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	A.
	State(s) Party(ies): Mongolia

	B.
	Name of element: Mongol Biyelgee: Mongolian traditional folk dance

	C.
	Community(ies), group(s) or, if applicable, individual(s) concerned:
There are about 20 different ethnic groups in Mongolia, all have their own and diverse cultural and customary characteristics, such as dialects, costumes, customs, etc. 

Within Mongolia, Khalkh Mongols constitute almost four-fifths of the population of about 2,8 million; while the other Mongolian groups - including Durved, Buryat, Bayad, Torguud, Khotgoid and Dariganga - account for about one-eighth of the population.

From within these ethnic groups, there are only over 20 Biyelgee dancers from ethnic groups of Torguud, Zakhchin, Ould, Uriankhai and Myangad in Khovd province (aimag); and of Bayad, Durved and Khoton in Uvs province (aimag) remained keeping the original traditions of biyelgee dance until today. 

	D.
	Brief textual description of the nominated element:
Mongol Biyelgee: Mongolian Traditional Folk Dance is an outstanding form among traditional performing arts of Mongolia, and regarded as the original roots and wellspring of Mongolian national dances, their core forebear, source of creativity, and heritage stock.

Mongol Biyelgee is unique and distinguished art expression which has embodied and originated from the nomadic way of life of Mongols that expressed lifestyle, customs, traditions and spiritual practices through dancing elements. 

Mongol Biyelgee dancing movements are typically confided to small space inside the Nomad’s dwelling-ger. This is performed while half sitting or cross-legged sitting, coupled with fist and hand opening and waving, stiff and swift movements of chest and shoulders, shrugging and shaking them, crossing legs, steps and walks, as well as flexible body movements involved in prevalence. Besides, there are movements such as sitting and bending forward and backward the head and chest with the back or shoulders.

In doing so, biyelgee performers praise and dance imitating the expressions of their lifestyle, household activities, courage, love, prides and livestock to the accompaniment of morin khuur, ikel khuur, tovshuur, tsuur, coupled with ethnic costumes.

	E.
	Brief statement of the viability of the element, its need for safeguarding and the proposed safeguarding measures:
One of Mongolian traditional folk arts - Biyelgee - is under threat of disappearing, as its specific forms are mixed with one another together on one hand and some elements getting forgotten on the other hand. If the Government of Mongolia, non-governmental organizations and civil society do not take urgent and effective measures to safeguard and maintain ‘Biyelgee’ as soon as possible, ‘Biyelgee’ is at the edge of extinction and it will get late soon.
Mainly, it is related to the fact that heritage bearers get very old and the young people are not interested in learning ‘Biyelgee’ performance due to massive internal migration heading towards urban areas which eventually impacted disrupt the balanced transmission system.

Thus, it is in urgent need to implement the following actions, such as carrying out further research and documentation; identifying ‘Biyelgee’ heritage bearers; providing them with financial support to organize trainings for prospective learners; publishing related textbooks and manuals, creating opportunities of raising public awareness and conducting advertisement activities, and promote systematic and urgent actions in order to save and safeguard Mongolian folk dance ‘Biyelgee’ and to determine ‘Biyelgee’ heritage bearers without delay. Consequently, such actions will allow to revive and safeguard these heritage survival potentials.

Moreover, governmental institutions, non-governmental organizations, partnerships and scholars engaged in related matters often express concerns and cooperation efforts to save and safeguard Mongolian folk dance ‘biyelgee’.

	1.
	Identification of the element

	1.a.
	Name of element: Mongol Biyelgee: Mongolian traditional folk dance

	1.b.
	Other name(s) of the element, if any: Bii Biyeleg

	1.c.
	Identification of the community(ies), group(s) or, if applicable, individual(s) concerned and their location:
Mongol Biyelgee is one of the outstanding and precious intangible heritage of nomadic Mongolians, which have evolved and got developed among them over hundreds of years. However, it is currently nearly-extinct and as mentioned in the item C, there are just over 20 bearers of biyelgee dance tradition from given ethnic groups, who preserved the originality of biyelgee dance. 

Following practitioner’s dance is determined to express the original characteristics of Biyelgee dance of Mongolia. 

In Khovd aimag, Mongolia:

· T. Tsembel, D. Usnee, Ts. Urjinbadam, G. Tsend-Ayush from Bulgan county (soum) (Torguud biyelgee dancers);
· T. Khorloo, N. Battulga, A. Norolkhoo, A. Enkhtaivan, E. Altankhuyag, Ch. Dorj, Sh. Otgonbayar from Altai soum (Zakhchin biyelgee dancers);
· P. Munguntsooj, B. Tserendulam from Munhkhairkhan and Duut soums (Uriankhai biyelgee dancers)

In Uvs aimag, Mongolia:

· J. Khumbaa, M. Jalk, G. Lhagva (Bayad biyelgee dancers);
· A. Chuluun, G. Bayartai from Naranbulag soum (Durved biyelgee dancers);
· M. Balgan, M. Purevsuren, T. Arslan, U. Zinameder from Tarialan soum (Khoton biyelgee dancers) 

Mongol Biyelgee plays great role and shows high significance in the Mongolian culture with its integrated elements of domains of intangible cultural heritage, as well as the social functions. Today, most of the bearers of Biyelgee dance are elderlies, whose numbers decreasing and this valuable heritage is about to disappear with its bearers soon, if we don’t take various decisive measures to safeguard both the bearers and the biyelgee. 

With this respect, it is highly of importance to be safeguarded and maintained to the young generations. 

Moreover, one of the distinctions of Mongol Biyelgee is that every single ethnic group’s biyelgee has its own unique features to distinguish from one another. And there are only few people representating different ethnic groups, who carry and display all the distinctivenesses of their biyelgee dances. Thus, it could be considered as of high importance to document, preserve and safeguard all the diverse features of Mongol biyelgee urgently, before it’s too late.

	1.d.
	Geographic location and range of the element:
Bearers and performers of Mongolian folk dance ‘Biyelgee’ typically live in the remote areas in the western region of Mongolia, including Bulgan, Altai, Munhkhairkhan and Duut soums of Khovd aimag, and Malchin, Naranbulag and Tarialan soums of Uvs aimag that those forlk artists make efforts to teach and transmit ‘bielgee’ by and large. However, the distribution of ‘biyelgee’ bearers and performers is only limited to over 20 indigenous / native inhabitants aged over 60-80 who live in above-mentioned areas.

	1.e.
	Domain(s) represented by the element:
· Performing art; 

· Also it is related to domains of ‘social practices, rituals and festive events’ and ‘traditional craftsmanship’ at certain degrees.

	2.
	Description of the element (cf. Criterion U.1):

	
	Mongolian traditional folk dance ‘Biyelgee’ is originated and evolved among nomadic Mongols within small space of Mongol ger, nomads’ neighborhood – saakhalt ail, yet nowadays fewer ethnic groups have preserved and maintained this rare and valuable heritage element.

Mongol Biyelgee: Mongolian Traditional Folk Dance is an outstanding form among traditional performing arts of Mongolia, and regarded as the original roots and wellspring of Mongolian national dances, their core forebear, source of creativity, and heritage stock.   

In other words, ‘Biyelgee’ is a unique dancing/performing art which is associated with wide range of lifestyle expression, household labour, customs and traditions as well as spiritual characteristics of different ethnic groups through dancing elements.
Biyelgee dancing movements are typically confided to small space inside the ger and thus performed while half sitting or cross-legged sitting, coupled with fist and hand opening and waving, stiff and swift movements of chest and shoulders, shrugging and shaking them, crossing legs, steps and walks, as well as flexible body movements involved in prevalence. Besides, there are movements such sitting and bending forward and backward to touch the ground with the back or shoulders in combination with above-mentioned movements.
In doing so, biyelgee dancers perform to the accompaniment of morin khuur, ikel khuur, tovshuur, tsuur, coupled with ethnic costumes and so expressing innermost thoughts and mentality of nomads.
Mongolian folk dance ‘biyelgee’ inevitably serves characteristic features and movement elements inherited and reflected in Mongolian modern dance arts which make ‘biyelgee’ unique and distinguished among the traditional dances of other nationalities in the world.

Mongol Biyelgee is unique and distinguished art expression which has embodied and originated from the nomadic way of life of Mongols that expressed lifestyle, customs, traditions and spiritual practices through dancing elements.

Therefore, Mongolian nomads, particularly ethnic groups of Western Mongolia are proud of Mongolian folk dance ‘biyelgee’ as the main component of their cultural heritage and unique arts accomplishment. Currently, those fewer bearers of this valuable heritage show strong commitment to spread this dance form within Mongolia, and to get worldwide recognition and approval, and also to transmit it to the next generation. 

Traditionally, Mongol biyelgee is transmitted to the younger generation by apprenticeship training, or by the home-tutoring method. In other words, it is transmitted within the family, clan or neighborhood, from parents to children, seniors to youngsters or so. As the society changes gradually over time, Mongol biyelgee also has been recreated and upgraded constantly. This can be seen on the Biyelgee movement elements, ethnic costume design and decorations.

Mongolian folk dance ‘biyelgee’ belong to ‘Performing arts’ category as stated in Section 1d above, in addition to possibly ‘Social practices, rituals and festive events’ in certain ways. Mongolians typically dance ‘biyelgee’ during festive events such as weddings, naadam festivities, family and labour related practices or other social events for celebrating community happiness and entertainment purposes. These diverse contexts, in which Biyelgee is performed play significant role in the communities. During the labour or social festivities, feasts and celebrations, Mongolian ethnic groups get to express their identities in a peaceful way and get unified generally both in terms of families and ethnic groups. Because such events strengthen the mutual understanding among people and ensure their unity as one nation. For instance, during the wedding feast, it is a national tradition for Mongolians to sing all together, which encourage and exhilarate the people and strengthen their harmony. 

Also, Mongolians give aesthetic and physical right upbringing through the Biyelgee, so Mongol Biyelgee’s significance and function among Mongolians are broad and various in range and in importance.

‘Biyelgee’ is performed while wearing special clothing and accessories which present specific features of traditional craftsmanship elements, such as color combination, artistic pattern and embroidery styles, knitting and quilting techniques, leather and skin arts, gold and silver jewelry makes of each ethnic group and community. These all make the ‘Biyelgee’ as an inseparable part of typical life and lifestyle of Mongolian people.
As tightly linked with Mongols’ traditional customs, mentality and language, ‘biyelgee’ undoubtedly provides an essential and positive factor to support and encourage community well-being and happy life by and large. The main objective of ‘bielgee’ aims to symbolize the best and ideals of human relations so that it complies with concepts of Universal human rights, mutual respects of humanity, and sustanable development goals consistently.

	3.
	Need for urgent safeguarding (cf. Criterion U.2)

	3.a.
	Viability assessment:

Mongol Biyelgee is under threat of disappearance, as its specific forms are mixed with one another together on one hand and some elements getting forgotten on the other hand. If the Government of Mongolia, non-governmental organizations and civil society do not take urgent and effective measures to safeguard and maintain ‘biyelgee’ as soon as possible, ‘biyelgee’ is at the edge of diseappearing and it will get late soon.

Mainly, it is related to the fact that heritage bearers get very old and the young people are not interested in learning ‘biyelgee’ due to massive internal migration heading towards urban areas which eventually impacted disrupt the balanced transmission system.

However, ‘biyelgee’ has not been lost and forgotten without trace as a result of outstanding skills and talents and efforts of few voluntary artists. Particularly, certain groups of people inhabiting in the above-mentioned areas of Western Mongolia have played an important role to preserve and maintain this heritage up to date. Therefore, it is considered that there are survival and development possibilities and resources that governmental and non-governmental organizations started to pay attention in this respect. For instance, Mongolia endorsed and joined UNESCO ‘Convention for the Safeguarding of the Intangible Cultural Heritage’ adopted in 2003, and has inscribed Mongolian folk ‘long song’ and ‘morin khuur’ (horse-headed fiddle) in the Representative list of Intangible Cultural Heritage which consequently encourage heritage bearers’ enthusiasm and efforts to safeguard and transmit their particular heritage bearing skills and talents.

Law on Safeguarding cultural heritage was revised in 2004 and amended new provisions on protecting, maintaining and promoting intangible cultural heritage and bearers. In 2008 the Government of Mongolia has passed a special program on safeguarding ‘biyelgee’. Moreover, Mongolian “Bii Biyeleg” Assocaition has been established and organized ‘biyelgee’ competitions in order to encourage heritage bearers, to introduce and present this heritage form and its bearers to the general public, and to promote their efforts and enthusiasm positively. Scholars and researchers initiated to study this heritage form and its bearers.

Thus, it is in urgent need to implement the following actions, such as carrying out further research and documentation; identifying ‘biyelgee’ heritage bearers; providing them with financial support to organize trainings for prospective learners; publishing related textbooks and manuals, creating opportunities of raising public awareness and conducting advertisement activities, and promote systematic and urgent actions in order to save and safeguard Mongolian folk dance ‘biyelgee’ and to determine ‘biyelgee’ heritage bearers without delay. Consequently, such actions will allow to revive and safeguard this heritage survival potentials. Proposals of activities in this direction have been reflected in Section 4b in details.

	3.b.
	Threat and risk assessment:
During the whole last century, the state policy was deviated in regards of treating traditional culture and arts, particularly folklore performing arts due to ‘proletarianism’ which supressed everything associated with national identity and traditional culture. Eventually, it affected existance and survival of ‘biyelgee’ negatively, by and large, too. Thus, the number of ‘biyelgee’ bearers and performers has been reduced and its core characteristics and performance qualities have been jeopardized.
Moreover, due to intensfied dynamics of globalization and assimilation of worldwide pop culture and arts channelled into oneness of style, standards and trends, the traditional cultures seemingly lose strengths and thus some specific forms and types of traditional cultures face danger of disappearing. This impacts ‘biyelgee’ as well.

One important feature of folk arts and culture is that they exist and evolve in tight connection with natural envronement, traditional industries and social relations. However, urbanization trends accelarate faster, internal migration intensifies even more and, consequently, almost one half of the entire population of Mongolia has settled down in its capital city Ulaanbaatar. In this case, our young generations face imminent treats of losing opportunities to inherit and maintain intangible cultural heritage expressions within its original state, natural environment and social settings by and large. 
Another important issue concerned with Mongolian folk dance ‘biyelgee’ is that it has only remained and survived only in some parts of isolated remote areas in Mongolia. Therefore, byelgee bearers are isolated in distance from its potential learners and youngsters interested in learning which would eventually cost a lot of money and time in addition to other challenges. Currently, there is a small group of people living in the westward end of Mongolia and thus those bearers’ next potential generations face threats of disappearing shortly.
Thus, inscribing Mongolian folk dance ‘biyelgee’ in UNESCO List of endangered intangible cultural heritage should have the following important needs:

1. Mongolian folk dance ‘biyelgee’ holds important values to present Mongolian nation state and poeple worldwide and to introduce its own precious qualities and importance internationally;
2. Upon its inscription, intangible heritage bearers will be encouraged to value their roles, enhance their outstanding skills and talents, and make more efforts to teach this heritage property to prospective learners;
3. International community representatives and the Government of Mongolia will strengthen efforts to safeguard Mongolian folk dance ‘biyelgee’ and take decisive actions in such respects;
4. As a result of such efforts and activities, safeguarding and mantaining Mongolian folk dance ‘biyelgee’ will not be limited to only fewer bearers, but addressed and promoted in wider scales by local authority, the national Government and international communities.

	4.
	Safeguarding measures (cf. Criterion U.3)

	4.a.
	Current and recent efforts to safeguard the element :
As a result of Mongolia opened itself to the world and embarked on a new path of new development since 1990, national pride has been revived and so as favorable circumstances created to safeguard and maintain national traditional cultural heritage. The Mongolian Government has directed serious attention in this regard and Mongolians have also demonstrated initiative and efforts to develop their traditional unique identity features so that substantial measures have been taken to promote performing arts, social practices, rituals, traditional craftsmenship, knowledge and techniques; safeguard and maintain cultural heritage, including oral traditions and folk dance respectively. Importantly, the Mongolian State Great Khural passed ‘Law on Cultural Heritage Protection’, the Mongolian Government ratified UNESCO Conventions on safeguarding cultural heritage, the Mongolian President issed a Decree on promoting and developing tradional culture of morin khuur, long songs and huumii, while the Government has implemented ‘National program for promoting tradutional culture’ and other initiatives, such as ‘Morin khuur and long songs’ action plans. 

In order to study Mongol Biyelgee: Mongolian Traditional Folk Dance and identify, register and motivate the bearers, there are considerable number of activities have been conducted. For instance, appointing research and publicity team for conducting field studies in the far rural areas in Mongolia, holding meetings among people on the further safeguarding of Biyelgee folk dance heritage, motivating and encouraging the Biyelgee bearers by organizing Biyelgee contests and competitions, holding academic conferences, seminars and workshops as well as publishing and distributing the relevant materials. 

Also, we have elaborated ‘Draft Regulations on Identifying, Registering, Safeguarding, Transmitting, Developing and Promoting State Support for the Intangible Cultural Heritage’ and ‘Draft Rule of National Council for Identifying Intangible Cultural Heritage and Its Bearers’ and have submitted to the Ministry of Education, Culture and Science of Mongolia for further approval by the Government of Mongolia. 

As a result of sequent opinions, inputs and initiatives from the Biyelgee bearers, ethnic group representatives, scholars, researchers and NGOs on the safeguarding of the Mongol Biyelgee, ‘National Program for Protection and Development of Mongol Biyelgee: Mongolian Traditional Folk Dance’ was recently approved by the Government of Mongolia and is started being implemented. Moreover, Mongol Biyelgee is inscribed on ‘National List of the Intangible Cultural Heritage in Need of Urgent Safeguarding’.
These subjects have been establishing contacts and soliciting the international and domestic organizations and individuals in the same field for multilateral cooperation, yet haven’t obtained financial and organizational form and possibilities.

	4.b.
	Safeguarding measures proposed:
a. Organizing activities facilitating biyelgee transfer through trainings is considered an effective way to teach and transfer biyelgee to young generations and thus determined as the main focus of overall activities. Herewith ‘Mongolian ethnic folklore performing art – Biyelgee promotion plan’ on safeguarding biyelgee and supporting its heritage bearers is proposed and presented below. It is foreseen that the following outcomes will be achieved as a result of implementation of the proposed plan: 

· Teach and transfer biyelgee – a form of intangible cultural heritage, at least, 80 individuals in the next four years; 

· Enroll biyelgee bearers, dancers and dance instructors under relevant trainings and improve their qualifications and skills so that further training capacity and coverage will be strengthened; 

· Strengthen research and public awareness activities, raise awareness nationwide and internationally and expand its coverage and accessibility;   

· Promote and encourage bearers and improve efficiency of their initiatives and activities;

· Ultimately, safeguard biyelgee – traditional Mongolian performing art heritage.

b. In order to achieve the above outcomes, the following plan will be implemented (with 5 sections and 47 specific activities).

Approved by: 

Dr. N. Urtnasan 

Secretary General of Mongolian National Commission for UNESCO

‘Mongolian ethnic folklore performing art – Biyelgee promotion plan’ on safeguarding biyelgee and supporting its heritage bearers
¹

Activities 

Budget (US $)

Time 

Implementing 

persons

Responsible bodies

A. Administration activities 

11,200

1.

Building up a team (covering intangible cultural heritage bearers as many as possible) 

-

2010

T. Dorjdagva,

Z. Lkhagvasuren

MNC for UNESCO

2.

Develop plan and get approval

-

2010

T. Dorjdagva,

Z. Lkhagvasuren Biyelgee bearers

MNC for UNESCO

3.

Develop proposals on creating relevant legal frameworks and draft employment contracts, and get approvals  

-

2010

T. Dorjdagva,

Z. Lkhagvasuren

T. Dorjdagva,

Z. Lkhagvasuren

4.

Develop action plans and job descriptions of each team members in details

-

2010

Z. Lkhagvasuren Biyelgee bearers

T. Dorjdagva

5.

Cooperate with heritage bearers, relevant institutions and individuals on contract bases

-

2010-

2013

Z. Lkhagvasuren

T. Dorjdagva

6.

Draft proposals on strengthening existing legal framework

200

2010

Team staff

T. Dorjdagva

7.

Ensure procurement of work environment and tools (office space, equipment etc), 

10,000

2010

Team staff

MNC for UNESCO

8.

Develop internal monitoring schemes to evaluate work performance

-

2010

Z. Lkhagvasuren

T. Dorjdagva

9.

Monitor and evaluate implementation of activities

500

2010-2013

T. Dorjdagva,

Z. Lkhagvasuren

MNC for UNESCO

10.

Prepare performance reports and financial statements/reports

500

2013

Team staff

MNC for UNESCO

B. Research work

6600

1.

Develop research plan and build up a research team 

-

2010,

2012

T. Dorjdagva,

Z. Lkhagvasuren

MNC for UNESCO

2.

Carry out regionalized multi-ethnic surveys and identify distribution and locations of heritage ethnic bearers 

2,700

2010,

2012

Research team

T. Dorjdagva,

Z. Lkhagvasuren

3.

Prepare resumes of biyelgee dancers and create database 

-

2010-2013

Team staff

T. Dorjdagva,

Z. Lkhagvasuren

4.

Send a research team to regions of neighboring country where ethnic Mongolians live 

1,600

2011

T. Dorjdagva 

MNC for UNESCO

5.

Organize ‘Best ethnic biyelgee’ academic conference and publish a brochure containing conference presentations

800

2011,

2013

T. Dorjdagva

MNC for UNESCO

6.

Prepare and publish academic publications under the topic 

500

2013

T. Dorjdagva

MNC for UNESCO

7.

Organize international academic conferences 

1,000

2012

T. Dorjdagva,

Z. Lkhagvasuren

MNC for UNESCO

8. 

Publish academic articles in domestic and international journals

-

2010-2013

Team staff

T. Dorjdagva,

Z. Lkhagvasuren

C. Training activities

15,500

1.

Develop training plans and subject curriculum/syllabus

200

2010

T. Dorjdagva,

Z. Lkhagvasuren

MECS

2.

Strengthen existing legal framework related with trainings

-

2010

T. Dorjdagva,

Z. Lkhagvasuren

MECS

3.

Establish training and production centers in local communities

-

2010

T. Dorjdagva,

Z. Lkhagvasuren Biyelgee bearers

MECS, local Education and culture departments

4.

Publish training manuals and guidelines

1000

2010

T. Dorjdagva,

Z. Lkhagvasuren

Culture and Arts Department of MECS

5.

Organize trainings on transferring biyelgee 

10,000

2010-2013

Team staff

T. Dorjdagva,

Z. Lkhagvasuren

6.

Organize apprenticeship training (at request)

-

2010-2013

Team staff

T. Dorjdagva,

Z. Lkhagvasuren

7.

Cover/enroll heritage bearers and biyelgee dancers in trainers’ trainings (issue trainer’s certificate) 

1,000

2010

Z. Lkhagvasuren

Culture and Arts Department of MECS

8.

Include the subject ‘Ethnic biyelgee taditions’ in curriculum of professional arts college and universities

-

2011-2012

Z. Lkhagvasuren

Culture and Arts Department of MECS 

9.

Include/reflect ethnic arts traditions in relevant subject syllabus of General Education Schools

-

2011-2012

Z. Lkhagvasuren

Culture and Arts Department of MECS 

10.

Cover dance instructors of local culture centers under biyelgee seminars and trainings 

2,000

2011-2013

Z. Lkhagvasuren Biyelgee bearers

Culture and Arts Department of MECS 

11.

Publish guidelines and memoirs of senior biyelgee dancers and bearers 

500

2012

T. Dorjdagva,

Z. Lkhagvasuren

MNC for UNESCO

12.

Organize specific trainings to teach biyelgee techniques, including dance rhythms and playing ikel khuur  
600

2010-2013

Z. Lkhagvasuren Biyelgee bearers

Culture and Arts Department of MECS 

13.

Publish training manuals of ikel khuur
200

2010

T. Dorjdagva,

Z. Lkhagvasuren Biyelgee bearers

Culture and Arts Department of MECS 

D. Public awareness campaigns

5,100

1.

Prepare serial TV programs titled ‘Multi-ethnic biyelgee traditions’  

150

2010-2013

Z. Lkhagvasuren Biyelgee bearers

T. Dorjdagva

2.

Prepare and broadcast portrait programs featuring renowned heritage bearers and improve their public recognition 

150

2010-2013

Z. Lkhagvasuren

T. Dorjdagva

3.

Organize public meetings and events related with biyelgee among the general public

200

2010-2013

Team staff

Z. Lkhagvasuren

4.

Organize national conferences of multi-ethnic biyelgee heritage bearers

1,000

2010

Team staff

T. Dorjdagva,

Z. Lkhagvasuren

5.

Organize local biyelgee festivals named after senior/prominent biyelgee dancers

1,000

2010-2013

Z. Lkhagvasuren Biyelgee bearers

T. Dorjdagva

6.

Organize all-Mongolian biyelgee 

festivals in Ulaanbaatar

2,000

2012

Team staff

MNC for UNESCO

7.

Establish contacts and expand cooperation with comparable interational institutions, counterparts and scholars 

-

2010-2013

T. Dorjdagva,

Z. Lkhagvasuren

MNC for UNESCO

8.

Release CDs,VCDs and DVDs featuring each ethnic group biyelgee types

200

2010-2013

Z. Lkhagvasuren Biyelgee bearers

T. Dorjdagva

9.

Let heritage bearers participate in various international events

-

2010-2013

Z. Lkhagvasuren

T. Dorjdagva

10.

Organize open seminars and exhibitions featuring heritage bearers

400

2010-2013

Team staff

MNC for UNESCO

E. Activities to support and encourage heritage bearers

1,500

1.

Propose senior prominent biyelgee bearers for state awards and recognitions

-

2010-2013

Team staff

Culture and Arts Department of MECS

2.

Organize reality shows and festivals ‘Who dance ethnic biyelgee best?’

500

2010,

2013

Team staff

T. Dorjdagva,

Z. Lkhagvasuren

3.

Encourage young aspiring biyelgee dancers and support them to enter professional arts schools

-

2010-2013

Z. Lkhagvasuren

T. Dorjdagva

4.

Promote and provide incentives to biyelgee bearers who actively transfer and learn biyelgee traditions with original features

1,000

2010-2013

T. Dorjdagva,

Z. Lkhagvasuren

Culture and Arts Department of MECS, MNC for UNESCO

5.

Assist and support senior biyelgee masters to access social welfare services (at national and local levels)

-

2010-2013

Z. Lkhagvasuren

MECS, local Education and culture departments

6.

Provide allowances to senior biyelgee masters aged over 60 who organize home-based or apprenticeship trainings (solve financial sources from elsewhere)

-

2010-2013

Z. Lkhagvasuren

MECS, local Education and culture departments

Total

39,900

Note: Budget not specified will be provided and funded by relevant NGOs.

c. Main implementing parties of the proposed plan will include biyelgee bearers and learners. However, the main executive body will include Мongolian Cultural Studies Association (MCSA), Mongolian “Bii Biyeleg” Association (MBBA) and other NGOs (detailed information about these organizations provided in Section 8c). Мongolian Cultural Studies Association (MCSA) is an experienced NGO having implemented and implementing various projects on safeguarding intangible cultural heritage under domestic and international funding supports, and capable of organizing trainings, research studies, public awareness campaigns, external relations and publishing activities, while Mongolian “Bii Biyeleg” Association (MBBA) has organized national festivals and events related with bii biyelgee. MCSA has developed initial drafts of ‘Procedures on protecting intangible cultural heritage and its bearers in Mongolia and promoting state supports’ and ‘Rule of National Council for identifying intangible cultural heritage forms and their bearers’. 

d. The proposed plan will be implemented in the coming four years. It is proposed that 5-10% of the above budget will be provided from the general treasury by the Government of Mongolia.

	4.c.
	Commitments of States and of communities, groups or individuals concerned:
The bearers, ethnic group representatives, local people, local administrative bodies, scholars, researchers, and governmental and non-governmental organizations all commit to get involved and bear certain obligations in the action for safeguarding this rare and precious heritage. 

Heritage bearers submit their applications, and proposals to express their feasibilities for teaching their unique talent and skills to the learners and transmitting the heritage; and local administrative bodies commit their cooperation and promotion to the bearers. 

Relevant NGOs are also fully committed to get engaged in the organization and arrangement of the activity, and biyelgee specialists and scholars are ready for the research and studies. Furthermore, ‘National Program for Protection and Development of Biyelgee- Mongolian Traditional Folk Dance’ approved by the Government of Mongolia is one of the State commitments and supports for the safeguarding and development of the Mongol Biyelgee.

‘Mongol Biyelgee’ Tentative Action Plan contains the appropriate responsibilities of the relevant subjects.


	5.
	Community involvement and consent (cf. Criterion U.4)

	5.a.
	Participation of communities, groups and individuals:
Several researches and studies have been conducted and records have been kept on the rare and precious heritage of Mongol Biyelgee prior to Mongol Biyelgee nominating action for the List of the Intangible Cultural Heritage in Need of Urgent Safeguarding.
With the support by Mongolian National Commission for UNESCO, Mongolian Cultural Studies Association and Association of Mongolian National Arts and Folk Dance have conducted academic research on the intangible cultural heritage and its bearers together with the relevant scholars and researchers in the rural far areas of Mongolia by the end of 2008.
During the research, considerable measures have been taken, including, documenting and digitalizing the intangible cultural heritage and its bearers, mapping the heritage spread sphere, get the bearers’ consents, opinions, aspirations, proposals and advises in written and recording versions.

Comments, recommendations and suggestions of biyelgee bearers, individuals, organizations and researchers have been attached without unabridged edits. The main opinion expressed in those comments, recommendations and suggestions have proposed to organize trainings, carry out public awareness campaigns, conduct research studies, strengthen existing legal framework, and financial and administrative supports that are reflected in Section 4b accordingly.


	5.b.
	Free, prior and informed consent:
Bearers of the intangible cultural heritage got involved in the aforementioned updated registration voluntarily by their own choices. It was apparent from the bearers’ applications, proposals, letters and the digital recordings that they expressed their consents and proposals for nominating Mongol Biyelgee for the inscription on the List of the Intangible Cultural Heritage in Need of Urgent Safeguarding completely voluntarily.

	5.c.
	Respect for customary practices governing access:
There are no customary practices, rituals or obstacles for the inscription of Mongol Biyelgee on the Urgent List and implementation of safeguarding measures. However, during the implementation of the safeguarding measures, it is important to ensure the uniqueness and preciousness of Mongol Biyelgee, identify the heritage precisely, thoroughly study and inherit it by comprehending the harmony between the heritage and its environment, and communicate the bearers with full respect to their rights and freedom.

	6.
	Inclusion on an inventory (cf. Criterion U.5):

	
	Mongol Biyelgee: Mongolian Traditional folk dance is designated as the Rare and outstanding Cultural Heritage of Mongolia in accordance with the Law on Cultural Heritage Protection of Mongolia. Thanks to the Mongolian ratification of the 2003 UNESCO Convention on Safeguarding of Intangible Cultural Heritage, we started to work on new dimension of Safeguarding of the Intangible Cultural Heritage of Mongolia. We understand, creating National Inventory of Intangible Cultural Heritage is a major challenge to safeguarding of the ICH and we invited all stakeholders (bearers, researchers, government officials, representatives of the community, NGO) to the discussion on making inventory for ICH in Mongolia. Then we organized a serial of meetings and workshops to exchange the ideas. On strategy of this inventory, Ministry of Education, Culture and Science, Cultural Heritage Centre and Research Institute for Culture were main bodies to conduct research and to make decision. NGO-s and Community members as well as bearers are involved as pillars for collecting information.

Bearers of the Intangible cultural heritage got involved in the aforementioned updated registration voluntarily by their own choices. It was apparent from the bearers’ applications, proposals, letters and the digital recordings that they expressed their consents and proposals for nominating Mongol Biyelgee for the inscription on the List of the Intangible Cultural Heritage in Need of Urgent Safeguarding completely voluntarily. 

Finally, with much cooperation of stakeholders, National inventory list was created and officially approved by Minister of Education, Culture and Science of Mongolia. Biyelgee is listed on the ‘National Inventory of Intangible Cultural Heritage in the territory of Mongolia’ and prioritized as Intangible Cultural Heritage in Need of Urgent Safeguarding’.

The various documents, handwritings, audio-visual documentations, photographs and other resource materials associated to these documents approved by the Minister of Education, Culture and Science of Mongolia are kept in the following subordinate organizations: Cultural Heritage Center, Ministry of Education, Culture and Science of Mongolia.


	7.
	Documentation

	7.a.
	Required and supplementary documentation:
Required for evaluation

Supplementary materials (optional)

Photos

10 recent photographs
Videos

Edited video (10 minutes)
Maps

1 map: location of the Biyelgee performers



	7.b.
	Cession of rights:

Appended.

	7.c.
	List of additional resources:
The map of location of the Biyelgee performers

	8.
	Contact information

	8.a.
	Submitting State(s) Party(ies): Mongolia

	8.b.
	Contact person for correspondence:
Dr. Norov URTNASAN
Secretary-General
Mongolian National Commission for UNESCO
Government Building XI, Post Office 38, Revolution Avenue, Ulaanbaatar, Mongolia

Tel: 
(+976)-315-652

Fax:
(+976)-322-612

Email: mon.unesco@mongol.net
PhD. Togooch DORJDAGVA

President

Mongolian Cultural Studies Association 

Моngolia, Ulaanbaatar 46/337, MUIS-II, Room-255

Tel: 
(+976)-9918-4789(mobile);


(+976)-11-328-849 (office.); 


(+976)-11-366-065(home)

Fax:
(+976)-320159

E-mail: tdorjdagvach@yahoo.com
Zagdragchaa LKHAGVASUREN

President

Association of Mongolian National Arts and Folk Dance

Моngolia, Ulaanbaatar PO-01010134

Tel:
(+976)-9919-6681(mobile); 


(+976)-11-7011-6681(home)

Fax:
(+976)-319-767

E-mail: bii_bieleg@yahoo.com

	8.c.
	Competent body involved:
· Mongolian Cultural Studies Association was established in 2003 and is a non-profit and non-governmental organization that conducts cultural research, training and publicity in foreign relations, pubications and advisory fiedls. Mongolian Cultural Studies Association organized nation-scaled seminar-workshops 6 times, and compiled and published 4 editions of about 200 shcolars and researcher’s over 1000 pages of creations for students and learners. Furthermore, it has been successfully implementing 6 projects both internationally and domestically joint-funded. The Association is professional organization safeguarding of the Intangible cultural heritage. 

· Association of Mongolian National Arts and Folk Dance was established in 2006 and is a non-profit and non-governmental organization that conducts traditional and folk art research, training and publicity in foreign relations, pubications and advisory fiedls. It has conducted research team for the studies, publicity of bii biyeleg, which is one of the the traditional performing arts of the tribes in Western and Eastern Mongolia, identification and activation of bearers, and for the further safeguarding of the bii biyeleg for 7 times, as well as held meetings with over 1000 people and gave them advise on the safeguarding of the bii biyeleg.

	8.d.
	Concerned community organization(s) or representative(s):
Mongolian Cultural Studies Association 

Моngolia, Ulaanbaatar 46/337, MUIS-II, Room-255

Tel:
(+976)-9918-4789(mobile); 


(+976)-11-328-849 (office.); 


(+976)-11-366-065(home)

Fax:
(+976)-320159

E-mail: tdorjdagvach@yahoo.com
Association of Mongolian National Arts and Folk Dance

Моngolia, Ulaanbaatar PO-01010134
Tel:
(+976)-9919-6681(mobile); 


(+976)-11-7011-6681(home)

Fax:
(+976)-319-767

E-mail: bii_bieleg@yahoo.com

	9.
	Signature on behalf of the State(s) Party(ies):

	
	<signed>
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