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	A.
	State Party: Uzbekistan

	B.
	Name of element: Katta Ashula

	C.
	Community(ies), group(s) or, if applicable, individual(s) concerned:

Community Center “Bobur-Mirzo”, Musical Group of "Chorgoh" (Group of great song singers of Toshloq district of Fergana region), Toshloq Music College, Margilan Music College, Fergana College of Arts, Republican Musical College (Tashkent)

	D.
	Brief textual description of the nominated element:

Katta Ashula (literally – “great song”) – is a song genre of Uzbek oral-professional song, possesses a specific feature of musical-poetic language, a manner of performance and the form of prevailing. It had wide and sustainable existing in the past and developed in the folk life. Songs of Katta Ashula developed mainly in Fergana valley, settled with Uzbeks, and partly with Tajiks. 

Katta Ashula is characterized laconically and with expressivities of musical means, dynamism of melodic development and bright emotionality. Figurative construction of Katta Ashula is related with tradition of oriental poetry of lyrical-philosophical and didactic-religious constitution. Performance of Katta Ashula demands a special preparation, skills and virtuosity of singers. Oral transmission of skills and techniques of singing from master to apprentice remains the basic way of safeguarding of music and its spiritual value. Criteria of revival of the given original genre of traditional musical art of Uzbeks are: exclusive value, ancient sources of cultural tradition, originality of singing manners, art and skills of performance techniques, cultural identity, being a source of an intercultural exchange, uniqueness of live cultural tradition and risk of disappearance.


	1.
	Identification of the element

	1.a.
	Name of element: Katta Ashula

	1.b.
	Other name(s) of the element, if any:

Patnis ashula (song with tray), likobi ashula (song with plate), ashulai kalon (grand song), katta yalla (big song), yovvoyi ashula (wild song), yovvoyi maqom (wild maqom) or haqqoniy ashula (real song)

	1.c.
	Identification of the community(ies), group(s) or, if applicable, individual(s) concerned and their location:

Bearers of traditions of Katta Ashula are folk singers from Fergana, Margilan, Toshloq, Kokand, Tashkent, Namangan, Andijan and etc. Recent years the performance of Katta Ashula has become popular in other regions of Uzbekistan (Kashkadarya, Khorezm, Samarkand, Karakalpakstan)

	1.d.
	Geographic location and range of the element:

Fergana valley of Uzbekistan (at present time this territory includes Fergana, Andijan, Namangan and part of Tashkent regions). Among performers are Uzbeks, Tajiks, Uigurs, and Turks, which settled the territory of Fergana valley. The performance of Katta Ashula existed among Uzbek peoples in Osh region (Kyrgyzstan), Leninabad region (Tajikistan), Shimkent and Djambul regions (Kazakhstan).

	1.e.
	Domain(s) represented by the element:

· oral traditions and expressions, including language as a vehicle of the intangible cultural heritage;

· performing arts;

· social practices, rituals and festive events;

· knowledge and practices concerning nature and the universe.

	2.
	Description of the element (cf. Criterion R.1):

	
	Katta Ashula is a song genre of Fergana valley of Uzbekistan, that performed by two or more folk singers by turns without accompanying of instrumental music. Researchers and singers mentioned various sides of features of this song genre. Some emphasize the great dimensions of the song form of Katta Ashula which corresponds with the translation of this word as “great song” (V.Belyaev, I.Akbarov). Others indicate the definite selection and character of poetic texts of the songs, philosophic expression and significance of their character content (V.Uspenskiy). Origin of notion “Katta Ashula” and its meaning the majority of singers of Kokand and Fergana connected with specific methods of performing of this genre – by two singers without accompanying music. The singers from Namangan, Andijan and Tashkent consider that performers of Katta Ashula need to have a strong voice of great compass, expressive music declamation-to distribute to the auditory the meaning of each word of the song. The group of singers from Khujand consider that Katta Ashula has religious and philosophical meaning, in the melodic development there is a “peak of culmination” (“katta awj” - singing in high register), which demands strong and high voice. In some written sources of the XIX-XX century were mentioned singing genres, remarkable circumstances which could directly satisfy Katta Ashula, or can be considered as prototypes. As August Eygorn (musician from Vienna, II part of the ХIХ century) indicated to the existence in Kokand and Andijan so called “duet-dialogues”, performing in guttural, prolonged manner. А.Semenov, famous oriental scientist mark out existence of sim genre (samoi-song) or khonaqoi (domical songs), performed by singers in declamation manner with tray in hands. Belyaev in his works “Music of Uzbekistan” mentioned the songs which performed by singers “solo without accompaniment” with tray or plate. The most familiar to Katta Ashula is the song forms “ayolgu” (“song devoted to woman”), which firstly met in the works of Alisher Navoi (XV century) and “naqsh” (“decoration”) – song, formed in the creation of improvisators.

Definition characteristics of Katta Ashula, which are confirmed by the ancient sources are: 

· singing without accompanying of music instruments;

· recitativation;

· improvisation;

· voices on the high tones

All these characteristics functionally and historically connected to each other. 

From the thematically point of view, contest, artistic form of Katta Ashula quite various, although in the emotionally plan they basically confined by the sphere of lyric poetry. Generally, in the modern existence of songs can be divided into following: love lyric poetry, didactic, religious and song of modern reality. Poetic texts of Katta Ashula serve the poems of classics Uzbek poetry (Alisher Navoi, Mashrab, Amiri, Nasimi, Hazini, Muqimiy, Furqat, Zavqiy), and also poems modern poets (Chusti, Habibi, Charhi, Miskin, Sabir, Abdulla, Akmal Polat, Utkir Rashid, Erkin Vahidov, etc.), written in poems genre of aruz and in folk words. 

Katta Ashula is preserved and transmitted orally from generation to generation. All forms of Intangible cultural heritage are connected with it (music, folk poetry and traditional singing). Original features of Katta Ashula are:

1. Existence and spreading in Fergana valley, which is nowadays not only the territory of Uzbekistan, but also partly of Tajikistan, Kyrgyzstan and Kazakhstan; 

2. An originality of performance, which is expressed in the manner of singing with two or more (up to five) khofizs – singers in a strong and high voice without accompanying by musical instruments often in the open air and, usually, within the crowd of people; 

3. Improvisation, coming from a manner of performance, rhythmical free singing; 

4. Recitative-singing type of melody; 

5. Performance in the high diapason, presence of “peak culmination” which requires very powerful and high voice; 

6. Emotionality, which comes from expressive singing and brightness of the culmination; 

7. Close connection of word and music, ability to deliver to the listeners the meaning of each word of the song; 

8. Various methods of performance and functionality. 

These days songs of Katta Ashula genre became one of important means of expression of patriotic feelings of the nation.


	3.
	Contribution to ensuring visibility and awareness and to encouraging dialogue 
(cf. Criterion R.2):

	
	Inscription of this element on the Representative List will:

1. Discover the new aspects of intercommunication and interosculation of social and cultural appearances not only of people of Uzbekistan but also Central Asia.

2. Encourage inter- and intra-cultural dialogue and understanding as well as reciprocal knowledge for the purpose of peace and reconciliation.

3. Support of bearers of traditional performing art of Katta Ashula, while encouraging youths in the obtaining of this genre.

4. Guarantee the transmission of cultural forms and performance of the element among generations.

5. Ensuring the revival of spiritual and cultural values and co-existence with modern musical genre.

	4.
	Safeguarding measures (cf. Criterion R.3)

	4.a.
	Current and recent efforts to safeguard the element:

The government of Uzbekistan initiated the number of state, international and social projects, in particular, for the reviving the holiday of Navruz in all regions. In all of celebrating programs of this holiday involve all communities, groups, and individuals, especially, in concert programs of which are obliging participation of performers of Katta Ashula; International music festival “Sharq taronalari” in Samarkand; traditional contests of Katta Ashula performers and maqoms, etc., which stimulate not only the safety, but also development of all traditional forms of music. Idea of reviving and viability of Katta Ashula of Fergana is initiated by the government of Uzbekistan, its communities and groups. And to that end Ministry of Culture and Sport of Uzbekistan under the support of regional and district municipalities, and also public funds of “Makhalla”, “Oltin Meros”, “Forum of Culture and Arts of Uzbekistan”, Youth Social Movement “Kamolot” and Children Foundation “Kamalak” every year conduct different republican and international projects and programs, including show-contests, festivals, exhibitions of all kinds of traditional culture (“Kelajak Ovozi” (translated as “Voice of Future”) and “Young Generation” contests). They are involved in organization of folk and family ensembles and group; also realize a systematical assistance, invite old bearers of traditions of Katta Ashula etc. The work for the collecting of note fixation and scientific research of samples of intangible cultural heritage still continue in Fine Arts Research Institute of the Academy of Arts of Uzbekistan. Under the support of UNESCO within the scientific expedition of the project “Shashmaqom-classical music of Central Asia” together with samples of maqom art have been fixed out (collected and recorded) the sample of Katta Ashula from the old and young singers of Fergana valley. Adoption of Law “On Education”, National program on Personnel Training, Law “On perfection of functioning of youth music schools” provided introduction of types and genres of intangible cultural heritage, particularly, skills, and knowledge of Katta Ashula in the education system. Bearers of traditional intangible cultural heritage are invited for the training of youth. 

	4.b.
	Safeguarding measures proposed:

A number of necessary measures directed to the solution of basic problems of studying, propagation, revival and transfer of traditions of Katta Ashula were held by means of: 

· carrying out research work on gathering a database at the local level (record of samples of Katta Ashula, data on performers) which will be connected with preparation of a database in all directions (archiving, inventory, documenting);

· publication of some scientific works about the genre of Katta Ashula and its bearers, musical collection samples of Katta Ashula, sketches about well-known performers of Katta Ashula, publication of materials of scientific research;

· preparation and release of audio and video records of outstanding performers of Katta Ashula (audio disks, multimedia, video disks and etc); 

· carrying out master-classes at the local level (Tashkent - conservatory and musical college, Fergana, Andijan, Namangan - colleges of arts), the organization of performing schools of Katta Ashula at the local level attracting well-known masters (Toshloq, Margilan, Andijan);

· organization and conducting of traditional contests of Katta Ashula performers (separately among professionals and national performers, separately among pupils and students of musical-educational institutions); 

· organization of seminars, conferences and festivals of traditional art.

The principles and mechanisms of functioning of traditional culture, which are directly connected to their actualization, are under the control of the government of Uzbekistan, its state and nongovernmental institutions and public foundations. The research of present condition of intangible cultural heritage, particularly, Katta Ashula naturally is included in the group of problems of the national artistic culture, the ways of its development The problem concludes two aspects: state and destinies of intangible cultural heritage in the condition of reality; its safety and development; correlation of traditions and novations; the role of intangible cultural heritage in the folk and professional culture.

Some forms of traditional culture are on the brink of disappearance, therefore it is very important to stop or anyhow to record the process of its vivid existence. It is not enough to separate efforts of one country. Only in cooperation with scholars, master-bearers of neighboring and foreign countries and international organizations it would be possible:

1. to fix or to reconstruct if necessary the functioning system of all forms of the intangible cultural heritage, in particular, Katta Ashula of Fergana valley;

2. to research the character of its existence in modern life, including the reanalyzing the forms of negative transformation (loss of the real tradition of performance of Katta Ashula, “folklorizm”);

3. to develop program for safeguarding of originality of Katta Ashula genre, in general, esthetic of traditional culture not only in one local zone but also of ethnos of region or every nation;

4. to publish database on the base of widening of pioneer materials, submitted by organizations and specialists.

In the typical methodical genre of Katta Ashula have been reflected the features of individual performing manners, which are natural to outstanding masters with the voice of great breath and compass - irreproachable vocal technique, special methods of loud supplying sound, common performing culture, which are obtained within long training by the method of “Usto-Shogird” (master-student) and with the remarkable music and poetic talent.


	4.c.
	Commitments of States and of communities, groups or individuals concerned:

The commitments of the State are reflected in the national legislation on safeguarding of the Intangible Cultural Heritage. The principles and mechanisms of the legal frame identify the role of communities, groups or individuals vis-à-vis preservation and promotion of the cultural forms and events related with celebration of the element

Government's and communities' commitments in the sphere of safeguarding of the element include:

· record and if necessary reconstruct the picture of functioning all forms intangible cultural heritage;

· research the character, its life in modern age. Including the analyzing of the forms of negative transforming (lost of original traditions of intangible cultural heritage);

· develop the programme on safeguarding diversity of originality of esthetic of traditional culture of each national or ethnology of country in the region;

· publish data bank on the base of expansion of first materials, presented by organizations and experts.

The commitments of the local communities, groups or individual are very much connected with issue of bearing or possessing of the cultural practices. Therefore, the support of initiatives of the local communirties are essential for sustainability of the safeguarding prcess of the Intangible Cultural Heritage.

Nowadays Government is elaborating a New Law “On Intangible Cultural Heritage”. Special works on inventory, documentation of this masterpiese is being carried out by State and Communities. Master schools are being revived. Special contests of performers of Katta Ashula are organized both among masters and young performers. Special videos, CDs and DVDs are being produced.


	5.
	Community involvement and consent (cf. Criterion R.4) 

	5.a.
	Participation of communities, groups and individuals:

All communities, groups and individuals participate in the reviving of Fergana Katta Ashula and its preservation in Uzbekistan. They play an active role in the preservation of traditions of Katta Ashula by organizing the contests of singers and in the learning process. All governmental and nongovernmental institutions are involved in these. It is important to note that there are singers in all the regions nowadays, who learn the traditions of Katta Ashula, and the preservation of this genre is provided by the local administrations (municipalities and culture departments) and public organizations and foundations (“Makhalla”, “Forum of Culture and Arts of Uzbekistan”). State and commercial television and radio, state and local mass media, and other public editions in some manner participate in the propaganda and popularization of Katta Ashula song genre.

In Conservatoir and musical schools people’s singers are involved in order to revive the traditions of Katta Ashula (Tashkent, Fergana). An active participation in this process is carried out by “Chorgokh” Group (Fergana) on propagation and preservation of traditions, at the “Maqom” Ensemble a group of Katta Ashula performers is created by Ministry of Culture and Sports of Uzbekistan.

	5.b.
	Free, prior and informed consent:

The national nomination file prepared by working groups of the Republic of Uzbekistan has been endorsed by communities, groups and individuals. Moreover, local communities, groups and individuals expressed their commitment to support the initiative in the future. 

	5.c.
	Respect for customary practices governing access:

The government provides legal, administrative, financial and logistic support to the bearers of the traditions of Intangible Cultural Heritage, including Katta Ashula. Toward this end a special attention is paid to engaging the youth in Katta Ashula technics – engaging young singers to obtain skills and knowledge of performance of Katta Ashula, to work with children and youth for understanding, listening and perception of traditions of Katta Ashula. And to that end the meetings and seminars of famous singers of Katta Ashula will be organized in all the regions.

A series of TV and radio programs on Katta Ashula are broadcasted with usage of modern edition technologies, for example, a special documentary film “Katta Ashula” was produced by the National Commission of the Republic of Uzbekistan for UNESCO.

	6.
	Inclusion on an inventory (cf. Criterion R.5):

	
	Elaboration of long-term strategy on reviving, further preservation, protection and development of the unique genre Katta Ashula of Fergana Valley will promote development and improvement of transmission of cultural traditions, and revival and safeguarding of definite layers of intangible cultural heritage of Uzbekistan on the whole. A special Law of the Republic of Uzbekistan “On Safeguarding the Cultural Heritage” considers creation of the State Inventory of tangible and intangible cultural heritage. The inventory was prepared by the Ministry of Culture and Sports of the Republic of Uzbekistan, in which Katta Ashula genre and its bearers are also included. A special database on Katta Ashula is being prepared at Fine Arts Research Institute of the Academy of Arts of Uzbekistan (under the initiative of Prof.R.Abdullaev). House of Creative Youth was established in Tashkent in 2008 and initiative group for creation of database on young talents, particularly bearers of Uzbek traditional music.

	7.
	Documentation 

	7.a.
	Required and supplementary documentation:
Photos of great masters of Katta Ashula and DVD film.

	7.b.
	Cession of rights:

Appended

	7.c.
	List of additional resources:

· R.Abdullaev “Katta ashula genre and its bearers”. Tashkent, 1982.

· R.Abdullaev “Katta ashula \\ Asian and African Music” Edition 5. Moscow, 1987.

· R.Abdullaev “Khafizs of Fergana Valley”. Tashkent, 1987

	8.
	Contact information 

	8.a.
	Submitting State Party: Uzbekistan

	8.b.
	Contact person for correspondence:

Alisher Ikramov, 

Secretary-General of the National Commission of the Republic of Uzbekistan for UNESCO

54 Mustaqilik Avenue, Tashkent, 1000077, Tashkent, Uzbekistan

Tél. (+998-71) 267 05 61

Fax (+998-71) 267 05 38

e-mail; unesco@natcom.or.uz

	8.c.
	Competent body involved:

Urozali Toshmatov, 

Director of Republican Scientific-Methodic Centre of Folk Arts of the Ministry of Culture and Sports of Uzbekistan. 
13, Abdulla Kadyriy Street, Tashkent, 100000, Uzbekistan.

Tel.: (+998-71) 235.78.07, 235.78.12 
Rustambek Abdullaev, Prof., 

Head of Department of Folklore and Modern Music, Fine Arts Research Institute of the Academy of Arts of Uzbekistan. 

Address: 2, Mustaqillik Square, Tashkent, 100029, Uzbekistan. 

Tel. (+998-71) 239.10.92, 239.17.71
Alisher Ikramov, 

Secretary-General of the National Commission of the Republic of Uzbekistan for UNESCO

54 Mustaqilik Avenue, Tashkent, 1000077, Tashkent, Uzbekistan

Tél. (+998-71) 267 05 61

Fax (+998-71) 267 05 38

e-mail; unesco@natcom.or.uz

	8.d.
	Concerned community organization(s) or representative(s):

Turgunboy Mirzaev, 

Community Leader of Bobur-Mirzo mahalla (community) of the Toshloq village Fergana region. 

32, Navoiy street, Toshloq village, Fergana region, Uzbekistan. 

Tel: (+998-73) 238.64.94 

	9.
	Signature on behalf of the State Party: 

	
	<signed>
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