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	A.
	State Party: Colombia

	B.
	Name of element: Carnaval de Negros y Blancos

	C.
	Community(ies), group(s) or, if applicable, individual(s) concerned:

Urban and rural community from the Municipality of Pasto who is represented by native communities Quillacinga, peasant and urban; which are also represented by artists union, carnival exponents and agents, cultural groups and different types of exponents. Urban and rural community from the municipalities of the Andean region in Nariño department which are represented by cultural organizations, choreographic groups and urban exponents.

	D.
	Brief textual description of the nominated element:

The Black and White Carnival is a mixed race festive act which is dated back to the native Andean and Hispanic traditions, and which is celebrated from December 28th to January 7th each year. This cultural heritage is also fostered from many different demonstrations like: symbolic, artistic and social rituals, which are also expressed through the Ephemeral Art in individual costume parades, musical groups, bands of street musicians, floats and the collective game. All this together brings about a festive period so the actors and the community participate in a massive way. The carnival’s know-how is transmitted from generation to generation in the workshops where this knowledge is taught. 

Family supports the tradition and makes the artists participation in the carnival viable through their monumental work, which are based on myths, traditional legends, important figures, historical events, emblematic elements such as the Cuy or Cavia (Cavia sp.), and humorous critical motifs. 

This carnival is made for playing when interacting with other people through the water on December 28th, the black cosmetic on January the 5th and 6th and with the talcum and foam. In these celebrations, people are invited to play among each other so all of them are equal among difference. 


	1.
	Identification of the element

	1.a.
	Name of element: Carnaval de Negros y Blancos

	1.b.
	Other name(s) of the element, if any:

Pasto’s Carnival

	1.c.
	Identification of the community(ies), group(s) or, if applicable, individual(s) concerned and their location:

Artists and exponents association from carnival ASOARCA, Carnival travelers, collective groups located in the Municipality of Pasto such as Indoamericanto, Abriendo Caminos, Etnia, Runa Llacta, Colectivo teatral de Pasto, Barrio-carnaval foundation, Mundo del Carnaval association, cultural foundation Raíces, Indidansur, De la Misma Tierra, Semilla, Raza Libertad, Triangulo, Murgas de Carnaval Association, Choreographic Groups Association, cultural group Carnavalito, Cátedra Carnaval from the University of Nariño, Amigos del Carnaval, Colonias de Nariño Association, Cultural Foundation Manglaria.

	1.d.
	Geographic location and range of the element:

The Carnaval de Negros y Blancos is a huge cultural and social event which is celebrated annually in San Juan de Pasto, the capital of Nariño Department in Colombia, and also in the municipalities of the Nariñense altiplano, the Amazon foothills and in the South region in Cauca Department.

	1.e.
	Domain(s) represented by the element:

The immaterial cultural heritage, which in this case is the Carnaval de Negros y Blancos, contains the majority of fields. That is to say that it is a festive act which condenses the daily life expressed through the main sociocultural expressions in a community during the festival cycle which is the carnival. The following items are the expressions which not only allow the celebration but also give sense to the carnival. These items are organized according to the convention ranges in 2003.

Oral expressions and traditions: The motifs, which are represented through individual costumes, musical groups, motorized floats and floats, are inspired in myths, legends, tales, important figures and stories from the region or different regions around the world. All kinds of expressions such as the Old Years’ will (testamento de los años viejos), the jokes, and the people’s harangue when participating in the parade are characterized by the pastusians’ particular way to take on life as well as the satire, the irony and the duality, which also give to this carnival a particular and unique way of celebrating.

The spectacle Art goes on stage in the different parades such as the Old Years on December the 31st, the Colonies on January the 2nd, the Carnavalito and Canto a la Tierra on January the 3rd, the Castañeda Family on January the 4th, and the Great Parade on January the 6th. In this event there is the participation of a group of people in costumes that mix the humor with theatre, and also choreographic groups and bands of street musicians who are dressed up in costumes, too. All this interpretations give life and cheer the Carnival up. Besides, the parades are performed in the Carnival’s path so that thousands of happy people can watch and cheer them with claps and whoops of joy. 
Social and ritual uses, and festive acts: the Carnival, which is considered the festive act, contains different types of social uses like:

· Rainbow in the asphalt: people who are interested in this activity gather in the Colorado Street to paint Ephemeral Art works with color chalks in the asphalt on December the 28th. 

· Innocents backup: people who are interested in doing physical activities participate in the Innocents backup which takes place in the rural zones in Pasto.

· Carnival Artists Workshops: These are permanent training schools where the carnival is woven with the participation of thousands of families.

· The game understood as the activity where the equality is devised through water on December the 28th, black cosmetic on January the 5th and with white talcum on January the 6th.

The rituals developed in the festive act are: 

· Old years burning: this is a ritual of purification using fire at the end of the year. The past is burned and people pray for the coming future. This is a tradition related to the Andean one which at the same time is connected with fertility.

· The Mercedes Virgin offering: In this ritual people ask permission to the deity not only to celebrate, but also to take care of the festive act, so it has a good end and can carry out its purpose, which is mainly to allow people to renew the fiesta time or the life time. 

Traditional handicrafts techniques: the Ephemeral Art is an expression in which life is given to the motifs in the individual costumes, musical groups, motorized floats and floats. This expression is only created for its presentation in one of the parades and then it disappears, it is never used again. Each year, new works are made with the following traditional techniques:
· Clay sculpted and Polystyrene carving

· Wood structures

· Glued paper or Mache paper

· Sculpture with own movement

· Painting

	2.
	Description of the element (cf. Criterion R.1):

	
	The Carnaval de Negros y Blancos is a huge cultural event which origin goes back to the native Andean and Hispanic traditions. This carnival begins on December the 28th each year, when the Carnival of Water takes place and which is considered as a ritual of purification beginning in people’s houses and then in the streets and finally in the city’s squares. Besides, people interact among each other and throw water as a symbol of coexistence, tolerance and community in a happy, festive and picaresque environment.

On December the 31st the Old years’ parade is celebrated which consists of a series of elaborated figures or motifs made in Glued paper which represent in a funny, ironic and satiric way some events or important figures in the region, nation or world. These figures are accompanied by the widows, men disguised as women, who dramatize the dual world, the life and the death, which is the basic idea of the Andean communities’ view of the world. Around midnight, the Old years’ ritual of burning is celebrated, which are made in each house in a mixture of happiness and sadness, purification and renewal. 

On January the 2nd, people offer the carnival to the Mercedes Virgin in the morning as a symbol of protection and gratitude. After this ceremony is held, the parade of people from different towns in Nariño begins in which people show their different cultural expressions.

On January the 3rd the children parade or Carnavalito is carried out in the morning. In this event, the children participate with Ephemeral Art expression according to their age. Through this school the carnival survives and lasts. Then, the parade canto a la Tierra takes place in the early evening, which is a ritual dance to the Mother Earth performed by more than 2000 dancers and musicians who are organized in choreographic groups. In here, as well as in other parades, the local and regional music is created and recreated in a rhythm and emotion that generates a total union spirit.

On January the 4th the Castañeda family parade takes place with the participation of different communities from the rural and urban areas in Pasto. This symbolic practice rehabilitates the origin and the evolution of the carnival when encountering the city and region’s memory through a carnival and theatrical language. On January the 5th, it is the Black people’s day. All people put on Black cosmetic to symbolize equality and which integrates all citizens as a respectful expression for the ethnic and cultural difference. On January the 6th, it is the Great Parade and the White people’s day. This event is a mass occasion which brings together thousands of people from the city and from other regions in a national and international level. This is an expression of the enormous creativity placed in the artists and exponents’ minds; which is expressed through costumes, musical groups and floats considered as traditional aesthetics methods in the Ephemeral Art and as the great oral, written, musical and artistic richness synthesis in the region. They express the people’s feeling, desire and hope for a new life and the cultural identity strengthening. These expressions are complemented by the bands of street musicians, disguised groups who dance and cheer the carnival up with the musical heritage from the region.

The Ephemeral Art is an expression designed since and for the festive moment, which accompanied by music and movement makes a singular aesthetic which was built historically with an ethic and social sense. The artists and exponents not only respect and strengthen this tradition, but also have the possibility of reinventing it in a cultural way. The family environment is used for creating, building and transmitting the knowledge and abilities as a legacy from generation to generation to the working of individual costumes, musical groups, motorized floats and floats. 
People’s houses are no longer a simple, domestic and private usual space; they become collective workshops that during three or four months accommodates people from all ages who turn out to be the know-how learners and transmitters of the carnival art. This knowledge involves mainly hundreds of artists who create the Ephemeral Art works with their families, friends and neighbors. This process requires design procedures, structure building, Clay sculpted, Polystyrene carving, glue preparation, figures wallpapering, paint and enamel coat, dress creation and all the composition staging.
However, all these events and practices would not have life or meaning without the participation of a wide range of population to make the multitudinous acts materialized and visible. Different social actors participate and support the execution of the constituent acts in the Carnaval de Negros y Blancos year after year such as whole families, groups of friends, artists and exponents’ associations, and private governmental and non-governmental institutions from the rural and urban area. And it is thanks to the collective effort and the transmission of the social sense given by its inhabitants that the carnival has last despite everything and through the years as a historical and cultural heritage.
The Carnival is a diverse and intercultural space where the respect and the other people recognition are translated in all its participants’ actions, so that it becomes a concrete, fundamental and determining way of living which at the same time is placed between the art and the existence through the obedience of the game and creativity principles. Moreover, the Carnival turns out to be great social expression scenery where different languages such as words, music, faces, smiles, body language, sculptures, masks, and costumes are interbreed. These languages are always offered as expressive forms aimed at the other people and at the renewal of the value of life. Besides, these activities propose a new creation of a future imaginary by breaking into the population who live besieged because of the armed conflict in Colombia. Culture is born and it is built up in the art and game shape. This is how the communities express their view of life and their concept of the world. The pastusian plays in the carnival (juega carnavales) and from the game builds his or her identity and the city sense.

	3.
	Contribution to ensuring visibility and awareness and to encouraging dialogue (cf. Criterion R.2):

	
	The Carnaval de Negros y Blancos is a patrimonial practice of the inmaterial culture which is particularly associated to the population from Pasto’s life and generally to the people from the Nariñense altiplano. It is an expression with unique characteristics around the world which contains, recreates and visualizes the festive oral, musical, ritual and aesthetical legacy. This heritage not only has a native and hispanic origin, but also, as a living proof, has been re-appropriated and remeant to condense a group of social and symbolic practices with a deep sense of life and identity in the present.

The carnival is a great means of social expression through which the creative groups plan their future by questioning their past, and which at the same time has caused a way of aesthetic experience from the same one, that’s to say a complex representative and imaginary social system that reflects the daily way of thinking and feeling of the inhabitants in this region in a constant way.

As a social and symbolic expression, the carnival is a sampler of numerous aesthetic and artistic components, each one with a different language that possess its own mixture and semiotic content. Besides, each one is a language that starts from concrete sources of statements and determined knowledge which emerge and plan themselves with information placed in hundreds of people’s minds and which establish a collective and majestic work. All the enigmas and daily life events are transformed with such a subtlety in the carnival arts that they create a big memory theatre where we all can identify ourselves with our history and culture. This carnival is more than a simple spectacle; it is a great mnemonic presence which shows to the world how the immaterial cultural heritage is transmitted from the makers of the carnival’s lives.

Taking into account the know-how’ background, and the collective creative genius, the carnival is constituted in a repository of multiple and varied ways of knowing and creating from a society which at the same time gives sense and answer to a series of social, economical and political problems in these communities.

Undoubtedly, behind the creation of the Carnaval de Negros y Blancos, it can be found an admirable knowledge which obeys to determined cultural processes and also possess its own particular characteristics, in order that it can be situated as a know-how with its own story, and as time goes by, it is presented as a space-time for creation which have been shaped, handed down, preserved transmitted and innovated. The carnival is about a dynamic and changeable know-how, which incorporates tradition with innovation and turns to the past, to the traditions and to its own memory to develop its evolution; and which is at the same time considered a source of inspiration and display. 

From this correspondence, the carnival is conceived as a knowledge which starts from the placed experience and which can also adjust to the different changes, requirements and new circumstances in the present. Each carnival flourishes from the stored experience in its agents’ memories who contribute with ingenious elements each year and which diversify their knowledge. The carnival is considered as a knowledge poetics that conjugates time in its concrete work as well as in aesthetic fulfilment. It is thanks to the constant and persistent work of a group of people identified with certain social characteristics that the carnival has been historically formed as a monumental work of artistic order, which together with the game, project the unique immaterial heritage and cultural expression in the world.

The Carnaval de Negros y Blancos is a living space that testifies the humans’ creativity and that taking it into consideration there has been created a type of art with particular aesthetic characteristics which is diverse in its own expressions styles and contents. This Ephemeral Art as well as the music, the dance, the theatre and the oral and written language have multiple expressions and their productions are a concrete sample of the creative and productive potential in the human being which are not only reflected in a great many works of immaterial culture, but today they are also recognized as part of the community’s heritage and valued as an expression of the immaterial and cultural heritage nationally and internationally. 

The carnival is to the communities concerned a scenery and an example of tolerance and mutual respect, dialogue, communications and problem solving through social practices such as the game and the ritual actions, which according to the celebration in life and the cultural rules form a social ethics with different principles and values related with particular conceptions of the good living. The daily coexistence is revitalized through parties, art, and plays which are fundamental cultural and structural referents to the social cohesion so that the relationships among fellow men and women get renewed and strengthened. From a social and cultural point of view, this carnival is not only a repository of a collective know-how and a clear example of human creativity, but also teaches people to coexist and to dialogue. It also allows people to understand how these festive, ludic, symbolic and immaterial cultural spaces are fundamental to understand the great concept of cohabitation and respect for the others. 

From a socioeconomic point of view, the carnival is a very important vector of social development due to the fact that it is a transcendental event, and also because it is a source of employment and annual income which benefits different sectors of society in the local economy such as hotel and catering trade, transport, food, shopping centers, tourism and no formal economy. Also the carnival becomes a complementary economical means which generates work for a lot of people and at the same time, it is a very important projection channel for their artistic activities. The family economy in the sectors of the society related with the marketing of the carnival products are favored because they have the possibility to work and to obtain resources for three or four months in the year. This process has been related to the organizational and associated strengthening as well as to the development of different cultural and artistic projects.

	4.
	Safeguarding measures (cf. Criterion R.3)

	4.a.
	Current and recent efforts to safeguard the element:

The declaration of National Heritage on the part of the Senate in Colombia through the law No. 706 on November the 26th 2001, the construction of the Plaza Squire and the creation of the Carnaval de Negros y Blancos corporation (CORPOCARNAVAL) in 2005 and the declaration as a Cultural Good of the Nation (Bien de Interés Cultural de la Nación) on the part of the Ministry of Culture of Colombia in2007.

Corpocarnaval is an institution of mixed economy which counts with the participation of the municipality of Pasto, the Government of Nariño, the academic sector of society, the artists and exponents associations and the private sector of society. They are in charge of safeguarding, managing, and organizing the Carnaval de Negros y Blancos and guarantee its strengthening and continuance through CORPOCARNAVAL’s culture committee, which is an organization responsible of giving the guidelines and carry out the evaluations in the framework of the management plan, which at the same time is formulated after studying in a comparative way the declaratories and safeguarding plans in the Oruro and Barranquilla carnivals. This allows the committee to prevent the difficulties they encounter when working in the formulation and application.

The general objective in the safeguarding plan is ‘to create the proper and necessary conditions so the Carnaval de Negros y Blancos prevails in time, with its essence and tradition by revitalizing its authentic expressions and making it appropriate to all the population in this region and can be recognized in the whole world as the momentous cultural expression in our region’. This objective is organized in the following programmes and projects: 
1. Strengthening of the creative and productive processes from the artists and exponents: 

· Schools creation based on sculptor and painting techniques, oral practice, and musical and choreographic expressions.

· Formal Education, Cátedra Carnaval from the University of Nariño and Carnival School.

· Informal Education, la Milagrosa workshops and carnival encountering in the national and international regions.

2. Research promotion, Carnival conservation and preservation:

· Ethnographic research 

· Classification and systematization of the Carnival’s memory.

· Evaluation and planning of the festive act from the research. 

· Documentation center in the areas of visual and bibliographic material

· Web page 

· Multimedial product. 

3. Individual and social strengthening of the carnival’s artists and exponents:

· Programme “Somos patrimonio cultural”, aimed to strengthen the identity sense.

· Artistic organizations’ strengthening through the realization of production Workshops and implementation of activities of supportive economy, social security and life quality.

· Promotion and spreading of the Carnaval de Negros y Blancos through the following activities:

– Artists and exponents participation in national and international events

– Carnival’s diffusion through the massive means of communication.

– Publications about the different carnival expressions.

4. Program evaluation and evolution of the Carnaval de Negros y Blancos through:

Public evaluation with the participation of the artists, exponents and agents’ associations; ethnographical researchers from the University of Nariño 

These efforts testify the concerned communities commitment to value, preserve and make this expression last.

	4.b.
	Safeguarding measures proposed:

The Carnaval de Negros y Blancos shows fundamental stages in the appropriation processes of the community and the artistic sectors which participate in the progressive safeguarding of the element. The safeguarding process is complemented by legal actions and community expressions where actions, characteristics, definitions, processes and all the Carnival’s contents are determined.

One of them is the official regulations of the community participation in the Carnival which is made in a participatory way with all the community sectors which integrate at the same time the Culture Committee from CORPOCARNAVAL. This guarantees the citizens’ appropriation and commitment to the safeguarding of the Immaterial Cultural Heritage which is the Carnival.

Through the “Citizens gathering”, the determined actions are validated in relation to the Carnival. These sceneries are encountering spaces with the communities from diverse social sectors such as the academic world, students, exponents and artists, researchers and means of communication; who authenticate the public awareness and commitment facing the safeguarding of this festive act.

The safeguarding forms have been implemented from the design and set off of the “Plan Decenal Para la Protección y Revitalización del Carnaval de Negros y Blancos de Pasto, 2005 – 2015”, with the creation of CORPOCARNAVAL.
Objectives

· To promote planning spaces which view the future of the carnival in a participative procedure enriched by the different social and artistic sectors in the region.
· To take advantage of the innate conditions inhabitants from the city of Pasto have to develop collective encounters in which the dialogue and the collective construction lead us to the transmission of traditions, attitudes and flairs of the collective knowledge and the citizens imaginary. 

· To undertake formation processes technique and conceptual qualification in the different artistic forms participating in the parades of the Carnaval de Negros y Blancos. 

· To promote research dynamics that allow a better knowledge of the artistic creation, the history, the economy, and the society in the framework of the carnival’s influence. 
· To achieve a bigger participation of the community in terms of knowledge, commitment and preservation of their own immaterial cultural heritage as a cultural right expressed through the offer of proper spaces where people can research.
· To consolidate the component of artistic quality in the carnival through the implementation of an evaluation system taken as an effective way of selecting. This also allows the opportune assignment of the economical resources.
· To design leading strategies to promote the game as the carnival’s essence. To reach this objective we have to strengthen the Campaign of Citizens Behavior. 

Concrete Results

The considered results in the project are the following:

· Organized and planned carnival processes

· Massive community participation in the thematic discussions of the Citizens gathering

· Consolidation of the artists and exponents organizations.

· Artists and exponents qualification in the carnival’s techniques and subjects.

· Research inclusion as a parallel procedure to the formative and qualification of the exponents.

· Documentation center in permanent working.

· Books, magazines and newspapers publications.

· Carnival artistic works which are appropriate finished and with a quality criteria.

· Diffusion of the carnival art through the voiced productions, and exhibitions in a national and international level.

· Direct connection to the community through the appropriation of the ‘Campaña de juego limpio’ in the Carnival, citizen cultural scenery and natural place of the Patrimony Guardians 

Key activities

· Annual evaluations – starting from a research project advanced by the University of Nariño and the participation of associations, organizations and general public. 

· Operative plan formulation

· Citizens gathering realization

· Realization of formation and training workshops(Artistic techniques and composition, carnival’s music, movement (expressive and mechanic), body language and movement, rituals, myths, legends)

· Thematic research announcements (Carnival’s history, techniques and procedures, imaginary, economic and productive processes, social component)

· Training workshops in procedures and file techniques (compilation, material acquisition, systematization)

· Annual realization of the accreditation process in the forms of: floats, choreographic collectives, musical groups, bands of street musicians, motorized floats and costumes.

· Creation of the group “Patrimony Guardians”

Management and implementation

CORPOCARNAVAL as the Carnival’s manager for the safeguarding of it as immaterial cultural heritage is composed by: 

· A board of directors presided by the Mayor of the Municipality of Pasto and integrated by representatives form the public a private social sectors.

· A manager

· A cultural committee composed by the artists and exponents representatives and different cultural sectors interested in the carnival.

· Cultural area, Financial Area and Research Team

Budget
Activity 
Sources
Annual price
4 years price
Citizens Gathering 
Corpocarnaval
20.000.000 
80.000.000
Formation and Qualification Processes 
Corpocarnaval – Ministry of Education
55.000.000 
220.000.000
Research Processes 
Other Entities 
30.000.000 
120.000.000
Documentation Center 
Alcaldía De Pasto
20.000.000 
80.000.000
Accreditation 
Pasto’s Mayor Office 
215.000.000 
860.000.000
Behavior Campaign 
Corpocarnaval- Ministry of Culture
30.000.000
120.000.000
TOTAL
$340.000.000
$1.480.000.000
Chronogram
Component/activity/resource of intervention
Year/Semester
2008

2009

2010

2011

Semester

Semester

Semester

Semester

A

B

A

B

A

B

A

B

Citizens gathering
X

X
X

X

Formation and qualification processes
X

X

X

X

X

X

X

Research processes

X

X

X

X

Documentation center

X

X

X

X

Accreditation

X

X

X

X

Behavior campaign

X

X

X

X

Among the processes of democratic participation that he administration of the municipality of Pasto has developed, the following items can be emphasized:

· The citizens’ towns’ hall where all the people have shaped their responsibility to safeguard the carnival as a cultural heritage in a documentary way.

· The participation of the academic sectors in the pedagogical actions of ‘Patrimony Guardians’, the creation of new artists and exponents organizations and the renewal of the old ones is a clear evidence of the citizens’ willing to cooperate.

· Another space of great importance is the people’s gathering in groups of ‘veedurias or pursuing to the artists creative process.

	4.c.
	Commitments of States and of communities, groups or individuals concerned:

In the history of the carnival, the communities have developed several actions to safeguard the cultural patrimony that is the Black and White Carnival. Among those which are highlighted is the conformation of artists’ associations and carnival exponents. The product of these processes is the foment of the participation of different sectors, as well as the training in activities related with the carnival.

The communities keep an enormous commitment when facing the citizen responsibility of preserving and compromising with the essential foundations of the element. These citizen performances are demonstrated in the processes of democratic participation that the administration of the municipality of Pasto has tackled, among them it is possible to emphasize the civil councils, where valuable and representative groups of citizens have formed in a documentary way his intention of responsibility with the carnival. The participation of the educational sectors in the pedagogic actions in the program of “Guardians of the Patrimony ", the conformation of new organizations of exponents and artists and the renovation of the already existing ones, is a clear evidence of this civil disposition. Another space of great importance is the citizens' conformation in groups of follow-up to the creative artists’ processes.

At level of the Municipality of Pasto, the continuity of the event is guaranteed by the economic resources that are assigned every year in the municipality budget, the incorporation of the carnival as patrimony in the Plan of Territorial Classification where the administration obligations are established, in which they have to protect this heritage, and at the same time through the formulation of lines of action, aims, goals of the development plans. An example of this is the Plan de Desarrollo “Pasto Puede Mas, Pasto quiere Mas" 2008 – 2011. This is a document where the Culture and Sport axis is outlined in the program " el Carnaval de Negros y Blancos: all people’s heritage".

Another action that has announced and obtained resources for works in benefit of the Carnival was the declaration of Patrimony of the Nation by the Senate of Colombia through the Law No. 706 of November 26th, 2001, the construction of the Carnival square and the creation of the Carnaval de Negros y Blancos Corporation. CORPOCARNAVAL, in 2005 and the declaration like Good of Cultural National Interest by the Resolution No. 1557 of September 24th, 2007, of the Ministry of Culture of Colombia. With this administrative act, the Ministry not only does the recognition of the Carnival as an immaterial fundamental patrimony of the Municipality of Pasto and his neighboring areas, but also puts at the disposal of its safeguard the different programs that they have.

The Ministry of Culture of Colombia has arranged a methodology of work for the Process of Identification and Recommendations of Safeguard (PIRS) and resources for the preparation of the dossier of the candidacy of the Carnaval de Negros y Blancos.


	5.
	Community involvement and consent (cf. Criterion R.4) 

	5.a.
	Participation of communities, groups and individuals:

The elaboration of the present dossier is the final stage of a process that begins in the year 2001, with motive of the declaration of the Carnaval de Blancos y Negros as Cultural Heritage of the Nation, by the Congress of Colombia in the Law No. 706 on November 2001. This distinction demanded to design strategies in an attempt of revitalizing, protecting and strengthening the activities and manifestations that shape this carnival.

The methodology used for such purpose is based on a big representation of actors, exponents and agents of different base organizations of the carnival such as governmental, civic, academic and social institutions.

This process was accompanied of a series of participative activities, such as research, led by the University of Nariño, CORPOCARNAVAL's creation, strengthening and creation of the base organizations; artists and exponents qualification of the carnival, strengthening of the informal schools where the carnival’s know-how is taught, design and creation of lectures for the carnival’s knowledge and assessment as cultural immaterial heritage, realization of different events of wide participation and diffusion in a local, national and international level; in the local and regional order The "Civil Meetings of Carnival" and in the national and international level the Global meeting of Carnivals done in San Juan de Pasto in June, 2007, with researcher’s participation from the Carnivals of Nice (France), Viareggio (Italy), Basle (Switzerland), Oruro (Bolivia), Veracruz (Mexico), Patras (Greece), Barcelona (Spain) Binche (Belgium), Barranquilla (Colombia), Tumaco (Colombia), Sibundoy (Colombia) and San Juan de Pasto (Colombia); the creation of the World’s Network of Carnivals for the accomplishment of activities research, training, brotherhood and cultural exchanges. These activities show the communities as active and ideal protagonists.

This Dossier is the living sense and manifest of a community that recognizes in its culture and in its practices a cultural historical legacy, it communicates and expresses its identity, feelings and desires through it. These desires for the Carnival to be a contribution to the Cultural Immaterial Heritage of the humanity.

	5.b.
	Free, prior and informed consent:

The concerned communities, through their representatives, demonstrate his assent by signed letters, photos of their meetings in the different activities done concerning the preparation of the dossier and the documents that will authorize its conformation and record credit in the Chamber of Trade which is an entity where all these papers are legalized on the part of the State.

	5.c.
	Respect for customary practices governing access:

The Government of Colombia is a constitutional democracy founded on the recognition and respect for the ethnic and cultural diversity.

The Politics on the cultural heritage parts of a set of principles derived from the constitutional order and the General Law of Culture, where it can be found that it is a government and people’s obligation to value, protect and spread the Cultural Heritage of the Nation and where the cultural diversity is recognized, valued and respected as foundation of the Nation.

The character multiethnic and multicultural of the Nation carries the recognition of the particularities of those who are identified and recreate the cultural immaterial heritage. For this reason, the politics will stimulate and project the processes and cultural activities in a frame of recognition and respect for this diversity. At he same time, it recognizes, respects and promotes the plurality, the freedom of thought, the democratic values, and the right that every person has to express, recreate, keep and enjoy the manifestations of his or her cultural patrimony.

It corresponds to the Ministry of Culture, with agreement to the laws, to regulate the content and scope of the Safeguard Special Plans, oriented to the strengthening, renewal, sustainability and promotion of the respective manifestation. Colombia has developed from these principles, a normative body that is gathered in the Law 397 of 1997 or General Law of Culture, and in the Law 1185 that modifies it. In addition, the country signed the Convention for the Safeguard of the Cultural Immaterial Heritage of the UNESCO, in 2003, ratified later as Law of the Republic number 1037 of 2006.

Colombia has formulated also a politics of cultural patrimony in the National Plan of Development 2006 - 2010 "Community State: Develop for All", and especially in the directives of it known as "Culture for the Coexistence" in which the democracy strengthening is associated to the social strengthening, the recovery of the civil confidence in the institutions, the respect to the human rights and the promotion of the pluralism and the civil participation. All this principles encourage the plan of safeguard and the future development of the Carnaval de Negros y Blancos of the Municipality of Pasto.

The University of Nariño approved the research project about the Carnaval de Negros y Blancos since 2003, in the framework where the dossier was elaborated for the declaration of this festive act, as good of cultural interest of the nation on the part of the Ministry of Culture from Colombia. From the investigation about the carnival the Catedra Carnaval was formulated at the interior of the project of Humanistic Formation, in the University of Nariño, which objective is the knowledge, valuation and safeguard of the Carnaval de Negros y Blancos from the academy. The lecture has been taken by more than 1000 students of the different faculties of the university, in the three years that it has been offered. Besides, these people have taken part in the parade of the Castañeda Family on January 4th. In some schools of the Municipality of Pasto, some complementary activities of the institutional educational project are developed, which leads to the participation of the pupils in the Carnavalito on January 3rd; as well as in institutions of high school education these activities are developed so the pupils can participate in the parade of El Canto a la Tierra on January 3rd in choreographic groups.

CORPOCARNAVAL, as part of the plan of safeguard, organizes every year the workshops called La Milagrosa due to the location of this place. In this activity of not formal education, the knowledge is strengthen to the artists and exponents of the Carnaval de Negros y Blancos in terms of height, sculpture, painting, mechanisms for the movement of the figures, and new materials utilization, among others one.

	6.
	Inclusion on an inventory (cf. Criterion R.5):

	
	The government of the Republic of Colombia within the Law 397 in 1997 and Law 118 in 2008 establishes the following guidelines for the preservation, protection, recuperation, conservation, sustentation and publication of intangible cultural heritage. Within these actions is the Identification and Inventory process of immaterial cultural expressions which must be performed with the active participation of the local communities.

An example of the latter is the Carnaval de Negros y Blancos dossier which contains a complete inventory of the immaterial cultural heritage in the Municipality of Pasto. The University of Nariño conducted an inventory on the immaterial cultural heritage of the Carnaval de Negros y Blancos, through the research being continuously carried out as a means to support the safeguarding of the cultural heritage. Currently, the research is in the Regional Study’s line of research in the Social Sciences Program in the Human Sciences Faculty at the University of Nariño. The Ethnographic records are continuously updated contributing to the heritage’s evaluation and planning according to the security plan of the Carnaval de Negros y Blancos. 

The documentation is the product of the carnival’s permanent records that remains at CORPOCARNAVAL in the Documentation Center, which is the entity responsible for organizing, classifying and overseeing the annual reports regarding the festive event.

	7.
	Documentation 

	7.a.
	Required and supplementary documentation:
Appended.

	7.b.
	Cession of rights:

Appended.

	7.c.
	List of additional resources:

The government of the Republic of Colombia within the Law 397 in 1997 and Law 118 in 2008 establishes the following guidelines for the preservation, protection, recuperation, conservation, sustentation and publication of intangible cultural heritage. Within these actions is the Identification and Inventory process of immaterial cultural expressions which must be performed with the active participation of the local communities.

An example of the latter is the Carnaval de Negros y Blancos dossier which contains a complete inventory of the immaterial cultural heritage in the Municipality of Pasto.

The University of Nariño conducted an inventory on the immaterial cultural heritage of the Carnaval de Negros y Blancos, through the research being continuously carried out as a means to support the safeguarding of the cultural heritage. Currently, the research is in the Regional Study’s line of research in the Social Sciences Program in the Human Sciences Faculty at the University of Nariño. The Ethnographic records are continuously updated contributing to the heritage’s evaluation and planning according to the security plan of the Carnaval de Negros y Blancos. 

The documentation is the product of the carnival’s permanent records that remains at CORPOCARNAVAL in the Documentation Center, which is the entity responsible for organizing, classifying and overseeing the annual reports regarding the festive event.

	8.
	Contact information 

	8.a.
	Submitting State Party: Colombia

	8.b.
	Contact person for correspondence:

Claudia Afandor Hernandez 

Calle 6a. Oeste No. 31 – 90 (Barrio El Bosque) 

San Juan de Pasto, Nariño Department

Colombia.

Home telephone number: (057)(2) 7226721

Office telephone number: (057)(2) 7230964

Cell phone number: (057) 3122862872 - (057)3005715973

Office address: Ciudadela Universitaria Torobajo, San Juan de Pasto, Nariño Department, Colombia

E-mail: cafanad@udenar.edu.co claudiafanador@gmail.com 

	8.c.
	Competent body involved:

Carnaval de Negros y Blancos’ corporation - CORPOCARNAVAL 

Manager: Anny Liset Taylor Gavilanes

Street 19 street 25, Casa de Don Lorenzo, Plazoleta Galán

San Juan de Pasto, Nariño Department, Colombia

E-mail: anytaylor@yahoo.com
Office telephone number: (057)(2) 7334522

Cell phone number: (057)(2)3007856154

	8.d.
	Concerned community organization(s) or representative(s):

Carnival artists association ASOARCA - President (E) Andrés Jaramillo andresjaramillo1977@yahoo.es
Caminantes del Carnaval – President Guillermo Solarte solartevallejo7@hotmail.com
Choreographic groups association – President Gladis Izquierdo runarte@hotmail.com
Amigos del Carnaval – Representative Javier Rodrizales xexus@hotmail.com
Carnival bands of street musicians association – President Henry Portilla hfportilla@gmail.com
Theater collective from Pasto – Representative Mercedes Guerrero asoteatralpasto@yahoo.com
Municipal Council of Pasto – President Jesús Peña chuchotarqui@yahoo.es
Cátedra Carnaval – University of Nariño Coordinator Claudia Afanador H. cafanad@udenar.edu.co

	9.
	Signature on behalf of the State Party: 

	
	<signed>
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