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LiST OF INTANGIBLE CULTURAL HERITAGE
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REPUBLIC OF MACEDONIA - GLASOECHKO - MALE TWO-PART SINGING IN DOLNI POLOG
ANNEXE — RELEVANT EXTRACT OF THE INVENTORY

(MACEDONIAN)

Co oBoj gonuc, Ynpasata 3a 3awTuTa Ha KyNTYpHOTO HacneacTBO opraH BO
cocTtaB Ha MuHMCTEpCTBO 3a KynTypa Ha Penybnuka MakeaoHuja, kako 04roBOpHO Teno
3a 3awWTuTa Ha KynTypHOTO HacneacTso, NOTBpAyBa Aeka ,[lnacoeyko, Mallko
AsornacHo neewe op [onHu [Monor‘ e snNUWaHO BO HAaUWOHANMHWUOT perucrap Ha
KyNnTypHO HacneacTBo Ha Penybnuka MakegoHuja kako KynTypHO HacnefacTtso of
UCKNYYUTENHO 3HaYeHe, NoTKaTeropuja roneMo sHauemwe.

MpouecoT Ha BnuwyBake Ha enemeHToT, ,[nacoeyko, MawKo ABOrMAacHO neewe of
HonHw MNonor*, 3anoyHa Ha uHuymjaTmea Ha MHCTUTYTOT 3a donknop ,Mapko LleneHkos*
— Ckonje. YnpaBata 3a 3awWTuta Ha KyNTYpHOTO HacneacTtso, Aobw npeanor 3a
BNUlWYyBake Ha OBa HemarepujanHo KynTypHo pobpo (apx. 6p. 28-3974/1). Mo
npenopaka Ha Toj npeasior a BO Bpcka co uneH 40, ctas 2, nogctae 2 o4 3aKOHOT 3a
3awTuTa Ha KynTypHoTO Hacnegctso ( 6p. 20/40, 115/07, 118/11), Ha 08.03.2011
ropuHa, Excneptcka Komucuja npepnoxv enemMeHToT ,[nacoeyko, mallko ABOrnacHo
neewe oA [onHu [Monor* aa 6uae npornaceHo 3a KynNTypHO Hacneactso o[
UCKNYYUTENHO 3HaYeHe, NoTKaTeropuja ronemo 3Haverwe (apx. 6p. 28-3974/4).

Khurute Ha HauuwoHanHuoT Peructap Ha KynTypHO Hacneactso Ha Peny6nuka
MakepoHuja ce yysaat Bo MuHuctepcTeoTo 3a kynTypa Ha PM, kage ce goctanHu Ha
jaBeH yBug.

Oa 2013 roguHa BO (byHKUMja € U EneKTPOHCKWOT HauuoHaneH uHgopMamueeH
cucmem 3a KynmypHomo Hacnedcmeo Ha Penybrniuka MakedoHuja hitp://niskn.gov.mk/
OA Kage ro u3fBojysame 0BOj NpuUMep:
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Ha3uB Ha go6poTo:,nacoeyko, MaLko ABornacHo neewe og donHu lMonor
Bua Ha gokyMeHTauuja: gurutanHa cgpororpacpumja*

ConcrBeHuk: Mupocnas MaBpoBcku

Hdatym Ha cospaBambe: 27.05.2010 rop.

[ 1- AAEHTU®UKALIMJA HA OEPOTO

1. Hasus Ha po6poto
[sornacHoTo MaLko neewe 8o JonHu Monor, TeToscko,
Penybnuka MakegoHuja

2. Knacudpukaumja Ha no6poto ’ —
3.1.4.2. HapogHa BokanHa Mysuka

3. Feorpadcka nokaumja va no6porTo

PervoHoT [onuu MNonor ce Haofa Bo ceseposanagHa MakeaoHuwja, nomery sanagHarta
naguHa Ha nnaHuHa XXegeH u jyxHata naguHa Ha Llap MNMnaduHa, ogHOCHO € cMecTeH
Ha npocTpaHaTa pamHuHa Ha pekaTta Bappaap. OBoj npocTtop ogamHa 6un HaceneH, 3a
WwTO cBegoyar ronem 6poj npoHajaeHn npeaMeTn ywTe o 5-0T U 6-0T Bek. UcTo Taka
3abenexaHun ce ocTaTouu 3a KOHTUHYMpaH pasBoj Ha HacenbuTe, nspaseH npeky 6pojHn
apxeonoLKM HaoAW. HEKPOMonu, pPaHOXPUCTUjAHCKW rpanbu, CpeaHOBEKOBHU LPKBU U
ApYr1 cBeaoLuM Ha KynTypHOTO Hacnefctso Ha oBue nNpocTtopu. Hacenewuero koe ro
Hacenysa OBOj PErMoH € 3aoKpyXeHa eTHorpadcka uUenuHa cCoO CBOUM ETHUYKU U
aHTPOMOMOLKKN KapakTepucTuku. PernoHoT [lonHu Monor ce geny Ha ABa Aena u Toa:

- ,Mocerse" - koj rm ongaka Hacenbute JeryHosue, CupuuuHo, Partae, PotuHue,
KonaHue, Mperbybuwre, >Kunue, JanuvwTra u Moabpere, kou ce HaofaaT BO camara
AONVHa No TeYEHMETO Ha Hajronemara peka Bo MakeaoHuja, Bapaap

- ,Moarop” - koj ru ondaka Hacenbute Teapue, Jlewok, HenpowTeHo, Porayeso u
APYFY, KOWU ce HaofaaTt BO CaMOTO NOAHOXe Ha nnaHuHata Lap MNMnaxuHa.

KyntypHoto po6po ,[sornacHoto neewe o [onHu [Monor, TeToBcko“ ce
CpeTHyBa HajMHOry BO PErMoHOT ,nocerbe” nako, CO Manu U3MeHU, ce CpPeTHyBa U BO |
cenara o permoHot ,nogrop*

| 4. Onuc va po6poto

[sornacHoto neewe BO [onHu lonor e kapakTepuctTuyHa BoKanHa TpaauuuoHanHa
c¢ropma camo 3a 0BOj peroH, a Co CaMoOTO TOa € U OA roNeMo 3Hauyewe 3a KynTypHUOT
uaeHTUTeT 3a HaceneHuweto. CamuoT HasMB Ha OBOj TUN Meewe KOe NOKaNHOTO
HaceneHwe ro Hapekysa ,rnacoeyko” unu ,Cencko” ja NoTepaysa HeropaTa couunjanHa u
KynTypHa ¢yHKUMja Koja Co reHepaunn HaHasag ce NnpeHecysa No opasneH nar, kako agen
oA nokanHarta Tpaguumja. HaymHOT Ha neerwe, OAHOCHO KapakTepuCcTUYHOTO GopayHCKO
ABUXEHE, Npef Ce € KapaKTepUCTUYHO 3a MaLLIKUTe NecHW, HO BO BapupaHa dopma ce ‘

CpeTHyBa W Kaj XXEHCKOTO neewe O0f OBOj pernoH. [loHekoraw neeweTo ro
npaTKUTUKyBaaT ¥ MeLlaHu rpynu. ,[nacoevyku” ce nee BO rpyna og Asa A0 TpU neauw,
Ha cnaseu, ceaeHku, ceanbu, Tpnesun n gpyru couujanHu cobopu. 1

Bo Myauuka cmucna, ,rnacoeyku‘ ce MecHU Kou ce neart ABornacHo, 6opayHcku, co |
cneunduyHa Menoavcka NuUHWja U KapakTepucTudeH oaHoc nomery asata rnaca. 3a |




pasnuka of BakBMOT TUN NecHW BO noronemuor aen of MakegoHuja, Bo 0BOj pervoH
rmacoBuTe MMaart passueH oaHoc, na 6opAyHOT, Koj BoO6M4aeHo e rnac co CTaTuyHa,
nexeuka dyHkumnja, so [onHu Monor Toj ce ABWXWU BO KOHTpanyHKTUpauku ogHOC CO
NPBYOT BOAEYKM rnac.

CTUNoT Ha neewe € CUNEH, KapaKTepuCTUHMEH 3a MIaHWHCKO HaceneHue, WTo e
nogpasbupnueo Guaejkn OBOj perMoH € CMecTeH BO MOAHOXETO Ha Hajronemara
nnaxuHa Bo MakegoHuja. NecHuTe HajyecTo ce ucneaHn Bo cnobogex rubato putam, HO
ce cpeTHyBaaT U NecHu BO 2/4 unu 4/4 puTtam Koj ce usseaysaart BO npuapyx6a Ha opo.
PuTMnuHUTE nNecHW ckopo cekoraw ce co sbyboseH Tekct. [lecHute yecto ce
NPUAPYXYBaHU CO KaBan u rajga.

HapogoT oBa neewe ro Hapekyea ,rnacoeyko’ npu LWTo eAeH rnac ,Bulin® a apyruot

rnac, 6opayHot, .cnoxu‘. Bo couujaneH KOHTEKCT, CEeKOj o4 neaynTe Uma TOYHO |

AeduHupaHa ynora, na Taka ce 3Hae BO CEefoTO KOj CO KOro nee, koj ja soau
Mmeroaujata, a Koj ,crnara‘ ogHOCHO ro nee BTOpPUOT rnac. Kora egHawl ke ce cosgaje
TPUOTO, TOraw Toa OCTaHyBa HepasAenHo 3acekorawl. [IoKonky eAeH oA neavute He e
npucyTeH, Torawl necHata He ce nee. BakBMOT couujaneH KOHTEKCT € CuneH u

KapaKTepUCTUYEH 3a NEeCHUTE Of NOCTapUOT CIoj, LUTO ja NOTBPAYBa BAaXHOCTA 3@ HUBHO |

3auyByBate U 0APXYBake Kako Aen of TpaavuumoHanHarta KynTtypa Ha OBOj pervioH.

[BornacHute necHu o JonHu Monor, TETOBCKO, Ce NpeHecyBaaT Nno opaneH nar, oj |

reHepaumja Ha reHepaumja. Cenak, geHewHaTta cocTojba ykaxyBa Ha CEpUO3HO
HapyllyBamwe Ha NnpeHecyBaweTO Ha oBaa Tpaguuuja, 6uaejkv Mmnagata nonynauuja ce
MoMarnky Uma MOXHOCT Aa ro cnylHe oBoj BUA Ha neewe. Bo gen of cenata ceywre
MOXe Aia ce CpeTHe Mo eAHa rpyna of ABa unu Tpu neauu Hag 60 roguwiHa Bo3pacT Kou

ce NOpeTko ymeaTt ga 3anear ,rnacoevkn’ necHu. BaksaTta coctojba ce AomkuM Ha |

noeeke ONWTEeCTBEHW (PaKToOpW, HO HajnoTeHuupaH € (aKkTopoT Ha Murpauuja Ha
Mnapgarta nonynauvja oA ceno BO fpaj, 3atBaparkbe Ha oapefeHn eKOHOMCKM
KanauuTeTu Of OBOj PEruoH, Kako W MpoMeHaTta Ha Aemorpadckata CTpyKTypa Ha
HaceneHuneTo.

WUcTo Taka, ronema sacnyra 3a saJvysyBate, HO W 32 Nogurate Ha CBEeCHOCTa 3a
KapakTepucTUKMTE U UCKIyYMTENHOCTA Ha OBOj BWA Neee 3a OBOj PeruoH npasu U
mawkara rpyna ,Tpuo Fasposcku” og ceno CupuumHo. OBaa rpyna oBa neewe ro Herysa
CO reHepauuvu, CO npeHecyBawe Of TaTko Ha CUH. HajmMnagwoT uneH Ha rpynarta e u
e[leH oA HaBeAEeHUTE HocUTenuTe Ha KynTypHoTo o6po Muku Masposcku.

* Cute MynTUMeaunjanHu JOKYMEHTH ce AOCTanHu 3a CUMHyBate og Bed cTpanaTa.
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(ENGLISH)

With this letter and on behalf of the Ministry of culture of Republic of Macedonia,
The Cultural Heritage Protection Office of Republic of Macedonia as a responsible body
for protection of the cultural heritage, confirms that the element “Glasoecko, male two-
part singing in Dolni Polog” is inscribed in the National Registry of Cultural Heritage of
Republic of Macedonia as an exceptional cultural heritage, subcategory great heritage.
The process of inventorying the “Glasoeé¢ko, male two-part singing in Dolni Polog”as an
ICH element, started in the initiative of the Institute for Folklore research “Marko
Cepenkov” — Skopje (authorized institution for safeguarding of intangible cultural goods).
The Cultural Heritage Protection Office received a proposal for inscription of this element
(ref. No. 28-3874/1). According to that proposal and regarding article 40, paragraph 2
subparagraph 2 of the State Law for protection of the cultural heritage (6p. 20/40,
115/07, 118/11), on 08.03.2011, the Board of ICH experts recomended that the
proposed element “Glasoec¢ko, male two-part singing in Dolni Polog” should be
inscribed/proclaimed as an exceptional cultural heritage, subcategory great heritage.

The Cultural Heritage Protection Office of Republic of Macedonia adopted this
recommendation and proclaimed the element which is now listed in the National Registry
of Cultural Heritage as an exceptional cultural heritage, subcategory great heritage (ref.
No. 28-3874/4).
Three books of the National Registry of Cultural Heritage of Republic of Macedonia are
publicly open as a hard copy in the Ministry of Culture of Republic of Macedonia.
From 2013 the electronic version of the Registry is in function http://niskn.gov.mk/ from
where we provide this extract:

A



Name of the element: Glasoechko - male two-part singing in Dolni Polog
Type of document: digital photo *

Copyrights: Miroslav Gavrovski

Date: 27.05.2010

[ | — IDENTIFICATION OF THE ELEMENT

1. NAME OF THE ELEMENT
Glasoechko - male two-part singing in Dolni Polog

2. Classification of the element

3.1.4.2. Traditional vocal music

3. Geographical location of the element

the mountain of
Zeden and the southern slope of the Shar Planina on the wide plane by the river Vardar.
This region has been populated for centuries, as witnessed by the numerous artefacts
dating from the fifth and sixth centuries. Remnants have also been noted of a continuous
development of the settlements, as illustrated by various archaeological findings. The
region is inhabited by Macedonian and Albanian population, demographic structure
which is rapidly changing in the last 20 years.
The Dolni Polog region is divided into two parts:
- Poselije - with the villages of Jegunovce, Sirichino, Ratae, Rotince, Kopance,
Prellubishte, Zhilche,
Janchishta and Podbregije, in the valley along the river Vardar

- Podgor - with the villages of Tearce, Leshok, Neproshteno, Rogachevo and
other, at the very bottom of the mountain Shar Planina.

Dolni Polog is a region in Northwest Macedonia, located between the western slope of |

4. Description of the element

region alone, and thus of enormous importance of the cultural identity of the population.
The very name of this type of singing, called by the local population "Glasoechko" (glas
= voice, on voice) or "communal”, confirms its social and cultural function, which has for
centuries been orally passed onto the generations as part of the local tradition. The
mode of singing, the characteristic drone principle, is primarily typical of male songs, but
versions of it could also be encountered in the female rite singing in this region.
Glasoechko is performed in groups of two or three, at celebrations, assemblies,
weddings, dinner parties and other social gatherings. The singing is always spontaneous
and anticipates the culmination of the event in bringing the attendees together. The
songs sang in a "Glasoechki" manner are epic or lyrical, not ritual, most often with
mythological or love lyrics. The very fact that the lyrics could be of epic or mythological
character underscores their importance in passing on the tradition, since through the
transmission of songs, the history, beliefs and mythology of the local population are
being transferred as well. From a musical perspective, "Glasoechki" are songs
performed in a drone type of polyphony, with a specific melodic line and a characteristic
relation between the two parts. Unlike these types of songs in most of the other parts of
Macedonia, the voice parts in this region have a dynamic relationship so that the drone
voice may move contrapuntally in relation to the first, leading voice.

The two-part singing in Dolni Polog is a traditional music vocal form characteristic for this |




The people calls this type of singing "glasoechko" in which one voice "vishi" (leads) and
the other, the drone, "slozhi" (supports). In a social context, each singer has a clearly
defined role, and it is common knowledge in the village who sings with whom, who leads
the melody and who offers support, that is, sings the drone. Some singers may play both
roles if necessary. Once the trio is formed, it remains so for good. The songs are
performed in non-ritual occasion, but also during work in the field when songs were often
performed antiphonically. This social context is strong and typical of songs of the older
layer, confirming the importance for their preserving and nurturing as part of the
traditional culture of the region.

Even though these songs are called "Glasoechki" or communal, there are different
variants throughout the villages, mainly concerning the intonation. The so-called
"Gatalechki" (soothsaying) songs, which have a more rhythmic structure and lyrics, are a
subgroup of this singing style. The "Glasoechki" songs are part of this region's tradition
and are recognized as such by the local population, who make a clear distinction
between their mode of singing and the one of the nearby region of Gorni Polog. The
local population distinguishes its singing style in its melodic/rhythmic features, the
manner of performing, the lyrics and the occasion when they are performed. Thus, the
practitioners recognize this element as an important part of their cultural heritage.

The bearers of this tradition are prominent individual singers who have acquired their |
knowledge through direct learning — by imitating the musical talent of their predecessors.
The modern way of life which has, in the last few decades, completely replaced the |
traditional one, has left significant consequences on the development of rural traditional |
culture, including the oldest types of traditional singing such as Glasoechko. The
Glasoechko singing is transmitted orally, from one generation to the next. Nevertheless,
the situation nowadays suggests a serious break in the passing on of this tradition since
the younger population has fewer opportunities to hear this mode of singing. One could
still encounter groups of older singers who could perform "glasoechki” songs on very
rare occasions.

There is an attempt to foster and transmit this cultural asset by the Folk group Izvor from
the municipality of Jegunovce, which, in the process of educating the younger
generations in traditional folk singing and dancing, is trying to invite a group of older
male or female singers performing this style of singing. Enormous credit for nurturing
and raising the awareness for the features and the extraordinariness of this kind of
singing in the region is due to the male group Gavrovski Trio from the village of Sirichino.
The group has been fostering this type of singing for generation, passing it on from ‘

1

!

father to son. The youngest member of the group and one of the listed bearers of this
cultural asset is Miki Gavrovski.

* All multimedia documents are public and available on the website.



