bagpipes used 

to be made of rabbit skin especially for child ren . The intergenerational face to face transmission has been 

working best until present times. In contrast to the past, there are several girls now, who play the instrument as 

well. 

A certain part of the bagpipe tradition has become a part of the formal education. lt has become a part of the 

educational plan of subjects of ethnomusicology at the Institute of Ethnology and Ethnomusicology of Faculty of 

Arts, University of Constantine the Philosopher in Nitra, where researchers and students of the Institute make 

field research focused on traditions connected with bagpipes. Individual-devotees try to connect the bagpipe 

music back to areas, where bagpipes used to have a strong tradition. 

Is there any part of the element that is not compatible with existing international human rights instruments or 

with the requirement of mutual respect among communities, groups and individuals, or with sustainable 

development? 

no 

SAFEGUARDING MEASURES 

Past and current efforts to safeguard the element 

Conditions for endurance of the viability of the element: 

1. Existence of opportunities to play the instrument- cultural events, seasonal festivities, informal accidental 

occasions, playing during various social gatherings in community, with friends, relatives, etc.; 

2. Accessibility of good quality instruments. the producers in the last decades managed to increase the stability 

ofthe tuning, durability ofthe bags and so dismantled the complicated preparation ofthe instrument before 

actually playing it; 

3. spreading of the knowledge concerning bagpipe tradition in the younger generat ion; 

4. the interpretation art as well as the individual and regional bagpipe styles of the old masters could be 

safeguarded due to the records from the field research of the Institute of Musicology (Siovak Academy of 

Sciences) and thank to the own field research of the bagpipe culture devotees; 

5. In 1996 the community of bagpipe players founded The Guild of the Slovak Bagpipers. 

safeguarding measures that have been and are currently being taken by the communities, groups or 

individuals concerned: 

The Guild of the Slovak Bagpipers organises regular meetings and discussions. The Guild is responsible for the 
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control of the quality of the education of young musicians (on the level of "apprentices" t and the development 

of the skills of the advanced musicians (on the level of "journeymen" and "masters"), further for discussions 

about the production of the instrument as well as its music. The Guild welcomes innovations and new access 

related to the bagpipe interpretation, but in the same time decidedly and assertively puts the stress in the 

knowledge and safeguarding of the traditional form of the instrument and traditional styles of playing bagpipes 

as they are known from ethnomusicological and ethnographic information. 

The members of the Guild have been conducting their own ethnographic field work and offer the collected 

material to younger colleagues-players, via www.gajdy.sk. The most effective safeguard ing measure of the 

bagpipe culture is simply active usage of bagpipes in the cultural life ofthe community and vi llage. The bagpipers 

visit the markets and fairs to play and to sell their products (f. e. the Radvan fair, Dni zela- the Cabbage Festival 

in Stupava, etc.) The bagpipe culture is so accessible to a broad spectrum of people. The bagpipers use to play in 

some villages during the Christmas time in the chu rches (Christmas carrols). 

In cooperation with several communities they founded three bagpipe' s· tradition festivals as opportunities to 

present the skills of bagpipe players and exchange their knowledge. Gajdosske fasiangy (The Bagpipers· Carnival) 

has taken place in villages Mala Lehota, Vel'ka Lehota a Jedl'ove Kostol'any already for 25 years. The Festival 

Gajdovacka in Oravska Polhora exists for 12 years and t he Festival Ozveny hradnych murov (Castle Walls Echo) in 

Slovenska t u pea exists for 3 years, all as a part of t he communities' life. 

Safeguarding measures proposed 

1. Strengthening of the awareness of all-society value and appreciation of the element, identification with the 

bagpipe tradition and strengthening the sense of identity and continuity in the area of whole Slovakia. Where it 

is possible, it is necessary to identify, document, safeguard the bagpipe tradition. 

2. Increased educational activities aimed towards children and the younger generation- bagpipe production 

workshops, teaching of playing techniques, songs, and dances and organising of bagpipe cultural occasions. The 

leading ofthe workshops must be on expert level with a stress on the traditional culture with an active 

participation of young people. 

3. The support of the bagpipe producers, safeguarding oftraditional patterns and production techniques with 

possible necessary innovations, which will not essentially change the character core of the element, but 

significantly contribute to its sustainable development (material ofthe mouth pieces and bag, etc.). The 

association will continue to organise workshops focused on bagpipe production in correspondence with above 

mentioned principles. 

5. The support ofthe bagpipe performances on cultural events of various types, festive occasions (seasonal 

festivities, weddings, parties). Organising special bagpipe programs and festivals. 

6. Restoration of the local repertoire of the bagpipe songs and their re-integration into the repertoi re of local 

singers. Workshops for interested people. 

7. Media knowledge re lated to bagpipe culture present a strong tool, too. 

PRfSlUSNY ORGAN (ORGANY), KTORY SA PODIHA NA OCHRANE PRVKU 

Name of the body: The Guild of the Slovak Bagpipers 

Name and title of the contact person: In g. Milan Rusko 

Address: Milan Rusko, Novoveska 26, 84107, Bratislava 

Telephone number: ++421915 054176 

E-mail address: milan.rusko@savba.sk 

Other relevant information: Milan Rusko is the member ofthe Board ofthe The Guild ofthe Slovak 

Bagpipers responsible for the nomination process 
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COMMUNITY PARTICIPATION AND CONSENT IN THE NOMINATION PROCESS, FREE, PRIOR AND INFORMED 

CONSENT TO THE NOMINATION: 

Participation of communities, groups and individuals concerned in the nomination process: 

Besides the association The Guild of the Slovak Bagpipers following subjects and individuals took part at the 

nomination and granted their free, prior and informed consent to the nomination: 

Association Spojene huky Slovenska (U nited Drones ofSiovakia) 

Folklore group Bazalicka 

Obec Hrusov (Hrusov Municipality) 

Obec Mala Lehota (Ma la Lehota Municipality) 

Obec Oravska Polhora (Oravska Polhora Municipality) 

Obec Sihelne (Sihelne Municipality) 

Oravske kulturne stredisko v Dolnom Kubfne (Cultural centre in Doh{ Kubfn) 

Miestny odbor Matice Slovenskej Hrusov (Local department of Matica slovenska in Hrusov Municipality) 

lstracentrum Bratislava (Cultural Centre lstracentrum in Bratislava) 

Bohm Peter, Cadecka Alzbeta, Dufek Juraj, Lacko Lukas, Ladziansky Alexander, Luscon Jotzef, Luscon t.:ubomfr, 

Matis Peter, Matis lvan, Pavel Mario, Piatnicova Katarfna, Rusko Milan, Skurcak Frantisek, Takac Martin, 

Vnencakova Kristfna 

Concerned community organization(s) or representative(s): 

Name and title of the contact person: The Guild of the Slovak Bagpipers, lng. Milan Rusko 

Address: Novoveska 26, 84107, Bratislava 

Telephone number: ++421 915 054 176 

E-mail address: milan.rusko@savba.sk 

Name and title of the contact person: ZZO Spojene huky Slovenska (United Drones of Slovakia), Be. Alzbeta 

Cadecka 

Address: Borova 6/39, 01007 Zilina 

Telephone number: ++421902 552 057 

E-mail address: a.cadecka@gmail.com 

Name and title ofthe contact person: Oravske kulturne stredisko v Dolnom Kubfne (Orava Cultural Centre in 

Dolny Kubfn), mayor Phdr. M iroslav Zabensky 

Address: Bysterecka 1 263/55, 026 01 Dolny Kubfn 

Telephone number: ++421 043/5864978 

E-mail address: osvetadk@osvetadk.sk 

Name and title of the contact person: Municipality of Mala Lehota Marta Tisovska, mayor 

Address: Mala Lehota 383, 966 42 . Mala Lehota 

Telephone number: ++421 45/6897 519 

E-mail address: obecmalalehota@ nbsiet.sk 

Other relevant information: 

Obec Hrusov -mayor: lng. Pavel Bendfk 
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Obec Oravska polhora: vice mayor: tudovft Borovka 

Obec Sihelne: mayor Be. Jozef Gabriel 

Local department of Matica slovenska in Hrusov Municipality: chairman MO MS Jan Brlos 

lstracentrum Bratislava: director Rastislav Simkovic 

DOCUMENTATION 

Appended documentation: 

• 15-20 historical and recent photographs in high definition and detailed description 

• cession(s) of rights corresponding to the photos 

• Video (DVD)- Alzbeta Cadecka: "Juraj Dufek, vyroba gajd" 

• cession(s) of rights corresponding to the video recording 

Principal published references: 

BLAHOVA L. 1985: Vyskum gajdosov v oblasti Pohronskeho lnovca. Musicologica Slovaca X, Bratislava. 89-103. 

ELSCHEK 0. 1991: Slovenske l'udove pfst'aly a d'alsie aerof6ny, Bratislava VEDA. ISBN 80-224-0096-3 

GARAJ B. 1989: Gajdossky interpretacny styl severnej Oravy. In: Studie o Tesfnsku 14, Cesky Tesfn, 133-139. 

GARAJ B. 1990: Der Dudelsack in der irirflichen Tanzmusik der Slowakei, In: Diirfliche Tanzmusik im 

westpannonischen Raum, Wien, 209-230. 

GARAJ. B. 1990: lnstrumentalny prejav gajdosa Eliasa Levasovskeho. Hudobny archfv 11, 1990. 125-168. 

GARAJ. B.- ONDREJKA, K. 1991: Gajdosstvo a jeho uloha v tanecnej tradfcii. Rytmus 1, 1991, p. 16-17, Rytmus 2, 

p.12. 

GARAJ. B. 1993: Gajdosske piesne z Malej Lehoty, Vel'kej Lehoty a Jedl'ovych Kostolian. Nitra. 

GARAJ B. 1995: Gajdy a gajdosska tradfcia na Slovensku. Bratislava. Ustav hudobnej vedy SAV. 277 s. ISBN 80-

901416-6-8. 

JAKALOVA- BLAHOVA, L. 1985: Gajdosske tradfcie v oblasti Pohronskeho lnovca. Rigor6zna praca FFUK 

Bratislava, manuscript. 

LENG L. 1958: Povodne slovenske l'udove hudobne nastroje, I cast'- Nastroje fukacie. Bratislava. SDtuT. 103 p. 

M ACAK, L.1969: Typologie der slowakischen Sackpfeifen. In: SIMP I, Stockholm. 113-127. 

M ANGA, J. 1974: Typy gajd v karpatskej kotline. In: Acta etnologica slovaca I, Bratislava, 183-206. 

PLAVEC M. 2003: Majstri. Bratislava. Eurolitera. 440 p, 80-968 520-7-8. 

ZABENSKY 0.- ZABENSKA M. 2009: Portrety gajdosov. Namestovo. Oravske kulturne stredisko v Dolnom Kubfne, 

31. 

www.gajdy.sk 

CONTACT INFORMATION 

Proposal by: 

The Guild of the Slovak Bagpipers, 

Address: The Guild ofthe Slovak Bagpipers, Vel'ka Lehota 51, 966 41 Vel'ka Lehota 

Identification Number:35678631 

http :/ /www.gajdy.sk 

· Contact person: 

Family name: Rusko 

Given name: Milan 

Institution/position: The Guild of the Slovak Bagpipers/ member of the Board of the The Guild of the Slovak 

Bagpipers 
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Bagpipes and Bagpipe Culture in Slovakia 

tr,h: ·1Uflcaticn ~umbl:lr 'C TLI<·Pl-1•1 P~-ZOll/11 

ljropo::c.l by: lhe Guikl of o:ht: <:·lo'lak Bagpip~~~ 

(:lagprpes belonging to traditionai instruments, as wei! as entire !JagJ;ipe cultu:·e compt'ising 

t::xpressim·,s a!ld knowledge associated with bagpipes and their use, ri!present a signifltClllt element 

of the traditional foik CLllttJre in Slovakiti. From the 'listorlca! point of ~·iew lhe•r' em~od~· a long 

continuai mllsic tradition of mostly pea.s:~nts and sheptJerds, wl1c l'ved on th..: territorf c ~ Siova ia. 

f•s an imp'lt•[iJI1t lli9tC IK21l ilnd CtJitur~! pheno!llr:non llll Its r(rOtS. reZ>cl'ling de( p into U·t~ 14. 

Centur1 the S'lement h"s prE5H '-"d until totiay due to the •att..r<JI ini.eryenerational triinsm!ssion 

The types of tile bagpipes cannot bt.:: L;o!:1ted fron1 the ll1oader t.\lltlJf'i.il COflte~ts of Cf'nt r;:,! E~rope, 

anyway, man·,• attribtJtes 11o:,we to t)e perceiv»cl as ictentirlcation r,;ha ·;Kteris.tics. of the tradittoqal folk 

arlture In S!a• akia, e . g.: sp~dfic echnotogicai rnethods Jnd (le:;;tll.:tic forms by the production of 

the instrument~, r•:!QionaL lo'ill a• d lrtdiOJIJua! attrib llt:s of s.tylt of t.he b<~gpi!)t:rs interprdation, 

nngtnai repu torr-e of songs ,.nd d.:.nces.. <mtrall•,, mJnv leading s;ctw!"rs, e;.;11e:ts; ~ttistic 91'0UJb 

:lnd medm ltave rJe.en fo u:.1r9 on bi!U 1peo.. 31H1 rljliJt •d i.wg~llpe t.ult.ura. The .:xlsting ~Guild of tilt 

::iloval:: Bagpip~rs. , <!<· well as 'hi" ·; 9 pipe prodtJccrs, O'ti,ISI(!ans 21nd numero~ts amateur artists 

gu<JranteE contlnui,~J :>af~~Ju· r Jing of lj . baQpip n uslc trodlt'tm as ·;ell as the prodtKtlon of th6 

1t.rstcai 1nstrume11t it1 Slov~kia. 

httu /IWWW.IU OVdkllltUt;.t,skjlnd~;< , plrpNdo..5951 
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