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	A.
	State(s) Party(ies): Mongolia

	B.
	Name of element: Mongol Tuuli: Mongolian epic

	C.
	Community(ies), group(s) or, if applicable, individual(s) concerned:
Last homeland identified within the territory of Mongolia:

1. ‘Uriankhai’ ethnic epic performers: Kh. Seseer (male, 65 years old), A. Baldandorj (male, 29 years old); A. Dorjpalam (male, 45 years old), N. Damdindorj (male, 42 years old);

2. ‘Bayad’ ethnic epic performers: Ya. Tsegeen (male, 60 years old), N. Ankhbayar (male, 28 years old), N.Namsrai (male, 18 years old).

	D.
	Brief textual description of the nominated element:
The Mongolian epic is a unique oral traditional art genre which has great length of lyrics with from hundreds to thousands of verses and is narrated in Mongolian in special melodies. Traditionally, Mongolian heroic epic combines benedictions, eulogies, spells, idiomatic phrases, fairy tales, myths and folk songs, and thus are regarded as the best collection of Mongolian oral traditions and immortalized heroic history of Mongolian people.

Epic singers are distinguished in prodigious memory, outstanding skills and talents and well-versed intelligence perform epic lyrics to the accompaniment of the traditional musical instruments such as morin khuur (horse-headed fiddle), tovshuur (national lute-like musical instrument), ekil and khuuchir, in compliance with special rituals and customary law. 

Therefore, the epic is a combination of performing arts of singing, vocal improvisation and musical composition coupled with theatrical drama elements. 

As epics were evolved over a span of many centuries, they mirror and reflect nomadic lifestyle and trans-human civilizations of Mongols as the ‘living encyclopedia’. 

The Mongol epics remain a one of key factors of Mongol identity and continue to inspire Mongolians for protection of national cultural heritage. 

Currently, there are only about ten epic performers living in remote western region of Mongolia who have preserved and transmit epic performing traditions in original styles and are ready to. 

	E.
	Brief statement of the viability of the element, its need for safeguarding and the proposed safeguarding measures:
Over 70 years in the XX century, Mongolia was governed under communism and proletarianist ideologies which, in combination with globalization, urbanization have increasingly suppressed traditional nomadic lifestyles and Mongolian national cultures. Consequently, traditions of Mongolian epic have been pushed away from its existance space, interests in learning them reduced among the general public, and the distribution scope of performing heroic epic minimized drastically in the last 50-60 years. 

The number of epic practitioners are limited, thus this valuable and unique heritage contribution to cultural diversity of humanities has faced threats of disappearing. Thus, this heritage element is nominated to be inscribed in the List of intangible cultural heritage in urgent needs of safeguarding. 

Although Mongolian epics are under threats of disappearing, relevant bodies are starting to concern and make efforts to safeguard this rare heritage form. Thanks to these efforts, heritage bearers’ confidence, enthusiasm and efforts to safeguard and transmit their specific skills and talents to the young generation are getting encouraged and increased. 
In particular, ‘uriankhai’ ethnic group people consider heroic epics as their most valuable intangible heritage in Western Mongolia so that the local authorities has paid relevant attention to epics heritage bearers, practice epics in cerimonical events regularly, and thus raised public awareness and interests significantly. It undoubtedly shows the guarentee of survival viability of Mongolian epics further in the future.
To strengthen the current viability of Mongol Tuuli, the following achievements need to be realized:

· First, improve tradition bearers’ skills and talents, enrich their repertoire, revive some certain epics forgotten, train and prepare new generations of epic performers, and thus raise the number of epic heritage bearers;

· Protect, develop, transmit, study, and disseminate Mongolian epic traditions and create favorable conditions for sustainable development;

· Create relevant socio-economic and legal frameworks for ensuring Mongolian epics to sustain and develop in the future.

	1.
	Identification of the element

	1.a.
	Name of element: Mongol Tuuli: Mongolian epic

	1.b.
	Other name(s) of the element, if any: -

	1.c.
	Identification of the community(ies), group(s) or, if applicable, individual(s) concerned and their location:
The Mongolian epic study is one of important issues of Mongolian studies and has history of over 200 years. Lately, comparative studies of epics of different Mongolian ethnic groups and contrastive research of heroic epics between neighboring turkic-language peoples and European countries with socio-economic relations have been expanding year by year. 

Among different ethnic groups, Western Mongolians preserved and maintained epics traditions throughout the XX centery that there were reknown epic performers such as M. Parchin, H. Dalai, Ts. Khambaa, S. Tsagaan etc. From those folk artists over 20 heroic epics have been recorded by scholars and researchers that the documented materials are regarded as valuable heritage materials and currently kept in the Institute of Language and Literature, Mongolian Academy of Sciences and the archive of Saint Petersburg University in Russia. 

Those epic-performing artists all passed away and very few persons have learned their epics-traditions knowledge and skills so that it is possible to say Mongolian heroic epics performing traditions have almost disappeared. As a result of Uriankhai’s famous epics-performers B. Avirmed (1935-1998) and B. Urtnasan (1927-2005), bayad’s epics-performers R. Lkhagva (1910-1992) and Sh. Nyamaa (1939-2004), their children and kinship relatives, including A. Baldandorj, A. Dorjpalam, N.Damdindorj, H. Seseer, N, Enkhbayar and Ya. Tsegeen have learnt epics performance skills and so became epic performers. These people live in Naranbulag and Malchin soums (county) of Uvs aimag (province).

Experts’ team consisting of scholars and researchers who study heroic epics recently have conducted a field survey and made conclusions ‘This area is identified as the last survived homeland of Mongolian epics. It is not fake and imitation. Though these epics artists’ skills and talents are not as oustanding as the previous trained artists, in case relevant measures will be taken urgently the Mongolian epic can be revived’. 

Thus, there is an opportunity to save and safeguard Mongolian epics through enhancing experiences, skills and techniques of those remaining artists and transmitting them to the young generations.

	1.d.
	Geographic location and range of the element:
Mongolian epics were spread all parts of Mongolia; western, eastern, northern, eastern and central regions. Currently, the range of distribution is limited only the western region, specificially Duut soum of Khovd aimag and Malchin and Naranbulag soum of Uvs aimag, in addtion to Ulaanbaatar city.
Table 1. Range of distributions as of the middle of the XX century:

Aimags/ provinces

Khalkh epics traditions

Bayad epics traditions

Durved epics traditions

Uriankhai epics traditions

Arkhangai

----------

Uvurkhangai

----------

Khuvsgul

----------

Uvs

----------

----------

Bayan-Ulgii

----------

Zavkhan

----------

Gobi-Altai

----------

Khovd

----------

----------

Umnugobi

----------

Dundgobi

----------

Tuv

----------

Dornod

----------

Dornogobi

----------

Sukhbaatar

----------

Khentii

----------

Selenge

----------

Bulgan

----------

Ulaanbaatar city

----------

Table 2. Range of distributions as of nowadays: 

Aimags/ provinces

Khalkh epics traditions

Bayad epics traditions

Durved epics traditions

Uriankhai epics traditions

Arkhangai

Uvurkhangai

Khuvsgul

Uvs

----------

Bayan-Ulgii

Zavkhan

Gobi-Altai

Khovd

----------

Umnugobi

Dundgobi

Tuv

Dornod

Dornogobi

Sukhbaatar

Khentii

Selenge

Bulgan



	1.e.
	Domain(s) represented by the element:
· Performing arts
· Partly, ‘Social practices, rituals and festive events’ and ‘Traditional craftsmanship’.

	2.
	Description of the element (cf. Criterion U.1):

	
	The Mongolian epic is one of unique oral tradtions expressed in the Mongolian language developed by Mongols which has great length of lyrics with from some hundred to many thousand of verses and narrated in Mongolian to special melodies. In early days of human civilizations within the traditional social relations, Mongols worshipped natural Divine power and ancestors’ spirits, and praised their blessed gifts and triumphs that eventually created the foundation to evolve heroic epics and myths. 

Along the historical processes of social relations, epics were becoming more sophisticated and complex while widely reflecting Mongols’ nomadic culture, lifestyle, social behaviors, religion, mentality and imaginations. So, they had already found its classical form by the VI century AD. 

In doing so, talented artists born among people constantly improve epics traditions from generation to generation, while learning, performing and transmitting special techniques of epic singing within the Mongolian society and territory. In terms of thematic scenarios, Mongolian epic typically narrate past history of Mongolian people and of a nation state in heroic and poetic lyrics, while praising a courageous hero born from ordinary people who fight and defeat enemies to protect his people and state.
The Mongolian heroic epic may be regarded as epics from other Central Asian nomadic people, such as ‘Manas’ from Kyrgiz, yet it has unique Mongolian ‘nationality’ characteristics and incomparable rich compilations of thousand rhythmic lines of lyrics. Currently, over 280 heroic epics, including biggest and most famous epics such as ‘Geser’, ‘Jangar’, ‘Zul-Aldar Khaan’, ‘Uayn Mungun Khadaasan’, ‘Luu Mergen Khaan’ and ‘Taliin Khar Bodon’ are registered. 

With its unique and outstanding characters, Mongolian heroic epic provides valuable contribution to cultural heritage of humanities from on behalf of Mongolian people. 

Epics performers’ musical instruments are greatly respected and restricted to touch and put on inappropriate places. Epics melodies have combine several narrating techniques, singing heavy bass voice or ordinary voice with low and high tones, or reading as poetic as eloquently. Heavy bass tones are regarded as a type of huumii – another form of Mongolian folk throat-singing. 

Epics heroes are typically believed by Mongols as historical figures who would be their ancestors and lived in ancient times, and thus respected greatly as compared to other performing arts. Thus, it used to be strictly prohibited to learn epics incompletely or wrongly so that they had been preserved and maintained with its original forms and features until the twentieth century and further survived up to date. 

As Mongolian epics have lyrics with hunderds to thousands of lines, epic learners must have good memory, imaginative minds and determined commitment to master in epics for long time under epics tradition bearers’ teaching and supervision. Learners must not learn epics word by word, follow strict rules not to change names of heroes and order of events. An individual who knows one or two epics are not regarded as ‘epic singers’. Epic singers tend to transmit and learn within kinship circles, inherited from fathers to sons. Epics must be performed at special places at specific times. 

For instance, trained professional epics performers mainly perform heroic epics as the well-wishing symbol during social and public events, such as State affairs, wedding ceremonies, the naadam ‑ a festivity featuring wrestling, archery and horseracing competitions, the event of cutting children’s hair for the first time, going for hunting and worshipping sacred sites. There is a special epic performance for each of the ceremony. Some epics should not be performed in summer time. 

Tovshuur plays one kinds melody tones, while morin khuur, ekil and khuuchir can play variety of tones. Therefore, four-stringed khuuchir can play different tones suitable to express various events and scenarios expressed throughout one epic. For instance, the famous epic-performer Luvsan played about 170 tones to perform ‘Bodi Wise King who conquered the Western Hemisphere’. In this regard, some scholars consider epics as one-performer’s theatre. Ts. Damdinsuren, a renowned scholar stated ‘Fairy-tale and epic performers used to perform drama, music and narrating books in tandem’. 

In ordinary households, epics were performed at nights when stars on the sky, but not at daytime. Several days earlier, the host will bring epic performer’s tovshuur at home and put it at a holy place respectfully. Then, they invite the epic singer and make request which epic to be performed, while burning butter-candle light and sitting a table with food and drink. ‘Erkh Nachin Khartsaga’ will be performed for the family wishing to have a child; or ‘Khan Kharanhui’ for wellbeing without bad luck; or ‘Bayan Tsagaan Uvgun’ for wealth and long life. As Mongolian heroic epics last long hours, some epics are performed all night with occasional breaks and others are performed several nights. When performing epics, it is prohibited to go out or make noise. 

Social function of Mongol epics in Mongol communities is wide-ranging. Through the epics, Mongolians transmit their history and intangible cultural heritage elements to younger generation, so it is used as a cultural tool to hand down the rich historical and folklore knowledge and values, which strengthened the awareness of national identity, national proud and national unity among Mongolians. 

Also, Mongol epic play an important role for Mongolians on the upbringing of the youngsters. With the help of historical brave and couragous scenarios in the epics, Mongolians mature and develop consciousness and mentality on their younger generation to loving their history, land, culture and people of Mongolia, furthermore, to disseminate and develop them as well. 
Nowadays, the number of epic trainers and learners are decreasing and the quality of the training is getting unsatisfactory, due to declining numbers of epic singers, growing disinterst of young people, and lack of administrative and financial supportive provisions. This is why, with the gradual disappearence of Mongol epic, the whole traditional system of transmitting their historic and cultural knowledge through the epic is currently degrading.

	3.
	Need for urgent safeguarding (cf. Criterion U.2)

	3.a.
	Viability assessment:

Although Mongolian heroic epics is the form of traditional performing folk arts facing threats of disappearing, they have positive viability to revive and develop in the emerging modern environement. First of all, the most urgent action should be taken in regards to enhancing existing epics masters’ performance skills, talents and techniques in order to save and safeguard heroic epics as soon as possible. Recently, international and domestic communites and individuals are starting to concern and make efforts to save and safeguard this universal and outstanding heritage expresssions. 

For instance, Mongolia ratified and joined UNESCO ‘Convention for the Safeguarding of the Intangible Cultural Heritage’ adopted in 2003, and updated Mongolian laws, while amending provisions on safeguarding and promoting intangible cultural heritage properties. The Government of Mongolia passed national programs on developing folk arts, in particular Mongolian heroic epics. Moreover, UNESCO has paid significant considerations to safeguard intangible cultural heritage properties of Mongolia in recent years. Along with such efforts, it is important the current small number of epic tradition bearers remain active and enthusiastic. 

Under UNESCO support, experts’ team carried out field survey research on existing situations of uriankhai ethnic epics performers living in Duut soum of Khovd aimag in November, 2008. The survey research revealed that their epic traditions are not lost and disappeared, the originality of Uriankhai epics are relatively well preserved and maintained, and native people still practice epic traditions, performing them during sacred site worshipping ceremonies and festive events such as wedding and the Naadam. 

The fact that some epic masters try to teach and transmit to prospective learners in the way inherited from their ancestors proves realistic evidence of viability of Mongolian heroic epics further. Moreover, the scope of interested audience, international and domestic scholars, students and learners is growing gradually year by year to indicate another example of epics viablity characters. To mention some data and facts: 

N. Damdindorj, an epic performer works as a teacher in the general education school of Duut soum of Khovd aimag. He organized the ‘Uriankhai Epics’ extra-curricular club for about ten young leaners and taught basic epics traditions. Currently, his students have learned and become able to perform a special overture ‘Altai Praise’ with about 400 lines of lyrics which typically precede prior to starting to perform epics. 

A. Baldandorj, an epic performer is 29 years old. He has learned to perform epics from his father B. Avermid in recent years and mastered in performing four big epics with thousands lines of lyrics, namely ‘Taliin Khar Bodon’, ‘Ezen Ulaan Bodon’, ‘Argil TsagaanUvgun’, ‘Dovon Khar Bukh’ and ‘Ariin Unchin Yargai’. Such initiatives and efforts positively indicate viability basis of Mongolian heroic epics.

Generally, opinion polls reveal that most of Mongolians aged over 40 years old do concern with fact the epics facing challenges and threats of disappearing. 

Currently, the Ministry of Education, Culture and Science of Mongolia along with other governmental and non-governmental organizations has issued recommendations on saving and safeguarding Mongolian epics and organized serial academic conferences and epic-performers’ shows up to date. 

It undoubtedly shows survival capability of Mongolian heroic epics further in the future.

	3.b.
	Threat and risk assessment:
Mongolian heroic epics have inevitably been facing challenges and threats of disappearing against its viability getting hard to sustain in the XX century with traditional practices. To mention the challenges, as below:
· Nomadic lifestyles are getting under pressure of increased internal migration and industrialization processes. For instance; heroic epics typically last long hours all night or several nights, yet young people do not have much free time and so prefer movies and modern pop culture and arts instead of listening to epics. Thus, epics are pushed away from normal lifestyles and faced challenges to sustain in modern days.
· Social needs of epics have been reduced for performing during social practices whorshipping sacred mountains, festive events of weddings and the Naadam days so that development processes of epics evolution have stumbled. Basically, viability of Mongolian heroic epics appears blurry from day to day.
· As young generations don’t understand native dialects and arcaic lyrics of heroic epics, their interest in learning and practicing them is drastically shrinking. Therefore, it is important to revise and simplify their language discource to let general public understand easily.

· The number of trained professional epic masters has decreased and existing epic performers’ repertory tends to become slimmer. In old days one would not be regarded as ‘epics performers’, if he/she was able to perform only one or two epics. However, the existing small number of epic performers tend to perform epics partly or incomplete which eventually deviates the originality and viability of heroic epics, by and large, with more threats. Learning and mastering at epics greatly depends on individuals’ extraordinary talents as well as deterimined commitment to constantly practice long hours with patience and enthusiasm. Thus, anyone interested in epics is unlikely to master and become tradition bearers. Consequently, it is in urgent needs to strengthen and upgrade existing few epics-tradition bearers skills and techniques, in addition to teach and trasnmit prospective young learners as soon as possible. For instance, local clubs should be established in urban and rural areas to let youngsters come to listen and learn heroic epics, and CDs or DVDs recorded with heroic epics should be released to distribute to children and youths. Particularly, such clubs (classrooms and ger centers) should be set up in communities where existing epics performers are living, and provided with relevant supports. Otherwise, it might get late to save and safeguard epics traditions ever.
In order to save Mongolian heroic epics from dangers of disappearig and to further develop, transmit and advertise them among the general public, adequate supports from all stakeholders and public are essential to cooperate and make common efforts in such regards.


	4.
	Safeguarding measures (cf. Criterion U.3)

	4.a.
	Current and recent efforts to safeguard the element :
Current efforts taken by the Governmental organizations and research institutes

Parliament of Mongolia amended the Law on Cultural Heritage Protection with clause on the intangible cultural heritage, as well as ratified the UNESCO 2003 Convention for the Safeguarding of the ICH, which have become a significant effort for building legislative and mental favorable environment for the safeguarding of the ICH in Mongolia.

Also, some popular epics, such as ‘Khan Kharangui’, ‘Geser’ and ‘Jangar’ are included in the general curriculum of the secondary and high-schools by the Ministry of Education, Culture and Science of Mongolia, in order to raise awareness and knowledge of young generation on the Mongolian traditional epic and to publicize epics. Moreover, there is a Folk Art Festival is being held triennially with the participation of the epic bearers and State awards and titles to them.

Recent years’ close cooperation between UNESCO and Mongolia on the safeguarding of Mongolian traditional epic has been effective and productive. International Symposium-Festival ‘Central Asian Epic’ was held in Mongolia under the auspices of UNESCO in 1998 and it was highly significant for encouraging and inspiring the epic performers, letting them share and exchange experiences, improving their skills, as well as raising public awareness on the epic. 

Also, Mongolian National Commission for UNESCO and the Establishment Initiative for the Intangible Heritage Center for Asia and the Pacific have been efficiently implementing Mongolian-Korean Joint Cooperation Project for Introducing UNESCO Program ‘Living Human Treasures’ System in Mongolia and have been taking important measures in order to identify and support the Intangible cultural heritage bearers, namely the epic bearers.
In addition, UNESCO shows financial support for the preparation of the nomination documents for Mongolian traditional epic inscription on the Urgent Safeguarding List. 

There are jubilees and anniversaries of Mongolian prominent epic performers, as well as sequent academic meetings and workshops held by the Institute of Language and Literature of Mongolia on the issues of studies, publicity, and safeguarding of the Mongolian traditional epic. For instance, the 110th anniversary of the outstanding Mongol epic singer, Mr. Parchin.M was organized in wide-scale with the participation of both international and domestic researchers and scholars. 

Institute of Language and Literature of Mongolia has been taking noteworthy measures for publishing texts of Mongolian epics, such as initiating and publishing serial publication ‘Mongolian Folklore Session’. There are over 60 epic texts that had been chosen from the epics of Mongolian diverse tribes have been printed on the 5, 9, 17, 18, 21, 25, 30, 34th volumes as references for the researchers. Also, there are simplified publications of some of the large-scaled epics, such as ‘Khan Kharangui’, ‘Bum-Erdene’, ‘War Khurel’, ‘Ratting Hail King’, ‘Bujindavaa the King’, ‘Geser’ and ‘Jangar’ for kids and children. 
As a result of aforementioned activities, there are more appearances of initiatives and ardencies from the epic performers, governmental and non-governmental organizations, and individuals to transmit the traditional epic performance.

Current efforts taken by Individuals

Couple of Uriankhai epic singers, Mr. Seseer.Kh and Mr. Damdindorj.N pay particular attention on teaching and transmitting their skill and knowledge of Mongolian epic to young generation and have started training the learners. For example, Mr. Damdindorj.N is a teacher at the secondary school of Duut County in Khovd province. He started the course named ‘Uriankhai Epic’ at the school and successfully taught 9 children the ‘Altai Praise’, which is recited beforehand the epic.

	4.b.
	Safeguarding measures proposed:
We consider that the viability of Mongol epic Tuuli will be improved dramatically in about 4 years after taking the following complex measures for preventing this heritage from extinction. 

The main goal of the protection measures shall be the activities for enriching the repertory and skills of the current epic performers; increasing the number of the epic heritage bearers and trainers; selecting and training the young learners; formulating the further training system for the transmitting epic performance tradition; and creating socio-cultural environment for the further survival and viability of Mongolian traditional epic in current situation. 

Expected outcomes as a result of these measures would be the increased number of the epic heritage bearers from four to five folded, restoration and revival of the folk rituals and customs associated to the Mongolian epic, revitalization and acquirement of some forgotten epics, traditional techniques, methods, skills and rituals linked to the narration of epic, and ensuring of the maintenance of inheritable characters of epic. 

In order to reach these outcomes, following actions should be taken:

1. Restore and develop the traditional home-tutoring and apprenticeship method of Epic, which has been handed down the epic tradition from generation to generation, and involve as many as young people in the training in next two years. For instance, organize a home-tutoring center with the support of some epic performers, such as Mr. Seseer.Kh, Mr. Damdindorj.N, Mr. Baldandorj.A and Ms. Dorjpalam.N and manage each performer to train 2-3 learners and transmit 1-2 epics along with the means and methods of transmitting the Epics. 
2. Organize training center for public in the appropriate areas and conduct trainings. For example, establish Mongolian Epic Training Centers at schools and theatres in Ulaanbaatar, the towns of Khovd and Ulaangom aimags /province/ epic singers and involve throat-singers, reciters, praise singers and story-tellers into the trainings as well as restore the forgotten epics from audio and other records with the direct participation of epic experts, scholars and researchers. We shall organize the trainings of performing ‘Bum Erdene’, ‘Dani Khurel’, ‘Khan Kharankhui’ epics in the melody of ekil (a Western Mongolian 2 stringed, cello-like instrument,) in the town of Ulaangom; ‘Taliin Khar Bodon’, ‘Argil Tsagaan Uvgun’, ‘Dovon Khar Bukh’, ‘Altain Magtaal’ epics in the melody of tovshuur (a Western Mongolian lute-like instrument ) in the town Khovd and teach ‘Shilen Galzuu Baatar’ , ‘Agiin Ulaan Khaan’ and ‘Altai Sumben Khuu’ in Ulaanbaatar, respectfully. We have some previous experiences for implementing such activities. 
3. Improve the legal and economical frameworks for the transmission and development of Mongolian epic. Within the framework of this action, legal environment shall be constituted based on the practical experiences for arranging all types of relations connected to the epic bearers, learners, their communities and supervision, as well as for ensuring the maintenance of their livelihood-guarantee and creating certain incentive system for the epic bearers and learners. 
4. Restore the rituals and customs related to the practice of epic performance. Primarily, restore the tradition of reciting epic during the public and family festive events and rituals, such as worshipping a sacred site, wedding ceremony, kid’s hair-cut ritual, Mongol Naadam-The three traditional games festival and others in next 1-4 years. 
5. Raise public awareness on Mongolian traditional epic and constitute a socio-cultural environment for the epic development. Within the framework of this activity, following actions shall be organized in next 4 years, including: publishing various types of publications; preparing serial shows and programs on the art of epic recital and broadcasting on radio and TV; producing CDs, cassettes and other photographic, sound and audiovisual materials; as well as publicizing and elucidating Mongolian traditional epics to public through formal and non-formal education system. 
6. Organize various and sequent events related to Epic, such as Joint Symposium, Workshops of Mongol epic bards, Mongol epic performances, shows, exhibitions etc., in all levels.
7. Implement nationwide base actions oriented to broadening up the studies, researches and publicities on Mongolian traditional epics, creating and divulgating musical note on the epic melody with scientific standpoints and public involvement. 
8. Safeguard the local dialects which are the main vehicle of the transmission of epic performance. Some Mongolian traditional epics have specific lyrical structure and melody that are composed particularly fitting to the certain ethnic group’s dialect, so they should be revived and recreated with the scientific standpoints without losing of their unique features. 

Management and Implementation on safeguarding and transmitting the epic

Local people in the hearth territory of the Mongolian traditional epic, epic performers, trainers, descendents of old epic bards, folk artists, cultural heritage activists, experts from governmental and non-governmental organizations, scholars and researchers shall be fully involved in the activities for safeguarding the epic. 

We plan to organize aforementioned bodies’ involvement into the activities as following: 

1. Approve action plan for recreation, safeguarding and development of the Mongolian traditional epic by the Ministry of Education, Culture and Science and relevant State bodies, Mongolian National Commission for UNESCO, relevant NGOs, as well as business companies will have direct involvement and support for the implementation of this action plan. 

2. Current epic performers are the ones who bear the main duty of maintaining and transmitting the epic. It is important to involve them with dominant role in the action for restoring the home-tutoring method of epic and conduct training for the trainers-bearers under relevant program and curriculum. 

3. The first phase of the training will be dominant by the home-tutoring method of epic, so certain number of people who are related to the epic performer, such as family members, relatives, neighbors and other local people shall be involved. 

4. Public wide involvement is crucial for safeguarding the epic. Thus raise public awareness and interest on the epic performance by applying epic recital to usage during various customs and rituals, organize the epic symposiums, festivals and contests and involve the general public, local people and administration officials in which. 

5. Conduct thorough researches and studies on the primal and essential research issues, foremost-action that should start first, the ritual and customs relevant to epic that requires instant restoration, significance assessment. 

Organization and institute for implementing the safeguarding and transmitting the epic
Ministry of Education, Culture and Science of Mongolia, Mongolian National Commission for UNESCO, Institute of Language and Literature and other relevant NGOs will be engaged in implementing the safeguarding actions. 

6. Ministry of Education, Culture and Science of Mongolia is a State body that develops and implements the nationwide cultural policy, so it shall execute the policy-making supports, such as showing State supports, publicizing epic among the general public, giving certain financial and organizational supports, appointing commitments to organizations and individuals when necessary, involving them in the activities, encouraging the prodigies, elaborating and approving the necessary legal acts and documents, and so on. 

7. Mongolian National Commission for UNESCO shall perform activities tending toward the implementation of the UNESCO 2003 Convention for the Safeguarding of the Intangible Cultural Heritage, arrange and organize the professional, financial and technical supports from UNESCO, report to UNESCO on the statement on the heritage conservation and transmission and its viability. 

8. Institute of Language and Literature of the Mongolian Academy of Sciences conducts researches and studies on the origin, development, and transmission of the epic. Thus, it has enough of human resource to give professional support on the implementation of the action plan. 

9. Administrative bodies of Khovd, Uvs and other relevant provinces, counties shall organize actions to process the plan for safeguarding and developing the epic together with the professional organizations concerned. 

10. Get direct and indirect involvement of relevant NGOs to the protection of epic heritage. 

Timeline and Budget 

No.
Activity 

Timeframe

Budget 

Responsible body 

Note 

1

Identify the professional epic singers and trainers, prepare and implement action plan. Within the framework of this action:

Develop home-tutoring method through the following actions: 

-Select minimum 5 trainers from the epic bearers and approve action guidance. 

-Prepare and publish operational manual for the epic trainers

-Select epic learners, get permission from the learner himself and his parents/patrons for training no less than 20 people

-Appoint 1 supervisor in order to manage the training activities

2009

2009
2009-2012

2009-2012

10.000$
Ministry of Education, Culture and Science /MECS/

Administrative bodies of Khovd and Uvs aimags 

MECS

Institute of Language and Literature /ILL
MECS and ILL

Administrative bodies of Khovd and Uvs aimags /Local administrative bodies/

MECS

Expenses concerning the entire training process.

2

Develop class-trainings through the following actions: 

- Establish Epic Room and halls for the training transmission of the tradition of epic performance and conduct trainings in relevant counties and cities
-Prepare and publish operational manual for the class-training

-Restore and recreate the forgotten epics from the records and print CDs and DVDs, and conduct training for the interested people. 

-Conduct public training through the epic learners. 

2010

2009

2009-2011
30.000$
MECS
Local administrative bodies

MECS and ILL

MECS, ILL and Mongolian National Commision for UNESCO /NatCom/

MECS and Local administrative bodies

Establish 1 Epic Room in the each hearth places of epic, including Khalkh, Uriankhai, Bayad and Durvud (To be established total more than 4 Epic Rooms)

Expenses for the establishing epic room (halls) and entire training process, including the expenses for the trainers, learners and supervisors. 

3

Conduct epic researches, studies and publicities through the following actions: 

-Develop researches and studies on the Mongolian traditional epic and create epic database 

-Produce and broadcast documentaries and videos 

-Produce and broadcast serial programs and shows 

-Publicize through newspaper and other mass media with particular purpose

-Publish and distribute books, manuals and CDs 

-Organize academic meetings, conferences, workshops, seminars and trainings

2009-2011

2009-2010

2009-2013

2009-2013 

25.000$

NatCom and ILL

NatCom and ILL

ILL

ILL

NatCom and ILL

MECS and NatCom

4

Based on the training practices, elaborate legal regulations for the transmission and development of the epic, improve and amend the previous legal documents

2013 

5.000$
MECS and ILL

5

Restore the traditional rituals and customs associated to the epic recital 

2010-2014

10.000$
NatCom 

ILL 

Local administrative bodies 

Expenses for the restoration of the tradition of reciting the epic fragmentarily during the civil and state festive events and ceremonies, such as mountain worshipping, wedding, e.g., as well as the preparation of the performers of the epic recital 
6

Transportation and Communication expenses

2010-2014

10.000$

7

Equipments and facilities 
2010-2014

30.000$

NatCom 

ILL 

Dictaphone, computer, photo-video camera and other required facilities for the trainings and documentation

Total 
120.000$

Financial resources: 

· State and local budgets
· Assistance and supports from the international organizations

· Contributions from the NGOs business companies and individuals

	4.c.
	Commitments of States and of communities, groups or individuals concerned:
Due to urbanization, globalization and young people’s migration to cities from rural areas, Mongol epic heritage is disappearing, despite the efforts by the governmental and non-governmental organizations and individuals for the safeguarding of it. 

Various Mongolian ethnic communities, relevant organizations, epic performers and their descendants are extremely worried on the gradual disappearance and its extinction and thus they have strong commitments to bear the obligation to restore and develop the epic heritage. 

Mongolian Parliament and Government are to provide favorable legal and financial environment for the safeguarding of epic and everyone, including local administrative bodies, schools, museums, theatres, cultural and art specialists, experts, scholars, researchers, epic heritage bearers and individuals who are willing to safeguard and develop this traditional folk cultural heritage, are committed to actively implement the safeguarding measures mentioned in the item 4.b.


	5.
	Community involvement and consent (cf. Criterion U.4)

	5.a.
	Participation of communities, groups and individuals:
Ministry of Education, Culture and Science of Mongolia, Mongolian National Commission for UNESCO publicly advertised the action for the nomination of Mongolian traditional epic in the world Urgent Safeguarding List and received feedbacks with both direct /in person/ and written versions /official letter, letter and e-mail/ from relevant governmental, and non-governmental organizations, research institutes and communities, groups and individuals concerned. Aforementioned organizations and individuals fully supported the action for nominating the Mongolian epic emphasized the significant expediency of this action and got involved in all types of participation, such as identifying and making registration of the currently-alive epic performers in rural areas and localities, supporting with logistics and guidance on connecting the epic experts and researchers to the epic bearers and singers, appointing relevant expert for the epic field research team, supplying with required information, photography, audio and audio-visual recordings, and getting involved in the elaboration of the nomination documents. 

Noteworthy contributed bodies are Ministry of Education, Culture and Science of Mongolia, Mongolian National Commission for UNESCO, National Intangible Heritage Center, The Institute of Language and Literature of the Mongolian Academy of Sciences, and Urtnasan.N, Tumurtogoo.D, Bayasgalan.T, Dorjdagva.T, Yundenbat.S, Duurenjargal.A, Pamaasuren.B, and Naranbat.B. 

Cultural and art specialists of Ministry of Education, Culture and Science, scholars and experts, local administrative bodies, NGOs, folk artists and individuals engaged actively in identifying the spread of the epic and registering the epic performers. 

While the Administration office of Khovd province appealed its local folk artists to get actively engaged and commit to the action for nominating the Mongolian epic, Mr. Seseer.Kh and Mr.Dorjpalam.A, the epic bards in Duut county in Khovd province came up voluntarily to the town of Khovd all the way from 70 km and met with the field research expedition team and provided them with important inputs on current situation and future safeguarding measures of the epic, as well as their story how they learned epic, facts on the rituals and customs related to epic that had never been recorded by the scholars before. 

The Theatre of the Khovd province, as well as the Administration office of Uvs province provided the field research team with automobiles for passing through more than 2000 km for the epic research. Also, local herders and epic performers Mr. Ankhbayar.N and Mr. Batzaya.J guided the field research team in the research areas, which was a noteworthy support for conducting the field research secure and safe in harsh winter weather.

	5.b.
	Free, prior and informed consent:
As aforementioned, we acknowledged the epic performers on the action for nominating the Mongolian traditional heroic epic into the inscription on the Urgent Safeguarding List and received their free, prior and informed consent. Epic singers such as Mr. Baldandorj.A, Mr. Tsegeen.Ya, Mr. Ankhbayar.N, Mr. Dorjpalam.A, Mr. Seseer.Kh, and Mr. Damdindorj.N gratefully supported the action by reciting epics vigorously and told the stories on the origin and meaning of associated customs and rituals to the Mongol epic. They expressed their free, prior and informed consents on the action and on the any type of usage of their recited epics for the purpose of publicity and development of Mongol epic worldwide. 

For instance, an epic singer Mr. Seseer.Kh expressed his consent by saying:

“I am always grateful for the epic singers Mr. Urtnasan.B, Mr. Choisuren.S and Mr. Avirmed.B, whom I accompanied and learned reciting some epic, which is a wonderful art. There were many good epic singers when I was a child. I feel very sad for not having today as good epic singers as they were back then. Mongol epic is one of the greatest traditional folk arts in Mongolia. I cannot stay idle when I think ‘If I died without teaching this amazing art to anyone, it would be a great sin’ and I trained some children, but I’m not that satisfied. This is because of our young generation’s departure from their birth-land. Even if they learn reciting some epics when they were kids, they leave for the city upon their graduation of high-school. Also, there is no person who makes time for listening to the epic recital, which lasts for hours. Training young people is not a big problem, but the most important thing is that there should be someone who bears the responsibility to not only recite epic but also to ensure the further transmission and spread of epic. For this purpose, we express our consent with pleasure for using the epics we recited anywhere and anytime, since the safeguarding and development of Mongol epic is the most significant thing. We will be happy to provide any kind of support that depends on us on the matter of safeguarding of Mongolian traditional heroic epic and recited the epics he knows. ”
Consent by: Mr .Baldandorj, citizen of Duut soum, Khovd aimag

Date: 22 June, 2009

I am proud of practicing Tuuli (epics) and inherited from my previous generations. My father Avirmed is the sixth generation of famous uriankhoi Tuuli masters and was rewarded with the State Honor. I learned Tuuli from my father when I was 13 or 14 years old.

It is said that there were many Tuuli masters among uriankhai ethnic communities, but they remained as history. Currently, there are just few epic practitioners, such as my relatives H. Seseer, N. Damdinsuren, my brother A. Dorjpalam and me that uriankhai Tuuli heritage itself is in danger of disappearing. Despite my concern and efforts of transferring and teaching the heritage traditions to children, the outcomes cannot achieve significant impacts due to the following reasons: 

1. Nowadays children’s interests are diversified and attracted to other things than Tuuli. 

2. Children’s native dialect has become mainstream khalkh dialect and they cannot understand uriankhai dialect.
3. There are not children and families who learn Tuuli on long-term and sustainable basis. Most children go to cities and towns to study and work after graduating high school. Despite their interests in Tuuli in some cases, children do not have much time they can spend learning Tuuli attentively.

Thus, individual efforts in transferring and teaching Tuuli cannot succeed much. 

I am truly happy that your organization is taking actions to save and have Tuuli inscribed in the list of heritage with universal human values. I will support and assist your work as much as I can. I wish you success in this important task. I sincerely believe that this extraordinary heritage tradition inherited from our ancestors for generations must not disappear and get lost.

Uriankhai’s Avirmed Baldandorj

Tuuli master from Duut soum, Khovd aimag. 
Appended.

	5.c.
	Respect for customary practices governing access:
As mentioned previously, there are several customary practices to observe when performing, learning and transmitting Mongol epic. For instance, learning and performing Mongol epic exactly the same way as it is transmitted; (it is strictly prohibited to learn epics incompletely or wrongly or alternatively), making up the special environment and dressing when epic is performed; transmitting epic only to male, but not to female (especially in western ethnic groups of Mongolia); choosing the timing on the performance of epic and so on. 

In order to keep and maintain aforementioned customary practices, while introducing new ways of epic performance, epic training and transmission, it is important to keep the balance of tradition and reform. 

Some customary practices could be not very suitable to observe in modern era, and in that case, we could reform and continue it. For instance, traditionally, Mongol epic is not performed, trained and learned by women; however, nowadays we could reshape this tradition and open the way for women to possess and/or master this rare and unique cultural element by their interest. In other words, gender equity is also to be kept on maintaining the tradition. 

Some customary practices should be transmitted and maintained with its original tradition. For example, practitioners of Mongol epic must learn it and perform it as whole, but not in part or in alternate ways. Keeping and observing this practice is relatively difficult, due to the immense number of lines of Mongol epics. Learning by heart and performing several big Mongol epics are almost not possible for one person nowadays. 

This is why, at the initial stage, it is more favorable for present condition to transmit and perform the epic with certain specific way, such as ‘One epic-one practitioner’. In other words, this is to transmit and perform one Mongol epic to one practitioner, so that the number of practitioner will increase as well as the quality of performing and transmitting epic will improve. 

There are number of such means and ways elaborated by the epic practitioners, relevant researchers, scholars, officials and organizations to keep the customary practices while maintaining and developing Mongol epic’s tradition in modern time and maintain the balance of tradition and reform on Mongol epic.

	6.
	Inclusion on an inventory (cf. Criterion U.5):

	
	Mongol Tuuli: Mongolian traditional heroic epic is designated as the Rare and outstanding Cultural Heritage of Mongolia in accordance with the Law on Cultural Heritage Protection of Mongolia. Thanks to the Mongolian ratification of the 2003 UNESCO Convention for the Safeguarding of the Intangible Cultural Heritage, we started to work on new dimension of safeguarding of the intangible cultural heritage of Mongolia. We understand, creating National Inventory of Intangible Cultural Heritage is a major challenge to safeguarding of the ICH and we invited all stakeholders (bearers, researchers, government officials, representatives of the community, NGO) to the discussion on making inventory for ICH in Mongolia. Then we organized a serial of meetings and workshops to change the ideas. On strategy of this inventory, Ministry of Education, Culture and Science, Cultural Heritage Centre and Research Institute for Culture were main bodies to conduct research and to make decision. NGOs and community members as well as bearers are involved as pillars for collecting information. 
Bearers of the intangible cultural heritage got involved in the aforementioned updated registration voluntarily by their own choices. It was apparent from the bearers’ applications, proposals, letters and the digital recordings that they expressed their consents and proposals for nominating Mongol Tuuli for the inscription on the List of the Intangible Cultural Heritage in Need of Urgent Safeguarding completely voluntarily. 

Finally, with much cooperation of stakeholders, National inventory list created and officially approved by Minister of Education, Culture and Science of Mongolia. Tuuli is listed on the ‘National Inventory of Intangible Cultural Heritage in the territory of Mongolia’ and prioritized as Intangible Cultural Heritage in Need of Urgent Safeguarding. 

The various documents, handwritings, audio-visual documentations, photographs and other resource materials associated to these documents approved by the Minister of Education, Culture and Science of Mongolia are kept in the following subordinate organizations: Cultural Heritage Center, Ministry of Education, Culture and Science of Mongolia.

	7.
	Documentation

	7.a.
	Required and supplementary documentation:
Required for evaluation

Supplementary materials (optional)

Photos

10 recent photographs
Videos

Edited video (10 minutes)
Maps

1 map: location of the epic singers



	7.b.
	Cession of rights:

Appended.

	7.c.
	List of additional resources:
The map of location of the epic singers

	8.
	Contact information

	8.a.
	Submitting State(s) Party(ies): Mongolia

	8.b.
	Contact person for correspondence:
Dr. Norov URTNASAN
Secretary-General 
Mongolian National Commission for UNESCO
Government Building XI, Post Office 38, Revolution Avenue, Ulaanbaatar, Mongolia

Tel: + (976)-315-652

Fax: + (976)-322-612

Email: mon.unesco@mongol.net
Dr. Prof. Domii TUMURTOGOO
Director

Institute of Language and Literature

Enkhtaivan ave 54A, Jukov Street, 

Ulaanbaatar-51, Mongolia.

Tel: (+976)-11-450-480

Fax: (+976)–11-451-762

Email: dtumurtogoo@gmail.com

	8.c.
	Competent body involved:
The Institute of Language and Literature of the Mongolian Academy of Sciences was established in 1921. 

Research area:

Theoretical and Historical Issues on Mongolian Literature and Folklorica

Dialectics

Mongol’s contribution to Nomadic culture, including oral and intangible heritage

Comprehersive research of Mongol Buddism

Dictionaries of Mongolian language

Altaica 

Today the Institute co-operates with The Beijing University (China), The Indiana University (USA), The Budapest University (Hungaria), The Khokhe Khota University (China), The Langjou University (China) and some other research institutes of China, Korea, Japan, Russia.

Since lately, aspirants from China, Russia, Korea and Romania recieved academic degrees in our Institute. It is a fact that our institute became one of the centres of world Mongoliaca.

	8.d.
	Concerned community organization(s) or representative(s):
The bearers of the Mongolian traditional heroic epic: 

a. From Uriankhai tribe: Mr. Seseer.Kh (Age 65), Mr. Baldandorj.A (Age 29), Mr.Dorjpalam.A (Age 45), Damdindorj.N (Age 42)

b. From Bayad tribe: Mr.Tsegeen.Ya (Age 60), Mr. Ankhbayar.N (Age 28)

	9.
	Signature on behalf of the State(s) Party(ies):

	
	<signed>
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